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SYNOPSIS

Wuthering Heights can be read as the story of an old established
family. Heathcliff has become Mr. Earnshaw’s great favourite since he
was brought to the Earnshaw family. Hindley regards Heathcliff as his
rival in affections of his father. Hindley, therefore, is jealous of his
rights to inheritance. After his father’s death, Hindley makes Heath-
cliff slave with his servants.

Heatheliff's bitter feelings arise from his being rejected by Catherine
because he is of no birth and he now works with her servants.
Chatherine, though she loves Heathcliff, marries to Edgar Linton, for it
is necessary for the daughter of the Earnshaws to have material
comforts.

Heathchliff, then, takes his revenge by robbing the Earnshaws and
the Lintons of their money and estates. It is the Earnshaws’ pride and
vanity that cause the tragedy.
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%5, Wuthering Heights DAL 22 Z & CUBERD L TVLIDTH
3. CNTYHNDEA LR LA % b DAY E U Wuthering Heights 0 3
AtZoiebi3TH%, LHb Hareton i3, Catherine & Edgar Linton @
WCathy L T B b ik oT w3, MFEICLDLE2 Wuthering
Heights TOHRWLPHMLAO%T, AN EHBR-> TS L 2R+ 2
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Heathcliff ¥, # %% Mr. Earnshaw Kf8bh T ->T<K 3, DR
LK FTH o7, Mr. Earnshaw B2 O FE2BNA T, RTHT LD
EHENTL 2D1H, FEHLFOD Hindley D Catherine b KB & % L
TEDFHIEEFL & 5 £ ¥ 5, Eric Solomon i3 Heathcliff #852(x Mr.
Earnshaw OB L 7 T® o 7z &£ \» 9 ,* Heathcliff #Mr. Earnshaw @ %
DRFTHILRELAE T35, EhiCHeathcliffRBNTZ S
ALK, »2RBHKTIkEarnshawROFR L2272 DTH B, RO WF
ftr LT > TE& LB, EarnshawRDTL K> BFDR%252 60
PeDTH5, #FLT# IS Earnshaw ROTHIRHE 270D TH 3,

Hindley 7% Heathcliff i2 % { M4z o DX, FHLEH ORI W EE
bORSLTRU L 2HMN L BBO LD TRV, WRRYID I biE,
POFHBEORME S T Heathcliff 28O T0RDE2 308, FD53 5%
hWiB MBI ESARREOBIIEDLIDTH 5, #id, XROFHH
Heathcliff CFE¥ SNTWEDEBEL L 3, HAREDRFTHADI,
EvdRh shiuEung, Hindley DI TLOTH 2. Bz KOFH
2L REFCOH % Heatheliff 2893 Z L T, BiLicIL 3 LT3,
L L Hindley DiTARBBCHTLESDTH S, Mr. Earnshaw it
Heathcliff 25 idvy, 2 > TEDEHI3 Hindley 5B Tyv>TL &
D,

Mr. Earnshaw i3 Heathcliff % & < A 0 a] 8 53 5 7z, Hindley i,
Heathcliff % “a usurper of his father’s affections and his privileges” (IV,
p.45) LFEL T34, DI B S Mr, Earnshaw #8 Heatheliff % &
LTwikizE L 5nivy, Mr. Earnshaw 5:“my bonny man”(IV, p.41)
T®H -7 Hindley 2#BA L3101, ThixhOBHABH i TTH3,
Heathcliff i 4F BT\ Nelly OFE D OB TR S 303, TOWHEZOES
% T % Hindley & Heathcliff DOBEEIL, Bo&D BT Ehs, BHLL
7z\v> Heathcliff /2% Tva7: D12 Hindley 72 5 - D2, Mr. Earnshaw
Hindley #% Heathcliff i Yoo TWIDOX*HRT S L MBL A, &
Nelly 1388 3, Mr. Earnshaw i3, Heathcliff #&% 3 Hindley 0% % i
L7ciiBoev, B DgwL R FIIxd 2 B, % Heathcliff ~
L @dhbH4 2, Mr. Earnshaw D #4#%4f Hindley #» 5 Heathcliff ~N & 8-
Tw27Did, ¥XTHindley BEEDE#WVWEVAIZDTH S, 2ED4 %
FTo D &Sz, Hindley 53 D 1% %1 - 7@t £ L T Heathcliff i
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HO2FNiED} 31 Y, Mr. Earnshaw D43 Hindley 2 sBh TV ¢
DTH3,

Hindley i3 X 4% Heathcliff ## 3+ 20 #8DH7=012L T, MR LF
ELTOESDIEMRFELWERU B, 7248 Hindley = b RO KM H
3, BOTKLMERPMOL VOO TRZDL LD TH S, HIEIEH
BoTERLZER, HLTTL BotRBOKEBI LI TR, #
NETREASCAISATHLERROREE -SRI EDI LS D
BicidR->7:DTH 5, Hindley 3BEHO (HBEF] 0RO LS 1T,
DI LEFRFHARERULIGROEVLOTH S,

L% L Mr. Earnshaw i3 Hindley .08 3 313 &, % 7= Heathcliff 23]
2522 X Heathcliff # B L Twlh b nS L BRENBIOTH2, BH
= Mr. Earnshaw i BFER D T& 2 Hindley 1248 L T 37z, 8D Cathe-
rine b EATHL R VEEETHRCRIAUCAS 2L, HFEEIoNTRE
i & > T Heathcliff ZIGFOBTBTH oo T R oL BF0ES T
hiZew Budehoid¥i3 %, Heathcliff oL T —#DIA%
E, DREEWTEBO 2T E2L 3R> L Bbh 3, Mr. Earnshaw
DRI TIZRIBM < THFEL 538 S 2 \v> Heatheliff 12, 7TV LthikDH
< 7z Mr. Earnshaw D E1H DT O & % - 7 D 72, Hindley 12, B e/ B
i\ B LT X D % Mr. Earnshaw @ Heathcliff ~D % % SR L,
Heathcliff @ %3 Mr. Earnshaw Q& 2 i Tddic e 2, 235 L T
KBPDOBR L BZFID L Z AT, 8>3 b & Hindley & Heathcliff 13 X8
D4 & Wuthering Heights #® > T 7:DTH 3,6

L& L Catherine iz & - T Heathcliff O%#Et%, Hindley & i385 - 1
SV E b > T/, Heathcliff #8h TR 2812, KB Catherine
& Hindley D+ E%#E#LiCLTL %5, Hindley BFAL Ty 74
Y iRRBE L2 A, Catherine D HDH/OTFII Y T ickbh
TLESLDTH 2, ZZTHRDOREHMNEHAV, ROFRUAFIZL 2
S2TWADKKATUEDLDE, 6 FTOKIIBD 2RI L Heathcliff 1o0E
EHENTE, ZOELRRDIEIE, LELARZOBEEBTIRZ Y,
V74X ) ERUN LD b33 512 Wuthering Heights &4 3
REORBOEARSIEDL LMD THE, RFLBLTVLE I LR,
BL &R H Wuthering Heights iI2.5 8 b LW TR L, BieFEbnl
ERRABLZWEEE T leD?7
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Hindley 12 BT & &, Catherine £ftb¥ & ) L3305, LI RICIR
TRz, BEXBROEROFE» 6N, REHRL, H3VLIRER
NTB50THD, Y47 b ) 7RHRICRNBICR D 5 i3l L B0
BT 558, RINEELHEEZL, HRBOLHDICLDL S 2BELED
BOEWBIHDIRE>NBMBEEL TV 3, FODITH - T Catherine
Earnshaw BIGREFER L w2 3, LOLWLS S HHTHEDOH L
Catherine TH, IR L T2 D T3, BWOLTRONICAIRL TVvaiz 72
33, #&izid Heathcliff L W3 RAMNWIDOTH 2,

Catherine & Heathcliff & iZli7:808l iz o7, MEEELTLL,
ER2ZOBRD L5 RERVKFLFLTH S 2%\ Catherine iz, I
RD Heathcliff LFAEEDL B L AR BB 27:DTH D, WOIRBE WIS
FMeias, YLOMLBREIDERNNE, BEZBHSOFOHML X2
W&, B2¥bhzd, LrLEOBFREBVLT, SR LV LE
holc kI THB, FH OB, Catherine #3v>D b “she liked exceed-
ingly to act the little mistress” (V, p.49) #* 57 & Nelly i385, %7
Heathcliff i2, Catherine KBADFICENHBBZBLLUANADOAMIZL
TRIDEERRDIY, TOLEBFRBLERBICRA T3, “The
tyrant grinds down his slaves and they don’t turn against him; they
crush those beneath them” (X I, p.138) 2% b Catherine iz\>2 %
Heathcliff 2§ 2 T\ /: D12, Heathcliff 12, 77 Tiz R iz Kifa Catherine
DRBTH -7, Sandra M. Gilbert D> 3 & 3 iT % & 1T Catherine &

(1) #EATORDTH3.* LdL % Nid KRz Wuthering Heights
DYUFEITL 3 NDTiREV, FKizHeathcliffLticw2ETLTRFE
BIEboTlth ot RDTHE, TOLDITLMBERLIR
v>Wuthering Heights TO B2 DOEFI 2B bMe 2 hid st ho1:
DTH3, bLAINLDLZFTOREBSETE, o> TREETH 7
22353, LHL s ThlintonRD L4 &i5H3, Catherine ¥ Heathceliff
hOFEBLTLESDTH S,

MHOBREAE, BZLiICHH 7 Linton RO, [KEicWw 3 a7 wis ] Bl
D R & 1T Catherine & Heathcliff X B 2Bt 2 4%, £ Zic\v 23 it b2
DELRIETHBEL T, TNXHED ICHBEERE L Vv & Cathe-
rine & Heathcliff @ KETEIDTHS (V). Lr LBROEAADK >
e RICBE A DN Catherine B8 % %> TH o, RiLX—Z T 3, Earn-
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shaw RO B L b 3 & Catherine FERO P AU RA £ h 3 2,
Heathcliff 3 K EH DL LS RWBEOF LRI I ETHOHSITLE
5, Catherine & Heathcliff i35 \> &’z D THh %, Catherine O F %
R \> 7z Heathcliff 13, R LR THEM L < Linton fsk & EHD
2R %, TO%PEM % Linton R Tifd T L Wuthering Heights NR2 T
& 7: Catherine X, 2% < L bARR EHKICEH X N TB Y Heathcliff &
BAHOHRAA ST UL X > Tz Di2, 58T Catherine i3 Edgar Linton
DOKRIBEZIT2HRLET S, K, Nelly iZ@ - T Edgar & O
AYIEOES5RWI LT, B4 Heathcliff #F L T34, 0L
BLWHSHO Heatheliff LEETAI LR, TOBELABCELTIL
BN BB (X, p.97, %L T Edgar L& T 5 I £ T, Heath-
cliff #BIFIRAHPC L TR B EfFTINA 3, &5 L T Catherine i&
ERANEHAIHLTLESIOTH S,

BLOPLEBB R LD, VEDR, HACES>THBREETHS
o TwieDic Heatheliff # R T/ Z & TH % (IX), Heathcliff %
W -7 LA, BADLEBY 27O TH 3, b 5 U & DI, Catherine
DEFELEHME L% Heathcliff io, MESZ WA DICHARTIVRTS
hi:0R Aotz & TH o, Catherine 38 & —#IZ Linton RDF
7B 2K > TV 5 & %1%, Heatheliff 12 B4 & Catherine 280 % &
ZETHEHEERLZLI EREBICEY, BS L HOD Thrusheross Grange
@ Edgar Linton DB 32 F 22 BV BoTw kO THS (VI, p.57),
L L Catherine 2t Edgar * L LD ESBDU B ENTwS L&
U3 ¥, Heathcliff iZi3 B4 & Catherine BT T3 bDONATH 2 H»
ZHEMAT 5, Nellyic Edgar £ 0 bUiRIFLBOHOATHEDLIEIRHN
¥, KDL HKE S, “I wish I had light hair and a fair skin, and was
dressed and behaved as well, and had a chance of being as rich as he
{Edgar) will be!” (VIl, p.67), Heathcliff D8 A 72 Edgar DHWERAR &
B3, ik > TEdgarBA%#BLTWEDTIRLL, EFEAS L0
FALHRCBTIAMERBTILOTH DS D, RFLLI8S
DEEE % b 72 %2\ Heathcliff 43, {5 ES NEMETERECHES T
Edgar Linton % Hindley i3 L T L & 2@ e LT H BRI 2
v, L» b3 T % Catherine i3, HRBELWEFELS LELLSBATL
STLESHDTHB, ZDIHIZ Heatheliff i3, HHFEOMEL2R-ZFE
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T, SROBHOBDLEBICHFRZELTILTHBLEIILT D
ThHb. 2%, TOAERCHEREREMELXLOB—CERXDL LI
ZoTLEIDTH3, FLTHREAFDEF Linton 2 FTic3| &M~
7c Heathcliff 3D &L 5 IC&H 3, “...] want the triumph of seeing my
descendant fairly lord of their estates : my child hiring their children to
till their fathers’ lands for wages” (X X, p.257) Linton iZ 122§D i}
SHEBLLLY, BAOMED IR FRGTEFORLLZVEISIH>
REPRARZERT2H LB EHMBEBLERE SO TH S,

I

Wuthering Heights Tz 8187 %, Emily Brontéd X § 5 7: 5 —FOD
HAHEFRLTODES D 5, HERFEE & U Edgar Linton 5T <
22 DIX39F DR T, HE8TH - 7z Heathcliff bI8FHEE XK L L
HEESND BCAERMUZTREL S BOIAT, BRAWL IR
28RN EES>TVIHD LI, T<HD BICKEL T
2ES, TLTXOFORELARBIilcitEES. LHL UKL Fit
EHOorwIERBIE, ROOMMEBMRII OB > TRV DTH D,

BEOLURHINCKMTDHS Z L OHAR, BALHORERSKTL T
»o5ThH3, BREBO 2 FHIZESC LIRS Y, BERFHRICL-T
RERTHBALFECLS2, L2LBRLOBRBECEMERRTI LT,
FHIBAMELTOBEERIL LS LT3, BEY»SHES [B] O
BOREBIC bR >THLZ L b, LRBOEHEBTI L0550, A
MORRBBICERppEEV, REF{LXTLTL &5 Wuthering
Heights & Thrushcross Grange iZ{FEL & b2, MEORMERBWIT
CENTERVLDHLYURTHAI Lo bESBITREFTHES L Tvr5,Ear-
nshaw ® & Linton RiICIGEEIMIZOE S5 LI 2 REL LAV, fF
EDEME LR VESEAY, A\HMOKHCEEELLLTTHEIZ L
IARBUC B < 22 va, V. S, Pritchett i, Wuthering Heights THitb LT 3
X3 A7 b1 Yorkshire A TRRBIEFET 30 e BRTw 3,
“They Yorkshire men had the combative pride of clansmen. ...to
survive in these parts, one had to dominate and oppose”*Z @ & 5 iZ
LWBRLMEGT 2 £iE, ROUNICEO/ABRED, $20IRFD—R
BEOKHEEEV LTI 27235, BB I LI Wuthering
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Heights & Thrushcross Grange iz{E#s#7: biz, KARAEICES Lo &E
X THl, ENEIANERAALBEHINTHESTEITHS, %
DEILRBOBFLCERO LIV O2ORAND >7:DTH 3,
fERpet—BEERTEEL L.Tﬁf-ﬁ'?'% Nelly %, T#)& DTk
ol PR OERATSH -2, Nelly 0282 Hindley OB T
b, Nelly B& Hindley t RER LWL T L b H > T, BERBRBIIBED
BURRE LTEET 5, LnL Hindley, Catherine, Heathcliff 23§k
KPPt OEBRFL TR, —ROBHOI > L @WERI- T Lizk
BDTHB . HEBLHELS TEZ EZLERLIZITI TR, Catherine ®
Heathcliff D Z L %482 FFUTN T T, R hr 2 itiEs 43, 7=
EhTT < ITH%ET L L Hareton ® Catherine DE N R ® Cathy
b Nelly OFTHTON S HoDWTFh% b, Nelly i L EADTHEES
T3 ML LERADELET, BROBHELS TELXVOTH S,
BHE % 3 L Catherine iRELEARL L, Nelly #RFT LU &3 iER
¥ %, Hareton it Hindley D@ T Nelly DFn 50 LiFshTL %
5o % L T Wuthering Heights IR - T & Z:#1+45 & L 7z Heathcliff
HMLTR, B0 LS KB O EW ) BRI 2RI ZVDOTH S,
g/ Nelly BEDLhOBBEEFR UL T NIER &%y, Edgar kit h
5D %BN T Catherine DRA L KR L DB HF 20, Cathy RHED
Linton 20 i T3 L Alofc L & 6, Edgar iSRRI LTBL &
WOIARELLC b DSY, 20 % :i->THiFid Edgar DR Y 248
Ehhlewnt, Cathy DFEVWEMEANTREL TL £ 5, Nelly i3 ZEBH
ZAMTH27:DCHADIBETNBE I ENTEY, hthnKunl
TROFLHSO/MILEREERSBI I LRTERZVWOTH S,

