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Abstract

This is the abstract page, which should be written in English. The indent for each
paragraph should include 4-5 spaces, unlike in Japanese (where you use only one
space for indentation).

Abstract is supposed to summarize the whole thesis. You first start with stating
the topic and the research question addressed in the thesis.

Then you move on to introduce the organization of the thesis. Abstract should
consist of about 250-300 words (=about one page in this format).

See the Sotsugyo Ronbunshu for actual examples.
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ETHAE -7-512, “Say, friend, how fur is it into the cifgf from where this ferry lands?” (4)

LleThnb, THLEHIFTTIERDL,



“That depends where you want to get to.
“How do I get to Broadway?[. . .] I want to get to the center of things.”
“Walk east a block and turn down Broadway and you’ll find the center of
things if you walk far enough.”
“Thank you sir. I'll do that.” (4)
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