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T. S. Eliot > Ash-Wednesday i=1+ 5% [E1if]*

S S G

In the final poem of Ash-Wednesday, the “white sails” flying seaward
out of the window apparently represent the narrator’s distracted atten-
tion to the outside landscape from his praying to Ged for the blessed
garden. The narrator seems to regard the attractive world outside the
window as an obstacle to the garden. The description of the white sails
as a whole, however, suggests the continuity between the outside world
and the garden. Out of the open door the resurrected white eagle,
conducted by divine wind, flies away from the desert towards the
overflowing fountains in the eternal garden. The temptation of the
landscape is the divine examination.
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RE~DEELFIE) T, BECOLBEALRBELw2 2, Ash
Wednesday (1930) iz#% 5T 3, CORRLHEBELBVIIBIC BT, B8
U%ﬁﬂﬁwkﬂﬂﬁ(ﬁ%#,%mt&m;i&&ﬁwﬁtéémm

501, KBUZRE~NERLVHAL 2H5 4, BHE~0RGE L LY
NUVE) FOEHEDY, ERELTHRYTWIDS,, 23WiREI NS
DHENPE I, EWSHETHL,

BOFOBRMLN IR, RELILEENEIRICGVD, L3574
HHb, 1z 24, Elizabeth Drew iz,

The final poem brings another temporary resolution{than the
fourth poem], but at the same time a reminder that there is no end
to conflict in the way the poet has chosen.... The poet ‘among these



rocks’ is far from Paradise, and his prayer is still for patience and
humility. '

EiBNTwW3, ¥/, B. Rajaniz, BEY F45UN HFv72i3, “agarden,
a precarious state of enlightenment”iZi& &, 4 {,, “constant struggle
against the persistent downward pull of the flesh”# ¢ L #838L Tw»
5. 8512, Nancy K. Gish i3, B)Fn-nBEL&EEL,

Not until ‘Little Gidding’[1942)does Eliot find a reconciliation of
time and eternity. Here they are utterly opposed, and the low
dream of human joy must be as utterly rejected if the earthly
paradise is to be attained.... The narrator’s passion is in the world,
his peace in the timeless vision.... 3

EERL TS,

Zhiidiz, Nancy D. Hargrove {2, “The last section summarizes
with poignant intensity the final conflict of flesh and spirit and suggests
the ultimate victory of spirit.” ‘> BEN# b N HETED2HB L %
TEELTwvwa, 7, E.E.Duncan Jonesiz, BVIRicBII2EBIFE
WE R I MNEE L HBEL T, “Conflict continues, and it is perhaps a
sharper conflict than in the first poem: but it is also more fully
resolved.” *#~Tv»3 L, Z&42, ThomasR. Rees %, “...heisnow
spiritually reborn as a result of his penitential suffering... the poet now
feels closer to the state of spiritual salvation....” SrEvg, T3,

LT, REOMBIIAOMFRY, 2NHEE L TERL T30,
BN FEIRAMICAUI[ LB LH2BRTH B, 1k 2T,
Hargrove i1,

Eliot here, I think, is attempting to show the earth as its most
beautiful, as something extremely difficult to give up. Its renuncia-
tion must be seen as anguishing to attest to the even greater beauty
of that for which it is being renounced As lovely as'the earth is,
Paradise is infinitely more beautlful SR NN
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EENVFEHIBTEINLHLLIEHRL I L LT3Rz, KM%
T 2 FEMEifi s Rvi L Tv 3, %L T, Theodore Morrison
iz, “Now that it [the speaker's soul] has found access to the divine, it
stiffens and rejoices; in discovering heaven it has rediscovered earth.” *
LERLTWS,

L& L %A%6, “The protagonist is aware that his actual need can in
no way be satisfied by the phenomena of the earth....” *& v+ 5 Bt
Al 200, FLBETHE, ENRBLEL T, BH4¥RENTHS
CHRBNZ L E B FE D KREICE S IZIZRML BS “blind eye”
(VI, 17) "5*fE D i3 “empty forms”(VI, 18) 22 & &% L, ZHBEH» 5 H
FELEZIEL TS, i itafliscs ( N3, 72 & 21F, Grover Smith
Iz, “The joy he feels is that of a ‘lost heart’[VI, 11]for a phantasm.” i
Ed~, F72, Ann P. Brandy {2, BB, “the good things of the
real world—the lost Eden which the speaker does not feel worthy of
repossessing”7f L il TV 3.° 20 & 5 12, B0 FHBHTV 2 ARD
FOMBEY, ZOFEROBROSBERSIERBIL TWwEEWVZ LI,

EZAT, BIFEMZOBREZHDHTWEE, [avillrE~Esr->T
RATIT D, ZNRDEYVFORE% T.S. Eliot i3k & F i Tw
5.

(Bless me father) though I do not wish to wish these things
From the wide window towards the granite shore

The white sails still fly seaward, seaward flying

Unbroken wings V1, 7-10, £ 7V » 73%E)

BOYFOEVICRL TEOANLERATIT, Bz, BOSMMZRL2HA
BRICOELTLETENZEIFOLBEET VI LS, LALER2
BYWRICNT 28N FORBIC TR {, BVWROBEREKICEWTAS
&, BostottRiztt+ 5 Eliot nEiEd, ZZORBEICIEBRENTY
3, EMBERIBZEINTHE, 230, v [HH] Bhoi~E TR
ATITCJEB/PNTE D, Eliotid, Bh oA~ EHITERAE N
BilE-THRLTYWS, LADDNEARLYTRAZ»LTHE, RO
b EVLAERT, BN FRENBRANETLEL TEK LK
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2Twd, LHL, BoALidsdRens, BORUTIRBIEL TV,
Bl AL ANHRIZ, Bick->THEEINTWS, LA
L, Bibinek, BicH- TRATITC AV, BoATOERSS
SAANDBRELFERL T3, ¢REICRBLIE20THS, _

SIT, MEDMGEHLIT L AT T b v, SEE, BVl
A, COEROERFB(RBEL>TWB EALT, BELLIE, #%o
Ash-Wednesday BRI, EOSOHRIHT B Y FORKICHELNTE
35% 9, Eliot», AWilzBWT, B FLEH LN FMOBETRE,
BITRENCTIIH D> ENFEWTWE, tWIRALZEZRELL T
5:8bhd, L, BONRATIT GV, #ELZRAIZHH
NTWHBIEEHALPICLILET, BIVEIFEASLREBRTIELT, RE
T&I ETHBONDWRICIE, KiZ, BRADEHIBPE TS, LB
RLEIeTERATH B,

2

BRAREISU D B2 FBT, BIFH, BOKOEBNNETHVELLID
, BbHEATWRZ LIS, $TEHALLY, ZOBEANEIL, “...when
the voices shaken from the yew-tree drift away / Let the other yew be
shaken and reply.”(Vl, 23-24) L A HA-> T3 k5142, Bic [BE 5
N % | (shaken) ZHENEENKRH» 5 & L 3 “voices" ThH b, ZNERNNY
BEXELTELTY, -7, BOKEBERBBIIZ TR TnZn e
Widde —FH, BOSTIE, BYiREBOHANELBELRNTV S,
Eliot i3, BVWMNREIL L » T, BONLS L OB EBRLTW S, &
MEICIBRZI2NTH B,

COBDBBNDOELE ) FILAEN D 5 -0 F L L DN BIVRT
DHBHERTH 2, T THE) FIL, 7 2 ABBAOTIC(AR
7] (silent[IV, 22]) “Lady”(Il, 1)A*852 B8+ F#HT 20 TH 5, Lady
DL 2 I 2 (FTHE |( the Garden(I1, 33)) ~Ehn 2 LHIFBL TS
2h¢ Lady 13, EORTICIZ LA EBERE LW, 2E2BNTYH, [R—n
¥ 3o Tl(veiled[IV, 22]), BORNMT, BIZATIZBLBRTOAT
H3, €L T, “[She] spokenoword”(IV, 24) &, OXPAELE3 T
b3, LrLEDOR, BENFiL, Lady >R 2 EBENERICEAMN . 204
B &z, :



But the fountain sprang up and the bird sang down
Redeem the time, redeem the dream
The token of the word unheard, unspoken

Till the wind shake a thousand whispers from the yew
(IV, 25-28, £ %) v 7i38k%)

EENFIBNTWB L 12, BRICKNTEHL, BETBIT 15
BEVHIBRTHD, ZOKF LKA, LR Lady #*RTI2ESHOEH
@ [Jki&]( The token of the word unheard, unspoken) %, 859 F(1
BT20THB, ZLT, ZORBHIERTINIE, BHBOKEER I

N, BBNNEHY, “athousand whispers” & 7 - T = 2 28577, LB
FIZTFET 5. Lady {2, AMDOBETIZEES % v (Speech without word
and / Word of no speech [II, 43-44]), LH» L, —FoHANKIzE
2B ¥ Lady (IV, 23.V, 29-30) {3, ALNDRBTRERY), ZTONK
FHAEBRH I L TRIES ¢, “a thousand whispers”# %7 5, Lady
i, AMNEETIIL(, HENLZERRARICE-T, AHCEYH»IT2
NTH5, .

BRIt o N2BOR»LELI2RBNAOT L2, REMIZIE, #o
BETH D08 F4f Lady Io3KHTv> 3 E #(the word unheard, unspoken
(v, 27))& %, v T Z(the Word unheard, / The Word without a word
[V, 4-5))TH2H» 672, TTIHEBENTWE LSz, Lady i, fi& A
MEEBALTR2DTHE MIIABMNOTETIIELT, > THOT
iz, AMOBIZHBICIEEG v, RICBELLN2BNKNEENLD
FLE> U REDEEIM EICHRENS, & Lady 11880 FiciBo 43
NDTH5,

LyL, BRASKLEL THENCETRENIHoSE+BTE2E
BRONTWS, $TICEH#EIHGE LIS, BRYLIBOTHELM (21,
B & Fosig s 2 L BRI N D S 2,

Where shall the word be found, where will the word
Resound? Not here, there is not enough stlence
(V, 11-12, 4 7Y » 7i8EE)



EBNFHM L F IS, HABEEROTICHE 2 L < £iEL Ty 3 AM( those
who walk among noise and deny the voice [V, 19] 4 Y » 735
FEOHRICBBRII L, H->THOEREBM 2 v, LFBEL TR
DI TEL,, MK ZenTEABMUICHEFHALH»ETLLE S BB
g blv, BEOROERLM oz, & 1.0 LMICEEIT, a5
LBRLEINTWBERLEHICEL 2T L 5 v, 2azodiziz, B
BTREENIBROEREBIRIThIT L L v, BRABEEITL,
MAIcEINEb LI L LU VNN, 2002, BHEFEICZNRE
¥{lb o> THHT, BOTEL, BOXLr oM 23, 242, “As the
churchyard tree the yew must first suggest death: but it perhaps is the
churchyard tree because its long life symbolizes immortality....” By
Z&9. .

HOBELMRHOOEMEERL 22880 Fi3, BEicL) Pore
BT, TORGZBLEIEBEDHTVE, LL, BOIEDOMFRT
LV, LOFBERTEV, o THICE, MOSEIMI 220w, #
ENMEMAT S Lady 9*Ba k- TEL S22, EBOKOEBNOTI,
BNFIRBMIZ v, BEAXO#HTFERIZ, Lady D= nikBR B L
T, Ash-Wednesday Tiio 2 2h E XM NV EBIRL Tvd, 1k 2
i¥, Jones i3, “...the face of the figure representing the new order of
things is not seen, nor her voice heard....” £ BT 3 0 24, BB) Fp¢
BAOYREBTZLALTRARNORLZRTIR, BV EBICHS - TR
BAMRATw3, BIMcBWT, M AF eI NET 2 BRAENLIBE
DHBH, RN, MiZEFICHD T, “Prophesy to the wind, to the
wind only for only / The wind will listen.” (11, 22-23, 4 %V < 713 8)
LML T3, Ash-Wednesday i= 51 3 B2, BOTEEIEE 32—
HinTha,

BYWOBEICIE, Zo®iEyt Ay, B FicrSfdrndiz, o
TCHELTRNT R, LERENTVS, Lib, BHERTLES &4
2RBONDURTINRIIKRVTWE, 5T, SOBRERTRTZEVH
DB}, TOEROBEREBRT2ICH12-TC, 2bHTHELLR Y
LHTLBNTHD,
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EWBDLBOHNERATITC AWRN T & %, Eliot 131k17T, “Unbro-
ken wings” (VI, 10) & §\ 2 Tv 3, Rk £ Fo"“wings” 2 A2
DB, TN A—CE—GTHhSbEZ LWIBRERL
SRENDTHDH. —2i3, BOMHMNEWBLSBNHAK( Biciziz
(A 2A=2THBS b5 —2it, AVBIRENRTIILL & AHHEN
B bBOBFARATIT(ALA A=Y TH B, ZZTHALALVWDR, #BE
DENA A—2ThH 5, Eliot ¥EWRNHEIZ L » T, WL 3 AL R
L7z Fe &, D328 { (sails futter ), ¢/ 27 T+o 23T
b3, 1ZHtEliot iz, Mo %: [A] tEEL, ZoM» [Ry&) T
WADTHd, 2N ki, Eliot ¥AVANKEICL - T, BFOREF
SRAVBYBLLRATIT LV I BENAL A =T 2BTL 2o 2
L2, LHBEICRBEZZNTHD,

BWnEEIC L > THRENIBVWHBIZE, [ER]] toxkird s,
BIMICBITRE)FIE, BIDLNEERICAEZT,

{Why should the ageéd eagle stretch its wings? )
Why should [ mourn
. The vanished power of the usual reign? (1, 6-8)

EWEAT 3, F—HEXXnERIIC LD, BY) Fo.L8i: EBORESINE
BITHERHEEIN T 3.0 2TE) F3, #Hasy L R THEE S power
of the usual reign) 2% -> T\, YOBREDNTH - 2r0HBITHE
EnTwirw, ErEROETHIBICES:2REZT, »OTHEH%
BAL T3, BEICHNTRERD, FEVThELR-TWS, HE-T,
E»NLE, KEBEBLLZVTALBORIL, 2 TEY)FEMb-s Ty
HEZ®RT S, L2L, $RFECLEORIL, LI (BiE:
#8723 v (these wings are no longer wings to fly / But merely vans to
beat the air[ I, 34-35)), EBRORIZ, I TLRCrErNT, 22X
2o hHT, ROL S ICBEEL LA TE W Yans" YT 5% n,
&S UER RIS, BRICERENS By B3, “Unbroken wings”
FRNEL 0T, BICRUEALODTH S,



BERBIZBWT, BORRBOEBIZV2IE) 13, BOAALRATH
(BERTVE, -7, EBOL I LB EIRB-T, ZERNZEN
REBIFREATVI LT 2BRYHL] Z0BRL, AVBEETH
BENFOLBIERELBVLLDTHE, 1H, ZOAVBNEEIZI,
Eliot BT 2 JNFHRHIBREN TV 2, TTiz, —BOKRTEILL -
TERENTVR LI nAVBIZE, EROBEBEIBRENTWS
EHHIIIBZ 2, BRUBORBKLLT, GHOICAVLATES, B
B LNFWEI TR, BIHEILISHRE D RLEVASE~E N F
2N, XIhbEoLCLIRBPARTLT, DRz $T3LvbATy
é#éﬁ?ﬁwﬂ«tﬁkﬁﬁ<ﬁﬁawmﬁ,%ﬁ#é(%&i%Lt“
WHILERT, #LT, ORGTHELNIAIISNERETLY Lo
b,%mui%u&,fvnﬁﬁthiu,ﬁﬁ@@&%ﬁﬂﬁﬁ&ﬁ
NEZ L%V, T, BHENBLERH LI LIzt ), BN SR
REENRDY I B2 L %, Eliotiz, RANFEHUL2BNOL A—2 41
W, BRLTWADTH5,

4

B L 2 RICHLP N TEONIRA T BHv#i, “The white sails
still fly seaward, seaward flying” (VI, 9, {1 %Y 7i38%) L %I N
TWd LI, BNEEP>Tvd, ZNH#E, BIFOETREOME
ErHb, AEUZRANFEHIEME RO THEL 22 Lo iR, =5
DFiL, BEBRDLNZBEBICUWIFTBH L, D21, 485
Fi2, “..I cannot drink / There, where trees flower, and springs flow,
for there is nothing again”(1, 14-15) ¢ e MWk 12 & &8T5,
LT, ZORNHEFITBWT, “..[shel made strong the fountains and
made fresh the springs”(IV, 8) & f#fLady D hiz & » TE2 ThEMEHC
HHI LEAN, TOBEIE, R —B771TH & H 3 (the fountain sprang up
(IV, 25])) 2%, ROIBUHEHTILNLVEEIORE®Db>TY
5. L LAVIBTIR, KE2HITWB WS ET, K% 2RSS
S| OWTHERYSH 3,

COWEREDMUBIEEN S 2 = L ARKRNOFRAIA & 5 2 B,
€T3, Lady, 2/, EE [Hlspirit [VI, 25))& 3tic, KoM, N
NFL, BOWHRFC, HHEONRE L -TWd, $FE) T,



Blesséd sister, holy mother, spirit of the fountain, spirit of the
garden,
Suffer us not to mock ourselves with falsehood (VI, 25-26)

EEBROMIRZAZBYOEBRRICE-T, AMZE2LwVwEIHICE,
Lady, 28, ROHEFNICEBROFHIREAT 2. £ LT, “us"(Vl, 26) &
—{F LT ETIMHIL TR ASNRM S EIRERICHUL T,

Sister, mother
And spirit of the river, spirit of the sea,
Suffer me not to be separated (VI, 32-34, £ %Y » 7i135EE)

LEHTHAITIE, Lady, B, £hic, IO, o> L5223
Nhwz T2, 22Tk, NOKEBORLRBENMRIZE-T
Vw3, BVFR, BBrLBHTVIBICHBHAFELRL, L TEN
EECIMCLEIBIRERIERFRLE-TWE, L2L, BOSHIRZ
DEBICHBEL R LIS L, BV FRIOFREE “empty forms”(V, 18)
AL Twa, —%, Eliot 2, %% 3 RICHINTRATITCHEVWHR
MNP > TWEZ EEXBBLTEN, TOBIFERBTIEIY, HEL
BTHBILEWELTWREWI L), 22, EBORHE LK
23 Lady icd > CERABENL, HildM- CREE X0, R HEBN
Wk FNAHL T, LHTBICEEAL LV ) EGHES, Lady, R, %
B, N, FLCHEHIIEHE, BT, BV, xBL2RICEEZRTS
BANERAD > TRATVDINDTH S,

