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SYNOPSIS

Keats's Isabella, derived from Boccaccio's Decameron, has been
generally underestimated for its sentimentality and immaturity. On the
other hand, this poem was highly praised by the Pre-Raphaelite
Brotherhood in the Victorian period whose ideal beauty is called
“soulful.” Keats's narrative poems were their common enthusiasm.
They liked the medieval colour and romance in fsabella and painted
pictures.

Compared with the original, what is stressed more in fsabella is not
its plot or characterization, but passion and emotion. Keats, who is
certain of “the holiness of the Heart's affection,” declares “Love never
dies” and emphasizes the sublimity of mad love of Isabella and Lorenzo.
However, the poet does not avoid sentimentality and his attempt to
idealize love and death of the lovers is not successful. Paradoxically,
that is why Isabella attracted the Pre-Raphaelite painters.

Keats OY)FE3F Isabella (1818)1%, —MMIZ, Endymion DdH & The Eve
of St Agnes, Lamia 2 ¥, & D RS NIYFER~OBEA 2/EREL
THo2hpbTV:5 L5 TH D, Endymion %8 &8 2 7: Keats 13, Boccaccio
D Decameron DizipHp &\ DOWF BT 2N TO (HEX:
T 1:oKeats #8 Isabella X E R Z 1218185E 4 B L W HRFIC i, ¥ KO

[BERDE I E o TRV, RFROD < 1%, = OMERD Endymion
% sentimentalism %, K&, FAL UTERL T 5, Isabella i3 b
¥, Keats DMIEFHOLL»D[ROTE' DI I 2FEL LTHEish, it
RO ZDERIEOVTHEVZLOR—IJERPERVLBFRICH S,




LinL %o, @M {ETE L MR2 TS EET 2 - L 2 55k
T I LT &R, Charles Lamb i3 Z OfER % Keats D1820EEF D%
BT, b2 b T SCNIMERTHEIETF>TWVB,2 %7, Y427 Y) 7
AT, Isabella (27 7 7 TR & - TEFIGEOEBROMC D, Sir
John Evertt Millais (1829-96) % William Holman Hunt (1827-1910)% ¥
W& 2T Isabella 2 EHE UIARE b £ % 11z, Keats B8, Isabella b3
REDOHTRALEHILD L5 Bls S HRICH RY LTV 3, ®Ii,
LLIDERRHBRT 20 THNITESOTRICLTIZ LY, Lk 5,
feb REMARL I 22T (Isabella DMFEITE BRI 3 AZIEEA LY
V] e, EF>TVIL2ERTR, SHICES £ T Isabella 1234+ 2
RKAOFHHESELZNT, 777 IAMROER: L ORBMELES2T
B2 b DI 7D, Isabella & Lorenzo D& LFE£HL T
ERT 3,

1

Isabella DRI/t > 72D 1%, Boccaccio @ Decameron H5 4 A0 5 5%
T% %, Boccaccio D2 LTSN BEVIEH &, Keats i25001FR D I2 b
DRV EHOLDITITH I BERERELICHEL TH B L, Isabella
DFFEY I U B> TL 3,57, HHEDHI £ HEL T4 3 &, Boccaccio
D Decameron Ti%, ZADS5, Isabella, Lorenzo &35 [EHE T, BHPA
MOBERCPRBPREED THRLZ LANAL T3, Messina &£ VLI ENICE
ASBOBADBOT, KBDFELE &> b KEREL I8 572 &, Isabella
EVIRLVESWT, 5 DOWFEEFE> T/ Lorenzo LW BH L
PHTEMICE ST, WD LI THB, —7F, Keats D Isabella iz, KD
XOth% 5,

Fair Isabel, poor simple Isabel!
Lorenzo, a young palmer in Love's eye!
They could not in the self-same mansion dwell
Without some stir of heart, some malady;*

Boccaccio =5 5 & 5 2ATi S ADPLHROBAIKILALVESL T
%, BEEIIVEZD, Isabella & Lorenzo DD & 3 LEOMRIZ D &
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TENBDTHD, ZALLEEDFHERZ YR, RYIRfIbAIG s h
TWiv, ZADTRS BEWIEMOL»THI LZEHVWTO L DN
2, TO&SRITRIEERMNZAZALITULLEbES NS,

TIT, ZOELMDLEMNLIBREATH L I, TIEORIZ, MFEOLE
fTE, Keats 233 L T 2 BISAD OB e L TRL AL OO TH S,

stanza

(#)
TORER 10 Isabella & Lorenzo D%
(®)
lop —ADOROEE
Lorenzo ¥
30 lsabella DU - EL & (8)
Lorenzo D8 40 Lorenzo D2
Rt e R T 5o Isabella DEL A « EX
- R \
ZADEMNDIZTS A0 EBEL 6o (=)
Isabella D3

63

f R, FHEEBLEY, PEIRIELBHIOL L TETLTY
o PIEIR, B0oM, KELVWIRAMEVLEDHSOLT, BALLOR
rEREE LTRBLTWS, 2L TADE, BALLOMBOL S %
$, “AORORE, BHCHESITALLOELAEVLo T, BEAYE
hEhOR, BEZFBEAATHY, MEBEEMRLTVI LWV
55, 12k 24f, Lorenzo M3 h 3 W13, [Lorenzo BN THD S
N RO RBOLITHOKVLEZRRBbo ) L, bTFH2{TLLL
Vi, & DREIRHEOSIBADMM X 123~ T, Lorenzo BT R L % - T Isabella
RS HONEE LB, ST Licbi Ly, &S, RH
Sk THAL TV 3003, plot PHBHE TR, BIBAYOBIN
Rrwrd, LT, Zhns, Keats D Isabella H Boccaccio it b Rz
3ETH5.

I am certain of nothing but of the holiness of the Heart’s affections
and the truth of Imagination—What the imagination seizes as
Beauty must be truth—whether it existed before or not—for [ have
the same Idea of all our Passions as of Love they are all in their
sublime, creative of essential Beauty— (Letters, 36-37)




ZDOFERDAMI817E11A22A 13, Keats BB OMETEF Endymion %
LBERABPUAN, ZUT, Isabella 5B E D 24 D BINCH T B, &
CTKeats i3, ABIDb 2 & & 0, STOMBREEELZLOEL
THEELTWVS,

But, for the general award of love,
The little sweet doth kill much bitterness.
Though Dido silent is in under-grove,
And Isabella’s was a great distress,
Though young Lorenzo in warm Indian clove
Was not embalmed, this truth is not the less—
Even hees, the little almsmen of spring-bowers,
Know there is richest juice in poison-flowers. (lsabella, 97-104)

BN DB BRERBEALICENNTDH S5 &, LD sweet 5% ¢
O bitterness Z|RF LI T3 L v HERMr v, LFAREELTY
5. BEHNBEOH I, SHOEERS &5 RBLZ, Ode on Melancholy
Dieh®D, REZEGHELIR->TVIHBHRBICEDb->TLES, &
Wi —ErdHE g2, '

The ancient harps have said,
Love never dies, but lives, immortal Lord.
If Love impersonate was ever dead,
Pale Isabella kissed it, and low moaned.
"Twas Love—cold, dead indeed, but not dethroned.
(Isabella, 396-400)

i3, Isabella D3F D H T Lorenzo DIEFEEWMOEL LT, RT3
BHETHD, Lorenzo BEENTH L B->TH, BOKMEE, LKL
TEbhhisvy, Keats i3“Love never dies” [$Fi33E% ¥ LE L, LA
b DIER U A BT, R %25 % Tv» 3, “Love impersonate”[ &
BYEEh -] &3, Lorenzo ¥BBEL T3, [FIIFELFI L, 3
2, AHOD S OMBOMBE 2 EELLFAOEELOTH S,



Isabellay 7 7 7 LIVl 5
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747 Y TRRICBWT, Isabella 13, 7 7 7 TARITRICEFIGEVHE
BEB T3, 18485E DK, XM Royal Academy D 4775 7z Hunt,
Millais, Dante Gabriel Rossetti(1828-82)M=A %3 the Pre-Raphaelite
Brotherhood 237 L 7:c Hunt i3#71% Keats DFZ4FET, HES A,
Royal Academy ODBBETT TIZ The Eve of St Agnes ERRL TV
2, Rossetti BEFDLEBBWLICIEEL € Hunt KESEL, o0, @i T
Res0hr o@D THBELENIEE > DO TH S, Hunt 12, Rossetti
E ORI ovT, “our common enthusiasm for Keats brought us into
intimate relations”® &, ¥~ Tv>3%, Millais it b 5 3TiZ, Hunt A1
BnThot, BONFORIBULI/AELLOR, RERERELD Y,
te U % Keats @ Isabella % La Belle Dame Sans Merci 7> 1z k5 #E
REEHLWL 513, LML T, Keats DIEGD 2 hOPiRy 2 FEP
RENERCBELEOEOT W, LT, (05X L Keats DIFGRIZD
WTHED &YV, VR, BHC Isabella 2B, series TREDLWVLTW
% 7 TS DEKR L - HARE B soulful”” L W FETHPAILTY
3,05 13 soulful”, 2% D emotion ICHRA M 2 LI L REHBELT,
narrative painting 2&FA TWz,

£ AT, ¥ 7 7 TETRIZ, Keats DYIEERFD 20T b FFIC Isabella
RFIFL 2D 2D b, Isabella DPigich 7 —P o< AH, #o6 DE
BUEVEDTDIRG B BATY, TOETH Isabella \(ZFR 5T, The Eve
of St. Agnes % La Belle Dame Sans Merci bABETH 5, 1, LW
BEBADOHE (HDWvid, 38) Wi EMIIX, I The Eve of St
Agnes ® Lamia L3LHDNRF— > TbdH b, LU, Isabella 13 E DEdR
WOELT, BFEFRICE Db 3 passion BHERDEAL L bW A BT LI
RAACRNATEY, B85, ZOMAED, “soulful” LFFITh 586D
MEBEEOLDMBNLDEELONEZDTH S,

Millais Difiva 7z Lovenzo and Isabella {p.6 E1)% i3, 1849 EDRES
THo bRV EB T3, ZOEMAT Millais 13, B3 OFKE A
DABREFNMICLIzEWDbN B, fok 2, Isabella D€ 7 /i3 Mrs.
Hodgkinson & \» 5 ZhiORBRFH OB & A, Lorenzo i William Ros-
setti, 7 7% Y TCODED ¥ 5\ Tw 3 Bk Millais X8, 7—71VD

LRI S Y

<
I
o
"
e
*
“
-~
’

*

¥

O Y
.



§ (B 2) Isabella and the Pot of Basil



Isabella: 7 7 7 T VRTIR 7

HTHE VY J A 2B TV 5 D Dante Gabriel Rossetti, £L7T, ®
DERFEOYT T —F —i3, Plass VIRV AVLOELE, EWIRTH S’
Lorenzo 28, B#D Y v KN TH B AV > Y % Isabella iCZLHL TV 5,7
FLESAALBIR, DEHLAST, BELCATETIAECLIE
nT, Bokb0tRCERLT, H5034R»SMILTVRENDX
3 TH B,

LD EBBMATWLIERNZTFHEEL0DH, 1IBAMEREIZ DL T
2w, H0 [BREOBRR] £HMEL3 L5 2MEALZT TRV, —
FERNT V2 508, Isabella Db Ldio TWE V=T Y FEESLY
MHTBEIEL TS, KETHE, REB-> TV AMER DI}, R
RBSEETZIETHD, MROGHMNTFHRCNT 2 RN ZETY
H 3.0 WEIC REERIZEE Lk v, LE—ERET, RS THRICE
» &z Lorenzo ¥ RMAHDIHELT, HoDREHT(LbLhLnE
w3, Isabella i€ & » THERRA A S THTETV2, BARS i, "o
BALLBEETOTVEVEILHLE. IOROPLEZLON, &
LESBALBRLER, REBMOTWVERD, Fo&T 5L THEELZE
w2 b,

Keats R ADREEMNT 2HET, 5 OEE, BES 2RV ELER
LTwa, #5 13 Lorenzo M kv 5 MBEREHEALLAS b, AT
SENEAT, TADORMNL TR, #ok, X, BTNz bOH
MLESN-ReBEEEs, BRLBBEORMLE L THIATV IO,
Millais Db h 7z S DBRD L & 13, Lsabella DEHTED L S itk
BENTVEDEEId

And many jealous conference had they,
And many times they bit their lips alone,
Before they fixed upon a surest way
To make the youngster for his crime atone.
And at the last, these men of cruel cray
Cut Mercy with a sharp knife to the bone,
For they resolved in some forest dim
To kill Lorenzo, and there bury him. (/sabella, 169-76)
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[Bivsr A 7 CREL WS bDEF THID - 1l EHBE5i, e
REEOLT SV HOBES, TLT, BOhHIZ RFEARIE VAR
EDFLEL DN, Keats B S % serpent 2 b1 & AT, BIED & 5 2%
FECHEIET T 5,

¥ Keats 52 Z ¥ THODEBES 2 MAL . DM DV T, =20
HENEZ SN, VDI, &S OWEHMEhhiFashzizy,
Isabella & Lorenzo DFEMOLIG & 03, AMD b DREIHD % TGS
HEy3bDLLTEELEN ST 200 THE, bIVEDH, H502
FEMAEHE LTL 52 T/ Keats ¢, Isabella & Lorenzo O#K Iz
INENHBAENLEDOHRIZObOMTHY, MBERLETZI—FHT
RECBROFEELBL LI, LW BMTH 3, The Eve of St. Agnes
% Lamia ¥, bV LB L TY, Keats 1 Isabella I BTG F
DORWERELZTEY, &, @B, BALLORORREYIHT 2
FEOBBS R OVANRBMHTVE LV S,

m

BEDWBKE & HIT, Lorenzo BB I N THBEH L TH 5, Isabella i
LEOHEDELAIC{N S,

In the mid days of autumn, on their eves,
The breath of winter comes from far away
And the sick west continually bereaves
Of some bold tinge, and plays a roundelay
Of death among the bushes and the leaves,
To make all bare before he dares to stray
From his north cavern. So sweet Isabel
By gradual decay from beauty fell. (Isabella, 249-56)

Isabella DFE S L EXRIL, 22 TKOMIAIED T & {HLTW <, Donald
C. Goellnicht i3, ZADRIRMEN 2, Isabella XTI LIBVPIE
A& %, “the cruelty of nature” & 47 L TV23,'? [sabella & Lorenzo @
st GEITH I TIEME, KSRy > THEATLE S & L 2E
ROMBII—BLTVEI LRI ETOLR W E T, ZDERT Keats 8
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HL{AVTVLAHEYIOA A Y, AN S DO LTI & Db 581205, “life
cycles of creation and destruction™? & b3 <&, HROEBII LT
EhrnI L PRES ¥, D%, Isabella & Lorenzo D DT & B
L, BEO LS CEBI2RMyaRicbax, P rflgheLTES
RlzKeatsic& 2T, TOIRLFETH S,

2%, Lorenzo BT % - T Isabella DELH BN T, BRI
eb® (R E FAROBRELEE] OBEICZ), HFOLkrIEDHLN
TWw3a I L2472, ¥ lsabella REBOLLABE—HBCRITHLIT
W&, 3EM G Mo T Lorenzo D& EMMY B 3, +4 7 THEDH
OBARTIVM->TZ > FDRIZH>TRY, £hidIsabella DFEWIT%
otre E6IZ, HORLIZ Lorenzo DEEBEHTLEES D NI, DIXD
E%H92H5DThH5,

Hunt 1% Isabella and the Pot of Basil (p.6 E2)" LW ERT, »HIT
3 2 D$kIc bz 3 [sabella DERTF 2V Ty 5 Isabella 2T ZH L
Lhe, BICHEELYTTWVWS, HLRRTHIZS EEHT, ZOARIE
Lorenzo D&EHZWNL T, BLRIKY, FEEBRO2 LIS, &
D213, Isabella BB L 2B L WE L FEOME L BGEE, £ 72, BWLXD
emotion DEX 2 FDOERMD 2L ICRINIERL TV D,

And she forgot the stars, the moon, and sun,
And she forgot the blue above the trees,
And she forgot the dells where waters run,
And she forgot the chilly autumn breeze.
She had no knowledge when the day was done,
And the new morn she saw not, but in peace
Hung over her sweet basil evermore,
And moistened it with tears unto the core. (Isabella, 417-24)

