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SYNOPSIS

Alternating phases of light and darkness are characteristic in Keats’s
two Hyperions. The Titans' fall from the bright heaven into the dusky
vale corresponds to Keats’s comparison of human life to the Chambers ;
from “the second Chamber of Maiden-Thought” to the “dark passages.”
Keats interweaves a history of his poetic soul with the story of gods. In
Hyperion, he tries to overlap Apollo’s struggle against “vile oblivion”
and search for “knowledge” with his own, and in The Fall of Hyperion,
the poet takes over Apollo's role. Though the poet sees another world
of light beyond the “dark passages,” it is a “deceiving” illusion which
his wish for death has produced. Finally he decides to remain in the
dusky vale, the “vale of Soul-making,” i. e., the “dark passages.”

John Keats D50 Hyperion, T72b % Hyperion ¥ Tha Fall of
Hyperion i3, ¥ ) v 7HEECEH % L > TRE KEBbHUBLAM~A L
WET 2549 v EERBVTEY, OXDESLD LHEEDA ASH
BECKINTV 3, M E@% %2 XEBO# Hyperion, B LS CHER
L & > TRF O Saturn, BFOHEE 2 £ L > B TROMICE 3 ~SKE
DHDZPIEHL TV < Apollo %2 ¥, KEEBTHEHE LTV S,

T4 7 YEROKDOER L SMOERADOKE L v 5 EI2, Keats D4
ZBBORE) BB I ¢ 3.HMRALE B D0 DOEE (“chambers”)
KAERT, [HRONE, iR BROEE] (“the infant or thought-
less Chamber”) # & L% B DS E] (“the Chamber of Maiden-
Thought”), L T, B=DHE~MEL [0\ 5EEE] (“dark passages”)
~NE, EODOBRRERLTWS, #20 [MZBHEOSE] TR, ¥ojt
Atk %0, MBR] (“wonder”) L BicA b, L, HHIE
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ZHREBENZZLDTES, ¥ EZOMBIIKRBIHE LD, Hrh
HELDF7RTRTIBGOEBE NS <, Keats iz 2 5iz, “Now if we
live, and go on thinking, we too shall explore them [dark passages] ”
LRRTWVE, HOFHABREOLON, 2312, BZ=OFRERD TI6F
ViR 2B T2, HAMOKIE SN BVRZDTHSB, [HEVERE]
TRUSN D [WEBOEA | (“burden of the Mystery”)? KA VINT,
HARBDELABRBICU: 24, TRRABREOEBEHOEHLUNOM
MTOHR, BH»S60OMBERRT 3 LU, #E, BLASOBRY
ISR ENTEER (“afever of thyself”)* L ULTOBECBEREEDT
oz,

Keats #% The Fall of Hyperion i=8\T, #LDYREICE S DFRO
FEEE2BOITE TR I LREETRERATH S, £/, Hyperion DHHE
BAt4 & The Fall of Hyperion DhMiEIX, B3 b3 [KROD
£ OHBE Y LROIDEAICHI B, 7145 VRO SEADEEL
WIRALCEETHVAS, LrbFfFRE bRETHHT I LicsD
TH2, 2D Hyperion iz 8113 [HIF] (“knowledge”) ® [BELZE
#1) (“vile oblivion”) Z» < 2 EHERZ, BrZ o BRABHOBETD
3, Bhic s 45 vIEOWABWEMD A £ Pk, [FBROAM] (“The
vale of Soul-making” Letters, p.249) %Ml &€ 353, Keatsizt k- T
O [RER] i3z, BROBARANOEREWDI LT3 1E35, =2
0 Hyperion {81} 2 X L BOXHEDO 20T, FFA Keats DEIR L ERE %
IS T EMTE S,

I

Hyperion DRI BB T 201, Bt L 7: ¥ 4 7 EODH, Saturn TH
3, HIIABOXLBOMME L EL [ BFHOBREWEL 2 CEL AT
BY, BECREUBOWESEZ->TWS, O 5 2aMoBs IEHE,
SHBINTED, Fhid, BEBXOHBRLELVIREROEELSEHE
LTERPTC, 25—RERAsh TV, Satum OEFECEWEMEIE
BLELA] BXEL T3, ZOFHOA 29 [FREROBM] %
BES ¥ 3,

The common cognomen of this world among the misguided and
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superstitious is “a vale of tears” from which we are to be redeemed
by a certain arbitrary interposition of God and taken to Heaven
~—What a little circumscribe(d) straightened notion! Call the
world if you please “The vale of Soul-making.” ... (Letters, p. 249)

BEOHMTELS L BB N5 Saturn i3, & X [EDAM] (“avale
of tears”) IV 3D, L L Keatsit, XDHREELES5 - Licgob3
BEEELEME AR OLDETFAARLERL LT2SEL, By
M% [REEIOBL LTEL2 L3 LTS, BLAMIIX, Endymion
KHTL 3 [HBORA] (“Cave of Quietude”) kRIRiC, B @
BTH3B,.*
BEOHBE L LD THEBOZH»IZV 3 Saturn &, Oceanus 35 B &
BB Ko THBLE—DDHEETT, Thiz, Bok THROEA

(“Nature’slaw”) k> THU2DTHY, (H2H8ETOHEHR,
BUEERTI L 2%, [REOEMRI 2bOZ L, EWIILTH
3, [BROEA L3, Sefazhid, Tk, EHOFRTLH S, &F
DEHERDTRIZVSE2OTREL, BBICBRETI IO EHLTL
%, Jack Stillinger i2, Keats ® DA 38 * “the mutability inher-
ent in nature and human life”* & L Tv>% %3, Oceanus D¥ZiIz x4 2%
BOHER, AEDTEMHEINTIFAORROFLERL TS, RE
BNCEER 3 iE, Saturn & Oceanus 213, RAOHK L L - g2 8
RiIohdtwis, 280, AF K- ROHREMEL Saturn i3, BS
OBROERL SR &Ehizvs Keats BHOBETH D, Oceanus @, H¥F
BEbVRBEICIE, FVEFEN, BRNTHAILTIBAORBLRE
BRENTWIDTH S,

KBO#H Hyperion i3, BED S 4 ¥ U BEE L TERRICBD, 4 Y v
ADRRLLBUEREEMIRT I L2 olii§sh T2, L,
BB ERRBENTUFD, bi3PFT I LY IEBTERLIE
2H5,

It is left
Deserted, void, nor any haunt of mine.
The blaze, the splendor, and the symmetry,



I cannot see—but darkness, death and darkness. (1, 239-42)

Hyperion i2 & - T, ZhizBBsnic ki< [B-DOHE] tORINTD
D, [FRLBSEFS>BHEOBR BT R 2B rthidt s
%>, Hyperion D3 Thea MK 24RO HF] (“the infant world”)
DEMTH o7 EWVS T s b, Hyperion O FH X BHRDE
B) tOMG(RHDIENTED, ROEEEE > THEOER~@L S
i, BRFOPTHLDLY, BEOHCBEEARIELEICROD 2,
EMBTIS L LTVBIDR, XD 57 ErHRBERORER (“a den where
no insulting light/Could glimmer on their tears”) T®% b, Btl5 4
IrBERLD [BEEDOH] (“nest of woe”) TH 3, BETH» NS [
EDM] TR, THLOMRINEETEZITHWL T35, 6 DT,
XOotRER [HROENE] 2BL T3 LS ATCRILEK:2 LD,

FAKeats C & > TOIB DR L1, FHADTES Sleep and Poetry
KH3 [fEH7u—F LB BMOEE] (“the realm of Flora and old
Pan”) i2f47 3, Thid, —ROCEE»SERL, BHT2ZL0T
&3, BHOZVESLOBBPOMRTH 2, EBKEENIBED
TERT, FARRAZ2I—%RKA, 334, BHoMRLIELV: 3,
BOFMYERIZ, OREL, BURPRIEHRET > T WS BEREL
THE o7, L, WOFTHLEROEECLEZEZILRTERVD
THY, LT, EWMTHE B R (“the agonies, the strife,/Of human
hearts”) ~&BE TITLRER &%\, In drear-nighted December 2 8
WTik, BREDTREKRD L I 2EHOHRAALADT, SLHAERBL
v [HREIL 72 (“numbed sense”) (#0BLTWwW3, D% D, i
i, TBEVIERE] TRU SN S [HROMHE ] »5kBL T, —HHICHE
Rz 2 RIBERKRT 5,

Hyperion \Z BT 2R DT, Keats CIRHITWEERIBELE
H] 5 Apollo Th 3, &+, Keats 3 [BBELEH] LFATWLE S
2HEZ T, OFERERCLESH S, 2L 21X “What can 1 do to
drive away”izB5W:Tid, AMZ2BEALEVRS [HOBRLETDLLL
] (“that most hateful land™), [ % ) FBH 2 238 | (“that wicked strand”)
KOWTORVERBVLEIRBREILLESLIWDS, ELIBAOWUSL
MzXx3, 2hid, Endymion 83 5[HBROL >Nz, [LI0ED
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B2 LWRE], 83XV Ode to a Nightingale DELAY Wi TL 3,

ANES BOAEO LIcHbNIzHRPLWETL] 052 [HOFRL K
MoOE), 2%, BEOELHELTWS, WAEBES L el ar s
3o, [FEOME| (“a deadly bane™)? KE2Z Z L HARES
WL 3,

Ode to a Nightingale T, BADERRUF 28 LIRAL L b [EH
D] (“Lethe”) N TLATOL, HRIOWMD [EHLBROFKEE
Bl, bbb [HROEHR] »ohkBL, BoLRFEAI L TAANEE
HEB3 L 2H . Keats DBHAOE I, LIFLIEEAOEI~LD
ZHRo2TW3B.5 L L, HIBOSLHIZ, BRELZZ (£ Nn] (“a
sod”), MBHORBIIFL R OBV I LIZATE, BAOEZR—ELT
RBCED S, RERNICHEE, EHOERTHE2F4F 5 =% (B
®HE] (“deceiving elf”) L#E3:, 2% D, BEEHOMRICHES ¢ER
WEFALESLH B3B8, BRTIHF AL 5 Tdeceiving” Th 3
5% [HE) 20TH3,

II

Hyperion DBE=BIZBWT, FLHApollo *EE 22 k533
Keats DR A8 5 iz 3, Apollo HEFLHE 2 ko2, B0
8 Mnemosyne® i B »h, FLOARHEOBALERE LTI LT
5,

For me, dark, dark,
And painful vile oblivion seals my eyes:
I strive to search wherefore 1 am so sad,
Until a melancholy numbs my limbs ; (3, 86-89)

Apollo ix £ 72 #E41) (“aching ignorance”) DIRIEBICH D, BOE R 52
WTLES [BERTH] 28 TL 5 ¥ 5%, Apollo 42 Mnemosyne DB
KR TREBLEI) tdfdzon, #hid, [BAZOBRSELLECT
% ] (“Knowledge enormous makes a God of me”) O—{Fd5RT & 52,
TEOMT D703, S L, BULELS, XiELwnoti,

HRACEOL2H502 AR BLERDN, Apollo iz 4 & vIED®
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EREHL T &7 Mnemosyne DB %2420 T, [RADLDJEHZTL
hakdiciy,

Keats i3 &%, Apollo # ZDEGKDEARNTT B2 D THolz ed
5, BHCOZERMAOEW% Apollo D EicHhdhb¥ T3 Z LR
T23%, FAKeatsick >TD [HIF] &3, The Fall of Hyperion T

[z Dt ) (“miseries of the world”) EIFEATW 3 AfHERD S %
XERBREEAD L THD, 2¥Ls, FALWIDIE, “the idea of
doing some good for the world”(Letters, p. 88)% b &, AADLERL %
¢an3 [E#E) (“physician to all men”) THEIRENELEZLEZ ST
H2,ZRLRD T A2 ¥ —OFEMRSBTT Z & 2%, Keats DROFR
T%H -7 (“That full draught is parent of my theme”), L& L, i

[3k] O (“continual drinking of Knowledge,” Letters, p. 88) DL
EBUTWHDN, BISERHEOWOFRK I, ARICERLTWIHE
Sl Hohd,

The difference of high Sensations with and without knowledge
appears to me this—in the latter case we are falling continually ten
thousand fathoms deep and being blown up again without wings
and with all [the] horror of a bare shoulderd Creature—in the
former case, our shoulders are fledge, and we go thro’ the same air
and space without fear. (Letters, p. 92)

Z ZTKeats iz, HHERQL (AR ORSOLBHZ DL THRTY
3, (3D %> “Sensations” DRI, HTEL 2L, Bl L bR
BICHELTOE, WKEBSITLL{BLEEXDHLIRT, —H, [ARI%E
BeENEGHIR, LRPESEBEOBRNTREERST I LR, &
DEBHULHASAELOILEXBHACAECT 5. FAR [EH0FELAL
HIMA~DBE | (Letters, p. 230) D12 H - T, (AR IOFE % Apollo
RERLESIELTWBD,

LirLizds, (FHELEH] LM Apollo 2 & ED 2P0 RS,
Keats 132280 L CESR UL, # L V28 Apollo DELEDTERKILI KX
DB T ik ko7, Apollo DFERH[KLED] (“Celestial”) ¥
DL HEG, FEEBLTHFLOEGER LS LT3, $3RXZOBEMIC



ZO0 Hyperion " B87BLE 7

fERIZEBTIN TV 5, Mnemosyne OB R0 s RBoMcEEh
b3 L5 Apollo £%iid, D. G. James DT % & 5 &2 “too mysteri-
ous"TH Y, Oceanus DEFEH), ARNLEES L b, THRIZBLIRR
iz, Apollo CEHEDERAZBhEDLE LI L LEFAORALE, B
BFEhtubhiEsRRWwWiz3 5, O thou whose face hath felt T
EEhTwa“0 fret not after knowledge” & v> 5 —ffi#s, FOZ L %2
LTw3, Keats S RO AR IOV TEET 2 LT, J. M. Murry ©
EfRERETH 5,

Memory is not knowledge. This knowledge is essentially selfen-
gendered ; it is the self’s creation of itself out of experience;it is a
shaping of the soul by a true contact with reality....!

