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SYNOPSIS

Esther Summerson is one of the two narrators in Bleak House. Her
story is autobiographical and, thus, different from that of the other,
omniscient narrator. We learn from her story how she has faced her
life.

She is loving, patient, and submissive, but, at the same time,
strong-willed. She never complains about her fate, but tries to over-
come difficulties in her quiet, sensitive way, whenever they come. Such
a positive attitude toward life which is known as “self-help,” was
prevalent in the nineteenth century.

Seeing events through the self-help narrator’s eyes, we accordingly
judge the other characters by the motto, and understand how they
succeed or fail in the world dominated by Chancery, which symbolizes
a closed, self-contradictory world.

I

Bleak House (1852-53) Tiz, [£41] O3 F (“the omniscient narra-
tor”) DREXTE ED SN TV:>238E L, Esther Summerson 258%
RROEBVEIYESRZL 2B 70y FERBMLTWVWS, O35
Esther 753, kB R $ B @FEE->T w3, " havea
great deal of difficulty in beginning to write my portion of these pages™
EBVEDIE, BLD [0 4TH) Liz, HEEEU->LBHEL, 2
NETEBINIRECHERERLI L Thok. 2EDbhbhid,
Esther DB %@L THHEMD TV 2D TH 3,

C D & 5% Esther OfED i, HifED David Copperfield (1849-50) OF
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EEBULTH 5, Esther b David b, AEDBEDH 2 H05 [BREI K
EZ33TERVEVE - TWADY, L LFCBAENLZEREL D
&, Esther & David O¥EICIX K & ZiBVHH 2, David 238 FHE]
DEA*ERLTED, SROHGOERLBRLFELnoyELE
BT DXL, Esther 21 A EEBAE (“hindsight™) Z LIcEE->T
WBDTH D2 Esther D ZDEEIRR, FROLI—FDBD L bbb AA
B H D, DEDBLIIHUERHENED L S RBEREBR I ET TR
HoTWBIB[TH Y 2035, (2] OB LONBEREAR T,
BEASNEOYRICRBRER LA LREX LI LUADbDIIHL TIZE
ATuiFhEZ s holed],?

Esther & David D80 OHEEDRVIL, FDEE = ODEROBWBIC Y
> T b, David Copperfield Ti3 David BP:s T 2 2, Bleak House
O Esther i3, BV FTH 3 L ARCSBOBRBAYIOV LD THD, K&
BALBPOONZBOVEDCT &, BICHEZ D L RKBOAY: S
ORLSELHERDBOFCBIIN LI T LIk d, 2D LI,
Bz 28852012550, ‘

Esther i3, &%) <32 —HOBH ML CTREEZAPTH B, W. .
Harvey O#~< 3 & 5 WHLAHEAMEC L > Thhbhid, BashiH
EPE oo BbN 1 BEOES D (X200 TH 5. LHrLEBYFL
LT Esther BR:THRERENZGTEL, BEXOAEZDLOHES
DEHEFECRELNIEF T30 TH 3,

BROEEARZ, FRTHRBLZEREF--TVE, JITHuS[&EEA]
i, BEBEDESCAEERBATE I, F L TENH Esther BAL
TR, BIFELHEREEDESRBEELTWALEVNS I ETH
3, BEEADLHCLEOHM S ZAMTIZEY LiF2vwEwSHRT
REHED T, Esther Summerson &35 ZNRENLEHRE/HOL S
W, WEDAEZDLOLBENICV L DD/ L 2TV EMST
H %, Esther DBFLEEERPOV E 2D 5 L L L TRANTETDOAE
BEROPTED L S RBBEFOH, H5VLRBEABEROBIFETS
5 LOLARERFAIOGEVL S BEBELNMIEINZIOTH 2,

11
Esther i3, Dickens DEAH Lzt o4 ORI S LB LSRR



3

THTHD, BHER, BETHLIbHKET Lo & 2RbH¥, EED
Charlie > THif %2 & s b3 L 2FIc Lk, 272 Lady Dedlock
DREFOH % Bucket B LW PETIE, MIFRBOLLZFOE O >
LRBORWEDHEEBMUEE 2, BRBA DL IEBLEHCEY
o FIEL IR L e TR Tz, BAKEDO LD TR -7t
FTH3. Lo LK ORMIZSIITH 2 Bucket F#in o, it i
BUBR 2170 % 4 2 otk 72 L 8 sha,

I never see a young woman in any station of society—and ['ve seen

many elevated ones too—conduct herself like you have conducted

yourself.... You're a pattern, you know, that’s what you are.. ..
(Chap. LIX, p. 801)

b5 5 A Esther 35 &b TWh DR, T8, BHH, TEDOMK e
HOTiRgw, REVIVEVTIENLBEOI T DTH S, BE
Bleak House DR THE—~DEE L 372 E8 1% D7, Mrs. Jellyby % Mrs.
Pardiggle 135841745, Ada Clare % Caddy Jellyby iZ Esther 2 & R¥B 0D
SRUAEFIRS LT 5, &1 Esther i35 D Caddy % 88 - 7+ n,HxR
THEBEDHS L T < Richard Carstone % 3% 7: 0, Richard LEEL
I:Ada ETRA TR, BoEATHOA: BDDICHEZEh>T0
b, BERAUL»SEDbR, Boieks 252502 LuEITOR
HrLT#rhTHwIDTH2,

BED & 5z Esther it LADR B E 04 > TH B i, B
DRREETCHLLERCERETEL, BRRIBICA»SEEEANE =
hTw3, Lasxlbhbhig, BEOBEDBMLVEERE»6&EENT
WHECELERELTRZORZVDTH S, BEIXE LR TR Hic
BoltbBTREWDI, BLIZFEHLT ERMET B LicHE S BRI,
BAEWOBELTw2, 2LTREL, BOsHBLLS ET230TH
%o COMMERBECZE, BLOHUOHEIIPEshTHL LD,

Bleak House i it Esther Dfftic b, HIM 2 iC G HTALDBF B2 3
EFNU B2 b BHIL T 5, £ OBWTIL, Ik D Lady Dedlock ©
B35, @ik [ER, HEL, Fi, HAITES, ELTARSBOL
RERBABTCRIELZ Lt TE213 ED531) (Chap. II, p.10) &
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ol bDTLHHSKCBHE TSI LIk 27D, Caddy Jellyby b B
BOANEEVRO T o U TH 2, i, 77V HRER~NDE
BHELIRPIZOVBROLVLWTEOZEAEZBAIL T, LHLLE
SEBHED LBOIED T Y ABBOHMERICEDL, PHTHLEHE
L, FILSFERLLEEREBL L SICRB, %7 Chesney Wold DFEDOR
Brig Mrs. Rouncewell i3, 4T Z % Sir Leicester Dedlock D8 b <,
HORB—YIREEN TV, TREVAE-NTORBEFHEO LG
TERhDOTHB,

DL itk bDEEFERL L, BELLDAENDERICE L
ENd, bhbA2AHWMUERFICAhL B LTwaiEl bR,
Dickens DZh F TOERTHAALELNATVS, LELERIZH &
THEEALBBED L I A RBE BN D TH > T, BHBRENLEE
2L, JVBRBLWHFLOWIRRTEE IS LR wiEwDTH3, F
2 X Kate Nickleby i3, £BcH s R T NiI@FBRTE#HFELLTH S
5, 7 Agnes Wickfield & K OWEL L T hid, BEHVLTALLLD
EEALZZ LR 3YTH S,

—% Esther ® Lady Dedlock, Caddy, Mrs. Rouncewell i1 # h Zhis
HRERERS, TIL0HREILTELDOTH R, RUTHERPRIT
ETREZVDYE, BATEE2EMEVIVRAL T BT DL EHR,
% 3l self-help((EHBI)DRBEBLE¥20THS, LOVDLYEVTF
Esther DA %EDE->T A3 &, bhbhidikicds self-help D%
BoTEETwE I LA DTH S,

L 5 L Esther ® A& % il 2 §+> Bleak House T it self-help o §§ s
EDEIRHBTRLOATHENCEEET 5 LEMNS 2,

John Jarndyce (LAF Mr. Jarndyce £ 93) i3, Ada L FLE->TW3
Z & 2fTHERT 2 Richard KBhE%2 523, MOBBLECOBHLTH
PUTEMEBLBRINERSRY, RHEAFTHIEEATHLTLHL
KHDEZEZTNIERLELETshizwl, $LGEREDEIS 2
EWHoTRVIZEVLERLDTH S,

. Rick, the world is before you ; and it is most probable that as you
enter it, so it will receive you. Trust in nothing but in Providence
and your own efforts. ... Constancy in love is a good thing ; but it



5

means nothing, and is nothing, without constancy in every kind of
effort. If you had the abilities of all the great men, past and present,
you could do nothing well, without sincerely meaning it, and setting
about it. If you entertain the supposition that any real success, in
great things or in small, ever was or could be, ever will or can be,
wrested from Fortune by fits and starts, leave that wrong idea here,
or leave your consin Ada here. (Chap. XIII, p. 180)

Alexander Welsh i, [#OE | 2EU M) # YU TLTRESZWLE
BRENTVWBE I LiZEHL T Mr. Jarndyce @ 3 5 12, “Protestant
ethic’ 2B B I 382 LIBRL Tw3,” b&¥bH X Max Waber ® [V
TR T4 XLDMBEREETBORM] 2HbHTETHRL, Mr
Jarndyce D F AL ¥ S i URFPFERSRICERE L T self-help O Rl %
BuROLLTWRDTH 2,

George H. Ford tX, Bleak House Tt} Chancery (K&E R M) icxtd
ZEFIPHH DI DIEROBERLAZRED 2 Z L ABICR > T3 &
BT3B,

The great opening chapter and the later sustained development of
the atmosphere of fog and rain are so compelling that they may
shift our attention away from what is the central concern of this
novel, which is not merely to expose Chancery malpractices but to
illustrate the nature of true success and failure in modern society.®

BRI EBMOFBETT I ENEROEFTH 2 & T 2O HEHIE, FR
OFEFRCFLOLWBREAEEZ2 T3, £IZ3|IABL 7% Mr. Jarndyce DEE
YU ERENEFC T I2HBATELL, ERODLELRIBEEEVR
bLIbDLWRBZDTHB, PEbhbhi, BBAWL BT O self-
help DRFMOFR/R TR LD KKLAED T 202 B350 TH 3,

Ford ic#8% &, Bleak House DBIBAMII: bz BB ARD=Z>DRIC
SETES, U LDid“the dedicated, hard-working self-made profes.
sionals"T®H D, WE UV LD, “the selfish or weak-willed indolent
amateur dabblers” T ® %.° #4 i< i3 Allan Woodcourt, Mrs. Rounce-
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welld & 55 £ h i- Guppy & £ 288 L, %% i2 Harold Skimpole %
Richard s ¥ M4 Tid £ 5, 2D & 5 < Bleak House TiX self-help ORI
BEBAY I bDOEBEIZRL T30 TH 2, ZDEAH»S Richard ©
BE IR TAH D L, B Chancery 3676 LRI LTI 3D
HicRwvhluI b s, 2 DRBIZODH DAAL DI, Chancery
EVRIHREE SR DI LHBER self-help DRI RIT TV 72
HEWVWZINLOTH S,

Z ZTEX B U Esther iZR T, #2008 self-help O >Z%TH
5L, REBRILEBDTHDB, DUk Bleak House DIBEY FT
H5ZLid, fFR%Eself-helpr v 3 B THE® 3 = L izl & % >, Richard
i3 Esther i2“1 wish to represent myself to her (Ada) through you”
(Chap. XXXVII, p.527) £ B2 3, bbb it Richard 7513 T2 ¢ , Hx
DEHEBL THIATVLEAYE, BACGELLBHERRTRILDT
WD THh3,

LALBERTRBENT VS & S5 ICHAE & 17 Chancery Dt T,
self-help BEFAD I b OMEFITEL TWE LI DIF, v Higk
VORBRUL LW THHE VS, Samuel Smiles #3 & self-help & i
“industry” ((#&41), “thrift” (&%), “perseverance” ([Z&})), “self-
improvement” ([ HCERE)) THD S DB 2150 Fio AEXTTO LT
WSZETHD, BIRRHSBL THADIBITF 2 BiEiAM» > THEATWL S
LT ILERARON, #NizEIFIBDO v Chancery DR & 13, — &
B2 BRTH 2, Chancery QA TR ARBMESLBBL, t LLE
"G o hidzoRuhsts, LHLEDLS AZEHE S
SR %, KT 5 self-help DRI TR S = L iz & > T, Chancery D%
MBS 2FE, H5vid Chancery IBb b 2> AU L DBH, EBEH,
BRI, KB L —RBAs LIt 3DV PEEDTH S, £1: self-help &
WM E I} S Z & T, Chancery DR TE S 31212 25 T hiFvwn
DOLHBHEPTEIDTEH S,

ENTREROBOF L L > T3 Esther DRI ES oD 3
7o Chancery t WO BRoh-HRDOD, Lo bHROS L] koT
B2, WL ED L I CAERRIEHO TSR0 3 3 b,
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TICHHS 2T 3 & 51T, Esther iz Lady Dedlock DIRTH 2, iz
BOHEAEOBICED, RIED & ¥ T Esther %% A 7D 72, Lady Dedlock
D4fi Miss Barbary BT h 2BbE L, £ hB L RALETAL LB
T3 &@ ¥, Ligk Miss Barbary i3 Esther i3 @80 - & ¥ —1#& 2 ¥+,
FhE I H»EHFIIERTIIZ { “godmother” ([B{R]) twi T kil
THEXEF IO, TOBETHRIERICHEZ S DTH o7, Esther iz
MEOZ L, BIHBHEOI L 2AN L BS501, BEBOXR[BALA
RTRVIPZLEFHRLICLBL 3, PBTHER, BR Lo Eib
ENROTWB LBV HD D, BRI bi3Y, BEAE2RTH-TWES
LD, Estherick > TiREADE s B—E—BELVLAY -
RDIE, 1272TE ZBL  DRZVERDS, Esther 04 Az BV IRE
LiC TBHIREENTIZWANRDL /0K LS BEZEREAD
TL3DERBULDOTHD, HHHYRL Shix x> TFH2 Esther iz
BEERSC [BRIOBRIBINCEES 22 2ok D, BRSO
B2EHEHOFLON] LBVED, ERRBTHIEABEDAICLNE
EBELAR»%ZEEY, 4> Esther DL D Db 3, &0 HEE Esther
i3, BAOFESMOACHEOEERTLI TR LI FLEEEED
CERXRBDTH S,

LLEDQEHRDAHIC, RBORDE RS Esther DI & D £2851c %)
ARAENBZZ LR STDI2,

Submission, self-denial, diligent work, are the preparations for life
begun with such a shadow on it. You are different from other
children, Esther, because you were not born, like them, in common
sinfulness and wrath. (Chap III, pp. 17-18)

TLTIDOERR Esther DESHERETI2EH/IcR2DTH3, B
Tk 2Ok, #iZ“industrious, contented, and kind-hearted, and to do
some good to some one, and win some love” (Chap, III, p. 18)CH % 5 &
BhT 2, BEORREHEY THLLNOER I SBI SN [BL ¥
DBHERO LS CHFTOAL] LT 3561, HKidZ ORBEZ ‘god-
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mother"iC L > TE X B e SN2 2ME25, LHLERYL
CEiZEsther DH MR ERREBBOR - WEES, e, &
¥, [7Bf@), TECkE] & vso7: self-help DRIfp R IR DT, &
DEBBLAENBLEHLBREZ 1D TH B,

Esther BU4F T 202 5h 5 b XREBATEL, HLITML o758
BRROBRTH- L 2SS END, EHMEIRBOEH>1:DT,
BERVEDTEE T L E2RBRL SN, HFD b2 —XHEWL
K2o>TLE-7DTH3, Ll Estheric & > TIBICE AL Z L 12,
BLOERBAICLZ 25 L3 APIHBBEbN0:DTH 3, Mr. Jarndyce 25,
BRABL2E820OREL LT Esther D b EiZE>7:D72,

REEOZVALWALL B, BUIEHOVELL LD LTI
Holeo BIFPZIHIR, YOI LRI BEOrATHLZF I 0oRITHT
CERTEY, AMEFOEL0E»27cDTH 3, Skimpole REHiz
E2TH &3, Skimpole RiCiz 6 A b DFHDBOLBRICE->TWI O
BBIBIREITHD, BFebid, KO LEWELSIFERTIESE
THLDR, PELBICIE, S 8E2ELRDD EW B LB SR
NTWH, PELLRREHTHRON 2 FEACHFRME RO BRIz L
SARERRIZLA Y 21D TH S,