FHDOLOERILMHLENT, HIR) ZEOZETHVTWVS, W)
DRI ETREV, RHT, b it Isabella DRFEELAT, &
S3ESFDEME L Isabella b E D HIFTLE S, Wk [KEY, b
RLho»iZS s0SEEIZAT] LHL, ERO3IBREFEATLED
DI,
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& 25T, Keats BFEHKICHV TS, ZOFERIZHIT 3 reality” & i3
D725 H, Jack Stilling 12" The Reality of Isabella” & v> 3 BX D
25T, Isabella DEIUZHEB L Tvr5,' 12 & 2.4f, Isabella BZEA DR
KEIBLEHFEANTHIFT2RPT, AFLAARRIIBIHES BT
VBDEZTROESIKH S [HRIDRHPITIE, EALBEONTH
LWRMBBREZTWEDTTN, FARIWI EBDoTEARIIIBIELA
TWEDTThlL, COH) THEIXT T2, Isabella BEV»IF T
S5 ERKAMNDTH S, B DMEBiz simple” 5 —ZTHBPEIT
WERTRDIED, TARHLEERCETHOYR>TL > B,
ChIED, “reality" TR WIS 5,

Herbert Wright & Boccaccio in England Dz 5T, Keats #% Boccaccio
H %L 5% [sabella & Lorenzo DRE %, BT L T3 2 & %45
WL Tv3,' 2 & 2L, Boccaccio Tid, Lorenzo i1 Isabella & iz 2
L3ETELEFLDOIEELE S TbRT V3 D728, Keats B0 &,
WO B % Isabella —HiD L S CEZ T3, &7,/ ¥ L% Lorenzo
R Y, BOKEV IS &T 3 Isabella 1, Keats DFick > T,
TSN LB EEIShTwE, Thoid, BF5 <, BRLEL
7z passion &V 3 b DERICH S 7o, Keats H3 Isabella & Lorenzo
DA RS & BB L 7 & HERIT & B, '

Keats I Isabella T, passion ®HiHI# L H L T, Boccaccio & iz 48
S LBEFEOYBEEMI O L Lo L L, Keats BE, BALLOR S
BabDe s b, ~HT, b¥bX 2EbLYEE%hI L T, Boccaccio
ANDEUNFEBILWL, [EILTIAZBFELYL, HOb & > 422
KIRLZDH S B E B S T %, Keats D i i, 10
REBORD .0 LA, RERBROIEBLTETHIOTHS, BO
HFRZHBEL, BELLID ERALLOD, bRERPBAORLTNT Y
ABENLELRD, TORABLTUOHICHBLEREL IS S ho
oo ZOEICHXBE, AL L TAHLRBINICH - 708, if8h
DEBEL T3 [sabella DHRRIZ KA LIBHB GBS sk 3, Litdia T,
X D®DIESH The Eve of St. Agnes ® Lamia i B\ Tid, FRICEAT:
bOZEFEEEEL L6 b, Isabella L, passion REEXVEHTW
CDTHB, LrL%Hs, sentimentalism KBBWA I x0T,
passion XL & 5 & L1 Isabella 28, #H@ 212, 57 7 TAN{ROE
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MEiconHnD, REEREANRI LR, UROTHI LWV D,
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* AR, BARXESPEANEXSNR2EAS CPRITEIA28EH, PRELTFX
P) TBYIRNABCMBITEL L LDTH S,
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Although Oliver Twist has been widely enjoyed since it was publi-
shed, some critics have complained that Oliver has no character or the
plot is too simple. They do not seem to understand that in Oliver Twist
what have been regarded as defects contribute to its popularity.

Oliver Twist has been loved because of the dramatic effect. The
story is simple enough for everyone to follow, the plot is exciting, and
it is loaded with cruel scenes. These are essential factors for popular
dramas. The readers enjoy the novel, as if it were their favourite
melodrama on the stage.

Oliver Twist, however, is not a sensation novel. Dickens’s penetra-
tion shows us some problems concerning Fagin's evil world and Brown-
low’s good world. Each world impresses us with reversed features. We
find domestic comforts in Fagin's world. Brownlow’s world is, though
it is a symbol of goodness, too strict and rather uncomfortable. These
paradoxical aspects add a realistic savor to Oliver Twist.

K

Oliver Twist 13 MTELBFH S5 AKDFE 5Tz, L L, REESHT
M B, —HOTRIL, BHAY b CRITEBLVWEWS LD
Hbo T EICEAL Oliver izt 2R L D 123V, Oliver 2EEICIZEAR
ELTOMEEDRRVL, RDICENTES, 005, TAXDKHNED
FEFRDOMEEZZ I LRBEBL WY, BHSHTY Oliver ¢ &\ fE
ATEELOIRVEADRORZOBES S, #icHT 289 Mg v L
EDRVEETHS,' bhvbhil, BOFSLSPHKAS, sV iRl
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H&EWILLIC, HERPEMEBIRI T 5. TLTH Brownlow ¥ Mavylie
ROAZ B, He- ML S HIE RO RILERE, ToLTo LY
LRUBDTH D, ‘

Oliver Twist 1Z1% Oliver I T 2T HOMIc b, BEE L BEH -
EADLTETWDRLLHFERED, BROELD TESETLTVLI2ORT
BAZLEWIHERLD 2, FLHSMEROTLANSEEXLY, B
DN 1 Fagin, Sikes 23U LT 2ROUN LT 2ME LD S,

L LEBL e 2B, Oliver Twist DK &2/ 138972 KR
DPERREBIIEHBOL LD LB R T THS, Thid, HEHRIER
WEIXEIFHEMEOHEASTHY, ERORHID ORI 2EHEDE
TWEDTHD, UTEDHRNETE > THI,

I

Crabb Robinson® &, Oliver Twist SRR TH S Z L BHWICAL L
holksd Ly, FOMEBD—2iX"sensation fiction, in serial form, was
simply too exciting for him (Robinson)"* T#% >, Oliver Twist %
“sensation fiction” L FELDIXEIERDH 5 & LT H, BOF IR Oliver Twist
DHHEDOERBEET YT TS, 2E0NITINT, FFIEXT MR
DTH5,

{ES DMEZ QRATLERT 28T 5 LI, bhvbihik Oliver Dillldy 4
iz L BEEE KA TR > T3 DTV 5 5, Fagin & Brownlow
B 0liver 2D > THIVMBRABELBPLSHIIKXSTHHDIL, #
OEfIXHEVICLEALGNTW S, HHEEMWLSIEALODIIR, M
ER 0D 20612, Oliver Twist 12, BBADOLEBOBUEES bOT
R fTHOEEETHY, MERXLI->TEAONTWEDTH %, Oliver
Twist 12, BE L BEBRITHEEINTOLIARIMOEEDL S 2 BbH
3, ¥ LFEBIOERCRBERCHEUCIUENSRBERTHIOTSH
%,

{ER, BOHR L BEOMARINIE-> EDRWPTEZDS Oliver Twist 53
HUEBOBEEHL Lo TVLB LD TH D, LLThEEROREALEN
TELIDOBBLBEORIIE, FEONHIEDLI OO LHET
23, TREFNEBEEMSIEATOLRZOLER, B, EE3—BHTb»3
IIRBEEL>THADTH S, ok 2 ILEKRINEEIT S R kOB
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PEFEL EFH SR, MLt b OBEEFCHER>TTEH»SSG
BIDLVo LRI L BH27:DTH 3,5 #FhicBl: L D% Oliver Twist
KORHT I e TE 5, Fagin BEROBEE b >ABE LTHRHOGATY
5L, FHEETI20O0EE, 2 THVOBEELWIbIFROIS &
RIELWERETLLER TS Z L4, BOHRDAMOLZ LIcbioTw
5,7 0liver COEDL AL 6NTWVE, Hidb oA L LT E2S
BTuuicbrrbo?, Huliro#HRH 2 ABOSETELTHS
DTHB. LOLVAKRTY, HBEROEREAORMIZY, vy Fro
RE—ROFILEL b, EEO20HMAMA Y &bz 500
6, bhbhidts Brownlow ¥ Maylie DitRicB 4+ 2 AT
S5ILERADIDTH 2. 2 BEBOThHADOMBRIC A>TV DIESLS &
WD TFRBID K D24 S Oliver i1, The Old Curiosity Shop @ Nell
U S h 2 = TRBINZERROFEIE %V, 2972 Brownlow 725 ®
LEANNKIERE-EIDLLENSTH S,

i &5z Oliver DIEN S R {EIHT 2 TR E V., LBLED
T A. Wilson %%, Oliver DEHE 2 HELTWB I L BEHIKHET %,
Oliver BA A=Y THERFTEIEVIDTH S, b LEXBES,RDD
ZAPE L THivh T2 6, &4 Fagin DECRE > TWi-TH A
L, BESBUCHEE 57 Oliver (&L L DT L HV725 5,8 £ 7+ Oliver
B, METERIELHAFONTEOERERS L3 L5 0PEEbLL-
TR, PLAAL LAWTHSRRICTIZLICE > T, EORRL
SESEULDTH 3, 2% D Oliver i, 0k D U TESL LA LKRD
LuhsZE, (FROPTEEMEEL>THWIDTH S,

Wan 2P BTV E D2V Oliver TH 216, BHTEBAOMH
EHATOBo T LRV ARV, Oliver iZ 12540 & DBIG 2D UhENRT
BRED2IDTH 3,81 Brownlow 75 i S 7D TH 3 Oliver
R Brownlow e b iz HE > DTk v, 6 DMFIZIRT 2 AM 2
DD MEF DV S T Fagin DBEOMFPUCE S 1:DTH 2, %44 Oliver
BEHshithidz ek, 20L5CPBEATWL &, Oliver HH
X Brownlow DEADETTH-7:Z L b, 2% 5 W{ERTIZL LR
Tholcbtbhrd, VDL EIHRHMUAD SR DI, HHBITH
ENZDEFORBTHEI LR KXLTWBEDTHS, HMEhZ LD
DB DKAFTHR T & 5 . BHFBED Mrs. Mann 2 3#{BE Sowerberry O
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LI ATHITECHUADSNLOL, HARTIREL L THVLELWE
Biz— A& D T—EMLBORAE ATV DY, Oliver VEHHY*EDbNIT
BFhs VIS EEY b > Twd 2 L E2RL T3, Sowerberry @
EZ A oI L 2, KED Dick 1“1 am going to seek my
fortune™'® 295 85, T RBEAICERERD I I ELLOTRRX S, 8
REHERA ST ERL N ZLTHER, LV KEZBOFIHOA LN
TLESDEFagin D I AT, AN BHLT L S XA THREORN
ReLADohTwaEcE [Rbhdg] L RN E T & TH<
BLeohs0Th3,

HHDO W5 THEOMBICEDS L FHEBOMURDOAL IHH T 2D
iz, BLLOVRBICEDONAB EVLIRBIDH B, it LFHH(D
ZViREE) 2SSO THER, H{LHBRVELTESN TV,
Z DT Fagin & Brownlow @ Oliver SR I3 & A% AR bbb 2 Hish
TRALAASRELEWRABIES,

MRELTHRIBORWE IS HARMMD/ Y - 2BATVIED
pihid, TORHOBANELLIE RIS, BE, BENRBETH- .
TH, BTN T THRERTRICL 2. 8L 5D T k25 Oliver Twist
DAREEA TV RHEENR LWL B, Russel Nye DEFEICI L[ H 60
Lokstbnd ) Z e, KREMOBRICE>THETHS, FR
DYDY, TTRA-TWAEZ L EBERT IRy ay 7S e,
TTRELBELATOIERMIAE LS |2 e E0oTHS, BOHI,
BREFHLZSSLFOABEELL, #HOFIRD, GHEbL, £
Ui RUTD ORI EL R ECABUT 2D TH 5, HHE Oliver
Twist CRETOLEZEDL I LHALEVLI DS S,
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b ZATEFCK D ETOD Oliver 12, WHMRHLRIUI T3, bbb 3
ABHEND tbh o TuRIFEREIZM L WA LW, Oliver 233 HEICIZ
RENBDIRMDVED LY, ENEEEVHIS> THiREIRELR
LIRS IIhE, bhbhBBOEREFETEZIOTHS, L
HLEFRIZLTH,Oliver DFD S ARLLREBE L vbhidk sk,

Oliver 2% » 2 FRIIMX RN TH 5.2 ) LifiigLItic o5k
BT Ok, Oliver 8% b o W EHARRCHRLSHH%
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BHETHSD, Lolt—HFOWHBBL N5 2 Shie Tt o b LIl
MApnT, UTHEHROELZRDZ I L W% B D7EHs, Oliver iz K{gHs
Hlo7eDTHB, L LEORBRITHRERBAL S 2 BMICHAT
LEw, NIRHORTBERELALLWS 2 LT, ZgTIcne oha,
FTRbLNMEREEONLS X, RELDODIc—HE & W ORTRY
SNHEDTH D HABRAKIFIC BB L S5 ZHIzH > Tvs 2, Mrs.
Mann OF TP L SHC BB /X 7oL 22, oo D BERERT 5, % 12
EHBLE VI ZB THABE»S Sowerberry D& 2 A~ E ML
nad, TITOHHBIRED SV, £WHED Noah #3, BITHZNAAT
V152ch Charlotte 125 PRI E Nehis, TEIEICH D DVTV 3, Oliver
BRADHEDIEKY % b 51y, Noah ® Sowerberry (Z/NESNT D@ ST D
LEBSBREL T 2D TH 5, Lir L—F Oliver WRIBEDLZE T2 12
%, Noah i[> Thio e T L d3H o 12, WITER & Noah i2BBlLrtnd o
72D 72H%, Charlotte & Mrs. Sowerberry %% Noah OISBICEKIT > T &
THZKMOMEX SN TLE 5, Z DBF, Charlotte 77V = 1> Oliver
ZWY 2}, Mrs. Sowerberry i38i% U > %, Noah iZ# 205D >
BBLOIVEBHRBRESLDTHB, Zh12i3TH Oliver DIKICHIZ &
NEBNOBLSKBEZRBDTH S, ZhsiIZADRYIOEDH
KW+ ERv, REDMHIMIZA > THSMADH RS VEMS DM,
TORH D BED & 5 % Fagin LWL B Sikes 12885 & 2t { AMEAYIC
BohzDThs,

ERPIEEA TV L 2 BB ThIERECBINTOFRER LA ¢
Bbh by, ZhsDEATHR, Oliver #232tw, W oSN
TH Oliver DRI 7D RLALL, ITRIBCSWIETSE ZRbLHBI
th, SLBLRSNBBIC K> LSRR 2V, 720 SR T
VT, £EhLeB5FRDH2 Oliver A b L X REETH2, bo
&b Oliver Twist 13V 7Y ZA/WNRTIR s, BRIZESOAT L,
SREILDEDL, BN FEFHDH SN TV 2 DI Oliver DBiF f§A Db R
bhREb>TZHVLORFTRBRTH 2, Oliver D2\ 28R OER LR
ERESR B VDTRZL, The Pilgrim’s Progress TEA% Christian
KHEONTWAEREMOL S 2 DT %\, £ Tt Dickens BIng
& T Oliver CREMIEMES 2 1D, L) BRI SRTL T <
L5DTH 5,
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¥, URFREBBERZZEBNARBEZIANLOATOR LW ZEEBWN
HTDHENH L, Oliver VAR TEFIN T EVLIHEDL Fagin
HATVEW I EBELRTITbN TV L3, YRORGHLTEELE
BaglDBME L2508, AMCEHOLER»CHES ¥l
Wi, HS I3 Oliver S NBZDEEHATIIWI N, Bs LniitFic
BBHObNTVAZ L bELARRTTH S, b &5 ¥ Dickens Bt
EhTHEERYHL OO b, BELHRCHIERC T TR 6RED
2RDERUTH B,
EELREDFAE—NEE S LI LERELBHIIE Db H2,Fagin ®
FEFSIT RSN LIBE - /1A T, ROMENFEOTTRES
2EERLTWE,

A great multitude had already assembled; the windows were filled
with people, smoking and playing cards to beguile the time; the
crowd were pushing, quarrelling, joking. Everything told of life
and animation, but one dark cluster of objects in the centre of all
—the black stage, the cross-beam, the rope, and all the hideous
apparatus of death. (Chap. LII, p.411)

%7-Sikes i¥, HTL LI L THESTu—-7E#HIHEHDTLE Y, #
FHWODLBHEOHDHTBIELTLE S, ThiEIER LELOIHM
Hlicfinie &%vs, Th s DPET, FEICEHHBB/ELSL S ROTER
RPAINVABRBUDLI LR, DLARALLLDERL VI LK
WHEEBIELDIDTHD, EEES X v 2 1E Sikes D Nancy &ZL TH 3
B, TOEXLWHEBEIEHNRILZBuERS LB TELVOTH
6°|5