M603R) REBRETHRL T, HEIRDZ bOTRZL, HROERE
HLT, (RERIOBABRTEOTH4ELHENZbDTHD, F=HT
Apollo DEREHE KD b DD, BARBERIZ LB TELY-
720 Hyperion 13181945 4 Bicrhif s, [REVLER) B2 S5HELOTH
3,

I

B R%ICEB L 7= The Fall of Hyperion i, XD Keats &L [Z5]
DR EL ), MROYBCMATEESOFROEREH[IZE TV S,
Canto 1 TRAR, REELLVAZHTEPLTIIAOL 2 TEELEN
3, cOObDTEBVWHOWEDOTAIENNEEN, EOREEREL
By DTIT—DA7HERBIE T, ©HBT, “cloudy swoon" 2 HEE %
WIRD KB 554, BEDTH 2 L PHROXRMITHE 2 RE T3 (“the fair
trees were gone,” The mossy mound and arbour were no more”), 58
BHDLOE, L TEELZ Satum OMBRTH 2, BEORE*RTE
EYRISPEERTTEY, FROBRVRIPAD ST, KARKKBOK
poEENTWS, 8, RV »6BRDLEBOKRTEE, BELoHD
PRAOLREME>T5, ok 2, La Belle Dame sans Merci D
Btik, BroHDTAHS LBHKORLWEQOPHIZV2 (“And I woke
and found me here,/On the cold hill's side”). The Fall of Hyperion '
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B3, ZROXKES LMo MEAOBITIZ, XD BORAOBT
T®Y, Stuart M. Sperry O 2 X 5z [TEH7 0— 5 L FEni-H
NYDOER] DS FHITHE S L AMRAOBITEFEL TH D, Keats
DOFEABOHME L b2 3,

FRADHNIZ IR, FHICHE ERORBBHSHELZ>TH), VEVRIBS
hi:TERBOXM Moneta 258lh 3, Moneta IX&¥], [~—AricBbhi:
#] (“veiled shadow”) & WEiZh %, Moneta it Hyperion i 35 3 2
Mnemosyne R—TH b, &1, [AEMIERKDTERL T < Apollo ®
B’HE, BATH2 8] 3| sfv00n3, i, BAREOBAR
LB [HR] ~e G @HEAy, (2ot vrokBTz oLy
<, HODHFELAELTHIZBLBZLDTES bODEIH, FOEHD
HACDIZN S =82 3,

Thou art a dreaming thing
A fever of thyself—think of the Earth; (1, 168-69)

[B:2 0 o172 Pl 3 RV EB] L) Moneta DEFER, Keats SHAH S
KR TRBDN, ZOEMDOEHIE, Ode on Melancholy DE= 2
VBB TIEHLBHTHEBL T 3,

Ay, in the very temple of delight
Veil'd Melancholy has her sovran shrine,
Though seen of none save him whose strenuous tongue
Can burst Joy’s grape against his palate fine ;
His soul shall taste the sadness of her might,
And be among her cloudy trophies hung.
(Ode on Melancholy, 25-30)

HA2ONEZORE] K >L3BULELA RIS, 20OHHE
FEHDLTRMTHRDOOLAMBZEITH, SHEDIZY, [R—iZEb:
AZ2¥aV—] #RH3ZLNTELZ, H—, =2 YT, O [R—n
REbNIAT Y — | BEMTHZ I LEHETEE nTwaa, 204
A4, The Fall of Hyperion (=32 C Moneta D& : L TE&E{L S h T
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WADTHY, BHl, MBMICHITZEED, ABORBE L THAE
HipPEHES, [(R—VEEbh AT a2 ) — |REAEHOEALE*
M, &, BABOIRZASI LLTWAEBALZOTH S,

It [poetical character] has no character—it enjoys light and
shade.... It does no harm from its relish of the dark side of things
any more than from its taste for the bright one ; because they both
end in speculation. (Leffers, p. 157)

LDOBFES A5V —ZBbh TR 5261, BRizmpE
LERBHICHE 5, Keats I > TREA LR, XL, BLEZORD»LRE,
CrELA LV RBEYORE 2 ERDLERTREAT, BEHEESL
RIFETHD, BEREORI DI, B2, ECEEOBBICHET
20TIREL, BHEE2EHL, XeROME2REBASZLOTESHA
TRTNELRSRWDYE, FAR, BoT{ 2EBRE~OBER LB 22
5, BHTHBREDIZVIBD S,

I strove hard to escape
The numbness ; strove hard to gain the lowest step.
Slow, heavy, deadly was my pace : the cold
Grew stifling, suffocating, at the heart ; (1, 127-30)

Ode on Melancholy BB LT [R—=NZHBbh A5y aY—] i&, %
RRACRFOEI»ZVBVEREEON TV, §°HE, B8, &
HEHOOUT, BEREOIRDIODZIILIZID, R—MRZAENTRZ
BhpoltrAZ7raV—, $HOLLTHMOEL2R20TH3,

Then saw I a wan face,
Not pin'd by human sorrows, but bright-branch’d
By an immortal sickness which kills not ;
It works a constant change, which happy death
Can put no end to ; deathwards progressing
To no death was that visage ; it had past



10

The lilly and the snow ; (1, 256-62)

Sperry 12, Moneta DEEO/E AR HEL—MT1 L LTvw5," Moneta
OELHR TAMOEL &) TREL, THROBOL»S [KHTEDMHE]
REBbDTH3, [ZDtDEE] *REAZBEOELELR, [H5
WHENRYERTCELT], £, (REATRVEo], TOER
“divine,” “moon,” “planetary” & \>7:, AR =B e FHALIET
BEsnTBYD, [BFDO¥K] (“a benignant light”) X X ZBHRTWw3,
AT VEOREL, FOXLSMAOEFEEERLLET 2w, [Rd
D Lz wiRA) (“enormous ken”) %7, AL, Moneta DEHD %
HTEAR [Ei%7ER] (“high tragedy”) BUVZATWHEON, LR
5, Moneta 2%, _—N%ED$#>T (“Parted the veils”) FALNET
B2rnd kiR, (R—VEEDbNRIAT Y3 — L EBMOR—E %R
LT3, BEARZEREEL THEEAN, BEENLEAEE, R
DWTOH5W3 [AR] OBEENLHMOBR [R—VicBbhil 2
Zva)— |OFEEKETHD, %7, Keats iR &ERDE T TS - HAOHEE
BeDTH3,

v

L Lass, SEHEHE, (MRIoMEzEABIVTOLIEWEA
i, BU [E6]) cizond, Boaiyrslifcw i,

Without stay or prop,
But my own weak mortality, I bore
The load of this eternal quietude,
The unchanging gloom,

Oftentimes I pray’d
Intense, that Death would take me from the Vale
And all is burthens — (1, 388-98)

DT, KECOTISOBFINFALES, BOuAMHSHIE
DYyRLER>TED, HERIIELBHLEMI»SHHLTINBZ LI
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Hir, BHIMHSBEADBITIZ, BL TEHRANLZEITTREZL, BAOE
HLORFIOHEES 2MIE-> Tvs 3, Canto 2 TiRDOWIZ, EADEHL
EDOONTHOHFRITAS,

Now in clear light I stood,
Reliev'd from the dusk vale. (2, 49-50)

BAR, BHITOTRTOBEHE»HBHREN, XOBRTHOIALHTED
(“bow'rs of fragrant enwreathed light”) iZv33, HEDAH2 ST,
. Mnemosyne (=Moneta)® Hyperion & 2 &, Buaiiirsnid#iL T,
KDumizvr 3, Hyperion T3, ROEE%Bbh 3 Z £iZi -7 Hype-
rion H34F < (“On he flared”), [BEVERE] DM S i, FAR—EBXOD
HRERBIELTV3, LHLlRds, X0HTELEHEKDIPLE
2, TOERKLPRIVFMENS,
Canto 1 DL EATH L D,

As ye may read who can unwearied pass

Onward from the Antichamber of this dream,

Where even at the open doors awhile

I must delay, and glean my memory

Of her high phrase : —perhaps no further dare. (1, 464-68)

FAR (Bl 2PVTERT, B=0BRLBOIIROME TP
T &7z, Canto2 DXDERIZ, T4bs[#2DM] (“Antichamber”)
DO BZDMBORMTH Y, HEAOEEHHFICIEMRE 0B ICIE
SR OBDTH 5, ROFHKIL, Keats BVhIcFHADES & EOM%
FhfhoTHuArE2MRICRLTHW D,

I wish for death every day and night to deliver me from these pains,
and then ] wish death away, for death would destroy even those

pains which are better than nothing. (Lefters, p. 394)

HOUREHTHIODOD, FELINROHMRITAZ Z L Tide, K&
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Halt<inl, BROBRIENZSLY, W IRMU TR, &L
Buglizrrise s,

TR, MBOTE CBEER, BLAMEROMAR L OBREIC LT, The
Fall of Hyperion DFREMBHELAR B LD R -Tw2, [EFOX]%
TDRIS R, BEOREAT [ZDHDES] 288+ % Moneta DB
1%, “Christ taking on himself the sins of the world"™ 2 U 2 4 Dhidb
5, LU, Keats iR Z 16 2 FHOEND DIV O TRV, BA
BERBOBB EDIZZ DI, “God or supernatural truth™® #F& B+ 272
HTHRV, RICET [REROBM] oL TOFESNTRT &5 i,
Keats iZ & » TRELAHIZ, VU X B ERD 2RO Cizn
WHHTHE, bLRXZESTHB% 61, Canto 20XDITFE%E
DENZLT, Canto LOEHLY T b 5EL $TREDHE V] bk g
SLRER RO TH B, [BEVERE DR T iz B0ttt R dt“deceiving”
REETHI LRI Ihsl %, FAR, FAL LTOREBRT 5~
{ [Buall we sz,

\'

BHID Hyperion & [E8kz The Fall of Hyperion b thifi L 7Bz D
T, Keats H Hid“too Miltonic” T% 2 A% RT3 (Letters, p. 292),
LdL, ZODEROTKE2E - RAILERTELRAZILETERY
KB, HIED, MRAOVBLFERL L THESARTESIATVIOR
MLT, &FiZ, XD Keatss L\ [#) oA % LD, Keats HE LR
bhd [§.] 2%, Moneta t DRIE B L THAREBHT 2, 272, [F
BT S Apollo B EBDERTIZIE L A LBHE I, 2OBRY
REABSHMU TS, D0, The Fall of Hyperion i3, FALLT
DHCOHMEML LS Tw23DTHY, ThAMREICKRbsTEVS
Ctid, RABHONBORY ZFFEEEEEL TEVRWVLES I,

John Gorell i3, ZDEROBFDFE L L T remote” 2 A2 ZF TV
5.1 %7z, Keats H& b, Z OfES:%“a very abstr[a]ct Poem” (Letters,
P, 271) EFEATV 3, A Dream ((#)) twH5BIELS bb»2 kS,
Canto 2 THEWAHL 5 XDOHRIT TS &, Keats DEBEE»SIXE T T
BT EENT, [BOE»O¥] (“Dream within Dream”)" &40,
BOFNOBMIhTIT»E25 2ot Bbhnsd, 12770, EROD



ZO0 Hyperion ic B 5% EE 13

“remote” 2 &L, MIZHAOML 2|/ B, FABHIEETES
SRR LD T TR, D0 Hyperion 2L THEHRL
7oy OB 2bMbOLTE3, [AR] tHFORGIERES
REBFACEBZLORLE %, Keats HEMSELTW2 Z L8 fis h
%,

... the knowledge of contrast, feeling for light and shade, all that
information (primitive sense) necessary for a poem are great
enemies to the recovery of the stomach. (Leffers, p. 398)

1820E11A30RfTOFHKIL, XK eFOMEE2ERT 2 2 L 2 HAOHM
L Keats D&%, ERLEET 2L OEBS 2WE-T W 5,
Moneta OEIC VO e[ B2 BRI %2, AMTH2HBEEL L3 TaYL
Wl, HLH5RETRZWEFTS (“beyond these/1 must not think
now”), %7, Moneta D [EEFOX| bl E LT, #Hid
Moneta Db £ 23 BE->TW 3 5, Keats DPHOFERICHBTEHS
ML THHORHE LS 2B T 5 T L] (“to be self spiritualized
into a kind of sublime Misery”) &%, %3, EHcEohl [R—
KBbhi:x5>vaY—] OIE&E, Moneta DE*R52Z L Ths, Ly
L, Chic#ii? T Keats i, ZOKBRIBZIFAD—BTL»%wn (“alas!
't is but for an Hour,” Letfers, p. 30)Z £ #3BRTW 3B D7,

Byron @, [HERizdEL #7220 ] (“Knowledge is sorrow”) k>3 B
IZHEITT, Keatsid [HEL A2AER2 D ] (“Sorrow is wisdom”) & >
Tnadd, sk, —ELT [MEIEZE»% D] (“Wisdom is folly”) &
FoTW3BIEETH B (Letters, p. 9B)s =D Hyperion ¥ SERIc, %%
Z<L, BOURIELL I Lic3Wic, FAREWARL, BeLT

[EADFE® (AMORBICEED) B L TERETHRDOER LD ]
(Lefters, p. )L W3 EEEH D E F L > T THTREB TRV, Keats 8
fRERDEET 72, FOBRA L [HR] ORE, BEOLERTHLE:
BHT 3 w3 FAOBRNBI, BEMEAL Moneta DEIc Bkt anTid
WaHLDOD, FAHBORBOFELERIIHAIZ I 3ot ED
hidzsZw, B ->TENEZ, XBEOBRETHHT:,

L Usts, FEEAM (impersonality) # ORETH % Moneta i %
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iz btk D, Keatsid To Autumn iIZB W THF L LEBEML &

2% 3%, The Fall of Hyperion Ol L IZREURKicHBsNI: To

Autumn i3, BSE2EHL, BANEZREEBL H1A» 5, HoHRI

BERTO KO B EBLIBED T2, =20 Hyperion 281 5[ FRM~L

SHll Lt OBRBIDORA, £L T, “deceiving” 2 EAAH D D 7E LK

RICABZEREELT, [RER) Oz (BB KL PEIRE

H, FAIL, BREFOTIEN, XLEBOTHFBEBMCHED 2 Z L %27

fleic LD TH 3,

E

* A, PRRXELH4OHRBRE (BBN634E 6 A25H, PHEXP) v
ARRAMICIMPITEL . LD TH 5,

1 Letters of John Keats, ed. Robert Gittings (London : Oxford UP, 1970), p. 95.
Keats DDEIRIZ T RTIDRRIZ X 5, LAk, Letters LtBBL, AXIcHK%ETR
To

2 Lellers, p.95. 18213 William Wordsworth, Tintern Abbey, 38. “the heavy and
the weary weight,/Of all this unintelligible world” (39-40).

3 The Poetical Works of John Keats, ed. H. W. Garrod (London : Oxford UP, 1970),
The Fall of Hyperion, 1, 169. LAT, Keats DFHOFARIRTIORICL 3,

4 “Made for the soul to wander in and trace/Its own existence” (Endymion, 4,
515-16). Endymion i3, £zl %47 TR ("Be spiritualiz’d,” 4, 993} 3
fine, (FEOER] TAIT,

5 Jack Stillinger, The Hoodwinking of Madeline and Other Essays on Keals's
Poems (Urbana : [llinois UP, 1971), p. 100,

6 [ siood tiploe, 25-26. “1 was light-hearted,”And many pleasures to my vision
started.” YA R,

7 Endymion, 2, 960.

8 E.C. Pettet it Ode to a Nightingale \=2\>T, “a work of a poet, who, at least
when he composed it, was much obsessed with death” & ®EA, Tvs 5, On the Poetry
of John Keats (Cambridge : Cambridge UP, 1957), p. 281.

9 “The word Mnemosyne signifies memory” Lempriere’s Classical Dictionary
(London : Routledge & Kegan Paul, 1984),p. 388.

10 D.G. James, “The Two Hyperions,” in Keats : A Collection of Critical Essays,
ed. Walter Jackson Bate (Englewood Cliffs : Prentice-Hall, 1964), p. 161.

11 John Middleton Murry, Keats and Shakespeare (London : Oxford UP, 1926), p. 63.
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12 Stuart M. Sperry, Keats the Poet (Princeton : Princeton UP, 1973), p. 321.

13 Sperry, p. 329.

14 W, Jackson Bate, John Keats (Cambridge : Harvard UP, 1963), p. 600.

15 Jacob Wigod, The Darkening Chamber (Salzburg : Salzburg UP, 1972}, p. 192.

16 “ (the Titans] are altogether too remote, in spite of all Keats’s skill, from the
realities of the modern world to make the reader sad with them—indeed, it is for
that very reason that the poem was abandoned.” John Gorell, John Keats : The
Principle of Beauty (New York : Haskel House, 1970), p. 85.

17  Endymion, 1, 633.

18 F.R.Leavisi, To Autumn 2% 5 h 2 XM A L, Moneta DIEAALE L DB
MERD L S IHBL T3,
“Its [“To Autumn’s”] easy objectivity can now be seen to be related to the tragic
impersonality of the Moneta passage. The mortal and spiritual discipline in the
background make possible this serenity...."” F.R.Leavis, Revaluation : Tradi.
tion and Developpment in English Poetry (London:Chatto and Windus, 1969),
p. 272.
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SYNOPSIS

In The Scarlet Letter, Hawthorne shows us the various types of a sin
of adultery. Despite Dimmesdale’s torture of repentance for his sin,
fear of losing his position keeps him from making a public confession.
He comes eventually to be a hypocrite. Hester endures the ignomy of
wearing an “A” on her breast, but not because she repents. It is her
desire to be with Dimmesdale that makes her endure her shame.
Chillingworth becomes fiendlike as he seeks his revenge. It is ironic
that a man who is supposed to lead others is turned to do works of evil
and commits “The Unpardonable Sin.”

Through the thoughts and acts of characters who are lost in a maze
of evil, Hawthorne tells us how mighty and inescapable the effect of one
sin is. As Dimmesdale assents to Hester's persuasion to escape from
the place, he is depraved. After that, he at last exposes his sin in public.
Here, we notice that the different desires of Dimmesdale and Hester
show them the way to their glorious goal. It is a tragedy that Dimmes-
dale and Hester, from first to last, affected by the effect of their sin,
must undergo tortures in dissimilar ways.