ZDBOBIZOWTHHRIZ L W, TNBRREZLZEZILNLS, TN
BOBREELE LD, [BEBAOETH ST (blue of Mary's colour(IV,
10D)OEKEF /2 Lady 25 ThHhd, TnHEHzKITL - T, BiEIZH
3 BN EIZS F 2 ([She]Made cool the dry rock[IV, 9 1), ®#»*T Lady
NEEOEIZRE - T, “bluerocks”(V, 33) &% 3, RHknfd, Lady
NERENEFBRL T, H(FF->-Twd Lz L), Lady nBEE%ITS
iz, BIFoaAHLATHLE i, Lady nEKENGEHUINTH B,
HoT, KB ZRAHIPEHEIE, TOKRITCERED, SORDKIE
ERAG#EL, EROGTHITFAEHUIBI LIZE S,
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BYROBEIZL > THRENLAVRIE, TOTLRTT 8% 81
LT, RULD. ZntEEid, B2 LT NELLEBFRLTWEINTH 3,
BEOBEBREIEN FrE2 1221 T, Lady DX ENEIIELT 2, SIH
TIXETH - Lady DR ENRIL, BIVEETIRE EFIC L0, Fio T4
FINTV3, #E-T, BB THViE BiTAV-BoORTIzIZ, B
LB FORIBIEEBL, ABALIRNE@D 5 2 EHBRENTH
b,

5

BVIBTEIVFLETT2B000ARICHIT 2 AR SIRIZL %
5. TR, “devil of the stairs”(1Il, 5) P EN UL ADDBRTH .
BUMOBETH2HROBEEIE T2 BT, (B=OBERDORND
H% D £ J( the first turning of the third stair( 1II, 12])ic 2 L #h> - 72 55,
ERB DHTIC “a pasture scene"( 1, 14) MIEHB, BVIEHLER, oT
LIEY Bk 85, BED Fi3, lliﬁ%%"?ff 7w 7il8Td&NG, F0E
TEEMDOPEER (the stair was dark (I, 9 )% B» TWAENFi, ~o
BEERT, —8B, ZRICIRLALOLSET 2, LoL, Z0BR,
BURICY Lady iICE# L 2 BHIEIF2BRLCBROBELRIEY
BASNERE S L L UHE- AN ORBEBARTH L2 L 2B FIIEHS,
IDEHE, DRBRLCHOTELEINEREFEOEN £, BVIST
BONOBRIZBTENTL, BRSO Lzl 2\,

R ENDBRRIZIL, BVWdth b, BIERN BB, “a slotted window”
(IL13) #BL TR 27D L T, BVIBOARIE, “the wide window”
(VL 8) #iBLTRZ%., LHb, ZOEVEL L3, FlEL2BITA
A& - TRE, ZOBICHKE->T, BELLZEVWEIREANREBEL TR
UAL2NDThHhd. BIFHFEZHTLI LT I3BOAOERIZIE, &
BA~OEHREINTVE, 2% 0, BVIBORIL, ARIARLGHD-T
WHREBTRZW, 213, HiREREL T, BEICAZENLHIZEIL
TwWB A0%ni,

BoNOHRL, BECHIRAENMRTHL, BEONOHRICEE)F
RBBERBL T3, TRES>TWL T4 7 v 78O (the lost lilac
and the lost sea voices( VI, 12])#?@%#61&%%05&6 Borc
3, VXZHM &, F F 1) A% 5 ( The cry of quail and the whlrhng plover
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(VI 16)) 272, 74T v 7R [T %/ %>/ 7] (golden-rod [V, 14])
BN, FOMT  IZIZEIA 2 B AEBNBIRT, “I do not hope to turn /
Desiring this man’s gift and that man’s scope” (I, 3-4) & 8&" F4k
NTWR LI, BRINET, BENL ) ARRELOEFIELNT
K72, ZDRHOIRENE> T LBRFOBRRERET, HEOGIFUER
L20Th5, EEREBENHRIZHFEL( The desert in the garden the
garden in the desert[V, 34]), L b AREEN7 B8RSR (The place of
solitude [V1, 21) iz, HFETHDTH 3. MNERIL, BoERID
HEWIHRBRICETRENS, COEBNNTLM I3, ARRERL
BRROPCHEFIFBRL 2EMICET I EHERENZNTH S,

BNFoOBMIL, KRELTHWTVE, BRETLI ET2HRENAR
iz, LULTLETEINHNTHS, LiL, Eliot iz, AVIOBEIC &
5T, BYFOBEINLLEENHZZ L E*HRLTVWS, Bodic
B2 TVWAEHRRNELERTIOTIR L, THANS I TEE~
DHEHPBRTENTH B, BN FI24, “blue rocks” (VI, 22) HiffiziL-T
w3, ZOFWENM LI, BRICAS ) LT HHEIC, #HIRTIRED
R (the Jast desert between the last blue rocks (V, 33)) T4 3,
BNFi, BoN0RRE, BRA~NOFEZFEGETELLALZL TS,
12ht, WL 25 2015 HRRBOBNICIE, Lady I & 2 EB~DOHE ¢
BRANTWBENK, tnBaicffFa&z¥dnit, ELZLIRICEST
BOBEBNOEIE L 5, ZNEMH, BH{LINLEBI Fo3s, SlELL
AR:%-T, HELIZBRICHEHINLHS, KELDIREEIRL TRUL
DIERLBNTH 5.

=1
* X3, PHEXELEIQFRRES BHGF£6A18, RPHKY) LU
IZEFT ) A3LMEXHAS (BM60F 11 A 16 B, RFH/AEEXE) TR
BLLLDIZMBLALLATHS,
1 Elizabeth Drew, 7. S. Eliot: The Design of His Poetry (London: Eyre &
Spottiswoode, 1950), pp. 146, 148.
2 B. Rajan, The Overwhelming Question: A Study of the Poetry of T. S. Eliot
(Toronto: Univ. of Toronto Press, 1976), p. 13.
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3 Nancy K. Gish, Time in the Poetry of T.S. Eliot: A Study in Structure and
Theme (London: Macmillan, 1981), pp. 86-87. '

4 Nancy D. Hargrove, Landscape as Symbol in the Poetry of T. S. Eliot (Jack-
son: Univ. Press of Mississippi, 1978), p. 96.

5 E.E.Duncan Jones, “Ash- Wednesday,” in T. S. Eliot: A Study of His W;itings
by Several Hands, ed. B. Rajan (London: Dennis Dobson, 1947), p. 55.

6 Thomas R. Rees, The Technique of T. S. Eliot: A Study of the Orchestration
of Meaning in Eliot’s Poetry (The Hague, the Netherlands: Mouton, 1974), pp.
2717, 218,

7 Hargrove, p. 104,

8 Theodore Morrison, “Ash- Wednesday: A Religious History,” The New Eng-
land Quarterly, 11 (June, 1938), p. 280.

9 Leonard Unger, T. S. Eliot: Moments and Patterns (Minneapolis: Univ. of
Minnesota Press, 1936), p. 66.

10 T.S. Eliot, Ash-Wednesday, in The Complete Poems and Plays of T. S. Elioi,
ed. Valerie Eliot (London: Faber, 1969), p.98. LUF, Ash-Wednesday &, 03|
REIEHZ L, SIMER£3IMXNBROEENIZ T+ = st s,

11 Grover Smith, T. S. Eliot’s Poetry and Plays: A Study in Sources and
Meaning, 2nd ed. (Chicago: Univ. of Chicago Press, 1974), p. 155.

12 Ann Patrick Brady, Lyricism in the Poetry of T. S. Eliot (Port Washington,
N.Y.: Kennikat, 1978), p. 54

13 cf. Drew, p. 148.

14 Smith, p. 137.

15 WBEKR - HUEX [TS.2) 4+ b [RosksBa ) BR) (HF, X{L5ees,
1972 ), 89 1,

16 Jones, p. 52.

17 Jones, p. 56.

18 wing I3BEEL L T sail @KL /D, —F, sail IRREBE LT wing skt
2 (0. E. D),

19 fly iz12, flutter &k L 5 3 (0. E. D),

20 vanid, HHEHZVIEIREE LT, wing DB LEIEL, 7 fan LEHET D,

21 F. R. Leavis, New Bearings in English Poetry: A Study of the Contemporary
Situation, new ed. (London: Chatto & Windus, 1950), p, 129.
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22 Cf. Rees, p. 277.

23 Rt [EEEeSIE), WRE (KR, HRH. 1978 £), 1076 5,

24  Ash-Wednesday TN 3 A1, “white sails"(Vl, 9) OBE&ELET, T~
CHEUBIEPLTHRNAS, BIKRTE, a8, af, ThnicavxRL e Lady
o, HECMEL T, #ROEF—7 28D KL T\ 5, “white leopards™(Il, 1)
ICE &b, ticHo a8, “a white gown"(Il, 17) %347 Lady & [
i )J(goodness (11, 81)zk 0, %N (We[The bones]shine with brightness
(11, 11]). PEE BT I NIRRT, BHRTINTIRE(, Lady D
FREPRULM->THIVEL, X¥Ts, ARHEERNTEIZE > TRENWEMI Z
& #Bfiv>(Let the whiteness of bones atone to forgetfulness. [I1, 18]), Hi#gYic
EINEHHIELTWERLTHD, — BB EHIFET 5 Lady (She honours
the Virgin in meditation [II, 10)»&TH 5 EI2, Tk 3{B0% &Y. Lady
BN THRELH S T, Lady B EFZIFT, B(H(ATH A, wZiz,
TOESIRET DAL, ELUEBIMCEICLHNRRERTELNOTHS.

25 Lady DRz 8L, BReizi, BBIZAbHTHEVTFEL 7% 3(Cf. Rees,
p. 262),
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Ship of Fools 835G

A BETF

The setting of Ship of Fools is a German ship sailing from Veracruz,
Mexico, to Bremerhaven, Germany in 1931. K.A. Porter took this title
from a moral allegory by Sebastian Brant (14582-1521), Stultifera Navis
and took for her own novel the image of the ship of this world sailing
for happiness, too. Her Ship of Fools might be called a moral allegory
in our time. The word ‘fool’ suggests man'’s foolishness compared with
God's wisdom.

Man seeks for happiness, and though he often becomes hopeless, he
finds hope again and continues to struggle.

Porter views man as a pathetic creature that is not to be con-
demned for his foolish behavior but to be pitied. Her attitude toward
man is based on her understanding of the imperfection of man,
the sympathy for frailty of man.

TAY 2 ERHE C—MEHERN—A L B 213 Katherine Anne
Porter (1890-1980)i3, 1962 iz, 2T b FEL TW i E8 Ship of Fools
THRLZ, 2BOLETH o7, ENZ 20 FiEC 2EL £ LTHY,
“NETHREDERE L IIPBOREAKL V2 2 LDTH 3, Porter i3
BEER TR D 2 F DEROEB LG ¢ FE@E LT oo 1zo Flowering
Judas and Other Stories (1935)%, Pale Horse, Pale Rider: Three Short
Stories (1939 % Z N FNEBOHTHIEL, The Leaning Tower and
Other Stories (1944) % TIZIISUEBIZ HATERICE £ o T iz,

Ship of Fools 13 MIEHSGAM T~ F I —ic %), i nLiET L
DTHEEABRDE BEHLERTLH S, HEFL LOMMEIIERS 2 b
&, $$1C omniscient M2 &5 BT I A 23 1 EREBREH
Ra3nz, L LEEFEA % b - 22 biF Tl % v», Theodore Solotaroff |- £
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nit, BEN—ADATH D27 ADITHE A Lowenthal D & Hic
Iz, Porter ¢ “a towering arrogance, contempt and disgus X L 4
AEZRBAFIELTVENDNILHLDENINDTHD, LPLID
$LF¥IL Porter D&ERFBLTHE I 2L &, RERTHLIB LR L Y,
BEENEGOBEICRIZHENDI3, FEE2FIWIICHHE, BTEC
B, REZLIFOENYL AMADEY sympathy Th b, FHIRRL T
BAD LMD BETAY» A ELHAGESE T2V, L TREECHE
BB LIZIIEENLNTHN, Ship of Fools itV THLLERRLEZS
RPN TVE, TORBTIE, AMOEAINT2EENENL ) %FE
ZHPOPRERENTVELE2RTREL N,

1

Porter {2 1931 £ Guggenheim Foundation NIFRE N FEE BT, 4
XL adbI—0 g WWTHE- 2. TNOLEMATRIME L 2L E
BNLIREHETRALEEZRD, BEREALELTLL->TINER
DEHICL L LELE-TWS, FNR—RFX2 AV ) —RATHEH
RLTCF X222 FTli%(, 2OFOERIMNOS I EELLNERT
NH->T, *NHENEVEABRTNPTREL, EHERE L2 LANT
b2, OF NV, ik AN AERE “exercise of memory”ic X
S TEAHENLLDTH D,

ERNOBEIRBELIKRE LD ERL 1931 £H, 4 X% 37 Veracruz
5 k4o Bremerhaven DM %40 & ATHET S F AV nEHLLAR
REMETHE, TR EbELTANEVREN Vera 5 (UHF)
METHRNEZE LM TIEIREINATNT, TRIZE UL AMTF
ENHERIc > T 3,

%Mo Ship of Fools {2 Porter B &4 Tv>3 & J IS Sebastian Brant
(1458? 152104 & % moral allegory > 7 F > BENBE Stultifera Navis O ¥
A VBB Das Narrvenschiff DBIRTH b, 72 Brant D{ERIZEIT5, A
iﬁ%iﬁk:‘mz A - THRET M/ A L TRRICHBH LA A -V %
BMOANT, FEERHTIRBVLNLWAMOELTE W2,

YORELENL(, BROTEHCRICFEFRERDTWELITHE D
&, Ray B. West, Jr.h45#8 L TV 3 X 5 iciigsh 0413, Dante O The
Divine Comedy i=% 6 2 3 L »CTE, TR N5 AMEBHR,
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2 12 Dante 2HV 200 & B LB EE R BOR TOS BRIV BRI 2o Tua D 2
L T ool & iz, MOME & KB L AMOBA» L2 ERLTWB0TH
255,

2

%%uiﬁmﬂﬁEQHanwT.%—%ﬁ%%,%:%ukﬁﬁ
%E%ﬁ%?béa%—%H%ﬁ@iﬁm—ﬂffb%#,%mgﬁfu
Veracruz DB REAF ) TRUMOBRTR, ASBBEFEIZ L 2 2 b
$§%&ﬁ6%ﬁ#ﬁ#hfwf,:n#%%b6n6ﬁ®m¢#&6§
6:&.%@%*&6@%3%#?@%%waéeL#b%—%mut
#i2{3, Baudelaire 7§ “Quand partons-nous vers le bonheur ?” %3]
HINTED, bz ol > A BHNTEZDDE WS &
AXRFI &R L T3,

OB—BTRBBADDIZEA L VBN EIN, EADERI KR P D
6I5E&ofw6°?bA%thiéb@ﬁﬁc&<,%Z%,%E%
Tﬁ&m%ﬂcﬁ#&#ﬁﬁét&éﬂﬂﬁ#(OﬁLﬁﬁén,m%u
A%@#%Mﬂaofh<°%L@A%Q§K%§T$6o&%muﬁi
L#QﬂA%tLT#J—N#6ﬁ+UT%E«ﬁHéhéﬁﬁiA.i
mﬁt#nkﬁmi%cﬂﬂ?bk%v%A,/%9:EE?Eomm§
&ﬂ%u&%LTEws&ﬂ%#ﬁi&%m%ﬁ.ﬁﬁ@,ﬁﬁﬁﬁﬁA
DBALEFHRI LD LR D XA VHEEE, SHHUBITR % 2 —<TOW
ﬁﬁ%n%&LfﬁHéhénEAﬁgmx44VAGkﬁb“éo

3

BHIZZOERNKRYE ¥ &5, Havana # HTh 541 TR Santa
Cruz de Tenerife & THORBEHETH 25, =2 TAYLZD>DEHEH O
EELBFENRETL VL,

—7I3 Herr Freytag & v» 5 A %> a0 EmMLHIcEIH 2 F 4V A2t
BBETHY), FAVADLIYAIHTIHBVBELBCLOTH S,
#ﬁuF4VA%%EE6:ttiofkﬁ@im@%§biéﬁ&bw
Aﬂmmﬁﬁlmtﬁwﬁhbﬁn%ﬁ(%ﬁquaﬁﬁéiét%phw
of foulness and fools”® & | THwT\ 3,

SDEWFAY A Freytag DEF LT YATH D2 & bBHENES 5
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2o WRBEUN—TLROFEIZETN U LHMOBBICFLWT L
FTXANEREL 2, TRERX ) R FHENDICH > T3, 27X AED
LRI EEFEHENLL, 2FVTANPTRHREETH D L5 bIFT
WEHLNE, FENEELL VI LEFBABRAND A VvHLBHELT
AR AEENMERD, EADWEISEMEEEZ L Lz,
LL, RERAXL VT FAVRNEHTIRENT LN 2D
REMOMBETH 206, R GRBRL 2TRIL LS v, BSE 2 ¢ L
RIRG LEDZ AN ANERBIZIE, AENRLUEE BV, B
# B8 Brahms H#kghi» & D51 B4 “Kein Haus, Keine Heimat....”
B, RLEBLUYVELOBEBICE ZI2HET 2,

Z 9 Herr Freytag (3 5EfR1£ DA B M 3B B L F L F—7 L Clbon F 4
VABERICABET O ENBEINTW DY, »2H , HENDFEH 2
FTXATHBI N2 L, ZOBRKICEXEEL TWiewizcthb
LY, FAVARLRBELNORELIBET L2, 2 T4 Y ARERED
2 ZM\T, Freytag 2 L TH—D 25X ATEA LA VEIC ¥,
FRBEN L > 22 ZORE & BEWOTIHICER L, “they set an example
of how superior persons conduct themselves towards each other.”* & &
2l FRFAVALBIZT ALY LACRET 2200003, &
HILLWBELRL TR32E»55 v TRICH L THREIR,

To put people in their proper places and keep them there cannot be
called severity, nor defense. It is merely observing and carrying
out the natural order of things.5

tVoT, HENE S ARIRBRELTWEISN 2L THS,

WEEOROBE T YL FA VAL LICELBLRBE 21T, LR,
AMp Ll E TRBLEDZT 20002 BBICHITL TS, 72 & Z i,
NN TRARKERIEL HEL T3 K4 2 A Herr Rieber i3, =%
BIREY) ZATELRALW AR, Y ASBEL LOKEEE AT, “] would
put them all in a big oven and turn on the gas.”® & v+ 5 ARLTREZL,
ENHI LUK BEICBWTEET 5 Nazism 251 2.LHEBENESR
TTFREBLEE TS,

Z 7z Herr Rieber i3, S8 ABRE 2 287 5 I 4 V& Spockenkieker i
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ERRVI—HL, FA VY2 L2 vAZERTELSERNERIHIUR
TE, BRLHRIBERTES L E2 b, & 52 Spockenkieker SRNRE
18 THEFIZMD - 72 Rieber I3, EARHEEERLRBORIL LT LER/NE
ETEBRLICTIRELEZ, BEd, FRiCEINEELE L AMD
BTV E LA TNE L bV En I REZE(, ThiRHAD
B THSDBRNICIWAE { 2N BR, ElFIIH-o THOMEIZH-T
WHREARYBTHORETHS, L»L Rieber#t, wEMtTi - & bl
TWABEBEFOEAT2—T AlL, <L ({2 TERLAM
ThH->T, B2 oBBLIZLTLEZAALLOPIIMZI B EHT
EVIERER )DL R TV T, EEEIIZACMLT,
ZDFAVALZLDORBwBELNNREL#T[AIZETWE, FLTHEE
BBLEN—ADKRCAZRNSL 5 LEBIZLITLRBIEICE-T, AH
DB/PEEWERFLEE ) T3,

She had always believed so deeply that human beings wished
only to be quiet and happy, each in his own way: but there was a
spirit of evil in them that could not let each other be in peace. One
man’s desire must always crowd out another’s, one must always
take his own good at another's expense. Or so it seemed. God
forgive us all.’