Z D & 5T Dickens %, X2 L5 L BDOFHE 21z, LA L
BERBEEP LD T oL EE 301, B 5 DFETDH %, Dickens I,
Nancy 2B LUHET L 7- Sikes A SR BHHOTEE LA ¥ —
ZRECHEHLTWS, BT E2BHEOMED J(“wrath and passion”)
PRPEBELRRTVRS, LOUEBIREBD L0 LA L WL MNEHE X
LTWw3DOTH3, Fhid, Sikes # 1BV DOHHliS A5 T EiexT5RELR
ETOMETH D, Sikes ~NOHERR, MER L L AAD-HESI, Ln
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LECKIEEBRIIBR U ohk s, Bhi ik THRSMOGOICED IO &
21, Nancy OFEDE: S U S HEE L AT 2 ¥, Sikes XA > Tivro
e LB Z oz, BELFFO, AREEDITTVEDE, AR
OBRBIEH UL, B E VI FTIEL 2V Oliver 2L LBVLOD
TBmc b A a3, 27 Fagin DAF A RYIL &S5 L3 23 A4 OB
&, AMOLOBRIEATHIRBEEREDP T3, 2L TAMD
HELRLATLEIREDORTE S 1, B2 OBBAYORIIC L 251G
Db, IVKARNZBILEERLTVILEVLRLI, TRTOAM
REHLREBSEbhDbNITRL T 307, ML Sikes DREOKT
EEALRHEOLTROHD TV, TlHLBEC.LEBbhTWVS
BEDAA—VERDBIENTES, % LTHEIZZ OB %, Oliver Twist
DORFLLOBIEHNRADEL I ENTELIDTH 3, fEShE EERIC i
EMATERATHD L, FEIR Oliver Twist L WITEROBETH n, {E
PORERER, BRELZHLTELATHLIDTH 3,

ZIThhbhHBVEI 0, “Punchand Judy" ThH 2, ¢ m s
DHEEVAKE LD Z DAL, y—HARHidH 2V IERL X THL
SNTEL LN LABRIE 3> THTHAETOEBIALHNE Tz,
TNEIHEHNKRERBT, AEBHL TV 30TRIRITLTOEMER
BOWEE I LRMTH 5, Oliver Twist 1X, TOBES LHBIOA
DH L 5 72“Punch and Judy” & 3684 %2 b 2D TH 3,

Dickens i2“murderous melodramas”(Chap. XVII, p.118)Tit, HHIH
TG & MRS BESREICHV SR TS LBRRT WA, % LT Oliver
Twist TH, BY LB L WOIHKT 2 EEMHALED ST VB, Fhi
Punch 5@ D LI 2R & 206 ThH 2, REKY, BAOTFHERLS
RFET, BEHRTRIBLLEETL, Yo LT [kt bl EA&
TSRV % 72T % Punch i3 Fagin % Sikes % 2% & ¢ 2 . ST
ARUBEDI R > THIFED Punch DRA S, £ L TR R TEADHEE S
P22 ZMEDOREF S PRVAIL, “merry old gentleman”® Fagin %
24 DTHB, FEWOBT L Z 5% E1L Sikes B 8 €2, Lo
& b Sikes i Nancy 28 L 2% T, Punch ® & 5 12“To lose a wife is to
get a fortune™'® Lt E LGB T LT E 0o =DM, % 72 Cruickshank
O < Fagin i3, BOBRA L s> Wb b vsd 77 1+ 0 X 27 Punch
DBERAERTVHBI LSS5,
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Punch AEHIOBESBEZBHTAE U TS0, L TWLIOBA
BREWIRLUBDLDTH 2, ABEIEWIBRIC L > TREDCEC
i3, Punch #BEEN BT ILEOLWRELERSEAHENZ0T
b %, Oliver Twist DHRFODLIZ, FROBRBEHVTWB Lo THE
FTREwESLS,

Oliver Twist DMRBREIBRV LT oA TwB0ERAE, REBEIC
BikrLI21550, AMEShEMEh HREOTRELEI DTS
3, DORAEBOREXLRLOMELLCHESE T NEDTH S,
2% D Oliver i Dickens ¥HEDBRBERICEREAREVIBIES,
KiIFBCTBH s iitR S, bhvbhid Oliver DEDH Shdic %, b
HO—2THEHLDEIKRBTENZDTH S, Oliver DifiA¥MEH -
T BWwDb, Oliver L REOMICES L REDEM, $4b5 Punch ¥
LD LRAROUENSERBTFET 2056 TH 5,

¥ 7, A. Wilson Dv>3 X 512, Oliver ¥4 X =SR2 3 RDT, FEH
BABA 2T 213 L O RV, Bh RO Oliver iFfifid ¥ % 25,
FhiRboR UL EBOMR bt T 2R TH > T, Oliver BAR
HLUTELLEH» SR TV I TRZY, RRCEATRORBAY
b2 OHRORBZTERZVDOTH 5, FDHETE, HVEERD The
Pilgrim’s Progress £l T Wiz { b2V L RN S I BHIRBSHAKE
X Be LTEIBT 503, Oliver Twist TRAMOHSHT A TH, B
WA b LR THEEDb>TWEDTH S,

b L Oliver #8810 b b OAYT, EOFBRICEBL»F7:0, BHO
BMLEETEAERROG TR S RWIBELH - ok &, HER
KK Thdole s 5 L, Oliver Twist DREBES 2REATELRVIES S,
Oliver #5fEtE % b » THET I, BRERBBMEB T Lwcud, &
BrBEOEMIEATLEI DS THS, Punch ARV ETSH LI L
AR S THREE I DT TRV I R LZDT,
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Oliver Twist 1X18384E 1 MR 235285 L - %, George Almar DEXRT
Bzl iz, ik Sikes @ Nancy ERE2BEEL LD TH-
T BESIBECHEEF RO, BERKBULLTH S5, EH%E
DOYEL Oliver Twist AT FFeDEFREL>THLLILERLTYRS
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¥ &, ENED T Oliver Twist ¥k b A0 FS< o aDit
T4 TH 5D,

Oliver DMEAMBHELNTNT EE T Y, o b 2B OMRIBT i
PRATVBHELTYH, TANIHWNEORAPEHEE TIREVWOTH S,
Dickens D@tV >BEIRIZ Oliver %% <" 5 Brownlow & Fagin O % #iix
PIREPCE Y, TORCHBLLOEDLNOLONIITL, I OB 2y
ELTOVRDVLDDHBERIILTWEDTH S,

Oliver Twist T, BICHHE, SADOAMBKE ST, 2D/ V-7
EERLTVW3, BLEALbE, THHESOEE b THS, BHEL
CER, TAThOHANOMBMERED THLLINKTH 2, $TFEHD
BOFHLBBBL I L CREL AN D, HBROMEAS 2 v0)id Oliver
223 TI% v, Rose & Nancy b, % L TS < Fagin DREERICW 3
DPELBOVEITHS I, Ldl, ThFACREOENVIOTH S,
Brownlow {2 Oliver 2##Fic ¢ 5% L, Rose ¥ 2BFcH DA TY:
T L B BN B> %2 Mrs. Maylie I251 & & 57D TH 3, Fagin icHF
ToH N/ Nancy DA, Rose & Dilllatiiih >z nbiihift ok
WS FLTTRTBHBHBIZTTHS b, Oliver i245F D Rose % Hii
EBERZ E®ERL, Mrs. Maylie i3 Rose %130 B DETH B L n» ),
R SRR BIR I, Oliver Twist TROBIZEBTHWI L EHLTY
5, EDRDY, ThERDIN—FHERKERRETHLLELON
ZDTHD, MDD D OIRBVE L Nancy iZ &£ 2T Fagin i
KBDL S uFETH %, 72 Oliver, Brownlow, Maylie, # LT
DENIBH, BERCEELVHE TV EDORED L 5 oo T BHH
PRTWEDTH S,

Fagin D & 5 0 i3, % Pl s REBRBER Eh Tl PEL B
Fagin ORNWREASHI R ER > Tk, 22k 2% 2b3a preparatory school
which trains them for the gallows™ 8 722 LT H, FZTEE Tk
WV .Fagin & ¥ ORI, —2RIEKED LS ICTHLLTWLIDTH S,

RRLIORUREEE VO T30 Tidt v, ®oid, BH
VL A S 2O TW B3O, PERL IR, BFIC Fagin BB
L9 o7z L, Fagin i35§%7% Sikes #MA Tv>7:, % LT Nancy it Fagin
DI ERBEFETDLO L TVRDTH S, HORMLALEFREBeXRah
TVREVRDIESEI L LEALZZ L, Fagin D7/ Vv — 7R L& %
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BWEARHS HERRBL - LDOTH B, B RAYTHKITN TS, BF
DEFH Do TS T2, P LOFADELbHF IR, WOHREY
RS LD o Rl ERBACES T, FLTRERICBEEESELSD
HWEHMLTLESIDTH S,

L#L, Fagin #0033 —Hic BB LD R & b 572D TH 5, Oliver
2D LFERIBHEMAZ ERICRR, LELEABRBUI->TWVS
kP icBbh 2 Fagin DR TEA L HIZT 204, S5 3 TH5.Oliver
22 Artful Dodger iZlth & T T Fagin OBWRIZP > TELR, £
ZTIRY R DHEFINHEA TV 1z, Hollington i % DREF % he (Fagin)
presents an image of domesticity, dispensing food and drink with a
generosity™'? L MX, Oliver i3 Sowerberry D& Z 5% SEITRLTET
Pk, WREINTHIHTHLALLRANEBRICHI DOCDTH S,
L by ENF— IV —k—Y EwS kD IHET, — 08
BB L RABOTH - 2.2 & RELBR T ORBEOMA TR Oliver 2%
BPLBEORETLRELLLDE s>tk nbiiFhilk b, BiIZH
B 2 &2, Fagin DBENR B #S, TR TR H 2 H1—HORBLMOR S
EboTVEDTHD, T IICRREOBOVA A-—IBBRLOGND, B
DOWRED, BAKKT Fagin OUEREFEL T30 TH %, Fagin ¥
Oliver # RUD L T2 PVELBIT YOI EML 12D, BSICHERE
LOERMLETVERERZ, FSRHEZHATOHSALLVALD
72,0 R R F A 7SR R REE 2 EAR L U 7z Dickens 28, ¥AOEHT b 5K
BEDAuF 4 —2BOlOREAZI LR DbRERSR,

—% Brownlow 7z OE5Ri2, Fagin DR & 3R DT S HWVIE
YRETENTH S, EERBELL, FRTELALWEI ST,
£ REGOKFOERTH S, T DMK E ¢ o BRI BEDLG
5 2 &7z Oliver i, R < #%¥E Brownlow 13| &M SN 5, ik v 2
y 2 SMFI LMD B LEROLVE X THoeMEMT 5 L, FH
L BRIcV 5 Z eI <,

They were happy days, those of Oliver's recovery. Everything was
so quiet, and neat, and orderly; everybody was kind and gentle; that
after the noise and turbulence in the midst of which he had always
lived, it seemed like Heaven itself. (Chap. XIV, p.94)
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% DHM U Fagin DFICHE B 12 Oliver 13, Maylie RADH LA I R
POMA TSNS, FHIE MBHRZIZED D, Maylie ROAZ I
REIN3, ZORY Brownlow DE I 3D LS5, b bMEBAL
L Tvaiz, Oliver 43 Brownlow OFICHW T [KEICW3 L3 %] &
VO EIRIE Maylie RICHUYTIZE %, Rose BRED L S BB L KH T
HIDHBERRLEEDLLLAZLHLERIC OO TEFELHET 21
TOWSDRER, LTLLERMGCERMOMRL IV, Bos0E
BRREC, D38 L0nIT08ECSA20TH S,

FHIRLROBRB DT LOKED b DL 2 D¥\TH 5. Brownlow
BRERKTRDH- 0BT LOEO 21 TH - o % 728 % Rose
RESOHEDTE A%, Harry Maylie DRISDH U £8ib 5, Harry
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YOTHT K B 1 e TH B, BEOERLE, HESOHL WGEE
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X3 D Tid% { Harry ©f} Mrs. Maylie NO& R b H o Iz Bz )
TH5b,

Mrs. Maylie i32HEEE  Rose ® Oliver 2 L0 6T L TWwAIZ bdhdb
5%, TRTHBLZEATE Lo Twb, £hit Mrs. Maylie D2 & L
REED, FRLOTOTHHHMBL LA LOUTESINEZLETZ S
ORIV LHRTH S, ETNCBOTHLOBEHEBIED FTOHL
BoleDTHB, BOLLESRTFHICLE>TORA VR LS B
DEZ X, 478 Rose iZ bEFERIZL TV 3, Bleak House T Esther %
BTRRRBEBWNELTAS & &y, HKITIE, Mrs. Maylie Bon3
BEMSHIGEL & T { Kb N, Esther DABBRICKE L BELR
L 7z, Esther ]k, Rose iz Mrs. Maylie DfifERicoh T3 D77,
I#4Z Oliver L34IC Rose DHE L HTOBS iz ), AO®B ¢ HW
LR BIHHRVEIL DD, £S5 THIhIEHTR—4B880
ST A EZBU IS8V 20, Oliver % Rose IGHICHSDEDLNR T
RT7ATFYT 4T 4 —2WMORL LT TR L, BELKN, Brownlow O
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Dickens 3R &ERICNT 274 7 b ) PRHLOBMOR B A S L L ¢
o T, & Adrian 13v> 5 .?* Monks #5883 Oliver ICA» > THE 2
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BRABOTF L LIFICE - 7l Brownlow 2 Dithicisvs Az 8

LO2BHEEHWTIRZORLEWRET S, UL Monks D&HICE>T
Hbihl:Dig, Oliver & Rose 7213 ThH - T, Oliver DEAHDRFEITE % iF &
nNRWwOTH2, [OWLBIIE, BEIC“Agnes” R TN TDH 3,
TAVBEBTHLZ L 2O THEBLE - LREH T ooz, Bk
% T"she was weak and erring” (Chap. LIII, p.415) & DB %23 nich
BTHD, R TFEEAL DI, BEOML R RFAIOME LR T,
My o Eans T Ltk DTH B,

R OSETERIIZ B L V> Brownlow % Maylie D#£4t, —Rick 317
DIz LFERDOV SR TH 2, Oliver 12 Brownlow  Maylie DE T
SEHLTHSICEDLFEEZT 201, HOEOMRICABILDTERA
MTH3 I LeTTHBEEDLIZLDEWZISBESH,* Nancy »* Rose
% Brownlow DfEhed %> T Sikes D b & ~NR > TITL DI}, Sikes %%
LTwdhsThHo s, B ICREEZITHIAL 5 Z L 8T & Wi,
REZBORDTHEDABHESDOMRICIRRVWBE I LRTELRVWOTHS,
BRITHEHRDD 2 b D2 Brownlow ®° Maylie DR 22+ 2 kI3 %
Vi, Oliver DL o> XB b, BRARKES 0FELHAKCZIANS
hruo, MERERLIETFOVSHIE, Agnes 2T LEIEOHH &
THEWITRERL oS TH D, Nancy [, B2 1 Brownlow 725D
HRAABHEBIEZ VD TDH %, % LT Oliver i& Brownlow & V23 {{EHOD
RMNTERLD, BHRIBALAEHILTLLHALVLOTH S,

Brownlow & Fagin O#tREBEE L W RKF|OMBIZENEFNRRERFK
BELTH»NWTW3, ZLTEATRY, BLELLIHMEFUAT
BRYR D ZLREMNZMEAZNEL Twd, LHrLBEVLOEARIE
2 &) LTWwWADT,Oliver  Fagin Ot} H & Brownlow DL Z A~
3k, bttt WIHIREREZ L DO TH 5, Dickens i3I KK
LS B Z b DT b, Oliver Twist 123 TIRREDRRXR LTEIE
CtMBRENRTVwAZ LN ENEDTH S,

BqU

Dickens DO RKEBFE T LEHEN TV, FDOHRTY Oliver Twist
DAKBE DR, ERBESHIEZEbLEIER L >TWE I L LESZ
TREVWES D, bbb B A Fagin OtR 2 hl b T 26220 LA
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BITHEIBEoREVR B HEICTO b 2YEEORE L BE 358 Oliver
Twist DEEASETH 2, % L THESETUR, RERSEOBRELRI LS
i, BEAYIOMEEZELATVIEIDTH S, LU Oliver Twist H3fi7
ZEIEPHES/NR L VI RF TR, BEWEERCZUARSAT
WD, ERETOLOD K 3 IRE B1ERIC, Oliver % & 5 MM
BB LB T2 05TH D,
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The Old Curiosity Shop:
Quilp D7 uF A7 R EH - T

MhoOF R ®

SYNOQPSIS

Quilp is the character who represents the grotesquerie of The
Old Curiosity Shop. His grotesque world can be identified with
the child world of fantasy and nightmare. By the medium of the
“grotesquerie and child,” Quilp’s world is intimately combined with
Nell’s despite their polarity. As its side effect, Quilp’s grotesque-
ness functions to induce both laughter and pathos at the same
time. This means that his character connotes the structure in
terms of psychological effect of the whole novel. Moreover,
Quilp’s grotesquerie can give us an explanation about the inevita-
bility in his death as well as the death of Nell. After these two
deaths, Dick Swiveller becomes the healing power. Dick proves
not the rejection but the assimilation of the world of fantasy and
nightmare because it is Quilp's grotesque world that has brought
up this man.