Hawthorne i3 The Scarlet Letter \28\>T, D EDDFRIZITLL, %
IHhORETIMOBEMOBEI itk > T, AMDLEEIICEL
TV 5, Hester & Dimmesdale 2348 L 7: & # 8 - & - T, Chilling-
worth RADLERT L5 JEEIEL, Hester b Dimmesdale b B4/
LR LAETROLDHIZ, ThEPhRL >THANERERbL TSR
5w, ZAORLIERAMFAELZ>TwEh, st hosDIRMNY
DEIZRBREFBSTORSTLERBELCAZ L, AIBLLEHELH
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PNHFETHNALERDZ I LHNTES, BOLSLTHA“A" %D
TEBFL 2T N2 o2 WERORBOL LT, ACEXA 804 E3
Hester D3 & i3, #HFDOPTH AMIRM ESHL I LBTEL L 25
LTw3%, & 5iC, Dimmesdale 43, BAMELEREZ 20 TLHT
HBEILBTEFHALAEL LIBRE, FAOWEL, &P, HELIE
a3 ANMONEEBEL T3,

Hester & Dimmesdale (3 #XFTCU L DDRELL DM, FOHD
BODHIMUBOLELH b, THOLRZ->TWVE, TOHRBIESED
T T, Pearl ® Chillingworth DERIZER L i2H18, The Scarlet Lettter
KB ERMCODWTRUS I LicT 3,

I

Hester & Dimmesdale RECFEE2LVL TEOEFTLEER-> T3 H
phbod, BIVTHOLNTWIZAORERIIZ, KL oo
H%, Hester RAAMED LRI BARDESL b DI > TV B —A,
Dimmesdale iZAHEDOH LI h 2 BE IR T 2,90 23 =—T, Hester
WAL THFORMEEAS ¢ 2BENH ML LT, BXE*RT>
LTWwaDTH2, ROARETH2 LI WRE@L T, BBERLX
2N SLWEEFDORFIZOWTED Fi2, “...there was an air
about this young minister—an apprehensive, a startled, a half-
frightened look—as of a being who felt himself quite astray, and at a
loss in the pathway of human existence....” (48)! kRT3,
Dimmesdale i3, A& %i2, Hester LR U & 5 & L TR 2RI TR
o RWEETHZOY, HHEFORYOBEBIZLitkY, B
FOFELBTHLLZODZBXZDBYULDMDOI LT, HexEAED
i#i% 5 Dimmesdale D&, BOLEORNTH S, H3 Iz “The
Recognition” Lt W3 HTH 243, T 2 Tiz—MD AUV L i3 Hester 23%5:8
ELPLIBATHZZ L2410, Hester ZEIMTBERL - PWHEBRT
b, BALLTRONE Z L DBE£H 2, Chillingworth I3 #ED
TEEAY, Dimmesdale BIBLABEAVEICHLTRIZS2M20
Ro BRIV EDDHBAFT, ThENRE >R EB 3 2 DPEIIL,
VEDDBRROBACER 2HBOEREERL T3S,

Dimmesdale i2JBL - JRic 3 24F L, oA EEETER WL
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WIEMZT S ThEBEEERIELICR S, FRELYH, FR¥EEs%
200 L) kdrs, SGERHEET, EROXRBEIAVESI LS
(83), #B D Ff Dimmesdale (2 DWW THIHTHE 7265 (48) HoAK L
“young” L WO BEREFAL TR I E:2E2 3L, TOBERLIRE
KL, MR ZRNEOSEE2MA TH202, Lo L, fAMNEEE % -
THERZ S Vi Eh 3 D5 % Dimmesdale 3+3bhbh> TR 30T, #Hid
E3FT5TLbTERV, DD, M2 288 e U TBMBLETLT
Vw3 EAY, MORBCELARERLTWIREBLEETH S LAALT
WBEDT, FEIPLVLHTBEVEBERZITEI LLLOFEBEBI LM
TERVORE, ADSHEFEANNTIShIEEEBORSE, AL OHK
DAVMRE OEEBENBENTOL DT, #05, ZLAMBEMT I Lk
%0

Hawthorne i3 The Scarlet Letter B W TITHED =2 —A4 75
FEFERIZCL T, FFOMBEICBIED 2 BN 53 AMIC, B2ES
BBEVIBEETEILICEST, BELLESTHRLTLE -7 AM
OFEN%E, FXFXLPBEL TAHE TV I DI, 1THIE, ATERTEH
WHERM R L, [ RERABRO TS EFE2E A, B L 2K
BREP—EL LHBBIEEITo> Tz ) 08, Bl e v 5 Bk, Ea=1
FUBEBOTRTOITHIBYT, HORXERETEISHEAT 2,
MBI DOEVERETH - /2. Dimmesdale X2 DHOWHHE BTV G T
24, AELHD, WL I3RS SbLVARSE2 L Iz, B
DOEL, AMORE Y HE B, HCHMBICHAT 2 ANTHS, Ld
b, BLCEEHSIEELL»OI, UTok3 K, FrshTuhigy
TH5,

The young divine, whose scholar—like renown still lived in
Oxford, was considered by his more fervent admirers as little less
than a heaven-ordained apostle, distined, should he live and labor
for the ordinary term of life, to do as great deeds for the now feeble
New England Church, as the early Fathers had achieved for the
infancy of the Christian. (83)

VIOX Y X PEBROERX b BRURT - BEETIENCHE L &
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T, Ex 60T/ Dimmesdale iZfE %0 & ¥ 2 5 & £ Hawthorne #8
B TWLIEBR, FARRBRTWE LS TAA5AMTY, BEOER
KA TREELTILESIBRESSLI LWV I LER LI 27206 T
i$72Wwif3 3 &, Hawthorne iX Dimmesdale D& %58 L T, AMBTR5EL
%, BEBODTY, bPLWEFEETHIILERLTWEDTHS,

8D F»s, “It (the burden] kept him down, on a level with the
lowest....” (98) &EBRTWB LI, VEDDOFELLII L LS
T, Dimmesdale i3 2 DROEFOLDICHET 2 Z L2 5, REENICT
b, “...1, your pastor, whom you so reverence and trust, am utterly a
pollution and alie!” (99) & 8\, Al ExE~R2 D724, Dimmesdale ®
EHRAUVESHERBET A IS TERWE S R, FREBLLOT
Lz, 88D F48, “The minister well knew——subtle, but remorseful
hypocrite that he was!” (99) &g L T\> 5D, Dimmesdale i32%
DRITI, EEOXMEHS M LEWBEFICZ VR TS, Nina Baym
NEBRL T3 & 5 i2® Dimmesdale X JTK, “truth” 2 & L, “lie” # B4 8
IHEATHS (99) Kb oFTXTEHARETZWOT, KRG
i, BOBREARRIZLRD, DED, REIT, Fion (HB%) v
IROBVEBLLBEE LT ETHEALBLELDTE DT,

LMD T L gd s, Dimmesdale DAL EHFHROBEBICEL &, BEF
THBHEEEH B Z 2T &7, “Therefore, above all things else,
he loathed his miserable self " (99) & $H 5 & 52, HixEHOITALHE
RIEFERBWTHZEAREBAHS . TREC L > TAMBELDZ LT
bBDIEE5d, FHiZE & L < “the anguish in his inmost soul” (101)
T® Y, “the undissembled expression of it in his aspect” (101) TH -
7o AFMIET Hester BE 5 LH DR - T ABRE T2, FEITY,
EEHEDRLETHE LTS &5 2R, 20RDOBYDEEDPT,
FRHORMANEELL THB I ECEE L, 1THHiEDOE 2 —Y 5 i
0T, [FRIEES LWEETH D I Dimmesdale DFIZ ATV
ER T2V, "Adultery” £\ ) BELL LBEOERZ T <, B
FRELTLES>TWEHD L% [A%] TACHT A HER,»S< 3
i,

L Lkd s, Eid, Dimmesdale DIBEIXRELTH - 7o, BT, L=
HZb=HICHL 2205, EROSHbXHLLLBOIEST S b,
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BEEHMOIDOHD T ARG ZWHML { ET2ITH, Mtz o7
ETH%2T2D 7 (100), Dennis Foster 3“Dimmesdale’s penance
effectively functions as a repetition of the sin he would transcend.” & #§
LT 3255 fFINZ Tvs 5 &, Dimmesdale D HE§TAIZ, 2
RBEBAELRVHRELEZ S, 2¥2s, HEBEMOTTETETO L E, #
R|EEAEZELEB0E2HT200ThH2, ZTLACTHZ2HEEL
VORI E T 21TAI, MEBCARED LIz >1T4H (101) LEU L E
BfTATDH 3,

Dimmesdale 82 L OMTH RS £ %8B L5 L LT, BPlfso L
2D, BYFENZD I L %“vain show of expiation” (102) Ltv3- Ty
2D, HOBBEIZL OTAIC>TwiRY, John E. Becker it, “The
Puritan world sleeps. The ritual is empty because it is secret, and a
ritual must be social to be at all.”® ¥ & - T, Dimmesdale DRHEITL
DITAVEETHI2HBAZWAMICL T2, —AF T TV %D L REZ
LEP>THTYH, ZORRIEZ WD, Dimmesdale DREOBBIIAUE
EHoTVRLRIRFLLLEBI > TWBEDT, —ARITOETIRE
DB BI SR WDF,

T, Dimmesdale i3 2, BB TTULIROEEETERVON
530, MACHBEBIANZ DMV S TH B, FOBMLN, Bl
TROUTW V=W H 5, FI2E T, Dimmesdale i3, AL H3E#H
% > TWaE, NSO EII25, FHELBOLROE L5 2 “a scar-
let token” (102) 2L T3 &3 B EBENTL E, WUHE
55, % OHEBED Dimmesdale ® F#E i3 “It is done ? The whole town
will awake, and hurry forth, and find me here!” (102) Tk -7, H%
FTR > TR BEOLER, BREBLLVWETHSZ, [ THDIB-TL
£330 ] LI TER, BUBATHEZL2AIOAEBLERLOMR
WLENT, 35D Fid, Dimmesdale D2 %2 ZORBHEEICDWT, RO &
ICEE->Tw3,

He had been driven hither by the impulse of that Remorse which
dogged him everywhere, and whose own sister and closely linked
companion was that Cowardice which invariable drew him back,
with her tremulous gripe, just when the other impulse had hurried
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him to the verge of a disclosure. Poor, miserable man! (101)

Dimmesdale DR & AT 2R s v &, BEHEL LTH
W AKX AN S Z L ERT RS THY, bLANLSED
BBIPEVIBMHHLLEL TS,

Dimmesdale DRMiHRA L & 5 icgh Tv 3 028, AHED LT Pearl
DEEE - 1 HOERCE VT TH 5, Pearl OF %48 - 7:#8H, Dimmes-
dale CREFLWEGHBETAZ N, B L Pearl, Hester = Al3"an elec-
tric chain” (105) TEBN TV 3 X 5 2 —&&%, Dimmesdale 3#E8 ¥
3, LirL, Pearldt, H< 2HOBMICARBIIIZ>T 20 LHERD
¢, Dimmesdale DI, AULRBBT I L OBHOIFH LML &
MEO2RDTH3, PBOFR L->TEERAENLEGNBREROELI I
Dimmesdale DI £ BT 243, LAMBL>TERBHLEITSALT
TrRTERY, FREY, SN TIRNEEL, B FEN
TWATEHI, 3 ZFDERNIE, Dimmesdale DELAEZDHDTH
Hote,

& &2, Dimmesdale i3 Hester i3, AV L ICHINS Z L ~OBML %
FE23, BODPT Pearl BiEF->TL 28 %2R T, FREICWEA%#F
e dis, “ . Methought——O Hester, what a thought is that,and
how terrible to dread it '——that my own features were partly repeated
in her face, and so strikingly that the world might see them....” (140)
L83, Pearl DBz Dimmesdale DRENRN T 2 L 2 EHORL
SHERRELAOEN, BRI, BRRERAFHbLVEC &
AL MNETLTLED, I THEEIILEVLOIE, FHOENRD
BB BlT WV 281%E %, Dimmesdale 2.0 & RECEAZWV L 5 LR
BIChH D L ERBRERTDH 5, Dimmesdale O LEBRTRR, LEE
VW, EBIROKES % L %L T, Hawthorne i3, U &L DD IR K T 5 kX
BHEWEERYE, LA AEBMR I L THE I L, B bIt{EA TS, Haw-
thorne & The Scarlet Letter i235v>T, “adultery” 2D F->TWB DT,
TOERMSE SICHMIC i > TWwb, Hester @&, Chillingworth D%
%, Hester OIh7r & % ¥ %, Dimmesdale DFRFEAILE E DB R E N
REBEFOPTH S, BBAMOER OEREPLERCIENEAT, BE
& 5T, BORENELDRONICEL S, Jack Tharp #3 The
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Scarlet Letter O story 22> T, “The story is somehow timeless yet
not because adultery is everywhere a crime but because the conflict of
such forces as are represented in The Scarlet Letter would be active
anywhere.”® r{&HL T3 & 5, The Scarlet Letter 1%, BiZ“adul-
tery" WO BRI EMBLLTV3DTREZL, TIh6E LKL RE
i, B, B, £EEMEICIL T30 TH S, Dimmesdale 2B %2@IF T
70, WIT, Hester DXL ARERX (DI LI E-T, Tho0H
BIEEZHLNIL TV I,

11

Hester i35, RBLERSELLARZLOEETH S, £35
ELBWERERACBRATO2HRE, HRLEGCRAFBSEETD
ZEREEZ T3, BYFE Hester D1 e FEVRZOVLT, RDES K
RT3,

She ‘was lady—Ilike, too, after, the manner of the feminine
gentility of those days: characterized by a certain state and dig-
nity, rather than by the delicate, evanescent, and indescribable
grace, which is now recognized as its indication. (39)

Hester @ & 2“a certain state and dignity”it Z DfEREEL T, HXD
TRDFEERET 255 TH2 L, BHOEADICEY S 2/HTH S,
Ca—YFrufidTHREER LI &, BACHEVTOLLRLEE, X
DI EIROB L OB DR, BEsdH2MOBMERL TV ek
BRRDIE,

COEMELISTEDILRE L DD, Hester DIPIC DOV TNBA”
ThHd, BEEA>THRIHETH, “A",2 20 HE2RT, Bxx9D
THET200L 5 2HRE2RIT3 (40) BY, “A"BSE23HRIKE
v, FOEMEHEEIRE, BEASAFEEELALTHS LWL IRIEAL
KELBMRTHY, WL ZARNHNRTH 3, Hester PAFOF T
AV CESHRTHBEFELZILTWEDIH, BBY FH .. whichwasofa
splendor in accordance with the taste of the age, but greatly beyond
what was allowed by the sumptuary regulations of the colony.” (39)
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LB E R, VEDDEEMNEL D, HPHRLEF/T LT IE2—Y S
YHET, RE*8 2 213 RR2EM%, Hester WA DXFIFEY T
DL 3 5, Nina Baym i3, Hester #“an artist”"TH 3 Z & %4§
L T, “By making the letter beautiful, Hester is denying its literal
meaning and thereby subverting the intention of the magistrates who
condemn her to wear it.": B->TWw3® X3z, HEOMBRMEIT
BLIDET2TEL, A" TR EELSNS, L L, Hester 22
FHOH T Dimmesdale 128k { S3E, “What we did had a consecration of
itsown....” (133) #H# ¥ 3 &, Hester D“A”IZBAIHMPL TRt
BEIDRNTDHEDI, £7, TESDIITHMEY T Dimmesdale & 3§
L&D kT3 L&, Hester i2“Arthur Dimmesdale” & ZH & U 01
Tvs3 (129) DB ¥ 5 &, Hester D“A"MDEL i3, Dimmesdale ~
DHBOEORNTHD, BWOLBLTHH 5, Pearl *BLULEARKEL,
&, WMELEELHE S0 LFERC, Hester BELXDOFET A" %2410 b1
Twd w3 bilis,

Lirl, WSHELLF@EZEY I LT ACEZO—OBEOID LS
ZRBEEULCYH, P2V riEbs ¥, 50 B id“adultery”®
A BEBOLALELTHS, 2O, Hester 3 FRLI LI
HFELHHI LIRS, BRI S, Pearl BEF N THH TR I DI,
BROMESATIZZ L, BEOMIZ D “the scarlet letter" TH -1z