Mr. Jarndyce i%, Esther BEBICEEL T QxEH THRELEH
BRI LT3, Esther B8 % “guardian” EFEATWA I b bbhnd
X3, BORENH o755 Z % Esther iZBH 2EBICE 3B L &4
T ARDE, A E.Dyson DE 3 & 5 Mr. Jarndyce s3v 2 i3 hif, &
Ziz R { T“governess”, RMBPDIFEIIZ JoD L > KHESDOIhTIRELE
DBDLREFERZSRINIER SR 21D TH B 5,10

Reading 0¥ T 6 f£:8 2 L 7%, Esther i2 Mr. Jarndyce iS04
o, WHBERRT I I LTk o7 Ada DELBAFBENT D72, BO
E M Bleak House T Esther iR SERICEE ST, RPOREH I o, Rk
—VIEEEONB3DTHS, LrbbDIOHTIZ % {, Bleak House i}
HRERDBLZL>TELHILDTEIREII R DT, “govern-
ess"ICH o T T 2BAE, BHABLRIEMIZ 572 0br30TH
5o £D% Esther i3, BLXERAIAVLOLF 2N, DVIZRBLICEL
#{8Tw iz Allan Woodcourt & &L EEIcE ST Ltk 3072,

b5 3 A Esther DAELMHRRNRTH o2 b i Ciz 2 v, RWED
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LoA rTHEHICR, EFRANUIOL FTREREEE (v hiFh
SRV, BERXOEI Vo RRBHBHELRI TV, UV EDid Jo h ol
LERREICL > TERBEDORTLIETH D, 20OLDBERII—E
i3 Allan ~DfBV &2 H Mr. Jarndyce ORIFGEBI 2 ETE T A2 LI
%%, £7: Richard DHZEX*R %0566, BHFREBLLYESE5Z
EPTERVLERULIENRE, H20LiIHEORERHAD, BAOHFELES
BEEFELDBOUOHTVIDRE WS Bh, ki, 0k HfELE
DBIXTubhiiThidk s,

FOENH I, Esther READBBICEETHSS5L L, BIZS
K25EHEWIRETOTH 2, HLRBRGCRIEREEFCALS,
Lo LEBEXOFERR, LRERETRETHI I LicHT 28 L CHS
KE>2TEXONLLDOTREVDTH S, BEREASOBHICL->TE
BEFCANRLEVWRL DD,

Esther EFEEHL 2P oNAD TR VLI i, HXsHniFEL s
Allan AL WHETH 2 T L KRBHHEIN TV 3, YRHEEXDL S
RHFELADRLOCRIbBHEABIREOEEL T, BEXBHLBIET2
ZETHo, Allan DBl Esther DIRO LI+ B L < BbhTw
%,

‘Shall I tell you what I always think of you, and the fortune yet
to come for you, my love ?’ said Mrs. Woodcourt.

‘If you believe you are a good prophet,’ said I.

‘Why, then it is that you will marry some one, very rich and very
worthy, much older—five and twenty years, perhaps—than your-
self. And you will be an excellent wife, and much beloved, and very
happy.’

“That is a good fortune,’ said I. ‘But why is it to be mine ¥

‘My dear,’ she returned, ‘there’s suitability in it—you are so busy,
and so neat, and so peculiarly situated altogether that there’s
suitability in it, and it will come to pass...." (Chap. XXX, p. 414)

—& i3 Mrs. Woodcourt D F&:fi D D A¥) Mr. Jarndyce & &3 2 00
& D ICB X 7z Esther 7243, & Allan L &iTh 2, HHE S, MhCHEL
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DEAVBTWI S LT 5 self-help DEBERDTH 2, 2D & Bk, Esther
BERDERO L E/MBEO/NY CH LI T I itk s 20D
TH,

Esther#E 2 B o Lhit AL L FIBNICAE S > TE 0L,
AdaD AE L HERTHANIE—FHSH»TH S5, AdabIMRE L LTMr.
Jarndyce® b L ABlEM SN DTH B, L LKL itEsther Lt
Bleak House "2 LIgiji b E¥ 2 FEHOLWLHES L 2L TE DT,

AREULTEBDLLZWEERBBOX L v Ada 12, 5T Richard &L
BIEIXRDEMHICRIBT 5, B, BB T —HD Richard £ D
RALBOLERY, TEF0HBLESIEBDE, XOKAIRRS
3 ERFUCRL 4 Ada 2293, Richard DT S AXEE2HHZ LR TE
o7z, Richard ¥, Jarndyce and Jamndyce SRERD KR IZITH O Lot
h, BRCBHOIREERL Zottxr k3,

IhiRRBIcEEAZN, BLESEVWBLOEMTSH S, LHLE
NI TRS, HOBTROLFELMD I EMBTEDIDNE, DEDAUICHET
SNIHBAS FOHLARELLENTY, ROPRECRINCRT
RITR, bRPERER2EBEFRANDII LT ERWDTH 3, Bleak
House Ti¥, ZELEPRIATOREFITROONIMUERDF VIREH
TR0, O EEOERENRELH S LI EZ I Tb>Ti, L
BLEBAOBNC L > TAERE S T BB IThIT, RETOSE
bRIJIZLITEL L, T BIC b self-help ORIENEREATVLID
%o £L T Ada DARELFEIH G, self-help DR R BL G L uiliciE
CokbDEVRZEIBEDTH S,

INETRTELLDW, selfhelp DMLV ESOFEFEL TV B
Bleak House i\ >T Esther 3L EbLWEBVFETH2LVAZDTH
5, L LIEROEBL 225> T3 self-help D38 » 2R T 2 Dotk
THELBRBBS1:DIED I, WEHBOFL L GRIERDIZ R 2
BRI 30, TIThhbhid, fERODLTSH D HEE TH5 Chancery
OtFcHEMITZIZEIRLE S,

IV

fEROBHICHEO ATV 28I, BBAY: S ORI HERE L
ORAE SN HRICHRENATHE 2 LE2&BLTWS, 2LTZ 01
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F Dt High Court of Chancery 2D Th 3. ESiz B FTHERDBD
Jarndyce and Jarndyce & < 3 AU L 2 EICRBBEL TWw 3,

% % H Esther i, Richard il 5 W TR % FEEIZIT L, BERAY
EREBLEIAE L6 LTV 28RBS, [TMAEHC] (“smoothly”), B &

ZEI[BRE i (“calmly™), BRFIEL { FH5H &# > TJ(“insuch
good order and composure”)!? iIZ#EH SN TWIDIBFLDOTH 5, &
TIZE, TOILBNFPTFBEH TV2E53Bbh2, 2LTIO
FRELLBRCATLREZTHEDOTH2, LrbHEBvroRITHET
ERTTRELZDL, COFBLBARZ b D> THOTVE S iz, $<
DADBE TR BICHBRICEEATNL, KHED L I 3K EEM
FROBZAHMRIETREBEAEVEVLDTH S, TAICLLHDSTER
2, BEX LW TWBDTE,

... there are not three Jarndyces left upon the earth perhaps .. . but
Jarndyce and Jarndyce still drags its dreary length before the
Court, perennially hopeless. (Chap. I, p. 4)

TP IERAVERYHET LR WODIZ, Jarndyce and Jarndyce 33
EES0OMbLY 28> T30 ThH 2, Lady Dedlock i3, B DERH
RICBIb > T fz, Esther id, BA0BAL D852 LI3EICHE-Tw
s, §TH% Lady Dedlock & {8 T%H - 7: Miss Barbary 2835221
BifRaH 23 L1125 Z & THIS mMliz Chancery DAL 2> TWwWDTH
%, MOZE%2 Miss Flite b DR R S FEEHLTW S, HEEL L
LETHBIZERZINTWEIDTH S, LOVBEEHPEILKINE
IBRAVLRE, RBELXOEIRBEFRICH200HEEDICERTLRLD
THd. B—RBEEKRSIPLDRIZE->TWVBT,

DL Db» SR ICH L T Esther 48, HEBOZ VLD ERE
C2DRYURTHS, LR AHEBED LIS “there seemed to be no
reality in the whole scene, except upon poor little Miss Flite, the
madwoman” (Chap. XXIV, p.345) 835, - CEBLRFNERS
ZWDi, ks Miss Flite BT KBRREERERI L WS 2 L TH 5,
Esther D E%5ix, Chancery D#tRHADIE 7= ERARBENICEb Y
BHATHY, BROBALEREBU B HATHE ZLERLT
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5, BLELLWERBI T 3R TOEY, RREHLEOHLEDKE
A2 EREOTH S, Eiib > T2 #H#E+“Suffer any wrong
that can be done you, rather than come here!” (Chap. I, p.3) :E£&
TEIHKRTH, FITREABZELTWVE0D7,

FIE 5 7z Chancery DERICE S 3 BIRAY L BDALE S, 2he
NBHEFF>TWEINE) I LRBFBIHETE 2, AROMEHEBIZIB
7B DTHS, HAKBEALTRBRLEFARIOELZLERE W23
D72, Miss Flite Z¥REFHHF, Gridley R BOEWBEETHAL L S &,
bIIfIFELThOAICHMLARERLTEX0TH S, OERTHA
B, Bo s DB EEBAIITH 3 5 23, Chancery DR TizAD
EDEDLB LRV, HORALEEMELTLESRDTH 2,

fEEHBHSEBR L Tv> 5 Chancery DRI, LRDZ & s S EROH
BELXEL TS, TARBEORBOMBIEL W B TROATWED
TH5,

Vv

Taylor Stoehr i¥, Esther DFED L BEXDALEDYTBII >LTRD E S
ZEBREVWHERERL TV,

The dual point of view keeps the two stories apart in an odd,
‘inverted’ way, for Esther’s story is largely told not in her own
narrative, but in the present-tense narrative, while she in turn tells
most of Richard’s story.!

LU Stoehr i3, Richard D4 HS Esther ik - CHEoRTWB 2 LD
BRIZEODWTERIABERBU Tz AR Y, 7588 self-help 2&HA L L 1
Bleak House \Z3\>T, H$ L CTRIIL 72 Esther ® B CT%R#E Richard
DAEERIRZ T3 DI, BLOIBBANBDL>TWEIBRELWIZOD
THI2RIIBBINETDEIIRBROLDOTHRE L, ABEDF B>
TwaDiz,

Richard iz TH» &R ~HKi7 3 £ 5 2F K] (“quick abilities”), [HhiE
&J (“good spirits”), [ TD R &) (“good temper”), B &

(“gaiety”), [TE&D & & (“freshness”) (Chap. XViIp.227) kvsoi:
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LHICHLINPLALECEIHZEI LT I2EBCLLEDLLATER-T
Wiz, L LEIZEFHC [BFETE] (“indecision of character”) (Chap,
XIII, p.167) % [#EP3 28D % %] (no habits of concentration™)
(Chap, XVII, p.227), 3z &RmicMT 3726 Lk aiy, AST
BRILES ET 2 AMICRBGNE bWV EIARARFE>TVLLDOTH 3,
BRUOLOOMPBEEBRL I LR %L, BRTOYEL 255 { 28
WOTLEI EFOMEERIZAF/ILEXK->TLES, £ L TEOES
BACHLTORES27:E LT, HILLBEELED IO,

Richard {33 ¥ % Ada 2#EH/ICT 2 L, “(1) will work my way
on to my cousin Ada in the hopeful distance” (Chap. XIII, p.180) : &
BlLicbdrrbe ¥, BMcHBcBte s EBTERL>7DTH B,
REDIDICHuI 2T hiZ 5% v kw5 AT, Richard i1 David
Capperfield & [/ CR#iCH o 72, David i2“What I had to do, was, to
take my woodman's axe in my hand, and clear my own way through the
forest of difficulty, by cutting down the trees until I came to Dora” &
2< Richard L AL Z L 2 #E X T3, F#H L BT THSOIRERIIA
BuTwupiidhd 25 % o7 Richard & David T $H 3 D iz,
Richard R EB L EZOEETH D, David BRRINT 2 L LS ERFDA
EEFULI LB, TOSDDER, David i1 self-help DfifsH
D, —A Richard iR ZNBRIF TR EWBSI I RSO TH 3,

Richard i3, A FRBCBEITTL E o770, BERWIBT o Lok o7
D, WEFEB L VIRV BOERRICHEATh, O DAL, George H.
Ford #3“The muddied waters of Chancery bear him (Richard) down
because he is too deficient in self-help to swim for himself” (Ford,
p98). LIERMT B LBV 2D TH 3. Hid, —REFzA» > THA TV
IETIMBTEREF-TWB LS CEDbNI S, FHUEEIR, HIrRENER
FThiZVLLDIZ LS BRI E2EnTu T ExnwoThs, HIXD
EDDREZODVBTHELFNETEI LB TERD DS,

AR %2 5 X David D & 5 i self-help 275 L 72 KM EBED EALNK
ZoTh Ik 7D Richard Db D i2, Bleak House CTEREFIC
T 5Dk Esther TH 3, BLREHUTH 2088 EMHEHEEROE b
BHEODEADLRERLDIC S ds, David D& SCRINIEDOS
D F L v 3,Richard % Gridley O&ENRDLT LS5 12, L HLERIIL &
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2 &V BB N> THhE % 5 Chancery DR TH 2., BHEELTL
2608, LBODMIIPS [HHF] KEb-TLESDH, ZOLS5CE
THESBE ATV 3 A TEFEEEriZid, Chancery 6 T% 3771
BED>TEEBLDRG, ZORBERLTIENTEZI0E, BEMY
RRAULD, RELEEHEBOOSATORLIENS > TOFEoh b
Z23DTH5.BRic#osb Y, Tn%RIIANS I k55 Chancery DitFH
TEERUVIHE—DHETH > 1:D712,

VI

Jarndyce and Jarndyce 32 b #8b D, Hfdb %%k o7-t1T, Esther 77
3 3“] was the happiest of the happy” (Chap. LXVII, p.877) tu:5
BEERIZR D, KSRB LMD £ Esther B2t 2 2D IR FE
LTwdk5Rbhs, X DOEER, § L FD Chancery ORIz -
THEFMEE L6 T HLDRDIES S 5, Fid I Bleak House D=DDEE
D WA & 542, Esther £du( & T 51A & Chancery Oitt5Ri385 &
BOLSREIRES L5, LOLERIZ, Zo0RT 2R w2
VODTH %, Esther & Chancery DR b & |G Tk e\ 27, Esther ®
BOWRL [24]) OBV OHABEICHBELAE S (/> TVWIDTH
%

£9 (27 0T THI»ATLS Chancery D1t & Esther D35 2
HRY, ERZ-> &0 LgHsT>S PUPDEFERbLSTB I L
FEFS5n 3, Jarndyce and Jarndyce SRR IC 12, BREICIXENES sh
1288, HRHT 2 LRI R AR TH > 2 BESRHDBRAD = b1 iE L T
LE2NDTH2, FRRIGITAUEER>TL 2 27D, KBD»
BREH > TELBI L > THBOLH L OREERTH 110D T < ,
Chancery O H#5% T12 8 b #2542 v>“perennially hopeless” %t RS =
NEELBRVEENZTHES 2L RERL TV 3D TH 3, —# Esther
DYBL IR >EZVENEERDo TV, BEIIESDENTOL > 10E
Lo Tn3rRkicEbhas, EBIzL> ZOPELIIHEWETER
WEE, MBRAVND LIS CKRbID, BEED CHHREN, 2h
Th—EET L&D LD T, B EPLITE TR0 S hys
EVSHIRERITIBDTH S, FHH G Esther bBRR Y = 3%, Fir- 2fE
EbhbhiBRLTVW3DTH S,
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% 7z Esther D AL THE LG & & 2 @ Ti2, %1 Chancery g%
MEMGL TV 3 2 & b RikE iy, & Reading DEBABII TR
7:Hb, ¥1$HT Bleak House N » 57 B b BOE T WET 5 7:, Lady
Dedlock B CHFEL 2 BD Z L1385 iwkif ¥, Deal - Richard » Hi
DIToHB LR B2 »>TELDTH 2, D& 5K Esther b
Chancery DtROKEL 2RI T EDTH 3,