I

Dickens DIEGR%FED, FLHEBELIIETEH, [7oFA2 twn)
FEOESEOMAE b > T L BDTHBY, The Old Curiosity Shop W
COEEF—T—FELTHUILDTELERTHZ, ZONRITBW
Tit, A. E. Dyson B6ii§ ¢ 3 L D12, 2 ¥EEAMI-bRAKEKIIB LT
Z7uFAZTHY, BEHLEBYIDORIOPTESVF 4L SOTARI Y
5, e zid, FLokEALDMAOBHEMAIKHFTE2T57v 7 2 —%
FTHL2APDEIKE, 70FR7&Ta— 70D SB8RIRUHL
T3, TN EFLELHWRNERK, o0 ¥ 5275, EHY, BELY
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Wiz b L2 FHEE the old curiosity shop"2DbDHIOF A7 DT
b2, TOBEBRDA A=Y, Mrs. Jarley DI ABPHIHL RE
£ Yo allusion L TRYILSBREE TRVEINIBFRAE L k-
T3, —E WA, The Old Curiosity Shop 13707 R 7 RBENF
MLTWAERTHY, FD/ 0 F A 7{&Eid organizing principle of art™?
% 7z i3“central structural principle” VW3 KHEZ £ TF| & LYo h T
B0OTHb. FLTEIETHRL, T D“principle” D LITHIF L T
208 Quilp e wi ¥ ¥ 575 —ThH5s,

I TQuilp EAEB TR ETEX TR ELVLON, [FH) L[/
uFA7] LOBEETH B, THOMRIBHOMATH- T, ThWO
25 O fantasy DR IZ $ 72 nightmare DR THH 2. 2k 21,
H O Little Nell b ZOMFUCBT 2—ATH %, KL, H5%K Trent E
ABEEE L, FOMBEATOB TSR THNTL 5(“...if, one
night . .. he[old Trent]should kill himself and his blood come creep-
ing, creeping, on the ground to her own bed-room door!”)*¢ & 33
RIFEHERE LBV D,Quilp 2Bh 35D EIHLLI D
Quilp 7264 (“...as if she were hemmed in by a legion of Quilps,
and the very air itself were filled with them”) (208; Ch. XXVI) &
WIS E XD LT w5, Nell 88E L T3 £ 3 L < nightmare
EWAAZOES MHRICEMCTENS X 5K, BIL T nightmare 243

[ZuFR2] EWIEEABLEDLVWEITHS, ZOFRDPT,
Quilp & nightmare £ VI FEMB LI LERIEIRL LTHEDATWEDTHS
B, FRENel Ko TDOLREVIED [TRTFRAI]EVLIBRCE
WTED TRENERELOOTH S,

Z @ fantasy & nightmare O F#kitt 5 T id“unnatural”’s b D Hi*“natu-
rally" CEEL 3 3D TH 06, NOBENY NV AR, BLXIEDEE
BELEPIcike, HELATHPNEILZ(BRCHAVTES LR
BVAL, JRETEERS TEATHTLTEB TRV, 1848FK
D The Old Curiosity Shop DFI Dickens DI DOMRZ EREMBRHE S,

...in writing the book, I had it always in my fancy to sur-
round the lonely figure of the child with grotesque and wild,
but not impossible, companions. . .. %
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§ i Z D grotesque and wild, but not impossible”T®%%, V7Y 7
4 LEYERITT TR T 5170, il 5 Quilp D707 A 7 R TH
2, LT, cOMRIZL, Quilp o F+ 7275 —-DIDERKBI
SHFERBETHY, 2 OEROBMO—2>DAEMFIT 2{ToT0R2D
TH5b,

11

ZOEGDBIBADIBI}, BRHCEE - BEDX LTSI LI LN
TELH, Quilp BRI ETLRLEHEDI/N-TORFETDH S, TDE,
170, ¥ D SHICED £ THRKEL, B3LL, PO ERTYT1 AT 4
v 2R AME LT, ERDE a4 v Nell 20Uo 2524 3 BEIC AL
WELBONH, LHLEATYH, Quilp BMEORE] LS #romPic
ThTwb, ik, BTELEHRTORAILMH L ERICKEL >
T WwDThHb,

e 2, EABZBICEIL TWwA 0 X ) % Quilp THEDIZ, “pretty
little, mild-spoken, blue-eyed” (30; Ch. IV) DFEHED, LhbHLic
L T, “..1 know-that I'm sure-Quilp has such a way with him
when he likes, that the best-looking woman here couldn’'t refuse
him if I was dead, and she was free, and he chose to make love
to her” (32; Ch. IV) L3 ZBbLHTW3E, i, BOEVEELT
v % 4 3E Tom Scott iX, “a strange kind of mutual liking” (42; Ch.
VIIZED ZoUEL Quilp Zlledhr B b HIC VD0 TED,E0
Tom 5 Quilp DIRFED IWVICREFT EWVLIHRABOMIC Z&NTEDZD
ThH3,

ESIT, TV LBHEANOHEMRLTRE T 2 DA% 5T, Quilp D
BT ABHOFLZ b3 ) 13 HEBLRNCHEE IS X 5 BHME
PR, H5VREDHEAL LV L IR LD LDITEAIIAT L,
ek 2K, BRI RZED > TRBBERAEPDICSAEADLS
POBBEOWT[ I LEAETRAER LT IR Z>TI 5 (“Having
by this means composed his spirits and put himself in a pleasant
train”) (165; Ch. XXI) >3 Quilp %, BHOHFZVv>2 Mrs. Nubbles
Pl i, #3RBHOBROK Ly S BHOAIEICH O T
3w, XFEEBVAFDEER > THDOFIOFCHL LA S ¢HY
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NHRL TV AHEDOBICHE, WEXToLEAEIEI A0l 2REHA
BTLES LD RBLLEND S,

bHAAQUp TREZRL LD ONTVAYHDHHFELICE > T,
CDEI L QUilpIRBREDLLLSBL LVBADAIETLLVbIITH B,
0N 2R, MEMICWH2RL DANICIL, ¢ #D evil character IZ#
BEILIIANBBERBBELNS>TLEDTDHS, 2D Quilp DEBL
SKENEDRTEEAHTER BN L 2> TS0, BHO70T R
7 fhz &%,

ZI0nAHE, Quilp DEBALWEBBZDOLOLTH, —HOKHES 253
HTV3, PMADEILEREBETHOH, PHEHRETIHICKE
ZILTEHE, 221200, L TEEETOAT > LR THEWTL
&T, COBELR7a7 A7 &8I, BALILRIRVLOEHELEIL
HELIBZDTH S, ThEZ0S %, HOBEOEH Quilp DRII<E
PATLIEBI LTS TIRAL ] LUWATQuilp BRI T Fid
SRUH L Tk /:BF (368; Ch. XLIX), ZDfif& bz iy
DHZLOTIOEDBEDLDIIL, BLXBEREDLTRWIZE| &A% A,
BHLTEL Quilp KIEFEE2BSTRBEVWOALZVLOTH S,

FLTIZICRYR Quilp BERTHIHRORME, >0 FtEL I b
DBEE WP 2,° Quilp 2 Tom Scott ZHEF KRBT 28T, Tom 8
FAEEHOHBIE oW o THEMLRIZV S IE> T iz vy L
ENOAEDIT-> T VBB, S oML L THLL
TREBAZOLTREWLTWwS (“. .. beyond description, and he
laughed and stamped upon the ground as at a most irresistible
jest”) (46; Ch. VI) Quilp D& ix, BA»OHFRLIEH/L Twar L3
“naughty boy"@ZEizfltie 5 % va, LIF LI Quilp DITENC B 288D
MMER S 1 2 25, “naughty boy” DV 7:3 & DEL X, B2 Az i2M
AUEOHMA I DV T I VOO H TIdA Vd, MR T, WOATHE
RORORDE- 1D LI ABBNRE L -7, HIBEWRTIIBMTR
YRR NI B%E L > Twv3,James R. Kincaid i3 Quilp O F A9 EIC
DNTRDE S KB RT 3,

His most constant threat, “I'll bite you!”, is both frightening and
innocent in its purity; for we recognize it as, basically, a cry from
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the nursery, the insistence of the child that he be noticed . . . in this
demon is still the sense of physical freedom and self-gratification of
the child ... Quilp further loves physical tricks that are both
satanic and pure, that are, in fact, little more that an exaggerated
“showing off” ... and performed other variations of sandbox
tricks.?®

Z 5 L7z Quilp D“tricks” 1%, BBELWUADSVDRKAHSCHET S
Sampson Brass 5 Kit 2 Mah 5 7- » i Ll & & 5 % “elaborate
strategies”® I2i&h 5, HF IR UL BEEEE 2 “tricks" & B3R % 5,
Fhidt L AFHOERI L LHTHY, FHiERIcEAIZLELIE
7uF A7 CHENBRENE - BERCIAEVWEVISLDOLDTHS, L
b 50 Sampson BSBHFWA X 512, Quilp D T 5 L 7fTMIC I3 FHED
AHERY & b V> 2 5“an amazing power of taking people by surprise”
(368; Ch. XLIX) BERALTWwWaDTH %,
bI—offImA s %o, BPLRELOMICIR> &Y E—REMII
T RKAMRUICH T 2 FHORFER, Quilp DARICR TS Z 2T E 3,
2% 0, Quilp DIELKBMR, (V70 FR2]%2b0MBFEL W
#, “unnatural” % b DBEFE LMD HR~ORRROTH D, BHREO
BRIINVFEF—DUVEDODRBFEERSTVWEDTHD, HOBRRTH:
25 [/ —=n] BFROEAN 3 Mrs. Nubblesic 22 - TQuilpdd
“Don't be frightened, mistress ... I don't eat babies; I don't like
'em”(160; Ch. XXI) £ E57:D, Nell Dff > T BE2EI L L0
¥ Tom 38423 v rie 2“Wring its neck” (105; Ch. X III) LENEL 72
DT HDEMVIE, BIBER, XKHIREZTOBRMBRLIMERE
MO AL T, Kincaid 85 & 512 Quilp DI £ DRIEDEYIE Jizx LT
FEITLDTDHD N ZLTRRIBBELEZCLEBSAFEER->TWED
Bz, Quilp #BZIEHDX T X F L1 Uraiha Heap D & 5 WK1 %
NEOATFIT)—o5EEROI>BALTLEDLYTRIIV SN LDT
bd.oD7/aFRA2MICEK X &Mz characterization DILHEE Z % 43,
Quilp DBEHTHEZ LRI ETHRY,
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1}

The Old Curiosity Shop #XE¥ 22> b7 A ME—IE L[],
vl & [FH&), TELE) & (@), [BE] & W] groar
b5 A FOESEFAIIZR S T, Quilp RZDEROED A > TH% Neli &

BRICaV IS AL ERTHEEL R > TW3, Quilp DittA s energy,
violence, surprise, rebellion, and motion” ZEHZHI < DI L, Nell D
it i3“peace, sanctity, the expected, acquiescence, and stasis”»5{
ERBMRTH S, ZOZARLIEM - TRLECHBCHEITIONTY
2O, LHLBRLUTHER, H  RETIRFRICHIOTEERS,
DUABRADTIAL TS FADL D WCAIRAIC IXFMHICE BTy
uhoEVIEG5BRIcHI LBDbR S,

IOBIEA5M%R] ELD L&, BICBRTEE, [ZJoTFAZ] L
FOBA» S| stHa N Quilp DI FHMEINKRS b ER D, EWIOD
b, TRTEBLTERNOEES b2 Quilp & Nell HMIBEZILHEH % b
DELREBIDNSTH .5+ 775 —FDLDHRISaFTA 7% Quilp &8
MBLEWHIZOFRA 7R ES|EF > TH{ Nell, KATHD LHETF
et FUTIR T % Quilp L FHETH D L5 L DILBOMIEICL > TK
ADOEEAEFS S Nell, I hdE, [FoFAR27]E[FHIEWLS T
DODF—T—F(ERE LT, HIT 2133 Quilp & Nell OfiHE DR
BREV2LDTHD, [7uFR7]) L [TH] horBBEPLREL
THHEOXEMMRIHEE D { 522 % 5 M DI, Bl 5 “whole being” DR
NZZiRehd, BuRIDZLS, SLVOEBLTIAERATAD
MEOHRS, S~ & ) 2GR ERCE VL 2 HS0OK Hh (Steven
Marcus 2“other half* £ WO FEEME-> T 5Y3) ELTEELERT 20
B, W) & [#), T&]) & [38] 2FERCAIT 5 microcosm 7z 5 F1E
TH2, 2% D, Nell & Quilp ik [HGEER L, —HICk> TFHER
RT3 BRicH2DTH 3,

FBEGOPT, S~k 5% Nell &£ Quilp D (5| &6 5Bk &,
& 512 [REMOFHt] OBRAOHET 2 REMAICHLIND Z LB TES,
% 347 DA, Quilp D Nell icxt s 2MBETDH %, HHF D“number two”
DR ->TIRESI L EE 51D (45; Ch. VI),“Such a fresh, blooming,
modest little bud...such a chubby, rosy, cosy, little Nell!” (73;
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Ch. X)X wsSEDLMBBELMIT S LI, Quilp® Nell #R5H
BOPSLAEZ2yaT7AhTHD, ZAD [FlEE58R] KB THER
2726, Quilp DBESD Nell DBICRIGERLTWS Z L #FHT 3,

EAZET Quilp 8RT v & 5 &, Nell DF 3TN L TREM L REBD
BulrinidYyRTHsH, IITHEEL-TL 30D, Tk
L1z Quilp DI Betsy DFEETH 5, [A[F  TMARHOEHEZ L JEL
CTBELLWREZZYET, LOLL YT A AT 4 v 2% Quilp £ 28
IZHEZ T2 5 Betsy D&, FIROLERNEELERT L 252 b5, Trent
FACBHCHERAA2RBOT VY —723R P Nell DEELREBS L
i2Hi7% - T { %,Betsy % Nell @ duplication & 31X, Quilp & Betsy &
ORFHIRE, D VM EAKORKRTT—HEL I 2BFETHLZ L
DBZ IV 20,

—H, Nell Ot RE & b —HiD%E LD 50Quilp il & Bi:KF, Nell
& Betsy #¢ femininity OBEE L BB BVLTR—BLICHT 2D L FRR
12, Quilp & Trent EAH L7, Nell DFELFHFLADEHEL WS HILE
W, BERICL > TRE-BR LM TI20THE, 2D, HiGHEEY
% old curiosity shop ®EZF D LD THEHTML Trent BAZ EHELR
DELAOHBENFERZOTH S5, FRMICRIBE, NellickoT
i, B [T 2] Trent EAL [BAHLV] Quilp L DEICSIZEXE
2R A3, Trent EA=Quilp & > HFBRMBEIL S 50TH 5,

ZOF BRSBTS b DD, “The Valiant Soldier” 25 HR
KBBLEO—®E, 2% VEMBEOHERIC LY, Trent ALY Nell D&%
BHEED LEROMICHh THZOBEZCRAT IS TH 5, SH¥L
WEl, FIRRHEES, TLTEPLORTCBEVUFLIEEXRTHD [AK)
2% D, “a perpetual nightmare” (217, Ch. XXIX) £ LT Nell ®
R D 245 3 Quilp Ak, Trent AL £ BLDIRD 2 BULHTHEE
THBIEHHES EDRENTOSEY 2, Nell RXFEL D £ OHK
2WbhI3DTHD, TLTID AR DIEHED Trent EATH S W
5 Z EMHERT 8EMIc, BrRABOABRAOHKS K ILFICiEn
v (T A ]=Trent A, Trent EA=Quilp} & v 5HIZHFBA M6,
Nell DBE.2885 [ABI=Quilp t O RXRBELFANEnETH S,