Porter 3 —FBDFA VADINE 5 4B L LU ) Bubr-7oBE
ICHRBER* LTtk ) TH3,1944 (272488 The Leaning Tower”
i3, 1930 ERMBAO~NNL) Y BB ICL LT, BELLEFAvHS
7, Nazism BHAINFRWUEREZHVT W2 T3 Ship of Fools D
BIEWZBERTHEH, ZZTLFAVARNTEIEART AVAAD
BEL WHH 2 G b 2 EHTE, EEDLHBENI LSBTV,

% 7: Porter i3, » 3 x$88T Ship of Fools nZ & %

...the story of the criminal collusion of good people—people who
are harmless—with evil.... It happens through inertia, lack of
seeing what is going on before their eyes.8
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REREATED, NSRRI -7, BEBLIEL AR HHNENEL
FHBICBLLIBNLTRETH D, FNBHNEBIVHNBERIZ D
AEBHICBELANDINOTHL EE->TW S,

b 5 — 2Bz, Hutten RENFW KA BEbE 122 2b2 LN TH2,
Herr Hutten i3 # % & 2 ToOZER LA EENHE, £2¥H 25800 %0
Z, WERBTLLEZIATHD, BIIIRADENBREFBZBEL, BLH
GENCE D2, BEMLEREROMBIIBHLTEL, L2505
SUNORBEIZIFI L, TALF Y 7K%2 I EMPbHAFRIRICH W
HoTwvdb, BEbE 2 H 2 BEHAE I A DTt Z b4, wiz¥Foidh
PLTnBEARS Y ABBHORFIHBZ bhB~&IFIENn 2. (ZOR
FOFICEZ U WBR LN 13“The Circus”" D T, WBNDOEBOTH L
BDFORA—F 2REFTES TWBOFi b LA, Fiodicp
FUEBEZRBULL T 2,) A2 NHE, FOXEMITE~N(E5MH
ZNREN—ANBIZREZ A, XI38T & N7z »f, Etchegaray &\ 5 &
DBITEBFEL 722,

ZOBIEFFICN T 5 Hutten REDFIGIZEICHIETH . kAl
FOBBUDLIZKD LIZHHAZ AR, KDLZDITFEATZAN VDD L
a6 Y, #8E Schumann 25 #0 Z » 2B5 & 1712 & “Who could be
such a fool 2"° & vy L RIEH RT. L TEDBIZIZIFN 5% R\
DLTRD LI e b -7k &, Hutten RENBUSLHERAGES
FREDBOTHIE, WL &2, BHESICE ) e oizd, BLHOME
HBULICARTIFEL > 0w ns s 5 LBRT 2, 25iI0k#E
i3, ZHEMHENRBICE L CRBNOALLEZREBIIZ, ¥Wwid kHHEE
252 THBICIRITU. 2L TNk, EXNSENBHNBERTH 2 K~
DATEFEZRHOTRICHLUDE, ROBMICREREX VA INENDENDE
BID, ZAZELIIEE R, HoDBBEEIIFBLEEN L 5 o568
ANd, ENE, LRULURDEERZZTIEIT-HNEELEN LY
L, SI¥DFEZATIIERIRRE ) LB, FAVTOREFBICELEE
{a

fE¥&(2 Hutten REDHFH L LArVvnwiSnAWHBHRLBI ek 5 F %,
CHDEIRERLL HITTnE, LALEIICIRERTEOE X HADIERE
BREBLLAZLY, AVWKICRELEITOEMELEE, AN ESHE
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TRAELRZ 22k ) ZADBICRIVCEEL TV L 20 2%, 5

BADYTHLUFEN L AN 5, HLHIZAL SN ICRBT LB
EDIEKRVIEFEEWZWTWE, L LUXAEPTEFBICEEL(LT
EETWIHELTwE, BLNZHVLELHAME %, EEIIFNE
Lo THATVE2DH ) h2 3,

BLFR Harry J. Mooney, Jr.iz, ZOERIZIZVWA 2 2 HOEL LB
RENTWAWLS, Rie LARLEZWESE3," LTV 2000
LLZ)TidZev, 22 & 21, 2 Hutten RENJ A, HEIBNITERD
FREBEXZL, BUEHEESITLI I EVIRADRENELATWS
L, 27 AELHE -7z Freytag D34 b, & HRTI2ERTIED
2TH, RENFENRIIBEEVI I LERLEEE, MrIcEFLELAD
BTEEZAMOTRER+SICEINTV S,

AItH o Etchegaray &\ Bi, 7L F o Z2 T 2720 E 50 R 245
BiCL, LrLirsbhzNa50tw, ZHBOTHIZ, AL
IHDIELDERELEETREVRAIDEN.Z LD E{ DWUFRD
H{liT2LI5THoH, FERBENTHARNTICOVWTIMEIE LbI
LTk, #2522 T2 IBRELTLOLETEEWERS,
R—EE2H) HIREREZGLATEGOBERLII LB, Ew
THELNBRR, BEIFVENZ>LTH-> THELNTIIHKLWESS &
WIENT 2 ) A TENBRICHL T, FBALAMICIIMb bSO
EPbLB-oTENTLVWEZE ), twn)E o EBELL RS AL
EEHWT, ARBANTEIE 2 L2 E &I LA LRELTTLO
THBIEEVDI D S2DTHAS,

4

BEMICBWTLERRPMBENBEEIBLOMBRE D LA2H > TEHY
BHEO(NNET, L LIESRRB-BRLOAME L TOFELE,
FIEERL, HLNEMICHHL C sympathy 2 { - THRWTW 3 0w,
RECHRCKRZ B L 0B 5, FiSEMEA & HE Schumann & HBYFIL
BOREV, BZWMILHIZHIZ A F ) THBD Tenerife oo 22T
EEMRZOBREEARXANTHT 2. ARKAR, FESDICESL 7
72 Tenerife BA~—MERE N2 50 BANBEILTH 3., BELHPE
i % FiI2F TV 2%, BEORMESOLHOKREEEZICL->TWS,
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Schumann {3 LI LITRAZ R8T 20, FHE LHN—ATEHKLICH
FIIBR L ICiE, THRT 2 THO—»RI1IE, BENFIZTHN &N
AEAH TV, Schumann IZEA L % (BRI LGEWIZLH, BLDIL
BEZITENBRMETET 5. LELEDLDHIC, HENOHPDTNE
5 THIRZEH 2 LUMINE EHFW LB IN TV WEBRAR,
ABLLTHBEUE2E52 TN LW LIZEMILA, 77EREENSL
HETHENT, FATHEEREBITEI ELTwEnwI EicEgT2, o
REAHE—NDREZ L > EBLI L) LT HEMIC, B2 RHLEBRA
2, AMGLWBEZ L Lizod, &% 3, Schumann (24 s &
L3%htiz, BENDKEEOALLENRIPICBRIZABELT
HINTWD, L2LBRBRANFERHENLBRTH), YoBE::
LRBBM L X2 PEEMNICHLL TE LI RE (RT3, BB
RAZTHREIRLE, KRESD L - 2B IR W7 CHRER, 4%
LYo EERBEER* ST LN L IBBT280F KL &
i}, €HTRANDERZBEL LS LT3, ABRXA»LDEBII W
FEICRDLY, CIT—ATHLAERALOMORIIOINS, 2I7HEIC
E o THE—DHEIE, BRRANDV SR, ZDLS3HALDLEELILIX
LTRBL THED &) THREBNSETHN, BEETW(THA
I RESEINTHBZETH S,

F 4 7 A\ Herr Baumgartner —RNERN L B Z L (@I NTWED
BIDBE=ZMICBV-TTH 5, Herr Baumgartner i3 H5L Iz T -7
R % 2 TORBEELRELRYICSELRTFL, LEF0E2E
BTEELLEBADEI IR A>T AX L a%®ITIL, BEB~B2ET2
Thd, Ei, ROEBOBEEIFENICHBNTIR U Vd LA, K
WA W, DLrLEEMBREAZ2BVNDERTH2, FLTSEOLT
BHBROWIE I AU > TELATWS, #EFL RIS ARLRTL,
EORRM TR L H 2NN MTH, TIKE3IE LS & LeTHE
NS EHITE, BICELALMLTLLI L2 FHML T RIIFRCEN
T, MEANL L > TRITFLWRBIFA» 32 T2, LA LAROTRHICED
(BFERT, ERRCHFLEZSEVWZARET S, FOER, BORY
BENTELEEDS TV IRTFEA—T > —HEB TR TRENT T
L WEIEIC 5 % & 2>&"“Are you happy ?” & v» § kDRv iz, “Oh, yes, yes,
yes "t BEZTHLND—BIIRDH S,
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HL 5 T, 2 DM £ 5 2 b7 Baumgartner —F 40K
DHREHR LM TEL L 2nEN %, (EEIIE D Mrs. Treadwell |2 B5
SHBMEBERNEGTWE, BFRBEBLL, RIZEHIENDIINDL
IAUTHLNDENLEZWMEL, BRYDLOBLIFLBRFICALEL LW
EHHT I, FERKMBOMIZ {5 shabby incident # &8 L 2 DTH 5
9o & Herr Baumgartner 2B 7: bNME L L2, TEH - 220
ECENIZHIZ FT BT C—4L i3, FHEBEWIZNL THEH
LWiTHELAERT, B bRFNUIEBLWARTIIZWE & 2855
TdRDIESenEB 5, & Mrs. Treadwell i3 3 3,

ZLTCRLICEKIE L RBOLOBOMNEE 5 L KRN E S e bte
59 L#BT 2, BEIZOBSERFICL9) 5 74z LTw3,)

Love me, love me in spite of all! Whether or not I love you,
whether I am fit to love, whether you are able to love, even if there
is no such thing as love, love me "

Z ) Mrs. Treadwell i 28R 2 #7: Baumgartner XENL NN »E b
TEERDDIBREEN L L LNECD TR TCWEETHD, L¥EY
CEEIXZELTNBORRI %, BHEAWELADBE LD, %
NBIIOPLLDTHE20 I RbrDTHAS5,

Mrs. Treadwell & TENPH TR AW BENERBEATZNL 5ol
LWENBHICB V23 Twa L, BRRBVWEEZWCN-EERES
BITZ, BRICEREL 2 EORBFRFLO MM Bulid, iz 620
REBEMBETLLZBT ANV AFRATH B, 10 ERTICEERL TLIER, &
BEBERETIHOUFLVEFEEL, “WEREBEEANOEMLODIZEE
TV b, BEIZZILEDLHIZZIFRN I2E & 2812, GB“Theft"nx
AZEBRLNCBEVHER S, ZOERKNDEALDDBEIL, HFR) vk
EHNENT, BEIKRBILARLVWAMICZ 5 TLE>TWa 2 &Iz,
BRI NTH B, 29N Mrs. Treadwell L ANDEBLLAOW 2 1= Herr
Freytag D¥EX 2T AL ETO L L THE BV, EroBd bz,
L2 LBEZDBEBEFDLNRL BIZEIHTEEH e, 72 17FEAD
BVWEBENH D222 LB k22D, EERRIBICERI, LIRS L ¢
BOLLZN A LpDLNLINEZLERDIILES nIFEE iy
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¥ 7T, Boulogne BT T#HE¢2, RLTREBLTILEDLT, FXIHT
BATWEDNIPHRZBEVE LI,

LII—ADFEERDH B F 4 Vi Rittersdorf BT LT LB LRENE
B2U<. B—KRKEBHIZBBINREER, ZOBKROMES, RNOFHE
“Good health is necessary to good morality.”# {2 T, # B FiKZ i@
LT 282 Lo T, HEZEATYWARALVWERD L NBRE,
FEHMHLZ L 224X ) A THELLLELELE2BvEL, &EFA
VAR R LHBEDALR LR TRWAZRDITTERIILDH ) Ltk
HD, FLTHEFEILWBIFF,A voBCTEE > THEZ T NBZ L %
BA0D, WRENH N FILBRLLEBTTR - LFHEIB(HNE
FThd, FELUNLZW—LDINEDNTHEEEIIL>L, S2Lw
ZEELT—REMTLTLEDLT, BEIBEIRETH VTS,

—» B DHHE 2 2 T Vera 55 Bremerhaven #icéi* 85T ¢,
RELRLRBPTHOREI 2NN E ) ICE2NALRIZS D VAT
NrEF/ENAREELN, BERICTHRT S,

L C I OMBEOREEEIZIER ISR TH 5, HHTHRL 2B, Vera
BHANRBREPREBL AL LDOPT—ANDEHN 70 —-XT v 7EN
5, BERPETV AV LAELT, BVl EL R,
ADPLRELWEEZLAITTL L2022 b LWnE S LBFT, 225%
BT, 'y tov%iEk)BE L 4H5, “as if the town were a
human being, a good and dear trusted friend who had come a long way
to welcome him.”# % 5 LTHi& ¥ % T Griss Gott, Griiss Gott.”
EBEEEZ(NERL T,

BROFHLI0—ZXT vy TENLRIDRNLHEN, NENHEILE
DEENLET 200 L 51, WEHENDBIZT E L WRICAD - TGrilss
Gott” L BB %2 DiRTEEIEREV, IS LB REE.LICHL T Vera
BETHRLAALLEHAITENFELZUHL Thkds, TNHIFEFICE
IZOo2 VL DTHBI L ERBL TS, FAH eternity 2KHTW 3
A, ENZZH happiness kN THAIN TNE 3 HbnEKDHEZ ED
ZLEFHVTWS, TN lastsceneid, ALNHN L) 2 WMERICAS
TEEDLRIEEED ) Athb N ABE TR v B9,



24

5

Porter & Sebastian Brant & R, Ship of Fools %1 & > allegory
RLTYwa, 20z Lid, B—80iz Lo iz Baudelaire D FHN“Quand
partons-nous vers le bonheur ?” %, % =% Tt Brahms »3kghs & “Kein
Haus, Keine Heimat...." %, =73 Saint Paul »T24) # &L DRIHENT
SEHT % #85r “For here have we no continuingcity..."* $ 8| L T2 = &
oD B, ThbbAMIiL, FEEROTHRBITL Ta LD, &
KORESUBL L%, etemity XAV EFoTw b, 2%, P8 Pale
Horse, Pale Rider T% A% Miranda 7, ¥%0 4, 7 LYEEAD, B
EFZEB LRI LbLTFARBEZATLES) & n 5 R CESB L i
BB TN FIZE LA, SELBL CRBIE - AN S N 8
% L Tlast scene THEANTEIL & > TO L WEL ) 2R | bbbl
D EREEAD0, MEET L1258 > T“Now there would be time for
everything" 2 2 T, b¥FUBLIZTH ) Dvre £ 512, AREO &
5n§thﬁ3%<OiLOoRcm#orﬁAfw<L#ﬁE#&w
ENINTH3,

ELTIITwWiaz ki, Ship of Fools THE&heiE\ 7> ENDANBL,
RELZLFDKIZBL LOAMTI S 25, B rtRL THEREINZ~E&
FELLTH»Y, BEhins~afEe LTHNTWB WS eTh
3. RLTHENZNBBRBELOF - SR/ LA LN, 20OTRT Ship
of Fools |3, =iz TOREDERDLEKRETH 2 & WwW2b, 2z,
Noon Wine T, 277 2 —F> AOSHBERE) v o NADHS S0 & H
ROV D IZBALBL, IFCICARTIEAL Thompson NEH
S I2xY 2 1E 7 sympathy ®, “Holiday” CfE#% & Biz | & 880 F2°, &
EOTHBLMRICED» > T, BRHAZALFEL < “the fools of life" % o
b, ¥HTY, EROI2 L FHUDE I Tirevwd, ¢L0EB b
FETALE, ROFBITHAS,

E
1 Commentary (October, 1962), in E.H. Lopez, Conversations with Katherine Anne
Porter: Refugee from Indian Creek (Little, Brown and Company : Boston



and Toronto, 1981), p. 293.

2 Ray B. West, Jr,, “Katherine Anne Porter,” in Seven American Women Writers
of the Twentieth Century, ed. Maureen Howard (University of Minnesota Press,
1977), p. 150.

3 Time (April 6, 1962), in Lopez, p. 289.

4 Katherine Anne Porter, Ship of Fools (An Atlantic Monthly Press Book Little,
Brown and Company : Boston and Toronto, 1962), p. 247.

5 Ibid., p. 248.

6 Ibid., p. 59.

7 Ibid., p. 152.

8 Lopez, p. 290.

9 Porter, Ships, p. 320.

10 Harry J. Mooney, Jr., The Fiction and Criticism of Katherine Anne Porter
(University of Pittsburgh Press, 1957), p. 58.

11 Porter, Ships, p. 480.

12 Ibid., p. 497.

13 Hebrews 13 : 14,

14 Katherine Anne Porter, The Collected Stories of Katherine Anne Porter

{(Harcourt Brace Jovanovich : New York and London, 1978), p. 317.

15 Ibid., p. 435.
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Lolita =81} 5 ¥ FE
moE 7

Lolita abounds in color imagery, and Humbert uses numerous color
adjectives to depict characters, objects, and scenes. In the first place,
we can find examples throughout the novel to demonstrate how various-
ly Humbert employs color words. In addition to using a wide range of
colors, Humbert uses certain colors with such frequency and uniformity
of symbolism that we may call them his favorite colors, for example,
“auburn” and “russet”. In the second place, by looking closely at the
descriptions of characters, especially those of Lolita and Eva Rosen, we
can see that these depictions have certain bearings upon Humbert's
memory. Humbert wants to revive his memory of Lolita by reproduc-
ing his colorful impressions of her. His mind holds a momentary image
of her similar to a line drawing, and he develops, even “colors”, this
image in his imaginary world, “Humberland”. Humbert, the self-
admitted poet, create through his writing a world of colorful images of
Lolita, which is the only world that he and Lolita may share.