Chancery DR ICE E 2 HULOEPLTHE bRAB DD,
Richard i¥, Esther DB=0DB&ic bbb s THBIr S HEBI T L
TE&Y, 1%Lt Richard L BEEL- Ada B oD L BMTELHo
fzo 1L D b Caddy DR T Esther £ &fHiF s hi: KRAVHBE LM 27,
ObEFTZVRBTHZ LV LB, BEONINBELTELI LR
BEhTWwB3DTH2,

&7z Bleak House &£\ EROZFIDEERLEHNKRRIEES Z T
ERV, L ARFCH B Mr. Jarndyce RO BBES £+ om0
PVRHLOEEZIELTH, MATOEHIRRIZICE->TWB LB LN 3,
Mr. Jarndyce D R{HX Tom Jarndyce BHRBEZCHKRT 2 T}, %
DEMIZ The Peaks GO EBH) LMIEh T DI2, 2 & 2 Mr.
Jarndyce % Esther D N TCEBMFEEMVRL-E LT, EZLTL
ol BURANRS LR TERLODOTH S, £D L Mr. Jarndyce 8
Esther & Allan M@ #: ®iZ Yorkshire icB T 7: BHiZ, &AL &5 T Bleak
House #D b DD TH 5, J. Hillis Miller 23532 & 5z, ©IdlL
SEVENTEZL>TOIHREEZZ2DTH S,

Esther ¥\ 2 ¥4 A%® R8T 5 Chancery L FHERICEE T3 LW
9 T LIXT &gy, Bleak House Tid, MBZ A B &2, BOHMRICH
bRTVBDTH3, Esther DFE R & Chancery DIz, BERTE
ZOELTRIHT I L OTELZLRME2HCELKI ELTVREDTS
5, TDH Y 3, EREBTYH H 5 Bleak House DG IR 2hTw
5, EOFPBICOL PR ESZD2OF 785D, AXLOETwEK-720 '
bIMBETRTRAELESTLA LFIOMBICHL LI DT 3D,
EFLTEREAShMICEEIcRE-> T 3D0ThH 2,

VII
Esther 4% Bleak House DEED FiZBiTN: D3, L TEHERTI G,
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self-help BV L DO EB L %2 > T2 3 Bleak House TI3, * DML
AETEH LI A EREICEBR T, TOADOETHRO A b 2#<
DRYDNDTH2, $LFECHS:, FRZLOE2TD, HFr e
B LWIHAREICEZ TL % 5 Chancery DR TI2, BHEORITE R
CIENTERL, BBICEO0D, ThEEMLTWwL David cBoh
% & 5 % self-made man BRFEETE L VLS TH 2, - THhRYES b
FIEE, L b self-help DFMEEED Z L O T & 3 &% Esther SR
MELE->T2D0TH3,

Esther BB L LTHS, BEAB TAN L L TOEFEOHRDNTH IR
EBrEMEBs v ahicbhr selfhelp DV L DD % > 2R
LTW3D7%E, LrbEaomIhig, BEashi kil LtoTasn
Chancery DR ICLEDLOTFEIZ LD L LTHIATVIDTH 3,

E

* AW, F4rrX7z20-vy 7HEATRAS (BUC2AEGCH 6 B, REE
HAZ) B SRRAWMCMBEITEL LD TH S,

1 Charles Dickens, Bleak House (London : Oxford University Press, 1981), Chap.
I, p.15. BAF Bleak House S DFIMIRT T IDMBIZE D, AT LEHER
Tb

2 Kate Flint, Dickens {Sussex : The Harvester Press, 1986), p. 54.

3 W.]. Harvey, “Chance and Design in Bleak House” in Dickens and the Twentieth
Century, ed. John Gross and Gabriel Pearson (London : Routledge & Kegan Paul,
1862), p. 148,

4 “Esther...has the stability of gyroscope;by her we chart our way.” W.]J.
Harvey, op. cit., p.152.

5 *“...wherever Dame Durden (Esther) went, there was sunshine and summer
air." Bleak House, Chap XXX, p. 426.

6 Q.D.Leavis {2, Esther C2WTXD L SBT3,

“She is intelligent through the intensity of her sensibility but, unlike Pip, not
morally timid or weak. On the contrary, she demands respect by her strength of
character and resourcefulness, which comes out in all her contacts with Mr.
Guppy, in her sympathy with Miss Flite, Caddy, Jenny, Joe and any other
unfortunates she meets....” Q.D.Leavis, Dickens the Novelist (Harmondsworth :
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Penguin, 1983), pp. 213-14.

7 Alexander Welsh, The City of Dickens (Massachusetts : Harvard University
Press, 1986), p. 83.

8 George H. Ford, “Self-Help and the Helpless in Bleat House” in From Jane
Austen to Conrad, ed. Robert C. Rathburn & Martin Steinmann, Jr. (Minneapolis :
University of Minnesota Press, 1958), p. 93.

9 George H. Ford i3, Bleak House 1= 51} 3 H&MEORYID % $ 3RO & 3 10543

T3,
“...a line is drawn in the social structure between those who are helpless and
those who are capable of self-help, and the reader is expected to employ some-
what different standards when evaluating those who are above this assumed line
and those who are below it.” p. 93.

10 A.E.Dyson, "““Bleak House': Esther Better Not Born?”" (1969) in Casebook
Series Dickens Bleak House (London : The Macmillan Press, 1981), p. 265.

11 J. Hillis Miller, Charles Dickens The World of His Novels (Cambridge, Mass. ;
Harvard University Press, 1959), p. 163.

12 “To see everything going on so smoothly, and to think of the roughness of the
suitors’ lives and deaths; to see all that full dress and ceremony. . . to consider
that, while the sickness of hope deferred was raging in so many hearts, this polite
show went calmly on from day to day, and year to year, in such goed order and
composure. . . this was so curious and self-contradictory to me. ...” Bleak House,
Chap. XXIV, pp. 344-45.

13 Taylor Stoehr, *'Bleak House' : the Novel as Dream” (1965) in Casebook Series
Dickens Bleak Bouse, p.236.

14 Charles Dickens, David Copperfield (London : Oxford University Press, 1987),
Chap. XXX VI, p. 520.

15 Miss Flite i Chancery ic 2 TRD & 3 i2fE> T3,

“There's a cruel attraction in the place. You can't leave it. And you must
expect.” Bleak House, Chap. XXXV, p. 498.

16 J. Hillis Miller, “Introduction to Bleak House" (Harmondsworth, Penguin, 1983),

p.32:
“...there is something a little unsettling about the fact that the new Bleak House,
exact duplicate of the old, built secretly by Jarndyce for Esther and Allan, is
another example of that theme of doubling which has such dark implication
elsewhere in the novel.”



“Rappaccini’s Daughter”
——Giovanni ® R3] LW 3 {TADER—

WX A F

SYNOPSIS

In “Rappaccini’s Daughter,” Rappaccini’s diabolic experiment on
his daughter Beatrice seemingly changes her into the deadliest poison.
Rappaccini does not injure, however, the essential nature of Beatrice;
she is poisonous only in her physical part. It is not Rappaccini, there-
fore, that is to be blamed for doing untold harm to Beatrice. It is
Giovanni that fatally harms Beatrice ; with his blindness to her essen-
tial nature, Giovanni leads Beatrice to the dishonorable and tragic
death well suited to the monster which he thinks her to be. From the
principal point of view of the harm done to Beatrice, the protagonist of
“Rappaccini's Daughter” is not Rappaccini but Giovanni. By following
closely Giovanni’s way of seeing Beatrice, the reader can perceive the
full meaning of the story.

Nathaniel Hawthorne ®“Rappaccini’'s Daughter”i3, Fogle # L T
“[tJhe most difficult of Hawthorne's stories” *EbL ®»3IF L, BT
THEZYBETH 2, E—2Bor2I LR, IOMEOKLERZER
53, R Beatrice i¥1¥ 2 Rappaccini {§LDMBHTHTHI L WIHIT E
T% %, Rappaccini #3 Beatrice VR >8B2E52 THT, D2WitHlik
PEBOLLBCEREETLED LIS, ZOYBIZEBLTWYWL,
L L7245, Rappaccini @ Beatrice IZxf 7 2 BB H L WITAICHA
EHTCTCIONBEMRI 2L, BRBZYTRE W, RERS,
Rappaccini 2385 L1} 7-#i2 Beatrice DPIE X 2oL TL % o 7228,
BEZxONEERT LR TER o5, D% D, Rappaccini i,
Beatrice DR 2 ZER S ¥ THHEXOXFGE2TLE I L3 TR
ol E VI RKT, BREFAMYFEECEATLES>LLRERA N
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DTH3,

3 Rappaccini iZ & > THRN LR B2 T 2IFEAMB2bOICEL 5N
TU % o7 Beatrice ¥, REXHAMBOLREEL L THEZESLH»Z0D
%, Eit Giovanni 2D T# %, Giovanni i Beatrice £t DX £FEDTW
(R 2DLSTF, BLOEXBEERBEHE I ENTERL, FREI DD,
Beatrice DRERZ T L T ERODREI B LIk o T, WLIEHLT
RADHREELT Z Ltk 5, KM TIX, Giovanni 2% Beatrice D% ¥
DESERIODPEESLMIZTZ I LICL 5T, Hawthorne Bl L ¥
3 JRM2 2 & Rappaccini T2 7% { Giovanni TH 2 D» :2E8H T+ 2,

ETHDRE, COMBDISATy 7 AOREERR et 2, 25
17y 7 ADGHEE, Baglioni » & FH X h/-fR#EH % Beatrice iofk &
€37, Giovanni BELDO/FOEBABD TOL LI 2ok 3, &
DHFEEICB I 2 Giovanni DEMAR R 2 T Lt ko7, BRI
Beatrice DAREZHEL TR v oL WS I LHBHOMR R Z, ZOR
¥ T Giovanni i3, Rappaccini @ “deep and deadly science” (X,
118-197 @53tz & 5 T, Beatrice & FARIZH E 5 b “the deadliest poison
in existence” (X, I1NICFEZ SN TLE ST EX2H>T3, BHNIS
U1t ZDBDEDLIED LS ZER % Beatrice DREL1:{ A D%
WTH B LRDDIY, Giovanni RELZICAL» > THELWEDOET LBV
3,

“Accursed one ! ” cried he, with venomous scorn and anger. “And
finding thy solitude wearisome, thou hast severed me, likewise,
from all the warmth of life, and enticed me into thy region of
unspeakable horror!” (X, 124)

4% Giovanni iZ & - T Beatrice i, & ®“awful doom” (X, 123) i
WESIW/D Z A< 2EHTL L2V, Giovanni 13, Beatrice DA
DEBI L >TOAELDOAMEZD LD EHEL, BLONEOKEIC
DWW TR—FXITLzvs, Giovanni 2% Beatrice 2 B2 ULHRETW
TREn3 ik, RCARZBOBEHEHZTOHRITLHLLTH B,
Tibb, Beatrice DE L TS TREEZSOBHOT I R SEH 2 LIz
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BoAIs# 3 /:9i2, Giovanni it Beatrice DERi CHLICL > THED
L AHENTALELTARYZDTH S,

There was a swarm of summer-insects flitting through the air, in
search of the food promised by the flower-odors of the fatal garden.
They circled round Giovanni’s head, and were evidently attracted
towards him by the same influence which had drawn them, for an
instant, within the sphere of several of the shrubs. He sent forth a
breath among them, and smiled bitterly at Beatrice, as at least a
score of the insects fell dead upon the ground. (X, 125)

Giovanni iZ[f12» > T Beatrice i3, H2BEBL TN TWEH 235 L8
EBELTwB I E%2Hr3, Thbb, BEEXORERETH->TH, (O
KIR—FORELRLLEWI I ETH I,

“I see it! I see it!” shrieked Beatrice. “It is my father's fatal
science! No, no, Giovanni; it wasnot I! Never, Never! I dreamed
only to love thee, and be with thee a little time, and so to let thee
pass away, leaving but thine image in mine heart. For, Giovanni
—believe it—though my body be nourished with poison, my spirit is
God's creature, and craves love as its daily food. But my father!
—he has united us in this fearful sympathy. Yes ; spurn me !—tread
upon me !—kill me! Oh, what is death, after such words as thine ?
But it was not I! Not for world of bliss would I have done it !”
(X, 125)

L 32D Beatrice DU Uiz 2 - K % Giovanni BEEL T\ h
i, BOBERZIT—ETIETH3, D%, Giovanni 5 Beatrice
ORFEWEOBH LV BLTERBL O EThE, BYCREER
TEZEEVERDOF A L 2RL, BLCHLTIB->TETHS S
RBEFUHREENIETHS, UL, Giovanni i, FicBWTURT
BEN3, TOLIRBAS LLBLDD 2L {RERL, Bz, —B0
i v & $E o 7: Giovanni D.La iz, Beatrice ot 2 HN A DB & 12 b
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NI B ~m» D, Fhid, whifFESEEELL L LS EED, AU
BOEFLLTIOHRLELSBELTL -7l ER, —ATEVR
VTR BhIFEESZVLELS, HE6HDOLETH S,

There now came across him a sense, mournful, and not without
tenderness, of the intimate and peculiar relationship between
Beatrice and himself. They stood, as it were, in an utter solitude,
which would be made none the less solitary by the densest throng
of human life. Qught not, then, the desert of humanity around them
to press this insulated pair close together ? If they should be cruel
to one another, who was there to be kind to them? (X, 125)

Z DBED Giovanni DEMX, BE VLML FRLEIKESZ TR
X o7y, Giovanni 2[5 > TRMICOITE TR 2 Beatrice IXfL T,
BOHFTREMPENLDZ b > KIEH % 2 Tlevs, Giovanni D& H»
51X, Beatrice OFFHHZMESERIIREL T3, b5 —HESHTE
2, oBRRIT, BPIH» S Beatrice DA DRI BA - Tae otz
EWD T ETH B, Beatrice 2B L T, Giovanni i FEI RS L T
DEBEE TR T 2N D7, Giovanni 25 Beatrice @ lover D& #
BRITILDBTELELSIIERED2WLT, BOLICEL D EhoT b
2,2 HEVRBEOMBLIESICEBL T holfc b otz BEJII A
ZBNTWB.* UL, Giovanni @ Beatrice X7 32 FHOTADER
2 X DIERICIBRT 5% 6, Zhi3BICiX Beatrice D&% R 3HERH
BRPOIZLVI T ETHS I, KIS, Giovanni 3L D & 3 iT Beatrice
PRTEne2HERT 2,

Giovanni iCR 6T 3 L34S 3°12, Beatrice 23t & D PItkD Bk
EREOHRFE L IHRT I Z 20 BE R 2 BESH 2, BE KD
3% Beatrice D b L ITTRA T E oS, HEOH L BEBUTEATLE
5o ¥h %k R7: Beatrice 3 +F# &), BEELW-»EE2bL5T, 20X
REBBL 7 Giovanni 12, “What is this being?...ihexpressibly ter-
rible ?” (X, 103) L B+ 2, Giovanni DRGD LT ik ThH2, H
DFEA7ED % R T Beatrice B¥+F % &2 £ I DI, RO & 5 L ERICHR
RI2008BYTHS5, T74bb, Beatrice FEHSESDOLL - BEL



FEEELAMBOT, HOFELEES TWwBDTH3, &£ T 24, Giovanni
iZ, Beatrice ® FRO—o0fFAEEU 23T, BLOHERIC W TG
DHEPMBPET D EBTELY, LT IDRAT, Giovanni iz, B0
BT Baglioni & T/ D% & A Lisabetta ® — A % &, Rappaccini ® & %
Lo THEEET 2 LVHIRRLZELHRP, $LHOERTTFbATYS
FELHERIEOVLTOARETTEAFLTVZDTH 3, 2hdDIFH
EREL T, LD Beatrice D742 RTHRELS L, BEOBHIT
VHRRZRRPE S RBERORRC OV TERAH#AE(T I L 150
23, ZOHE Giovanni IZL > THLAYRTH 3, LhL, 20 &5 niE
HDTIESRFHRE 2ET LT, Giovanniidvs 2% D Beatrice BAHR2
LOEEYPTHE LS SBHICE->TLE S, COBEERDIZITY,
Giovanni iCi3BHH 2 T TR L HR T 28 8RITE D, &5
BRICED RS ZEAEFE>TWE I LHALLIEZIDTH S,