IO LRBIHEOFHABIR, BRT IR PhMbEBEEBIANRSZ Z L
DTERVHOHOR SR L3, BoREIRAAIR 2, HADR
Wil REMNTE R GhIIEEIZ T, $3 TFHOL I KR EMEICHL
HWESETHDTH2,Hindley 3B EL TOAFEET L LI, BFK
BRES ST EHFOHREG ETRHYD, lsabella BRICAS BT DN
HOEDE+5, MPTHPHEh: Linton DEMF I RBEL2 T oL
3% 3, iz Thrushcross Grange # BN 6 DITL L 35 & ¥ 33 Heath-
cifficigCond £ & Cathy L &BEL LIS LT3, ROWELBNIT,
Cathy iz 2 DWW T w7z Linton 1, BREXRITERBEN VD L 2T IIRE
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Rebhal, 342 ACRERTOTH S, Nelly B8R D77 Linton it
VEDTRABOE S CHMBEFE—DLIL o X>TWw3, i3 Nelly
{2, Thrushcross Grange AL T L BV THEAT 3 Cathy DBiCik
LEMrEhZWET D, Heatheliff IS 2 Cathy R TH [HE2
2DRURBDE] LRREB-TOU S, Bz L sy
DROEFTERO>LRBERALZDTH S, TLTEL»THLVAR
EL TGN TS Edgar TT 5, BRSSO Linton ica b h 250 &
245850 TH5, Nelly i Edgar DFICH %% K =, “the mild and
generous are only more justly selfish than the domineering” (X, p.112)
EBRTW 3, i Catherine o8 Heathcliff ¥ EOKA L L TR AN
C ERBI%ILT, Catherine BB KRB FHO L S ePh THIE2SL, it
EFEERUTHDTHS, LHL Edgar #IEHL 72 %D YD Catherine
BEYFHOEZIOABMEL > TVRBEAPIRVEVWDOTH S, %L T Cath-
erine D FHRD L I R KBV BL 2 K2 B b0BWECLh s ¢ 2R
LbR27DTH5, Edgar OREE R AN BHIZ DT, Catherine
& Heathcliff 24BB1 T 2 /7: 022 L 548, Edgar 8B AL, % F
LTuTBERHLELS L Nelly CERA DL BELOER LA L ¥
2o5h3, FLT Nelly 3, #2132 5TY Edgar D & 5t Ads1a 3
B33, POATRZINAERcLVWHBE 2O L B8R L s [#
IVIANVRBELTHARREBEI TSN vds ] tuSHELOEL
bAEF 3 ), Catherine 7 Heathcliff DX > 2 BHDOE LB\ CE v
EBoD oo THEERADIZILIBTERY, HD &1 DR
HTHIE, ThEABTANOHFLLLVEIID E WS T L iZR 30N
558, HRCE>LBRELTRYRDBIRTH 272, b5 3 A Heath-
cliff ## L Tw 3 ® iz Edgar LREBTAEVI b h OBV T
Bb55%, ThiD bBELIEL:—FD:BS i3, Edgar & Heatheliff ®
MAEFRANREIEL LI LTHB, BEICIR, YEohieHHIL
BRTERhoDN,

Edgar %3 Catherine I2£&\>iZ Earnshaw %35 2 L &, Catherine
Heathcliff & Edgar #€b#2WwE 3 KA EEY, FhPhICKICARS
3 LREitd, Tk R Nelly DS you[Catherine)are ignorant
of the duties you undertake in marrying” (IX, p.100) #% Catherine {45
BRVEEL S, KLV HOIRETS FICANT Catherine 12, fiLAD
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LRERBLENTIRRLLOLDEMBLTBE LD, ELnw)
VIBPMADRBREVS bOR, BRICBLADERL b > Twipo
DTH %, Edgar 12 Catherine iz B4} Heathcliff 238 RE ST
(X 1,p.145), FEY > 1. FHFRORBTH 3 Heatheliff L FATRR
2 [BEE] #%HET 2 Edgar 2FACESOLOLTEI L, L7:DD
LEBAMIUEZ L3 L RELRRBERLTELLDTH S,

BELRELBLRC L > TRERCLBEZ LD TH 1D, £5TR
W EEBREICL > T, 2% Heathcliff & Edgar DF0ic & > THIS,
ZLTHEADERNBO A W ERI> LEXIE, HFHHICL >z &L
20TH5, BADHURMBAR L > THEUORTFREEL TOLEL
2, VIHhTHALHESERE2TI200THD, BHOHA2BHEFCRIA
NTRLSABRVWILEANZDTDH D, Hixiz, % Halic L T Heath-
cliff i2[@2 > T“That is not my Heathcliff. I shall love mine yet; and
take him with me: he’s in my soul” (XV, p.198) L B35 45, BH LA
E DOERE % AL /: Catherine 12, BOATD Heathcliff 238 @ Heathcliff
TRV LR fFn0TH S,

Catherine REXEANTTFH B2 R0, BLREETRPL EHER
LF, BolrtKBICREFLEINTE—RADRFICRE -7 & 813, FYiz
MLbrofok Nelly i xiE3, BXESF0OEX R T, A5 55 Wuthering
Heights # LW ilBE L Twah, 22BN TREXEICEAER/ERVY
BRVIELEH D THD, Heathcliff &> 5 £t Earnshaw RO T
RoLBFOATHLELY T [E—AOWIAE] L ITRTH
3 I k%% 2 THhid, Heathchliff i3, FiF %5 LE7[E 2 Catherine @
HE—DHEETDH), BERL>TRRAFTOLOERBTIFEETDHS
Z b B, Catherine i3 Nelly i, Heathcliff #% L T3 Didi“He's
more myself than I am” (IV, p.97) 220 &7 LT 5, £hik Langman
Dy & 5 iZ“they recognize in each other their true humanity, their
worth and dignity as persons”'?%&L T\ 5D T#H %, Catherine i &
- T Heathcliff i3, FHIFAOREFZTES, KAOBATR Lo
DTH3,"

DI FBED F £ TH -7 Catherine 12, HHFHRTRMBTH-o W
231255, FEEF[OHREH 256 Birid, Wuthering Heights
TO¥EER, WKBEbL3BIHIDwERS, “I wish | were a girl
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again, half savage and hardy, and free....I'm sure I should be myself
were | once among the heather on those hills” (XII, p.155) = ®3EfL
R, HIZBER > FHEROEROREBLBOLLATH S bOTIRY
V3, Wordsworthiz, FHOMIZARANICL B2 2N T FHERFHE OB O
EENTWALDREI o1 LELBEORIFHOEIEITH -1
DT, EANBELDARERACERABL LRV E{RENEDLH>THL, F
HOKHETHLEEI LLADTH S, BHHORVEEHEL T 2HHBH
HRHLRADONTVEDR, BELZILTHE, BECREHLVSRE
MRREX SN TN 27D TH 3, K I2“shattered prison” Tdh 3 Bk
oL ERMUT 5 Uhkd o7z, “the thing that irks me most is this
shattered prison, after all. I'm tired, tired of being enclosed here. I'm
wearing to escape into that glorious world, and to be always there”

(XV, p.198) FLTEHZRBELZHERTHIGET S DEF-TIRVoNL
hottdTH3,

Catherine BFICAZ X VLR EROBOLZHT, BiE28F T3, Lol
BB XENBROEBREECIDICE > TFHTIEE L, HBFT 2
EERSROBRSE E R TFHEZOBC—BIFE oA FRL 86X
WBEIL LD 7D TH 3. £FD 7 dilirii Heathcliff iz 3 L T fi]
DM b L2y, IsabelladsHeathcliff ¥ # L TW3 2 L 241> T HER
t L, EdgardiHeathcliff t BAD0Z E THIEL TOLHRINERLUZ W
DTH3 (X, p.119),

L % U Heathcliff @& X Catherine @ & @ & 1338 > Twr 7z, I, FEiz
B L T\ 3 Catherine ® Z & # Nelly »» & V> 72 & %, Catherine i}
Edgar 8wis <t o7 6B L A I h e BT 3, #L T, Catherine
BEdgar # LB T IROBEHF O LV R LB VLY, BLoBuwa
Edgar b o B o, 2 F L TR5 L85, & 2 Tt Catherine
ANDOEWHOES L L biz, Edgar ~DHL WML & LEIENRA TV 2,
Heathcliff © & (%, Catherine D X S B L X WFE Tz v, Bk
Isabella 2847 & 2 SR LW S T3 L BHA LTV 5 Catherine
RD & D icFEHT %, “Having levelled my palace, don’t erect a hovel
and complacently admire your own charity in giving me that for a
home” (X I, p.138) Heathcliff DR ZREF LV IRBU>ETRET 2 b
DTH-o7e L L Catherine i & - T 1k Wuthering Heights % 3£z 5%
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L, EREUVE9»5E83HFEDOO2LVTH27:DT, BERIBBLR»-
7z 2 & b8 Heatheliff # P iZ FORBB RN 0 BRETE R h2 DT
3, Heathcliff & Catherine b EWOZFHNRBTH 3 2 L it fTornh
] 7:@?560

g U

Wuthering Heights T 2 - /c {881z, Mr. Earnshaw 2581 T & 7ot
B9z & #FiC, Earnshaw RO BB F0aMO2B sl &m
SHESLDTHS, RENLBRTORFRALOFR VLI bIEIBR
BEWhA%, %D Heathcliff & Catherine ® 5 1i# % Heathcliff D4 2 % &
EFF 7 WVwRBDTH D, Hindley i3 EHT= < 2 o 74, Earnshaw R
DEARBATHEZLEiE>& D E¢ L 5 L Heathcliff #EHARR
{28 5, Catherine ix Heathcliff t B @ Bvaie 2o L SEHOHFI
Edgar Linton #8530 T» %, Mk, AL {EAAD & 5% Heath.
cliff L DEEW/IIER SN >7:DTH3, Hindley b Catherine b i
M E T Heathcliff #4198 TTL & 70 #D 7 Heathcliff it
BRI LD 5 Earnshaw REBHRE L3 L THRTIDOTH
2, Heathcliff DB RBEL Tv7:, Hindley ® 8F Hareton ¥, »2
TOESM Hindley k25 ahic k3 cERBALELTZ é'ﬁh' Cathe-
rine & Edgar DR Cathy 2 &H LD B30 L F Linton L F& € 3 Z
LT Linton ROMEZ TESIDOTH 5,

L LEREWLMEOIEIRIE Heathcliff — S &b TLESIDOT
%%,.7%’s Linton i3 Cathy L DR LIS LTRE3|&MBE, 2 )
U T Heathcliff O MfHid#E 2 TL £v3, Heathcliff @3 # Hareton Earn-
shaw 3 Wuthering Heights DEA L 22D TH 3, MROFEALRAL A
ELOANYSBHMMDICNEZ LT, FRCHIBORWEEAHL TY
5, RbhIAENEDE TR >1:b 1 TidZzvadt, Heathcliff 23356
DBAFICE > DL E o Tz Hareton & Catherine DR Cathy 134§
9 23 = & T, Heathcliff & Catherine O& X e - 7o B3 REITHR
RLI»DESBbh3, BOL I REKOMREL CVETTEH
e, BM»roBFOREHE2BL L IHRERITZOTHI,ZIL

T Earnshaw RTE &, Linton RE¥ LB IRAALERRKRDLY 2ET0
TH5,
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1 “Emily Bront&'s Wuthering Heights is remarkable because it takes the
crisis of inheritance at its full human value... What is created and held to
is a kind of human intensity and connection which is the ground of continu-
ing life” Raymond Williams, The Country and the City (1973) (Oxford :
Oxford U. P., 1982), p. 176.

2 “...the structure is a perfect circle. Like the great myths of antiquity,
Wuthering Heights presents us not only with a story of rebirth but also with
a myth of return” Stevie Davis, “Baby-Work : The Myth of Rebirth in
Wuthering Heights” (1983) in Modern Critical Interpretations Emily Bronté's
Wuthering Heights ed. by Harold Bloom (New York : Chelsea House Pub-
lishers, 1987), p. 127.

3 Emily Bront¥, Wuthering Heights (Oxford The World Classics : Oxford U.
P., 1965), XXXIV, p. 414.

4 Eric Solomon, “The Incest Theme in Wuthering Heights" in Nineteeth-
Century Fiction, Vol. XIV.

% Luke, 15:11-32.

6 “Heathcliff, as Earnshaw's real son, would have an increased motivation
for his bitter insistence that Wuthering Heights must belong to him”
Solomon, p. 83.

7 *"As a child Catherine is endowed with a kind of masculine power that
only the most hardened adults usually possess” Wade Thompson, “Infan-
ticide and Sadism in Wuthering Heights” (1963) in Wuthering Heights An
Anthology of Criticism ed. by Alastair Everitt (Frank Cass& Co.LTD.,,
1967), p. 144.

8 “...the small Catherine's longing for a whip seems like a powerless
younger daughter's yearing for power. . .. Catherine gets her whip. She gets
it figuratively — in the form of a ‘gypsy brat’ Sandra M. Gilbert, “Looking
Oppositely : Catherine Earnshaw’s Fall” (1979) in Modern Critical Interpre-
tations Wuthering Heights, pp. 85-86.

9 C.P.Sanger, “The Stucture of Wuthering Heights"#®. Sanger DHL\»
£#IZ X 5 & Hindley »i&4§ L 2205320, Catherine 1218-F T#SE, 19 Tif%,
Cathy ¢ Linton L &2 € 6 h iz OR1TFT OB TH - 120

10 V.S. Pritchett, “Implacable, Belligerent People of Emily Bront#’s Novel,
Wuthering Heights” in New Statesman and Nation, XXXI (June 22, 1946)
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11 “Nelly Dean is most carefully, consistently and convincingly created for
us as the normal woman, whose truly feminine nature satisfies itself in
nurturing all the children in the book in turn” Q.D. Leavis, “A Fresh
Approach to Wuthering Heights” in Collected Essays I, The Englishness of
the English Novel ed. by G. Singh (Cambridge : Cambrige U. P., 1983), p. 234.

12 F. H. Langman, “Thoughts on Wuthering Heights (1965) in Wutheimg
Heights An Anthology of Criticism, p. 78.

13 Q. D. Leavis, pp. 231-32.

14 William Wordsworth, “Ode Intimations of Immortality from Recol-
lections of Early Childhood"”.

15 “The ‘love’ she can offer Heathcliff is precisely the love she offered him
as a child” Thompson, p. 148.

16 David Cecil, “Emily Bronté and Wuthering Heights” in Early Victorian
Novelists (1934), (London : Constable & Co. Ltd.), p. 167.
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SYNOPSIS

David Copperfield is Dickens’s autobiographical novel where his
purpose of life is reflected in David. David, the hero of this novel,
acquires a steady will through hard work. David owes his success as a
novelist to discipline and self-reliance. David belongs to the middle
class and has a dilligent and innocent character. In contrast with David,
Steerforth who belongs to the upper class is written as a double-faced
person with good and evil. He looks good on the surface but he is cool
and arrogant. Moreover, he has a prejudice against the lower class. On
the other hand, in order to know Steerforth’s character, it is necessary
to pay attention to his attitude toward women. Though he loves both
Rosa and Emily temporarily, he soon gets tired of them and abandons
them. In short, he only treats the two women as if they were his dolls.

All things considered, it is true Steerforth has many faults, but he
attracts readers all the better for his faults.