(67). ®DEREVPERSS, H Az EWE Hester W 5 2 iRk T %,
FOFRUTOE S CHE-> T3,

One day, as her mother stooped over the cradle, the infant’s eyes
had been caught by the glimmering of the gold embroidery about
the letter ; and putting up her little hand, she grasped at it, smiling,
not doubtfully, but with a decided gleam that gave her face the look
of much older child. Then, gasping for breath, did Hester Prynne
clutch the fatal token, instinctively endeavouring to tear it away ;
so infinite was the torture inflicted by the intelligent touch of
Pearl’s baby-hand. (67)

Pearl DEEZD L D!, Hester DIRDIML THBD I, EIH/ALD
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Pearl B8} 2“A"OXFICHEHEEZ b bF 2N L > L+ 2, Hester iz -
Tix, HDOARHA”CHL TH2FFLLALIIR, [T EwHIERT 2
EDTELVLHEEREDIFONDZIILERXRDIDE, JITHMELNSZ
tid, Hester iz & » Tid, Pearl DFEEL, “the scarlet letter"d® =058
RETH-ILLWIPHETH 2, (...she turned her eyes downward at
the scarlet letter, and even touched it with her finger, to assure herself
the infant and the shame were real. Yes!-——these were her real-
ities....) (43) Dimmesdale D& L &2, FEEIPL A2 Lot T 588D
L, ACHISKE S 2B o £ CABORIINTIELATHS
—7, Hester DF L 443, FOEL THEZ2DFEMLOE N SN WE
L#T%H%, Hawthorne i, MEBEOFMEHL T, #E2LT L OHBER
DUTEMBICL TS s L0k, BELLLBESRITTHESNE
BABOLIBO LD ERIBEHE > T ED,

Hester O ti, LMEDO ETAVLEDE S L b DR E ol S M4 %
29, POROEBEIECRXHBMLOLERFHELICADLY 2, Z¥Ls,
Hester CRRELAE2BA 22 DT E3/RIEZ DS TH 3, (The
days of the far-off future would toil onward, still with the same burden
for her to take up, and bear along with her, but never to fling down ; for
the accumulating days and added years, would pile up their misery upon
the heap of shame (55).) 2D & 5 %, FOEBHNIELHEL L X TOR
AL b 2WERLREO b L TH, Hester R EHAL ES 28BN
73, SHOBRBADI I 2o ad, HACHMbBZ23 2%
BUT, SHEHCRIBL TAT L ZHLT 2D TH % (57), Hester D “the
scarlet letter” iz, HAMNFAEBBATH L Z e nRENT VB, ST
ETHLVLIBR, NHUVBIBEINEENADELOELVLLOEFUOHE
 (59), #HEHI LTOFBORSEVIFIRIEHBTIOTIIRY,
—$t—gHR S ERIIMELLETH Y, HENRbh I B, @hfo s
EELEYOTEDILETIR VL, BEEZ ¥ —EAMCAT 2T iy
Sixvy, ROKR-HLMOHERS IR, FOBRBLOLLETHEH, @&
Db EDEREFZHITNIER S0, Hester 03gH{EH 2574, ABRBAQ
PeRT—H—#ES T L CHME»IZ2BERS &, HEXOES>cTbh
RFORDOEMEND ZENTEZDTRLEVIES S, LERC, Bk
DA ENE—RIETZ 3 L DIL, FHEMr ST ENAERZD,
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/0 FE»8, “To Hester Prynne, it might have been a mode of expressing,
and therefore soothing, the passion of her life,” (59) £ § 5 & &, Hester
DEDI bBDONTMATHAD Z L8 TE, HAXUDHLILTS
Hester iR A RBUE 23 2184w, i, BRKEOB VY = — L 2 HlE
T % DIz Hester DETHR® S vlsdn ot kv ) B8k (58), ELHidR
AL LTEHEAAlESRTLAREEHAL T3, B Y =2 —VICE
DOEFMEELT I ENTERVER, ZHEE L TE E NI Hester i2
ESTRRDEVILTHS, COBFEALT, BYFRESORHD
BEL & %3 Ty 2 25(59), Hawthorne (3 “adultery” & \» 5 fitds b o15h
T4 XV EBRLTWS,

L# L, Hester D&% %38 L T Hawthorne 8SlHHE L L T3 Z L id,
FBELLIAMEBIBEEOL ) RBRLMS EWNTH 5, Hester i3,
“the scarlet letter" M 7: DICMADKICIBUBN I EE2HSZZEDTES
FrBHBELOh LI REANLTEH LT S,

She was terror—stricken by the revelations that were thus made.
What were they ? Could they be other than the insidious whispers
of bad angel, who would fain have persuaded the struggling
woman, as yet only half his victim, that the outward guise of purity
was but a lie, and that, if truth were everywhere to be shown, a
scarlet letter would blaze forth on many a bosom besides Hester
Prynne's? (61)

Hester 32D &3 2 BAOA» 6B 2BEBeMbrithidz o w,
e 2EBR, 2 iE Mistress Hibbins D 3% £ X D b Hester i
EoTRALOWEBRTHD, k¥LRs, ThZLBNLRBETHINHTY,
“ .. Hester Prynne yet struggled to believe that no fellow-mortal was
guilty like herself.” (61) £ % % &k 512, Hester REBUH 2 BEOHERIC
Bok>BMNT 3, MANDEEOEHEERL & 5 £ ¥ 5 Hester DS i3, #%
ERRLEHELTLES 20 Tw3, TITEETRE& LR,
BELELIAMIEESICB L LS SBBREDTFES, Hawthorne i35 2 T
WBEWH I L, Hester REAMBRELLA2STE, T ETHOA
VEDBIZ b REBESHICEN TR VIESHIDTREZVL,E W) B
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KBbhsot:,
I

Dimmesdale & Hester D EFMDBRICH W THFL TR 2 2 L i,
BOMNBERDEREMOU LI LBBEBI L L ECRATE2HE 2 b5
Tw3% Z &, Dimmesdale i, fited % D iZGRHE% %5 5%, Ernest San-
deen HHERL TV 3 & 5 i3V Bt % & D AMZ, ' Dimmesdale i3 %5
REBP»LET[BTH 53, Chillingworth 23“soul” £ T EHLEId>ETS
&, WU ERLTUES,

Not to thee! But, if it be the soul’s desease, then do I commit
myself to the one Physician of the soul! He, if it stand with his
good pleasure, can cure ; or he can kill.... But who art thou, that
meddlest in this matter ?—that dares thrust himself between the
sufferer and his God? (94)

Dimmesdale QWiffl/: 2 SHic iz, Ms—AMOROKAEHBTHE b
B, ABEBHONMBD b LICHFET 5 L3 EINC#S Tw 3, Chilling:
worth D & S ICAMICBE T LB AT 34741k, Dimmesdaleic & »T
REERBELSTBITATHY, HFTZLizTELXVD, Dimmesdale i3,
FROBPT Hester LEXRTH5ETIONBMOEMLEERET I LiIct -
T, RBROPES LS IS5 Ctiianssed BE2X2TwabiiTh 2,

Hester D& ¥, BRICE > THE—DETH % Pearl 23| 2 @S h % 5
K-kt &, WHERE, “God gave me the child!. .. She is my happi-
ness ! ——she is my torture, none the less!... Ye shall not take her! |
will diefirst.”(78) IC R\ sl & h 5, Hester iz < T DL x L T, Pearl
EMDT, Pearl #Bbhico s 28an i DN, Ry
Pearl L& & 5 T L #FESFT 57212, Hester ItJBA LWL HTHY 208
%, BAHRZ 3, Hester D313, FHRICHT2BMOEL 4L T
V2%, “She is my torture !"i2 1%, Pearl D#FEIZ“A" L D b Hester i & -
THRERLAEZEADELAEE L2 L0 IRFLEMADLEN TS S
Jo

Hester 3% % & DDz, Pearl icL T#243 Tid % ¢, Dimmesdale
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HLTHLE D THS, Hester 12, Dimmesdale 23EERIZ 3 >, D AR
Btz o Tw3 0% Hi LT Chillingworth DB %1k & ¥ & 5 318
T34, TONEIZ, Bv:XE% Dimmesdale, Chillingworth, # L TE4
NIFLEoTBZ L5077 Hester i &L LS L B35 HS
BEELDTA2RMMEDOLOTH S,

Forgive! and leave his further retribution to the Power that
claims it! I said, but now, that there could be no good event for
him, or thee, or me, who are wandering together in this gloomy
maze of evil, and stumbling, at every step, over the guilt wherewith
we have strewn our path. (119)

Hester R B3 0MYI - -4 F @ - T, BT L 2BATWHBIDE, &
@ Hester D FH¥ ik, Hawthorne 232 & TIXABENRBL T 212580
BWRLRBBNHOBRMEBRCTRENTV 3, [BRBLRMLSKEXKE]
ORT, —HITLITHEE L6 & & 5 ARY The Scarlet Letler 1= 513
ZERIDS> bO—D2RDTH 3,

HBTR 2 5 Chillingworth i3, “Let the black flower blossom as it
may!” (119) £ 8-> T Hester DRARIC & D Hb vy, Hester Y] S
n, INEFEAROLICHY, FLHAI LA RELITET 28
DB, Fh % Eb¥ 3, Chillingworth DiR» S 25 2 H 2 —FHDK
2, WROFO! 1oRBTI2KODELDEDLITHS (89) ZkicEB
T i, Chillingworth R EREL L &5, WRICELHEM L
BoTLE>7D, UL iH s, Chillingworth %“The Unpardg?able
Sin"E#LPLLEBOALLTESRADED b, TITi}, BECHLA
BREFRICRLTE A, ZOWERBLER Y, HBFROAK
FIATAAMICHELTLE S ARELTES ATV, ZEES, TN
ERHTRRLZEBN 2 BBCE - AMIE» S TH 5, Hester L
Dimmesdale 2338 L 7z JB8, FZESiZ & Chillingworth @ “warm affections”

(89) BRFLIAMMELEU DV EE->T, SHBOBBE S NS
DA EERHLUTUE 7 EHELWERIE The Scarlet Letter i2 513 3
ERFEEZLOBDOTV S,

Hester i& Chillingworth 222 & & /2%, OB T Dimmesdale + &




o ZABFELoDVBVE-TEIRTR, BOFRUTOL S5

Life had never brought them a gloomier hour ; it was the point
whither their pathway had so long been tending, and darken ever,
as it stole along ; ——and yet it inclosed a charm that made them
linger upon it, and claim another, and another, and, after all,
another moment. (133)

ZARBUFERAR, 23 CEROEARCIEDLVELEREND L
RLTWw3, “acharm”"iCLAADE@hoNZW AR, TERILREIL
THoliZ35, BEVLOENIZEILN, BHicorn) —ARTEELELY
DTH%, PLOBHTHEL —Hicuiznin3{ifihs, BOBRICH
WCLE S EBIRT D &, The Scarlet Letier DIERIZ, “story”hitq
BLNNICIE > TR I LT3, BLAVENS b, BHEETTAR,
BHLHEWIEBTHSE, LHL, FDIEIZ The Scarlet Lelter iz 8
i35 HOERITIX 2w, HOERIIZREO Dimmesdale DXEHMEE» &
&ELrER2DI,

Dimmesdale 3 ic AU & IZ8E F 5 17RIZ D> T, Randall Stewar-
ti2 [Hawthorne iC & > TARE bVSIREBRBE L SO LV EZ BT
BHERLVEVIIETH D, LNKEREMO S SBEROMA L FEHEAY
THEBWETEIDOTHY, ZOMOUOBKIREE D L0 M &
CT&:D?] LidRTw3Y? & 3iZ, Dimmesdale g6 BELLL
DO LEBRMICBREL EAVLREAET 3, F0OEOIR, BHHEL, &
HIHRORE2BOLHOTERDTHY, BADLIXEDNTWAH
BEHLI S ZVEVL I “pride" b E U ARSI T BB O I L MNTE T
HHIEDETTDH S,

L L, Dimmesdale 202 DR Z{TAEXRMTE 1.0, EOHEMTH
%, 12 Hester L FROFTL Wi, 5L HAOWHERD 12 i
VEFWieAS b (135) &Rk Hester L3tz it FiFHT = L 280
LTl &S, Hester b &3 2 Ticf@MeMEBFTRMB L 202280
AILRTELDSLDTHS, Hid, BTl Hester i2“Is not this
better. .. than what we dreamed of in the forest ?” (171) B < 25, 7
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F£LOMEE £ B U %516 b Dimmesdale Lt DXEORE+HA LN E
& T & % Hester i i3 % DRt Dimmesdale DE iz 5 2 HE*BFET 2
ZENTERZV, “l know not!...Better? Yea;so we may both die,
and little Pear] die with us!” (171) &> Hester @ ¥ L T Dim-
mesdale iZER1: BB LT IOI L 2FE2 D L IEBET 228,
SADHH L ZDORKROBENIDE I E > HBEHDHY, M EicH
WTRBEWICHBICERZ LS S Bl 5 - 7:, Dimmesdale 2SR {E
Miz B¥ s 31212, Hester & FEHEITFHT I L 2RLT B LWL IHEERE
BLZnE ks o7:D2, FOHBEOEEIE, hETHEHERT
ELRBEAHTHEENORTHLRLEETREI LW LD TH S, The
Scarlet Letter %, “a tale of human frailty and sorrow” (36) TH3
rieBEEAE 8L, BB % T Dimmesdale & Hester (338 » 7: %4
DBRBEMMICH £ id % 5 2 vadd, Dimmesdale 23RN B2 T {
ZENTENRDIE Hester DBRE QB ITHMRD S IEFTH-
leenad T iZ The Scarlet Letter DIERINELH 5D TH S, Hester id
Dimmesdale Dl T2 —FIHAI LD LI T AL L bITE &R,
Dimmesdale & D L TEAL THH T, HiCFHADRigE L s
230 TED, ZABREERORTICEBL oigid, KHcd
LN DD, “adultery”t WO FELBRIZTRENREE LD T, Hes
ter DB (178) LT, ZORBERBTHI0TH 3,
=

1 7#%A MK, Nathaniel Hawthorne, The Scarlet Letter, ed. Seymour Gross,

Sculley Brandley, Richmond Croom Beaty, and Hudson Long, 3rd ed. (New

York : Norton, 1988) 2 i L 7c. LAF, The Scarlet Letter Hh S DFIBRTATID

MRICL D, AXICHE:ET,
2 WER, [RAXZEAIARAOERROER) (205 A, 1985), 44.
3 Nina Baym i3 The Scarlet Letter : A Reading (Boston: Twayne, 1986) iz

TUTD LI RBRTN S,

He does confess publicly time after time, but always in a symbolic language
that he knows will be misunderstood. On each such occasion he enjoys the
combined relief of venting the truth while staving off an irreversible self-esti-

mate.... The hypocrisy in which he is involved, however, alienates him from his
own goodness. (69)
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4 us—bFE AEI—, [7AYHXXEORM], TRFE GRXER (LERE
IE, 1963), 94,

5  The Scariet Letter, 427, Dennis Foster i3 Dimmesdale O&{TiZ 20w T, BATD X
Sz TVva B,

His employment of a “bloody scourge” in the fashion of Catholics does not
chasten his flesh (the ritual does not have its proper significance to a non-Catholic)
but merely draws his attention to his bedy in guilty pleasure, and fasting makes
his knees shake, mimicking the palsy of passion.

6 John E. Becker, Hawthorne's Historical Allegory : An Examination of The
American Conscience (New York : Kennikat, 1971), 118.