Giovanni i 28§55 25 = L i3, VBODPTLIFLIFBREIATWVS,S
251, BOZOHEAEBIRT 2R EM>TwaT L bRIENLTIRYE
572y, Giovanni DRI, HETCRBRICES € E - 20TMAETA
3% & 5 72“an ardent southern temperament, which rose every instant
to a higher fever-pitch” (X,105)C% 2, 7, Wizd&h oD THB%
Bh TO—AES LT, “tendency to heart-break” (X, 93) M5z L
HT»3, 51T, ALERKTHELE*B6bEI L LTY, Giovanni ®
K% v Micid“a scanty supply of good ducats” (X, 93)L 0§52 b8
2V, D% D, Beatrice B ORNICE£B L -8, Giovanni TS »0DF]
BHE2 5 NhEBBRCOD DRAATOSRIBIC D o725 T Ltk 3,

BicRZ 3#tEDMic, Beatrice DT 2R %L 2 i3 Giovanni
DEFEFWT 3,

... her beauty. .. so brilliant, so vivid was its character, that she
glowed amid the sunlight, and. . . positively illuminated the more
shadowy intervals of the garden path. (X, 102)

Bk D T Beatrice K&V, BXOEBHOTIRASZZLicd T,
GmwmﬁGMEan@ﬁu,—ﬁww&ﬁmﬁtaaﬁmﬁménéo
HEDICOLBRRBED Y, W17 Beatrice DEEDOHIE XS h,



Giovanni D.GII BRI 3 5 BERIRI TR A L2055,

... the image of Beatrice came back to his passionate musings. ..
imbued with a tender warmth of girlish womanhood. She was
human : her nature was endowed with all gentle and feminine
qualities ; she was worthiest to be worshipped ; she was capable,
surely . .. of the height and heroism of love.... (X, 114)

Beatrice icxf 3 2 N2 ®EE b, Giovanni OBEMBWAL WS 2
BTHY, washHr LT IMEL LBMCRE L bOTRE
3, Beatrice @ “physical barrier” (X, 116)i2xf3 % Giovanni iZRIiG% R
hif, BORELOHFRBESEEOZVERTH S 2 Lulishicik 3,
ZABEARICBL {%>T¥b, Beatrice 2L T Giovanni ¥ —EDHE
BERAEGESITE D i L,

Beatrice grew so sad, so stern, and withal more such a look of
desolate separation, shuddering at itself, that not a spoken word
was requisite to repel him. (X, 116)

Beatrice D Z D & > ZHF% R 3% &, Giovanni i}, BOBROTRE->T
WEFORS LnERCEURL SR . HOoX L wERR, AohDE >
HDIBBNETCEBALLWEHRZ > ThrOONIBEOLORTFL
WDTH5%,

BLOLHOTHA2ILBALVLLOTHA S L, 248721352 Giovanni
{Z & o T Beatrice Lt DETH 2, TLT, LKL onD EREBAL
Bt 2WIZ DI LD E %1 Beatrice Lt OXFEBHTHWL &
T, Giovanni B—$—BHELEHRANLBLTOL ZLick b, A2
%, Beatrice ¥, Bt B D T & TEHEFIIZ2 > T 3 Giovanni DREX
EBOMEB/L, TFLTADRRIBEZ > TR 2N TEVLDOERE S
ERWELLAEVDRERZYDOHBLERLTVIDSTHS, £33 T
“maiden of a lonely island” (X, 112) ¥ THEHEEBR =pD LS
iZ, Beatrice iz Giovanni 22, “pure delight” (X, 112) #%b 3,
TERGE2EE U TEE TS/~ Beatrice DRTICH N, Giovanni ix#h
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TORCB>TORBEDBA*HFU S 7, Beatrice DERIIGEL B 2
ERTHRETH 2 bbb, BREHEEULR L5 &S5 M
o2 ki, Giovamni DL 2:WDEL D20 WLilL TH 3,

R —BHBRANLET5E L OEORE, Giovanni BEESD I 5
LoD LOLELICRK T -FFIZR® 5 T { 5, Rappaccini {40 “fatal
science” (X, 125) iZ & - TH EHHi“the deadliest poison in existence”
X, NN ETERSNTLE>70 WS 2 %, Giovanni REHSOE
HEBOMUDICTZILTHI A0S, ZORREH Giovanni D.LERIZ3]
ERILABMEBLRBRY LSRR, TOHME CHROLESED TV
Beatrice itB 3 3R L LW EBE -T2, ThERBH, FOXLWLWEE
% & & ¥ % “cunning semblance of love” (X, 115) b - HD.Lh o
ZEEWEh3, 2L T, Giovanni D.LOFBICEEREL Tvr7:"horrible
suspicions” (X, 116) #%, 255D 3 BbREORBONIECIFLE S A
%, Giovanni iT & - T Beatrice 1%, “those dreadful peculiarities in her
physical nature, which could not be supposed to exist without some
corresponding monstrosity of soul” (X, 120) 5> TV 3 EHTL»
ZLE>TLESDTH 3,

HUE®D &S Giovanni D[R 2 JfTTAOEKREERT 2 &, RINCEL
BIALN 2942y AOBEDERIHEICZ 3, Giovanni i3,
Beatrice 283 Rappaccini i3 L T# % “awful doom” (X, 123) ckgh
Tee®rOOF, BVE->THLERS, LHL, Giovanni OfICHE, B0
BOREYETIRVOBE L LAZHL EBHEHLB»SOEELTHRL
DTHB, WRHN, RLOWBELRET 20B2BRCERSH, b5
—D2DBRUICRE S22 T &l v, &R, Giovanni id, Beatrice DEf %R
H5IEHTERVLEFIC, BREVHLLTEROTHEOMTEELI L
TR D TH 3, Beatrice RID L HIRRTW T h3THBS5 L
Giovanni iIZHARLBU TR IS5, Bi—B LR eithhot, B
SREZLBMEHBRATCHEMOTEORF LB T & 78K, ZOBH
DR THOYERDTH S,

Beatrice D#» SWL £ BLT 3 7-»1iZ, Giovanni 2 iz fREH %
ELHT. 2L TIOfFAK & - T, Giovanni i —H DT Beatrice %
AIZH6L2bDELTHIEDZ LTk D, :THIE, Hiss“daily
food” (X, 125) L LTHiIzKRH T Wi, FLTE S FREEIANTY



25

BERULTOIRBREDZHLDTHSB Z L% & 57T, Beatrice ®
FHNLZEE —MRZCE T, LREXOBELZT EMECT I LIc
T, Giovanni i21® Beatrice itX+ 3R A%k & D e RE ol
3, BAO®ES Giovanni i2 X > TRFILSEFTEGI TR L%
5 2B, Beatrice D& & 2 HiIxEbNTL £ 5, Beatrice 2KI#D
KITT Giovanni i & > TEME 3 FHIL, Giovanni 2D A &L > TH
Tl DTHB, bz, BERICL->TEEIER TV,

No, no ; there could be no. . . hope. She must pass heavily, with that
broken heart, across the borders of Time—she must bathe her
hurts in some fount of Paradise, and forget her grief in the light of
immortality—and there be well! (X, 126)

& 54T Giovanni X, B% &ML 7 5% Beatrice KA ER 2R €
BIEREST, BERFETTLWIEREELVLTLES, BEST
BA2HEDOH L LLR T d o7 Giovanni #1EEF L T— AR
AEREZ LI & 5T, Beatrice RBERWHL X > - BXOROFE
EEFBRLLLRAZZLRTHEETH D, LEL, wFhICL T Y, Giovanni
DFHA L THEREH, Beatrice ik > TR AN BICEL KT 2BHA 2
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Self-renewal in Sylvia Plath*

Tadao Kunishiro

SYNOPSIS

The poetry of Sylvia Plath is imbued with her yearning for self-
renewal. Plath's wish for self-renewal derives from her unsuccessful
relationships with her dead father and her husband, whom she identifies
with her father. The poems concerned with her dead father reveal that
Plath’s trial for regaining the relationship with him brings her the
misery of being confined into the imago of her father. At the same time,
in the poems on her marriage, we find that she feels herself savagely
tortured by her husband. To liberate herself from her father-husband,
Plath expresses her self-renewal in a variety of forms. For example, in
“The Stones,” “Tulips,” and “Ariel,” she enjoys her self-regression or
self-evaporation. Lastly, in “Lady Lazarus,” Plath enacts her self-
destruction to consume men, which shows us that she returns to the
theme of self-renewal to win a positive relationship with men.

Self-renewal is a recurring pattern in Sylvia Plath. It is because
she had been suffering herself seeking a new identity. We must keep in
mind that Plath’s search for a new identity is deeply involved with the
relationships with her dead father and her husband, Ted Hughes, whom
she identifies with her father. In a group of poems, she tries in vain to
mend the relationship with her dead father; moreover, in the poems
which' deal with her husband, she suffers greatly as a result of his
brutality to her. The disappointing relationships with her father and
husband make the poet wish to be renewed. Consequently Plath
expresses the various patterns of her self-renewal. In the first part of
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this essay, I hope to approach the poet’s motive for her self-renewal in
the light of her distressing relationships with her father and husband,
and in the second, elucidate her struggle for it.

I

Sylvia Plath gives particular emphasis to the father-daughter
relationship in her work. It is known that she lost her father when she
was a child.! In the poems relating to her dead father, she usually tries
to regain the relationship with him. To see the characteristics of her
attachment to her lost father, it seems suitable to pick out four poems,
namely, “Full Fathom Five,” “The Colossus,” “The Beekeeper's Daugh-
ter,” and “Daddy.”

In “Full Fathom Five,” the persona’s father (probably the poet’s
father) lives in the sea. The title may allude to Ariel's famous song in
The Tempest by Shakespeare, that is, “Full fadom five thy father lies ; /
Of his bones are coral made ; / Those are pearls that were his eyes: /
Nothing of him that doth fade, / But doth suffer a sea-change / Into
something rich and strange.”? In this poem, however, her father does
not suffer a beautiful “sea-change.” Rather, the father appears mysteri-
ous to her:

Old man, you surface seldom.
Then you come in with the tide’s coming
When seas wash cold, foam —

Capped: white hair, white beard, far-flung,
A dragnet, rising, falling, as waves
Crest and trough.*

Her father has grown old in the underwater world. She cannot see him
unless he appears “with the tide’s coming.” As he appears, she finds her
father awesome because he has “far-ﬂung" white hair. And his hair
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spreads even “Miles long” in the form of the “radial sheaves.” Engrid
Melander rightly argues that the father is a “somewhat threatening
figure” in this poem.* As the poem develops, he remains incomprehen-
sible. Finally, the persona wishes to drown herself to approach him:

I walk dry on your kingdom’s border
Exiled to no good.

Your shelled bed I remember.
Father, this thick air is murderous.
I would breathe water.

Being so anxious for the liaison with her father in the “shelled bed,” she
desires to enter his “kingdom” of the sea. Curiously, she hungers for the
protection from her intimidating father from the suffocating air (wind)
in this poem.

It is noteworthy that Plath’s attachment to her lost father contains
her wish for protection from the threatening forces of nature. Plath’s
thirst for her father’s protection against the destructive air recurs in the
other poems.

“The Colossus” is a song of the mourning of the persona for her
dead father. As Jon Rosenblatt remarks, this poem “dramatizes a
version of Pygmalion story : the daughter wishes to bring her father’s
statue back to life.”® In the poem, the persona identifies the body of her
dead .father with the Colossus, which once stood at the harbour of
Rhodes. Now the statue lies broken in pieces. The persona tries in vain
to bring the colossal father to life:

I shall never get you put together entirely,
Pieced, glued, and properly jointed.
Mule-bray, pig-grunt and bawdy cackles
Proceed from your great lips.

It’s worse than a barnyard.



Thirty years now I have laboured
To dredge the silt from your throat.
I am none the wiser.

She wants to have communication with him, but he does not speak to
her. The strange noises of mule and pig from the colossal father
suggest his indifference to the persona. She cannot get meaning from
his lips. David Holbrook justly points out that “all her growing life she
[the persona] has tried to open his [the statue’s] mouth, so that he
could give his confirmation of her identity, and give tongue.”® She is
“none the wiser” because of her lifelong labour. And yet she goes on
with the work :

Scaling little ladders with gluepots and pails of Lysol
I crawl like an ant in mourning

Over the weedy acres of your brow

To mend the immense skull-plates and clear

The bald, white tumuli of your eyes.

To quote Holbrook, “Glue is to mend the doll: lysol is to prevent his
decay, and to purify him.”” And she tries to open his eyes. Holbrook
also points out that “Since he does not reflect her, she fears she cannot
exist.” Here she is only a hanger-on to the remains of the statue. She
defines her identity by trying to revive the statue, However anxiously
she may long for his revival, the damage to the colossal father is too
great to mend:

O father, all by yourself :
You are pithy and historical as the Roman Forum.,
I open my lunch on a hill of black cypress.
Your fluted bones and acanthine hair are littered
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In their old anarchy to the horizon-line.

And she hides in her father’s ear for fear of the destructive wind which
had created the ruin, saying “Nights, I squat in the cornucopia / Of your
left ear, out of the wind.” Finally, she expresses great resignation of
reviving him:

My hours are married to shadow.
No longer do I listen for the scrape of a keel
On the blank stones of the landing.

The first line above stresses her inability to mend the statue, namely,
the misery of her vain love of her lost father. She expects nobody will
appear at the place of her lone, unsuccessful struggle to revive him.
Also in “The Beekeeper’s Daughter,” the persona wishes to estab-
lish communication with her dead father. According to Ted Hughes,
this poem is “one of a group of poems that she [Plath] wrote . . . about
her father. Besides being a general biologist and botanist, he was a
specialist in bees.”” So we regard the beekeeper in the poem as the
poet’s [the persona’s] father. In the first stanza, the persona walks in
a garden, which is described “in terms of overtly sexual symbolism” :*°

A garden of mouthings. Purple, scarlet-speckled, black
The great corollas dilate, peeling back their silks.
Their musk encroaches, circle after circle,

A well of scents almost too dense to breathe in.

She wants to enjoy the strong musk of the great corollas, which
heightens her sexual desire. But the scent is too strong for her to
breathe in. Then, she meets a beekeeper, her father:

Hieratical in your frock coat, maestro of the bees,
You move among the many-breasted hives,
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My heart under your foot, sister of a stone.

The father seems so heroic in the “garden of mouthings,” which
suffocates the daughter. Hence she is shrinking into the protection
under the foot of her father. Melander justly claims that “the daughter
accepts her role of the subject under a mighty ruler, and this feeling of
dependence on the father is clearly related to a sexual desire for him."*!
Identified with the flowers, the daughter prepares herself for the liaison
with her father:

Trumpet-throats open to the beaks of birds.

The Golden Rain Tree drips its powders down.

In these little boudoirs streaked with orange and red
The anthers nod their heads, potent as kings

To father dynasties.

According to Holbrook, “The birds sucking the honey from the flowers
are using a male proboscis to eat the pollen out of the female flowers”
and “The Golden Rain Tree” is an “image of the phallus, casting
seed.”'? Also he says about the last two lines above that “The male,
phallic, parts of the flowers are potent, and fertile. . . ™* But the
persona finds the sexual union with the beekeeper incestuous. He is a
“fruit that’s death to taste.” As she finds the marriage forbidden, she
also becomes aware that her father has died. And yet she sticks to be
being united with her dead father, identified with a queen bee :

Father, bridegroom, in this Easter egg
Under the coronal of sugar roses

The queen bee marries the winter of year.

In the opinion of Judith Kroll, these lines suggest that “she [the
daughter] hopelessly waits for ‘spring’ and the resurrection of this
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particular god [the beekeeper].”'* And we find that the persona’s
marriage to “winter” here is clearly matched by her marriage to
“shadow” in “The Colossus.”

Furthermore, to understand Plath’s morbid fixation to her lost
father, the following line in the poem is worth special attention:

My heart under your foot, sister of a stone.

In this line, the persona hides under the foot of her father from the
suffocating scents in the garden. Petrified into a stone, she enjoys a
masochistic complacency under the foot of her father. At the same
time, she seems hardly to breathe under his foot. I think that her
masochistic love of her lost father is to be developed into a fear of being
absorbed into his identity. This fear is clearly expressed in “Daddy,”
again in the foot image. In the first stanza of the poem, the persona
expresses her suffocated feeling with him ;

You do not do, you do not do

Any more, black shoe

In which I have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.

Her father does not satisfy her any more, because being so desirous of
her dead father, her identity has been buried alive into the image of her
father. In that sense, her father has been suffocating her. We find here
a correspondence between the reference to the “thirty years” above and
the lifelong work of thirty years to revive the colossal father in “The
Colossus.”