Z NI Lolita 12 3517 3 ¥ EBL 0% & #1.9) Humbert Humbert
NEEE NHFELBET 2, THCEOA V2 BREHNBE R, EH
BIZOWTREL, FNELNF OB L T T4 bt Humbert izidiF
ATROYLENSHYN, 3LICFNLITRHRICE - THAICHFEST [
NTW3B, RICEIBEELZAVWTRWER, S ANtz
BAORBICEBEL, 2o B0 s T BEL D L kN3,
WA A FNL 2 —FOWEY», —BOHREFD, FLT
ENLIBERERL % 2—BOWESH N, 2% Humbert iz EHBHHE
TRBRT ZEICL-T, H20iiH LOMEHOHRTHRICERST 2
RIS THBERFAML L ) L RED, E2OHREOHRIEE Y
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BUEBRL 52 LN DB ENFTHD Humbert (28 5 DEBOEHEEZ R
BL, BEICIIEEL v Lolita & EBICL 2 EMEREHAT S, £
»*Humberland” T& ", AHFH &L LT Lolita 2012, #-T Lolita i3
Aipomly, %A T Lolita dBEROBBLBYRETH D,

1

Lolita 3 BYICBALZIER TH 5, Hliid"“black”, “blue”, “brown”,

“gray”, “white” % ¥ DB L HEE T TLHIEBELN TV B, S HiC
“pale-blue”, “pearl-gray”, “watered-milk-white” % & N 438, “auburn”,

“russet”, “maroon”% ¥ & N ML TR EZFOBMHELHE. ThHT
NTEEHTHLBRICHTLIRRAIZI000BI 282 5, £ LT Lolitaics
F2BEERIZBICEVEL ) TIRE, BYREWFILATYWS, b
LA BLAEHECMOEREDL, TNESATAERLCLETLEZIC
FohrNES 2> TV DR RTH B Lolita it WTL—ENENH
BN T2y a4 A—CEBRBTALHICALENTVS S
Ly HN185.) TNTIZTIRENL BT Lolita THICBIL - L BY
FEHRNEBRIC>VWTERT 3.

Lolita T L EE L BHENIT Drown” i T2 LN TH 2 . ENFERA
B S Enas b RAE, “white”, “black”, “blue”DHHE LD, LA
L ZhoBEEE® »* Lolita #3238 N S 2 &, £ L THKHYBIE
FL2AETHEI L, LIMAEN L INICHT 2 GBEED R LR
DBELZ Lo b brown” BT 2 BRERIRLEBYSLE L 5. 848
2 nbL ¥ 8# T, 38485 L L Tid“amber-brown”, “bright-brown”,
“bronze-brown”, “chocolate-brown”, “country-brown”, “dark-brown”,
“deep golden brown”, “glossy-brown”, “golden-brown” “honey-brown”,

“nut-brown”, “orange-brown”, “sunny-brown”»t% %, I )& ERE

#-O8E L L Tit“almond”, “amber”, “auburn”, “Botticelli’'s russet”,
“chestnut”, “copper”, “drab”, “dun”, “ebony”, “fawn”, “khaki”, “mahog-
any”, “maroon”, “rufous”, “russet”, “sepia”, “sienna”, “sunburnt”,
“tan”, “tanned”, “tawny”, “umber”"HZE\T Lo N5, TNIZT R RTY Lolita
PoricBEYZ, ZFLTENRITBHALEMEREZFERTHLI»HL
»PThbd,

Kiz Humbert #*Z L HNEEX ENL FCFEFIT T2 2FRT 5,
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ITHOIRDOFATH L BYEI D 3, Feizif~ 72 “blue”, “brown”,

“gray”, “white" % X NBMTHOEBIZ S FHENCW LEEIESIE L
T, “auburn” & “russet” i3I ENIFLETH 2, “auburn”i} 7 @EHN T
5% “nymphets” £ 5854 2 1 E# B+ & LT, B i3+~ Lolita # ¥
FL T3, FI2H, “her[Lolita’s) hair is auburn” (p. 46)& 2, % 3
V2 {3 “the most auburn and russet, the mythopoeic nymphet” (p.184) 7r &
THd, F72“russet”is 8 @E b T\ AT, 5@t Lolita 154 L.
2 [E1i3 “nymphets" D 2z i v b LTV 2 o BlZ X her[Lolita’s] warm
upturned russet face” (p.46)D k 5 12 LLENZ k#n % “auburn” & “russet”
&2 Humbert ¢ Lolita % #1.0» & L 22“nymphets” LOLFATH2EE
HEEZ3B.

R C#R=2 & “chestnut” §, Humbert DFANETH 5. H133HT Lolita
2L - 22 B B % “the same silky supple bare back, the same chest-
nut head of hair” (p. 41) & &5, 2 & icEHKE= Lolita (813 ¥ (Bl =T
i, LNy ¥ D ETH#IZ“D lay on her bed that smelled of chestnuts
and roses” (p.243) S5 D12 H b, DWTUD L, HICBRE I ETlEH
5%%, Lolita Izt &> 2B L BN 2B L &5 & b “chestnut” EVIERES
TwaZévxEBans,

“Botticelli” B &5 2 LN TV 2 Suve i3 “Botticellian pink” 7
HN, 40 &Iz “Botticelli’s russet” T4 2 o TDZONE Y Humbert
DFGRTH B, &\ DIZIEiL “that tinge of Botticellian pink” (p.
66) N & J iz Lolita i BE4 MM L, #2413 Humbert »* Lolita * §&
L 722 BF iz # &bt Botticelli’s russet Venus” (. 272) L R2 72 5 nizfe
bUTWBEDNEHe, 5N HIz 1, 5642 Humbert #F 4 ¢HwW 5B
LT “Tusset " dEBN TV B Z e 20 b b =115 D=0 EH Humbert
KB THEI Lhtbrd, + LTzhns 7“Botticelli” AN Biz b iz
Sandro Botticelli (1445-1510)0#E & By g = X3 185 O Tis% <, Lokita
CRRERTHR OB E LBBE 25, 8 512F 212, Botticell i= & 28
BRI R &EL T, 12 %2 Lolita & 17 SEooiEid » %7z Lolita &#* Hum-
bert DHRDRTIIBH L e —FOWERE L T & HLZHLNTWEZ Edh
25, bBAAENIEdH < T L Humbert NEFHET Lkwanrsitng

Humbert 3B 0B E LITLITAV3, B SR 7 AP ERIL “black” &
“white” & 12 & 5 L DTH 3. Lolita 1= 154 Ti2“My Love’s striped, black-
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and-white, cotton frock” (p. 210)%°, “a voluminous black and white
muffler around my neck” (p. 191),% % \»i3“those very black, very
whitewalled tires for sale” (p.213)%c &, 15F% %z 5, ZHONBIIEE
BRI IT T, F o REBEI DD EEZ LB, Nabokov 3 F 2 X
NEFETHN, BRIZHLMEICF - 2OMBEHEL T3, 361
Humbert & Gaston Godin ¢ F = A% 2BELH 2, ZNEH U &
5 %black” & “white” L DHEIFF = ARNB L BBk A2 ¢
-3

Humbert i3 &R L TREREEEL LFICHE 5. FZE, Richard
F. Schiller »% T, Lolita & Dick "B Z#EMi3“the drab parlour-
bedroom” (p. 272) & #a» i b, “drab”iz“dull yellowish brown”» 38k %
0 L EIF§IZ “prostitute” N ek L {0, ZNEHI A REICEULERD Lolita
DB LM B 2ITIZEDOTERIZBE,

“jet-black” L R F R#EEE & L TRYEENAV LN T 5, “deep glossy
brown" R T d 2 4%, = hH*“Breathing violently through jet-black
tense nostrils” (p. 104) & {EH N 2 8, Charlotte #ER 2 ¥ L 7= Frederic #*
RTY2zy PROEHIICHRL AHLRATL TV E02RBTINICHR
»hb,

—HNEENB L H 5. ‘umber”it 1 @L A ELILT 4V, £1{3“She
had entered my world, umber and black Humberland” (p. 168)T4 5.,
= ZTRH UL umber” D31 H*“Humberland”, “H-umber-land"® iz
BENTE0% Rikp it &%, 3 724Vivian Darkbloom”id Vladimir
Nabokov DEWNTF 774 THN, FNHEERNESTHINICMZ
T, LML dark”H»RE T3,

Humbert o4 ¢ it 53 “blue”, “brown”, “gray”, “white” % ¥ N %
BT Tt (, “golden-brown”, “pale-gray”, “jet-black”% & Dl
488, & Hiz“auburn”, “russet” A X D L N ML TR OB LIL -
TERYBHEICEUGHRE %> T3, 20IMZ T Humbert (315
FHENAITT, ALOFLE, HI2VWREESEUC L LENEYS, L
N ki3 Nabokov prtHiE N BRI L, T2 TLICRATE LT
NEBORIEFOZEERTICRN 5,

Speak, Memory i & 1Lif Nabokov & D5 Sergey 12 7L L
Sl RESNBMAD E £ L9, R BRREIZOVWTIZ, “My mother
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did everything to encourage the general sensitiveness I had to visual
aMMMMﬂmamt&ﬁuﬂm%&ﬁt:t%ﬁ«rwéoéetmﬁ
@ T“In the drawing room of our country house, before going to bed,
I would often be read to in English by my mother.” (p. 64) L AT S5 B,

BRONREE B2 58BERL R+ L3 TE % v, Nabokov 2 & -
TREBTERAT I L HGRIRE RMB LN, HEXLRBL WIS
YRS T TOHENBWH LB (LN & Twd0Mhb, B
WIRZ NMIERECEBRT 2t ii—FCliIBESTH SO CTREEELY
WEWIZETHY, LI—HTIROL PEERL( bWicthEms L @]
NBMLALEBETHEC I L 2F% TS, KB ES 2ot bbikED
YT TOEEND ) RINCTREERZMETEL Y, L LLss 0k
BOBERE LS IIKRN L % Nabokov DEEIZ L (BN T3,

My private tragedy, which cannot, and indeed should not, be
anybody’s concern, is that I had to abandon my natural idiom, my
untrammeled, rich, and infinitely docile Russian tongue for a
second-rate brand of English, devoid of any of those apparatuses
—the baffling mirror, the black velvet backdrop, the implied associ-
ations and traditions—which the native illusionist, frac-tails flying,
can magically use to transcend the heritage in his own way.

' (pp. 318-319)

Lolite TREIXKEHE FiT7: Nabokov DE Dt 5 A S L ELI2E
RLTEWDE ) hBBORD & 25 TH 3,775, Wizt L Nabokov
DEBATLIEAKICEALBLEE> T s L i3® LHTHN, £
%* Humbert DBERBUC+FITREN TV 2 LU ENZ L 384 LTk
ii Lolita i= 5 RE, T ABREICBWTHOBYENERIz ST
wt¥a,

2

Humbert (3 2B A HLBH 2 6RO R, BIRTHTS S Az
i, ZOADFLPDBYMBRICLTERT 2, BRRNB, H25V
BoGrazxEEThanr, 02k XD R VR I FE I



31

ER-TiIFod, $28PWU, A4, LaERicRirng, £
LTENLD APHEIZ Humbert i2& » THVEIR¥ 52252 %6
BOrEREINDIEEILND, FITIITRENBRELRAVWTE
(R, BICADCOWTHEBEERNFRICEBL, thsEaoittEs
EBELNENH DL, T bbb B EPICERS NI AT RIZ Humbert
NRENBRTHHZ L3RBT 5.

Lolita DR TR L BN S5 L HRE  HH» 05 N3 “nymphets” T H
N, A Lolita #NATH 2, i3 Lolita £Bicblz > TR L
Fon2dnh, kD & 5 % FLVWHIL %5, Humbert 4 Camp Q ~ Lolita
#3402 (24T - 72 B%i2, “this wan-looking though sun-colored little orphan”
(p. 11YIKRN L S icFadrn 5,

I let my hand rest on her warm auburn head and took up her bag.
She was all rose and honey, dressed in her brightest gingham, with
a pattern of little red apples, and her arms and legs were of a deep
golden brown, with scratches like tiny dotted lines of coagulated
rubies, and the ribbed cuffs of her white socks were turned down at
the remembered level, and because of her childish gait, or because
[ had memorised her as always wearing heelless shoes, her saddle
oxfords looked somehow too large and too high-heeled for her.

(p. 113)

= N3P I: Humbert #¢ Lolita i2#1&T £ » 7z Charlotte Haze DENE
Tl v, RIZFNBETIROGLAHENEBEELFE>Tiw, LL
ZOBEIZiz 272 Lolita 3 BHNFEIz>W AL AL ENTE LT, —FD
Humbert iz Znip S BBEICEIRTE 2 Lt v ) HiFEH-2BETH
B, oNHEIBWTZNHELYHEEZ HHEVREL LI Humbert I2& »
TEHREI > 72 LTOLREE T, 2L T HEZORFERASLS
RIZEZZT, $2TCRBETEFRTI» NI I IZERBIH( D,

SO Lolita & REEEICBEL AV THI-ND A5, Th
i2“some of the basic elements of nymphet charm” (p. 192)% > Eva
Rosen T# 5, Humbert 3L 2R L 5k <,



Her glossy copper hair had Lolita’s silkiness, and the features of
her delicate milky-white face with pink lips and silverfish eyelashes

were less foxy than those of her likes—the great clan of intra-
racial redheads; nor did she sport their green uniform but wore, as
I remember her, a lot of black or cherry dark—a very smart black
pullover, for instance, and high-heeled black shoes, and garnet-red
fingernail polish. (p. 192)

EvaRosen i DWTHZOREREHE TR ESbtH 2, 20H—ait Eva
ﬂLMM@%%@E%KM&AE%%#&(.:m%ﬁuﬂnﬁﬁu&?
5FRITAV. FHUCL LD L%, ok sickrna o Thd, b
7 —SUXBIAXHISH 3] remember her” & v+ 5 BEUTH2.,2% 9 Hum-
bert 37z A —El ZAkicL - 725, $2 WREBEZDEY RAiT 2
aﬁbétﬁw&w,%mﬁm&#mm&%wka%mu%mm¢nkw
KLE2ThE, ENIALNRBICE>TINL S ILBWHEANL D
2o BREBSOBBER(AZAZINLHRF 0L 5 LEYES BEI-
RWTHi D72, % LT Lolita % &\ 3 Humbert i34, HErradic
WTERICE > TL P “nymphets”# B4 2 2 EHTE LV E WS RIS
2, o [EA8] nh TUMLERELBWTSER nrERizHEN
AREVEREERCH2Z > TERAL LS ET R340,

“nymphets” LIS A b .85 % AV C#5 415, Humbert #¢ Charlotte
m@bf%ot%uﬁtﬁm&%ﬁnf<6&%m&mxium#néa

Presently, the lady herself—sandals, maroon slacks, yellow silk
blouse, squarish face, in that order—came down the steps, her
index finger still tapping upon her cigarette. (p. 39)

S DEBSHI RS % R REGIHE - T Charlotte DEh % # BB %3 LTw3 &
THLEETNETH2, BTicvr2 Humbert i212, Charlotte DEIBET
PHIBICVIANER P RONBITILKRELETIR Twnizdiz, ko
RPLIBUSRZ TS 3, 2L THEKOME 220 3 CDEIZER LR -
T %, 2RI “maroon” & “yellow” & iz & » THEDBE LT
5ZticbEBEN S,
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FEEADZIIEEE LA THEI» LD TIE % v, FI2iE Richard F.
Schiller i3“Arctic blue eyes, black hair, ruddy cheeks, unshaven chin.”
- 21 D E TH Y, Charlie Holmes i3 “a green-shirted, redheaded
impish lad” (p.112) & #&H 1 %, £ 72 Humbert (2B D55 & “blue-eyed little
brunettes in blue shorts, copperheads in green boleros, and blurred
boyish blondes in faded slacks” (p.163) @ k 5 A&z L EOWEHE )
BEZNDERTHREVEDLYER, LA T (BYRLRARLA
C&oicEBRENS, “Dream pink, frosted aqua, glans mauve, tulip red,
oolala black.” (p.109) &3 HZMBAERICH N it shnikBFHz T
b5,

N i Lolita \ImfEr N2 HRIZF L b NEYEL{E-> T3, i
ANBDOBRTF 2 HET 5 RIZ £ NIZFE L v Humbert 28T £ Az
EHRRBIEENE I IPNEZNINILAETH S, ZDFIFE Lolita iz
LBV, WTNOBETLENBRERIIERDAYWNTL R %
B, LYol s BT nichROTH2, FNICL->TELXDA
Wrh B —ENTERE L - THEICHE > TH S, Lolita TH#ut auburn and
russet” &N 52 & “golden-brown” M B & “white socks” T & 9, Charlotte T
& iz“yellow blouse” & “maroon slacks” &V 5 Lk 51, #L THIIC Lk
N72& 92 Humbert 3 h b N BEBRICE > THLORELEML LS
ERABDN, TONBICBITI—BOHRLBRERIC L B AN
EVIZHELRNE I ICHBENS, £, FRFADABNOERY
PICRP N —ENNROLUEBIEEDOAPD—HOHRNEE L - T
Wh, VI ETHE, MEBCB 21T, BERDOAMICIIRE L 22—
KON L 5 B HH ), Tt Humbert i3 8 &5 0BG HOH R CTEEM
LEMLBRL (BRATAZ L TEOABLEKNERZA) LiFTWw 3,
ELTHLELDZ—HNRNE ) A TBRENRENCERT 2 DI aliE
PHAVWLNTWA, RIZZDRED S Lolita ¥ FBFT 3,

3

ETABD—FNHBLBERALOMEL LI LBBICRS &, 4
DAICH L TR NIRRT RIZ“Humberland" Ti2ZEZ N
5T EHEVEER b, Zh% Lolitaic-2v»T Humbert i 5 R 3
& BERABEIELL TOL L 2MIBEA, BENELLZ LDEWN
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KHEEBWKDEZILELTRINTW S,

Lolita {2 “nymphets” > #ET&H ), Annabel Leigh & Humbert & #%h
WENREBFBERTILHTHY, 512 Annabel i3 Lolita “precursor”
THBEEND, LPLINARIETLERENZ LICL2TE LW,
Humbert #4BV3K$H72 4 @it Annabel I2E 2 DDA TLEL(, T2 Y
HIEATVE H5nymphet”" TL o le, HHFELIZEWRDLLD
BERELTH Lolita TH o2 2 THNDENHICRICENTHNHIE

Lo LRENEE LA Lolita nBRTHN, BEh2Z LU nERD
BETH -2, #id Lolita DHREZDEIIL, AAN LD EFADLDHIC
2. - C“nymphets” & \» 3 DI ORE % BAEIZERET 5. 2723 L Annabel
ERZDNSREREY Z L7250 Humbert DHEBITH S £33 % 5 Lolita
AT LB,

%4 % b “nymphets” & £-JF b 72 A7 bIZER L HRIC L - TRIZ
NAEEBLENZ L2 BEA LI TOMBLERICHIITIS,» S 145
FTICBEE NS, MDD 54EMI3, Miss Opposite e X NDEAN S5 F
MENHBEEFFI2FTLL(, SELXRERMICH 2, RRICZILZLA
HICHEROEILEE Y« HR T ORMNL L LI “nymphets” DR »
K> 3Dk, Humbert DAL bR EZEZ 2 LT HHRENER
LI L b S ELLNBEEIELIRTVIL I £, HIZENEEL
2 nntd, EHMR L { B2 ¥ 3 “You should also watch your diet.
The tour of your thigh, you know, should not exceed seventeen and a
half inches. More might be fatal.” (p.211) ¢ #EFHi2, Lolita nEHRE2E
2w ERESnEFic L TBE 2w EVy ) Humbert DEEM L
L b, & 542, Humbert {3 Charlotte 28 &2 & L 72 Lolita 7 2K RIEN
BHHICHE > TREH - TiTo ity b, LIRS THLN
Aol WIHREEICL, WHCELIREBICEET I 2IMICTREANT
wa,

Lolita DR ¥ E 2 72 v T 28Iz R Z 0 “nymphet” & L
TOEREKRALBRL TEE LA & % 5. Humbert #*7 =2 %
TARRLICOWTKRNE I IKRRBBY) TH 3,

Despite her advanced age, she was more of a nymphet than
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* "the white wide little-boy shorts, the slender waist, the apricot
i “thidriff, "the white breast-kerchief whose ribbons went up and
"% encircled her neck to end behind in a dangling knot leaving bare her
. gaspingly young and adorable apricot shoulder blades with that
s wpubescence and those lovely gentle bones, and the smooth,
i< downward-tapering back. Her cap had a white peak. Her racket
- 3had Gost me a small fortune, Idiot, triple idiot ! I could have filmed
“+7hér! I would have had her now with me, before my eyes, in the
projection room of my pain and despair ! (pp. 232:33)

Humbert 2 588 T% ( BRBEIZ > TTLRL 22\ B - 227t Lolita nik
RTHB, EHRERIDRGOBENHICBNR T2 2HARS,
HARBZ L #BEZY 5 Humbert tRBEL P EZ LN TR WDZL,
ZOERERDITT 4 NATHENHREZBETLILEN LW L LEH
THb. TLTHBINE ) CHENEXBRCRBRT L2 L ciifir A
BIL, FRCEUEZRLTWANY, 20t 4B CERI N ETOW
RZZXETH Y, Humbert #7 Lolita & tHF T & 2M—DHRI 4 5TH
11

3}
3
p;
]
3
E?