F @&

David Copperfield 1%, Charles Dickens DA & H R & h 7z, Dickens
HHDERENISTH 5, TAA David i, Dickens & R U < Hifh &
BB MAC2DEBRORETE N, TONBICIE, BEMT
DOfFE b LI L THMTHEE L BE THBICAL L 7o David 8, &%
ODHEHEX*RIBAT, REXIKRNEFL TS ETOBHOLATVS,
DK T3 David i, PEBBOBAICHAE AN BN EHIOETF
MELTHOLRATWRENE LS,

David & i Salem BTHD H\v>, BOLEORK L x5 James Steer-
forth %, EHEERICIML, BBHFERLAELXSBETH 5, Steerforth
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RFBEETHMEB % David £ INBHLEETH 525, 7oy rOETIIE
BaR#ERL, BEXHEOUI2EREMA T2, ZOMRTI,
David D& & [ K& 2B EE2, BOLETbLAlIORRER -
7z Steerforth KA % H T, BOAUREFE->TW EW,

1

% ¥RV David & Steerforth DK%z B & 113 Steerforth i BT
BEN,

David RPERBORBECE SN0, LENLRCRTTIILERL
Zhoti, #hw X David i, B8 £ LB D Peggotty & I HER 2B
T ¥ —7 Steerforth b KFEHVEEL L, BROF—DTH TN
W3 RTi, David 7 & 5 R RERECH2#FV Tl bz, L
BLIDEIIEBBEALFICE->TH O LS Bl L S 28ich D
6, LADERRBERN O TH B, 2 2 T David DIEREEY
2536, David BHOERBIZ OV THERTA LI,

David BB 0ien2dis b, REAME IATERLEE2E ST
wieds, BORRKROBFFC L > THOREOFMR T-o»EshTL &
%o BOFIHIET Murdstone i3, B%2FZF L Tl ks k0, MEEST
TEBVH > BTH 3. Murdstone i3 E D4l & 3tiz David DREICA S
TET, WOHBOWBLEARE L->TDavid L BEMELIR LD 3,
David i3 B 5> %> & 8D 54§ % ¥ > 72 Murdstone iT5f U THEME L MED A
DELo LB ERDL, MORFEEBEL T3, —% Murdstone it, ¥
25 David iICH L TREWO»IT S bR FTHERGFT 2, David iz Ex%k
FRETHIL2 FHTDH - 7055, Murdstone D Lo iIC & » THEAR
DRESREL2ED, BMETAKALVFHIZX>TL & 5, Barbara
Hardy i¥ David 2B L T, “David is a sensitive child, and his sensitivity
is to make him terribly vulnerable to adult cruelty and adult neglect.”
ERRTWE, David iC & > TRYID TEDOHORICHNLI: KADEH
T % Murdstone 2, ‘adult cruelty’®‘adult neglect' 415 L 8 2 FE1E
oD TH5,

5T David 12 Murdstone iZ & > T Salem B & W FBEEKICA
hond, £2TDavid REEDHEE L %5 James Steerforth T HHE >
DTH %, David id Salem BOKF Mr Creakle L SR U 724, $4&0h
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TROLMIDH 5 Steertorth £ £ 5 = LiTik 5, Steerforth IFRBHET
ERRBATHLNLILBEELDE 2, FHMCBVTLAX—YESE
WTHHRIHL TBD,David & DE LD B TH - 7z, Steerforth i3 David
CHFEERL, David REOHRF L2 enTE&D, REATH Murd-
stone DIERFE S5}, BMRLKH L2 >TL % -7 David i3, Salem BT
DFLVEBITREEBEU 5, LHL Steerforth 88k Kz > TS iz B
7T, BATDavid XL L5 LT 2&ERMS Vi o7, Steer-
forth &2 David 2[R ¥ 2 BRIDAADBUYTH > 7D TH 3, David iX
CORFAR, BT RELTWEHB5 L% #FD Steerforth 2 8HF ¥
23&5knk 3,

Steerforth i LHPSRHHBDOEELDRFTH Y, FD A Salem BT
iREED Mr Creakle TS A —HEBOWOENE/R>TETH S, X
OF{#13 Steerforth ® Salem BTORF L IFEWI I L L biz, ®
OHEEEPHEEBNLER L RTBYETH 2,

Salem BTRFEIEED Mr Creakle 2 ¥ o 0348 % 288, B<
BFRRBFH e HREMA 28, BEPIECHERZOE» 22, LoHLD
3 HMrCrakle 2R EHFICLDT, REPRABE L 57,
Salem BO—HMTH2 Mr Mell LAt OEEXHH L >LT2
BBEELT, LE0HLRTIOEEDOHWSE L % > T3 Steerforth i
BELT (i) LEET S, BREIE»SLVEBERILILDORW
Steerforth i, Mr Mell iZ[&@#» > T “Silence yourself " & Mz > T8
WL, &5I2“Sit down yourself, and mind your business.” (Chap. VI,
p8)E BWD, T hiZxL T Mr Mell 12, Salem Bic 517 2 587 3748
EFIRLTAME2BE T 20RMTETAILERT 5, Steerforth iX
B EREEFIED D L Mr Mell icf» - T,

“When you take the liberty of calling me mean or base, or anything
of that sort, you are an impudent beggar. . ..” (Chap. VI, p.83)

EVSVELEEETVRD, ID'beggar’ L v» 5 iz, Mr Mell B &
TiR%EL, BOBENERBRIZA-TVE LI PECAT SN BR
TH2, VHRRALVLERVR, RELEELRZRDD{ AMEABOERE
DA THEE T 5 Steerforth i, EHTHELTERX 2B THI LA &
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o RHBTIDREEDRFIC Mr Creakle 2348 > T & THEOIBEM <
DTH A, it Steerforth DL LBEE 2B 2 L 2 2 b, i< Steerfor-
th ORI 255, BRSEZBRICA T L ¥BLTw v HEE
TMrMel #8BELTLE S5, ZOBKEOMBEIZ £ 2 (= Steerforth ®
‘position of favoritism’ (Chap. VIl p83) 2B L TV B L WA B3DTH 3,
Steerforth iz Mr Mell #KBRISBVL AT b S ¥, LoD 4

LbEBLTLaw, MrMell DT KRE* KU 3B KX Traddlesic L T
Steerforth i3,

“His feelings will soon get the better of it, I'll be bound. His feelings
are not like yours, Miss Traddles. As to his situation—which was
a precious one, wasn't it ?—do you suppose I am not going to write

home, and take care that he gets some money ? Polly : ?” (Chap. VII,
p.86)

EB-oTDIF S, COEERBAD L > ITHOE X AHETE MO L
BLIATOLHOBBE TR TS, ZOMWEHS, Steerforth i
KRANCHEOBSOBIRBEL LBBE ¥ BO LAY THE T tb%%
TE5DTH5,

David B &3 Mr Mell b)éliﬁtﬂlcéﬂfbif:@?f&ll@fﬁ?’éﬂ)ff
%3, Steerforth @ & > 7T %#FEH T2 Z L I3 TE XV, T hit David B
FILETRCAL O MrMell 238 5NBo T3 3HVLTH S,

I T Steerforth DR E W T2 DI HOREBCB 2 ET TH:
V3, Steerforth i3 David LU KBOVLOWRETH 7D TH 515,
BHRBRXBAOVELLARICLFLEEHENICRL, BOKLVLDIIRA
TOHFICANTRY, FARZBOOLMEARTR 7, ROTEIIGLH
A&k Salem B2 B FOERIBAE O ETRTIERTH D,

“It was not a fit school generally for my son, far from it ; but there
were particular circumstances to be considered at the time, of more
importance even than that selection. My son’s high spirit made it
desirable that he should be placed with some man who felt its
superiority, and would be content to bow himself before it...."
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{Chap. XX, p.253)

Steerforth B AV FHVTHATHL —F TR TN EIAS T E o LHERET
H0, Salem BRFEOBBEBIANTANIZIERTDH S L) DOHHEX
2% Salem B4 5BA LALOHEBR LD TH 5, BRI BFOES 28
KFEEL, BRLTWLI200B2L 38R TH 5, Steerforth #3821 David
EXBOTE LWL BELD 553, BRFERD T3 XBOTFEL/H
DHRESH, Steerforth DR\ THISH W@ ENIRE Y, BHICHEHILED %
DIt o LERBENEUROREL>TVWIDTH S,

David i3 2@ & 5 % Steerforth D RFICHK T EL NS LENDREFEE
RHBILIZLEV, IO &S % David O.04% D Wi ik Steerforth DR
BOBEBUERD> LT LREHETH 2, 2 T David »fDFEH Salem
BEEAEU Steerforth CHE T2 TOVE S DAL MS, David
DEFBERADIMNDIBECDH L LDEEL> THIV,

David ix # D% Salem B THOFEOH S ¢ # M (. L T David i&
LELIFTEBEFERIN, BEL T hide o2 wingiciyn
Z¥h 3, Murdstone iZRDFEH, David b 6ETFE*RI 2B EMY L
i¥, Murdstone Grinby BTz <NV 2852 &5 AEH B % HICH
TOTHol, TOIHWTOEBEDLEH Dickens AHOEKRITET VLT
5 LRRBEATDH S Dickens BAMBEEDACHRELTLES A
BTHTEH»RiITR SR ko1, Vb® 3 TRIGERSL & O Dickens
BHBHFCGEFL LA ZORRE, BOLCIKBBEHILERAE L TR
5DTH%, Dickens iZHSFEHBDEL & L ¥ % David DLBEDHICR
DRI ERR|L TWBE L0 LS,

No words can express the secret agony of my soul as I sunk into
this companionship ; compared these henceforth every-day associ-
ates with those of my happier childhood—not to say with Steer-
forth, Traddles, and the rest of those boys, and felt my hopes of
growing up to be a learned and distinguished man, crushed in my
bosom. {Chap. X1, p.133)

Salem BODER L BRI EBA Tz David i3, coITHobER LIk
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LHE3bLFBIENTELY, ~EHEFERI LI LD H 3 David
&, BE&FHECHiH 2 Murdstone Grinby B O Fiti% & iz, v
WBHEDTH3, David i & > TTRARBROVER L OREH T S <
SRBH/E, AR ZERIHEZVOTREVLLEWVLI TR MBI
Wbl TOEEIR, BETLORZS o, WESHBIBEAZER
DT, HDlearned and distinguished man’ic 2 3 & \» 5 Bk BIz i
A2ETWLADTHS, LHLIDIIRTIHHE*BOTHLTREES
SOBE ¥ 'gentlemanic 2z B, David iz & 5 L 5 D ITHE%
THIRLET 2, —OBBTH 3 KAFO L & AF % T4 7 David
X, BUKARBOREOL LT, HEL2RIDZFLRIDTH S,

TRESRHIOPVERCE C> TORRFBIIABRCHL 2 LOTIR
Holed, X o T David iICHEBRHFOBEI 25 A2 38Rz
720 David i3 Z D&, $2 TULCISHHL2AL L 220 TH
%,

David iZ KARD b & TStrong BE LS ERTHRE S LLBT L2
BIENTED, LT Strong BEEFELRBERD 3 £ T2, LAD
Peggotty DETH 5 Yarmouth #FHh 3 Z L iz T35, ZDROEBPEIL
London Z3IF YD, % Z TEAARK L Steerforth & HE&T 3, Steerforth 2
Oxford DE&E L V>S5 53 TH -7, “Education at Oxford and Cam-
bridge was also exclusive, since they drew most of their small student
bodies from the aristocracy and small public schools"® & \» 3 IR H R+
B, YRFO0xford CAETESZLEDKRESTOHICILIZONTS
D, L2 b RERRHEBIZELAL 25D T D TH 3, David i,
Strong BRI AP CRED TRBLEZI IR o2 VRE L, 4%
Oxford boy 7: 5 Steerforth DMl iZBERENH L LIz - 5D L BY
L, 57T LFIFERE SO Steerforth #R L B30 TH 3,

David t& Steerforth £ ® London COBLBHURTHM A LI UD 3,
Steerforth it David iZ‘Daisy’' £ \> 3, $IF&Mic D35 &£ 5 2 BHae Dl
THTIZUD 3, David i3 2D & 5 72 Steerforth DF S LW D Hicte L
SEU%E®E L T3, London T David i3 Steerforth @ {Pi & B D FE
WKBRAT—ENN—T 4 — 5B 2 e5H 3, 2O David i3 & ftic B
HIRREL - BB 2 AR Agnes RSN T L £5, Agnes & i3#ic David
DEELZDIBETRAL LM TH 2, David i & - Tid'Good Angel’t &
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WwIH R E Agnes H3, David iz {2 - T, “On warning you . .. against your
bad Angel.” (Chap. XXV, p313)k\»5 BE X5} %, Steerforth ¢
David iR L 52 3'Bad Angel' Th 3 2 L %, ZOBRAL M+
TIREWTWADTH 5, Lol David ik, “Then, Agnes, you wrong
him very much. He my bad Angel, or anyone’s! He, anything but a
guide, a support, and a friend tome!..." L WIEEXBETDOATDH 3,
David X Steerforth OREC B L BOES 2D 2D TH B,

David i Agnes® BB &iZ b b & 3 Steerforth % 5 L 44 L 8t 17
3, TOBRHELTHOFECHI{ Bo LR Y OBEANL K IH
bifohn sy, TFhizima TDavididSteerforth® B ¥ 2 LRSIz
Wi ZFE> TR WA 2DTDH S, Daviddi & Ak ictitih T b Steer-
forthe U EHBERCE T2 L3 TER VA, BHICE 5 TidSteer:
forth® & 5 %2 O0xford boy 22 E IO L REUTHIBFOI XD TH 3,
Davidiz TRIBSBRH HDHeeptSi kA ENL TR D £33 £33, B
RBIEOREREFD, L L LHRERICE T 5 Steerforthd R R 13
HE 25D J\MPEFICHEEEFT 2DavidD B13, HeepD B & ¥ T 13
Bhdd vt &I, DaviddSteerforth~ D83 13 # D —HM D snnobery
DRNZDTH D,

—7 Steerforth 12 David DB II WM 2 BB L, #hs
David L ZXH 2L EE > Lt b, L L Steerforth REORBHE >
IIBUEARERERODLIIEE > T NBAYEXRDTVBEDTHY,
David REDOEBE*RECBIANTLNIAYTH 2> s
David # kA& Li:—o0HAZEHEIZONS,

2 H

ATEE Ti2 Steerforth & David DRHFIC R & h 5 Steerforth D AP %
David BH L L HBL 206 FHEBWL T %7, Steerforth 13852 {RIALE
ENRBEEPHIBEEBDLELOAYTHE I b o, ZOBUTT
{2, Steerforth b XL DMbLIICEB LS ED “the irresistible
Byronic homme fatale™DHEICHEEHTTH I,

‘homme fatale’& id [ZELEHBEE 2 H] £WkT 5, Steerforth i3
ZDNHOPT2 AOKELZTREFRE L LWE L L EBBIBEVIAT
W3R b, £ IDETIE Steerforth HRFIZTF L 72 Rosa Dartle &
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WL OBIFRERD BT v,

Rosa Dartle i Steerforth & iR BREMICH 2 2 LHBEROBIORT
b5, MR ELFBCHNREEEHL, 54 Steerforth DRAROIELHEFE L
L T Steerforth RTEHES L T2 TH %, Rosa iz Hiv 6 Steerforth
i E B LTRIF N2 —DAKE, BIHEBBE-TWVLD, 2054
DPEKLISHETHELZHL TE D TH 3, David i3 B¥)ic Steerforth
HKEPNLI:BFIZ Rosa £ &I H5, ZORFDOBELOHIGEEROBITARTL
%,

I concluded in my own mind that she was about thirty years of age,
and that she wished to be married. She was a little dilapidated—
like a house—with having been so long to let ; yet had, as I have
said, an appearance of good looks. Her thinness seemed to be the
effect of some wasting fire within her, which found a vent in her
gaunt eyes. (Chap. XX, p.249-250)

ZD & 5% Rosa®dZ &% ]. H. Buckley i3, “Rosa Dartle is consumed
forever by a sexual frustration she herself has wilfully nurtured.” & ift
RT3, ’

Steerforth (1 H 343527 72 Rosa iC[Affi 2 FE -8 b H B0, —
FFIZHR1” Rosa 2%+ 5, —# Rosa DA,

“I descended—as I might have known I should, but that he fascinat-
ed me with his boyish courtship—into s doll, a trifle for the
occupation of an idle hour, to be dropped, and taken up, and trifled
with, as the inconstant humour took him..."” (Chap. LVI, p.685-686)

EVWIWLDEBITLH S L D Steerforth OVIED L 5 L RFE2 B
Ah, BEOABRRICZD 8 >TLE D, Steerforth IZ—BEDK E < H
TRosa %FBLACTEY, TORBE~DODFRARMIcEHTLES , L
LU Rosa i35 b0 L2FLTBY, £O—@%HEv i Steerforth %
BREETEZIVEDE KIS TE RosadZ L%, BEADEHET 2
LTEREHABADLIBRERLETTE 2T vwd, »OTIRT LMK
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MLTH—ERKEPLZL T EED THHELMEE S & 5 Steerforth 2D T
Hbo