7 “Nay : not so, my little Pearl I" answered the minister ; for, with the new energy
of the moment, all the dread of public exposure, that had so Jong been the anguish
of his life, had returmed upon him. ... (105)

8 Jack Tharp, Nathaniel Hawthorne : ldentity and Knowledge (Carbondale:
Southemn Illinois UP, 1967), 108,

9 Nina Baym, The Shape of Hawthome’s Career (London : Cornell UP, 1976), 131
-132.

10 The Scarlet Letter, 353.

Emest Sandeen X Dimmesdale DEMEDBE R DV TLUTO L S IXEBL TWw 3,

Yet despite his physical frailty the impression he conveys throughout the novel
is that of a man of exceptionally powerful character and personality. )

11 Y F», “Bunyan’s awful door-way in the hill-side” (89) £ &> D2 John
Bunyan ® The Pilgrim's Progress DI T OXRIC & o T WM~0FO) 27T,

They looken in therefore, and saw that within it was very dark, and smoky;
they also thought that they heard there a lumbring noise as of fire, and a cry of
sometormented, and that they smelt the scent of Brimstone. ... Thisis a By-way
to Hell.... (John Bunyan, Grace Abounding to the Chief of Sinners and The
Pilgrim’s Progress from this Worid to that which is to come, ed. Roger Sharrock
{London : Oxford UP, 1966), 237-38.)

12 SvFneRFaP—b, [Z7AVAXFEXY X I, MATER LB,
1958},



The Adventures of Tom Sawyer
—— # U & Huckleberry Finn —

MmoR T

SYNOPSIS

When we consider The Adventures of Tom Sawyer as a play-world in
which Tom and his gang play according to rules, Tom is the center of
the world. He makes rules for whitewashing, and turns it into play.
He, as the center of the play-world, follows the rules and makes the
other boys obey them. On the other hand, Huckleberry Finn is ignorant
of the playing rules and his ignorance prevents Huck Finn from par-
ticipating in Tom's play-world. Furthermore, Huck Finn poses a
question to Tom's play-world in the Jackson’s Island episode, and
convulses Tom’s world. In this respect, Huck Finn is a spoilsport in
Tom's play-world. Mark Twain discovers Huck'’s role as a spoilsport
in the middle of this novel, and his discovery leads to The Adventures
of Huckleberry Finn.

Henry Smyth i3 The Adventures of Tom Sawyer (LAF Tom) i 8}
% Huckleberry Finn @ & D% CBIL €, Mark Twain #3 Huck OF%E
DHERIA T DR IO/NMROBNEL RZ o The R LR TWD,
Huck 3 Tom D29 T Injun Joe M the Widow Douglas B35 % &)
D, #11% Mr. Jones ICHI 521217 < 33, Smyth X Z h % “his [Huck's]
first significant act”": B2 L Tvw3,' £ L T Z OBEA T Mark Twain i1
Huck OBM B E0oRBE KB DV LD, BE»IC ZDOREO Huck
OB Eh  TOEDITHH»SBBRFLIEL WHEE LTV 3, FIZIT,
Huck REZ06iTHEE Z THROVETIRZ L, LHrbHENSE Tz
UADBIIOL S A L2 —ELLE»21DT, BOFTOHDOER
L RB2AZEENTHIZIMAEBLELZVWLOTHSS3, LELLFhICLTS,
Huck OFEDOREMEIC Mark Twain &2V DM H9E L 35 D
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BHEVICLBTEZ0TIERVIES I », MAT SmythiZi T DINR
%A AR E v 5 M IIBR D A5 & Huck OFEOERERII LT
LHEND D, W OABBRAOMA L VEOHAL BHITHLD
WS MBI T T Smyth 28D THA»DERL TV S, 755 Huck
BH< ETTFERZOTHD, Tom 2hlL LRt b OHROPOAY
L LTI TWS, T2 TR 5 —F Huck 20 EOHFITRL
<, Huck 8 &EHBORTED &> 2BHEL T2 ERELTH2
SHE»RH B, FhiZX > T Huck DEEQEEMNI Z D/NRD YORRT
Mark Twain REZRI N LB EETHE D,

v = %, Mark Twain BIIORITEO P THROFHE & REHA
BRRLTWS, BRI, The Innocents Abroad T, EEORITICK
BELPRTOELHFLLEAERLTWS,? TwainiZ3—0 g LY
FrOXLEAVE 2BFHIL, RAFCARKECDSPS LbOEDYHI
MoTBIANLI ETB7 AV A AR LERT 2.° moBERIZ, RO
EAEBLhERuAVEENT 2BRTHY, BRIEWVD FRICEHT
WEOAE £T 6 bz LTV 5, TRBIRIEKKIX, The Innocents Abroad T
@ Mark Twain QEE% [HOAE £ RED & D £ T2 | RIELBRTY
2.0 FREELLAFRIBRTHSIE, HHVR LD BRBZHETDH
23 & b, Mark Twain @BO LT T ERTHET S OTERL, %
OEABEHSPITT IBEERRL T 5.° The Innocents Abroad B \»
TRANLYEOEEEHEL LT IHRAR, Tom KB TREDELD
m&u%ﬁn,&%énfwaoféaﬁmo:@ﬁ%b:®¢a?®
Huck Finn DR+ @B R T2 L THLLERETHS I

—7%, James Coxit Tom®D b Lz o ERE BN TV A Boy's
Manuscript” SEIOHRER> T 5 Z L £ EFL L LT, Tom DEFL
REERBTH B LR LT3, #iX, “Tom Sawyer and his gang, on
the other hand, are children at play—their world is a play world in
which adult rituals of love, death, war, and justice are reenacted in
essentially harmless patterns.” & ERL T\25,° & ZTHEOBREND
BENSRTHL I “play’ k3D SENEB O TR S b 2 LRI, BT
LS ERE L LD EDS, SSHKEFCHL TRWARETRL TS
KA H—=—EHA3Y rotde B s U0/ LTIRATWS L
B, ZOMNERUVLOIBREAPOBRLTAD D EDFJHETH BT &
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I, B WO BAZMHEICIT B HL Tk £ & b, Cynthia Griffin Wolff
i Tom DR TCOBHECELBEBUDA—NERDOWTERS L TWwb,® Cox
B|RLIFRIE LTOZDNRETEAEL L LD Y, BRIELEDT:
BULOWIBELODANIO/NRORTFHRAE bR AT L% X
DELLBRTESZTHS5, BE Tom 2RLE L Fit7- DR %
BOLBRTITHE0R, #UTDH2, Tom BZVELL ROz LIS
THY, PEEEADELTHELE, TONMRBRVE OBV EESR
LTRFRZ SNV, HEIC ZO/NFRICE, FHE b 0B SBHESFRIE
HY, ZEHBLY, HROERZEEZ L FHI-bOBULLTRLZES
i, TOMRBIIFEAEBFRIbDBUEFE->THaLELLNS,
Huck Finn OFFEORBEH ICIEES LB THA IO 2RB T2
Ay £7 Huck 2 FHOBROFTERTRETHY, 20T IDNHD
FHROMRIBUCOMATH L0795, Huck # FHOBUOHFOE
TRAZINEZ SR, £5FT32Li2&>T, Smyth OBRBIcxT 3
FLBRTETHS S,

I

DB ED CFFRIZ, Mark Twain B AAOHR & FtDR L 25ttt
BRTHISELREEDR TS, WH, TONRERAOME L T
OHREDOHIMFELREZ L T3 HFRSZ WV, H 2 1E, Everette
Emerson 12, Tom OHLT7—=%2RAOHR L FHOMRE O E#
2T, “In many ways the book thus suggests the superiority of boyhood
to adulthood.” LR~ T33,° &7:, Lewis Leary b RIHOBA» S,
“This notion of the excellence of simple innocence, imaginative and
irrepressible, and superior to adult methods of confronting the world,
was one to which Mark Twain would often return.” & L T\ 3,

RALFHOMRERLE R T, FHOURDABAKAOHRCES
EERTH ELTIE, Aunt Polly ##ERD Tom » B3 B BV H
TH5, Aunt Polly i3 Sid 2535 & LA NR % Tom BFEL L2b DL
BBV L T Tom 2882, #L T Sid BBAL L ¥ >TH Aunt Polly i
Tom iZ@5 5 & b¥ iz, “Unmf! Well, you didn’t get a lick amiss, I
reckon. You been into some other owdacious mischief when I wasn’t
around, like enough.”(22) £ 8 5, ZODHEHIZAKADPHROTSH S &
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FTOBMB I I J|HEOFH L FREMICRL T 2,2 LT Aunt Polly i1
B> Twa I tEbhoTiMNS Y, ThrOHELV, —
%, Tom iz, “He knew that in her heart his aunt was on her knees to
him, and he was morosely gratified by the consciousness of it.”(22) & &
BNTWB LY, Aunt Polly D LR E TR B RIKVWTWE, ZD& S
i, TRBLRILR2TERAL, T0BEC2 25 b, KAOHAS
BLOWETR Fte st EshTwad, ZOk542Teds, FEHS
DYTMOBRE b KADHAC FHOERER LSRRI LTLoT, T
DR EEEBH I, Lpb FHROMROABKAOHRICEL DL L TH
ZHELbDTH S,

CDWMROTADEFETIR, RARFH L v I MRS TId 2
<, S REHZHEENESE LI REESYE) FRBRLTWS, #
BERATTHIICKECTE, BB ERSFT > Z2HBEE LW Tom
L, BrREEEGIEE2E52 % Aunt Polly L D3 TH 2, Tom 1R
DEEEHNBPAT T, Tom 3k ETofle LTHEED 2260
T3, 20PN TS, T WXRIIZP>THES Ben
Rogers 1X, ZE&ARD Big Missouri S0P %E L e st S Tom DFTIZHE
na, fAILOYHLUETEI LR ETNEET—20HTTHY, Ben
Rogers # Tom % ¥ VL bOMADH TH 3 KIMOHUMUE T I 2 &
i, FRLLOPTROLELLVEVUDO—DLERXS5N%, £L TBen
Rogers #3“Hi-yi! You're up a stump, ain’t you!... Hello, old chap, you
got to work, hey ?”(13) & Tom Zfij { &5, DD EEL b BEFBITL
TRAOFERIABEESELNATVE TomDOBH & &, BHECBEV T
{3 % Ben Rogers & Mgl E hTw 3,

EIAT, M EHETLORHBRIZ, KAOHRA L FHOMR L ON
PR  FHEICBRL T3, FHIZL > TOHBEH 3L RThER
SRVI LR, TRTRKABRDLELDTHD, ZHEHLT, TN
ORDBFRCRKABBINTZ Z Lidiv, KARHL T, Fi-b048
DIETB I L 2BT 2203 THS, AANCE->THRFIUTONHAS
BREMRELT3426l, FRLLOBFUVOHRIZAKMALIZE >/ (1
LR THD, ZOR, TEHEU LV NHBEFRIEKADHRNF
grottROXILE L TOREKE 2, R EFV L ONLIZAADORR L
FHoftR & @ﬁﬂm&suwﬁgmeﬁn bOLFER NS,
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Ll 2@EBL TR, ZOMRIIRKAOHR L FHOMHRE 20
HB3E TR Y RFHOBU LB ERETHMELYL, %
OF—OHBL L TiE, TEMHEU LW MHBFHEBRL R0 0
ERRROCARAOHR L FEROBMRENIT S IRRR M o7 Z L
#Fohd, BYFRIOBETHB LBV L EREE T, HEOBL
FHRLII DS RDTHE S, 728, BOFREBLBUV L 20T 3
3 T% {, Ben Rogers ODPMLLRD 2RD & D IZKBICH T 2,

“Stop her, sir! Ting-a-ling-ling!” The headway ran almost out
and he drew up slowly toward the side-walk.

“Ship up to back ! Ting-a-ling-ling!” His arms straightened and
stiffened down his sides.

“Set her back on the stabboard! Ting-a-ling-ling! Chow!
ch-chow-wow! Chow!” His right hand, meantime, describing
stately circles,—for it was representing a forty-foot wheel.(13)

INREEEEE LB F5 Ben Rogers DML 3 Big Missouri 2%
(e LTI, Mark Twain BEDKERAA L L TORRMSERIC
BoTwd I kMR eV, UL T Mark Twain 5888 %3A% T Ben
Rogers ic & % Big Missouri 5 2#E L .8, ZD/IED—2DF—=T
HEEFEHBUL VLI AHBERIZIZPITLE S ESbE2 220\,
Tom L BenRogers £ #Xfita €22 kit »T, Bz hid, Fis L
THRE S ONBDELHATOIDEL #RE 2 2L 5T,
AADXET 2 BROHR L FHOBUOHA L 2t LS L L,
L LERNICRERHLZMMEL, T2bb FHOBUDHREH L1
olz,

B35, Tom AR 215 BN T, HPEBFICER S law” ¥
RT3, CACIDBTRINEEINZRZLDONZL->TLEL,
Tom 3 FHOBUDOWR B I/NGE L 27, B Fi3 Tom 8TV L
ARGCBIL TRD & S 2 law” 2 B L 7 £ RT3, Tom BREL
law” i, FTBECRABFIZANIZ VLD, HIVIEERLIC{ W
DTRITREZ G20, LHVBTFRLELTLIVI LSO, n
Jo THIEHLTHEHZASLEINRIERSRWI EhoKD LT,
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ZITEVFR, TomBZO/NROPTRLTLIERFEHELIITLT
V3, Tom XTI EBECCELZENEZ/HOVEL L THEOLA TS, #
BAHE BB EMVEE, 20DV ICBORNCH 2P 2WTEY
FEBRETH I e CHHUEBEVCEATLE), IORNBEREERCDH
ZHORBEVOMRCII AN TH S, 2L T Tom BEHEHFVIC
25720 T%<, BRERTOEROKEBEL L, FROBHELZLVEVR
FE2TLES, 8542, i3 Injun Joe IZ £ % Dr. Robinson B HFH 4% b
HREWIBUREALTLE D, i Huck L RITEHBEE-T, 25
TEHEENRE 265 Injun Joe RS NI BOHALE S, Tom i3,
BBO EVIABEEHEFRER LS, BEHROHREE BRI,
ST LB UDOHARDODONLERXIHBNERF>TW S, 2§D D/
ROVIADERE TR AANTFHOMNIEEEE, HEUFvOiHESIRS
NAVELLTHISELE, LHL Tom LW I VEQOBANC L > T
HABELEZ o, RAODHAROKEFEOMR S BNBErh, ThERARIK
AR WO BB BEL TLE > T3, iz hid, Tom &
WIBREERWT, KRANFHOSEHFREBEOLICTE I EBFIFO
VIHOBETH 572074, Tom L WHIDPECHBLEVCER 6N %
228, BVFOVOBRRIERL TL & 27, WHIZBRUCEALR
Tom HARAXFHE &V S HHPIRERVHLCGBFICFRER D RT
DHBZDNRIZLELOND,

DN KANEVEE FREE LD TR 2L, THROBUERLICHE
Wi TH A2 EHOB=FE I, AAOHR L FHOHER L 2XEEL
TBENZ OISOV ERDPL TWE I b b, HlAiE, Aunt Polly
BRLIE S RRAOTAEE 2R T HERBHIXZD®RE W M0, Becky
Db D ICHEED Tom 55 Mr. Dobbins 8T/ 2 BEMNH20EICH 5,
Lyl g Becky DRb D ZITAAZ w5 TomDktof XA %ER
ThOHDLDTHY, RAOBHRC L I/REOFHE2EMA T 208580 T
17,

b —DRADOHR L FHOMA L 2L A #E D Z O/NFEOFHIC
BPhLTWEHE LT, BLFHEBuFit s O b /NROPH I Hd
LTw3," BTt Bt L ofBf b, RAS-FEOXECBR
EWIT—RREEENILOTHS, 23 I OXILIX, “the model boy” &
L T D Willie Mufferson BB T3 I il k> THREN TS, ThH
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FEF, FBCREI TREVOEBBOFHO LD 2L TV 5 Sid 2560
RELFELIATHE0, BIRTHI, SRKYOTHRTRVFHT
H3 Mary BT 200883, FLTIheDAPEERNIT, HD
ODRAIEOBOLELBEbNI T2 Huck BBIBTI2O8F 6T
H5, Willie b Sid 4 Mary b, KRAR L > TFticReshizz %L
T3, flAiE, ARAFRTORBOBER, EbALLLBESTSC
L, BRERVICT B Z LR, DLTRARKARGEIOLT 2, BE5R3VT
NOLRADBLRZITNIER SR VEEZTWBRI LR LTWSFHTH S,
DX IRVTEHIBT 2 8RR  O/NROYIHICEB L T 3,