Z D& 512 Nell @ duplication 725 Quilp DABH Betsy &, HEH I
BEEBUALTL % Nell D;ERE Trent BALWIHFEERBLT, 20




The Old Curiosity Shop : Quilp@ 7 D7 R 7 zitRED - T 33

RMA L IENE & WML BATR & e Quilp & Nell @ 5] &6 5 MR &,
—AD [Ft] ORE - BREBRTI2L 727 Y7 455 0I3EHE
EOBERLZABICHDIMEER-TVE, 2TO/MIZEWT, £ 312 Nell
NEEREPHTHKILE S LT 5E I, —2BIROT T Quilp 8 Nell DX
FIZBTWw3EnIHER, ELDHTTRERI»ORMPEVZ LD,

v

TZTERTRESZWOH, 20 Nell & Quilp @31 &8 3 B8F%] »
BRBBEOLIZV L6 THMRTH S, RETHHFRICELTR, B0
REVWOREERHT 2 ERCRDIOTH S0, ZOMBEDSIE D MF
REBWTIR, —20FMEDOEDOWMOFEE b SHTFABH LI TS
%,

Quilp % Nell ®“other half"DFHTHI LTI L &, bI—HDFt
Nell DEL S, FDOI/0T A7 L BOMS 2BHEICHNATsI iy,
FOBERBA 12 Quilp 45 freak TH 3 Z L 2 HEWET 2 IZE B freak £\
3 AT, Quilp REZEA Mr. Vaffin iZ#h s n 7 BEPWO/AAT L LB
ROTHB, bbAARRIE, Quilp BEOAMMEI BT Mr. Vaffin ®
MARBLIZRS T E2H-> T35, Dyson bilixTWw 3 & 342, Quilp i}
freak-show TREMI R B LI 5h, BLAAAMBEFIRHIABKEI L
ELBEYLFIHK D5 KB (“the weapon most appropriately to
hand”) &£ L TBDNID freakishness EHV TR ADTH 5. L L, #
HTREZFCEENZEL T Nell DAZ S fi, HRD /0 TR 2
ERZF AN A RG> TRIAT 5 FH Quilp DB 2R3 & &,
Quilp @ freakishness @FIZ Mr. Vaffin O/MAEOHA S B> T L 3,
fantasy & nightmare @ it 5 i {¥ {#“naughty boy”® K #i @ R, “an
emblem of his distance and freedom from normal humanity”'s & &
WA BRI OBEORTTOREE: B deformity 8, VL 2DH»S kA Hk
freak DHENIDRMERZDTHD, TORMABKEFNITRKEWIFY,
FTORBESBLIINAEBLOERY, ZLTED ST X7 E0% OB
BRI IANTHNREDHBIRYE, PREACAOEELEREIAZ0T
H2, SIWKELTHBRHDIEHRA Y ATHD, Northrop Frye i3 %
DF Anatomy of Criticim iCHWT, RAVARISEET S,
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. .. pathos; thought it seems a gentler and more relaxed mood
than tragedy, is even more terrifying. Its basis is the exclu-
sion of an individual from a group. . .."”

Z 0 deformity @212 [/ —= ] R LD RIU EHI N Quilp R
Mz ZiwdTits 3, #L T, Nell D“other half"1: 5 FHTH 3530
21, Quilp DS -RIHIC OBRADBH 2. RO L T3, HOBL P ALY
b “pathetic in its limitations”'* ZDTH Y, BRFDS/oF7 A28 %[ b
S & HBULFRICHHIRE] K LLBEOBE W, HBTHS LA,
LRLLAFRIELSGZE, ZORMICHEII VY AZRKIEDTH S,
The Old Curiosity Shop &> fEfhid Nell ®“pathetic death” & 23
2942y 7 ARAP> THO T LERTHS, ZOERKCHRbNE S
OFRAIBFYTIII—, ¥y T 4v7, 2=FT7XKRALNIRVL,
LhYLELEROMEEMBICLD, RAMCINIZERTHEIRI VA
EFEDMBILTVAI LRV ET OV, ZOFRELRACH
nE HEM LR,V AZERCERELIZ 0T A 2% LD Quilp £V
35— AR TREL T3 D TH5.,Quilp D evil character
DIUFEHEDHN L EEHN I WS N L S,

A%

£ 2 57T, Nell £ Quilp Dflizix, &5 V2D L»bREMNLILER
[38) BHd, Thizk D, FETRBOXTTE 2GS WRER>TY
oo b, AENKETEESNSI LICR S,

Nell DI DWW TRSEEZE L2 TL R L, TRRTFWHEILIE, LBY
HETHoT, 2D, O T4 v XLDHNERT X I, KiBEEZ
ZIRED ETAHVTEDELES, V47 b TRHRROTFHROREDT V
) —NEOHFRICH 0O THI P TO—ATRELL TS RVLOI,
Quilp DIEIZ 13 5 LRYETH 3. BIEBENRIC BV TEE Quilp DY/
FANNVIBERDD 2w, Nell DR E L THEDFEE ATV L ELR
TR, BOFELFRERTH2::0E LI, LoL, Quilp 23 fantasy &
nightmare O Y R T FHIFICBT 5 2 L 22 20, HOFECHL
TRENZLBRYBBRENTLB2DTH S,

Ttz & 92, Quilp B3P A iR IE, “not grotesque”, “not
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unnatural” 2 £ T 2 R, BRI, FHRIERO fantasy & night-
mare B8H{ ETH [MEIORETH S EAKAMRATH S, PAPEA
PEFEO L RREL I e TERWIRIEOHR TR, Quilp DFER
BOTREERLOERSEDE XL, Ttk X, AUC7uFAsiE
RTY Brass RBD & 5 ZBEBTCEANLZOT A7 &%, BUBY ORET
Lo ESEUTHITHL, BOEHGELVIRE QuilpD/aFA 7S
13, FHOMIALIETH LRt R45E Lk Wik B W TIRKKIC
RBRL TOGELOERIA TRV TH S, BEOKAMNORET
i3, Nell 52 ORIEHICEVTA /2> T ELD LRI Quilp bEX
FOUBECBNWTA /LY T ELZDTHSD, LIH-> T Quilp & Nell
O, (—AREE@EIC LD, bI—HRBBTZIEICED, &
Fickxdkd L] BRTO, RARETOLRERLEFRLI 50T
b2 .
z OEFR L, oMM T 5 fantasy & nightmare D FEHERORT £ T
T Bicfbie 52V, DI VRY Y a v RBFHOA AT ERLY
ADEEVHT & 1220 T I ZTRIEL B2V b3, Dickens 5 Barnaby Rudge
(The Old Curiosity Shop DXIZHREE N1ER) P T “In these real
times. .. all the Fairies are dead and buried”** £ #\> T2 R %1}
BLTBE, D% D, fantasy % nightmare 2 EHRERUIANRL I &
Lizw, $230RSTALSARVEROBRBVE2OBRELTH-
7:DTH 5. “these real times”iZ B} % “Fairies” 7B DLRINEFEDH D
—2k LT, 7427 Y 7D commonplace & LT, Quilp DFE%:# 2
SELTEBZDTRENSD I,

A

3 LTEbY 24T fantasy & nightmare OBV T /07 A7 %
THMROBCELDI, B ETHLRKAMATHS,Quilp b Nell b
FREFERDOTH S, I DIESPREBARTTH SR L 1 [FHt] 3,
BT TH IO AABRICBOTOESEVS Z EHSUETDH
3, Tit, ABHRCBOT I OFHIRBECHLT 5200 M5 R, ¥
~RTDFE I BOTTENTLICE S APd—AV 5, £hdt Dick (Richard)
Swiveller T#% %. Dick Swiveller i3 = OESH I % O AR % FF IR
AONTVEN, ZO—ONHEHNEHLTTCOTIICBIT S “Mr. Snivel-
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ling” ([ &7z ]), & 3 —28b DL  DE4ET 54T 5“Mr. Liverer” (&
ETWVBANTH 3, Quilp & Nell DFlHEDEMIABE VR LMD
RS, T @ Dick ®“Mr. Snivelling”®5“Mr. Liverer” ~DB{Tic R
ENTWBsDTH 3B,

FEMORARBRIC BV T, RIS Dick i Nell & Quilp® 7 a7 2
73R EF oA hhEl 5 2, 2D, Quilp i3 2 L < Dick
iZ“let me be a father to you”(171; Ch. XXIND ¢ E-TwaDTH 32,
Quilp #BUZ L TL % -7 Dick @, Elb, 707 R 27 2 HROK - Rz
V3% Dick DEFHRDFIAIRWICHFN T3,

There stood Dick . ..in a state of stupid perplexity, wondering
how he got into the company of that strange monster, and
whether it was a dream and he would ever wake.

(251; Ch. XXX

L& L Nell & Quilp BERICS LTSS TOR & %2272k, 2% D Nell
BREORTIZV 2D & LIREAICE S %, Quilp 28 Tower Hill 2
©"“a solitary, sequestered, desolate-island sort of spot” (373; Ch.
L) Z3[2RAA K, ZOIRARDILS T/ Dick CZELBSEI D HT D
TH 5, Trent EABRKRE ST Nell CEDORDL D 2L 1T SEZDE 21

(“no more talk of the dream....There are no dreams here”)

(407; Ch. LIV),Dick i3& 54820 Dd» 5 Tvi72 %D fantasy & nightmare
DUANSRLIFEL UV L5 T 5D TH%.the Marchioness ® Kit &
KR LTEZ D% bELZEIPRBRONRENE—FT, 22
KRR D/NT7 +—2  AORFICFESN S .. but the palace is damp,
and the marble floor is—if I may be allowed the expression —
sloppy” (429; Ch. LVII) 2 X ©¥ D 5., Y2 L L~ %0 2 5
LWORKDEIT, BA 12 Dick DRCBELRECER T2 HM¥EA TN
ZIERFHDBZIIENTEL, FLTA =Y —I, Nell & Quilp D=2
DIFEAUFTLC, KIER L 5L 2D Dick 2P KBHEE*BY 2T
% % 9%, Dick D FRRIT B TH  O#EFFEFR 25 Hsymbolic death” &
WIFEELE R T 2 HOFEREHE S KK, Thd 58 -7 Dick Swivel-
ler 1%, £ DHRBHIRTTIT BV TRHET 2 Quilp & Nell DIEEHZ [ &R L
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XEE B D D“symbolic death”s & DEEH 2% &%V Dick EEH:
“Arabian Night"QOE»SESH AL 2 & 51, Quilp itfkEhzs
O ¥ A 7% fantasy & nightmare QtR»SHIZERED D TH S, 20D
B¥ the Marchioness 1% DWW TH 3“Mr. Liverer” ((£ETWwaAl)
DEVEERZ, TRTERML T 5, EA T the Marchioness
% Brass DIBBTTA R » S5 -ROHL, BRI Kit 2EROFE»
5D, 5252 TEb- Tl HEBLE L% b7 2D Dicke &8
L {“Mr. Liverer"ic s 3bLWLWBORLETH 2, CO[RLEMAIE LT
5 v AM kNt KA Dick DRI, 8L 5E#H 12, —HOD healing power % &
Cicvsnin, FNIZEIC, Quilp cREENBZLIHDSOT A
2 EROERD BT RE v E R4 Y A DBREPLIER,  OfFESORH
RetoTWwadDTH 5.2

FLTIZEBVTERE, Quilp w3 [BALWV|F+T7 75 —D0
Z 5 {filiz, Dickens 23 &5 LAl & O TG LT e KRBI—F
BREHEDZ7BF A2 A3 —va yOREBRLELDTDHEH
—DERSFEELTVL I LI TLDTH S, BEEHTHTHH
#Z % {798 > Blv> Yellow Dwarf ®, 7~ MNBOKEK L B, dh3=E6,
ABVEDF, BAIDA, FhhsarFrolimsrTuabiiiLon
T3 Punch and Judy, %L T"on the road"MAR Zh ok Dick-
ens REDOTE L DR D ICBEDOHTHELEL: fantasy & nightmare D
ROWHE TH 2, The Old Curiosity Shop £\>d—2D ¥ a—DEEHU
3 % 7z 5 T, Dickens #“a third force in the novel”** &z % Dick
Swiveller (= = DFES D healing power %8213 TV 2 D13, Dick 48 Quilp
O8] OR, 7o7FR 7 pitREERLE 2 2RINL 2680 K
AL T2SLLABETINOELLTHS, 25D, —REEL
N0 LS5 iIcB A3 Quilp KFEE NS L 2 A0 fantasy & nightmare D
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SYNOPSIS

In Wilde's comedies, there are dandies, who are not always heroes.
Their words are filled with paradoxes or ironies, which make the
comedies very interesting. In his first comedy, Lady Windermere's Fan,
Lord Darlington appears as a dandy. He distinguishes himself from
others, and looks down on them. In that respect he has a character of
a dandy, but he isn’t a perfect one. In the second comedy, A Woman of
No Importance, Lord lllingworth appears as a perfect dandy. He is an
individualist and cruel to others. And Lord Goring, who appears in the
third comedy, An Ideal Husband, represents a style. In his dandyism
the importance of a style is expressed. Wilde's last comedy, The
Importance of Being Earnest, which is the best of all his comedies, is
a perfect comedy of manners. In a sense Wilde's dandyism is condensed
in Bunburyism in this work. Bunburyism means performing oneself.

These four comedies show Wilde’s fundamental spirit of dandyism, or
his idea of art and life.

I dandy O#FRAMERE

dandy % % >3 dandyism & V25 BRI E OFBHIT OV TIIBMERX T
2&D LTV, A% dandy LIRS, TNBEFDOADOATE X
THO», WH, HEHEETLOLOL LML BH D, L THIC
BREOHEFHRIEREDA A -V %#0, HECH L TEBEOS S
BRABHBI, LPL, TREBTALZDIHERELOLOTHY, dandyism
EWISEESEZFhLEVS DL Z IRV ED2OFIENE -T2 0 s
oS 2v, EFFRINCZDHRIIDONTINT A,
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BEHNFESLTRWELTY, dandy REMICA KV ACEENLLD
TH3 TOERERISHLCOR DLV EASS#H b, i George [VEH
LELT, TREMVEL, FfTEBY, XL Tw EHEROEHEE
ETLOTHoTz, HHRHFEPLOT I ECBEAR, RENTEES
BEoTWh ZLTED X I RBFEROEAUIZIL > TV 72Dt dandyism D
L L THE George Brummell 725 7:DThH 2, YREOEOWHEFEEIR
Bio THOBENE £ h, #H5I12E > Tid Brummell ZHIC b ZELWEE
Bolttwuid, LHLBERBR AL ST THER LA E L
SWTREL, 1B, dandy TH - ez, £ UKL 72 dandy
THo BB BT EFOREBRT I LR 2D TH B,

Z® Brummell Zf{& SN2 dandy &\ bOHA ¥ Y AEWN T Byron,
HB5ViZ7 7 ATiX Baudelaire FOXEERFMEL LT B, 20K
FNEFEIND Z & Lo Tviyo %, Baudelaire O dandyism %12 dandy
DERHNHEBRRECRL VDL LTREATRELOTHZ, L
TIIMB7 TV ATIRPHT dandyism BXHEBRBET 22 L 20, 2
O 9HER DA ¥V A CHMADHTH 68N DTH B,

£ Tid dandyism OEFHLEHE L BUAIRZ20DTHE2D0,HLD
XZEFMN 22D dandyism D EABRKRICH 1D TH 25 >

dandyism &3 FRIBMAOAENLERTE I NELE FE—REA
O8HE, by ERIETHLOTH %, dandy DICHE Brummell iZRE R
EXREAOILELY RL, BADAEEFNIHPL, hEiEDHE
5 LHBEROEEZGEERFL, HOBREE> T, ZLIHLSRVED
OFERERL, fOBOH» S BNETEZENE LR L2EXK5%2 L7207
Hb, ChEVEDDRRLELTESZTANE, NEEMS L, HT
EBoTBVETEER At ERE>TLEI RS D, ki
i Wilde ® comedy An Ideal Husband DHDE 194K D dandy %
OHLSLEDD—fsHRENA TS,

... he rides in the Row at ten o’clock in the morning, goes to the
Opera three times a week, changes his clothes at least five times a

day, and dines out every night of the season.?