David i2 Steerforth Ric#FEPIC, HHTHPEHRD Peggotty —Fio it
LTROBICRELTS D %M . Mr Peggotty & Ham i David ®\»
5 Salem Br—FiinioZ L 3H D, %O Steerforth b S LHES
bETWwWADTH3,

“Why, there’s a pretty wide separation between them and us...
They are not to be expected to be as sensitive as we are. Their
delicacy is not to be shocked, or hurt very easily. They are
wonderfully virtuous, 1 dare say—some people contend for that, at
least ; and I am sure I don’t want to contradict them —but they have
not very fine natures, and they may be thankful that, like their
coarse rough skins, they are not easily wounded.” (Chap. XX, p.251)

David i3 Steerforth 23%E i3 Pegpotty &L CEL LS, LD
RAETRESEIDEIZBREF TR L2V BRET S, 20
Bizvibb¥ e Rosa b 7= Peggotty :BD & 5 R TRRBSKIZIIFWEE
£2Ff> T Steerforth  AAVBRIERLOEH > THB L BRFETRT,

David i3 Rosa * DMz ZEZMFH D - 2 T & % EHEE Steerforth ® O
DoV Tz VWA, Rosa div: & 72542 Steerforth i T3 I &
#RTiBM D %, Michael Slater ix“The sexual tention between Steer-
forth and Rosa is powerfully dramatized in the harp playing scene in
chapter 29”6 5L T2 3,

#2973 David 2B U Steerforth REPNIBEO I & 2 LT W3,
Steerforth 25 Z DK} Rosa DB EE T Z L ICKFAT 5 4EH1H 5, Rosa
1313 ¥k Steerforth M*“the fascinating influence of his delightful art”
(Chap. XXIX p37T)iZ it L TELFECERERT DS, LR THEZOMFIC
iy, David I3 Rosa # Steerforth DFi2{ENIZh L 2 8H TV 3
BIXEOHIZOCRIDOTHD, ThTHLUBELRBOKIIIHLT
HWoTwa0EH, 2LEREXDBIELITS LLRFIIVOLLHE
ATLEY, BhbBLwEFE L > T, LI { LT Steerforth it
Rosa il 7 A NI Y FOBRER > T N EHFHA, TRERU THIHRL
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BRb 21D T k7251, Steerforth 375 Lt > T Rosa D E AT &,
RELXBERZDOE BT, “Come, Rosa, for the future we will love each
other very much!” (Chap. XXIX p.372) & 5 - 7:388%, Rosa REDFE L
DIREE, BEILOWBLTHRE*HTITo>TLESDTH 2,

Michael Slater iX Rosa 28 Z DB L - 7Tl 5 h 3.08%, “Rosa
suddenly realizes that she has been deliberately seduced by Steerforth
all over again, once more made to become ‘a trifle for the occupation
of an idle hour....""?: L BBAL Tv2 3, Rosa it Steerforth ~DAH 18
BL, BU Steerforth DRD BV LB T KB ERIARICRZD 12 Y
21D TH 5, Steerforth IZ & > Tk, —ERIHBMY) - i iciL
TTHRESCI»SBLLL, BUBOFICERMIT S E30EFEL L
WZ k2o, Steerforth li?:‘iﬁi%lﬁk LTLES>8NEMRALBTH
D, ZThbsid homme fatale'’: 6%1«17&:0) TH3,

3 ®

Iz Steerforth & ZEMFIZH 572 b 5 1 ADLtE, Emily & Steer-

forth LOMFREERL 2B WOLURIIOVTE LD THIL,

Emily iz David ® 7. £} Peggotty ® 8 T % % Yarmouth i {£ t* David
DB CHIE ol HRizFES L { B L WIRT David OVZTOHET Y
Ho7:D1E, Emily ZWEITH 3 K & WO TRy, Peggotty DI O
ELHNTRAKICTTREN SN T3, Steerforth it & @ Emily % R®
L BUELT20TH20, TOBHRRCTET L CIoNEotT
BREBELZT7—<D12TH3,

The story of the seduction and betrayal of a young simple girl by
a sophisticated philanderer obviously fits in well with one of the
grand unifying themes of Copperfield, the loss and betrayal of
innocence, and Dickens saw in it an opportunity to put the plight of
fallen women.®

"Peggotty DRIHEITHY, BLLLBREBTH 3, #id Emily Dftbic
LHEURD Ham SXRiCEIL Nl otE, Mrs Gummidge £ 032 &0,
BELTRH2TWVBDN, D Peggotty —~Riz K — F 236E L 72 i {E
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AT, MEMARIEL2VHNEVRIZERLH S O boat house i85 AX
tx, Dickens HED BHIZA D ORETH 9, Dickens ix“purity of home-
ly goodness™ D RH & L T Peggotty —RK 2B T30 TH 5,

DL RBHOPORBEW>Emily RBELFEBH LD X TH 3,
David i3 ¥ 72 FHt DB, Yarmouth Z#ih Emily t Kl 3, 1220 %
TORFIC 2 ATEDE MRS T 58E»H D, Emily 2, BAORXIZHEGT
Y David DX D & 5 'gentleman' Tiz 2\ L35 ¥, Emily i3ghva iz s
% bHESE David CHERESDHI LWI I EEX2BRLTVWEDOTH 3,
£ L T Emily BVo0Alady’ic 23 Z EMEHAOBRELORTED
THb, TDF David i3, Emily SO B & THICHLL 2 TR FETD
bRWHARO LB T {B%*R3, 2h% R T David {X, Emily i2#t
RARALWALTHI LRI TR, BRZ LAV ZVLIS>(TR—
HEBOILRATLOTH S,

David 12 Oxford T 4 @ Steerforth £ London THSE L 7o, Yar-
mouth 28 &k 5 & I i3, David 2D boat house ¥ 3
flie, Emily 081D %ETH 5 Mr Omer DRIZIZHHFYD, Emily DiEiR%
Bl < , David ix Mr Omer @ {f Minnie & Emily iX'lady’ic 2 D 72535 T
BD, Yarmouth D AR ERBLLL TRV EWI I LE2BET 3,
Minnie iZ Emily ® & 5 % FTRBEKCEH T3 @stady’ic e D icvna ka3
I RARTHELELEOZ L, PN T Emily #7780 Tiy
LHEBRL TS, ZBEmily I DHVEISEHRI T BOH
RO A, Steerforth THEBE N2 LWLH>T LRI Tk,

David % Steerforth & 3tic £ F¥*H.B8D Peggotty DR 2 iz, ®iz#]
XD Peggotty DL RICTKRTHRZBORNIC L > THRBEL 2h T L
KRMT 5,

his easy, spirited, good humour, his genial manner, his handsome
looks, his natural gift of adapting himself to whomsocever he
pleased, and making direct, when he cared to do it, to the main
point of interest in anybody’s heart ; bound her to him wholly in five
minutes. (Chap. XX1, p.264)

Steerforth iXAIE L 72881 TR L Tv> 3 Peggotty i~ 13.L0D
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HECRENVBREFL RS, RELBZEALERY bREF, BAOD
BATEDRBIIWIAEHTLTLEI DI,

David & Steerforth 12 % D8 Mr Peggotty @ boat house %35 2 »8,
CORFIC LB T { BRTIBIKID /- EE T Mr Peggotty BicET 30T
b3, BRICH 2 ALK Emily & Ham OISR E > -8 CH
272, Emily i Ham & i3 FEtDFsd & Mr Peggotty it RO XS H
Tohl, ED¥V e Emily i Ham 2 ¥ 5 LT HRSIBHEFLREZ Z L i3
T&ZV, £ Emily RIVEL SRV T ilady’ it D vk n
BERLZICHLERII T3, ‘lady’ L 128K any women married to a
gentleman"®Th 5 & #ERIZANNE, Hlid Ham L &ET2 2 &
BEmily K > TRBERTEIZ L 28% T3, Z0DAEmily it Ham
DOREFE —FIRIT 24, Ham OBF BRI S E5HL0ERE
BET 2, KAIC b Emily i2 Ham & QBB O Tz W CHRIC X
DPBEH & 72 3 Steerforth L YD THEHbTDTH 3, Steerforth i1 2
DOTIVFEC O TARCBEIZ 2, BHINLER) THLELY
ARGt 5, 2L T Emily DBiZv>2 LD Steerforth ic NN TV
I:DTH3,

Ham RBR THELBTH 35, %I Steerforth BEDOZ L EH LW
Emily & 37838 ®“a chuckle-headed fellow” (Chap. XXI, p.271) £ 3 3
SO, HEFLHEB TH 5, Ham LT 3 & Steerforth ik LRSS H
HOWSHN 2 RBFTH D, Ham L I NBERLBHELOTH 2, 2O L
Steerforth & B¥IC H - 7:8%, Emily D BMBHICET I icX>TLESD
ii%@btﬁl: &T%éo

Z Z T Steerforth 3 Emily #* BB T3 K EZ3HOLBIZO>WTERL
THIzvy, Steerforth BXEBES T LABOFERITH TSN, 20T
ENHOMBERICKERERLERIZLI:Z LRAHRLIGED °5 5, &
T Steerforth iX Yarmouth #7EhiZ David i[> - T, “I wishto God 1
had had a judicious father these last twenty years !” (Chap. XXII, p.274)
CERTIEmMBH B, & 53 ] wish with all my soul I had been
better guided!” (Chap. XXII, p27T9) ¢ 8132, ZOFE NS Lbb»d LS
K, BRERBEROBBLRCELTL, AFEHLVEEL SR> TS L
IRBREHS, EREEIAL L THOAEDREZEF LIt 2 A
BOIEEBOTVIDTH S, TOBKTIREBIIHRAICIIEICNS &
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higwRBIzHolttwi kI, “I am heavy company for myself.”
(Chap. XXII p27) L WS FWORT L O X, BREASBAZDOI LS 2R/T
HELIAKLDOTHS, HIIEHAOEORICERELENZ ALEICLBRAL
TED, fAILAFTEILOERDOIBILEENERVRITLZ EIZLRD
FEE IO, B Yarmouth BERICIIMERY S+ 2 Lo
T35, David RBEDORITH & bAHMIZPORITTLESBENERTT 2
2%, Steerforth SYMPEICEALICI D HL DI H < & T BRI M7 13
DIETHY, MEBEFTSRBPTHLTLES>DTH 3, Steerforth i
B4 &%, “capricious fellow” (Chap. XXII,p275)Th 23 = L ¥+ E %
LTWwaDThH3,

Steerforth iZ & > TIZZE S X b“a brilliant game, played for the
excitement of the moment, for the employment of high spirits” (Chap.
XXI, p.265)ic 3 ¥ 2 \>, Steerforth i Emily #2 David D¥IZEDHETH -
el ERAD, MEICAKRER 2L THER Ham 0BHETHZ Z &
ERD 2055 bWPBIC Emily KEINTOL, FLTHRERD LTI
ICEEALA LS, Emily #BRLTHAO LD T2 2 L 2§42 B
ELTHEREMLRLDEZDTHS,

—7 Emily i3 Ham & #§#) % 8 9 7: 8k 41 T Steerforth i % - 7- 8
POHWICHKE DTSN D, HimDBEES TS5 hB2FEH>L8hH LR
5o b, Emily i2‘homme fatale’TH % Steerforth DIz > = ik T
&zvy, Emily i35 D Peggotty ® Ham Y2 L W H TANRL AL
RFEOCODTH20bd > Twidss Steerforth iKEMNTW L BH
EEST AT EHTELW, Steerforth » EFRERIZE T 3 ‘gentleman’'T
HHI A>T Emily i3, REOMady'icL T2 w508
EXHAERIRITHEEIZLLTLESDTH 2, HARP Ham D#
HE 2WMYY Steerforth D b & ~jE -7 Emily 12, Zhbl% Victoria #
ROMLVHBIIRL REOLZG L LTEETUHLRIEZLZVDOTH
-1

L LEmilyid g b 2<EADAE LMY ZOBRIESREKTH
27z AT <, Steerforth IRBEFID 3 B Z % Emily KB L Tua7zbs,
PRTHEKICMETLEY, BECELEETTES LATHEIHETL
% 5 D7, Steerforth iZ & - Tik Emily & Rosa Dartle £ R U < 88k
CMRIFFIABE T ELD7:0TH S,
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David 13 43T Steerforth & Emily D3 &b ORI S ¢ £ &, Emily
DHB A B 7T Steerforth K EFHN 5, H L F{TL 72 Mr Peggotty
i2 Emily 235 L /: Steerforth 2.LDEBH SHA TIZVE 83, b LI
Emily LT 200 D NH2 L 6WMEHFEI LD T L% Mrs  Steer-
forth 241 %. L L Mrs Steerforth iR @F £ RIL  FRBKICNL T
HHBEBERERF->TEY, Enmily L EFERIBEI L3R EREREL
TV, TREIANDEERRETRTEIICINETAAU ECHFHEE
PITELBFNEDIZE > TTRARRHSOREBIEL L Z LTl
LBWHID2RUTHEDTH S,

Mrs Steerforth’s suffering is a result not of selfless love but of her
own pride (she rages against her son’s setting ‘this wretched fancy
(Em'ly], against his mother’s claims upon his duty, love, respect,
gratitude’) and far from enngbling her, it eventually freezes her into
a sort of living death.”*!

Mrs Steerforth iR B FOEE R WO 5D L > LB HWIBH U THE 2
WEBLRS, FLTRTFOTRBEREL>THRRLEIS> LWHEES
WHH L0, &THICBEL Mr Peggotty 18D 2Bz L, xS
DED &3, Steerforth DHXMM LIS KRBV M SLORETIRES
LW 27 {5 ATWABBERUE L E 5, David b Z DB Steer-
forth DiEH & PHB S X BRMY 7120722 L %185, Mr Peggotty (¥4
% TEmily & Steerforth DFEROBLEDHEVHEZ I LR o7
B, CORCIR-&D L, TRBBRHSOBRSEHMROBTFLAEREL:
BER, BOFRFEEINBIETEROILE2EBIDTH 1.

—77 Emily 30 %212 London KR D, HKED Martha Db Lt ~F% %
¥ 3, %I ~RMA Rosa Dartle 38l 3, Steerforth BF & R U & TR
Bz L THWRRE % b > Rosa 12 Emily OREX#L { MEIT 3,

“Your home! Do you imagine that I bestow a thought on it, or
suppose you could do any harm to that low place, which money
would not pay for, and handsomely ? Your home! You were a part
of the trade of your home, and were bought and sold like any other
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vendible thing your people dealt in.” (Chap. V, p.615)

4 b ¥ Steerforth 28 { &L Tv>3 Rosa i3, —FiiIc& & FTIARSKH 5
® Emily 5 Steerforth i@ & h7: Z L 23t L THY 28 L Emily ioxf L
THULSBRORERPLTVETH 3,

Rosa i3 EHiRERIB S D 7 8, Steerforth O FSRICIZBIREZ { BHEA %
MEIZE L 72 L v 2 343, Emily 1212 Steerforth O ARSI T
OB EVD bOVBHELZOLBITAKEREBERRBLIEVWAE I, b
Hh Steerforth %% L 7: Rosa & Emily R&REBicBYIsoh, L b &
BLLTOER L WS EEE2 202 L3 T&% v, Rosa b Emily b
Steerforth DR E S e EROBHE L R > T L E 7D TH 5, Steer-
forth REEDLESDDUBN E+FCHMATHE D, TEBRVO LI E
DREEHS>TLED, LOLBIT L > TRAERRR—MOTY—AICLNAX
T, o TEMRBORDAV BRI RIGRIASZVLDOTH 5,

w R

BAE® & 5 i David, Rosa, Emily ¥ ®Bb D %0 Steerforth DA
PREERL T &7z, David & OZF D P Tt Steerforth DEAZ < B L
VtEOERS L Ronr, L L #DKEA Peggotty —Rix ¥ FIHRS&K
BT 3FCHL TR, CORBETRED THBLRITEE>TWE, &
7c Steerforth i David i REL TV 2 BHMEK I %25, Rosa &
Emily £v33 2 ADZtEwcx U Tid‘homme fatale’DE % D Fht 2,

Z D & 51T Steerforth IZREATIZ XIS {EMY D Bl n
285, BRTHBELE* > “HEDOH 2 AMEDTH S,

HREIZ & David D $i 1 % BYI Y Emily L B i3 % 5 L 7 Steerforth
&, ®% & < 815 Miss Mowcher #3“May the Father of all Evil confound
him,” (Chap. XXXII, p.395)L B 5 & 5 icir~ & B 2B, ULy
L Steerforth (X AOPTOHMRLBIAIC L > T, BDOREMB 7L bW
A3DOTH 3,

David X Steerforth DMYID 24 >7:H & TS 2“l never had loved
Steerforth better than when the ties that bound me to him were broken”
{Chap. XXXII, p388) L F X T\>33 D72, David RBOAT it Bic S
N6 LRBE~DBELEEZ X 5 & L, David it Steerforth D17
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ADBRLEID LDV HLERBIBL L BOMERSEIHRTI 6N,
LhoHERL I LNTELVWDOTH S,

Angus Wilson & “This is perhaps why Dickens, in compensation,
gives one of the finest portrayals in fiction of that secular semblance of
grace, called charm, in the fnarvellously living character of
Steerforth”"? L #§# 3 5 X 5 i Steerforth DER T b L MR HE X
David Copperfield DRKERENID1D2LL>Tw3DTH 3,
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The Sound and the Fury
— AHMEFE L FFl—

w B OE T

SYNOPSIS

In The Sound and the Fury chronological time, relating to the
conception of hour which is the creation of human mind, has an impor-
tant meaning. Quentin and Jason, two narrators of this novel, are tied
to it. And they cannot be healed of their spiritual injury by the passing
of time. Their existences have no meaning. On the other hand, Benjy,
because of his mindlessness, is free from chronological time. Though he
is not fully, developed human, he is endowed with some special power
—power of inspiration. Owing to his power, in the last scene he can
participate in his happy day.