Zhizfix T, Wolff b Tom H3FHOMFATH S L L T, “Since this is
a boy's story, it is only fair to ask what a boy in such a world might
make of himself.” &R~ Tv33 .1 Wolff BERL T3 & iz, TD/)h
WICBWT 3ARALBREAMHS MRS LWIBENEV, ZOHEEE
Wolff {2, TO/NROEZEDMR & FHROMA L 2HBL THIP LTS
TERRDTVDEY, LS IOMHEOPRELNIYHLD £ DI Fit
DOEFCBDTETBY, LrbFHROBUEPLELTVBEDICAA
LORADRBBES I c S holc b BEXADZHAMBIEL YL, MAT,
Emerson iZ¥ &, Leary iC€ & Tom iZBWTRADOMA L FOHR L
xiitah, FHOMADFBAAOHRICE > TB LBRXTVEDT
boT, TONMRTFHOURBPLIZZ > TRV EBRRTHIDTIE
U ED Z ke Mark Twain (3 2 OEROYIROERE TR KA D
ARrrftottR L ExflE s TH I L2 —D2DF—<L L TED, KA
DR % Tom VI VEORSAEZRMLTHI I L L, TDEIODE
FILBER L TUE o, V8B, P05 B> TZO/INROMIEN TS &
WIDTRZL, TONROHEMIZFROFEOHAED LIS
AitHHDIE,

II

DI, FRAEBDOBUCERALBOAREF L 2L LHS b,
FbDBEUEFETHTH I Tom BFH5DFUFOHRLTH B Z
ERREVLORMIIZ VY, Tk Tom BPELLOHVORTED L S
ZPHEBRL>TVWEDOTHE 55, £7 Tom LV LOMFIZOVLTE
BLTHL D,
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Tom ORTE G EE LR TNELR & Wi, Robin Hood ® L%

+AHUTHD, -OWU% [Robin Hood HV] LRI EXT DL,

[Robin Hood U |65t B s il s RWEENZD2H S, —2RT
DHUS Tom OHTHE—, “ERDVESN TV I L THD. TONRD
e, PSS e RaEEL, FHEL b, & 61T Jackson's Island T
DEBRL—BIL v, bLLELEL—ELRYESE, RELAHE
HAWMD LBIFREILRLOTREVES A, b3 —DKR, ZHEOD

[Robin Hood # U] OROEHRMSRZ > TR I LY, &7, ThTN
@ [Robin Hood #H U] DEMEHNRZ>TW3, —F & Tom & Joe
Harper & 3&IMETH Y, 53 Tom & Huck Finn LMy s, £
L, Tom % Leary > T=20EA» 6K 2 LT, —HRBHO
Hyie, EREEEOBATH B ThZF» s b=20 [Robin
Hood U] iiBLsdh s 2 L RBRTE S, TR (Robin Hood U] 12
DBTHLLERBLTAL D,

Tom ¥ Joe Harper &%t [Robin Hood &V %7 56, abb—
BE® [Robin Hood ) %7 2 HBE ik I OBUVRIAERCEINTY
%, £7 Joelidb & b & Tom D“bosom friend” (57} L Eb N5 VETH
p, Tom LU & 5 KERHEY, AU XD CERIFERVETHS, L
b Tom & Joe b, [Robin Hood U4 E 5 1 3 BEHI > T 5, -
Z Tom i3 Joe DEL b7 Xy b DB TTXTHEbRY,
— A% [Robin Hood #H U] ¥ TARICRKRDELIKI & {HEATH S,

Just here the blast of a toy tin trumpet came faintly down the
green aisles of the forest. Tom flung off his jacket and trousers,
turned a suspender into a belt, raked away some brush behind the
rotten log, disclosing a rude bow and arrow, a lath sword and a tin
trumpet and in a moment had seized these things and bounded
away, bare-legged, with fluttering shirt. He presently halted under
a great elm, blew an answering blast, and then began to tip-toe and
look warily out, this way and that.(66)

DL Joe BIRSKHERD M7 >Ry rOEFEEM O T, Tomid
[Robin Hood H V| O DREICEET 5, mooMTIR ZOBEU%E
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TOARCREDEIRIBFETINRITRL, EDEIXLTHRDD
BoTwd, LTEIFR, HOOHUE, BHCLLbEXESLHE
BEL7:%T, “They said they would rather be outlaws a year in Sher-
wood Forest than President of the United States forever.”(69) L & 2.
ZhicfL T Tom & Huck &% [Robin Hood i#U] # 7 5RFiC i,
Huck R A ES WHARHULROIHS LD TZARG L HEREZ W, b
L LB/ FIRE S =AD [Robin Hood #¥F] % Tom & Joe Harper
LDENDEIICIRMI 572, Tom & Huck OS2I, WO LI
Tom »5v> &% D Robin Hood D Z & % Huck K&R3 I Lt olsE 3,

* .. We'll drop this thing for to-day, and play. Do you know Robin
Hood, Huck ?”

“No. Who's Hobin Hood ?”

“Why he was one of the greatest men that was ever in England
—and the best. He was a robber.... But we'll play Robin Hood
—it’s noble fun. I'll learn you.”(185)

Tom 53 Huck & [Robin Hood ##Uf] # %z %icit, Huck i3 ~TH
ATRoNRIERSLV, D% D Tom & Joe Harper R ZOFH U D/ HD
W—NEZH>TVBEDIIHLT, Huck BZnE2H 572w, L THUD
N=nEHoZWERD, Huck BRPVELHSDMPHICASZ Z LIZTE R,
ZD=2® [Robin Hood HU ) o £ ¥E2 22 L L LT, Tom »iF
VON—VEREZ EiZy, Tom B8SHUVOHROPLTHBLUE, Fh
FON—NVEPED T Eix%k\v, Tom (X Huck #f [Robin Hood # U°) %41
SRS EB>TIDHUELRAY, FOBEUETHI EF LW,
»<{ ET Huck i —n 282 Z AT [Robin Hood U] #3535, &7z,
[Robin Hood s U A4 T4, Tom & Joe Harper * 8§ T~ Z % T
ZPMHBH B2, NNV —NIZE>TRESNLB/UTDHZ, ThTh
OEDOKIFIZ Tom & Joe, HEITH S B, T4 b bEUOZEM LB
BOT, W 6FARIDELT, HBEHAT, BRECIXKOBREO
CEEMORDTHOBMT I EVI LI, £ V—NITE>TK
DI>TVBBUTHL, FLT Tomid, WIFNOBETLAELLDOHE
VORISR D 12 R THZOT, BBHTONV—VERESL I LiXR
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V3,

“HRECERBI L LTI, ZOZ=2D [Robin Hood Y} %, &
NETRMEHLEL S bBULHATE D, —HREIICEUTH 3,
A FBFLIZE R 2, Tom & Joe & @ [Robin Hood #TF| #iE LS &
LTOBMEERA T3 LiclL TR, RABRRZVTHSS, Lol
Tom & Huck £® [Robin Hood # V) X, 4L BV LRI ARV,
EVSDIR, BURAL—-LVEHD, BUABDL» > TH6HEULEL 208,
FIREIBREREUCERIELZONZ Y, ZEH® [Robin Hood # 1]
DFE T, Tom »% Huck ic L T—HMCH 2 3 Z Lz D, Huck &
LTR—ANCREEEhs T Lickd, Pt bHukixt»T, Zh
BT ERBA LW, ENE15 T %, 38D Fi2 Tom & Joe Harper £ @

[Robin Hood ## U*] & i3 8N, Tom & Huck & @ [Robin Hood % ‘
U] 122w T, “So they played Robin Hood all the afternocon. ...” (186) '
ERBREDETHB, L HTWED Fit 2l EZ D= AD[Robin Hood i !
Ul #8hid, PELLDOHEVDODPT Huck 2354 2BUSND LD £ S
HEREBRVILBLL>TVRLEDTH S5, Evd & kit, Huck i3
UDRCED 2086, BUEHULUADLOIKTEBRESEbSh TV
tE2oh5b,

[Robin Hood #U) ML T, ZHEBIEHTREZLIL, =20
[Robin Hood # U] DHIED&TH 2, Kizi~7 & iz, LearyiZ
snid, Tom BZ2D8A» 640, ZhFhOFITEIORATF LT
OHFLR %22 5, —7, Emerson i& Tom DRLILICDOWT, 18744
DHIZ Mark Twain BRABDI00R—Y 2B &7 & 2 A THREEFIHL 7
A%, Tom & Joe Harper, Huck Finn ®= A % Jackson’s Island #: &
St. Petersburg iR S ¥ 2D I o7 Z LIZKD TV B, BHOHB
SRR, Y b, Tom BEIHEDLL L T} 2 2
EMNTED, Leary DRIZHEIIZL T H, Emerson B T2i1CLTYH,
Z2® [Robin Hood #*) 12, Fn#hRit-7:Bo0AFORICHD,
Z2® [Robin Hood U] D & Dk R2 2Dz, ZD/NHD Lk
ZEIhOHE»S SN TH B,

% 7: Z2®D[Robin Hood # 1 |D b DDV iE, FHhFND[Robin
Hood # U iz N> 3 D7 b D&V, T2 5 Joe & Huck & ity & .
MEC—B(F 5, Tom D“bosom friend"TH 3 Joe Harper »5 Tom Dt
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VOHFREBOLIORBITELFITH-> T, ThUBRIZ LA YHEVD
HAROFMMICIZHTRE v, WAL T Huck Finn i, #1052 T Injun
Joe iz & 3 Dr. Robinson ##58{4 % Tom L 3ticHBL TH» S, Jackson’
s Island TOEBRI ST 3, FLTIDHE Tom OHEFEREHDH LD
$27< Huck ThH 3%, 2D &S5z, Tom QFEUDHEFRHE Joe Harper
& Huck Finn iKXH T2 2 L, SRMIC=>0 [Robin Hood # U]
KRLZ2LBHRE LB RS,

Tom BFHOFUOHRDPFTRL TH AR HTH 3.3
UVORLTHY, BUDOL—LE2F58 5, Tom BFITHHTHE I L
ZH35dDbH, Huck i Injun Joe # Dr. Robinson 28 L1: 2L 28b#%
WIS EENIMEBOLELDL, BRPT oI TIRTEMOIRD DD,
BEnBECORLTHY, #E> THBBEVDN -V E2MOPELBIZFLHE
3RBELTVENSTHS, 552 % [Robin Hood L) TH X
Huck iCf L THEUDA -V E R LA L, LT BB O ORETHS i
Zoldde, BEREPEHEVCEAZENEL T3, BIZEUV LA
DL, ThEDELB LD, AFCHEVOHEREFIE&EBE2E->TY
60

Zhizxt L T Huck REVOMRTHBHIBICVD, 2O &2 1E
BURT O, BHBCHELB{EITHS, Tom BBELRS S0y
OBRHBEED, BOOHBR L W HIHEUTEIFD LIiF TIT <, Huck XF¥5
CLTEDEHEICA =¥+ V2B I 0FHN % Tom OBEVOHR %
RETE2bOLLTIRISH, Huck BEA L FDOHFRICHE>TW S,
$7:, Huck BBEUDOL -V 2R SLOLBY LICVELBOMMMICAS L
WHEEND D, FIZEBEELN VL > TRESNLEBUTHIRE T -
ZiZizb o TwZeva L, [Robin Hood U 3B — L 2H & i pd
WRAIZTG S ERB VBN BBV TH 5, BTV — VBB TR VBT,
FIAEEELCEHBRICIE Huck THL2MTE 3, Huck B UIC&INL 4%
WIEHD VI I LIL, B Tom Zhl e LbELBOEBEVOIH
RN LTREEEI»ITHEELELZOND, PN TR TS
7213, Huck LBV L OBRSS, Tom LBV L OBRD L S IC#MMiTh
WI Edbhrd, Wicid Huck 25B O R iCx U TEARE & B8] % 817
TVBBEEEERLTH L D,
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BEIZL I —2>HUDOMATD Tom & Huck £ DHEEEEIZL T
LHUDHAERTAL I, ASLBEDORBIZ DLW TH>TWEIES, T
HHETR—MOBULEI SN 3, BANTFHHSORBAFE L
THDOPVEL A>T hiE, PESBDRIT show off " T & 2, B
LBRICHI> TR EERTE LR, BELLTOEREL S, BT
LTomtE%E b2, B2 1Tomk Joe Harper, Huck® = A #3Jackson’s
Island THRRIC DWW TEE L TV B3R5, Tom & Joe LI iC B b
DEBCOVLTH > TV R bh3, BOTARRD LS AN -T
WBILEBRRBILIZEST, BHEELT, BATWLIOD,

Presently Huck said:

“What does pirates have to do ?”

Tom said:

“Oh they have just a bully time—take ships, and burn them, and
get the money and bury it in awful places in their island where
there’s ghosts and things to watch it, and kill everybody in the ships
—make 'em walk a plank.”

“And they carry the women to the island,” said Joe ; “they don't
kill the women.”

“No,” assented Tom, “they don’t kill the women—they’re too
noble. And the women's always beautiful, too.”

“And don’t they wear the bulliest clothes! Oh, no! All gold and
silver and di'monds,” said Joe, with enthusiasm.(104)

Tom & Joe i3 L i3, MEBE-TERMH-T L XHRBERVL LD
EH, XEEBICHEATHRD, LObEHRVIBELVL LD ., #§
FIRZSUPHLBEELTVILDOXED, BEVICHREBOELY
DBHFERL TS, BRICOVTODINSDIEIZ I HARDALSM7:
», BBVRETHRANLLOTHS I, wFhuctw d, HOZAMNL-T
LIHABMIREOHA L S BITEALARTH Y, BOTAITHEMA
RN CHROBRTHV-EV, HATVWRDNH,
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£I35T, ZOEVOPITIE Huck DEERIBLALRY SR, Ew
5 Di3 Huck iHEEHOBELHIS 2L, BROBEIC>WITLHIS L
Vi, BLELERBBRELIES WITHETIOMLS 2SO, #->T
Huck & T OFEFITEML Tz,

LU Huck BB OPREOFTRL T ABRFE Wl AreELS L,
Z DS TOD Huck i2 & THOARTIZEHEZHLE T3, TRRBVOHRR
KEEEEX5RETHS, ZOHETIZ, Tom & Joe Harper & 258
DOHFRITEAL T3, 7283, Huck Finn 722133 Z O Fiit 7 b 0t Ric S
MUTwzn, 2RZERS T, #i2 Tom & Joe & OZARM 2 5512 5F)
TP T TS, BIXIE Tom 25, “And a hermit’s got to sleep on the
hardest place he can find, and put sack-cloth and ashes on his head. . . ."
(103) £ § 2 4¥, Huck iz, “What does he [a hermit] put sack-cloth and
ashes on his head for ?”(103)  E - T, Tom TS 2BIF»I 5, 2L
T, BEREOEFEN TomHMNEILIRVOTHINRIEZFIVIEEH,S
BEFHLIZZWEEIZ LT, 3250k Tom OEBYZEELETLTL
%, 35K, Joe BB ESUPLHLAMELL TR LONEE -G
T, Huck i, “I reckon I ain’t dressed fitten for a pirate. .. but I ain’t
got none but these.”(104) k E5 T3, ZOEFHEH Tom & Joe £ DIE
200 KHEELLRETH D, Huck 122 2T Tom & 47 T8 %
BUOHALHMICTEL, BHoOTHELRMIBLTVS,

ANy KA HE, BUCHEBMCcENE T, dsviEnLre
LTHEVORUNERET 208N 2 W2 B L2BURD (F4VETR
Spielverderber, 3EFE Tt spoilsport) LFEA TV 3, i L hif, HUR
DRARHR LR E oL MILEBUEWIHRIEBEI 2D 20, £
OWREWHT 2H72 L LT, “Er[Spielverderber] nimmt dem Spiel die
llusion, die infusip, buchstiblich. . . er bedroht die Spielgemeinshaft in
ihrem Bestand.": E 5.9 HUV IR —FDONL -5 b, TDL—N%
Wo7eh, BELLVTI2O8BFUHI TH2, 2 LTIOBRYEEA>E
i, BEHRL SR ZMIcBIL THIZL BT W RS 6 50M %
FoE-T, BUOHROKE RS KT WS,