ZITRGZEZ T Humbert DF L FEHEL oW X B L L1154
N“nymphets” NERICE VBHL L LI ILHROELISLTVWLDTH B,
EDLDHICRIBETLENER L+ BEFOMGEHHOER, D F ) “Humber-
land" THHICEITE 2 Wi FHEic k> CE+ 3. Lolita # %+ 2851 %
IRD L ik~ Hh 5,

: What I had madly possessed was not she, but my own creation,
; another, fanciful Lolita—perhaps, more real than Lolita; overlap-
; ping, encasing her; floating between me and her, and having no will,

no consciousness—indeed, no life of her own. (p. 64)

Z“my creation” Z £ Humbert N#E R T Lolita DR izi3
: Zbhkv, —~BOELZNE, “nymphet”d L THOERLE, Icmk
D, BOOBBHANMRIETNEREB->TETLFETH 2, BED
RO—BDBN L 5 LTt % P BB SN B0 —ENK % % Humbert
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BETAL, TNESMUBHERBUCL > TEETION., LTIk
{2 Lolita 2Z{}ZBR & ¥, “nymphets” T~ TIcBIL TE 2 3, iz b
NBEBMRAL2HICLCENLH»ITZ L, EROBMIZES EHTHE
EHLABNBEINERL S &3 2. 848 nEN 7 Humbert i= & - Tit
BAD—BEL:LOMER2BARLI I TIZELTLE 5. Brdk
ERTHLHOICR—BOEBETHSFTHD, HKit En P BEHOHATE
BL, 28 L C&T 5, EvaRosen DL 5 ICiIANL t » L FNBR B>
R TLERNFIAND & 5 AW % MR HHEL 0 5 NI, Humbert 22 o)
—BOBLALDPIHAL TV 2251130 % 5 e\,

WEHR & % - 72 Lolita 1212 & (3 %“nymphet” DWRII R L & L2V, 17 &
DEIIZEIRT » AT, &5 RTHL “nymphet”" Tiz%evs, 2RI LD b
53 Humbert 23k k5128 5.

I insist the world know how much I loved my Lolita, this Lolita,
pale and polluted, and big with another’s child, but still gray-eyed,
still sooty-lashed, still auburn and almond, still Carmencita, still
mine.... (p.280)

Humbert 44> T Lolita DR RAEICSIICZ7Zh N, AL LN E
ED Lolita i LKDTWH Z e dthh d, L LB TREZS o
HBYBE L 2BROBETOE IR T L 2 v 2T b #i2“still auburn
and almond” & §W3 ", “Botticelli's russet Venus"#* & £3E4 2, =
RUSIREICEB~E ), L L T Lolita b #ic & » Tiz—Ml & n
HROEER EICHDZ L 2T T 5, Humbertic 2 » Ci2 1280
“nymphet” & L T Lolita { 17 &OEMRD Lolita & 72 » 2 —2D KRz
T#ENnz. T ICRELELL D25 3 Lolita &, Humbert g H o
R TNHIREDN Lolita L DMz QBT 2, =04 T“Humberland” (3
DIRENCIIRIZE P b E B 2187\,

&%z “nymphets” LA D ABIZ DWW TE L1, Hb L 282 —BOF
BORE 4. Charlotte D&Y% T 512 “yellow blouse” & “maroon
slacks"Th % L IS WEDREBIZOWTIH I NERBELHTR
STl &L THEHIHITET 28BN IRESH “the yellow blouse and
maroon slacks she had on when I first met her” (p90) %N, DL 5
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ICHES>ROBRENE I THEHIFECTAEILIZLE ), BXHOBRIZZ
NEAEZEDLY &5 d%w,

% 72 Miss Opposite LIZRNEL L WHE L THIFL N B, Hkid,
Humbert ) T #& % B7- 8512 (3 “an invalid, feebly but rhythmically
waved from her vined veranda” (p.68) & s, HWHIILITLITET
BB+ T 5075, Haze RICALREMNEZFICRULTRICES T
DI L 0 b Charlotte #FE T L 72N HEHETH 2,4 LT Humbert
75 142 Ramsdale 2Bii L TIRTEb -2 L B Bz, i,

Quietly resurrected, Miss Opposite was being wheeled out by her
nieces, onto her porch, as if it were a stage and I the star performer.
(p.291)

EEBGT 3 K H Haze ROBBENRB 213 L T h e ) » RS
NERD EZHNEN,BEZITHES FENMIcE > 2 (Ebo BFERETY
% vy, Miss Opposite iZETERZ DT ) 2L BHEBELTWVE ENnG—
ENHRHTE EHo T3, 13 Charlotte DRBN-T7S57 2 TE %
BORT 9y 7AEFED2TLHREFABREII—EN LD TH 2, Charlie
Holmes, Valeria, Jean Farlow, Maximovich % & D A4 EMRBEV, F
NRELICHT2BEIHRLTHD I L, T4bE Humbert DBEH &
EBANENEFILICMAT, REBEISZ-> LML NZHL DFENHR,
FUZ L BHRDTEN 12D TH B, 2D & 5 12 &2 NDEE At Humbert
DRBAPTHE2—FENHERNTIFEL TS,

Humbert {2 8 &5 D BOMR TR LD ABO—RNTH2 % BHT 2, %
No—BAMRICIIEE L 4 2 —BORBH, HizFniEELLT
AL Tv3%,2% ) Humbert (3IREAOHFICELDAHO—HNEN LS
LREBLHEL, ThiM B8 L 2B NH0i#H R, “Humberland” CHH
LB T 3, BERRAYERTIZLICL > TERDANADHRIE I »
FLDTHENHELL L o7z, Zh* Humbert 12 & 2 Lolita L v 5 &8
D& e TV 5, “auburn”, “russet” s ¥ DEEEETH & 7z Lolita ¢
T RIZHD, FLTRATHLZLLHBEL, MBRob TSR
BEBBRALHLEZ LN Tvi% v Humbert (2 & - T, EBBMHREEN
72 Lolita DR £ D L DA W A~NDE L N2, Wi H 2.1 Lolita DgsH*
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RELEEHEBL % 565, Humbert 388 =W 2 A& L, Lolita &
FHWUREXEFTEDLNN, F L THkiZ Lolita nEM L ARLEICL-T
LEoEHERAZNY,

b 3

1 7 %2} & L2 Viadimir Nabokov, The Annotated Lolita, ed. Alfred Appel,
Jr., (New York: McGraw-Hill Book Company, 1970) % Fivs 7, 2XFIz ¢ b

NI ZOMRIZE 2, #7: Lolita (Harmondsworth : Penguin Books Ltd.,
1980) L, HAL 1z,

2 Alfred Appel, Jr.i3 Nabokov > Speak, Memory (=B3L TERHMENE W2 & + {78
L Tv 3, “Remembering Nabokov,” in Viadimir Nabokov, A Tritute, ed. Peter
Quennell (New York: William Morrow and Company, INC.,1984) p. 14.

3 Vladimir Nabokov {2 John Ray, Jr.% 2 A% B S+ T Humbert iz L 2 &8
BINHIPLEELLDNL FIZRERITS, & 51 Nabokov & Humbert &
BE, PIZIRMAEE LI -0y LT AN ANBELTRLZE, K$UETHS
I & &Nnl:sH12 Humbert N5 H & Nabokov DB E #BRALTL v L TH
3. ¥NE ) UBLERE U LhizZ /BT Lolita i3 Humbert iz L 3556}
THHII LIZHITERT S,

4 VT2 iatnLUBENEWEE L T raven”»4:(F 5 N 5, Humbert (2>
A X E—DLENENE % "hideous raven hair” (p.35)& Bvy, LA ¥ T—NLis:
LR®EL THEORALZREL Lv, 205 5MROWD P THH Lolita 2 FEL T
5&5%BARTv%a stout lady”" (3 "a raven-black bob” (p.171)TH 3, &
LLOABLEIZHEFA TV IV Lo Traven"I3BIZE > THE L v ine &
ntwa,

5 Alfred Appel, Jriz & & L BB RBICHE W THRENEHBO SV L £ T
W5, BHE TIZ Lolita TRHLN TV ETRENIELNET 2. 48 & L Tid“arctic
blue”, “bright blue”, “cornflower blue”, “crest blue”, “dominion blue”, “dream
blue”, “glossy-blue”, “hazy blue", “horizon blue”, “inky blue”, “neon-blue”, “pale-
blue”, “sapphire-blue”, “turquoise blue”, “violet-blue"»*# Hh Tv 3, ¥ 7=“aquama-

. rine”, “azure”, “frosted aqua”, “indigo”, “livid”, “sapphire”{ & 3. “white”,
“black”, “blue”, “brown"? Lolita TOERE@®IZZ N FH, 90, 74, 60, 51 ETH
5.
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6 Alfred Appel, Jr.i3 The Annotated Lolita NETKRN L 5B 2T w3,
Sandro Botticelli (1444 or 1445-1510), master of the early Italian Renais-
sance, known for his tender renderings of sensual but melancholy feminity.
That pink is most manifest in the vision of the three graces in his painting
“Primavera,” while the “wet, matted eyelashes” suggest his famous “The
Birth of Venus”.... (p.364)

7 Nabokov {2 Laughter in the Dark (Harmondsworth : Penguin Books Ltd., 1963)
NPT, “coloured animated drawings” (p.5)& L TREN B HABHBEHT v
FEABERTRL T3,

8 Poems and Problems (Toronto, New York: McGraw-Hill Book Company, 1970)
sH,

9 Nabokov iz Speak, Memory (Harmondsworth : Penguin Books Ltd., 1969) T“my
brother and I could read and write English but not Russian (except KAKAO and
MAMAY" (p24)& B » Tv> 5, LATF N Speak, Memory 1 & D3I BIZ MBIz E 2,

10 Humbert (3“nymphets" ¥ kN & S IZEHBT S,

Now [ wish to introduce the following idea. Between the age limits of nine
and fourteen there occur maidens who, to certain bewitched travelers,
twice or many times older than they, reveal their true nature which is not
human, but nymphic (that is, demoniac); and these chosen creatures I
propose to designate as “nymphets”. (p. 18)

11 Lolita Digikiz ik & 3 L EWT#H S,

I am thinking of aurochs and angels, the secret of durable pigments,
prophetic sonnets, the refuge of art. And this is the only immortality you
and ] may share, my Lolita. (p.311)

Lolita DB LITLITSIAHENTEB 2 MH T2, RL
EIRELEHENERETH b Lolita 3FBE VS S o2 0F
47 & John Ray, Jr.d“Foreword”~ & 2% »t), Ei5iz k X[
MEW ) S oFRAULBRERNBINE DU M IARMER U NI b,
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BBhRAREH DR DT & & b D FERIE.

OB OB S

This paper is an attempt to investigate what conditions govern the
occurrence and non-occurrenece of Auxiliary Reduction(AR) from a
syntactic standpoint.

In section 1, I will introduce the five former analyses concerning AR,
i.e. 1) King(1970), Lakoff(1970), 2) Bresnan(1971), 3) Wo00d(1979), 4)
Zagona(1982), and 5) Kaisse(1983a). In sections 2.1-2.7, I will examine the
adequacy of each analysis and point out certain deficiencies, checking
whether each syntactic condition correctly predicts the occurrence and
non-occurrence of AR with the seven constructions relevant to AR, i.e.
constructions after VP Deletion, Wh Movement, Complex NP Shift,
Distributed Nominalization, Parenthetical Formation, Comparative
Deletion, and Pseudo-Cleft.

In section 3, I will describe what possibilities remain for explaining
the occurrence and non-occurrence of AR.

0. ZEERII2, KROMFRIZA LN 58034 (Auxiliary Reduction,
BT, AR L81) & v 5 REHH 2,

(1) a, Eli has gone to lunch.
b. Eli’s gone to lunch.

(2) a, Fred is the man for the job.
b, Fred’s the man for the job.

fE %, ARICBY L T, King(1970), Lakoff(1970), Zwicky(1970), Baker
(1971), Bresnan(1971), Selkirk(1972), Wood(1979), Zagona(1982),
Kaisse(1983a, b), Sells(1983), Whitney(1984), Kaisse(1985)% & &5y -
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FUNRLA, CERLBEPEbLENTE 22, #4142, King(1970),
Lakoff(1970), Zwicky(1970)i3, AR 2 E6T 2 ER & L ¢, BilpiaonigiE
FICHE N B M E DGR (deletion site)’ % RIMI= L, Selkirk(1972),
Zagona(1982) T3, X DIHENUR £ T () PLEHH(e) & BRL THiht
5. —7, Kaisse(1983a, 1985), Sells(1983)i3, AR * E£F+2EE: L T,
HRERIIMZ, PRHFAOETERLHHLET, LoL, EBizsn
Tid, Kaisse(1983b)A e+ 2 & I 12, RITER D AR nER#ICZNH
ELBEVIHELL,' ARDRTREI RSN L ERIBLL LN
FZlv, T, FETRREE L TEREGET T2 2BONSRIZT 2,
INDEILEHRT, BLIETIE, ¥, XD AR T 2 B2
N2, B2 TIE, ARDEREZGICEEICIET 2 THHEOEE X AR
- OHEBIRE R s, ERNRKBEMNOR LM HBBRNT 2, 20k
R, EROFITICRMSOTMHSRLND Z & 2458 T 2, $IRTH,
ARSTDSGHNBEE L€, B2 HIzBENL AROMEL Y05 4k
ATRRTINIE D, ZOTRBEEE-> TAHLV,

1, Bz, RN ARDGIIZIRENE I L LNLH2HBTAHLE S,
RSB ERICHOERL TARDERE G HEORSH» LHET
34D, KOS D05 H 5,

1) King(1970), Lakoff(1970)0 547 © & 2 XizE VT, Bl LB
YBEHRPHEERICL - THIBRENS &, ARDBHIEEN 2, BGEN S

EN_ IEMEMIRZTRT,)

ex. 2, I wonder where Gerald {is/*'s} ___ today.

b. You are leaving and he {is/*’s} ___ too.
2) BresnanQ97D)N A H#i | AR i3 &Y A 2 LD TRTHEHRIENS & T
WA 3 N5 EIEE@proclitic word) & L TR 3 s, (BIIEENH LD ¢ 13
S, (BBHIBREEBRENALZ ETT,)
ex. a, Sam is richer than Bill {is/*'s} ¢ these days.

b. [s2 Sam is [4» richer [s, than Bill is rich these days]]]

€. [s: Sam is [4p richer [s, than Bill [’s rich] these days]]]
Bz, (@) AR i, EDEEHLED)? S, %4 7 LA T AR D@EAH(C)
NDEIC s FHREELT B0, 205 E S, 4 72 VR THOLBHIBER
#lE—tE % 4(Identity Condition) % i#7: & e W iR, FEXLHHI N2,
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3)  Wood(1979)74747 : AR i2fh3a4) ROBRRHE(empty)izZc s L BAX
nigw, Tibs, Z=0hEd A H#(Empty Verb Phrase Constraint)»< ¢ ,
ex. I wonder where Sam {is/*'s/’s at}.

4)  Zagona(1982)n 5 4F : $hEHEAN KL (full form)iz EHBFHHFEF
(governor) & 7 3 %%, Ha¥H(clitics)iz £ DEEETF 1= 2 e Trbbh,
ZEEH N FA(Empty Category Principle)® »+ ¢ ,

ex. I wonder where Bill {is/*'s} e.

5)  Kaisse(1983a) 0347 © BhEHBA0Y# LB SR 44 8047l (N P-Structure)
BB EBERER—Thv s ARSBLEE N B,

ex. He {is/*'s}, I should think, a bit tired after his journey.
:m%ﬁ;zm@mﬁm&%fu.mmmmbtuabﬂuTm§§#ﬁ<
EFZoNB, WoT, LBNL S 1l AGHRIEOHE & BhEAn ik
BERNRU 2, 20#R, LM ML AR REIE2 N 2,

2, UL, AR I2B8% 3 5 Dn#hBEa i 2 BT & o EBEICBVWTINLD
St e THEOHGEIZHS L b, TNENNR LKL BRI Ta
52zt 3,

2.1 BHEFRMEIBK(VP Deletion)

WA THIBR & v 5 did, (la)(1d)iz b 5 & I3, Bl S DL
WEYHER D S HDHEAHAMIN & Fl—0) LETHIBRINZHNE W
70

(1) a,*Maurice’s going to be in the play, and Leslie’s ¢ too.

b. *Either John's left or Bill’s é.