In addition, the persona remembers in the poem that her father had
in reality been a threatening figure. To her, he had been a “Ghastly
statue with one grey toe / Big as a Frisco seal.” Accordingly, the father
appears as an oppressor to her. Curiously, in this poem, to emphasize
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her terrible awe of her father, the oppressor-victim relationship of
father and daughter is expressed in terms of the Nazi-Jew relationship.
The persona identifies herself with a Jew and is frightened by

An engine, an engine

Chuffing me off like a Jew.

A Jew to Dachau, Auschwitz, Belsen.
I began to talk like a Jew.

I think I may well be a Jew.

And her father is

Panzer-man, panzer-man, O you —

Not God but a swastika

So black no sky could squeak through.
Every woman adores a Fascist,

The boot in the face, the brute

Brute heart of a brute like you.

We can agree with Melander, who claims that “The experience of
private pain seems linked here with a feeling of compassion for all

those who suffer.”!®
Besides, as the poem develops, the persona’s husband is introduced
as a “model” of her dead father:

I made a model of you,
A man in black with a Meinkamph look

And a love of the rack and the screw.
And 1 said I do, I do.
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The vampire who said he was you
And drank my blood for a year,
Seven years, if you want to know.

Her husband also has a Nazi countenance and loves to torture her by
“the rack and the screw.” As Rosenblatt remarks, “Plath imagines that
a vampire-husband has impersonated the dead Nazi-father for seven
years of marriage. . . .”'® And the persona finally tries to exorcise the
devil of her father-husband by the traditional method of ritual killing :

There’s a stake in your fat black heart
And the villagers never liked you.

They are dancing and stamping on you.
They always knew it was you.

Daddy, daddy, you bastard, I'm through.

She is going dethrone the tyrant of her own soul. Plath’s symbolic
father-killing here is an inevitable step for her liberation from her
bondage to the father-husband.

It is impressive that in “Daddy,” the persona identifies her husband
who tortures her with her dead father. We remember also in “The
Rabbit Catcher,” Plath describes her husband as an oppressor to her.
As Kroll regards, I believe this ambiguous poem is concerned with the
poet’s marriage with her husband.'” In the poem, the persona firstly
depicts the details of the cruel rabbit-hunting. And then, she quickly
parallels the cruelty of the rabbit catchers to the rabbit with the
brutality of her husband to her:

And we, too, had a relationship —

Tight wires between us,

Pegs too deep to uproot, and a mind like a ring
Sliding shut on some quick thing,

The constriction killing me also.
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She is pegged down by her husband and snared by his “mind like a
ring.” Imprisoned in the ring, she can hardly breathe with him.

We have seen that Plath’s trial for regaining the relationship with
her dead father brings her the misery of being imprisoned into the
image of her father. Besides, she thinks that she is terribly abused by
her husband whom she identifies with the father. Hence, she must be
liberated from the dreadful engulfment.

II

Plath’s longing for her self-renewal immediately derives from her rage
to liberate herself from being engulfed by her father and husband.
Especially, she must be liberated from the husk of lifelong mental
slavery to her lost father. So her self-renewal must go through self-
regression, which is expected to bring her an immaculate beginning to
a new life. For example, in “Face Lift,” the persona enjoys her
self-regression in the hospital ward:

Darkness wipes me out like chalk on a blackboard. . .
I don’t know a thing.

For five days | lie in secret,
Tapped like a cask, the years draining into my pillow.

In the poem, she feels herself “grow backward” and finally boasts in an
over narcissistic note, “Mother to myself, I wake swaddled in gauze, /
Pink and smooth as a baby.”

However, other poems related with Plath’s self-renewal are not as
simple as “Face Lift.” To illustrate the various patterns of Plath’s
self-renewal, 1 shall consider the four pcems, “The Stones,” “Tulips,”
“Ariel,” and “Lady Lazarus.”

According to Hughes, “The Stones” was the last poem Plath wrote
in the United States. He says that “It [“The stones”] is full of specific
details of her experience in a mental hospital.”'* Ames notes that Plath
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experienced “psychiatric treatment and electric shock therapy” in the
hospital after her suicide attempt in 1953,'* Thus, we can parallel the
details of hospitalization in the poem with her experience of the electric
shock therapy. More than this, Kroll makes clear the influence of Paul
Radin's book, African Folktales on the poem. She remarks as follows:

Radin’s African Folkiales provided Plath with a ready-made anal-
ogy for “The Stones.” From “The City Where Men Are Mended,”
she took the first line of her poem and the basic idea upon which she
improvised. A “city where men are mended”— where, in the tale,
two dead and mutilated girls are repaired — is not very dfferent
from a hospital, and so the city of Plath represents a place where
the broken self is reconstructed.”?°

As Kroll thinks, the persona is in a hospital ward and wants to be
reconstructed into the new life.

This is the city where men are mended.
I lie on a great anvil.

Lying on the operation table (“great anvil”), she is ready for her
self-transformation. Then she falls into unconsciousness as a result of
the medical treatment (presumably, by the electric shock therapy):

The flat blue sky-circle
Flew off like the hat of a doll
When I fell out of the light. I entered

The stomach of indifference, the wordless cupboard.

The mother of pestles diminished me.
I became a still pebble.
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When she enters the darkness, she is completely isolated from the eyes
of others. And she feels herself petrified in the dark belly. The persona’s
petrification here is notably different from her petrification in “The
Beekeeper’'s Daughter,” where she petrifies under the foot of her father
for the union with him. The persona’s petrification in this poem
suggests her perfect isolation and entry into the self-regression. And
the petrified self is brought to life in the womb-like stomach :

Drunk as a foetus
I suck at the paps of darkness.

She prepares herself for her rebirth in the dark belly. And then, she
recovers consciousness. She feeds on the “food tubes” and her body is
washed by the “Sponges.” And the doctor (“jewelmaster”) opens her
eyes:

This is the after-hell: I see the light.
A wind unstoppers the chamber
Of the ear, old worrier.

When she recovers consciousness, she must face her old worries. And
she finds “daylight lays its sameness on the wall.” She is not renewed
at all by the special treatment. And the doctors (“grafters”) look very
indifferent to her perplexity. They only recover her physical energy :

The grafters are cheerful,
Heating the pincers, hoisting the delicate hammers.
A current agitates the wires

Volt upon volt. Catgut stitches my fissures.

Although her physical energy is gradually restored, she does not experi-
ence any radical treatment for her spiritual renewal. Finally, she
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pretends to be renewed :

The vase, recostructed, houses
The elusive rose.

Ten fingers shape a bowl for shadows.
My mendings itch. There is nothing to do.
I shall be good as new.

She wants to place the new soul (rose) in her mended body (recon-
structed vase), but she finds the rose “elusive.” Her complacent “I shall
be good as new” does not sound convincing at all. Her renewal in this
poem is false. And so, the painful quest for self-renewal must be
continued.

The next poem, “Tulips,” is also a hospital poem. Hughes remarks
that this poem “belongs to March 1961, and records some tulips she
(Plath] had in the hospital where she was recovering from an
appendectomy.”?! Again, the persona lies on the bed :

The tulips are too excitable, it is winter here.

Look how white everything is, how quiet, how snowed-in.

I am learning peacefulness, lying by myself quietly

As the light lies on these white walls, this bed, these hands.
1 am nobody; I have nothing to do with explosions.

I have given my name and my day-clothes up to the nurses
And my history to the anesthetist and my body to surgeons.

The “too excitable” tulips in the first line not only expresses the
persona’s motivation of her escape into the peace but foreshadows their
hostility to her, which is described from the fifth stanza. Withdrawn
into the white peace, she has nothing to do with great joy and violent
agony (“explosions”). She is nobody because she is just one of the
anonymous patients deprived of their personalities. Thus, she is ready
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for her self-regression. The nurses anesthetize her :

They bring me numbness in their bright needles, they bring me
sleep.

Now I have lost myself | am sick of baggage —

My patent leather overnight case like a black pillbox,

My husband and child smiling out of the family photo ;

Their smiles catch onto my skin, little smiling hooks.

I have let things slip, a thirty-year-old cargo boat
Stubbornly hanging on to my name and address.
They have swabbed me clear of my loving associations.

She enjoys a nepenthean sleep here. She has nothing to do with her
daily associations and belongings. And she is free from her personal
history. The “thirty-year-old cargo boat” is reminiscent of the “thirty
years” in “The Colossus” and “Daddy.” Therefore these lines express
not only her escape from the turbulent life but her longing for the
liberation from her whole past.

In this poem, however, the persona identifies the peace in which she
enjoys her self-regression with death, saying “It [the peacefulness] is
what the dead close on, finally; I imagine them / Shutting their mouths
on it, like a Communion tablet.”

When the anesthetization is over, the red tulips disturb the death-
like state of peace and menace her:

The tulips are too red in the first place, they hurt me.

Even through the gift paper I could hear them breathe

Lightly, through their white swaddlings, like an awful baby.
Their redness talks to my wound, it corresponds.

They are subtle: they seem to float, though they weigh me down,
Upsetting me with their sudden tongues and their color,

A dozen red lead sinkers round my neck.
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In contrast to the persona’s dehumanization, the tulips breathe vio-
lently. And they communicate with the painful experience of her life.
They induce in her a terrible turbulence tearing her away from peace.
Thus, she feels herself lifeless compared with the powerful life-force.
She says “And I see myself, flat, ridiculous, a cut-paper shadow /
Between the eye of the sun and the eyes of the tulips.” Barbara Hardy
remarks that the red tulips are “hateful, as emblems of cruel spring” to
her.? It is clear that the bright tulips evoke the life-force in her by
threatening her. Finally, they initiate some kind of regeneration from
her peaceful death-like state:

The walls, also, seem to be warming themselves.

The tulips should be behind bars like dangerous animals ;
They are opening like the mouth of some great African cat,
And I am aware of my heart: it opens and closes

It’s bow] of red blooms out of sheer love of me.

The water I taste is warm and salt, like the sea,

And comes from a country far away as health.

Although the tulips are dangerous, they make her aware of her heart,
her own life-force. And she identifies her heart with the red tulips. To
quote Marjorie Perloff, “Flower petal and human blood become one.”*
In this manner, the tulips bring her a return to life. The tears of the salt
water belong to her convalescence. The last two lines intimate that she
returns to life with great reluctance. After all, she must leave the
hospital in time.

“Tulips” centers on the persona’s process of her return from the
dehumanization in the hospital to life. In the poem, her idea of shedding
the old self belongs to her withdrawal into the death-like state of peace.
On the contrary, in “Ariel,” the same idea is deeply united with her rage
for a vivid life. It seems that the persona’s identification with the red
flowers in “Tulips” is developed into her identification with the red sun
in “Ariel.”
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Hughes remarks that “ARIEL was the name of the horse on which
she [Plath] went riding weekly.”** Since the word “Ariel” has its origin
in a Hebrew word which means gazelle, “Ariel” seems to be a favorable
name for the horse. And the name gives us the key to the poem.
“Ariel” has another meaning, that is, “the fire of God,” or “the lion of
God.” So “Ariel” is appropriate also for the title of the poem in which
the persona plunges into the fire of the sun, identified with the horse
which she calls “God”s lioness.” Moreover, the poet may allude to an
airy spirit in The Tempes!, which can fly, flame, and melt into the air
freely after a dozen years of imprisonment in a cloven pine by Sycorax
and still wants to be unbound from Prospero. For “Ariel” is a poem of
a violent flight in the air by the poet who had been confined in the “foot”
and the “mind” of her father-husband.

In the first tercet of the poem, silence is introduced as a preamble
to the powerful flight :

Stasis in darkness.
Then the substanceless blue
Pour of tor and distances.

There is no motion in the darkness of dawn. Immediately, the darkness
changes into the almost transparent blue. As the small hill and the
distant landscape emerge, the persona finds her horse, Ariel :

God’s lioness,
How one we grow,
Pivot of heels and knees! — The furrow

Splits and passes, sister to
The brown arc

Of the neck I cannot catch,

Nigger-eye
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Berries cast dark
Hooks —

Black sweet blood mouthfuls,
Shadows.

She calls the horse “God’s lioness.” Since the lion is the traditional
emblem of the sun, “God’s lioness” seems to foreshadow the daring jump
of the horse into the sun. The persona and the horse grow together into
the “Pivot of heels and knees.” Although she cannot catch the brown
neck of the horse, she feels as if she were “sister” of the neck. And the
blackberries which look like “Nigger-eye” entwine the horse-woman,
like hooks. As a result the “Black sweet blood mouthfuls” of the
berries are sprinkled over her body. But she defies the hooks because

something else

Hauls me through air —
Thighs, hair ;
Flakes from my heels.

She feels one with horse, one with nature. And then, in her full
acceleration, she throws off her old self (old body):

White
Godiva, I unpeel —
Dead hands, dead stringencies.

And now I
Foam to wheat, a glitter of seas.
The child’s cry

Melts in the wall.
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Am the arrow,

The dew that flies
Suicidal, at one with the drive
Into the red

Eye, the cauldron of morning.

The dead hands which she peels off may echo the laboring hands to
mend the colossal father in “The Colossus.” Peeling off her old body,
she drips the “foam” of her perspiration onto the wheat fields. As she
looks down on golden seas of grain, she dissolves into the dew of her
perspiration. Immediately, the dew is consumed in the rising sun.
Identified with a dew, the persona enjoys the feeling of self-evaporation
in the morning sun. As Perloff says, this poem “dramatizes what it is
like to be taken completely out of one’s self, to transcend one’s ego in
a moment of animistic communion.”?*

We notice here that in “The Stones” and “Tulips,” the persona
enters into the darkness and feels herself made to regress by way of the
medical treatment; in “Ariel,” she enjoys her self-evaporation through
the animistic communion of the violent horse riding. The persona’s
ascending drive into the red sun in “Ariel” is a surprise compared with
her posture of lying down in the hospital poems, which suggests her
vulnerability and withdrawal into the sleep.

In addition, we find a strong contrast between Plath’s fierce plunge
into the morning sun in the poem and her miserable marriage to
“shadow,” “winter,” and her white imprisonment in the poems which
express the father-daughter relationship.

Next, “Lady Lazarus” expresses fully the idea of dying and being
reborn. The title alludes to the biblical Lazarus whom Christ raised
from the dead. Unlike Lazarus in the Bible, Lady Lazarus is reborn for
herself. Plath’s comment on the poem for the BBC runs as follows :
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The speaker is a woman who has the great and terrible gift of
being reborn. The only trouble is, she has to die first. She is the
Phoenix, the liberation spirit, what you will. . . 2

In the poem, again, the persona curiously introduces herself as a Jew.
Her skin is “Bright as a Nazi lampshade” and her face is “a featureless,
fine / Jew linen.” And she identifies the body with her dead, old self to
be thrown off :

The nose, the eye pits, the full set of teeth?
The sour breath
Will vanish in a day.

Soon, soon the flesh
The grave cave ate will be
At home on me

And I a smiling woman.
I am only thirty.
And like the cat I have nine times to die.

This is Number Three.
What a trash
To annihilate each decade.

Again, the persona refers to her “each decade,” or her “thirty years” to
be annihilated. Holbrook rightly points out that ‘“‘Lady Lazarus’
expresses the boast that she [Plath] can commit suicide without
damage, beyond all reason, and find the same purity.”? And he also
claims that “The absurd boast is made in a tone of hysterical pride.”?®
The persona goes on to boast of her “terrible gift of being reborn”:

Dying
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Is an art, like everything else.
I do it exceptionally well.

I do it so it feels like hell.
I do it so it feels real.
I guess you could say I've a call.

Dying is an art because it creates perfectly a new life, which the
persona calls “ ‘A miracle!™ Finally, she revives from the flaming
furnace with the defiance to her Nazi father:

Herr God, Herr Lucifer
Beware
Beware.

Out of the ash
I rise with my red hair
And I eat men like air.

These over hysterical lines take on a special weight in Sylvia Plath.
The persona dares to eat men as easily as her breathing. She does not
express her suffocated feeling with her father and husband any more.
Thus the idea of consuming men, or the idea of lovers fusing into one,
expresses not so much her threat or hatred to men as her ambition of
winning positive contacts with men.

We remember that in “The Stones” and “Tulips,” the persona
enjoys only temporary self-regression. It may be said that the desper-
ateness in “Ariel” and “Lady Lazarus” stems from the persona’s im-
patience over the fragile self-regression, which she expects to be a
gateway to her renewal. In other words, the hysterical note in “Ariel”
and “Lady Lazarus” belongs to her rage to win an immediate liberation
from being engulfed by her father-husband.