In this novel, Faulkner tries to describe the meaning of human
existence through the influences of chronological time upon humanity.
Faulkner shows in this novel the power of the spirit which enables
humanity to reach and grasp the eternal.

FMEE XL &, BRA1R2 OOMBMBISICTTEH 5, 128, AT
BB RRIc L > THESNRZ 7 n /0 dh L iEH, 2304
BERNRMTH 2. AMOBRE ZEBFIC, thidA—AeREh T,
FLTHS 121, ZOMBNEMEER, 204 sH s KEORM, -
EFDANBENTH S, ZOXKEIR, FROFME WS EETIdAv, BB
FELTBREN, BF, BE, KRMAET S, EFMtomMers s
DOTH3," Faulkner® The Sound and the Furyiz 2w, 5% THRD
EFeh Tl REMED 1 o, RRHOMETH 2, FIRiL]. P. Sar-
treld, TOERKKBVT, BERRLTELLT, KEKIZEAELATY
5, LWL T3, fERSAEZEL T, REHMLE{ERIEsH
%,
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CONGRIZ 4 ODEAT, B, B2, HIEM, H4HLribT)
ZavhTess, ERIRAFCLIVHIOATVRE, —B, &obDL
YENRMCXBEhEYEO LSRR 5, & I 25424]D Benjy @
HOOMEBRAIED 5P, BEIXVEL ) WHORMESORKL 7 1
OHFICHE S ¥ 50 5, Faulkner 20D i Benjy D & & %, “mindless
at birth" L WAL T2 2 48, BEZI L I AMO mind, ¥4 bbbtk T
FAMSNLBETH S, RROBAHYENBFMC L >TRAShT
WAL bHb ST, Faulknerid W SR L - R 2 RF L THE S,
CONRR, MENFRRSXRT 3R L, XROMN D s HERONTIC L
STRILTWSB, TOMRTIR, ZDO220MILEERERAIL,
Faulkner DERE#HEDH L 121y,

I

ETEBTOHMS LD L I THILN TR 2RFL, FORMICL->T
BHEAYEHHICHET 5,

F1BOBPTE, BUHBRATVSEZ LY, B F0O Benjy HEHET
DL AL INTORVERER, BOHI20dFREBHT 3, Fa
#Eir > bz Benjy OHEDEVZ BB M ITR B, HOBWY T, AL
TETELHIEROMRBU L BRVBEENTEY, BESAVEATVIED
THbB, LirLBEED S A TOEMIL, Benjy DOREHITW 2L, SR
RoTw2b0THD, BTk oTENIR, BUTRRCFLRE &
NI:bDTREV, TATHRERE 1 HBOKRDD $ THALATH, %
DABTELCEETHILREBLY, F1IBCRESEVWHLSTHD, o
ILTHBIBEAROTEER, WELEART 301, WHYRMICE X2
EBLVLIELERVAISSNZDOTHS,

FRBIEBORT, Benjy iZBEEXBOHU, T could hear the
clock, .. ”(65) L BV, MEXEBRMNE->TH, “l could still hear the
clock...” (68) £ §,*Z DHFEHiZ Benjy sishutEm o BEEICE2 2T,
Compson iz b 2 HERET2, b 2 A Benjy 2580 F2 DT, BBi3E 1
WOPT, EMeBREFREND I LREV, YN E b Benjy 2H0OE
EFRARDHEROMRICL TV EE, BATBE 0,

85 2 8D Quentin DFF Y TiX, TH X S & ICHRANCYEAOREMN 2 RR &
Tohd, HIIRDLSCFEV4H S, “When the shadow of the sash
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appeared on the curtains it was between seven and eight o'clock and
then I was in time again, hearing the watch{sic].”(86) #iz& ->T, B
NBHI LI T iR, BOPhAAS I LADTH 3, Quentin iz, Y
EBLIISEG A2 BoRAI 2 &0 2, BAORBHE2LE LBLEC LY
hbod, BIRLLTFRTHALEAS, FBROF v 1 4, BHEOXE
B, RTIBROECHADBEZETH, RAlb»3 013D,
Quentin B4 FL L LB E LEWHETH, FAIIX Quentin OEROPIC
TAHDEADRABIITHE, ARFHOFE2EVLWELTHTY, Fv
7 S —BT"mind” (86) Oz, BiV> Tl d - 1BEORMOITH
2EOHE S, LBIZERA T, Quentin DAL, RRFMEEND &S
12, LIRS 2 2008, BRIIHR & 2 3, Quentin i3 P EERIRFAY
EBshTEY, HoRRIYEARMCXBEATYS,

LT, BRI % BT 5 Quentin DD SR T 5 8 2 8Bit,
RIHOER L MBORMBADEN, BME L Twa, BEoEHLR
EBBRIZANADLY, BHERIARBCLEESOTHE, LIZLIZAHEA
BEBEN, XL SRALRL RO, FOR A ZVEBITEVRAA
RBEOBEREEL 3 . Benjy OBV HBEL L Vb330, HETD
Ah:pIlERIEN37u/ ad A LBMORBENERTHS, BO
D Ti3, Faulkner RERICHTHEAEHE > T3, & Z 58 Quentin DFF
TR, ARAOHEBICI D, BOBEDEWETRL TV 3, 72, Quentin
BEAO T L EFETH, (Rl FRCAXFO I " Tk, NXF
O i "HEDR TV 3, Quentin REC2LOPIHBE L TV EDE.
BORHOhT, HRERT 0105, BCOFEELE->TWSE I L35
AWM 3, '

EHICBEIMTIE, BYVFD Jason RBA 2RI L 20 5TFRIL T
3, BOBER, HEOKBEMS, KOWBEFIIALS b ICRME
WY 5 Z L, B CHEOCRI LR ITERICK 2> T b, Jason HSEER
CRMCBEETH L0, TANECOARCEEICOEMN>TVENS
Thbs, BLOR OB LB ELDOL X {BHEE 3 Jason i, BF
Meiks 2Erh 2OBPELTV3L5ThHD, #hiZ, HEOHEHIC
LORTETSEICH, “. . he [Parson Walthhall) hasn't got anything
to do: what does he care what time it is.”(285) L £ 2 T3, HOEHD
i o R ENZ VDT,
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HRELBIMIEST, BHIXL S P B BMOEM L LI it R
DoRBEND, BLIE, 2HMTERTELL > - HERBLRES, B3
MEFO L THEABTETS S, bb3A Jason b LIFLITRERIENE
5. LaLER, T OOHRATHILEHLMIL T2, YH
RIS X T 2 EREDOBF L, R TW3 L5 TH3, £ LTHD
BER, Rz TE@ROBEALE > TIF<L ., BOFEODIZ, kbl i
MESRBITL T, NTUABMORTVBDE, EHBOHITNT Y A p
BT TYH, TREBREDB IR LY, MIRERY L OICK 2,

B4R, —~RAOMBL 2 RORASERT I MB35, 1L
o< LT, $HEix Compson ROKBHSBEECRE->TLE-TWVS
CELEMB, Lb, TOBBHOTSREOHIIKZ(MIATL 3D
72, “On the wall above a cupboard, invisible save at night, by lamp
light and even then evincing an enigmatic profundity because it had but
one hand, a cabinet clock ticked. ...”(316) M OEEIBE M I T
Wi tb, TABNLNOFLIMBMIL, 2OFRIOROPMEZEL
T30 ESTHB, “[Tlhere was no sound save the clock and the
fire.” (317) & ?“there was no sound. .. save the simmering murmur of
the kettle and the clock.”(329) L #F SDOPT, Eo BHOET I
BoTwa0ThHd, BABTHEELET 2 Dit, Compson KO - 7: 65
M e REORMTHSE TH 5, ,

BHREIFRRDLSE S, “The clock tick-tocked, solemn and
profound. It might have been the dry pulse of the decaying house
itself... " (329). - 1B D F X, ~HKOBBORHMIZH > TWVB D7,
FHHSHALBOHER>TWAIDDESTHS, KN OBHOSICER
I OR, B2 AOBEAMZITH B, BMEKICT 2 Quentin %
Jason T3 7% vy, Hild Benjy &, A ADE ALY Dilsey D 2 ATH 3,
Hleh b EBEL T2 524 L 3 Dilsey & 2 bEARAATLES
RLBONBFETI LI T e, BHOTCEE LA >THE NS,
EVSHEMRT, L{ERER5B.° #BRMZ, Cleanth Brooksid, Dilsey
DEFM D Hiz“the concept of eternity”# B it L T 3 Dilsey iz
Compson RiZ, A —EOKEERE S &, BHOBTCEAMHEIT 2, 2
LTESLRHOE»S, ELVLERLZMI2DTH 3, F Mk, pE
BRMIEDN TEETHIDTIREWVE S 12, Benjy b ¥)Ea9eFH 08
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BORWEFETH. L5, 2AXIHBEHOFTEML L3 2 i,
AN, —RRALBEVWHZ{E T30 L 5142 2 VBN EE
ERILVLDOER>TWS, LuIFEMNHEILERLTVEDT
BEWES 5 H,

CCETERTHI»NATHABMER T E 00, B 2 2 204
NTEB L%, 25V YANFMIC K S { BB 2RI TV 3 Quentin &
Jason, ¥ 5 T DOXEDH V23 & 524 X 3 Benjy & Dilsey &35
A[TH3,

I1

ZITik, XD Compson KO FE: ST B & 00, YA O BE
2WTHZ, Quentin & Jason DILBHLED 72\, WO F I Comp-
son K53, BFD Quentin it Fo7:bDTH 3,

... it is hard believing to think that a love or a sorrow is a bond
purchased without design and which matures willynilly and is
recalled without warning to be replaced by whatever issue the gods
happen to be floating at the time no you will not do that until you
come to believe that even she [Caddy] was not quite worth
despair. .. .[sic] (204)

Quentin RAKZAYTH 3, HOBL B 28z, COEQKOPTHLREY
TEE, BEOEMM, S5 1®iz, BELZ—HELE->Tw2, fiz
KERERTIHAMTT S, HADE D iCHICH» { K EE 2, “Then|
[Quentin] remembered I hadn't brushed my teeth, so I had to open the
bag again. 1...brushed my teeth. I squeezed the brush as dry as ] could
and put it back in the bag and shut it....”(205) Z D3 L ®izQFic7
ZvELG, BBREHT, BRI IBFAELT D, BT TICAKEER
ETHBRMETRECITE, oiErnt>HVAO7 /o TRV TS
T, HEFRLATL T3, BOEBRRL TEWNLITATIEL
Vo WRITRBBR 28, MHTH 5, Quentin DIFAE AR, Hid
AERAYTH S,

%A% Quentin 43, FHEBLTLEIDTHSI0, HHERMICAH
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20, HTEILBTERDLRDTHE I, TNOHASELL L &,
BEHRESOFEECHUD LI 2%%LoTLEST, WS T ei2HEIRIEIL
577255, Quentin iz & 5T, Caddy DMALHEHE & DEFEEDKY &
BN o, Caddy AL EWE L FFA TR, BREOHRKEZITAN
BTk, BRRAuERERS 3, B L ELSEREERELELL L, By
RAbIETBDN, Caddy £ 2 AT, ] (“crime”) (170) 2 ¥ AL > &
LTw3bD7, £z, Caddy RPHFEOBEHRE O L bE 2 2H, KRR
BFORTEALEZ 23T, RRMOICHRITTEL Y, 20 E Caddy i3,
“When they (men) touched me I died” [sic]J(17T1) B>, HOKDH 3
Caddy »fifffICIZFEA T WA Z L %, BEBEHSBHDTWEODNR, T

3 T2 Quentin IHBVHEDHENTWVWEI LI RRAR D, FRTOLHIZ, “..
well [Caddy and Quentin will] have to go away amid the pointing and
the horror the clean flame. . . "[sic](170) &, 2 ATHMI» ST 2 &
*%2 25, Caddy 3fd Compson R AHHRA 7S Herbert & iGHELTL
$5,Quentin RASDHMY ¥ B EREL, L[4 | (“despair’[204])
EWSHERIZIOTH S,

ZL T Quentin EOWICLOBWEET I LIRTELR Y, BRRO LI
g5, “...all men are just accumulations dolls stuffed with sawdust ...
all previous dolls had been thrown away the sawdust flowing from what
wound in what side that not for me died not.” (201) fih %17 5 “sawdust”
DA XA, AMOLOBIZEL TEESZ W, v Quentin DF 2 %
REBLT0B, 851X, “.. i I'd just had a mother so I could say
Mother Mother [sic]"(197) &, IV ¥ 2222 bDNBRWI %,
B THETHW5, Compson i, “...if you are careful it might be
a good thing watching pennies has healed more scars than jesus...
[sic]” (204) &%z, Quentin ICHKITR2 & ¢ 248, ERICL > THHDOM
RETR LV, FRBERTITRTOFHELAHADERL R ] (“the mauso-
leum of all hope and desire”) (86) T 23 ¥ DOIE, * L THEANEMN
DBz Caddy 28 TEB I L LTELXVDTH D, £HPEA, B v
->hbDix, AMBBECOMBED:DItELZHLI-VDTHD, ALK
EHOEMTH 2, 20, ERLYHENEM, FvB2ANIE mind £ H<
b2 bDTik, Quentin #HH> LR TERVLDTH S,

EZAT, Quentin iR BEOFAMDH 5, ThiconT, HIZE 2T
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SEERT 3,

... after a long time they cannot distinguish even bones upon the
lonely and inviolate sand. Until on the Day when He says Rise only
the flat-iron would come floating up. (91)

...when He said Rise only the flat irons. (129)

When you leave a leaf in water a long time after a while the tissue
will be gone.... They [delicate fibers] dont touch one another, no
matter how knotted up they once were, no matter how close they
lay once to the bones. And maybe when He says Rise the eyes will
come floating up too . . . to look on glory. And after a while the flat
irons would come floating up [sic].(133)

< ZTflat iron” &\ FEAMH T 3D, Quentin HEED L EicHD
K740 2EB5L LTV 0haEN, 203 2051 EHBE, B
UVENRBZON7 102723 T <, “the eyes”~ £ T{LL TV, HORRF
LHRRICEL THIDONBES1TH B, Kid LELEELBEORH
Lansy, MorRTEVMEEND Z L £ L I Quentin i3, Kic
FEWMELHANDTHS D, ZITHHLNRTHLBIDR, bb23ANKD
BETRZV, kPKIZ k28I, BBV, spiritual %z, 2%
DROBETH 3, %7 Compson i, Quentin iZ, “...you are not
thinking of finitude you are contemplating an apotheosis in which a
temporary state of mind will become symmetrical above the flesh and
aware both of itself and of the flesh it will not quite discard. . . [sic]”