L2 L Brummell ORE L £ TOABAD I b Y X, oEAHL 7
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REMOWITHMALZZ bDOTHNWEL -V ESDBEBEXEL TS,
ENDBEDL SR HDTH 5D, Baudelaire DEREERIZETTAHL I,

Fr7F4Xhtid, ZL{ DBROBAARIZZIB>T 56 L,
BrRLRH BN ERCHNT I ILEZFOLWEBROZ LTS L
bitw, EIWVIMER, BBEYVF1IC > T, SOl
BAOEBEDO—REUC T &l v, oo BBREZ-T, BRL:2FEN
LEEDIES - ZOWH, < bEALRBEREVRTIKESZ
DOFRXOHERZTHLELMALIZbDTHAI3H, THRMEIV L E
¥, ILHOAMBRPEIEATVS, BAMEFITOFEI>LT2
BERTHB, oo o741 B TREZAMTRS D B0,

MEDOHFEI & 3% 51F, dandyism & 1320 % D, B8 X 25 FHEAM
ML, ACOMAEDS T RTLRDTH %, dandy OABHLZHERIZESH
fhDFE BRL>TVD, VP, ALY bilipic Lilch iDL
HWNLBREREIRMCDH S, T L THHOREOHKMEL BZOEBRORKRM L
WHIILRDTHB, Ll THADEAH L LHITEEV2T, Rk
CENEMDANL S LT HEREIZY & b & dandyism & I3—B%E T2
DTHY, BRHECEFNENZRELDTH 5,Brummell #HD % HHR
EEOMMEVD ST Brummell ECVEE EDIILTEX S LRB
YITid v, dandy 22 B353 b D, Ellen Moers DEELZED 325,
“The dandy’s achievement is simply to be himself"* 23 Z L&D TH
60

8T, 2 I Tid Wilde ® comedy OB 3 dandy E%i8-> T, #5
Dz H 3 dandyism OBE L 2N ED L SR VD THEONEEL
THBI EITLI,

II Darlington ®% > 7 4 (it

Wilde & § 2 i dandyism & 25 BEBENLATL 3. EHHAH dandy T
b It ERFIC, BOEGRORICIZdandy b b bR E N5, B
4 ED comedy 12 % O D dandy BOE T L - T comedy & L TOEHR
BHEEN TR L H5EBEbh3, 2 DH—FOBYLRIES S AP
ZPy7ARERL->THEDSENTV{ comedy V33 & v DT
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—RXER->TEY, BRIOFFTHRIIEZND, HERELTZEDAE
BLTWBRZLLIRTIEZLETHS,.

L LD comedy 4 fE+RTHdandy ED b DEMTWLERTIEE
{, The Importance of Being Earnest {38 dandy I3B51%dH 2 v i3
FROBIBTEYT 2.7 L 2 EH 1 fFB D Lady Windermere's Fan =
B\ Tid Lord Darlington %##4%, Lord Augustus, Cecil Graham & \»
- T AYID3vs 3 88, Augustus, Cecil IZIBERRTFRER L L w5 BE
THY,dandyism 252 IEED LD TRV, T DYEG T % 72 dandyism
BREAE R L k> TERATIRVEWDTH %, 1272, Lady Windermere %
FL,RH Mrs. Erlynne E FEHELL T3 EEHBLTOIHXIIEHS L
DOFFE%ET T8 3 Darlington KDV TREDB-> THBD, BOEDOPIC
i3 dandy B9Rt LRI B, Lady Windermere £ OSSR CH &
5 (-]

Lady Windermere: Believe me you are better than most other men,
and I sometimes think you pretend to be worse.

Lord Darlington: We all have our little vanities, Lady Windermere.

L.W. : Why do you make that your special one?

L. D. : Oh, nowadays so many conceited people go about Society
pretending to be good, that I think it shows rather a sweet and
modest disposition to pretend to be bad.®

Ellen Moers D% 2% Tb & <, ® Wilde @ comedy iZHih % dandy
BIEBEAOCRDEZL, S AL SEAKRLBDOAAZ L E2HATWS,
Darlington D& FEADHI vanities. & 5 BEMNR S h 23, S THRAR
NEAMBHZERTHERIE-> TR A SBEADRI ELTVEDONREES
T3, I I THIZAS LA EOEBEHEMAL TVa23H8, £hid— R dandy
BOAMbLED THZROAMAORMINLIERTH 5 LFRIKfIC, B L
S5EDOMORXABEARLEIIETEIHLDTHS,bIPLEITAH LD,

L.W. : Don't you want the world to take you seriously then, Lord
Darlington?
L.D. : No, not the world. Who are the people the world takes
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seriously? All the dull people one can think of, from the Bishops
down to the bores.”

R < OBEDOFH S Darlington DIt D A Mz RT3 3 BN FRIHLI S,
fUAXRTL, BR%2FZ»o6XBIT2Es L, BARSR—X, #L
TEN &L > TRFROLEHAZ D LT 2HEDIBE I dandy & L TOREAR
LBHEWUTHBIEVRAEE35,

L& L, Darlington iZ& 5h 3 dandyism 2LA B2 2607 7818 % L K~
ATH3L 303000, ERez Bl TRIEE, #iddandy £ LT
DOHIHBEILE N TRV EWIHRERIT 5, #id dandy 9tERK % 6 -
Tt 3, BESGDEH “As a wicked man [ am a complete failure”®
DY 2DTH3, 2D comedy TH % dandy 212> 2D L TIRE
T, 5, ROES A Woman of No Importance (2833 3 Lord
Illingworth {Z (X 8AMEZR dandy OB BEE N TV 5,80 dandyism 28
THEI,

Il (e o, EAEE

We in the House of Lords are never in touch with public opinion.
That makes us a civilised body.®

HIRICiEBLEWEL, Thdtd DL £ v 5 Lord Illingworth i3
ZOWBALFTBEILWIATHR->ED L LI dandy DBEREL > T35,
FLTHOD dandy & LTOWMIMEERT L #8185 L ERIC, O
LIt 8ZH20DTH2, HEOLOWHhAE»D0Bfistnwd ik
dandy DK & 2FHETH D, ot 2 dandyism DB Brummell IZfltA 12
MU TRSBLEBEERBETLOTH -7, ZDdandy DEEEFELT
P & 4o 7z Baudelaire BIRD & 5 icih~Tvr 3,

Fr7 4 DEOHBIRD, LEMrEhRLLIFSFOLVRE
DORIGRIBEBIFET B,

R SKINRID S, TN T lllingworth DF O X F Ml 2
LbODTH B,
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1 Gerald &35 —rORITOBBAIC T EATHELRASTOMBELT
Bv, BOWRIEHES REEMWTRS D LT 5, Gerald RE R EHE
WIABEPLLBL T > THELFHTH S, PIDBEBEDOI L 2HS
BVOKEDN, Gerald DBTHD, HORELOHEFETH S Mrs. Arbuthnot
L HET %, Arbuthnot i Illingworth 2R & 2 &, BTFNEOMG L L
3 ricZEaT 583, lllingworth REBEROEF LM > T Gerald —
MEADFETICLKT 5, ZOZADBEIZDWTOV E S DEFHEIC Arbuth-
not BHOONSBHS M ENB L, FHI & D & [llingworth L DR
258, BBOARETLTLLRSBSERZIEES, ThABACERR
FH L ICEORIL S ES L EWVI LD THS, RFORRDOIDENVS
ZLERALTRBIEREANLTVLE L nIF AR Arbuthnot 12 >Tw b
b DD, lllingworth DHF TRFLZIIH L T—FORELTRE D Lk,

Mrs. Arbuthnot: He [Lord Illingworth’s father] told you, in my
presence, when we were in Paris, that it was your duty to marry
me.

Lord Hlingworth: Oh, duty is what one expects from others, it is not
what one does oneself.!

comedy THEINSILRBRINTZEFABYRZELLOTH S LidW
SFTHRVLA, FNICLTH IO lllingworth DFTEIHF T 54
K LA O SN TV 3, BELIT Arbuthnot DB OHIZ IZHEITX
TEHEMLAEDOL 2 8B, TNABHELOOELRITHBHI L
BURBLZVWOTHEY, BRESOBEORIH L TRBOZREAHLAY
BHTHRWOTH B, Illingworth IZ & » THEEWIFEERUTOER
THRRENTVEEIB DT ER N,

Upon my word, Rachel, no woman ever loved me as you did. Why,
you gave yourself to me like a flower, to do anything I liked with.
You were the prettiest of playthings, the most fascinating of small
romances.'?

e LT AN Arbuthnot £ BRI S E2 RO~ 2DV EDTH
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3733, dandy QBB S THIE, FAETRTLBEACRIILDTHE
EFNEHONTEIETF>TEE TV DI Arbuthnot DBFFETH 5,
TREDAECEEZRZZ2VLEDOHACHVD LD TH- T lllingworth
DAECASHBESZ 5 bDTRR Y, dandy BESDOAERDHET
LEATHED LT T b DEDTH %, dandy 12 & - TH Arbuthnot @
I3 MO EL, AEREDL LT, fiffliziey, EzEE 2P0
ELBEBVFEET 204 TH D, TLTXTDI LEHBAICHLTED
SR ZIBERPEETREI LT 5,

[ don’t admit that it is any duty of mine to marry you. But to get
my son back | am ready — yes, | am ready to marry you, Rachel —
and to treat you always with the deference and respect due to my
wife."?

Arbuthnot Lt SHEEET 2 L BB THLERBET LW EF-TB &R
DBOETFEROBMCT 2046 IEREL X 5 & lllingworth I3E 5. 8F
EMVRTI:ODHIIEEET 5075 ZDOF R Arbuthnot 2524
HELILOTHS LRI, BLEBoF5 tnBEAEATWVS LD
KWRBRUSH 23, 21 Brummelicb Ron 2 2 & THY, dandy OFHE
DVEDEVRD, DD dandy REBHRFITRES X2 X5 0EMA%
Aua ZtCHBICN L THCOBRELZATRTI0DLEIGNL I,
dandy ZIC L > TR ZOEKTERE L RA RN ZRE LR U ERIT
bOEWEBEDTH2,%L T llingworth i3 Arbuthnot 2R TH2IT L
Bo, WEANBORAEZIANISI ELEWEHIZ LD LERES,
RLULTEFAULENVBI LB LEVWDTH S, tnddandy DT T4 F
TH->T, ACHET 2L RBEESLLY, DEE@ATHIL
¥RV #E42v, lllingworth i dandy DH D HFORBLDOTH S,

BACIICHDBERAELIVEDHEITTHL I,

... youth! There is nothing like youth. . . . But youth is the Lord of
life . . . there is nothing I wouldn’t do — except take exercise, get
up early, or be useful member of the community.!®

o e et e n o~ o
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#L OBRM < & 342 Z DG The Picture of Dorian Gray ® Lord
Henry DEFEOFiC b Ro6h 3,

Youth! Youth! There is absolutely nothing in the world but youth!
To get back my youth I would do anything in the world, except
take exercise, get up early, or be respectable.!®

#HpLBEE, T L THE» SRS LBbhBZ T L, 2% 0 ¥ dandy
OEFHAZT L BABIUBETZ2LbOEN D THIY, BEErWMUVRET:»
oIhoPANDOAHETLT 2 LBr6N T3, Lord Henry LRI {,
Illingworth b £ B X LXH L THLEB X2 b > T8, BFOAKOE
AeBn3, H2VEBEACORKICEIE T 215 1 narcissist THB LR
&%, £b% b dandyism & 12 narcissism & BELBFRICH B LD, ¢k
WIZLRWVWIFTHLDHD LV, LL Wilde icBWT I}, Z D dandyism
& narcissism BEAAEBANEL 2ZB-> TV D TH 3, 2% D FDHEA
F# L iz dandyism D LR DIZ> T3 b DRDTH 5,

Wilde & The Soul of Man under Socialism OHFTHEEELS T3 L
W ZEEBRRTB, ZNiE The Picture of Dorian Gray D T% Lord
Henry B§B2 L 25 TH-> T TAEOBNIBZECOFRY, Btz
LITHD, ThVBECRBRZOTH S, Wilde RENIEAICERSNS
SERSLTHENZLOTHS EEY, ROBRIIHBRTWVS,

A man is called affected, nowadays, if he dresses as he likes to
dress. But in doing that he is acting in a perfectly natural manner.
... Or a man is called selfish if he lives in the manner that seems
to him most suitable for the full realisation of his own personality;
if, in fact, the primary aim of his life is self-development. . . .
Selfishness is not living as one wishes to live, it is asking others to
live as one wishes to live.!’

Wilde REMEOEB DO/ E &2 L OHBEEEH &, FICHL DT
NEEHTRRLT, TREEHEHCHE L THERTHIILNEEELT
W3, ELTHOVWSIMPAEZELREIVOEEHE2GTOTH D, #
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BEIHOOHEENROHD A LRY, EWMRIARICASGTEI 4L
BOCOMHELEAL THESMEEAN T ERLEZ, W TR OM
AR LHET 2, 20EZL 2 dandyism FDLDTH A5, T DA
T lllingworth ix&% { £ T4 B2 D personality #¥H®L, Thx£L>537T3
eIl E L ORI E TICARBA LV, BOMEL AAZE
#9T narcissistic % character i3 Wilde D AER, ERFEE bl DAL
TWRLWVABNEES[HCA2B T3 e BGEHIChbI-2ue ADKE
DTHBHIMESHOETER I Ddandy W EESHEIETHOTHL T,
FThBAEDHMEWVS 2D TH S,

& T, 5% Tk Wilde @ comedy D#iiD 2 1€, Lady Windermere's Fan
& A Woman of No Importance \"¥l 5 dandy, Darlington & llling-
worth iC 2 WTERY BT &1, 1188, Lady Windermere’s Fan i= 84
7% Darlington it dandy M2 b DICE ¥E 5 0D TH B Z Lidkicd
RieeBOTHEH, 2/H, A Woman of No Importance Tix Wilde
i Dlingworth X BV TOSTRREAERE & LTORLY dandy 2EAHL,
dandy Db DMBAICH T M E 2R LT3, FLTHEIE An Ideal
Husband '\“ X353 5 O3 Lord Goring TH %, Wilde 12 Z D Goring iC i3
Pk dandy & L TOREEADETH Y, 50 lling-worth H3HELER) %
ANOTHBDICLERB L, HiEhi DERICMWLTVLS, A A dandy D
BEAEMNZRHE L2 LD Tird 3 45, lllingworth & 138V, # i dandy &
LCONETHFBENTE D, BBENLZEUCBELSATHEDTH S,
ROFTIEZ OHE &, Wilde BSTDALER, EWNBEB~<2HPTLELE
BRLTWBRIANEVI bDRDVTHEITHI,

IV AZ40

But the essential thing for a necktie is style. A well-tied tie is the
first serious step in life.'?

Illingworth i3 7 ¥ 1 BV, AF A4 A6 & DK E Gerald 2
HBoTwdd, ZhitLlordHenry CbRONZBETHSE, BLEAZ
Z4 w3 bDikdandy %% b OMIRTICEM L TRk, BicHsic e
STIHAKE bEIREMBEHENODTOHKDONRTH e, 2EVARI S
AOBUTHIEAL Dk Wilde BEFITH-LRRT L 2 <, TEHPIDHT
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dandy I\ 72 2 ETH 2, 19HR DD, Brummell 2D % { %
FEPEWEDA 7 54 DREUH LR 1ehiofe b I HER, 2 54, B2
ZREOFTATREAHL, 2794 DEVHTIA v H— v WD
AZANERLI: Windsor 2B RTH, 32251 Lvad b DHS dandy
B> TMRAICHEL LD THo MR LI, FLTZIDZ L %E
2 % & &, Baudelaire O& 5 SRR OGOMANE| & v 3 TR
PATLSHDTHS, THLZ Y dandy DIREHR E LI DB L LOTH
2T, ENRBAIEBICHI-T, REAEXKVyORSIZLTH—TDOFE
bEWRIHASMEISNTWS, 2 DMBELAERAMBESSZ - L
BWTHEEL, ThdFohhidkolwdThsd, 2LTEZ2OEROH
DAL WD AT, BSOF Lo THITH, HIPhLZITRICE - TG
DEDLSTLBEA74 LI bORBRORA Ve 2T BDHE
Eronhkd, BYBRA279 1 R32DOANPOAEETTREFHTH-
T, EOFEVH, AZANVCL->THROBSAbhZ WS T Licik?
DTH5,
8T, TNTHRIZTGoring CH2MIITAL D,

I am the only person of the smallest importance in London at
present who wears a buttonhole.®!

iz 3RO BI T Goring H3FAWD Phipps iIc@b-> TEEAERTH
2%, T IOEETHD dandy RO SR ah s, KPR —NiZE% (T
BTw3osPFrfi—DRM3ICE D AAYL S HEFHMCIXESHRBL
1AL alnG, 280, HEMCHEBHIARTATERI,
dandy £ L TOFEBMIEENE056THD, TRREDLLBXY, B
By, MFOAL S T £ 2 dandy & L Cidfatt&—4 O
THO#MAZ LRBMLLVEVS Z ETHB M- T, 7L 21 Brummell
RRRENB LI, BHE»SEE»BIE L dandy OMIIEREE 20D
TH5, £FL T Goring BED LI HI T3,

Fashion is what one wears oneself. What is unfashionable is what
other people wear. ... Just as vulgarity is simply the conduct of
other people.... To love oneself is the beginning of a lifelong
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romance, Phipps.?