Huckleberry Finn & > 5 4k, HUBED (spoilsport) Th 2,
B, TOFEVDOL—NEHSL\WZ LIZED, [Robin Hood U] 2 U
TEWLDREAL, $1, BUOL—LVEHSRWOTHOELLOHEY

VY,
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WKEBMUEWEEND o, RIEABBEHBLZLV—NVEL RS-
DWTHHUAEHAS 21 THBI, b LLERDVERLOHUDT
TR > T2 5, [Robin Hood U] 2 BUTHWHDIC LIt LD
i, PELLOBUOHAETHML T 2TH5 5, &5 Huck Finn
i¥, Jackson's Island THFE: DB L EWDBETHL Mz o7tk D
12, Tom & Joe DV L w5 FUOMHRICEEM £ 81T 013, HUOHRD
L/ETWRHE->TVDB, L5 Z ki, Huck i2 Tom 2l & Lic VR
LOHEUOHFUHEE RD 20}, BUEBEUTLWHORLER, H50
BREVOMALHBT I2HUEY 2D TH D,

Mark Twain it Huck ® b DU L L TOHRBLREKICT TCH
6ETHRTOTEY, ZOLDIZIONIROREL e hidz ok
72, Emerson iX, Mark Twain »1874512 Tom O£ iR L 7-8
#1%, Tom, Joe, Huck D=ADVES: b % Jackson’s Island 4 & St.
Petersburg IZfTh Y I bolen o, LT3, LirL 2O/
EVELLOBECEPLCHEHORARE L THES RS K, Jackson's
Island TOBERIZIX, VERL E2HBENICE BRS¢ 30 LI HE
PEDBBELZMELDZ, Tibb, PELLOHEUVOMALESET I
Eodp, PELBOBERBETONIZOEIDEVWSIAALMETH 2,
Mark Twain B & Z OMEICGK I Tvales 5 2%, [Robin Hood # 15 )
b5 —[#->T, —2® [Robin Hood U] Db DRL 2K EBL
Ty Huck Finn DB EFHBICRED L Lz, LIz - T, Smyth »3E
B3 5298 T Mark Twain 3 Huck DB BE#ICK TVt w5 DORER
D TH 3, Mark Twain X816TE T 7 TiZ Huck DBBH ATV TWR
DI,

—7%, Mark Twain ¥ IO RITETOT—< L L, BOERFIE
ARADCRTEVIANSEZL 2 L, Twain i3P16%T Tom 122 F:
HREAERDF . TO/NRBIBYIDOERETIE, KAOHAE Tom £v>5
DEQHELBELTHI S L L, #FLTZOEERZ, Tom & Aunt Polly
LOHBETARE TR I CRERLTLE >, T4, 5K, Tom
DHEVOHAOEREEE T, TOFRARELBILRELT, BUOD
HROBE % Bk { Huckleberry Finn OB ANHBIETHRENSZ I &
227, Tom BRAIDEEVR2 6 b > TR WLETOHKRICHL T, Huck
BHEDEREHIBAEAITWEI NS, Tom DAL D b Huck
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DOFADIEI BYPOEBIC L DEH->TWBEE LS,

Tom 2.0k LBHUDOHRDOERTICES Huck DR L1, Adven-
tures of Huckleberry Finn (LA Huck Finn) OBEALRHEI AT
%, Huck Finn O¥]H T, Huck Finn iz Tom Sawyer’s Gang {= 2\ T
“We played robber now and then about a month, and then I resigned. . ..
I couldn’t seé no profit init.” £ § 5.2° & %12, Huck #5*So then I judged
that all that stuff was only just one of Tom Sawyer's lies. I reckoned
he believed in the A-rabs and elephants, but as for me I think different.”
EB->TTom DR &Y LELABADBORHSIZT 3,2 HUD
HROBEM LEFREMELRHED, 8% Rk < Huck DB AHS Huck
Finn DA~ MR EN T3 Z 55, Mark Twain Ve 2 R
HERBEBL Thicrbnb,

Tom i3, BEILSEUERELT—LLTHINLNRTH B,
Mark Twain &, #IAOERBE TRV LBEVELE¥I I LICES>TK
ADHR e FHOMR & ORHEBEAFEMI I L L, S i Tom
EVIBREEEL TAADOHREZHI S L L, LOLZOREIRSEHT
BHEL, OB S ZO/NROFTRBEVLRLE R 2T, ARGV OH
ROPLi2 Tom iCiEdie 5%y, £L T Huck Finn & Tom % & L
TBUOHRICHI ML > Twa, LHLIDZADDER, HUL
LI ELSREMIR IR ERE> T3, Tom LEUE48ID EIFT, %
DHREFHUBICVE, ZhTHL T Huck iz, BEER L 3L %
BUOHRIBERD 20}, BHUOMROLTESLTE->TL £>HURE
DRDTHB, Twain i3 ZOEROPIF LBIGRT I NICK T/, 7
& Z % _[EIB® [Robin Hood #¥*] T Tom % Joe Harper ¥ Huck ¥ ®
BOEERLUL, BURD & LTD Huck OB &I Huck Finn Oz b
RENTEBY, 2OBYICHLNTVE Tom 2D LT ELELL L
Huck * O OF BT, Tom OPTHEUDOMRAEFE S5 £33 Tom
EENERMBLES> L T2 Huck b ORI OEREE EicH 3, Mark
Twain RYPORFIEIHAEEROBTREI LT HERTH -7,
Tom T, RAODHROTEEMERZRL DK Tom t I HAXATL
e LU, RAQHFRICXEEE N TV 3 Tom 2.0 & L 2z FHtOHF I
HLTH, TOFBEERFII> LS BARABATSA TV S, Fhnt
Huckleberry Finn D88 T® %, Huck Finn i Tom O h TARAMNKE T




46

ZEBHRICEREE CHIRD R o, TR D, BRIZRERL
Z3FHOBRCLBESOUBER W SR ol £ L TFHOBUD
R, FERERNT, BROMATLrE W L% Huck B RIEVTWH

%, WD I kiX, Mark Twain it Tom OHTTFHT LR, KATS

2V, HLLWRRAERRLLD,

i

® FR, IERXELST I ERRERE (FM63E6 A25H, RREFAR) THR
L:ERMCMEITEL b DTH B,

1 Henry Nash Smith, Mark Twain : The Development of a Writer (Cambridge
Massachusetts : The Belknap Press of Harvard Univ. Press, 1962), p. 91.

2 Mark Twain i2 The Innocents Abroad DATXTRD & 3 12, T OHITROBBRT
BEARDOTERTnE,

“Yet notwithstanding it [ The Innocents Abroad] is only a record of a picnic,
it has a purpose, which is, to suggest to the reader how /se would be likely to see
Europe and the East if he looked at them with his own eyes instead of the eyes
of those who traveled in those countries before him. [ make small pretense of
showing any one how he ought to look at objects of interest beyond the sea—other
books do that, and therefore, even if I were competent to deo it, there is no need.”
Mark Twain, The Innocents Abroad (1922 ; rpt. Tokyo : Hon-no-Tomosha, 1988),
I, xxi.

3 Charles Neider i3 The Innocents Abroad T Twain DEMEL KD & 3 1Th~RT
W3,

“Clemens’s fellow excursionists had much to do with the creation of the book

[ The Innocents Abroad]. They constituted a microcosm of American humanity
on European and Asiatic and African soil and gave the author a chance to satirize
traveling Americans while he was satirizing such time-encrusted cultures as those
of Italy and Egypt.” Charels Neider, Mark Twain (New York : Horizon Press,
1957), p. 59.
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Caillois, Les Juex et les Hommes : Le Masque et le Verige (Paris: Gallimard,
1658), HAFARIX, TKRARS, WEMKR, B AM] EEYE, 1970) &%
ErSEIZLL,

8 Cynthia Griffin Wolff ZUDAL—MtBIL TERD & S5 ik <RTvs 3, “The real
import of these rules—this rigid regimentation of boyish fantasy—becomes clear
several times in the novel as the children play.” Cynthia Griffin Wolff, “The
Adventures of Tom Sawyer: A Nightmare Vision of American Boyhood,” in
Mark Twain, ed. Harold Bloom (New York : Chelsea House Publishers, 1986), p.
100.

9 Everette Emerson, The Authentic Mark Twain : A Literary Biography of
Samuel L. Clemens (Philadelphia : Univ. of Pennsylvania Press, 1985), p. 82.

10 Lewis Leary, Mark Twain (Minneapolis : Univ. of Minnesota Press, 1960), p. 24.

11 #%AFELTR, Mark Twain, The Adventures of Tom Sawyer (Berkeley:
University of California Press, 1982) 2L 7. ZDF A 55 O5[A, &X
PIEMCHEETR L2,

12 “He [Tom) had discovered a great law of human action, without knowing it
—namely, that in order to make a man or a boy covet a thing, it is only necessary
to make the thing difficult to attain. If he had been a great and wise philosopher,
like the writer of this book, he would now have comprehended that Work consists
of whatever a body is obliged to do and that Play consists of whatever a body is
not obliged to do.” Mark Twain,The Adventures of Tom Sawyer, p. 16.

13 Emerson iX, Twain %% The Adventures of Tom Sawyer # BRI L L b &G
ERoTOLELT, ROZHEEITFTWSE,

“First, he was still fascinated by the E:oncept of innocence. ... Second, he was
now aware that he could write, without notes or reminders, fiction based on his
own childhood.... Third, he was still entertained by the ideas of his early
sketches about good boys and bad boys preserved in Skefches New and old
(1875)." E. Emerson, p. 80.

14 C.G. Wolff, p. 96.

15 EFEFRICINE, 1BHE»SRBPEFEL D22H %1 # Y AD Robin Hoed
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21k L BRI LT HE e 19142 A4 & 2014242 22 17 T Robin Hood ballad HBEI Tl
fzewd, OB 7 v RES] (BFFett, 1988), pp. 185-94, Mark Twain 45 Tom
ZHML TV 18745EEHIE, 7 A Y & T Robin Hood D AR KROW D DOH 3B TH
D, —HT, ZONROBE L s >1:1830{L 12 Robin Hood DAKNHE D20 H
ZEATH o7z, D& S5IZ Twain 58 Robin Hood 2 < > TRHROBIEDLD %
823 & & b2, Twain »! Robin Hood @ Z & % EHINC Tom O Tz L #
rAond,

16 L.Leary ik, Tom #=FHh6MMEINTHBLLT, ROLICH>TWV 3,

“The story is divided into three almost exactly equal parts. There are ten
chapters in the first part, ten in the second, and thirteen in the climactic third.
The first part is separated from the second and the second from the third, each by
an interchapter. Within each of the three parts events are detailed carefully, time
moves slowly, incident by incident, day by day. In the interchapters time is
accelerated, and weeks go by within a few pages. Each of the parts is different
from the others in tone, in the kind of adventures in which Tom involves himself,
and in the relationship of these adventures to the unifying theme of the whole.”
L. Leary, Mark Twain, p. 23.

17 E.Emerson i3, Twain phii L eBBIC DO TRO & S RT3,

“Perhaps a better reason for his inability to continue was that he had to solve
a preblem concerning Tom's future. When Tom leaves Joe Harper and Huck
Finn on Jackson's Island at the end of chapter 15, he prepares a note for Joe. With
it he leaves ‘certain school-boy treasures of almost inestimable value.’ Thereby
the author hinted that Tom was about to leave St. Petersburg for greater
adventures. But he was uncertain. On the manuscript itself at this point Mark
Twain wrote a series of notes about how the story might be continued ; they
reflect this uncertainty.” E.Emerson, p.79.

18 “In time, after many squeezes, Tom managed to sign his initials, using the ball
of his finger for a pen. Then he showed Huckleberry how to make an H and F,
and the oath was complete.” Mark Twain, The Adventures of Tom Sawyer, pp.
80-81,

19 J. Huizinga, p. 19.

20 Mark Twain, Adventures of Huckleberry Finn (Berkeley : University of Califor-
nia Press, 1985), p. 14.

21 Mark Twain, Adventures of Huckleberry Finn, p. 17.




In Search of Esther Greenwood

‘Tadao Kunishiro

SYNOPSIS

Esther Greenwood is a career-minded girl who hates men's sexual
hypocrisy and the idea of serving men, and she fears that marriage will
destroy her intellectual freedom. At the same time Esther betrays her
craving for sexual power over men and a satisfying family identity.
Although she discovers the inadequacy of her brilliant academic career
for the first time in her life in the more competitive world in New York,
Esther hopes to emulate men by developing her creative powers.

After Esther’s artistic ambition has been shattered, her mind goes
into total disarray, an indication of her great reluctance to face her
feeling of insufficiency. Esther finds some kind of security by means of
ECT, but the therapy does not in fact make a new person of her. Still,
during her hospitalization, at least Esther is forced to gain emotional
compromise through which she can develop her creative energies and
find a way forward.

The Bell Jar, Sylvia Plath’s partly autobiographical novel, was

published under the pseudonym of Victoria Lucas in J anuary 1963, the
month before the poet’s death. When this adolescent crisis novel
appeared, in his review of the book, Robert Taubman called it “the first
feminine novel in a Salinger mood.”* With her place in contemporary
literature firmly established as a poet, the novel has stood as a cult book
among American youth. Although there is a general tendency to regard
the poet’s only novel as an immature work compared with the artistic
breakthrough of Ariel, her poetry and the novel have much in common
in language and imagery. As Mason Harris finds, “the poems dredge a
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private sickness which seems to arise only from the personal past while
the novel throws open the social dimension of madness, indicating the
culture in which the heroine has grown up, or rather which prevents her
from doing so.”®* The novel is set in the fifties and in the novel, Esther
Greenwood, the heroine and narrator, whose experiences are shared
with those of Plath herself, goes through existential and social insecu-
rity and suffers deeply in the process of finding herself. The title stands
for the spiritual morass in which the heroine is foundering. In the latter
part of the story, Esther says to herself: “... wherever I sat—on the
deck of a ship or at a street café in Paris or Bangkok—I would be
sitting under the same glass bell jar, stewing in my own sour air” (196).°
It is the aim of this paper to explore the factors leading up to this
emotional breakdown and the emergence of the self-deprecation and
disgust which seems to be symbolized by the claustrophobic bell jar
image.

Esther Greenwood is an academically brilliant student with straight
A’s at a big eastern women'’s college. When the novel opens, she is in
New York for her summer job with a leading fashion magazine, Ladies’
Day. She is one of twelve lucky girls who won a contest in which the
prize is a guest editorship of the magazine in New York for a month.
It is her first trip to New York and her “first big chance” (4). She is
supposed to be having the time of her life. For all that, she feels
something is wrong with her that summer. It is partly because whereas
Esther wants to be a poet, “she finds herself in the world of American
commercial journalism, and media promotion.”* Unlike Esther, most of
the other girls are not career-minded even in the world of commercial
journalism. They think of their education as a step on the road to
getting married to “some career man or other” (4). Esther finds it
impossible to be compatible with them ; they seem boring to her.