Equally important, we have seen in “Full Fathom Five,” the per-
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sona drowns to meet her dead father for protection from the “murder-
ous” air and in “The Beekeeper's Daughter,” she hides under his foot
for protection from the suffocating scents and enjoys a masochistic
complacency under him. Then “Daddy” reveals that as a result of her
painful attempt to mend the relationship with him, she feels herself
stifled and imprisoned in his image. Also in “The Rabbit Catcher,” she
feels that she is pegged down and suffocated by her husband. Clearly
the persona’s ascending drive to devour men “like air” in “Lady
Lazarus” stands in contrast to her dreadful engulfment into men. To
sum up, we note that Plath repeats her self-renewal to win a positive
relationship with men.

Notes

* [ express my gratitude to Mr. David W. Rycroft, who read the typescript of this
paper to check for grammatical errors and offered invaluable comments. Of course
errors, if any, are to be attributed to me alone.
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Laughter in the Dark
—Albinus KDL b DEDH L > T—

moE T

SYNOPSIS

In Laughter in the Dark, what Albinus seeks is the eternal image
symbolized as “that blue, blue wave.” He deceives himself to obtain
eternity through Margot's image in his mind. He wishes to construct
his own eternal world, so Albinus isolates himself from his surround-
ings. His surroundings are divided into two groups: one is Elisabeth’s
saintly bourgeois world, and the other Margot’s evil lower-class world.
Margot and Rex finally destroy Albinus and Albinus passively accepts
his fate. Despite his passiveness, he is partly conscious of his destruc-
tive surroundings. The narrator refers to it as “a state of semi-
consciousness.” The narrator emphasizes the cruelty through Albinus’s
passiveness. Albinus passively imprisons himself from this world in
order to obtain eternity, and in his portrayal as a prisoner we can see
Nabokov's inner conflict between the artistic and the real world.

Vladimir Nabokov O#JJAD <~V Y v 2 BEIC T 3/ EEEES N
T, Navokov DERIFFEICH Iz 2 »HM» TV 3, David Rampton i
“I want to discuss three of them, Korol’, Dama, Valet, Kamera Obskura,
and Olchayante . . . with a view to discovering whether some of the
ideas he expresses so forcefully in his criticism can be found in his
fiction” & V>3 ! DI &k 1iF, Nabokov DFHOERICIIEEDS
VLRI ED LRV ERE LS, L b it Nabokov D]
HD=Z2DFERICA SN S &5, AMROERITEEIC Martin Amis O#FF
KLH3? TOEIBHK/RKRICKRKTE 2, %512, Laurie Clancy
% Laughter in the Dark (LL#: Laughter ¥ 887F) #3 U T, Elisabeth &
Paul & Udo Conrad & % Rex & Margot & iciHiz 7 3 triangle 7% & 3h~
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TWw3, COZ20BEA BRI LS ZDHMEET Laughter in  the
Dark 23U T2\0,0

1

Albinus Q-7 B X BRELX b D TH 3, Laughter BEE T, "his
(Albinus's] life ended in disaster” (p. 5) LZEDFEMBWS LS,
Albinus D AE 2 REWNIZH 8, BOAEREREEBERLOTHZ, =
WTE B2 BEHHUTFRE L TOHEMBRRLRED L Dk Margot 72 &
Wi, Albinus BRERETTETHREEFCVWAELII LTS, Lol
Margot 3IBEZICEDBELZE L, BYIY, BEMCREEFTIEVLP,
L b EHRTEHXR AR BT LE-oHERHHALFRELTO
Albinus RBRBOFRMERLI L2 TERwL, BBRAZ kS
RSO RFTRFRCL > THGNTH S, MR T, “He [Rex] loved
to fool people” (p.92) kv b3 Rex HBHL TH, 5iE, Albinus iz
{ Rex DR L 2%, Rex & Margot D= A3 8iZ Albinus ¥ 72 & 1%

" TR, PMHEMICEBICZ 57 Albinus DMEXZIZLEAYES,

& 512 Albinus DR EBEEBWVWERKD T bOMBFECIIAS Y
WELSKTLERETHS, FTEERFHRHFRE L GEORDL LR
RUBMEHTH o, BIIEMPBRTLH D, Rex DEOLBELX LS
HTHEVYORENLL T3, E72 Margot ¥ EAN L THRE%2E2,
ISRV THLRENEIHTH Y, ENTEFIRCHABEEE L a3
COEETOEMITRT4EC %2 5, “He [Albinus] was separated by
darkness from that former life which had been suddenly extinguished at
its sharpest bend” (p.164) :Bbh 3 £ BD, EHHTFRE L TO&EH
- hTwa,

A Er Ko/ Albinus ERENTBUBE L BB NI TR LALLM
AdpEndE, CHLFAETHD, BIZ_HOELWRETERTH- T,
BoRA2LsEhezt2EAL TR, UL bski8RN%
FoTbwZw, BOFR AbinusDID L5 ZREEXRDELSICE S,

He was horrified to realize how little he had used his eyes—for
these colours moved across too vague a background and their
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outlines were singularly blurred. If, for instance, he recalled a
landscape in which he had once lived, he could not name a single
plant except oaks and roses, nor a single bird save sparrows and
crows, and even these were more akin to heraldry than to nature.
(p. 165)

L» b EEiC 2 » 7 Albinus (ZfiA, #)21{ Margot 2 iz 4z 2 Bz
REORRLIEELE{ B2 -oTw3, Albinus 31D TREORD b DBE
BitEE T30 L5CHEHT LLIFERICMY O, Bick-
TREARFBELOVLBEBRE S0, Zo:3REObETRFALT
RN,

Albinus iz Eicifi~7: & 5 2 RRE 26 2 REAIC I RBIICZIT AR,
BERICTRIT 2 2 ki vy, B2 1E Albinus 2% Margot i th€: - /- 1,
I THHENTH 2, BIREY S Thif Margot IS E T35 %233 T
VD TEE LIMBLVED & S ICBuwidte, 2L TAIEL LD B
EfICRETARRICE SR, Lo bBRICHEIE Margot LETHRES S
2, Albinus X ZDIADBESIC L BEOBMEMEMT I L 82Tk
ZW, £70, Irma BIFEARET, bLEODF £ Elisabeth® b & ~Bhif
E 4+ t Elisabeth £ OMICFOIEHBRIL T 5 L HERI»H>TWw3, Lol
Albinus iz Margot (Z“Why are you up so early? Where are you go-
ing?” (p.23) &K o5 T Elisabeth Db E~ABBBEZDERD B, ZDLD
KHBHNTEHSOEE®2ME 5 £ L2 v Albinus @ Z & % Margot i3
“You're a liar, a coward, and a fool,” (p.35) ¢85, #LTENFH
Margot ® & @ & %E i2“summing him [Albinus] up rather neatly”

(p.35) LAET Do bBn3dLdi, i Margot iZxL T4
HENTRRLZOTREZL, BOFBBHL LI, A0OTRTicwL
TR REERL TV 5,

& 5iZ Albinus & Paul 2+ 2 L &, {EOBEBEI S A M
& D Albinus ORMEL L D> & D L Tva 3, Albinus 2 Margot 5%
OTHED7 7y PP >TELRIZ, BESBALLLEEDL, LiL
Paul i Albinus DIBE W AE4% b D % FL, “How shaken you look”

(p. 42) & AlbinusiZ B 5, % 7:AlbinusdiMargot: BEETEL TV 20D %
flv>7zPaulix “Could this man [Albinus] whom he (Paul] loved and
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revered be deceiving Elisabeth? " (p.47) & Albinus "DV %3#» 2,
% L T Margot DFH 2 & > T Albinus DEF M iE>& D L L b &,
Paul i3 Elisabeth & Irma 3 CICHADFEALBNR TV, &5 Rex
& Margot 1272 & & 1Rl T a7z Albinus %2 BERHIICH W+ O 28 Paul
T®H5, Albinus iR BAORERBUEMICITHICB T 2 & 291, R
T, RUBHTH 3D, Paul B2 PhoRRICH LA CRUE
HzfTHhET 3,

Albinus REREAIC RN BRI EELECRRE B, 220
RENIZRAFOZTHEETHEBLOPTCRELLHHETFLTWS,
C DM E Albinus it Margot L DEEEETRE Ty 3, Margot 8
H=iCb > T Elisabeth L DREF L B L DR EE- 1D L T,
Albinus i3 “Divorce? ... No, no, that’s out of the question.” (p. 126)
EEXT, LOPEHBL T3, & 512 Margot 230D Otto i2 2T D
REZITLHEITL S & LK, Albinus DEttrkD Xk > WS iz
%,

“What's the matter ? Do tell me,” he [Albinus] kept repeating,
as he stroked her hair.

“Now you'll leave me,” groaned Margot.

He gulped and immediately leaped to the worst conclusion : she
had been unfaithful to him.

“Good. Then I'll kill her,” he thought swiftly. But aloud he
repeated quite calmly : “What's the matter, Margot ? ”

“I have deceived you,” she wimpered.

She must die,” thought Albinus. (p. 64)

Margot #5“unfaithful" T$ 3 Z L RBEF IS IZ VDL SEHEMICI A TYL
%, THE Abinus B ZTRIVTVB I L REBRBLAL L S5 IR
ReBEL TS E%FRT, Albinus X RERICIE Margot 2B L < &
BLTw2, LHOLLOPTREXERES LELTVE, OELIRR
RIBA TD Albinus »3 Margot 8% 5 L+ 3T~ E D dsi>TH D,
TR EDRETHIZ ZOZHME.E > Tz, §€- T Albinus D%
HTOE, vz hidi“a liar, a coward, and a fool” & L T2hiyic
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BEBIANIBRH 3 TERANZLOTDHY, BN TR - THHE
DL T RTORKIEERICERL T3,

Albinus D Z D & 3 2RME, BAOEN TR S Z & 2B LirAd
HTEEWRII T RABCHT2@HELIFLIZELALLEVIRIE, Th
%28 D Fi2“semi-consciousness” 7 £ 3, HIXLBEBEB =D > TARL
T3 EREHSOHBRIZVILERODLICEART 3,

His cuts and bruises healed, his hair grew again, but the terrible
sense of this solid black wall remained unchanged. After those
paroxysms of deadly horror, when he had howled, flung himself
about, and tried frantically to tear something away from his eyes,
he lapsed into a state of semi-consciousness. (p. 157)

ERTEHETREREI N, ZolviHRIABORR+HEEECRS
LM TELL B ol TS UEFEHEEDSE Albinus BREE KD
CETELRM R R2, FhotvioTHOBRENILEE-bIFT TR
B, TR ZXESTECZ > THHRZHNCABOREERIFTAN
ELHbThEWAMCLrARTEZVLEWL I HEO_EER & VAR
BoTwd, ZOL3IKEZX D L &, “this solid black wall" iz BICH# R
ARVIERIFITRL, Albinus IFFETLEITHEINTWSE I LER
L, BIZB41H & “a state of semi-consciousness" DRIz e Z LItk 3,
Z®D & 5% Albinus @ ZHE i Dv>T Laurie Clancy i “Albinus, how-
ever, whose primary characteristic seems to be a capacity for self-
deception that manifests itself in a specutacular incompetence for
dealing with any matter at all” & 8>, BOREMIZ 2% D AHE
ELTw3,5 Ll Albinus I BEHETOHE bERCH 1D TH
D, Albinus SKfIMNZBEHRTHLEMBRA LWL LI BERTHLRICEHE N
TEY, ERTH>THEINCLLBRTERZ LI LERELLT
tx Albinus 2 SIEAICEEL L I LIRS 2V,

2

“semi-consciousness” 2 IREEIC H 3 Albinus ZH D T HRIZKEL =
DRFTFoND,  THESRESE LV A S Elisabeth & Paul 2i{E2 {7
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& Margot & Rex ME2 R iz £ { B 3, % ¥ Albinus iz “He was
rich, respectable, happy” (p. 5) L Ebii2d L8, B »ic LHESR
BLTwz, iz~ vokEh 75y b WiEH, A4 FPEREY, £
ERTE 2B EORBEN R, EFEOERPEMRO oz
ZolD, BRTBRESfEh3, Margot & Rex SEOETOELH L%
RELTHEESTH, —ETEIEIETIRZL, LOLbEDo L2
TTOXBACSINZEEDOHETH 2, Paul bRAIL LS 75w M ik
&, BITCHBAZATWIAN TS S, 7 Albinus DEFBREL 1
& &7 < Elisabeth & Irma 23| M2 B L OBEHEK->TWw 2,
Paul & - LHIREROATH 2,

Zhizx LT Margot R TRIBROMTH 2, HELRALVLREDLE
nT, PLRRREBTH o7, BEDRXBIZ“a houseporter who had
been badly shellshocked in the war” (p.15) T% D, RERAV 1 H
bRTVWIRBRBTH 2, BEELEXFEY “red palm” (p. 15) ©H
T, BERERICVWIEIBBOAZ o7 LW Jo BWEBRH L L &
REZINTEED T LIIRICL 2 ERESD, BRI EER
ELTETORELFICEZZIEL, ERBBICRDS L T2 Lz TR
BOFHIZIZE > TR—DODRE S I—RATH B, £72FAL < Otto
bTEATRLLTOBEEYH 2, RREEETHTHV T2, BOL
Li3“The first thing man must have is a full belly” (p.16) w3 %0
72 ik Margot 2% Albinus & —BRBRIEES LTV D #Ro133
&, BEALOSEFLIMD, & 68Eht Albinus 2B L T&EFic v
& 2T, ZOWMEOREREYIEEL“Otto shuffled his feet, thrust the note
sullenly into his pocket and, muttering, walked on downstairs. Social
honour was satisfied, now he could afford to satisfy more human needs”

(pp. 69—170) LEBEINh T3,

Rex b & :REFHMCH > TV 5, BI3REH 12 “this dangerous man was,
with pencil in hand, a very fine artist” (p.92) Tix% 325, “Worst of
all, however, was the question of his financial position” (p. 90) LEb
N3EE5, BRE—XELICZ >TRVY ViZk-> TE, H12 1 Albinus
t Margot L BDZABT7 A XKy r—2 B804, Hizs 2
V-REZFoTVRN, BST_VY VB TRTOLE L bicfEte:
ZH5H20, ENTAlbinus D% 2125 2 S EM DRy, # LTRDES
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12 Albinus D& £ TE 2723 BS L5 Margot KEETHDRRex T
b3, :

“] advise you not to insist on marriage. . . . It’s a simpler and
better plan to get hold of his fortune gradually. ... You must get
him to sell that land he has in Pomerania and his pictures. . . or else
one of his houses in Berlin. . . .” (p. 169)

BHEF->TVIDRENRRL LTOKATREZL, ARLEENTIH
2TH3,

& 51z Albinus ¥ D HLHARBRZONBZA AT EVLIRALH b
—owsitohd, BREIF» Y T { Elisabeth D7 & Margot Ot
Rize{Bln4 A=Y TR TS, %7 Elisabeth BBEDA A=Y
TP T W 3, Hifid “very restless ... and . . . so strangely uncomfort-
able” (p.153) LU T, Albinus OGEREETHET 2. 7 Paul #A
£ A2 3 Albinus DREFERICITI > L BoTR->TL 3L, MbAS
RORTFOREHBORTOXEL L TH> TV 3, BHEiRA»2FAT
ZEENBDHD LI RBLATVS, SSRELHIL-> TS/ IVI=—i
“The balcony seemed to soar higher, higher.” (p.153) & % 32 TX%H
HLTLERT 2S5 KM TVwE, ZhKMAT, Rex RRO XS
Albinus BBEEOZ L 2 BEDL I XEXTWVILE D,

“I'm very much afraid that, just because he deserted his wife, he
has come to look upon her as a precious saint painted on glass. He
will not care to smash that particular church-window.” (p. 169)

ChicxrL T, Margot & Rex REFINZA A —Y THINL TS, &

4 Margot i2fBREICHE R SN TV 5, B D Fiz “Margot, snake-like,
shuffled off her black skin, and with nothing on but high-heeled-

slippers...” (p.74) £ 83, Albinus ODREED Lampert it Margot I

“something snake like about her” (p.105) %/& CHlo TV, S5ICH

i3 “Margot lay there, her body curved and motionless, like a lizard”