(203) L 5. Quentin 2, 2D ZHDORMETIL L < KEEERATHS
C L XMEML TV 3, André Bleikasten 2%, Quentin ®3Eix, = DOH#TF
AJfE2Caddy & DEEIE R HA TDIEN & BIL TV 208, “If it could Just
be a hell beyond that : the clean flame the two of us [Caddy and
Quentin] more than dead. Then you will have only me then only
me... " (133) &£\v35 Quentin DEFEICFWEND & S ic, TRT % B
L, BiLL > THU Caddy #1835 7012, it BRT30TH2,7
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Quentin 2 BEEFA0IZ 8 &> h, Compson KSEZ T3 L O, B
EREREZZLHTERY, PHEABMCXBESALHEAT, TEI3
BoAMENTH S5 L L7 Quentinit, B5DRBUKBlELOX v v 7 iT
Hite, TRRRLTHEDSLNIRZTOLZVODTH S, EOF¥ vy TiT&
STHEUID, B28H, ERLEAOAI R hitRenr, HizWE
MBI L R L TR U2k wiilitk £k, PEGOOXET 5 itH
DLESEFEETIET, mind #FELTW 3,

Tz, —RMER  pEGFMOPIc A%< Jason X, @ERDHTY
BDEBI D, WIZ—RABREBEBETDH S, 19555, BT, Faulk-
ner ¥ Jason i2 F & L T, “He’s the most vicious character in my opinion
1 ever thought of.” & 7~ T \> 3 ,®Dilsey b “You's a cold man, Jason,
if man you is'....[sic]"(238) . B>Tw3, TNEWTFI TS L5,
BAMTEY F05, “cold and shrewd” (323) & Jason: AT 5, Hid
RO S, ﬁ%ﬂfﬁﬁ@lﬁﬁ? i?ﬁbf LEd, RTEITZD
CHCHRAERICT, TEZRPS EIBESS LT3, SIETS
BHEOTIREL, FOHENHLE, LIFXNTHEIH, HBREER
DEILERCBRBFLTWVS, BRAPFCBEVLTH, BAKBENLIVEIIK
R 2 e~ T 3,

Jason IREALUSAAI LEL R, HADREBOR b A TR, BT
LIERYY, BROBBTEE D5, ZBAD Lorraine i2¥ 5, FHiT.L
EHFIL LBV, THS Compson RAZMUTTWBELICHAD,
WX 3 ERIIL TYou old fool I” (325) L WA 72D, BUCHEIFRIZ
L:03 2, £ bE L%y, Compson RAREBEROAIC, A
ADBAT: B HBBETLILEHT L, EOZETHEAEHADIRA
i, Jason iX“You never resurrected Christ, did you?" (322) & KA %
B, A LTRKERELXZRZ bRV, EFEX TS, BT LIAED Quentin
BEBONTEE, BEIROL S CEBKRT S,

“See if You can stop me,” thinking of himself, his file of soldiers. ..
dragging Omnipotence down from his throne, if necessary; of the
embattled legions of both hell and heaven through which he tore his
way and put his hands at last on his fleeing niece. (354)
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WL > T—BHECOREARITHY, SO EIHELTWVI0DIR, B
RRDOTH 5,

& AHHHE 45T, Jason i Quentin BV EBchbbah 3 BH0H
HO%xHiC LI Caddy ~DREA %, £OM Quentin Bic@it 3 1o &
3z, Jason i3 Quentin WA EV:FHD TV{, Jason DEEDORNDEIC
2, BAREL, REZR-> T30 H B L v 2iF L, Quentin s
E3TAHILLTEROIESLS L) i d > D72, Quentin @i,
“TI'm sorry now.... I dont see why I was ever born.'(sic]”(216) £ B
3o &6iZ, “I'drather be in hell than anywhere where you are.” (217)
LI EE% Jason K XD S, BEOFEELBATEET 2 2 CwEn
5% & 7z Quentin 813, Jason 2> 6 kIFH T, # ORI, BiICOFn»
LoRBLEZT 5,Caddy 2BAL THEMR D L&ETEHS> T DY, Jason
i1—8, [£< b5 nHE] (“eyes that were quite empty of anything”)
(323) £ 2 2, Jason BEHZDEDZWI L ¥RBL, LESUBRYT
DOTH3, hit, /MNRPRSNT, &, LuIBFBROBIATDHAS
Jo BADHERBLTWAHE, BIICAEID2ETETH S,

& T, T Quentin %8> Jason DA%, BOFRRD & 5 b~
T3,

Of his [Jason’s) niece he did not think at all, nor of the arbitrary
valuation of the money. Neither of them had had entity or individ-
uality for him for ten years: together they merely symbolished the
job in the bank of which he had been deprived before he ever got
it [sic).(354)

10&#], Caddy DEWLTHWVIZENT, EBULTWARRTOMHHOL, &
BICEMEVET TE LR LD TH S, HDABSBITHMFL, AEED
FLE-TERLEITHABBY, R [KDhbb¥] L5 BRMCE
E3hTwa, HEADLICKENTHETLS AL Do/, XERH
FTARDT, BEREOEFREX A hI2okhoT, £ L TRE, H#o
HBBEBLIIAI 7%, BRALZKCLEMS BELTIRELTLE D,
CDEIRLT, BHODEULIARTETREITEIILLTELVLLOD
i, BOAERTNENS, 2L TAIOE LT Lo e[RITOHDO)
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Ln3BED o 1 DOHEKIE, BERESATHINTHS, BOZ
OEACEL S TOALERAMOBRG 2 <, BRCRILOMHBIR, HE
Moo PTEE L TRVLEWDE,

ZhTb Jason i Quentin # % i8 > T Mottson DHEI~AH» 5, FDE
B, HICHRALTEILDHNDHSB, “He could see the opposed forces of his
destiny and his will drawing swiftly together now, toward a junction
that would be irrevacable. ...”(356) Jason H&ic b, BADEETR Y
SLEILRVLONHRZTL DN, £ L T Jason H &%, Mottson T,
MHDTERDZ LT DTH D, “...Jason saw clear and unshadowed
the disaster toward which he rushed.”(358) #MDBERX, V2 bBEIC
BMITLE S, BEA@EL o TREL THHEFT 2D,

BDFRFICHNT 3 Jason DEX A HEH T, BREL THY
AMTRZVOTH2, HABARRK LM LI XHVEREDEDTS
n, TNTLIY, Jason REBEMIHFL THE 5, Mottson 5 Jefferson
~AEZEAOHEEEL T2 LI BACEEL, HEBRZHELTOW
3072, “[a] wornout sock”(362) @ 2 € 2 BICEN TV 3 Jason i3,
FNTHLEHSDEEHEE 2 W Jason i3, Th» 5 bR LS 2B %
BOETTHEII N, TIREREATVS, BOALER, VRN
Mo, 1BETRLFTD, AORKLIFLLVLDOTHD, B
Mo rzarLtwlmind i3, HEKI OTRELS7:DTHS AR
mind #8110 X 23 L LTWTR, KEE2E S5z 2 L % Faulkner i3
FLTWw3,

11|

Quentin % Jason DR ONDOHFICET 2 Lt E XL S5 3 Benjy K2
WTHRHET S LT, Faulkner DFRIZESICHS LR IRTTH S,
Benjy @ = & % “truly innocent”7? £ 3 % Faulkner i, £ TRO &L 31
=28

I mean ‘innocence’ in the sense that God had stricken him [Benjy]
blind at birth, that is, mindless at birth, there was nothing he could
ever do about it.? (emphasis added)
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BRITHIZ I LR, AMCiREILES bW ET, ThiBOFKD
M & Faulkner i3 EEL T3, &, 2% D mind D%\ 2 L, fin
552 5z Benjy DBHTH D, Thiz AMOMERAT: LOTH3,
7253 Benjy iCRPREBL L2 NBBHCERL6NTWEDN, FIz
i, Lawrance Thompson #$#8#8L Tv> 3 & 5 iz, Benjy i3 Caddy %81
HMITROL > i, BEORIBICRIGT 3.1 5 id, B8 Benjy % I 1o
AIZdo TR I L 2B, w2 Benjy 835 LTIELVOM»,
BERIEXZD, &2 20EDRE, Bautbhis T, AERLHR
LIBDHHEAMEL VI T L b, Benjy DBV L > TREND B
TWRERLASRVOT, PERBELRNAHL3 LT, BT LS
BUHL TaE3, Caddy U1 THBMEL A 2 LY, NrBkL
FeBEY, #ED LR Benjy REROT(LE—BIC L TREU & 30TH
%, T3, Caddy 50D LbDRDIZBVLBL vy, HEDHI DG
ER5, w3 Benjy Fdb»3BBICL 3, 0 Benjy D iz, BA
2% (Dilsey ORE) ORZTLHL»ics 3, #5it, Compson KT
LSBT EHBHS L, Benjy RENEREBOTRLZ Z LHTE 3,
LRUELTE S, Benjy B&t b, HODRMBFEALEED T L%, “
could smell it.”(38) L iz > 2 DRRTWV 3B, it [FE] L5 TELTS
B, WIRENE LR, L LBOFEOBICI, RO¥OHRiziEmn sy
Nancy £ W3 BOBOYF L iz, ROFEAL L D BLHBEVLES &
h, #iz“mindless" Tid 5 % 28, HREBF L THEEBLMIOTH 3,
&CZ5T, YENRMI Benjy BE 2513043 5 5, Benjy X
DXYUFE TH 2, 4, Caddy L —#ICIR2 L 2 ICBALHI VLD
RUTWI»5TH3, HBiAEBD TV L &1, 5 HEFLHETS
ERLSALTNG, KEBRDTVEE, BIRZOHVELBOLELRS N
%, “...the dark began to go in smooth, bright shapes, like it always
does, even when Caddy says that I have been asleep.”(85) Thiis 158
DORE»SDIIATHY, Benjy Dsh<, £/ - -HORETL b3, %
LT Zhiz, Caddy N\OEWMORETLH 2, bBBA Benjy it v 3
BRESLL, LOLER VBRI LI, BRYELEBRICL > TS
UCRBHETH 5. BB % b, mind T <, HBMIZ b O, spiritual 72
bOTRUM> T3, Benjy A&, BELEAE LI TRV EC
Brooks i2BifiL T 528, 1 FRMBIC BT 3 BEL 0 S, Benjy @ dh
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CHENRMABA T, BRCBRLLEZR LY E >TWEDE, ! Benjy
B, VEAFMOPT, BEEREZLRLVOTH S,

KeEBL &% Caddy LIRZ L 2R AT, TOWBL, @obhicmil
Bk, BHIC® -/ L ZiI2b Benjy D BT 3, “The shapes flowed on.
The ones on the other side began égain, bright and fast and smooth, like
when Caddy says we [Caddy and Benjy] are going to sleep.”(13) 2 &
DREHH»S RS AR, Benjy CERBOLIELEBRODPEFEUFBECT LD
BOW, TONREOBRETHHEIBHICE> T2, TOREOHICE,
“ ..cornice and facade flowed smoothly once more from left to
right....”(371) 8i8k - Tv3 %, Benjy @ Hit“empty and blue and serene”
(371) K&Z->Tw3, REOMUBISHANIE, 1928824878, ThlL
MOMEEMSADEN LT 1 B2, BEOERTOLOTH S, KHHF
Mt b 2\ Benjy OB >TEZI L &, b LEBOTEREFEFY
374 0a0b5hs, IOBIWRBYINZZ LLVBRRO LIRS
DTV, BT, &%, BE, KERORFIb 2V, Zor okt
SEEEFEIOTRZL, BEORBLAL bOI, BBEROPTEL
TR EELBRETHAI,/MRDOBETY, Benjy RENFMH 2B L
T, BORICH 28T, BROFTHEIIOLBHLDICELTVS
05, “empty”is, (T ¥ “serene” L B % L TW3 D1, T DYWL, Benjy
D—BERTRBTHEEBELID,

ZDWEOHERT, Benjy REH Db LB E X I - 7703
3, BYFiZ e ®"“There was more than astonishment in it, it was
horror; shock; agony eyeless, tongueless; just sound. ...”(370) L #E ¥
3, ZOH, Benjy REAn 6D L0320 EFHELT T, B4 HORE
DEUHCES F TR, ZOWRPLIS>FROEEHNL TV, TORR
BRRBL, Hlcr b TRTH 120N E o7z & 52, Benjy OfaW D
AFIRAATWLDTH 3, A TZOER (“agony”) iE, H#L T mind
KEoTEBBEINI LOTIREV, i s I 2 F#H8 Benjy 12U 72
“mindless”iIC & > THEL B3 bDTHY, BuBRANE, #HBEELLLO
TH 5067, B2 mind P.LDAX, B2 Jason  Compson KA &
ZARSGREWELATREZL, bo tHOEFL, HCOFELCRY
SNLEMFICHTI2ERLDOTH S, Y R METIE, AP mind 2{87:0D
BRAREBLAEILILL>TTHY, HRIOFAEMMDLESZ DI, A




The Sound and the Fury — AMEE L Bill— 43

CARRRTEES AL EbhTw3, Zh, YENMCL > TEL
Shr AMOHEBTHD, LU Benjy D2hit, PENAICEELS
336D TREZVWOTH3,

TR BenjyREIWSEELDIES 5 i, BOBEOHTFIX, RBTH
Z3IESH0LY, UIBORVMICRTENRTYZY, BI8T, BOFEH
RDESICH S, “...a big man who appeared to have been shaped of
some substance whose particles would not or did not cohere to one
another or to the frame which supported it.”(317) Benjy #fE-> Tw
SUE L, R FRA, K THENT:, Quentin hiFb TAKETRED
FHOB LR/, KL BTWwSB, £L T, Benjy #3iz - 2 0 £ HZFD
B fasHanicoR, B4W, UEKOYUALOTH B, & 5ICH
2, HESORIA, 1928524 8 7812, 33WOELER M2 72, 33113,
Jesus MIE L L STV AERTDH 3, Z D Benjy ® = & % Dilsey
{2, “You's de Lawd’s chile. ..’ [sic]”(367) &8 3. #i% mindless 3R
N, ThbEl 1200 2D JDORETH 5, Dilsey #5“. . . de good
Lawd dont keer whether he [Benju] bright er not. [sic]”(336) L85 &
31T, mindless TH 5 Z & BEIIMETIR ZVWD Y, Benjy & 2 OMED
BIHADTR, MIc—FHEWAME LT, BREOFEHEFE D4 £ J Ty
nTwa,

{8 Benjy 5, T3V IREFONDIEE >0, BAOKESIIBIT 2
ERORMOBEI, 120y b 2RETILHBTEITHSS, BY
BREET 2B OE L, [FARTH ] (“level andcold”) (339) b DT
botzht, BVODMELELHTE,

[T]he congregation seemed to watch with its own eyes while the
voice consumed him (the preacher], until he was nothing and they
were nothing and there was not even a voice but instead their
hearts were speaking to one another in chanting measures beyond
the need for words. .. ."(340)*?