C. Herb’s going and Jerome is ¢ too.

d. John’s very nice and August is ¢, too.

d? [s [s John is very nice] and [, August is very nice, too)])

WRTHIBR E AR DAL 222 &3, BB L2 1),3),4), S\ &t
LIEL (12 51 3, ML 2)0 Bresnan(197)y iz b 5, Bz 1%, M
BLud(nX:EZTALS, (1D EEHEQD )N BT, EMHS
NDFEIRIZ AR HBEHENS & ['s very] Dk J iz is 12 igHEEEL 1Y, &
B S NEMNFNMWERE & F—Tld % ¢ %3, T, L LDEIGNIER A
BREDOS NEMANPTHEBAEIND 4 b, Bl—tE&G L8, X+ FE
TéoL#L,ummEMmSm%mﬁﬁeuA@mtbmﬁ&ﬁ%én,
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EOTFRNCET 2.(1c)ic 2T L E LB S b, (#I3, Selkirk
(1972), Wood(1979), Bissantz(1983) % £, )
2.2 wh(5))#EH(Wh Movement)

wh(g)Blhe v 0l, BFREDHPEMX L 2 ERT 28412, L&
BENH T wh LW IIBBOODWIWIERZBMT R TH 2 HEH
B/NY E T, (2a)-2d)izcA b3 L 912 wh(B)) BT %12 BBt AHR
=y (-

(2) a.*l wonder what John's ¢.

b. Who do you think #'s coming to town?

€. How tall's John ¢?

d. Where's the party ¢ tonight ?

d! [s [come*#] [s the party is where tonight]]

(2a)-(2d)7> AR DIREIZDWT, 1), Y2 L IZBEIRERI 6% v,
LaL, 2),3),594 T, 2a)éCh)izEL { FRIENE LD, (2c)¢
2d)? AR DIREIZBL TIZHEMEL 3,

¥, 2) Bresnan(1971)ORB%* RTA L 5, Ric@dnXX ¥ Flict 3
L, TOREFEQIDNSHAL 7 0TiE, ARBBERAEN LW, ¥k b,
LULARXZFZCHEREND & isix ['s where] &%), whBli»ER
TELXWHREL U B h6THS., T, ARBBASALVE S, who)
EEZIICOMPhIcBIENG, TNHE, SHA 7 NIcBWTEE-B
B3Rl # (Subject- Auxiliary Inversion) 8 A & L 5 %, AR i3 [ [is] [the
party)-~]N & 5 i2SH 4 JVHRTHEBAENS Z iz B, Zid, Chom-
sky(1973) TR & N2 WFH 4 7 L) & (Strict Cycle Condition)® 15
BEtaZticid, ZoMEIR, QoBL TLERBIZERENS,

Kiz, 3)7 Wood(1979NME % H 2 TA L 5, Wood i3 BhiAa ANER
HZempty)iz b E 5 ARHYPBRATELWSRET 2, L2 L, Zoah
2 & ud, 2c) & QA ThEA eI, wh BEXH*COMP icBIL 72 H & =D
KRB L >TVENT, ARFBRTELWETRAENZETTHE LA
L, 2c)&(2d)? AR IIBEETHETH 5,

xi%12, 5)9 Kaisse(1983a) i S 4 L 5 Ml 21538 L & 2.(2c)&(2d)
DXIF N FNLWDELENEREE T, John is very tall. / The party is
somewhere tonight. & % 2. # - T, BYEERAOSBERICIT, 202D
wh(f)) BoEONLE L RU Z2EXRN (D, TORR, SHOUBNEEL L
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ARPMILENZ L FRENZ Iz Lhdb b, (2c), CIRIEL Vb ey
HEnzl
2.3 ?ﬁ%-‘ﬁgﬂﬂﬁﬁwomplex NP Shift)

BWELRDEB L v DL, 3a)Bdiza 50 s MNFERoYAERNE
HKEenIBHr LXKIZBIT 28 TH 2 °

(3) a,*John’s (e) to Mary the best Sfriend in the world.

b. *Mary's (e) after Jane the best athlete in the team.

€. Jack’s giving (e) to Mary the nicest bresent imaginable.

d. Jack’s been (e) to Mary the dearest Jriend imaginable.
Z1id, Ross(196N)TRMICER R NLERBRATH 2 %%, Fiengo(1974)7)
EIRERAUMTIRLVEVSIIB/L b2 DT, MENIALLHH & AR 24
#Yszticta,

¥V, KRARNTH 252275, BEZPRDBHOEE L | TEH
POWENMER BT (Llig, MELZTHT ¥ry7ElT). #-T, 1),
DDFHH LI IDF x v 72k > T(3a) (3b)? AR MIETHEITEL (18
Zbhd, $7:, 5) Kaisse(1983 AN T, WALADES &30k
Ri(Stylistic Rule)" ¢ (K& 4 2 7 T, BEDHLE & XA BRAEOEREMI »
5BV SRR OMIRIC & 5 T(3a), 3b)7) AR DIEXHIZEL < FRIX
N, L2L, 2,305 5 63 MErE L2, & ¥, 2) Bresnan(1971)
NEEEZFLTALI, bL, (3a), Bb)» AR NERH, WELEDHIT
RISBBT 2 LEET L, (3a), (3b)7 AR DIEXEI TR I+ 5 — 1
B GE8BR) Iz & » THBATRETH 2, Lo L, Ztid, TAR &4 4
INDERTHERBENH L CRAENS | & 3 Bresnan nE gz K
T Wiz, 300 Wood1979) MBS % 2 TA L 5. Wood DAL, [
BGAAE(Empty) ThH 3 | & v S Hl#I= L > T AR HBHIE S nai, (3a),
@D BTid to Mary % after Jane H W4 A I2¥% & 1, (3a), (3b)» AR
FBROoTRES DB Lz 2,

SRR, HEAMNEBNL 5 L ERBANL v & ReEL72%4, ARD
BRIVENDEFIZRIGNIDODERTHE S, WELBDHIBIHE N1
RERD 7% 5, BIR, BIBIADIBER IS F + TRELEW, #-7T, )&
4§D Ti2(3a) & (3b) AR DIEXMEEL ( FRITERV, 7z, )
FWTR, BEEKIC L 50a), CHOHEICARNBERE 1, ['s to] ®
['safter] # B L, AR 78~ CRES 11 DLV MENEL B, NS
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Tk, ERETBATIHALEALMEYI - TLEL S, LS
EDBDEM I 5 2 BB RMEROMERIZ L » T AR OBE L Bm+
55D Ti, Ba)b B BRELERINDEZ izt -~ T, LiHHS
XHERAUEOHLEEM I £ DMERHRON T ¢ 29, 32) £ (3b)? AR #25-
TEFT I it s,

2.4 Zfc&EEt(Distributed Nominalization)

BELEVING, LELEXNOHTHE LOIERBIIZL - TEEH
BALCLDI VI, FREIUBZNEAEBRIC L > 2 —BOES
HEE, CWMBOMEIZ, HEVIIEEI LEBOORICSEREINDE - &
v,

(4) a,*The decision’s to go ahead with it.

b.*Mary’s picture’s of John and Shirley in Mahopac.
. *The plan’s to eat as soon as we get there.
d. *The prospect’s for early success.

Z DI L Tiz, Chomsky(1970)% Culicover(1977) & 5 = &K Tt
AT B L, Sells(1983)% Higgins(1979)7 L 5 I THER T 2 3738 H 5
5,

T, MENEMTHATLIE L AROBE2EZTALS, Bz
i, Culicover(1977)D &7 5 &, (4a)i3ne [ve[The decision] ve[to go
ahead with it])is[e]lnp DL EHEH 5, 35 NP DHXTHS VP £[elns
DRMBOUBICHEL TREZND, FOHKR, is DERIICIIF v v 7H
RENZLv, 5T, 1), YO Tizda)n AR DEHIIBH T & 2D
QDGFHTIE, EFENP WX TH S VP2 [elupn RIS TEENT S
&, 513 ['sto] D& IZiEEEE kBN THR- TUa)) AR DIRE 55
To NG T, £§E NP WX TH 2 VP otk MRAOMIZE © 2
5NTa)) AR %8> TRET 5, LT, (db), (4c), 4d)izBIL T 1),2),
A, WDESFIIZ OV TR LB L 2, —F, 5D T, [da)DEE
HENERR+ ZNME LREL, EBENPOHITH S VP 5 [e]pd
WRIBUYT 25BRER 2GR L BET 20T, LD & KA
MikokhaMic » 2 B BAERERNERICL > T, AR OBEIIHHATE
5.

Riz, REER TUa)-@DHLE L BAT 2B E AR DBFES RTAL
Vo BEERIZL D LHDEANEBIZXx v TEBRELWOT 1), DO
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Ti3(42)-(4d)D AR DBEIZWHHT & %\, DO TIL, is HEEERN
HEEEE %, (4a)-(4d)) AR ¥ 8 - Cik%E+ %, 261z, NS TIL,
EBENPOWXTH S VP DERIMIEAGNIZERENINT, (4a)-(4d)
ARV LHFBENL VBB TE L\, 27, 5O TIE, LETHE
EXDBDBELRNTE L WDT, (42)-(4d)) AR ¢ FRITE 7\,
2.5 IR (Parenthetical Formation)
AL &V 5 DI2Ga)-GADMFERNBS 2\ 5,
(5) a,*John's, I think, eaten dinner already.
b.*John's, Bill said, an excellent writer.
C.*John's, they say, a bastard.
d. John, they say, 's a bastard.

BABEBICBL TS E TZ2OREF EHBRRENTV 2, —i3,
Okada(970)0 & 5 1S3 EE TEBR T 5 F &, £ b & Emonds(19790 k 5 iz
WA M HAH A G (Rightward Movement of VP)z & » TR 3 Hik,
@ & i2 Kaisse(19832)0) & 5 iz A(Insertion)ic & - THRET 2 HETH
2. ARNDREEF 2 53/8, TN 6ZH>DHABIRYE: & NIABIESE # B~
T Tt bv,

£V, BEEROIBE ARDMBELRCALS, WA EECER
INZULMWIRANEMBRICHABIEBERESN, Xrv 7IELY
Vo 5T, 1), DD TI2(Ga)-(5c) AR 2B TRET 3, NS
Tid, HIEAGHDERIZL - T, (52)-(5c)0 AR DM T & 1, NG
T, £ROHLE L 2D EROHENIRITE XV T, (5a)-(5¢)7» AR »*
RoTREIND Z L% B, —F, QDG T, ByThiadse Bresnan(1971)
DRET 3 HEEMIZEKF T 5 (syntactically dependent) EE T\ o
T, (5a)-(5¢c)» AR NIEXMEXIEL < FalT 2,

iz, MAGHHWEDNBEHEBBIC L - TRET 2384 & AR OBIUE
ERTAL ). THORETIE, VP OBIE, BBEDSEICX + v 7k
L 3T 1), )05 Tit(52)-(5¢)) AR DIEXEHIMATE L, %72, 5)
D TIE, L LBHHADNEFABEE AR ERET 2 %6, LI
HhE & XRRR R DEEEMIZ 5 2 BT REROBRIZ L - T, (5a)-(5¢)
N AR DEXEHEL K FRITE 3, —H, N5 Ti3, AR 2BES D
AHEBIE N FISERAT 3 % 5 (52)-(5¢)) AR HIECHIZ BB T 5 2 4,
It TARBEY A 7 VDT RTOEHBEN S L CHEATS] Ev 5
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Bresnan N E5I2R 1 2, 725%, S OB, RGN HEBHEIC AR
HEAENZELTH, MHEOERICMASGIAZDT, TOBIEIL
BT ETE L WEE (EUER) L), BRICBREND L HT,
NOAWIZBL T, MAGHPEETERENIHELEALLBE»EL 5,
Beigic, WASAAICE > TRET2EEL ARDMEFEZRTAL
S SOfAIZL BTRE L LRROMIAGHOEFEBMIZ L 2iRELNDKE
iR, MERBBRENLSIZHIERVPEBMTI0TIRLXL, 55
B (AR 2 AAT 20T, BHEANKBICX v v 7EHRELVEV)
EThd, 5T, 1), VOFHH 513(5a)-(5¢) AR DIEMEIZBEATE
VDS T, MAEYEETERENZBLSLALMBE»ZZTY
TR 3, —F, QNS TIE, WAEHHASNBENC AR HBATS
PIRFEL 72388, TRICBT 5 —8dlH (8 2M) 12 & - T(Ba)(5c)? AR
DIEXEHSBRAEING, F/2, MASIMHAL AREATZ LIRELL
BE, BOHINIRBFHIKETELVER (R SR) &4 555, (5a)(5¢)
? AR DIETEIREL ¢ FRE N2 5NF T3, LiADHEE & HAKRD
Bz BT 2RO %RBERIZR Y DT, (53)-(5¢)7 AR NIEXHEHIE
L<iRzbid, '
2.6 tt#HIER(Comparative Deletion)
HBEHIR & v 5 Dig, (6a)-6d)icAbis & Hic than fi, asHinH S E
ENEMOBERLE—ENL L THIRENZHMEV ).
(6) a.*They are more researcher than they're ¢ teachers.
b.*The table's longer than it's ¢ wide.
¢.*Joan's taken more from you than Bill’'s ¢ from me.
d. *Herman's as fond of peanuts as Gloria’s ¢ of almonds.
PER, HEHhENERIZB L T, Bresnan(1973,1975)7 & J i lLEHIBRERZ
=& 237 &, Chomsky(1977 & 5 = wh(B) BRIERIC & 230 E
HRFEENEL TEL ARDRELZZZ DA, WThOMBEER- T
LBBEROEBISII X v v THRENDE, 5T, 1), H4H7iL(6a)-(6d)
N AR DEXHEEL ( FRIT 5. DT TIZ, (6a)id, E—MERMG&H
e A WHEMIBRERIZ L 5T, F72, (6b)-(6d)3, TR 2 —Hibl
(E8BR)ICL T, ARDEXMENBRATE S, INFHTIEI X + v 7D
BEC b 6T, (6a)-(6d)o than fiii, asfiN@IAGAIZERLIRLD
T, AR DEXHRFRTE X, SO TIE, BIA0HE & HBMRE
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DEHEIZ 51T 2 B MRS BERORIZ £ - T, (6a)-(6d)? AR dyIExridHe
MATE D,
2.7 BEBT(Pseudo-Cleft)

BUSBE L VI D Ta) (TN & 5 X v v, (Td)> B BIBY4% 3(Free Rela-
tive) DL ERFIE N 3,

(7) a,*What I wonder’s (¢) whether we'll win.

b.*What I want’s (e) to go.
€. *What I want’s (¢) an avocado.
d. What I eat’s none of your business,

TORBUL, HEBFANKI AR FRET 2 308 L, 855
AR EHBTELWEZBICHh S, Kaisse(1983a)i2, & - BIIAEIT
H(7d)0 B EBREARERICH2BREINS &\ I BEH S BRI
B3 SNRTERIINPEBR L, —H(Ta)-(TONBHS BT 51+ 2%
DFATERIL S MY 5 L 2B/ 5. MEOME LOMBIZB L T3,
Hankamer(1974), Gundell(1977), Kuno(1977) % &18,)

BUSBLNREL, Chomsky(1970) & Peters and Bach(1968) C#&R X
TV BR»LE &, ARDIRESS £ k2 2Di3, hBEOHHT
Hbo Bl2iE, TONREEE: Ta LS, Chomsky(1970)Tit, 2K
HiiE, it (Iwant an avocado] is Az B T, BFERDEE I ADHIB
W NCTRESN S, —F, Peters and Bach(1968)Ciz, (7o) Emehi,
the thing (1 want something] is 7 waent an avocado i= BWT, $Ftko
BRIMEINTREE NS HE-T, AR NDIRE %% 2 B34, Peters and
Bach(1968)7 & 5 iz is DEMIZ ¥ v » 72 B E L5 K4 AR DEERIEZ
SNDICHEIRY, 2T, LT Peters and Bach(1968)?) 41z $£ vy AR
EOBMEERBZ LizT 3,

Peters and Bach(1968) &4 8 5 % & By B4 880> Xxrwlck-T
1), Y5712 (7a)-(7c)> AR DIkt % Fal+ 3. DG TI, L L LR
DINDBIERGE ¥ LANEREDER E L, 20 b & I want DERH Y%
SNBEMIDLLIRETI LS, TEMICE T2 MANBBEERIR
%, ZORR, (Ta)l70)M AR DIETHHE LEFRRN3, —4, 2
ST, T want DERIHEEIN D &, BObiE s i3 (san] o k5
CHEEE L % 50T, (Ta)-(7c) AR %38 TRET 2. NDHHTILH +
v TOFLEIZBIR L IRz ER SRS DT(Ta)-(7c)? AR DIEXHEIL
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FRITEL N, :

BE21#562.71280C, ThZFAOHE L AR & MR 4 1
BTRLSBYNHEESICL>CENE I IZFRE oD, 22, ¥
SHTFRHEINLwHI L HBRBLCE R, Bigc, ThbniRrRic:
EDTAHL Y,

1) D27 [2) D5 |3) D3 |4) D535 |5) MR
(la)| O O Q O O
(ib)| O O O O O
BRABRISTO [x To oo
{la){ O b O O )
(2a)| O O (@] @] O
2b)| O O O O ]
wh (9) B Iy 2 o < < 0 X
ed] O X X @) X
(3a) AB|AB|AB|AB|AB
HEeaMaES Ox 1 xx I Xxx1Qx]0x
A. Ross (1967) (B | Ox | xx|xx|Ox|0O x
B. Fiengo (1974) (3¢) (eXe) O O O O O O O O
B |[OO|O0OC|OO|O0O|0OO0O
= ABI!/AB|AB|[ABJ|AB
i}.cﬁamﬁty 5?97({;: “a)| % x | %X x | X x X X |0 x
Culicover (1677) | 4B [ X X | X X | x X | x x | O x
B. Higgins (1979) | M) | x x | x x [ x x | x x [O x
Sells (1983) M [ X X | x x| x x| xx]|Ox
@A omw | | FBC|ABS|ABS[ABC|ABS
A.Okada (1977)  [(5h) [x Ox |OOO|x X X [X O X [x OO
B. Emonds (1979) (5c) [ xOx[O00|xxx[xOx[x00
C. Kaisse 19832)  "59) |0O0[000[000[|000[|000
(6a) | O O X O O
6b) | O O X O O
ERWRBROTo o x oo
6d) | O O x 0O ®]
(tTa) | O x X ] O
# 8 2 8 x| O X X O O
(7c}| O X X O O