Z iz dandy DEESHER STV 5, 2 DEDO T I 1 dandy DEER
AN EH IR TVLEDTH S, LI b Wilde i3 2 T Goring OFHHEIME%*
WAL, BHEXROLICHRRTWVS,

Enter Lord Goring in evening dress with a buttonhole. He is
wearing a silk hat and Inverness cape. White-gloved, he carries a
Louis Seize cane. His are all the delicate fopperies of Fashion.”®

2% 2% k23, Goring SR HBY & 3MMARONEYE, X T4V
BOBEELDOTHY, ThiLv—@Miftahizdandy E> T3,

YIATIOHEREFREBLLOVHAPA YA MicTiAEE >N Goring
EVWIETE, ELTC (A7 9ADKBREDRIANICHSB] L3R
YECTLHE, FOAZANEVIEREREFOE £ Wilde DEHRICO%L
Mo Tw <, lllingworth & Rk, Goring &\ AMIb % 7z Wilde DEHH
BERHELTVBEVEIBRRESH,0%D,Wilde i3H S50 BEMIcBNT
AT ANEMID BIBEHL THEDTH B, Wilde BEFHROFTLIEL
HAZANEBSBECERLTVEN, BlthifERL3d00% %
PEBTI2LD, BETZLOTERRY, ThiRELD bBRHLEVI
DEERTZ2HDUDTH B, MEITARRIICHES FoER & INTENT I3
FROREWERETSTVB,FLTAZ A VIZDIWT Goethe DEXEZF|H
LTRDEDXERTWEDTH S,

It is in working within limits that the master reveals himself, and
the limitation, the very condition of any art is style.?*

AZANERHRTH D, WfZ3ERFCE L, TRRENORELD
BEEd. COAZANDPTRGAEEHNEL I LIZL>TYHTEN
RN LEEN T 2D TH %S, Wilde & Shakespeare 2Hlic#1F T, #
DHAO RT3, blank-verse 13 Fh, MBI BE L SN TELY
AZANDREBEENR TS LHPL TV 3,5Wilde i< & - T, EWTR
AZANDALY bRBLEBEL2OTH S,




Wilde®comedy iz B8+ 2dandy—BEAEH, 2 7 1 v, HEHE— 51

UL, ERCBUBAIANVEBLEWLIDIXAH Wilde icfRo7: 2 &
TRHP2FV, EMERFEMAIANVOMBETHS, LWIMBER
3% 5L, dandyism & EWOBEM IRV > TGERLDE LS TERL I B
D BHERIEWT OILEE £ FEZ L 72 Brummell & 24> T, Beerbohm 12X D
i BT,

... no poet nor cook nor sculptor, ever bore that title more worthily
than he.?®

Ellen Moers B2 Z DX %3IH L TE > Tv»3 & 512, Brummell 138487
FIREBSICBLA LI BRTEMRNTHAL L OEFLDOTHS, L
TIDHRMT, AFZANEIBOPFTERNRLLORAET 2ERML,
AT ANDHTHSEREL & 5 &7 5 dandyism OELD LI 27D
THD, B, THFFEL dandyism ORI FEL ORI DETHD,
dandyism 13 # OEMOBMEMEIZRL L ODTH oL ELWI B RS
Ankn3BFiddandy ik > T, FLEMRCE>THRKOFRHL b
WIRELOTHY, dandy DBEBRIBERRDOEFN TH - T, dandyism i
EhchsrEZONS I,

V  Bunburyism——AC#{H

The Importance of Being Earnest L\>5{Efit, Wilde D4 250D
comedy DR TR BN LD TH Y, #ilt comedy of manners & LT
B2 R T3, BHic ZOERIZMBO 3 FEERS &SR ER
FRTHLA TR EWEBS S,

Wilde @ comedy iZVFh b ZDA + =) —RBHOPTHEOHEI LW
SbLONEET 3, 115, 2fFATRAZDAFED:BES, IEHIBED
Ht2FIAND O DBEDTIENENTH S, TLTAFEHDZDFF
RTLRIED, Jack &\ 5 HEEI/N L WLEIC Victoria BROFEHHHE VR
THbhf:twi & &85 5, LrLEADIFIEASZBEOERIZ
ERLbEALMBEZATOEDIHL, IO Jack id, RALOH & HE
L T V272 Miss Prism D35RA M & & O T o 5/ SO IR % M 2 T,
AR EABHIC, RAYOH ERITEICHES TR ORI WS i
ZREBERBELOVBBIZI>TERTFLR2/DOTHE, I OYHELH
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#8% character # b2 Miss Prism OO» 5862 T OWME 3R EH
EFiRVOREV, TOL D ICEWLRIEE—Yb agEhi 2 ofERiiR
comedy &£ LTSEREBEOHBOLDOLREFHTE L D,

8T, T T dandyism KBE#M™IFTH L 5, < DEFETIE Algernon
Ev ) dandy #3k—o—& L THI S H, O Bunburyism % % §3%
¥REET 3, £ L T IO Bunburyism 22 Z OESICR 5N 3 dandyism @
KAV RDTHB,Wilde iz & 3 ZOEBRIJEBIc b, ¥ I E¥iney
BEEXENZ2OROFLLT, ZOAPEEI L LTREOAYE T
LEHIFBI L ETENTWVS, Algernon (2 Bunbury W3 A¥%8ID L
UT, BRO8BEE LWL I RBRCRIOAYEATHILIRL T
HOOOKETEDTH 3.1 Bunbury i2WTRDE S IKE 2T 3,

A man who marries without knowing Bunbury has a very tedious
time of it.*’

Wilde t& The Decay of Lying DR TR EDFEHE I T HNEHOHEIZD
BBELORELTHEWD bOOHES2H LT WY, HIWKTI
@ Bunburyism b2 OXMAEMAT 20D TH %, BARCE->THDbL
WD SFEN L D LT3 HIFIKR R 3 2D Bunburyism & REIRFIOR
EBFENTHEL5ZBbIhS, Thiddihbs, BRSO, £
ERDTHB, 03 epbniid, 2% 0, Bunburyism &5 3
ZOAD%ASZ LT, BHORZOITHBELHENZDTH S, Mk
LOANBLDFEYEWERRLEDTE, TLTHZORGOFTEAIZM
fRicbAISh 2 Z 0T &5 RO ROPTRL RITABEE S A,
ZITHI—ABIDBEREV) bOBEFEET I LI THS, —ADARH
ZHOEEEXY, TREELYL, ChIIBSOFTCAELHHLTEL
LI iz, dandy IIEL LIREMc L > TEHS 2R TS L
DTH5H, THIZREBECI-THEERRTIILETHD, 2O LR
EEHREH R ERULLT500TH S, dandy B2 I 06 HS %
EMLRAICEIICEHAL S bOE L DEMIEMITE ST 3485,
ZDRERD—2 kLT Bunburyism 43T 30 5742715, Bunbur-
yism & it dandy D&EEFD—D2THBL 230 TH 3,
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8T, & T Wilde @ comedy & dandyism (22 TR T & 7od8,
BRIz D R E 2 ki3, dandyism & V35 b DDRAIC H 2 KL Wilde D
BEXHEMOO OB ERELFBMEERLTHB LW I ETHS,Wilde
@ comedy IZBRN 3 dandy # i3 Wilde DEHBREXR T LD TH 2. FL T
Wilde 7243 T { , EffF 5% dandyism 2k »h 5 k2 = D dandyism 3
DENFEETRT2HDTHELIIEHHLEVRIBIESH, —RIRHW
IZR X % dandyism OFPICIREWOEY FBRENTVD, Lotk LT
b, BEhiRdRsb, BRICTER, LRVAZVOTREVBESI b,
EAOG ALK YL3—/A, Wilde i& & - THE{L & 7 dandy DEBDhic
REMFIZOVLTRITIREL, Wilde BRED L LIcEEFBRINTVS
DTHb. WENLBAZE, A4 r0oll, 2L THCOAEZEHE
T & Z &, Wilde i3 dandyism OZEXKWMFC K ESBBIL TV 555, %
TSRO I AMOLE &2 FHFEET 2. BORED comedy L7 “The
Importance of Being Earnest” DT, Algernon IZ¥7 ./ 2 Z i
DNTRDEIRE>» T3,

[ don't play accurately — any one can play accurately — but I play
with wonderful expression. As far as the piano is concerned,
sentiment is my forte. I keep science for Life.?®

7/ 3B E2AD THL OBASOWBTH D, ERICH  ENZE
FEORDIRES>TELOREE S, SADZVLHMEBOBVIR:E LTRSS
EAELSIBVATHEH, ROEZD, 2O [EFORDICEEZE-
TBL) 2% [E/CcHEEES] 22 %, dandy OEENLEEOE
EHERTLOTHY, Wilde B RO bDLRDTH S, T THOI&EE
REX2ES] twiol, MELLBAAXE, A540, GEOHUEEH
RUEEERL L E2BRTILVDTHD, 4% Tt~ T &7: dandy
REERZEHLTRBEVZ X I, 4 DD comedy K BH7 3 dandy &
RUL, WildeES b %72, TOEECLRETCHMAOHEZVE, L E—v
aFNBEFEEEO>EVSI IR, EFECHEEESL, dandy ELTOD
GEFEFEBLIDIERAA LV I ETH I, BOIDE & Hi3“The first
duty in life is to be as artificial as possible®": WO BEic bXEh T
5, BRWildeick > TRIED bAYVIZ bDRBEFBOE TH-7:, FLT
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4 D0 comedy DRI Wilde IS AS OB L TIEEES LIS
&7, dandy DB *MEHL Tw2700DTH 3,

E

*  Wilde OEShD & D33 F T The Complete Works of Oscar Wilde (Collins,
1983)ic & %,

1 Brummell iz 2\ T it Ellen Moers, The Dandy (University of Nebraska Press,
197842 & %,

An Ideal Husband, Act 1 p.483.

H—Fr—n, [Fo71] K- Fr—L2RR6#%, RHGE, 1947. p. 102,

Ellen Moers, The Dandy, p. 18.

Lady Windermere's Fan, Act 1, p. 386.

Ellen Moers, p. 305.

Lady Windermere's Fan, Act 1 p. 387.

Ibid., Act [, p. 389.

A Woman of No Importance, Act 1, p. 437.

R—Fr—n, [F74] p. 102

A Woman of No Imporiance, Act I, p. 456.

Ibid., Act IV, p. 480.

Ibid., Act 1V, p. 479.

SEBPHE, [F> 71 X2} Bisifal, 1987, pp. 58-63.

A Woman of No Importance, Actlll, p. 458-9.

The Picture of Dorian Gray, Chap 11, p. 32 Chap XIX. p. 162.

The Soul of Man under Socialism, p. 1101

Phrases and Philosophies for the Use of the Young, p. 1205.

A Woman of No Importance, Actlll, p. 459

Ellen Moers, The Dandy, p. 31.

An ldeal Husband, Actill, p. 522

Ibid., Act lll, p. 522.

Ibid.

The Decay of Lying, p. 979.

Ibid.

Ellen Moers, The Dandy, p. 34.

The Importance of Being Earnest, Act 1, p. 327.

Ibid., Act I, p. 321.
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29 Phrases and Philosophies for the Use of the Young, p. 1205.
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T H E -

SYNOPSIS

In What Maisie Knew every character, except Wix, around Maisie is
regarded as the embodiment of evil. From the viewpoint of Victorian
Society, however, Claude and Overmore are neither evil nor good, while
Wix, often taken for a woman of morals, is in fact a real human being
who has some hypocrisy as well as a motherlike love for Maisie.

Under the insubstantial “moral sense” and the complicated surround-
ings, Maisie knows an irresisitible inner need, her love passion. Claude
uses the word “afraid” evidently in the double meaning of both fear and
feeling of love, and in the last scene Maisie gets to know what it means
and thinks that she is “afraid of herself.” This statement indicates
that she is captivated by her own passion.

Thus James describes Wix’s moral sense as insubstantial. Even so,
its function can be evaluated; that is, Maisie, after the conflict between
passion and morality, will gradually become a maturer woman with
balanced sense.

I

BEAYDPHBIELE > TOASTHAEWIZEYD Henry James D/NROD
FTY, What Maisie Knew (&, T OREKDHER, 2% D, BRAIC Maisie
BH SN ORFTH S0 0 FRUBZELT 2 RMsH2Fc BT,
The Turn of the Screw \B5EBEO—D W 2 %, Oscar Cargill i3,
Harris W. Wilson ®3X“What Did Maisie Knew ?” B ¥&X3h3 T
{3, Pelham Edger @ [#E% RS 2% BARMNLRBTCH--k
BT3B, Wilson iREHIZIAE D »5XILT BHT, Maisie 2361 - 7z
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LORMETHY, Claude ¥ 3D b DI T 5 HICHS D Virginity %
EXE3ELIEHEL T 3,.2 RETE, BHFHFOLETRL 2 IHE
N IDEREBOLHES LT23RALH B LD 1288, EED SR
ERRT 2584, Bh [BERED VIS HLOEBRZER] Mo/
LT3 EENERE, HEROED B VIE sexuality] 2HfTF 0%
LTAEERBRRCoONE EEZ N5 B, BT P. B. Armstrong
DBRRPNT7 Fu—F 55, Maisie DHFICH T 2 BMHBEBRTH S L
¥Wable s b, BBRAIIT“A moral vision deeper than Mrs. Wix’s moral
sense emerges in Maisie at the end.” £ 3BTV %43, ZRITHTHE OIS
ERLTWWAEWNZ S,S

b iz, Wix 2MEEE d 1123 % moral sense i, ZDfERICBVRTHS
HOWREER- T3 EEZ 5N 308 BERPT Maisie 5381 D, Claude i<
BRULALOR, NDEEREJERE(E>Tw3L53iBbhd, IO
/NE Y, Wix @ moral sense & IEEBEED & 52 b DRDH, £ LT, Maisie
RETEHED, ZHIZFAREYIC moral sense L ¥ DX I IR D0 %S
PRELEIETRLDOTHS,

11

¥ ¥, Maisie i2fb N % moral sense 2 E I L IHIRFC B TR EN
TWENYBAEIZT 2010, BLXEMISABDEEZERELTHE I,
Maisie DEOTE TH 3 Beale Farange & Ida IBRELL LRHZR LR
BL7:E3 2 APThHs I L3BRB/OMMITL VW, SR, BEOH, &
WRLEEZEFERELD 271D Maisie 23| EM3 5 & L, X2 %20
BLOWANEER T3 HERELTEIOTH 5,

What was clear to any spectator was that the only link binding her
to either parent was this lamentable fact of her being a ready vessel
for bitterness, a deep little porcelain cup in which biting acids could
be mixed. They had wanted her not for any good they could do
her, but for the harm they could, with her unconscious aid, do each
other. (5)*

Maisie i3 % 3z, WELHTH &V 2584 3 “the little feathered shuttle-




58

cock”(14)’2 DT H 5, EHEBE & D Maisie =53 2 B iZABRONIT S
bRV, Maisie DITHAWVICLRAE T, ELE2FELHIRBWO W
TL 3L, SEREXEFLMAITE VS, governess iIZfF¥ o LIZ LI 3,
BECZBHEBL bREBBTERDOEHE VI, Maisie L FEV)->TLE D
DTDH 5. FiZ, LB D Beale & DHINOHHETIE, KBOFINICE-T
LE5DERRN, U TITI 5 &7 % Maisie 2lic, D bELD
B EgAs, [TRTEELBER S bRBBEOAICDH S ] (“with all
the appearance of virtue and sacrifice on his side”}187)& 5 2L THlh
50 IEHEETo> TS, ST THEXODOR, &Y FIIAEIC, Beale &
Ida HZE L 2RBEZADE L THBTWI LV ZETH LBV FRR
Yiin &, Maisie KxTAZADTAEZRDL I i Tn3,