HEEWD mind DR EH A 7, b o & spiritual 2 b DDA 2 H
STV, 2L TREDBEI, BEIIKD X 3128 5, “] sees de doom
crack en de golden horns shoutin down de glory, en de arisen dead whut
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got de blood en de ricklickshun of de Lamb! [sic]”(343) &Lic¥k2
TIDWT W Benjy D ZDOROBRFIE, XOLS5flmrhTuwd,
“Ben sat, rapt in his sweet blue gaze.”(343) 2 H { D % %, B £
DRBICWIRFORWTH I, WO SELBUCAM TEET I LI
TERYS, O spirit i b ALDHEL 72D X 5 TH S, B T Dil-
sey RAIDF LI TH IR B Tz, “I've [Dilsey has) seed de first
endelast... [sic]”(344) L BEME 52, bH3ATNLERICELZDT
7%\, “First en last whut ? [sic]”(344) & #8#® Frony izfflt>i17: Dilsey
¥, “Never you mind...[ seed de beginnin, en now I sees de endin.
[sic]"(344) L B2 5, WHDRA LD, EETHENI LDOTRE» ST
DI Wb E7e, spirit IZE>TRUM-7:DTH 2, REOFHPEE
Ewoltb DR, mind IZE > T TR L, spirit iC& > TRUML L D72
5%, HREBL AL 2B Z LD TE 3 Benjy iz, @ilc—&ifw
ANADOBRE LoD TH 5,

s U

B, NROBRBOBEICRE>TA 5, REOEWOH L iz, Benjy iz 8
FOERORBICEL THEHAL 2, 2956 ZOFERKOBRIRL THA
B4 H D T % vio Benjy Bfic —EfiE <, REBROFHEH A A Tl
NTWVWaIZ bbb TEINGE, ZhR7RHIVFANERIIL LEL
55, Benjy WEAMMICHBHL THho, BILPBREBERT, W TEMHO L
W CDNRIRED 3," BenjyBlR 22 EED 3, BH LM@Y, 2
FVELESICL - T, BMOMT, BERADBLERET S, Y
RO XE T 2 R C/B T 5 Quentin b Jason b, EiLBEADMBITIC &
D, TOFEETEROLVLDIELTLE 27 AYTH 2, LHL Benjy
¥ mind 272700, WEARE D & B BRL, BE~NRZ20 TR
2L, SERALKA2HTHEDI, BEADMITTIEZL, ELVED
finoAm, BHED, F3iCrright RHAAES I L2 BALBOER
i%, “an utter hiatus”(370) Lo s & Sz, —BRMELHIHENT
LS. TODH DU “unbelievable crescendo” (370) iz 7 5 D75 H3,
CHEAD mind #BALKRBEAZDOTH 3. TOFT ¢ HET mind D
{t Jason %3, Benjy D7:HIHEFEMOEL TR 3DIE, EALXEROIED
#7353, Benjy OBBUIRL» i, [EhoEA] (“from left to right”)
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(371) Fhi T REBEEL T, BURLATVLIDTH S, wiZHMERN
DHEFELTWIDTH S,

& 25T Faulkner i3, SROBAETRML TV L E 2 5N 2 &8, {F
BOPICBLOORMUT I ENTE S, FILIE, BIZCOINBEHET 3
Dic, Benjy DFFD £ AfTICISCTEBFFUTRID 22vs, LBA TU Tz 1
ELT, ZOFRKTY, REORWHIHALIWEH, A1) v R
DR, ARADO—LBAER, &L TXDBRDIcRbABE " T (360)
BEEXM->TW3, Thoid, SETHBVLMULEDE £ #E2 v Faul-
kner DERIORbILELEZL NS, S5 WBELODOMB T, BET
BuRbELWLOMNDHI I LE2BNT WS,

ORIz, BIMLEOOEE MR LLTHBEBDOAL LW,
Faulkner B2 2 ITAOBIABELLFEL T, HERLLRALDOEEL LS
EL2DES S, BRER % v Quentin ® Jason D &, Benjy DR
T8E, mind tB{BED 2 FRCHANKMORTES 2 b THE2L
5t &, Faulkner O#I 5 L L bDOMBAR L TL 3, 2%, AMA2FE
rRHLHT»BDIE, mind Tk <, AM® spiritual 2B TH 2,
Quentin b3R® 7 K:EMiE, mind T#% < spirit Kb TWB3DTH 3,

E
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The World of Sylvia Plath through “You're” :

Protection and Identity

Risa Kotera

SYNOPSIS

“You' re” has not received much attention probably because it does
not possess the particular tone of Sylvia Plath. But its qualities which
should be identified as being peculiar for her most clearly explains, in
a paradoxical way, what drives her world. In this paper, having the !
two key words “protection” and “identity” which support the tone of |
“You're”, I attempt to show the core of Plath both as a poet and as a iJ
woman.

You're
Crownlike, happiest on your hands,
Feet to the stars, and moon-skulled,
Gilled like a fish. A common-sense
Thumbs-down on the dodo’s mode.
Wrapped up in yourself like a spool,
Trawling your dark as owls do.
Mute as a turnip from the Fourth
Of July to All Fool's day,
O high-riser, my little loaf.

St DAL B dua AL a

L R D R

Vague as fog and looked for like mail.
Farther off than Australia.

Bent-backed Atlas, our travelled prawn.
Snug as a bud and at home

Like a sprat in a pickle jug.

A creel of eels, all ripples.




Jumpy as a Mexican bean.
Right, like a well-done sum.
A clean slate, with your own face on.

1

Sylvia Plath was born in Boston in 1932 and killed herself in London
in 1963, by putting her head into a gas oven. Left behind were the
tragic, eccentric, and even semi-legendary episodes of her life : numer-
ous scholarships and prizes, promiscuousness, repeated attempted sui-
cides, and the separation from Ted Hughes. The terms given to the
poet herself whose life seems to be symbolized by its very last moment,
are quite similar to the terms used to characterize her works. Below
is a list of such terms collected by Mary Kinzie. They “appear with an
alarming, juggernaut regularity whether in praise or blame” of the
poems of Sylvia Plath :

Anguished, arch, afflicted, boiling, biting, bitter,

crippling, confessional, coy, crumbling, demonic, disturbed,
dangerous, dark, delirious, enigmatic, fierce, feverish,
frightening, ghastly, horrible, horrifying, hysterical,
hair-raising, incredible, intolerable, insufferable,

intense, murderous, nightmarish, negative, nay-saying,
obsessed, outraged, ominous, ruthless, sick, self-pitying,
self-indulgent, self-referring, solipsistic, shocking,

scalding, suicidal, terrifying, terrible, throbbing,

twisted, tragic, violent.}

Ariel, Plath’s last volume of the poems all written during her last two
years, was published after her death to an explosive response. In
addition to a kind of sensation her death created, the striking qualities
of this volume, which were to be described with the above-listed
vocabulary, excited the readers. '

It is in this volume that we find “You're.” In December, 1959, Plath
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returned to England from America with her husband Ted Hughes. Just
before leaving, she wrote a series of poems called “Poem for a Birth-
day,” which showed “the first eruption of the voice that produced
Ariel."* They settled down in London, and their first child Frieda was
born in April, 1960. Plath’s genius poured out with this child’s birth.
Hughes writes ;

Once she had arrived so surely at her own centre of gravity,
everything that happened to her or that she undertook ... enriched
and enlarged her poetry. With the birth of her first child she
received herself, and was able to turn to her advantage all the
forces of a highly-disciplined. highly intellectual style of education
which had, up to this point, worked mainly against her, but without
which she could hardly have gone so coolly into the regions she now
entered.?

“You're” is a poem Plath wrote about the child in her womb who was
to be born in a few months.

“You're” is a peculiar poem for Sylvia Plath. It is exceptionally
vigorous and pleasant, and thus the terms used with “an alarming,
juggernaut regularity” for her other works do not apply to it at all. The
so-called convention that Plath's readers should look everywhere for
the image of the poet who wrote, according to David Holbrook's
nomenclature, ‘“hate’ poems”* such as “Daddy” or “Lady Lazarus,” has
laid “You're” in a minor posititon as her work and made it a less
discussed one. '

Still when we listen to Plath'’s voice in “You're” addressing the foetus
in her womb, we can find in the undercurrent what she has needed and
struggled to get but in vain throughout her life. “You’re” not only
proves her poetic talent but also embodies two essential and obsessive
aspects of her world—protection and identity.




I

Cries of “Yes"” to life creates the tone of “You're.” In this poem, the
foetus cries “Thumbs-down on the dodo’s mode”® with all its body. The
being of the foetus itself stands for a cry of “Yes.” Therefore, every
word and every phrase referring to the foetus is resoundingly affirma-
tive,

The foetus is happy, carefree, and somehow humorous : “Clownlike,
happiest on your hands, / Feet to the stars, and moon-skulled, / Gilled
like a fish,” “Wrapped up in yourself like a spool,” “Sung as a bud and
at home.” The foetus is “Mute as a turnip,” but on the other hand, it
does not fail to show its liveliness and gaiety (“A creel of eels, all
ripples. / Jumpy as a Mexican bean”). The foetus is “Right, like a well
-done sum.” The foetus is pure and innocent like “A clean slate.”
Furthermore, the foetus has a great potentiality. The foetus “Trawl-
ing... [its] dark as owls do” is an existence “Vague as fog.” But the

- vagueness which the foetus has is “a vegueness imbued with infinite
possibilities.” The foetus connotes the universe, encompassing the
stars (“Feet to the stars”), the moon (“moon-skulled”), the sea (“Gilled
like a fish,” “Trawling,” “our travelled prawn,” “Farther off than
Australia”), and the earth (“Mute as a turnip,” “Jumpy as a Mexican
bean”). The foetus is definitely “Bent-backed Atlas” who holds up the
pillars of the universe.

Of course, the feeling generated through such a foetus’s existence
can be considered to be the reflection of the mother’s feeling, namely,
Plath’s. Her feeling is the driving force of the poem as a whole
and lets it function.

“You’re” has a riddle in its structure. It is divided into two parts, in
each of which 9 syllabic lines are set. In a room made of 9 lines, the
foetus is lying “Mute as a turnip” for 9 months “from the Fourth / Of
July to All Fool's Day.” The key to the riddle is “9.” The answer is the
9 month-pregnancy period. The moment the title word “You're” has
been combined with the first word of the poem “Clownlike,” a lot of
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images are flowing out and are being packed together in each small
part set up by 9 lines. The energy bursting out from the verse in this
way is the energy the foetus connotes and also the energy of maternity.
Such a structure itself reflects the overflowing feeling of Plath who has
“looked for [childbirth] like mail” since “the Fourth / Of July.”

The maternity which is humorously symbolized in “9” is indicated by
the terms chosen for the poem as well. Some words are associated with
domestic daily life, especially, the kitchen. For example, she calls her
foetus “high-riser, my little loaf.” She has a bun in the oven (this
colloquially means she is expecting) and keeps on watching it with some
anxiety and delight until it comes out into being from the oven.
Likewise, a line “Sung as a bud and at home” may remind us of a
colloquial expression “sung as a bug in a rug,” a humorous way of
expressing that one is really comfortable and relaxed. The humorous-
ness occasionally putting in an appearance in various ways through this
poem is quite significant, for it is one form in which Plath’s deep
affection toward the foetus is manifested. There is literally a homely
feeling with which the maternity is inextricably connected. The small
world of the foetus and the mother exists here, full of affection,
delightfulness and snugness.

These qualities are parallelled by the conception of the universe. As
already mentioned, the foetus is an existence which connotes the
universe. This means that also the mother connotes the universe
because she possesses such a foetus in her womb. The qualities of the
universe such as spaciousness and unconstrainedness make emissive
and more powerful the qualities of the world of the foetus and the
mother. The universe is the patron of their mystic, cosy, small world.
We can be, therefore, convinced of hope and potentiality toward life
there. As the foetus cries “Thumbs-down on the dodo’s mode,” the
mother turns down the thumb on the extinct, and so does the universe.

Thus, the cry of “Yes” which the existence of the foetus itself
represents is echoed by the mother’s feeling and by each line of the
poem. When the physical feeling (“A creel of eels, all ripples. / Jumpy
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as a Mexican bean”) confirms the mother in the cry of “Yes” to life
moving deep within her, a great feeling of satisfaction dominates the
whole poem.

111

All the affirmative qualities of “You're” are founded on the protec-
tion and identity which the foetus possesses. These two elements
indispensable in this poem for the cries of “Yes” are the indispensable
words to define the world of Sylvia Plath.

We need to remember that the foetus is utterly helpless in itself. The
reason that the foetus can own such a power as generates vigor, delight
or comfortableness despite its helplessness, it attributed to the perfect
protection the foetus has. On the concrete level, the womb of the
mother is guarding the foetus. On the figurative level, the mechanism
of nature takes the foetus under its protection, and we can further say
the mother’s love is the most essential as the guard for the foetus. In
“You're” symbolically, “you,” the foetus whom Plath is addressing, is
protected in a warm room of “9" lines. In it, the foetus can be carefree
and comfortable. In it, the foetus can possess the powerful possibility
toward the world. In it, the foetus can cry “Yes” to life, being protected
in the womb under mother’s affection and under great nature.

Furthermore, the foetus has already possessed its vivid identity in
this poem, though the foetus is an incomplete being in a sense. This is
shown most clearly by the repetition of a possessive pronoun “your” :
“happiest on your hands,” “Wrapped up in yourself,” “Trawling your
dark,” “A clean slate, with your own face on" (the italics are mine).
While one possessive pronoun “your” manifests the identity which the
foetus has, another possessive pronoun “my” in “my little loaf” or “our”
in “our travelled prawn” displays Plath's pleasant satisfied feeling that
comes from possessing the foetus. It is the mother’s pleasure and
satisfaction rooted in the confirmation—whether consciously or uncon-
sciously—of protecting the foetus.
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Strange to say, when we read Plath’s poetry as a whole, we cannot
but realize that the world of the foetus and her own world are not
identical at this very point. That is to say, although the two worlds
share so many facets here in “You're,” such as cosiness, humorousness,
delightfulness, connotativeness of the universe, and cries of “Yes” to
life, we can find neither “protection” nor “identity” in Plath’s own
world. Far from that, her world is generally in contrast to the under-
tones of “You're.” A secure sense of being protected and having her
own identity must have been missing in Plath’s innermost self through
her life. By looking at her other key poems, we find that this was a
decisive aspect of Plath as a poet and also as a woman. The special
place which “You're” has come to occupy in her oceuwvre is deeply
involved with the needs which fired her creative impulses,

Her childhood is evidently dominated by her need for protection and
her identity problems. Especially, her father who died when she was
eight years old plays the most crucial part there. The influence of the
father on Plath—or strictly speaking, the influence of the dead father
on her—remains as an obsession in her. It is disclosed in the complex
ardent love-hate emotion toward him in her poems. But at the same
time, we see a figure of a girl who has been vainly seeking and
hungering for secure protection and identity in this obsession.

Sylvia Plath's father, Otto Plath, came to America at fifteen from
Poland. He was a man filled with academic ambitions. He became a
professor of biology at Boston University and he was also distinguished
in ornithology, entomology and ichthyology. On the other hand, he
suffered from his chronic illness, and whether for that reason or not, he
was a demanding and ill-humoured man. In the children’s eyes, he was
a high-handed strict father “with a Meinkampf look” (“Daddy”). It is
said that at Sylvia’s birth he said, “All I want from life from now on is
a son born two and a half years to the day.”” Of course, this should not
be taken as a negative comment upon his daughter’s birth. But we
cannot deny that such a comment or an attitude might have had some
influence on a sensitive child like Sylvia Plath. When her brother
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Warren Joseph was born two and a half years later, exactly as Otto
Plath had wished, “Professor Plath’s colleagues toasted him as ‘The
man who gets what he wants when he wants it."”"®

As the father of Sylvia Plath, Otto Plath had two flaws. One was his
inability to be gentle and to support his daughter physically and
mentally, as mentioned above. The other was that he died when she
was still a vulnerable child whose identity had not been establised yet
and who thus needed protection against the outer world,

Here is a poem entitled “Child” which proves the defectiveness of her
childhood. In the first three stanzas of the poem, Plath appears as the
mother who wishes that the days of her child will be filled with
beautiful and happy things:

Your clear eye is the one absolutely beautiful thing.
I want to fill it with colors and ducks,
The zoo of the new

Whose names you meditate—
April snowdrop, Indian pipe,
Little

Stalk without wrinkle,
Pool in which images
Should be grand and classical

But the following last stanza casts a shadow on such a lovely tone:

Not this troublous
Wringing of hands, this dark
Ceiling without a star.

Plath’s own childhood emerges in the background of the wishes for her
child. It is a childhood in which there was no guard to protect her from
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the “troublous” world or from the “dark ceiling without a star,” and
thus she cannot do anything but wring her hands in fear, uneasiness and
agony.

Faced with the reality, she is not allowed to be just in the wonderful
world of “You're.” She finds herself helpless, for she has no guard
unlike the foetus in “You're” who has power under perfect protection.
We can conclude that Plath has literally lost her footing over “protec-
tion” at her very starting point—childhood.

Plath, who didn't, doesn’t, and won't receive protection from her
father, then tries to get it for herself in his image. In the explanation
of “Daddy,” she says: “Here is a poem spoken by a girl with an Electra
complex. Her father died while she thought he was God.”® In her
poems, her dead father appears sometimes in the image of a Nazi,
sometimes in the image of the Colossus, sometimes in the image of a
vampire. Clearly, her complex love-hate emotion works to create these
images. But it also seems that whether he is God or Satan does not
matter to her after all. She declares: “Every woman adores a Fascist”
(“Daddy”). She adores a man of power, a man of strength. This is a
paradoxical manifestation of the obsession of a girl who has no protec-
tion and yearns for something powerful. In “The Colossus,” her dead
father is identified with the ruin of the enormous statue the Colossus.
She tries to get protection from him when the wind blows at night :
“Nights, I squat in the cornucopia / Of your left ear, out of the wind.”
But since he is now lying in broken pieces, she needs to revive him first
in order to get this protection. Owing to the great damage to the statue
and its enormousness, she keeps struggling with this colossus father:

1 shall never get you put together entirely,
Pieced, glued, and properly jointed.