(ﬁi:fil?%Ol:tA ROWIEERISNDZ L £TEL, xc::—z—mrﬁ)
Aozl e eWekT 3,
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3. BIETRLA 520 AR DEEESTIE, BEORIZALNS &9
FEPDTHERLTWD, bbdA, TRHBLESEbl e, AL
FEDHBYH 5 N TH N ERMNZ R RN, T2 &
P AR NEREMTLIEL bNDREIMI LD 122 WS 2 2T
5. LAL, TSR ENHESTNOLRMRSMABEHND v S &
BibkwdiizBhbnz, vini, AR i2it, FRRRIERE L o]
69 BB EEAMW 25 TH B, P2, AR DFHMOER & LT Sells(1983)
(B IHRADRTIC b B B (disjuncture)dBist AR D RIZEIE T2+ %
#EHL, Kuno(1977)ix B BhiE(be)h* S BRLILN & 5 e Mixiz B v T, A=
B & 5 % Fl—#(identificational) % ek & L TEb i 23848 1= B BT DL
IR R—Z(pause) L 5 7h AR HRHIE 2 N 2 S HBEL TV 3, 2 7, B
BEHEEL L THEILND T LI, AR DEHER: s (focus) % 18 5 ER
DT AR DEREIFL, MIcHE2EH AL WERS ¢ UL AR (4581
LRTWEWIERTH S, B2, It's your honesty that Mary likes.
N& 5 wBBXR, Mary's an idiot and so’s Paul.d & 5 2Bz BT
3, BFERBAIH B EHH D L vwbN TV 3, £ E IR RAHZ, *He’s unfortu-
nately. (cf. He's unfortunately here.)%, *Peter’s, I believe, serious. i=
BULXARARPHABIIRE4EL L WERTHE, Z5vo oI,
AR LA A BIRICBEBL TR S L2 RBL T2 L 51BN 3, Mt
HEV)DIL, L3S (sentence stress)& K\ ihdb ) 5 3 NT, =
DIRAEHIEE £ FHMOTE & OHBBIRIC BV TH~ND LB S 5202 Jo
W¥hicLTd, AR, FiSERY - FEley - SENHERI MK LL -
TVBENT, TNLEHEZ TENERERIHREINLITIUT Y S
Lt tBhins,

E
* AR, BBEEERXLLAMIBAL(BHOOEI0A58, » BERTA
F) EEWTORRKL A ~BEBE - MBELLLOTH S, ZROFFIIE 1 @FR
EXFATRAL, TOR, WA, WEHL SHREOSEL, LHERLHE

Rewrrinre, £, B D3I h1->T, BREAOHEIL, FHREN
MEES L RMABE ERGEE VLV, IR THRBML 22w,
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1 (1)i2 Kaisse(1983a: 95), (2)i Sells(1983: 78)7 ), TE, ERICBWTE, 1)EQ
D& ) % has, is DBRANEGEN & ZFROMRIZL, will, am, had % ¥ DHBIAOG
MIZOWTRERL v, ZORBIZBIL Ti2, Kaisse(1983a: 97-98,120) % &H, ¥
1z, Ki¥)H(contracted form) & HikH(reduced form)#EXFIL, vh W2, BMIAN
BHRMEDBHHEIEL THES 2 212+ 2, 20EBUBIL Ti2, Takahashi(1984b),
Suiko(1985) % %R,

2 TR, Lakoff(1970)0 L T, BEILIHEERIZL - Tifdi(extraction) 2 1,

RERDOFRIIBENDL LOEET,
3 Fi21x, Kaisse(1983a)i2 AR DEATRIEE L TRAZHLETT 2,
() &IEK R b F{E(NP host condition): M2 ZINDINP)IzH L THLE
HTarB,
(i) IFBESIUE %{4( Non-lexical item condition): ByEhIT0) FeATERE AT Bl
(monosyllabic)OFERERIHA (M2 (L, whil, MEB, REMLY) ThHL
AR R EATE 3,
S0 5(0), (DD FRAENMEIZBIL Tit, Takahashi(1985)% S5,

4 Kaisse(1983b)i2, KD AR NBBEHNFEICL N@BIZRL 2 = & 24588+ 2 ((i)

Do (ViNDBRITREIZL D),

(i) ‘) Not even in New York's Sandy considered laid back.

(i) ' Looking on's the Mariner left-hander.

{iii)  ’ More important's the fact that you arrived.

(iv) ' On the wall’s hanging an original Vermeer.

(v) 9% Which man'’s she the fondest of ?

(vi) % What composer’s that ?

(vii) % What book’s he reading ?
Tiabb, BLHELVARDHBE LOH ] ZN—71D-(ViDN TN THX £ iR
LBLZN—=75N L2 ARDHMIRHLENDH 2 Th—T)-(iv)E Iz T
S (VI EFREL, £7:, AROHMYI— BB L T2 5NEHI 7 —T2
D-vidDTXTHXEFRT 2, Kaisse I3, S HZE2ND 7 0—T7i24 6023 ARD
FLEENBY &, BHT(Clitic) ETERNOL iz Iz L > THAL LS &+
5. B, ()LD AR ' BRAZNZMOME L KRN & 5 12BEL T Kaisse N9
HERTAL S,

ST is 12 5 COMP BRizB#EL T3 2, S DRMNDEE(first word)izhE

BLTYLV (ZDBA, is BN S ORMDIEIS % > T 3,) 22T, AR H5ER
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(iiiy

/S\

COMP S
/ \
l Aux -
_ N
A /\
‘5f”””\\\\“\\\ | the fact that you
more important Is arrived

N3 & is DHHT s BROIINORRIZELILS HUDURICIIBbAL W &
%5,

(viif)---[s [COMP clitics] [s first word in S]---]

(ix)-++-[s [COMP] (s first word in S clitics)+]
Kaisse i3, ##24vii)) & 5 i S ) COMP BR i+ 282, 2z Snthe
COMP EXN® ) N Z_H B NHLE (second positiom* H 208 o 2PC(second
position condition)%i%7: L, FR#BHHI(X)N L 5 12 S DML [OE:- XA
& TNRSHPT_HBENUIRL 5HENTS ) 2PC 2ot eEBTs, £
T CN_ODERELRET S LRL#L Vv AR DMBHERSH 1 7 —Ti3(x)0H
BRALNIENHT, T2bbSH2PCIzt T, 27, RLESH % AR 20 ok
FOE 3 I A—T7R(vii)OWE, TahbSn 2PCiz & »T, &L TW)-(vidnxs
TEFETIN2 0—712 S 2PC & Kaisse(1983a) CIEE A N £ 84 X } &
f# (RE3BR) 12 & » THMViDD AR DBEBENBHEL (182 b3,

5 Zagona(1982)iz & 3 &, MMROBISENCHETFII AN 2 BE L LTROBH %

Ftwz,

(i) What's John e¢?

(i) When’s dinner ¢ ?
ZEFBORANNE ) % &, MBHCs) SN IBRASHEATI (lexical antecedent)
RUENL VD L @M ERGEBEICKETE Y, (), (D2 R CHEXIZTE, 20
T, Zagona(1982: 164-167)it F B35 & KA(iii)- (VDO EBH £ EFI+ 5 72 o1z #E8F
), (D & FISEBLUND L = 29 L BEL 7> wh BBOREIEE 7 R LR =P gty ¥ o TR
ERBMEMETEIEL TS,

@iii) * Which man’s [vs e]?
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(iv) No, I can't imagine which company's [vs €]
(v) " Who's [vr €] ?

6 Iz, Chomsky(198) TRMURENL LT, (ERm EECHEEI LT
NiE%b%v] LW ERTHS, Whitney(1984)i2, ZEAHIZ (3 Stowell(1981)0 F
EEMD AN D Zagona(1982)0 S 47 121 5 A4, Iwakura(1977)0 be D 0 Eif (be-
raising)D#F 2 H £ BA L T, Zagona(1982)H 74 £ 1l - Tv 3 (B4, Whitney(1984:
97-109) ¥ BH),

7T ZolEsRMcEEL 20l Riemsdijk and Williams(1981)ic 5T TH 3,
Kaisse(1983a)l2, i & 20 H ORI 5 3 By TEiL R EEHMBIZ L - T AR
NPREBAL & 5 & T3 pr&tkit(globability) PRI A% 2 (B2, Takaha-
shi(1985) ¢ BA),

8 Bresnan(1971)i, is #f ['s where] 0 & 5 I IR1BIHLI N3 & ~D D HEE 2 KT
SNT, ENPL L whEREMOMLAY, 2V IHIBRLANTEY, 22e0h
RELrNRBEMATEIZ L LTELVERAT S, ZNITEHIZET 5 —BHH
(general constraint)é L THE2IN T2,

9 ZOFRKR (VA INVBEANXENRLARREL TI8U252 L 5, 2048
RMOtER %, A DI THH B (proper subdomain) T, BIL ¢ #4 7 AMHETH 5 B
BOXBRTA2HRNAZRITTZ LR TE LW L v LNTH5,

10 Kaisse(1983a)(2(2d)» AR D&% £ Tz T 3 200d, MBIANEFTERHUFTHN
wh BB TH L AR 2B & h 3 FEBERITA &4 (Non-lexical item condition) # v
5. L&, (2c)7 How tall I3 EMT 4w wh BB8IZ % 2 DTINEEEHE-TL
ARDIREIZMHATE 2L\,

11 Kaisse(1983a}3 R MANIC & » THREZ N Wik & L T, MALTFNEB MBS
TEWERNE, FROHRLED, bOIL— EHIL > TREZNDLDES
Hd,

12 & LERMNES) Whitney(1984)0 L 5 12 A BRI(A-movement) : (KE 2 1 2
b IloMBzETLON2 L5 128bN 3, Whitney(1984:27-28)i: 1 & & 30 G i o¢
ABBITHBAIERE LT, XBH (BFE) »'WELHONSLIELI¢ Wt E
#iF3,

(i) I explained to Mary in the car my plans for the future.

(i) ?°I explained to Mary my plans for the future in the car.
Whitney 12 A $05i= & » TH 2 1 3 Z(variables)#* Double-ing 7 4 /& # — % 81k
L7, HEEAr(parasitic gap) PRIV E AU T2 L v S Rilfilgt Lo &4 5, A
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BWIAT Lo LT, HARRYESOMIZ wh (49) 150, @, MAGER
AEEEHTWS,

13 Zagona(1982:156)i: & & 1Lr* LB A F(Raisingic L - TiREE N3 ¢ %2, &
¥ (4a) S MLENEB TR TR & 5 i/ Fi(small clause)iz £3589 NP NERsH*
BaEn, TORBEEBHTC)VBEICHEBLLVWET LI 2L »T(4a) AR D3k
XtEEFHAL LI ETE,

() (s The decision,] [nr's] [se to go ahead with it)
LL, 2 ) U ERERHREENG %5 1), )N T L AROBEBIEL (24
bhad,

14 Bresnan(1971: 7)iz 8 FH{b(vowel reduction)d 2= 3 B¥ & 13, £ NBEEHHLE
PITEETIRR TN X 62w L, REMICKETIER L2 [H 2080
H(terminal node)A #%, A X VHNHEB)EXET HHmACU L » T, THXES
h 3 (immediately dominated)& 5 % A DEERK) TH 3 L HHWT 2,

15 Kuno(1981){2, x-much{many) Quantifier Raising & \» 5 Bf4iz & » THEHEXN
WS AN S B ERH*S M4 EEIAM(Chomsky adjunction) 23 2 & £/ T, =
DEFHEL Ve b, (62)-(6d)i2 #5113 that I, as B2 E N - DRORNEEHS
MaicBman, HIFADNIRREL LS, (- T, IO T L(6a)(6d)n AR NIEXE
PELSTFUTEDIZ LiIzE B,

16 - 7T, (7a)-(7c)? AR iz Kaisse(1983a) CIEE X - 2190w X F i (E 3 SR)
ICIERL THRE NS,

LY
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T—J) Bk AX%] 17.577-589,

. (to appear) [BYWIAGH D EREE | [XETFE] FoEit,

Whitney, R. 1984. The Syntax and Interpretation of A-Adjunctions. Ph.D. disserta-
tion, University of Washington.

Wood, W. 1979, “Auxiliary Reduction in English: A Unified Account.” CLS 15.
366-377.

Zagona, K. 1982.Government and Proper Government of Verbal Projections. Ph.D.
dissertation, University of Washington.

Zwicky, A. 1970. “Auxiliary Reduction in English.” LI 1.323-336.

Zwicky, A. and G. Pullum.. 1983. “Cliticization vs. inflection: English n't.” Lg. 59.
502-513.



57

John W. Aldridge

The American Novel and the Way We Live Now
Oxford University Press, 1983. viii + 166pp.

X H £ B

1960 FECEITLIE T0 £ & BLTHT 2 ) ANBEO—2>DERILDHE
i3, FOWHEE, EBOAREBIZH-LEE-TEWTHDHI, FNLH %
B, LEHA, 60 FRoH24y, BREHKEMORBE RLTZ L
TEBL, TDTWRTT 2 ) A8, 2% L T0ERFKF T3, 60 F
ROFHEDOHFIZWR L E L B, 60 FROBEITTHRENL R L7 HIEE,
M, BRFICRERLEENBSE Ik iz, FLOERLLATRLE
EROEROBEICH - 2 ETRL, MiohEE L TEBIENLAES
NTWeFE TULLERCIIBENERLVHINT VXL, Hdw
BIAADKHEIHTIRBIIHELATW 2N ) 2 XX¥EFEH A4
DEGRIZ BV T2 B TR L Tvr 5 D5° John Barth, Donald Barthelme,
Thomas Pynchon, Kurt Vonnegut, Joseph Heller, William Gass, John
Hawkes, Robert Coover, Ronald Sukenik % & Th b, VTN X%
Br L LERBFEILNORE, BRBROFELLTOMEEEHEICOWT
NEAN LB 2 GBOERE L TLOINLDERNERIIZ, LIFLITE
BTHH (Vonnegut 13FI5), 750 X+ VW FHEBTH2DI38ICR
LEER—RDOETH 5%, £ & ) L HEREZ /N innovative fiction &
MHENTHER - HREL LUK EINTELDY, THONFEIENT X))
ANRDOE TH -7z HFAFEPL, BICIIREEH LA THLWASBY
BHIZS5 2 L5 L1, v b <, “metafiction”, “surfiction”, “transfiction”.
“superfiction”, “parafiction” 2 ThHd, BEIZVY 74 AT 15—+ &N
TER - tEMBEARABIEL, TRy X¥x NPT 2 ) AABoFRifE L
NZILBMEZEL T,

LPL, EREL LT XN FLEBRFIBICZEL, HEED
[ Ciz fashionable trend Ti3 & » T4, —BRFOMIc{ I EZHF
TiEV s T2 E I THB. FNT T ERFBEL LA IHE
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BMTHAL DI Y > CE 2 EENFEORNE AST 2 John Irving niB2 %
BARLEREDLWBAITHE, FREOED b, FROERD /I BH
TANAXERRELDDO5 200 5 4 BKIZHTL ETEEERT S
LA Z TE 72, Gerald Graff @ Literature Against Itself (1979)% &
BENREBITH2, 372, EEEDOTBH,L KB IBoOMH L BEAL 72
John Gardner ? On Moral Fiction (1978)%, ERICH LY, Ths =gt
2, REBEOHERDER - bIcBLTRS NEBENHETRE ATH,
FEVRLL 2 RARMECHIFTHU CEBL T, 270 Lot
BGETHREHBEIZ L2 L DT, Joseph Epstein #“The Literary Life
Today” (Plausible Prejudice, 1985 eI T ok hb D, WicKEHA
OBNREE L E ) ~25E 0T Epstein iz, “the English Department
Novel” & THIEL~NE L 5 L/ NEAMEFTL, “the usurpation of contempo-
rary literature by the university”#%#47L >>% 2 LT EZE2, B
¥ %z Epstein i3, BENT £ ) # O/ —Hio) elitism kBbnwn, X
FEEHTI-RRABE AT CwL L, 2 LT S —giic 7
AT v 2% [HE] OBz aTLE oo il T rnTH
. TANVHALLETHFLE L Tiz, Epstein 0 iRttg % BADbLDE+2
SERLBIATEDDITLZv, L L, [XENRPRD b DI o 1o
LELEVWK] LBEREUNLLF 2N T2 s LHBW|EIZE - T,
Epstein DI BRTCER LTI A hr o 72, wIhicks, BV 7YX
LEXDBRUDHREE T IERIENOTES » ¢ T, SHETAYY
DXRTRBEHIBRNTE L,

8T, ZZiHD 153 John Aldridge @ The American Novel and the
Way We Live Now i3, BENAREOHTB T4 5. HRBELWI LD
VXEFBRE V> LBENESL, L L L Z010E ENDMic Harper’s
%> Commentary 7t ¥ DEHIREENL L o £ 4 PRI IS, MSIE 443
EIL, EHEV2hnBET A LOXTEEMZ T, 246T 11 Bl
E%>Twd, BOATYWBERIL, 70 £RICHEA L ZH LTELEH»S
50 4% 60 £+ TIoXCHBIMT 2 BT L TV 22 3 T 16 Al2niT 3
25 W NDERNDFAIZ L 70 FREFLBICRE S NRERE PSS
AR 5N TH Y, BFRL T innovation & experiment DELTH - 72
70 £ literary climate 23+ 2 B8 & B2 BEIZ SRS = & 4= %
5,
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T, ZBROHELLLEBICBEELNA L 52, £ L T Aldridge 8%
FXTHL LTS8, AFideFE, L L CaXbasets
L TWT, 70480 literary climate & cultural climate #4884
PMAWA S ETHBREHI—HWL T, TNE 5 BB, X¥ELHSE
&), BBROTARICE VW THET S & v ) #M (tendency ) ICIBREL LD
ThN, 2 2EDLE S LB L NI ¥ unfashionable” & R 3
oy, ChotEmic S T TTHD, LEERBRRTWS, 5612
2T, FNL S Mz RE - TH» A2 “highly subjective”Th 1,
“a thorough and systematic study” # ERIL 2 4 DTz 4wy, & Liib -
w3, BCHES % “unfashionable” ¢ ERL 2L 2 A2, T2V ANK
FTXERRLIEBELLT, AHFH ) »EFOERICBETLHNSL
NiICLTw3 (B2 % s8R OELEI, FEEIFENL ) LRBE@ITT
wWahptshhtbind d,

wEEIZE L, £ 5 W biTT, RIS 5 fashionable 7 3R
TRELALLDOTII AV, BNOEVEY T ANMBTRL THRARTW
EIZE 2w, e /N2 BRTFET 280 Aldridge DN EMII W1
STHBRTHE, Bl THHEILL TE 21, TNENOERHYILERD
JT7) ZLADRAICWPICBETH B, EVIHITEREBH(EL ),
RN Y T X4 ki, 12 & 248 Faulkner, » 5 Wid3&ic & - Tid Joyce
FTEETRLNTH), BT, WHLERBROERNT oA THE
2ERLE LY, HIVIEIBECEELEI LY, R (BREE)
LBLTEHIERBRTIH VI HENT—, BRHNBRMEERTZ
SBBREZITUVEIITTWEY, TLTENREEZ TENRBEERL
LTWwad, VI EUNThHb, bbb A, [BHE] (reality) » %
Bl) ( representation )DA T hEtE & L ERL, THOBENMERILIC
TEERIABLTWE»ICRLS, WEROT N FerFopT L
L8 e7% fER 22 B (Sukenik, Coover, Federman, etc.) %X, £ DX H—7
A2 NBEBEVE T T B H2IC R 5HEER B( Jerome Klinkowitz,
Larry McCaffery )2 & Biig, Eicib~7z & 5 % Aldridge eSS FEN
EREISHENICLRILLDEBRETHS S L, Fi#T 72 Gardner * Graff
L T#5 L2k 5z, “conservative” % \»{3“reactionary”d v o T
LEBDFTTERBLELIZ LI ADIDTHA ). BIBOTRHITEICIRA
Faissd, FNEENBEICIIrE N DHREI L T Gardner O On
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Moral Fiction % A T L % - 1= “conservative” %t & 7> 2 FEL I,
F&H T Aldridge NSO RMIT BB S EROBREH BT,