(p.o) EWmASENT NS, ZhiziMACRex W5 BREOBRR»S L
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T*his pale, hollow cheeks, thick lips, and queer black hair went to form
a kind of fascinating ugliness” (p.93) ® & 5 IS TH D, “He loved
to fool people ; and the less trouble the process entailed, the more the
joke pleased him.” (p.92) WO UBDBETHZ, TOZAMHBLT
Albinus #72 (¥ & &, BEOMRIERYTH 3,

hoDHDiSR, Elisabeth & Paul DR & Margot & Rex Dt
L OMT Albinus RESOFEEMB R >3 ohiv, 20E—DER
BRRAEVWEHTDH 2, Eicai~7 5D, Margot & Rex it #H L T
Albinus D& %% & Fif X 5 & LTv3, Albinus BBEFD S LICHHD
FEMER2Ro2Goht DR YR TH 3, —7 Elisabeth icBIL T,
Albinus {37z £ 2 Margot L &L TV T "] wonder what Elisabeth is
doing now ? Black dress, idle hands.” (p.135) &.LEEL TV 3, 7253
ADHO.LEREREL %2 % &, Albinus 25“He lay and thought : ‘What is
it? Elisabeth? No, she is far away. She is very far below somewhere.
A dear, pale, sorrowful shade which I must never disturb.” (p.171) &
B BDEMITAEN, Albinus 52D L S ITBLUTWALLE, BORH»
SEDY LICASDFEMEERDZ L TERY,

BOHEHIE Albinus 258V RO b OEECEAMNEEATHE, =
CTOHIDLEERDEI L LDOEF LI ERLTA5 L, BidkEL?
bOERDTWI I T30 5, BHKRDL LD IREIMNHEMRT LB,
KizEhiz Margot LWL HL TR LT, “that blue, blur wave”

(p.187) RERMENB3bDTHolc, LI DRENFEOEMIC BV
< & DHt Margot TH 7z < Elisabeth TH L WBH DA A= EnSTH B,
FhiiRO IS cESN 3,

“I must keep quiet for a little space and then walk very slowly
along that bright sand of pain, towards that blue, blue wave. What
bliss there is in blueness. I never know how blue blueness could be.
What a mess life has been. Now I know everything. (p. 187)

FLTHDA A—13“It really was blue: purple-blue in the distance,
peacock-blue coming nearer, diamond-blue where the . wave caught the
light” (p. 72) &, EF¥HZ DD, X5 IZ“With nothing but deep blue
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above, Margot lay spreadeagled on the platinum sand” (p.72) &, %=
KD ->Tw3, HARLBKEEREL, LrbBFOIA-VitL-
THELENOEN ST L &, Albinus DBVLERD 7 b DIZFEICE <
LD 512, Nabokov D/NRDOEALABBEERICI->THLORD S
bORERBTEZ2ILEHSH»TH Y, H 21X Humbert Humbert i
“nymphets"® 4 A—C 2 BEE NV T 3.5 Laughter T i3
. Albinus KD EZKED DD EEBVFRFLEDA A —P R E>THENT
W3,

Albinus 3K DT - b DB KBO LD TH A0, 72k Z Elisabeth @
HRASEHLZERTH D, Margot DHRBSEEA L OO ELTH, WH
b HET AL E, Albinus B o0ROMTCE > DEELRE -
Ruizegivy, g8 F4t Elisabeth & Margot LD 2> b3 R b icEEn
UOEREMACEBIZSCHEEL VREDLVDTHE2 I LERTED
TH o7 % LT Nabokov AL EB S & b, ZORBENHSHNLEIC
BERJTHERTLH 2B,

3

Albinus ERIU & 3 i B0 BABCHFEME ® R2 0 o hixw Abii
b ZONRICEET 2, fERD Udo Conrad b FEMBRR2Iohix
V3, Conrad 2 F A4 Y A7H537 5 > A D Rouginard & Vs S ETIZ{EA TV 3,
o THRITHIERIZEE 25, 55 L v»o T Conrad 38 Nabokov 72
EnSo6DRRV, F5TRZ2LT, BEEED F A4 Y TEYZTES
FHTwkuI LML DR, #id“I'd gladly write in French, but I'm
loath to part with the experience and riches amassed in the course of
my handling of our language.” (p.138) WH L3775V ATBETRE
Elobhioizvy, &L CHIIHEE N3 2 8% 844 % Albinus ICRD & 5

(-

“I'm afraid,” said Udg, “that our fatherland is not quite at the
right level to appreciate my writings. I'd gladly write in French,
but I'm loath to part with the experience and riches amassed in the
course of my handling of our language.”

“Come, come,” said Albinus. “There are lots of people who love
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your books.”

“Not as ] love them,” said Conrad. “It’ll be a long time—a solid
century, perhaps—before 1 am appreciated at my worth, That is,
if the art of writing and reading is not quite forgotten by then ; and
I am afraid it is being rather thoroughly forgotten this last half-
century in Germany.” (pp.138-39)

Conrad ¥ F4 VY CEYLFAEEB L ER T3, LHLEEIZRZ
S THRZW, BEBEFAVAZEEL, FAYVALERELTOBEOFESR
BT, LrbENT7 7 AOENCV-ZD L{EATHSIE, HIZH
HottRize SEEOFEMBERVL LRV, ZOHBLTRIEVD
WETHENLBOOND,

ZRTBEHSHITZ 520, BRERALEHSOFEEMARFLRW, &
DOXEITFREZ 55T Elisabeth L EE T 230758, MLBBlFELTL 3L
Elisabeth {2 “making a certain face at her husband, a sure sign that it
was the Baroness talking, and talking a lot” (p.33) W3 RiF%+ 3.
FEAHBRFEETIILPOBRCBFEETIHFLHE VL, BLWE
BEXS>TWB LEREND, BLIEL L b LI9I8ED F 4 VDI EdR
PRICZBETH >7d, H30RM0H, Pl 70oREE-E
ZEiohd, LHLIO/NROBEEEZ>THWBI0ERBEC A VR
RIS, B LHELEEMBEE> T, LObELX
i34 7 VvTRZICZ YD, “small business in rugs and pictures” (p. 30)
2EEORE L T3, BTN L R TR Elisabeth F0 _LFHRES L
BLHDEboTW3, LHLLFIED LSS LBEHENZ KRS b ZDHf
2TbLIT, BHDOFEMNEEZE LTS, ZORTHZLTHENL
ANITH B,

Conrad t BERAO-ABVWDLOITEHRBFETH 22, Albinusiz =
AL THBERL T2V, %3 Conrad i2BL T, Albinus it 4
ZLEHBEOERCFRN2FMMEEEA TR Cbrhbsd, TOZA
DESRRFH TR {REBLR2FERATKDLS, flzid, ALEYC
Conrad iZH »7=Diz, Albinus X LBz T “Well, that's over.
Catch me call on him again!” (p.141) &\v>3, L. Clacy i Conrad i
B8 L T“And there is even the implication that Udo Conrad himself does
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not escape his author’s censure” £ V25,7 TORRICIBRTES L LT
b, ERET CTHIBBEICIIERTE %V, £ 5 Did Albinus 55 Margot
£ Rex tOBFRICAMKEEDE>» TR 7 5~ XADBEAKED“And
where are the lovers today” (p.141) W3 EFETH Y, Conrad 2i7- &
ABEOXYID OMEE % Albinus i25 2 o7 & LT H Albinus DA
ERAISHOBTHEL TWTHA5L, &5k Nabokov »s Conrad
LV BRHBMAEDLS LRI DOTRBHICE SR, BORRICOVLT
EHICEA D Z LY, Paul k Elisabeth & Conrad #—2IZ % L & T tri-
angle 2 T 2E2ICIREKTETY, FhIHT260, Sz hid
Margot & Rex OEHEAHEFICBIL TREERBLL, LrbE0MT
Albinus 8 ¥ 5 Z > T2 DMHBPES LTy,

BREAI b Albinus FEBERL TW2WL, RKFIALLEBD, &
Zh6HEFEH 5 & Elisabeth BEXOEBEO - DICBWVLEE LIV,
% L THEZ DAL “the tiny ghost of a voice squeaking at the other end”

(p. 33) 25 RS, “squeaking” L W) BELSHIBANZ LDIRANY
DT, BAPEZBLICBREABEI2 b0 L BRishs, BLOoW
LWEBLBEIC L > TRESN TV LERKE, Albinus RiZE->TH
ZOBBELSEEL LI L VBRSNS,

BLEaR~7: & 52 Albinus 28 Conrad £ BRERA L CHBERLTES
¥, AFOMICHPBRER S Z e NTELWELE, Albinus 2#Z LEL
THELZBOHShizv>, Albinus b REMCIR O OWITHED LS &
#EHh T3, #id Elisabeth DENTL 2 H V¥ a VR » 51k
LT Margot & Rex OBEBEHIZHRALE LT LALELSLD
R LEEMFEER2T AL, CORRBVLTRMIEECHREL
E25ZLbAARETIZEV, L L Albinus & Conrad, BBEA L DM
KRREMZRVLIEH S, Albinus 2D ARFEBERL T L
LED—DTDH 3, Albinus OBV ICRBICHEI BV IzDIHL,
Conradt HRMALORADCREFRZTHLI VWV EBETLN S,
Albinus W IZ D ICHE b Wi WO RERELS 22V, #i3 Elisabeth L OB
HEBE»»S T ICMargot E DRIBEFICA-TWS, ThizxlL
Conrad iR R4 VATH D BB b 757 AD/NERFOIUERFEAT,
V%D LAIEL T3, $BRRARELENT, E2MVWTINS
AT, BUBRINETRY) FRIOARBRENZERTOTHE L
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LTHTWw3E, w2 Eid, #iic Albinus 24 L2 B I
THELDOTHY, EADHRAOPIA-THSOMASG 2 bIH - HEH»
LML CHBELD, :

Albinus 258V y3R® - b D i3 “that blue, blue wave" o RE S h 3 kB2
36DTHo7. LOLENENAS Margot 2 WS REMHROLOEFL
TEBRLARACHEOLEMN L HEGOHRBENDH 5, vibif#Eid mistaken
identity #1LL7:DTH 3, TOLILHEALAL 2LL BTG LE
BTH-o L LTHARBHEMTIRA VS, Julian Maynahan »3“Albinus has
indeed confused the passions appropriate to art and to life and is
punished for it"& FI L BY TH3.* NI hitd< £ CHROBR M
WOHREATH->T, BEROREFNERDTOBOAETH 2, BEOA
413 Elisabeth DB fR 5 &5 Margot DB ZHRAZE L TWL(F
BTh o7, Albinus i Margot icBIon 2223 TR, B sh, HE
i, BRENTIXFEA TL % 5, Nabokov i3 Z @ & 5 % Albinus Difléy
ORESR2HECRMPORENEBITIANZIE I I L THALTW S,

—7%, Albinus 3X8% 3 bDERDLBEMERLSOCHEZDOTH
%, L#L J. Moynahan %3 Albinus #“a prisoner languishing within
walls of time and contingency” & 85 X 512,? Albinus #37: & 2 HEit
Ao TH LA E LTH Albinus DITFERBESFORBAODTU ik
Vi, FLTHERZ>TREZORH»SLEIVEsh, A50RE L&
HOPIZBALAS 5 i Albinus DEiZ, % X2 “prisoner" TH 3, 2D &
&, Nabokov 22 Speak, Memory DHET [RLZE LTI L > TRMD
FIACRAHONTWS, bLAEERL LI LT 325 20MEERL
2 &3 MBARMHTRETREV] LS EEORERRIET, T
N i2“I rebel against this state of affairs.” * KRB L T2 08BV A
5, Albinus 3B EH  h TR DO Iz v> 3 prisoner 7248, B
Lo THREHRALLTHLEIIEL, Z2LTEADIOMRTREFIA
NohzwLORLEFELEERET TRR L I Albinus ® 4 Nobokov
DBEZR5ILHTES, 2% D REL SEBOBMBAOHAN L Ty
LES3ELTYH, RELREOAGEENZ I EHBTERZVLENS, BAH
ERCHD 206 KE 23 bDERDIAMOBETSH 3, Zhdt Nabo-
kov DERBHITREZETH 12,
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Illicit NP-Movement and Conditions on Chains*

Minoru Fukuda

SYNOPSIS

The main purpose of this paper is to demonstrate that without any
additional cost, the cases of illicit NP-Movement which are discussed in
Lasnik (1985) and Chomsky (1986a) can be accounted for by the Empty
Category Principle, the th(eta)-criterion and the principles of Case
theory, which have solid empirical grounds. What is induced from my
proposal is that, contrary to the current contention, the Principle A of
the Binding Theory is irrelevant to the traces left by NP-Movement.

1. It has been argued that the Binding Theory (BT) is responsible
for the contrast between (1) and (2), which share the structure (3).!

(1) John, believes that Mary likes him,
(2) *John, believes that Mary likes himself,

(3) g
N,P/\" N
John, /S\
NP VP
\
Binding (1 hlm

(2) hlmself

(4) Binding Theory:
(A) An anaphor is bound in its governing category.
(B) A pronominal is free in its governing category.
(5) Governing Category (GC):
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A GC for X is a minimal S or NP that contains X and a governor
of X, where X=an anaphor or a pronominal.
(6) X is bound by Y if and only if X is coindexed with Y and is
c-commanded by Y, otherwise X is free.

In (1) the pronoun him is not bound, hence free, in the embedded S, i. e.,
the GC for him. Thus, the BT (B) is observed. In (2), by contrast, the
anaphor himself is not bound in its GC, violating the BT (A).

The BT (A) further predicts the difference between (7) and (8) on
the assumption that the trace left by NP-Movement, i. e., NP-trace, is
an anaphor :

is believed
7 . it t,
(n It { seems } that John, was hit t; by Mary
b
8) *John, {‘s e’e"ed} that Mary hit t,
see

However, if Mary is replaced by a pronoun ke, which is coindexed
with John in (8), the BT (A) incorrectly predicts that the sentence (9)
should be grammatical since the NP-trace is bound by ke in its GC as
required by the BT (A).

(9 *John, { is believed }

(that ) he; likes t,
It goes without saying that (9) can be excluded by the BT (A) if ke is
not coindexed with John.

It is worth noting here that the functional (or contextual) determi-
nation of empty categories, which is discussed in Chomsky (1982),
appears to explain the ill-formedness of (9). Nevertheless, this is not an
optimal solution since it suffers from several problems as pointed out
by Brody (1984).

2, Lasnik (1985) and Chomsky (1986a) independently attempt to
provide solutions to the problem. This section points out their
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deficiencies.

2,1, Lasnik (1985) stipulates the Locality Condition (LC) so as to rule
(9) out. The LC ultimately excludes the constructions which involve
such a structural relationship as in (11):

(10) The Locality Condition:
If @, and a@,., are successive links in an A/A’-chain, then «
locally A/A’-binds a,;.
(11)
C-Command C-Command

/’-\
NE “NE NP,

Movement

Note that (9) exactly involves the configuration in (11). (Cf. (3)
The LC, therefore, stars (9).

One of the problems with the LC is pointed out by Haik (1985, Ch.
1), who argues that the LC incorrectly rules out 12):

(12) They, strike each other; as t, intelligent.

It could be argued that in (12) each other does not- c-command the
NP-trace, and that the LC does not apply here, However, such an
argument is not tenable. In (13), the bound variable interpretation is
possible. In other words, every boy c-commands him.

(13) ?Lucy strikes every boy, as angry at him, (Hatk (1985:19))
This indicates that in (12) each other in fact c-commands the NP-trace.?
The grammaticality of (12) still poses a problem for the L.CS
2,2, Chomsky (1986b : 63) suggests the Chain Condition (CC), which is
stated as in (14) :

(14) The Chain Condition :
A maximal A-chain (a3, ..., a,) has exactly one Case-marked
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position (namely, «,) and exactly one th-marked position (name-
lyv a I'I)~

If the head of the A-chain, i. e., a), is th-marked, the chain violates the
th-criterion.

(15) The Th-Criterion:
Each argument bears one and only one th-role, and each th-role
is assigned to one and only one argument. (Chomsky (1981 : 36))

If the tail of the A-chain, i. e., a,, is Case-marked, the chain is ill-formed

because of a ban against dual Case. Both the head John and the tail ¢

of the A-chain of (9) receive Case and violate the CC. Furthermore, a

Case conflict occurs in (9) since /ike assigns Accusative Case to ¢ but[+

tense] of INFL assigns Nominative Case to John. Thus, (9) is excluded.
The CC, however, fails to rule out (16):

(16) ‘John,{is ;’gig‘ged} that he, is liked t,

Both the CC and the BT (A) are satisfied in (16).* If ke is not coindexed
with John, (16) can be ruled out by the BT (A).