Thirty years now 1 have laboured
To dredge the silt from your throat.
I am none the wiser.
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She cannot revive him at all. She cannot get protection from her father
even in the image.

Here a vicious circle is produced in her. The more she strives
to obtain protection, the more deeply she gets involved in her dead
father’s image. The more she clings to that image, the more
difficult it becomes for her to prove her own identity. Then, as she
possesses no secure identity, she cannot help desiring protection and
comes to struggle harder to get it. In her, protection and identity are
in quite a close and tangled relation of reciprocity.

“The Colossus” mentioned above is an example of a poem in which
such a vicious circle is clearly seen. The success of reviving the statue
should promise her not only protection. It should also enable her to
prove her own identity. She has wanted him to open his mouth and
speak to her (“...I have laboured / To dredge the silt from [the
Colossus's] throat”); she has wanted him to open his eyes and see her
figure (“To mend the immense skull-plates and clear / the bald, white
tumuli of [the Colossus’s] eyes”). As Holbrook remarks, “Since he
does not reflect her, she fears she cannot exist.”** It is a tragedy that
her identity basis is so dependent on this ruined colossus, for it can
never be repaired and revived in a complete form.

Concerning Plath’s protection and identity problems, we should not
forget the existence of her mother. Her mother too is a person that
could have given her a sense of being protected and have helped her to
prove her identity.

Plath’s mother Aurelia Shober was born in Boston, Massachusetts
but of Austrian parents. At her husband’s death, she went to work as
a teacher in order to support her family. It seems difficult to comment
on how Aurelia Shober influenced Plath,” for Plath’s relationship with
her mother is not so odtstanding as the relationship with her father.
But as far as the images appearing in her works are concerned, the
relationship between Plath and her mother also has some flaw—at
least, when it comes to identity and protection. It is natural that a gir)
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who cannot receive any assurance of these from her father should try
to get them from her mother to a greater or less extent. This is exactly
Plath’s case. But here again, her world contrasts with the world of the
foetus in “You're”.

Holdrook points out that an “unborn baby” lurks within Plath. The
“unborn baby,” who “surfaces often in her poetry, and in her novel,”
indicates her failure to establish her identity.'* Opposite to the foetus
in “You're” manifesting its own vivid identity, this “unborn baby,”
namely, Plath, continues to utter, “I sit here without identity.”*® In
“The Stones,” she writes: “Qrunk as a foetus /I suck at the paps of
darkness.” Her identity is vague and unstable as if she were drunken
and had lost a sense of direction in the dark. Her inability to get a clear
identity makes her remain in the dark world.

The dark surrounding Plath stands for her insecurity as well. In the
mother-daughter relationship described in “You're,” the dark around
the foetus [Frieda], as already explained, means the protection by the
mother’s womb and promises its future possibilities. Thus the foetus
vigourously cries yes to life. But on the contrary, in the mother-
daughter relationship between Aurelia and Sylvia Plath, the dark
makes the daughter [Plath] uneasy and frightened. In her autobio-
graphic novel, The Bell Jar, the heroine attempts suicide in the dark.
ness of the cellar. In that scene, she writes: “. .. through the thick,
warm, furry dark, a veice cried, ‘Mother ""** There must have been
an instinctive wish for being protected by her mother within Plath, an
unborn child. Even at the moment when she says no to life and attempts
to erase out her identity by her own hands, she cannot help crying
“Mother ! in the darkness, asking for protection.

Yet her mother shows neither any response nor any interest at such
a crucial moment. Plath says in “Edge” which was written in the last
week of her life :

Each dead child coiled, a white serpent,
One at each little




Pitcher of milk, now empty.
She has folded
Them back into her body...

The moon has nothing to be' sad about,
Staring from her hood of bone.

She is used to this sort of thing.
Her blacks crackle and drag.

The moon is often used as a symbol for the mother in her pcems.

Holbrook remarks: “... there is a sudden burst of vengeful hate direct-
ed at her own mother. ... Far from being ‘cool’ and ‘objective’ the poem
reveals a seething hatred, from which to ‘pay out' the mother....”*

The following passage from “Daddy” manifestly supports this aspect :

The snows of the Tyrol, the clear beer of Vienna
Are not very pure or true.

With my gypsy ancestress and my weird luck
And my Taroc pack and my Taroc pack

I may be a bit of a Jew.

Plath refers to her mother's Austrian background.'* If Holbrook’s
words are applied, she “pays out the mother” here by denouncing the
mother’s background and the mother herself as being “not very pure or
true.” When she calls herself “a bit of a Jew” rather masochistically,
she expresses her repugnance and grudge toward her own mother.
Plath cannot but complain that her mother who is callous like the moon
in “Edge” is alien to her after all and it is hard for her to accept such
a background and such a mother.

Thus, given neither identity nor protection, Plath comes back to her
dead father : “At twenty I tried to die / And get back, back, back to
you” (“Daddy”). The vicious circle which occurs in her seeking after
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identity and protection makes her lapse into the darkness deeper and
deeper, like the heroine of The Bell Jar who feels “...as if [she]
were being stuffed farther and farther into a black, airless sack with
no way out” (144). Ironically, she heads toward just the opposite side
of “protection” and “identity.”

If Plath should succeed in getting a secure sense of protection and
identity, it should let her free and make her strong as an independent
mature being in the end. Since the image of her father is a means to get
such protection and identity, she has held on to it for a long time. But
it seems that she has too obsessedly held on to it. Asa result, she comes
to feel as if she were suffocated in it :

... black shoe

In which I have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.

Ich, ich, ich, ich,
I could hardly speak.

So black no sky could squeak through. (“Daddy™)

She is literally confined in her father's image where there is no air, no
light, no freedom, and “no way out.”

Then we notice that her vain struggle to get protection and identity
causes a desperate state of mind on her as a kind of side effect. Her
desperation lets the emotion of hate dominate her. It is similar to the

hate directed at her mother, but more furious and more tragic at this
time:

You do not do, you do not do
Any more, ...




Daddy, | have had to kill you.
You died before I had time—

I used to pray to recover you.
Ach du. '

There's stake in your fat black heart

And the villagers never liked you.

They are dancing and stamping on you.

They always knew it was you. (“Daddy”)

She has already recognized that the cracked colossus does not protect
her but threatens her existence and that he does not help her to prove
her own identity but absorbs her into his identity itself. She shouts at
her dead father who, she knows now very well, never listens to her: “I
am your opus, / I am your valuable, / The pure gold baby / That melts
to a shriek” (“Lady Lazarus”). The possessive pronoun “your” testifies
to identity, as it is used for the foetus in “You're.” But this possessive
pronoun runs idle here. Her identity, which should be proved by it,
“melts to a shriek.” We hear her desperate voice in “Daddy” : “The
black telephone’s off at the root,” “Daddy, daddy, you bastard, I'm
through.” The colossus father whom she “used to pray to recover” for
her identity and protection crashes down in the centre of her mind.
This is a crisis for her. She confesses : “I do not know who I am, where
I am going....”"”

v

Here, we have to consider the role of her husband Ted Hughes
because, according to Plath’s own comment, he is the man who “...
filled somehow that huge hole [she] felt in having no father.”'®* But
“that huge hole” should have been not “somehow” but well filled up.
Hughes was not a proper person after all to fill “that huge hole” within
Plath caused by her having no proper father, no proper sense of
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protection and identity.

The following passage written by Plath seems to characterize the
quality of the relationship between her and Hughes. It is about the
scene of her meeting Hughes for the first time in 1956 :

Then the worst thing happened, that big, dark, hunky boy, the only
one there huge enough for me,...whose name I had asked the
minute [ had come into the room, but no one told me, came over
and was looking hard in my eyes and it was Ted Hughes... We
shouted as if in a high wind...and I was stamping and he was
stamping on the floor, and then he kissed me bang smash on the
mouth and ripped my hairband. ... And when he kissed my neck I
bit him long and hard on the cheek, and when we came out of the
room, blood was running down his face. His poem “I did it, L.”
Such violence, and I see how women lie down for artists. ... And [
screamed in myself, thinking : oh, to give myself crashing, fighting,
to you.' '

Several months later after this encounter they got married under an
unlucky star. Plath’s later poems bitterly tell us the failure of their
relationship. In “Daddy,” she compares her husband to the vampire :
“The vampire. . . drank my blood for a year, / Seven years, if you want
to know.” She moans that she is made a victim of the vampire, namely,
Hughes. Once her bite made “blood . . . running down on his [Hughes']
cheek ;" now her heart is bleeding—not for a passionate kiss (or bite)
but because he “Bit ... [her] pretty red heart in two” (“Daddy”). She
swears her revenge with as much ardour as that which she once
expressed in her love toward him : “Out of the ash / I rise with my red
hair / And I eat men like air” (“Lady Lazarus”). The vampire husband
is far from a man who can let her free from her lifelong obsession and
turn her from an “unborn baby” into a strong independent adult. Plath’s
feeling that Hughes “filled . .. that huge hole” inside her, is surely an
illusion. Hughes has never filled it by giving her a sense of protection
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or of her own identity.

Ironically, however, Ted Hughes had such a power and such a stature
as to replace her father. (In this ironical sense, we may say that he
filled some blanks in her mind, indeed.) Once again, the image of her
dead father who obsessed her emerges, overlapped with Hughes. Plath
herself admits, “I made a model of you [Daddy], / A man in black with
a Meinkampf look / And a love of the rack and the screw. / And I said
I do, I do” (“Daddy”). In her poems, she calls her husband by the same
names, a vampire, a Nazi, God, or Herr Lucifer, as are given to her
dead father. Her comment on her husband —*“Such violence, and I see
how women lie down for artists”—is overlapped with her utterance in
“Daddy” that “Every woman adores a Fascist.” Hughes is after all the
“cracked colossus” from whom she consciously or unconsciously
expects to receive protection in vain and who nearly suffocates her and
drives her into a desperate state of mind as a result. It is very symbolic
that such poems as “Daddy” and “Lady Lazarus” where her dead
father’s image is dominant were written after her marriage with Ted
Hughes.

As long as Hughes is the “cracked colossus,” Plath’s married life
cannot but be recognized as being unstable. And this colossus too
leaves her in the end. With his leaving, she virtually loses her last
possible protection and the cracked basis of her identity. She is utterly
helpless now. This time, in addition to her fundamental weakness
owing to the lack of protection and identity, she is totally exhausted.
Her keen struggles up to now have strained her nerves too much and
too long.

“Balloons” written six days before her death suggests how hard the
reality has turned out to be for her. She is surrounded by “dead
furniture,” “Straw mats, white walls”—depression and emptiness.
Therefore, she lets the balloons stay, “Taking up half the space,”
against such surroundings. The balloons are “celebrated for being
themselves, for living with the mother and her children since Christmas,
for keeping them company.”? Maybe because this poem is also
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addressed to her daughter Frieda who is two years old now, its tone is
affectionate and humourous similar to that of “You're” :

Guileless and clear,

Oval soul-animals,

Taking up half the space,
Moving and rubbing on the silk

When attacked, then scooting to rest, barely trembling.
Yellow cathead, blue fish—
Such queer moons we live with

The balloons are “Delighting / the heart like wishes or free / Peacocks
blessing / Old ground with a feather/Beaten in starry metals.”

But we cannot feel as much delight as she expresses. It is because
there always lurks some realization that the balloons are fragile and
easily break (“Giving a shriek,” “making / his balloon squeak”). In
fact, a balloon is broken by her little son in the last stanza: “Seeming
to see / A funny pink world he might eat on the other side of it, / He
bites.” As a result, of course, her son has lost a “funny pink world” and
sits “Contemplating a world clear as water.” Nothing pink, nothing
cheerful, nothing hopeful, but just a clear reality is left. “A red / Shred
in...little fist”—the broken wishes, the bitten heart, the failures, and
despair—this is the reality for Plath.

Then she gives up seeking protection and identity. To continue to
struggle with her obsession is no longer possible for her. We are
reminded of “Tulips,” one of her most well-known peems, which begins
with the passage “The tulips are too excitable, it is winter here. / Look
how white everything is, how quiet, how snowed-in.” When she wrote
that earlier poem, she had been both physically and mentally exhausted
owing to miscarriage and appendicitis. She says lying on the bed in
hospital, “I am learning peacefulness, lying by myself quietly...1 am
nobody.” Anesthetized, she gets a sense of being released from her past,
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her responsibilities and her reality. Then she thinks: “l am a nun now,
I have never been so pure,” detached from all the worldly matters. But
of course, the effect of the anesthetic that can make her “pure” does not
last so long. Annette Lavers remarks that “...innocence... for the
adult can only be obtained in i'orgetfulness and annihilation...."?
Now Plath stands at the polar side of “You're,” the world of protection
and identity. She destroys herself instead of protecting herself, she
effaces herself instead of proving her own identity :

Now I have lost myself 1 am sick of baggage—
1 have let things slip, a thirty-year-old cargo boat

They have swabbed me clear of my loving associations.
I watched my teaset, my bureaus of linen, my books
Sink out of sight, and the water went over my head.

I didn't want any flowers, 1 only wanted

To lie with my hands turned up and be utterly empty.
How free it is, you have no idea how free—

The peacefulness is so big it dazes you,

It is what the dead close on, finally; I imagine them
Shutting their mouths on it, like a Communion tablet. (“Tulips”)

With her suicide in 1963, Plath finally set herself free from her
obsessive struggle to get protection and a sense of her own identity
which had lasted throughout her life. In “forgetfulness and annihila-
tion,” the world of “You're” was totally burned out then.

\'

Plath often uses the images of the foetus, the baby and the child.
These images are fundamentally positive ones, and could be expected
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to yield a motif of purity, life force, beginning, or hope. In Plath’s
poems, however, they do not necessarily create a positive tone. Rather,
they are often tainted with some ominousness or some anguished
feeling. As already discussed, Plath is a struggling “unborn baby” who
possesses neither clear identity nor secure protection, for her father is
a broken colossus and her mother is a callous moon. The child imagery
rendered through such a woman's voice is, therefore, “often combined
with others which greatly diminish this positive value, and can even
make it completely negative ; the child-theme is then used to reinforce
guilt, fear and despair.”?

But in “You're,” we do not see any negative quality in its child-theme.
It is a fact that Plath could write such a cloudless poem as “You're”
where the child-theme fully functions in its positive image. “You’re”
filled with cries of “Yes” to life tells of Plath’s possibility, delight and
hope in her own life. Ironically, this “exceptional” pocem deepens the
bitter and desperate tones of the other poems which are generally
admitted as constituting her tone. It is sad that the author of “You're,”
a poem of the ecstasy of motherhood and womanhood, had to kill
herself, leaving her children behind. Owing to her failure in getting
secure protection and a sense of identity, she could not keep the cry of
“Yes"” to life. Alicia Ostriker writes:

I also shared her understanding of maternal love and ecstasy in
poems like “Morning Song” or “Balloons,” her fierce grasp of life
in poems like “Tulips,” the celebration of womanhood and rebirth
that closes the bee poemé. ... The fact that this woman knew the
nature of specific female pleasures, however tenuously, however
they failed to save her, made the downward spin of her whirlpool
even more seductive to my mind.**

This impressive remark must be shared by all women readers and can
be understood by all her readers, male and female. Life is the mixture
of love and hate, delight and dejection, affirmation and rejection.
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Plath’s sensibility stopped her from continuing such a life. But on the
other hand, her “weakness” endowed the tension between love and
hate, delight and dejection, or affirmation and rejection of life with
intensity. It is Ted Hughes who says “She had none of the usual
guards and remote controls to protect herself from her own reality.”
He continues: “In her, as with perhaps few poets ever, the nature, the
poetic genius and the active self, were the same. Maybe we don’t need
psychological explanations to understand what a difficult and peculiar
destiny that means.”*

In “You're,” Plath writes: “Vague as fog and looked for like mail.”
Did she realize what she had been really looking for ? She shifted the
unsatisfied wish to be loved into such sort of emotion as indignation or
hatred. She expressed her need to depend on someone by crossing out
her own existence. The foetus in “You're,” namely, her first child
Frieda, was born at home on the first day of April, according to
Hughes’ words, “without anaesthetic, with great ease and speed, at
exactly sunrise.”?®* The first day of April was the day which Plath
“regularly marked as the first day of Spring.”*® Not waiting for this
day to come again, in 1963, Sylvia Plath ended her life on one cold
winter morning.
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