Besides, in New York Esther discovers the inadequacy of her brilliant
academic career for the first time in her life. At first, for all the
successes heaped on her at college, she- vaguely feels that she is drop-
ping out of the race to gain ‘_‘good marks and prizes and grants of one




In Search of Esther Greenwood 51

sort and another” (30). One day she is asked by her boss Jay Cee what
she has in mind for her future. What Esther really has in mind is to be
a brilliant professor or editor, but because she is losing her previous
energy and confidence in her talent, she hears herself answer, “I don't
really know” (34). Jay Cee’s reaction is unsympathetic. She says:
“You'll never get anywhere like that” (34). Although this is difficult for
Esther to swallow at first, she comes to feel that Jay Cee may have a
point. Maybe she won’t “get anywhere,” maybe she is just a “run-of-
- the-mill person” (35) among all the brilliant people in the big city.
Maybe she has set her sights too high all these years. So when Esther
meets the UN simultaneous interpreters, her sense of personal inade-
quacy and insecurity is increased. She has an irrational jealousy of
their professional ability and castigates herself for lacking similar
proficiency in any foreign language. She even has the feeling of wanting
to crawl into a female Russian interpreter and spend the rest of her life
“barking out one idiom after another” (78). Confronted by their fluency
in foreign languages, Esther thinks herself dreadfully inferior. She even
feels her prospects for any kind of successful career dwindling out of
reach:

The one thing I was good at was winning scholarships and prizes,
and that era was coming to an end,

I felt like a racehorse in a world without race-tracks or a
champion college footballer suddenly confronted by Wall Street
and a business suit, his days of glory shrunk to a little gold cup on
his mantel with a date engraved on it like the date on a tombstone.
(80)

Esther’s compulsion to distiﬁguish herself among brilliant people con-
tributes to this absurd self-criticism. Just to possess a long list of good
marks and scholarships is not enough for her. We note that Esther’s
strong feeling of inadequacy comes from the internal psychological
pressuresvshe imposes upon herself to excel others and be original.
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Furthermore, Esther’s anxiety is not provoked utterly by new experi-
ences in New York. In the big city Esther remembers the sexual
hypocrisy of her boyfriend Buddy Willard, a Yale medical student and
“a magnificent specimen of the male ideal of the 'Fifties.”* Esther is
supposed to marry him and is repeatedly told by her family that he is
“the kind of person a gir] should stay fine and clean for” (71) because he
is “a fine, clean boy” from “a fine, clean family” (70-71). And she finds
Buddy’s mother “a real fanatic about virginity for men and women
both” (74). Also, she receives the Reader’s Digest article “In Defense of
Chastity” from her mother when she lives in her college dormitory. She
is more than half persuaded that such idealism will lead to a deep and
meaningful relationship with a man.

Yet Esther discovers that the ideal of sexual chastity is not all that
it seems. One day she asks Buddy if he has had an affair with anyone.
Although she expects the answer of “No, I have been saving myself for
when I get married to somebody pure and a virgin like you” (72), in fact
he confesses to more than thirty encounters with “some slutty waitress”
(73). Esther’s craving for a deep relationship with a man is shattered
and she is deeply hurt by the “hypocrisy of American suburban life” :
“T couldn’t stand the idea of a woman having to have a single pure life
and a man being able to have a double life, one pure and one not” (85).

In New York, partly as a challenge to Buddy's sexual hypocrisy and
the social and family pressure to be sexually decent, and partly to catch
up with him in terms of sexual experience, Esther proposes to have new
sexual relationships. Once she tries to get seduced by a simultaneous
interpreter called Constantin, only to fail. Then she takes to Doreen, a
flamboyant, sexually sophisticated girl with wise, witty cynicism from
a fashion-conscious college and strings along with her. But in the face
of Doreen's strong sexual power over a famous disk jocky named
Lenny, Esther feels herself “shrinking to a small black dot” and “a hole
in the ground” (17). Lastly she meets a Peruvian boy called Marco, who
throws her in the mud, spits in her face, and tries to violate her. Thus
in the big city Esther finds that she is also inadequate in another way,
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namely in sexual matters. And the following account which Esther
gives after she has failed to sleep with Constantin is notable :

I thought if only I had a keen, shapely bone-structure to my face
or could discuss politics shrewdly or was a famous writer
Constantin might find me interesting enough to sleep with. (86)

Here we see that Esther is convinced that her sexual immaturity is
inseparably bound up with her academic and professional failings.

Next, even though Esther lacks the confidence to develop a successful
academic career (“that era was coming to an end”), she fears that
marriage will impose serious constraints on her intellectual freedom.
Esther thinks the housewifely servitude of marriage is “a dreary and
wasted life for a gir] with fifteen years of straight A’s” (88). Esther’s
conviction is that

... in spite of all the roses and kisses and restaurant dinners a man
showered on a woman before he married her, what he secretly
wanted when the wedding service ended was for her to flatten out
underneath his feet like Mrs Willard’s kitchen mat. (88-89)

Of course Esther cannot accept the idea of Mrs. Willard’s submissive
domestic maxim : “What a man is is an arrow into the future and what
a woman is is the place the arrow shoots off from” (74). She wants “to
shoot off in all directions myself, like the coloured arrows from a
Fourth of July rocket” (87).

However, the idea of becoming a wife and mother is not foreign to
Esther. She sometimes toys with the idea of getting married ;

It would be nice, living by the sea with piles of little kids and pigs
and chickens, wearing what my grandmother called wash dresses,
and sitting about in some kitchen with bright linoleurn and fat
arms, drinking pots of coffee. (158-59)
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These words, which express Esther’s longing for the simple and secure
identity of housewife, have much to do with her escape from the
pressure of having to be professionally successful and a highly autono-
mous and independent individual. But this is not an “instance of
Esther’s confusion” as has been claimed by Lynda K. Bundtzen.” It is
simply that she cannot accept “the idea of serving men” (79). In fact it
would not be going too far to say that Esther’s account above reveals
her yearning to have a positive family identity. This view is lent
support by the following extract in which Esther says she wishes to
journey from one identity to another:

I saw my life branching out before me like the green fig-tree in
the story.

From the tip of every branch, like a fat purple fig, a wonderful
future beckoned and winked. One fig was a husband and a happy
home and children, and another fig was a famous poet and another
fizg was a brilliant professor, and another fig was Ee Gee, the
amazing editor.... (80)

In my view, these words express not only Esther’s disorientation but her
feeling that she could succeed in any and all of these roles even though
some are mutually exclusive.

In spite of Esther’s eagerness for a brilliant profession, she does not
in fact identify with the career women around her. This seems to be
because whereas Esther believes that professional success may bring
her a meaningful, sexual relationship with a man, these women do not
have any sexual power. For example, she is not completely satisfied
with her boss Jay Cee, who has “plug-ugly looks” (6). Esther admires
her because she has brains. But she does not oppose Doreen’s carping
remarks against Jay Cee: “I bet that old husband of hers turns out all
the lights before he gets near her or he'd puke otherwise” (6). Also she
hates the famous woman poet at her college who lives with another
career woman, “a stump old Classical scholar with a cropped Dutch
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cut” (232). Esther even calls them “weird old women” (232) and wishes
to be different from them.

By thus making an examination of the story, we can see that Esther
has a craving for a successful career as well as a fruitful relationship
with a man and a satisfying family identity, from both of which she
feels disqualified.

Equally important, among her brilliant achievements at college,
Esther especially has a strong artistic ambition with which she hopes to
distinguish herself among brilliant people. Yet Esther remembers
Buddy Willard’s discouraging words about her artistic aspirations. To
Buddy, compared with his medical knowledge, a poem is no more than
“A piece of dust” (58) and he also says that marriage will demoralize
her creative passion. Besides, Esther feels deeply inferior to Buddy
when she attends the birth of a child with him. In Buddy’s ward, Esther
sees that women’s privileged creation (giving birth) is controlled by men
with “all sorts of instruments” (67) and “the sort of drug a man would
invent” (68). As Bundtzen says, Esther gets the impression that “they

(the male doctors] have deprived the woman of her consciousness of
both the pain and pleasure of birth.... The woman and her baby are
their opus, their engineering feat.”® Esther even feels that the delivery
table the woman lies on looks like “some awful torture table” (67). We
must keep in mind this picture because the woman’s great passivity
under the dominance of the male doctors foreshadows Esther’s similar
passivity with which she will meet the assault on her personal identity
launched by psychiatrists in the name of therapy.

Nevertheless in New York, to overcome her feeling of inferiority to
Buddy, Esther invents an answer to Buddy’s belittling words to her
artistic ambition :

Now, lying on my back in bed, I imagined Buddy saying, “Do you
know what a poem is, Esther ?”

“No, what ?” [ would say.

“A piece of dust.”




Then just as he was smiling and starting to look proud, I would
say, “So are the cadavers you cut up. So are the people you think
you're curing. They're dust as dust as dust. I reckon a good poem
lasts a whole lot longer than a hundred of those people put
together’’

And of course Buddy wouldn’t have any answer to that, because
what I said was true. (58-59)

This account is filled with Esther's anger and hostility to Buddy’s
indifference about her creative identity. Esther hopes to emulate men
by developing her creative powers. Yet unknown to Esther, in the big
city a great blow will be dealt to her artistic aspirations.

To develop her creative energies, Esther applies for “a summer
course with a famous writer” (108) so that she can work after the month
on the magazine. When she returns home from New York, however,
she knows she cannot make the writing course. Although she decides
to spend the summer writing a novel for herself, she becomes aware
that she is too inexperienced to write: “How could I write about life
when I'd never had a love affair or a baby or seen anybody die ?” (128).
This outburst of self-doubt is reminiscent of Esther's feeling after she
has failed to get seduced by Constantin. Here Esther feels that her
artistic inadequacy is associated with her sexual immaturity.

After her artistic aspirations have been shattered, Esther’s mind goes
into total disarray. She grows increasingly neurotic and suffers awful
insomnia. And then she meets a psychiatrist, Doctor Gordon. Yet
Esther feels that despite his apparent professional interest, he is in fact
totally unsympathetic to her psychological problems and sense of
isolation. Indeed he is so physically attractive that when he hints at his
own personal happiness by showing his family photograph, she finds
herself thinking: “...how could this Doctor Gordon help me anyway,
with a beautiful wife and beautiful children and a beautiful dog haloing
him like the angels on a Christmas card ?” (137). Eventually Doctor
Gordon prescribes her electric shock treatment but mishandles it, The
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therapy disturbs her :

I shut my eyes.

There was a brief silence, like an indrawn breath.

Then something bent down and took hold of me and shook me
like the end of the world. Whee-ee-ee-ee-ee, it shrilled, through an
air crackling with blue light, and with each flash a great jolt
drubbed me till I thought my bones would break and the sap fly out
of me like a split plant.

1 wondered what terrible thing it was that I had done. (151-52)

As a result of this dreadful treatment, Esther’s mental state seems to
deteriorate further. For instance, in the depths of emotional despair,
she hears Jay Cee’s sharp warning, “You’ll never get anywhere like
that” (155) ring again and again in her ears. She even repeats a series
of mock suicides. Then ashamed of her indecision, she finally makes a
choice and takes as many as fifty sleeping pills, to fall into the dark-
ness: “The silence drew off, baring the pebbles and shells and all the
tatty wreckage of my life. Then, at the rim of vision, it gathered itself,
and in one sweeping tide, rushed me to sleep” (179).

Esther’s suicidal frame of mind and hospitalization shows her great
reluctance to face the insufficiency of her creative identity. Clearly, the
experience of ECT is dramatized as a punishment for this reluctance.
And the longing to regress in her suicide attempt is, in Harris' words,
“the result of the apparent impossibility of further development.” So
Esther’s struggle with mental illness is in a very real sense a struggle
which betrays her reluctance to come to terms with her feeling of
inadequacy.

What is more, Esther’s experience of ECT brings us back to the
opening of the novel in which she mentions the electrocution of the
Rosenbergs :

It was a queer, sultry summer, the summer they electrocuted the




Rosenbergs, and 1 didn't know what | was doing in New York.. ..
The idea of being electrocuted makes me sick.... It had nothing
to do with me, but I couldn’t help wondering what it would be like,
being burned alive all along your nerves.

I thought it must be the worst thing in the world. (1)

“It had nothing to do with me” is seen with hindsight to be deeply
ironical. We remember that earlier in the story, Esther’s precccupation
with the Rosenbergs is intensified when Esther’s sympathetic words
toward them, “Isn’t it awful about the Rosenbergs?” (105) bring the
following detached response from another guest editor named Hilda:
“It’s awful such people should be alive.... I'm so glad they're going to
die” (105). Here the extent to which Esther feels punished by the
psychiatrist is graphically revealed by the implied comparison with the
experience of the Rosenbergs. It is true that Esther sees ECT not as
therapy but as “a punishment for some terrible, unknown crime,” to
borrow Bundtzen's words.! But as I have claimed above, the author
Plath dramatizes Esther’s case as a punishment for her great reluctance
to reconcile herself to what she actually is.

In the next episode, Esther meets a female psychiatrist, Doctor
Nolan, who applies shock treatment properly. She feels that she is
made to regress by electrical power: “...darkness wiped me out like
chalk on a blackboard” (226). Curiously, the same electrical power
which destroyed Esther in Doctor Gordon's private hospital now
restores her to life;after the treatment Esther finds some kind of
emotional security :

All the heat and fear had purged itself. [ felt surprisingly at
peace. The bell jar hung, suspended, a few feet above my head. 1
was open to the circulating air. (227)

We find here that the reference fo the electrocution of the Rosenbergs
associates Esther's experience of ECT with a strong image of death and
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rebirth. Although Esther had shared the experience of “the worst thing
in the world” with the Rosenbergs in Doctor Gordon’s hospital, for the
time being, unlike the Rosenbergs, she is subsequently restored to life
by electricity.

The death-and-rebirth pattern, however, does not fill us with much
optimism. The problem of this novel is that how Esther’s perception of
ECT moves from a fearful to a favorable one is not explained clearly.
We see that although Esther opens her heart to Doctor Nolan to some
extent, she is not entirely satisfied with her. Like Doctor Gordon, she
. is also basically indifferent to Esther's existential anxieties. Esther
even feels betrayed by her when Doctor Nolan tries to apply ECT to her
without previously warning her, which she had specifically promised not
to do. And what Esther is most aware of in the mental hospitals is the
great sluggishness and docility of the patients. In Doctor Gordon’s
hospital, Esther finds that his patients look like “shop dummies” (149)
without any facial expressions, gestures or movements. And in the
asylum where she meets Doctor Nolan, Esther is surprised to come
across a lobotomized patient named Valerie, who is deprived of rebel-
liousness and anger. It does not take much imagination for us to see
why Esther is forced to pretend to be all right. Esther is let out of the
hospital after subsequent treatments. Yet it is clear that ECT does not
in fact make a new person of her. And Esther herself has serious doubts
about the effectiveness of the cure: “How did I know that someday—at
college, in Europe, somewhere, anywhere—the bell jar, with its stifling
distortions, wouldn't descend -again ?” (254)

An examination of the symbol of the bell jar will be helpful to
understand Esther’s mental state. A bell jar is a bell-shaped glass to
cover instruments or contain gas in a laboratory. First, since it shuts
out the air, the image of a person in the bell jar gives us the association
of suffocation. Esther’s obsession with herself in the bell jar goes a long
way to express her stifled development and isolation. To exaggerate
Esther's strangled development and her unsuccessful and reluctant
entry into the adult world, Plath introduces an extraordinarily gro-
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tesque image. Earlier in the story, Esther attends Buddy’s ward and
sees some dead foetuses in big glass bottles. Later Esther identifies
herself with a dead foetus in the flask : “To the person in the bell jar,
blank and stopped as a dead baby, the world itself is the bad dream"”
(250).

Second, the idea of being in a bell jar is deeply associated with a sense
of great passivity. Scientists put bell jars on objects for their own
purposes, not particularly for the benefit of those objects. Accordingly
the symbol of the bell jar represents social oppression, especially male
domination in this book. Esther's forced doéility and passivity is
particularly expressed by her supine posture during the ECT treatment.
In fact, the psychiatric ward where she is depersonalised is another
implied example of the bell jar. Finally Esther is allowed to leave the
hospital. Yet we note that until the end of the story, she remains
disoriented and fragile in her relationship with society. The bell jar
hangs just a few feet above her head. And like the Sword of Damocles,
if it falls again, she may be decapitated.

Still, it is notable that after the suicide attempt and the ECT by
Doctor Nolan in which Esther enjoyed the feeling of self-regression,
Esther gives up the idea of forgetfulness:

I remembered everything.

1 remembered the cadavers and Doreen and the story of the
fig-tree and Marco's diamond and the sailor on the Common and
Doctor Gordon’s wall-eyed nurse and the broken thermometers and
the negro with his two kinds of beans and the twenty pounds I
gained on insulin and the rock that bulged between sky and sea like
a grey skull.

Maybe forgetfulness, like a kind snow, should numb and cover
them.

But they were part of me. They were my landscape. (250)

It seems that paradoxically, Esther learns some kind of patience over
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her insufficiency as she is made to regress. Through hospitalization, at
least Esther is forced to gain emotional compromise through which she
can develop her creative energies and find a way forward. Yet the road
to the existential security is to be hard for her. For the special therapy
she receives only brings her back to the point where she was when she
suffered the breakdown. To Esther, her fight with mental illness is no
more than one step of many that she has to take through the weary
season.
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