Furthermore, the sentence (17b) below, whose A-chain apparently
satisfies the CC, is not grammatical. This leads Chomsky (1986a) to
propose the Uniformity Condition (UC) on the assumption that N and A
assign (inherent) Case at D-structure.

(17) a. [e] story about (his,) picture John (D-structure)
b. *John's, story about (his,) picture t; (S-structure)
(18) The Uniformity Condition :
If a« is an inherent Case-marker (i.e., N, A, P), then a Case-
marks NP if and only if it th-marks the chain headed by NP.

At D-structure, picture th-marks John and assigns it Genitive Case.
John is moved with Case by Move a to the empty specifier position
where no th-role is assigned, leaving a trace, and the Genitive Case is
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realized by story at S-structure. Since John is in a unique Case-marked
position and ¢ is in a unique th-marked position, the CC is observed in
(17b). However, the inherent Case-marker picture does not govern,
hence does not Case-mark, John, although it th-marks the chain headed
by John. Therefore, the UC is violated, and (17b) is starred. It should
be noted that the th-criterion is observed in (17b).

It seems that the UC is promising, but there is a counter-example
to it, as noted by Oshima (1986) and Lasnik and Saito (1987).

(19) *John, seems [, that [, [ys his, belief (s t: to be intelligent]]
was silly]]

In (19), the noun delief is an inherent Case-marker, which th-marks S’
(=CP) rather than ¢. Hence, the UC is irrelevant, and the CC is
vacuously satisfied. Note that (19) is more ungrammatical than pre-
dicted by the Subjacency Condition.*

Lasnik and Saito (1987) suggest that (19) is ruled out by the LC, but
their suggestion is not tenable since the LC has a crucial problem as
reviewed in section 2, 1.

3.  Let us now point out that both Lasnik (1985) and Chomsky (1986a)

miss a fundamental fact that N Ii-Movement is subject to general
conditions on ‘Move a.' It will be claimed in this section that the
linguistic fact observed in the preceding sections can be accounted for
by the Empty Category Principle (ECP), the th-criterion and the condi-
tions of Case theory.

3.1. The ECP is a universal constraint on traces left by ‘Move a.'
Following Lasnik and Saito (1984) and Chomsky (1986b, 1987), I will
assume that the ECP is an inviolable principle which is stated as a filter
at LF, and that proper government is reduced to antecedent govern-
ment. Thus, grammar incorporates the system shown in (21).
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(20) The Empty Category Principle (ECP): * [...t...]
(21) =71
D-structure +— Inherent Case-assignment
Move a
Structural Case-assignment
S-structure o—l Case realization

Assignment of ¥ feature®
+——DMove «a
Assignment of ¥ feature®
F —
P LF {Application of the ECP

*Assignment of  feature: t — [+7¥] iff properly governed.
t — [—7] otherwise.

If a barrier, in the sense of Chomsky (1986b), structurally intervenes
between an antecedent governor and its trace, proper (or antecedent)
government is blocked, and the trace is assigned a feature [—y],
resulting in an ECP violation at LF.

The definitions of government and a barrier are shown in (22) and
(23), respectively, which are defined according to (24) - (30) : &7

(22) Government :
a governs B if and only if « m-commands g and there isno y, ¥
a barrier, such that ¥ excludes a.
(23) Barrier:
« is a barrier for 8 if and only if (i) or (ii):
(i) a immediately dominates &, ¢ a Blocking Category (BC)
for 8.
(ii) e« is a BC for 8, a+IP.
(24) M-Command:
a m-commands £ if and only if @ does not dominate g and every
maximal projection that dominates « dominates 8.
(25) Exclusion:
a excludes # if no segment of « dominates 8.
(26) Domination :



a is dominated by g only if it is dominated by every segment of
8.

(27) Blocking Category :
a is a BC for g if and only if a is not L-marked and a dominates
8.

(28) L-Marking:
Where « is a lexical category, @ L-marks g if and only if 8
agrees with the head of y that is th-governed by a.

(29) Th-Government :
a th-governs g if and only if « is a zero-level category that
th-marks 8, and «, £ are sisters.

(30) Sister:
« and g are sisters if they are dominated by the same lexical
projections.

Following Chomsky (1987), we will incorporate the ECP as a chain

principle (in terms of antecedent government) into our framework.
Turning to the main theme, let us consider NP-Movement, which

derives (31b) from (31a). The S-structure of (31) is illustrated in (32).

(31) a. [ir [wr €] seem John to be intelligent]
b. [ir John seems t, to be intelligent]

(32) P
N X
John, [seem~1I}, VP
e
SPEC-head agreement t, NIP I
tl

In (32) John does not properly govern its trace since the VP is a barrier.
It should be noted that even if the verb is raised into the head position
of IP to L-mark the VP it is still a barrier because it becomes a barrier
by inheritance of barrierhood from the non-L-marked IP.* Thus, the
structure (32) as such will violate the ECP. However, SPEC-head
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agreement, i. e, the feature sharing of agreement, makes it possible to
form an Extended Chain, which incorporates the NP-trace of John into
the chain of the verb. Thus, the Extended Chain in (32) is (seem-I;, t; t,).
Each trace in the chain, where =1 due to the SPEC-head agreement,
observes the ECP. Thus, once the Extended Chain is formed to incorpo-
rate the NP-trace into the chain of the verb, the trace satisfies the ECP
though the antecedent and its trace, i. e., a link of the chain, are inter-
vened by (a) barrier(s). Note that the proper governor of the NP-trace
is the trace of the verb seem rather than the NP John. We have seen
that in order to avoid the ECP violation the Extended Chain formation
is triggered.

Consider next the following case of illicit NP-Movement, whose
structure is given in (34) :

(33) *John, likes t;
(34) IP
NP I’ # Bar.

John, [lil(ca"/I];\/VP\?é Bar.

\l/ NIP

t, t,

In (34) the trace of John is properly governed irrespective of whether
the Extended Chain is formed or not: if the Extended Chain is formed,
the trace is properly governed by the trace of the verb ; if not, the trace
is properly governed by John. Note that in the latter case neither I’ nor
VP is a barrier, since the projections of I are always not inherent
barriers because of a defective character of I-system (see Chomsky
(1986b)), and the VP is L-marked by[like-I]. Therefore, the NP-trace in
(33) satisfies the ECP. However, the A-chain of (33) is ruled out by the
CC, the th-criterion and a condition of Case confliction.

We noted that in (34) there is the possibility that the NP-trace is
properly governed both by its coindexed antecedent Jokn and by the
trace of the raised verb lfke. In order to avoid this undesirable redun-
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dancy, let us assume that the Extended Chain formation is optional as
well as the application of Move «. It may be said that the Extended
Chain formation is subject to the Last Resort Principle in the sense of
Chomsky (1987). In other words, the Extended Chain formation is
invoked to avoid a violation of some principle of grammar.

In (34) the NP-trace can satisfy the ECP even if it is not governed
by the trace of the verb since it is already properly governed by its
antecedent John. Thus, the Extended Chain is not formed there. In (32),
on the other hand, the NP-trace is not properly governed by its anteced-
ent John, and the trace as such will violate the ECP. Hence, the
Extended Chain formation is invoked to avoid an ECP violation.

3.2, We would like to re-examine (9), (12) and (19) in this sub-section.
First, consider (9) again, whose structure may be illustrated as in (35) :

(35) [P
I
John, VI /VP\;& Bar,
LY VP
L \ll/\CP # BC = Bar.
believed
C IP = BC
thlat NP I’
hle, ka VP 3 Bar.
\'% NP
Lo

The chain (John, t) violates the ECP. Thus, the Extended Chain
formation is triggered. However, the Extended Chain ([be-11;, t,t,) still
violates the ECP, because there is a barrier CP between § and ¢&.
Furthermore, this chain violates the CC-and a condition of Case
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confliction. Contrary to what we have just predicted, the NP-trace is in
fact properly governed. Note that the embedded sentence exactly has
the structure (34). Then, the coindexed pronoun ke should be an
antecedent governor of the NP-trace, i.e.,a proper governor of the
trace, to avoid the ECP violation. Recall that in this case the Extended
Chain is not formed since its formation is not required. It follows that
in (35) the NP-trace must be a member of the chain (he, t) rather than
the chain (John, t). It should be noted that such a chain as (John, he, t)
cannot be formed, since a chain represents the history of movement.
Thus, we find two chains in (35)

(36) a. (John)
b. (he, t)

The trivial chain (36a) violates the th-criterion since it receives no
th-role, and the A-chain (36b) also violates the th-criterion since it is
associated with two th-positions. Note that the chain (36b) also violates
the CC and the prohibition against a Case confliction. We can partly
ascribe the ill-formedness of (9) to the th-criterion violations of the two
chains, which yield a semantic anomaly. This is compatible with our
intuition.

A similar account holds for (16). If John is an antecedent-governor
of the NP-trace in (16), as suggested by Hatk (1985, Ch. 1)), then the
A-chain (John, t) violates the ECP and weakly the Subjacency Condi-
tion, and the trivial chain (he) violates the th-criterion. As discussed
above, however, the violation of this inviolable principle can be avoided
since he properly governs the trace. Note that the Extended Chain is
not formed in the embedded sentence since it is not necessary. Then,
the NP-trace is a member of the chain (he, t) rather than the chain
(John, t). Recall that the chain like (John, he, t) is not formed. Although
the chain (he, t) is well-formed, the trivial chain (John) violates the
th-criterion since it bears no th-role.?

Let us next consider (19), whose structure is shown below :
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(37)

IP

NP/\I'

I
John, VI/\/P # Bar.

’ Y CP # BC = Bar.
Y C/\IP = BC = Bar.

1
that @1'
NIP N’
his, II\J
belief IP 5 Bar.
N\
NP 1

If John is an antecedent of the NP-trace, it does not properly govern the
trace, which causes the violations of the ECP and the Subjacency
Condition. The trace cannot be properly governed even if the Extended
Chain such as ([seem-I];, t,, t,} is formed. On the other hand, if kis is
the antecedent, it properly governs the trace, as suggested to me by
Oshima (personal communication). But the trivial chain (John) violates
the th-criterion. However, careful observation shows that in this case
his violates the UC. Amano (1986:5-6) argues that the following
ungrammaticality can be accounted for by the UC.

(38) *John’s belief [s (ip) ¢ to be a nice fellow]

In (38) the Genitive Case of John, i.e., ', is realized by the inherent
Case-marker belief. But, it should be noted that at D-structure John is
in the embedded subject position to which belief does not assign any
th-role. It is an IP that belief th-marks. Thus, the UC prohibits John
from being Case-marked by belief. The structural parallelism between
(38) and the embedded subject NP, i.e., his, belief ¢t to be intelligent,
directly shows that the latter violates the UC. It follows that in either
case, (19) (=(37)) is excluded by the ECP, the th-criterion and the UC,
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In the grammatical sentence (12), to which the structure (39) is
assigned, no violations of the principles of grammar can be found.

(39) IP
NIP/\ I
They, VI/\VP 5 Bar.

! Y P PP > Bar,

Y, each other, | C > Bar.
as I\}P AP
t

Recall that each other should c-command the PP. Since the PP is
L-marked by the verb and the Small Clause (SC) is L-marked by the P,
they are not barriers. Therefore, the A-chain {they, t) satisfies the ECP,
the Subjacency Condition and the th-criterion. Note that the matrix
subject position is indeed a non-th-position. Witness :

(40) It strikes me that I have forgotten to tell him.
(41)  *Mary strikes me that I have forgotten to tell him.

4. We have argued that the ECP. the th-criterion and the conditions
of Case theory, which have been already characterized as well-
motivated principles of grammar, suffice to explain the fact concerning
the illicit NP-Movement. Consequently, this implies that the BT (A) is
irrelevant to the NP-traces.!

Fukui (1986) arrives at the same conclusion. He argues that on the
assumption that his new projection system dispenses with the A/A’
distinction, the cases of the illicit NP-Movement can be accounted for
by the ECP and the Subjacency Condition.

Although I agree with Fukui (1986) in that the Binding Theory (A)
does not apply to the NP-traces, I would like to present two pieces of
comment on his argument.

First, it is not sufficient to resort only to the ECP and the Subjacen-
cy Condition in order to exclude the cases of the illicit NP-Movement.



74

Recall that the sentence (9) observes hoth the ECP and the Subjacency
Condition. Thus, I argued that it is the th-criterion that rules (9) out.
The same account holds for (16). As Fukui (1986) argues, it is trivial
that a licit movement does not violate the ECP or the Subjacency
Condition, but the th-criterion and the conditions of Case theory must
be taken into consideration to account for the illicit NP-Movement.
A second discrepancy between Fukui's (1986) proposal and mine is
that contrary to his proposal it is still necessary to make the A/A’
distinction, since the LC does not apply to the A-chain but the A’-chain.

(42) They, strike each other; as t, intelligent.
(43) *Whom;, did he, love t,?

The crossover phenomena are observed in the construction where an
A’-chain is formed, but not always in the one where an A-chain is
formed. It seems that (9) exhibits the crossover effect. As I have
already claimed, it is a superficial appearance. This suggests that the
crossover phenomena are restricted to the construction whose head of
a chain is in an A'-position, and that the A/A’' distinction is still
necessary (as well as the th/non-th distinction).

Although our argument suggests that the BT is not relevant to the
possibility of NP-Movement, it does not necessarily imply invalidity of
the BT. The linguistic phenomena for which the BT fails to provide
any appropriate explanation should be explained by other modules of
grammar, in particular the ECP and the th-criterion. This may be a
good illustration of the modular character of grammar.

Notes

*This is a slightly revised version of a paper presented at the Third General
Meeting of Konan Eibun Gakkai (Konan English Literary Society), which was held
at Konan University on May 30th, 1987. 1 am grateful to those who commented on
the paper there. My special thanks go to Ryoji Iwata at Tenri University and Shin
Oshima at Kochi University, whose comments and suggestions appear on every
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page of this paper though I regret that I could not incorporate all of them into the
present paper. 1 am also grateful to David Ewick, who was kind enough to correct
my English.

1 For ease of exposition, I present the rough version of the BT (A) and (B) here,
which are proposed in Chomsky (1981). The precise definition of government
appears in section 3. 1.

2 Emeonds (1985: 272) argues that the as phrase is in VP in (i) and assigns it the
structure (ii) :

(i} John struck them as knowing algebra.
(ii) [s John [vp [ve struck them] [pp as knowing algebra]])

The somewhat marginal status of (13) might be due to the adjunction structure of
the VP which makes it a little difficult for every boy to c-command him in (13).
However, we will not be concerned with the analysis of the structure of (12), (13)
and (ii).

3 In addition to (12), the following sentences may be counter-examples to the LC:

(i) ? John, was shown t, himself, in the mirror. (Hatk (1985:19))
(ii) They, seem to each other, t, to be intelligent (Oshima (1986))

While himself cbviously c-commands ¢ in (i), it may be debatable whether each
other c.commands ¢ in (ii). Examples like (iii) show that each other does c-
command ¢ in (ii):

(iii) *It seems to him, that John, is being followed.

The example (iii) can be excluded by the BT (C), which requires an R{eferential)
expression to be free, under the assumption that Aém c-commands fehn in (iii)
despite the PP node that apparently dominates fo him. 1 owe (iii) to Oshima
(personal communication).

4 The matrix subject position of the raising construction and the passive con-
struction is a non-th-position. The presence of a pleonastic element such as st in
this position attests this. See (7) and (40).

5 The Subjacency Condition states that movement may not cross two or more
barriers, but the violation of this condition is fairly tolerable in contrast to the
violation of the ECP.

6 In what follows, we will assume the X-bar scheme proposed by Chomsky



76

(1986b).

7 We will assume the definition of barriers given in Chomsky (1986b), though
Chomsky (1987) suggests a revised definition.

8 (32) is derived after the application of the rule of CP-deletion. Thus, the V
L-marks the (deleted) CP rather than the IP.

9 Oshima (personal communication) leads my attention to the fact that (16) is
worse than predicted by the Subjacency Condition. We will assume that the
violation of the th-criterion results in the lesser grammaticality than that of the
Subjacency Condition. In other words, the violation of the conditions on represen-
tation (e. g., the ECP and the th-criterion) is more serious than that of the condi-
tions on derivation (e. g., the Subjacency Condition).

10 But Nakajima (1985) claims that both NP-and wh-traces are subject to the BT
(A) on the assumption that COMP is a SUBJECT.

ATk

st
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