EFBYIZI2 Aldridge & Graff DB e £ 58\ e = 5113 virwv, LA
L “a thorough and systematic study” # @& L 7= & B s Graff N
D5 RRLT BTNy ¥ L O 2 8- URIVRAT: 2 11:50) &
DRIEICHBE T, OO T2 5 LA L LN AT, Aldridge
DEHIZIIRB R LELHEE IR LN L, DL DE L BEIRIC
EOWTwaL5icBbNd, 20z kit 2T, Aldridge »*F® T
CFHEL Tv 2EFKDPIC Joseph Heller % William Gaddis #43vr > Tw
PIETLDLRBTHL), ZAELRZIRE 1T Y ALER Tz %
Vo UT ) ZLDBRATIELRBELHEIT T3 fERICBIL T4 Aldridge
DFEIL—BR TR LV BEN L FEI S 2 5N TV 200t Mailer, Bellow
% & T, Roth, Styron, Baldwin % &Iz 2w Ciz s 1) FoEL WEREAT
ENT 3,72 & 213, Portonoy's Complaint LA1%2) Roth 25w Ti3“What
he is up to is a form of literary onanism”, Styron ) Sophie’s Choice {4
“clearly a phony book”, Baldwin I3 “deteriorating as a novelist and
becoming increasingly a victim of the vice of sentimentality” & v>- 72
BETH»5,

ETEFEBTMI HIFLNTWD 16 ADERICOWTOBRTESL —o—>
BRALTWSRBIRUELALWDT, Z0d Lt 0 F£RNILRIT E 7
MUSETE L THE U 2RI E ML 72\ ¢ OPNE, £ LTI ERDX
FHE—FEA—FERLLI(BLLTV ¢ FZ L3 EK 72 5( Barth,
Barthelme, Sukenik, Coover )% & - 2 % % iz B4 L T e s
72w T0 FRDLALKIR & XH¥ERIRE EFN L 51z Aldridge #3511 & H T
AR, TENFhNENS 4 b NEBNTRLEZTTLVER LB LN,
$ % b, “The Novel and the Imperial Self”, “The Novel as Narcissus”,
“Living and Partly Living”, “Commonplaces of the Wasteland” %~
Ha,

Aldridge I3 3 FC N0 E 2 T3 AL PWBLIFAL [NHENFE), 72
TEBHANRNFTEOMBr LB BERI LT 5, EHiIzthnig,
LLT AN ATARHIFERL TR 427 6, FNUINBAHDOTY -
Tote, ~RADTRETEL KB 2 605 R Hik s L To*“author-
ity 2 REFLIB U Ao LBVl S 2, Hemingway % Fitzgerald
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125 2 & T v 72 “intellectual and imaginative leadership” # X ik
ABERICRH DL v, BRODERLFMETHENHHL, Lo
2620 (BMFEXRH B LT HN) “artistry”" TH ), —BANBEN
PELT, BEOBROFELEMITZ L v i BoBrBizFHLATLE
otre B5IZ, MENDH S LEIET % “vital materials"HHTTHBE LR
2w BEfib b, 2FTA, BA, B, HSREREEELY
272, VibiF“subcultures” N HBAFRMOTER & L T/hFn“vital mate-
rials” & 7t D BB I EN LN E T 5T L F » 72, /M D “vital materials”
¢ LTS B2 BEMYE % HR#L TV 2 “subcultural experience”i [Zi)]
ConnLEITHE, LEEIZEI.

& 4 iz Aldridge 12, Cooper LIRAD T A ) A /hENBEBETH - 12
“dialectics”, T b HLEEHBEWIENBE, BEH L2 VIIER L DREH
FEBEARNVPBICRBT I RO TR L > TEREB, »2TDHT
21 A/83“a strong mythologizing dimension” % ##%H, 72 Y 7 AN
#FEDME E HEBROHBIc—EE ) —FH T, MENBBRPo=T4v7
B R B LITET 2 & 5 ARSI 54868, T % b b “demythologizing
dimension” # % 1% L T v» 72, “mythologizing” & “demythologizing™ 7>
“dialectical balance”#*7 # ) % /8 dynamism #RIEL CizE v )
b ThHs, LrL, Aldridge nBEIC L i, BART A H/ABRIZES
=2 } 2 b & 2TV 27 “demythologizing” & 5 W i3 “demythifying " D8
It oL BRETRELTW220E I THN, BEANDHBE DA ENR
R TH L. AN, AL, HRIZOWTH“dark vision” 23R T 51
BizizBasiwn L, B3N X —7— Fid“entropy” T3 1) “apocalypse”
Th 3. ML, “demythify” L & 5 & ¥ 2 RSB/ BROER T “major-
ity"2®HB L, »5\iz“orthodoxy” & %9, XY cliche”icBELCL Z
o TEMRE ST LI EE LTV HEENLOYENE & % “demyth-
iy T2 EL23TETHHOTETNENTH S, HL5WBLNOD
“demythification”/* 2z #47 L, “dark vision”#<“highly orthodox mode
of vision” & % » 7o H&IC BWT, &t B D “negativist view”iZ B L T/h
BEBEMRITBZ LS ENBEDRENF DD NP, LENAYL LTI
HKiRizBWT L, “negativist view"iz { FRRMBTIRHNET, »OTH
5 %“adversary function”, “heretical corrective” DR #| = ## LA L v,
Z UL iz “institutionalize” RN B BEICE L ANTWBE DX, BT B
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Aldridge I3, “dark vision” T & f1“negativist view” Th 1, (R T
5T LML DRRIRBGE, &2 v conflict DR B 2l HIEL TR
Lu o RiR, bbb [HENRES) 0BT, #E0EAN
£IEFTBENL J % vision b view LB IZI ) A T hiEgs & LTl
Bl 2nTLZ I RRZOVTHE -T2 bIITHY, ARLHBbANE
PRLRRRUIZOWTOFHEMAEA TV D E 5 EHLTI Tyl
Vi,

TNIEE L2 <, Aldridge L/NEATE & 128 A 21 2~ A B HD—> &
LT, &N*“adversary function” #8184 3 L DTl e\, 72 2, BEnk
7 iz“adversariness" DR & AR 2 BV L DIC 7 > T E BRIz BT 13,
ERIIBY - REONREZL -5 L BEEHDEHRL THRBBETH %
BOZENETETHCBEBRENDE ST L >TETVB LW 2 ETH
5. TLTEXNLT, 2O  KBOHRE LI+ BEI 0T
BIRL i id, “adversary function” i3 HRhiE & (245 L 184, WEAFE
RE-71:HBBE L TEEL TL % 5., Barthelme, Sukenik, Coover % &
fERIC Aldridge »*TEMFM L o5 2. Twoig, FFE—ICI, ErEh
CNERICZINEEX*RILLTH B, o H—Iic =¥ “negativist
responses” ¥ M 4 NIz { Aldridge I3 FHEEEERE 5 & L, #R LR
BRICHEATASIC Y 2 g,

...the problem is that although the responses may be powerfully
rendered, the concrete events and specific social circumstances that
induced them are seldom identified or objectified....

twict&mfﬁéc&HT@@E@:&%M&M@M.

Some of their stories very effectively dramatize the sensations of
being shat upon and generally despoiled that accompany so much
of the daily experience of contemporary life. Yet, they do not
dramatize the cultural, political, or historical circumstances that
give rise to these sensations, nor do they end in a satirical or even
a specific thematic formulation. (420w 713xxnE )
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LTV B, 2D L ) e REED 6, Barthelme % &~ Aldridge Nt
BYFRAE A

... they have left the contemporary world so far behind that they
can no longer conceive it imaginatively.... So much of their work
tends to have the quality of an unfocused raging against an empty
landscape or a mirror held up in anger to a void.

EVSBIFICITEARC DIRIBRNILETH S,

2T, —BHPHL WXEERERRT 2 »I2R 2 Barth 2L TY,
Aldridge o> T3 38 L V». “demythify” S Lz HEE 3T THHENMLE
RS b Vb T, RN reality H Wit truth X EEvo
RLONBRIER & A > e HETHDTNT HeEHl( fiction) & L T
WANTLEHHEET2THEVENLI Helzh-» T, HE—D
reality 5L 2 b Did self 2T eyl L {=%¢ 3 ,Christopher Lash H#®
Culture of Narcissiim £ Bb¥¢5&I%T A AitenHmBOSHE R
Dt oted b T (EBRAEICIE Culture of Narcissism %6 NEIRANH
2), Aldridge (1 20 & 5 e Ly v XanRUMLEbNE Barth ntE
£z BT\ 3, Barth DM HEE ) T Y XAZEWFETEIN
Twil EAROBEN S, FITERBINAT PRI IER ICRES
ThotreThbb, TNTHAERNELENG L, e truth { reality
L7 <, HBNIEENL D versions” I E W) T ETH T2, REI%
DL LBEEEL, Zorb—HLHE ) & Lk Barth b, RHTE
HREM relativism”"NIBBICEBLAA, UTY X LDEMENER> L
“fiction-making process”¥N LNk T2t T3, “self-contained fiction”
P LS 2R - 2 DIRBBRLARTSH - 70 & Aldridge ). TNTH
ayersions” T 7% b b fiction ThH B &5 BEEBVELERILLELS L
w3 Barth D/hi, BEBOBRIOVTORIRILL>TLEY, =]
W7 WOERIZ BT, fEROERE fERSFDOHR L N Rl
I L ATEIC L > T LE-»TWwb, bbb DA, Barth BENEHEZ
i2dh 2 biTTH A I H, Aldridge 256 R £ nis, Nt RS IS
T B &) ERDTTBORGE, B ATk e L 267w, Aldridge
»¢ Barth 2 Wi+ 3 & 20BN, L ARROME M HERIFERIE
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SHERHE R “fictive version”iIZB E v e LT, 2T LML ) SR
CEVPHURDOURRATHB LIk, ABUEREMAEHOHTHN &
ST E DY wversion”id b iz version" TE L L LV, EWI T ENL S
Thd,

Barth i2fR & §°, —lL > “innovative writers" M = N LA HE L 13 E
RUVEEL LTS, EH s+ 2 Aldridge 7 FE(E # 555+ 2 TI5 2 7
TVe 2, HHNDWL OO DESGRAERS Y AL £ 4 k%
BRANBRICBRLAEZLOR—MOTFC BB Tho7, EELIXHE N I2HN
YHECILLBTHS I », 12 & 24F Barth DMI{E Floating Opera 0,
TRTHHEHEITH ) EDL 5 4iTH LENEBRE B LV &\ 5 B
2o, EAZHAR(LVITH) OPEICEZ LI R b — ) —nBE
i, WEMOLEN 7023203 2RI L2s5 % 00TH), £
BHERNE ) ABBREAH»D [RA] LRVRATWBRY, TEIY<
SIS EWMUETLE S L L LB 2A, Floating Opera BiE% 8%
Barth 3 24 X DWE 5 70 b T T, W< 2 8 2 BENCHONLIE S RIGH
PNRTLBLCILNDTHL ), U FDTFENB AL IBHTFC K e
2lh, TRRMAKCEVWEFINETH S, LirL 20D Barth i3,
IOEIZE-TH [RE] %, F2Hh21R%2h2, ST IELEBNFE
ERMEL THESILL T3 & 51282 3. Barth & BA TERIEROFAL
FE L HEN T3 John Hawkes i3, %) Barth E DX (Anything Can
Happen, 1983 FFiL) T, Barth Xx#o@fiz->wWTEE0,

For me John Barth’s fiction has the enormous power partly because
it is always positing nothingness, because it is so “created” that it
also insists on that which is vacant... you [Barth] always make us
aware of what we are most afraid of, which is nothingness. Out of
the nothingness that is our context you create the fabulous.

BT 3, Hawkes DEBR B EF LB ALDEE L1225 5 L,
& 5 Bk Tt Aldridge ) Barth #t4 2 82hic T2 &£ S A WBEL AT
%, 2L »C Barth DERI—R L TRL N BB S AT HIZ ER % b
NTHN, MIERE (“fiction-making process” & v» 5 = & iz ¥+ 7% b )
“version-making process”) ICHENEFLMITE B2 T, Wt A
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Mr» 2 nFnnfAs %, ALH % version” 2 N HiF, FNPIEL
TWALEREIELTWB I LIRSS, TFNL ) LtBHd, »
THONVT Y R F 2 bh4RE L T 72 reality Db N ic, Hawkes D 5 &
542, “nothingness”"#fHEL TWW3Z kb, LA L, FNTLFEELFIC
i, Barth{REL Tv»3 %] ( nothingness )iz, $<{FTL [Hl &
FEY, H2VIZx0BEZGRELL €] THEEHICRILNS,
(R 2IRELL [E] L TLEAFEWTHAIH. Btk ) kRBE,
HOHHEER L bNRD L ) UABAUERICLBLTLE ), Wb(,

Reality doesn’t exist, time doesn't exist, personality doesn't
exist.... Reality is, simply, our experience, and objectivity is, of
course, an illusion [Sukenik] ...the only fiction that still means
something today....is SURFICTION. However, not because it
imitates reality, but because it expresses the fictionality of reality
[Federman] ....

EVSBETHE, ZDLIUBRIEDLT (MESE L] EDK
RVTLEV, W ERDL I b nEWLBELES, BEOBT AL
DAL THLEINRELDHNEIRLEEZINDTHD ) H, WHICEHT
2 [435] Tlivworignit woTrsd,

metafiction & V> ) IERRICTHRMEL 5 2 72 literary climate &, 72 & 21
deconstruction % ¥ & v» 5 ¥ # fashionable % & iz L 7z intellectual
climate ki3, TNOFKICBVTREIETHA J . metafiction &V v deconstruc-
tion & v\, FN L DEIAFH meta-, de- )M EDLL T L NI, /N
ETH, TRTEEBILHARMLE) ET2.L008ETHE, B4 E
e LT, HISELBEL L TERILLAEMMEL, 2206 (B (722
L, TabuIB(R)HISE], =i dtdeconstruction % 1) metafiction % Y
DIREICHDHKTH A 5. L2LLBAA, Tk edckiz (B
HaXE, Hivid K] §NERE, HENHFEL FORBHTLHHE
ELTw3, FEMTHAEMLEENTHINA, FEOBRBEEZRRL LS
EFHUALHIEE, BRELARERIIF-TELLITT, HKRXKEZDDZIC
TN reality 2858721, Fhreality FNLNTEZL L b2t
T hH b, reality ¥R - 72t ke BA TR M — & identity % {RIF
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LTh &, T reality LB RABLH»RBICY » THE-FHRL L
FJELTWE, Zhi—Hin=/E XATR WD, B DHEMOI Iz
T BLDENEEFDRKREICBWTRAI &) %, reality LR&BHI &5
ZRBLBELF - Cbh b, BELHX»BENITHLELTHTIWS
RYDOBAERBERXFTEL I b, [TRUHEBZIEVIBESICE
THIRRINBILERFTE L ) 2. HoDBEKANNB L ZDEENTF
QIFEFRTWT, TBEHEMY, 5T VICERNL] 252 NATH
5%,

metafiction # &I 2 JfFEFRNH— A Larry McCaffery i3, “metasen-
sibility” & T LI LR ERIEH, XFEZIILHETIEM—FICRS T, —
BADMIZLEEL TE T3 &35 L Tvr5( The Metafictional Muse,
1982), % ZicefURIE Rk 2 L 0 & L T metafiction 2L T 218
B & LR MDD B & McCaffery 13§\ oV bl 125, “metasensibility”
D—PANDEE L VI EREINLORBFLHB > TWWTHAH S,
MBI ENEHENICIRI 2T ENICRI 2P TH B, TTITRNX2H,
#R & = »"metasensibility” & 13, TNT2EBRILL &9 &T2.008
EThHY, FLKBRE—KILLLWIE, BHBIE, B AL
ETHY, HEERTIILLITDZ L TH S identity £KD L & L%
ZEEBVHIZTH v, Aldridge iz L T 4 “metasensibility”n&i%+ R
W Twhwnbith v, Li LEIZ %7 % “demythification” & v~ 5 3
TERBEETICIE BN v, BRBBICBWTIR—BL %56, FOBKI
4 5 RIIC v T McCaffery & Aldridge 13821 5 77, Aldridge 7
X2, mythA*myth & L TERENTL 2 »>724HE, 2% 9 i3 myth»*
EbNLHSIINTIEEEFILL ERREILCELNTHWS, TTIZH
2 U WTH#ITL T b “systematic demythification” (2HEL T 3
metafiction {%, Aldridge #* & RILIZBERDOFENIZHE > TV 277170, T
MAERVEXZICBELCDTHA I, TXTHHENATHY, 50
it“versions” ZZF 5 &V J BBERMAMHIEL TW AR THNIIZ %, 20EE
BBRRBICER YT 2D TI3% (, “the version” & TL M~ E LDONDKID
TREEX R T L2 L, ThHBROXEHTHICT 2 ZIFT 2~ XML
& Aldridge (3F 2 TWADTR LA I 12ET 2% 5, Ab b LS
6 BB ENBERLS ENIZE T TICHEATLE > 22BE, 74 A4
RNEKT 5 “the version” {, » O CHHHE, 5z myth ~H[ER]
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EW3EERLbITIZIIVILWEAS L, blbNELBAALLAT
R E L rwizA S5, bl Lzh, £0 L 5 % “the version” DKL
DlHizit, BHNFIZ L 2TERNDBERERIIBSIC L > TLELFHE
o Lanicv,

Pl BFELLEBAELO2AW, $LENDLVEXEELLHEE
hTL% o7, BEERICOVWTORBEBERZNICMEL L [HE
W] EWIEERPE-oTLE 720, FNLIUEREABVDLILENRER
PREFTAHRML TS, H2ERTII [ 2] T A AXEN
EHEN—RTCLHBL, BATLH-2RBTNENLLTHS, £HUS, R
T X akIGENRERE L THEOHBNERNDE(H, WHbWET AN
) (o2 2] ORBISHLBLNTHLELTEETE LW, LirL,
FHT Aldridge »*RE TV RBLEREL 7, T AV W ADTRTH5H
DRYZE VI ZELRDONIIEZ TEXELA S, BT
MTH2BEYBAL &5 &+ 580 Aldridge i1, H2HNAE I N LS
ALNEZRLLNZ, TELTENBBEI2RXETISENET 2 ) oW
b o> TREMABERY, TNL ) ABHANFELE, BENVHLO L =2
— VT YVXLDEAEIEDLE S IZDUD 5T WEDD, HEWEDEH
5 Twirwwo i, Fii3, sophistication HEIZEL 22212 R 2 2B/
TR MHE L THOTRLLL L VORYE I, THbIZSHE
D ERL AT sk WMBTH A5,
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