The evil they had the gift of thinking or pretending to think of each
other they poured into her little gravely-gazing soul as into a
boundless receptacle.(14)

BYFERLIABODRBEIORBEL I I THWT 201, Kizb>—
DAL, 2 VHEBOK, B TH 3 Claude & Overmore & DXL %R
TRORDTHD,S BRBICED L S LERET 3HRF L, Claude &
Overmore %, Beale & Ida & [@Hiic, 22 VHXROBELER T 2 AL
RETHTHBEBLAY—BLTW3XITH3, FlAE, Wilson 2 D/
ROXFHERTEIC, HESETRTRAICHERTWS,

The theme. . . of What Maisie Knew is the corruption of a sensitive
child in this case by a frivolous and vicious segment of London
Society as embodied in her parents and stepparents.®

L, s i3digiic—@oic L THREHE S N30T E L,
DLEF,FBDFR, Beale & ldaBIL TRBNIFEDLSBRICES OR
BEHERL, #S b ZTNCUUE-1BT2 R TODIIL, Claude & Overmore
WML T, 2OERHEHRTIHTNRYLS T, B OTA I BRI
BMEBETI0O82WI LCERT 2LERH B, fdic, Claude i3,
LHREROBLELVWBIEI b, BRVKCBIBW LM ER>T
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VWd, Ida LEEHL S L AR ENEYE->TE L E A5, LHL, Beale
% Ida DA ARGITICH L T, Claude DF N BEERFKF L wEH>ICE
bh s, %, Maisie OIBREOBE L HF UM TL 5 HRKOFEI,
41t Mrs. Beale £ %2> T\v»3 Overmore L DFRETH 20, Thbbrd
kit Ida DD Claude ~DER &, % Hicki < BEHILE, Perriam ®
Captain 2 & E DA B FANDH 2 LEZHNDZ2DTHD, Lhb, Beale
%2 Ida 93, Maisie bSO THICHELE D ERHS, KR EMBOHFLBZ
TOE, BENIRER A T Maisie »S5BIA TV DIZR LT, Claude
13— L T Overmore %3k T\>5,Beale # Overmore % ¥z L 72D,
be bk lda Dgoverness ChHoBL 2 &K LS RHBTHS T LK
LoT,lda 2 LS EBLS LI E, —BEONMBOHEFILLED
LTIl E ot vwi b, X5 2%, Beale & Overmore @
NAL=IZRT T [FEEBORD D OBRPEDIKL | (“the dawn of a
later stage of wedlock” )54} > 12D TH 3, —FHE N L T, Claude
BEIZIRRO &ML L, Beale Db & %% - 1 Overmore i&, Wix DE >
IR [—XuL]) TH3Hc b6 T, Claude BRFEL LEHT 20D RFE
ERLLTVWS, TR 27FMFEMNDH 5 &2 & 5, Overmore
KT IEMEHMITL, BB LG THS D I L 2THT 3 Claude
DEEWNROBETIh ORI BoND, Wix O, iz -2 RETT
BuZwndBHER T, Claude iZ Overmore IZ3F T 3,

“Yes, my dear, I have n't [sic] given you up,” Sir Claude said to
Mrs. Beale at last, “and if you'd like me to treat our friends here
as solemn witnesses | don’t mind giving you my word for it that I
never never will. There!” he dauntlessly exclaimed.(362)

BELDHNE, OEREBELEbOTHN, HHREES Z LKL L
BOHBAVZEVE, BOTAEZREPHEFL WD L iIHRLZWTH
39,

EFHTIE Overmore 12 ¥ 5 TH 3 H o ML ixdH 3 TR T Claude B LI
HEROPBHE LS B EWE B, TRRELD governess ThHo7 &
WIZEIE DTS, James XF, FSA ¥V R, 3—oy e28HL
LIc/hBi%, 7AVAXEOBRALSDHHERT 26, BOLBIPTVE
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ELRO—DICHEBHELH 2,V 4 7 ) 7PHHES DG T, governess D
RFFBEDL IR LD TH- 10 EBHT 5 Z L ik Overmore DI
EERTIOEBEHTHZ D,

BT el lady £ TH-1c 74 7 M 7HEOFT, b 2BEFIF
bRL, LD, BZOLDITEHHE 2280 nictEd, AL
%R 7 DI 1T governess DERZE R R L o fe 2 & RIEERAAO N
Twa, L, FOBPELZBICONERIEERABELR DR >Tw
SlDREINRBAINTVLS, bE L LENZEDDLE L AREELM
ThotDZNZ, HESZHIE, BOEILLTHLLRAIDIRE
WEDBSFIIHML { > Tw<, J. P. Brown #319{ltig 4 £V AXE %5
L7 AV ADIDICHOLEOPICRD & 5 2EEdH 5,

ELORBEEBOTLRERIZ (o4& OHEL, TREOK
e, &L 2R TBEANCBHIRICEAEBZVDO LT, XFROH
HERED BT, KOPhb S TENCIRIEGRIROEIN o1
feiz, TREBMOKEENFH L 7o 1869FICIE2HF4TFALD
TS [RFEXREFMOR] CEShETht & 512 LE S ABHM
i E{bani,’

What Maisie Knew OFRER X, BEHRREHOKTFRT7—V X+ 2—}
ORTEDRE, S, 1880FEROEDL D M S18NER LT TTHSI &
#EE 0T, LAROSIENS, ZOWHBEICHELWRESHEREN S
DTH3, LREEHTHMICRZ LI Y, WouEIshT, My
DOHEEDMHEIA D T 30006540, 2L TE I ZNIE & fallen woman
bR DhhRENSIRT 200, LHEBEHOB L OBEUNH
DEROTH D, The Turn of the Screw TFDOMIPM L FEF 2\ >N James
i, TOMRICBNTHYUROBMERESOFEEROLMIICRL TV BER
EERANERL T 5, Ida LB THE L7 >7: Beale cFEbh 5 %
K1, BOT~ES Overmore i, ZDX 3 LHEWHEERT 3 LEE
MROBFVELTREEEZIOGNEZDTHS,2 5 LT Mrs. Beale & &
D, lady &% > 7z Overmore T 543, Beale iZ & o T, O X Sz,
LRl hooicd, ZAOHRBRHIIHDbDEL>TW
{DThH3%,
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ZOXI WAL bIEHBILL EHEEEOP T, Claude & Overmore
B3IhhEgy, FLE->TWw <L, 2O, Maisie DBEHOK, FLiol:
ZAN, BOROB U EOIEYILE LT Maisie 2FIRHILX S 332k
RBELTHID, BLOEOWHEL 1R - T, 513 Maisie #EXYICEFL
TWaZ L bRELROTHS, A, Claude X Maisie &, 0 F
v ORR 2B BRI 2, BEREAEEERPHELTH-T
WB NN, Zhil Beale BHFETRRLTHEIB AL bDI LWL
20TH5 . HBFOHSITEIT S gentry BEK & governess & L TIIEES I
—BR A EVWRAEDTH S,

m

Iz moral sense 25 D Wix i P2WTRTHA L 9, Claude oL
T, Wix TR FM £V Tva I EIREEVLELAS RIIERV . Claude
i, BT SR THB L HEICLEZIEL D, [da DRITHO Z & T
HEBELE-SDTH50R, Wix RESTENRBOLLFSREUTH
D, HADHNESHALIFLEDEHDTHo /. TLT, TOEMD
FERESH & LT, Claude i, Overmore 2% T, Maisie t=ZATHEHLS T
CEARARDBIERREBDTHB,7TFVADT—a—=aH5,0vermore
EDITHEHEPHOFELEESDLEDIC, v FraAftsd 5 &35 Claude
RE»-T, Wix i3, BReL2 @R TIIERL20T, BAELR
&)L BET 5,

“] have nothing of my own, I know—no money, no clothes no
appearance, no anything but my hold of this little one truth, which
is all in the world [ can bribe you with: that the pair of you[Claude
and Maisie] are more to me than all besides, and that if you'll let me
help you and save you, make what you both want possible in the
one way it can be, why, I'll work myself to the bone in your
service!”(263)

HERCLTHRNMICRLTEHRZ S Wix OEMLU U, seaf L 7o Hkf
@ governess DREHSRET L, L VFEALPTMERF->TVI LR L
3,lda o EVHENRAET ISy A~REN Wix &2 & 2T, Claude
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CRBs A, bRPTLERRZEVDTHSE, ZDEI3RIAVTIA
F xS, INB O EOBEIZ, governess TdH - 7z Overmore & Wix & D
HMEEWIHR TR I EMBHEKINESL ), FPER LB EROLER,
Sir Claude EAE LTA&ERXZS ELTWRDNLT, Wix 2 DI
DL, BB HshESI LTS, EBO Wix OXRD I, &
WMo TRITBR/RTON L D L LT3 governess D, ¥ ST
BT RALDTHS, H5 blkiR2 LA DFL RV Wix
wEoT, HYLERD, BAOESMORIRETSILHATE, L
bAANDEBNE L THRDH S bR, [lfE] Th-o7z, Wix i3, Ida
DBEETLIRTHRD %277 Y AD Claude DTNl 72013, B4H3“clean”
Tdecent” 7 & 72 L3k, “It's to keep you decent that I'm here and
that I've done everything I have done. . . . It’s to save you from the
worst person of all."(248) £ AT 2, b B HA, “the worst person” &
Vs DIE Overmore D Z & 3T DIEHR, 2375 524 TO Wix OF A »
izt Overmore o833 28 L WERIRDIBLE 2D TH 5 BFic Wix (& Claude
Z“a great giggling insinuating naughty slap”(256), 2% D T Z£<
THVEVRRELXTRTILE2THDTHS, HEORHELLLTLIFEL
HRZEHh 2 Wix b, Maisie N\OBBO & 5 2 EFOPIC LB/ EIAL
BRENADEDOTH 5,

James 122 D & 5 Wix @ moral sense % SEIHPTARICEITL S hi:H
HOZWLDELTHELTWS, b b EREHRRCBWLTHHERER,
i, HAASMMARTEE: U CIEHT 288, LELIEBEL]Y
fEREIEOATVS, LiplL, BMBWLRITHD 20, BEMERTSH
52Th, FTRROG>Z>EHENBELFE-oTEHLWR S, 2D, H5FA
DERLGSEAT, MbhafboBRIE, SXohiEEBLTLICKE
ARVACEOBEOPT, ARREAOBEE/HO I LRI LwITL
THD, TOEGKTBWT Y, moral sense EFICH 2 Wix L LW I FEEE
DLDEY b, Wix O moral sense DEEHS Maisie L ¥ D L S icfhb >
T33O EWS ZEBRELINDZIRELDTDH S,

v

ZhTit, Maisie I Wix @ moral sense ZEEBEED LS50 EHT
WBDREE M, 1 BRI LI I, THERWEBOREOME ORI
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b5 T < %, Maisie DHI> b QRANEWHIRETH S, BRI 5%
B XK, Maisie DHlI- b DIk, BSDOAMKTDHY, #o5ILD
HBELWEOWRITH 2, LELLRNS, THIXE R, EL b sexuality
VO BENBREG—REETI20020TH3, Cho%FFELT
B3,

Maisie @, Claude ~DFHPLHFE 2 RTHE R, Wix DFhLRUIE
YERICRHT C LBHEDS, BYIC Claude i2& - 7z & & D Maisie Dk
FREDX S L TWS,

She felt the moment she looked at him that he was by far the most
shining presence that had ever made her gape, and her pleasure in
seeing him, in knowing that he took hold of her and kissed her, as
quickly throbbed into a strange shy pride in him, a perception of his
making up for her fallen state. . . . (57)

1272, Z OO Claude ~D18\v> i3, Beale DFE T, ®FH1 5  Overmore
LT 3 2 L b HER VR R B & D4“fallen state” DRIz, ERB O
Ay At nT 2R EOLDOTHEVWEEL LI, LrL, T
YFrDdb I b% Claude £ A & D THERICH» T, 32 HLTWL
35z, BERBLML Lo T, $3H, Claude #%, Overmore Tk
% {, Maisie ~AICEWIKELDEET SN FF, Maisie iZEREICRD,
BRRABRERACRI T TRERRED TITE s, EEE2KRLIDOTH
3, TDOAY S Maisie 1&, Overmore XL, —BEF7 A VB RE LT
IREXHDEFHOREDEZ, 7—NVX+ a—- OBRTFREPTORE L %0
KEE S RB L DFIny 5 HH, 224 Claude i & > T Beale DB 538
hH&h, 7+—27 R+ r~NHATRES R, Maisie &, LARGD & Wix
o TWRHEZWEWE Claude BETIEFEE S L LTWARADIELEZ
.80, [ LA Beale RAE BFINB LW S3BE LWLEA |(“the
brave stroke of his getting off from Mrs. Beale as well as from his
wife")(209) TH o7z, Lind, Wix #5 Claude iz RIZ L BB OFHC[ 1T
EAYRBHOEIITIN21E L] (“almost awe-stricken in its gratitude”)
THolo b B 35AEK Claude DTHHIX, Overmore LS T H D]
BRETH o 7D 7Ehs, Ll & 3 gl % /- T 5 Maisie D{LEBIAH =X
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A1k Overmore *MEEL D EFEZ 2WMBIZ L > TR EWR LS, 1277,
Maisie ix Overmore H& %> T3 b TREWI L RERL TR
i okv, Wix b&® T, Maisie i1, BAREEEVLTABEEAT
RTERLTWV3, L2L, Z2OHTH, Claude Z BN RO, 7—
U—=a7T, Wix 2B TTRL EHEBET LS HrLBIREES N 2186
T, Maisie OPMBKRKOEE D iz FORAE2AZ 3, PLEL ISV TL N
ZE5IHAH, FOEEHEEBBEST D10, DM Maisie 2 Wix @
Z kb Overmore DILEN, EX BB EEI 200 & 5, Claude &
ZARGORMICEETADOTH B,

Maisie herself at this moment could be secretly merciless to Mrs.
Wix—to the extent at any rate of not caring if her continued
disappearance did make that lady began to worry about what had
become of her, even begin to wonder perhaps if the truants had n't
found their remedy. Her want of mercy to Mrs. Beale indeed was
at least as great. . . . (342-43)

2L T, BSE Claude DA 7 5 » ADEHMT, Wix & Overmore I
BT, 2N TN LREMIATHSTHEEBMVLEZATI0TH S,
FOHETH S, BHEL XD LT 3KHDHIT Maisie 1, Zhizf-T=
ATHRY AT S e B ¥.Claude I3 1% Overmore & 3tiIfF¢ W
IIRHERL D L LS, WHEOHL TEL LD, Maisie AL
BDTH2RACIFEH> TR THW s EWS Claude D7 T~ A
FBOMVLEHRFENCEL, BLRit77 28T H-T, H- T,
B> TH & 572w | J(“Prenny, prenny, Oh, prenny!”)(345) & Wit.3, Maisie
B2 T THANS, Claude & OFBT%:, BXROERERBLLIILLTL
BDTHD, BRDZ L%H35, Claude BRIRD &b ¥, FdiizHsELTL
¥ D, KEREHNE-S Tk, Maisie iz Claude DHIRICE 2 3,

“Yes, I've chosen,” she said to him. “I'll let her[Wix]go if you—
if you—"

She faltered; he quickly took her up. “If I, if I—?"

“If you'll give up Mrs. Beale.”
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“Oh!” he exclaimed; on which she saw how much, hopelessly he
was afraid.(346)

HER, Claude ORMHLU L D TH > 1o Z OKF Claude I Maisie @
FDHZHbDEBL Tz THD, Claude 1345 % T afraid” L W5 %
HEIGHRBREVTHE S TR I LI I TEALETRER S B,
EFNANPFLARINCENTWEDOR, HD2FOB, +¥arr ¥+
—TRED % L TVva7: Claude & Maisie DLEOF BT TH S Claude
Hda L#EEIEL 722 LT Beale RUELKEO®E 3123 5 LEET Maisie i
[A»-o T, Claude 3B EAREL ZWEEL2 3, ZL T, —HBELVLWDR
BOBBEARLESODTHD.AEBY, TRAKSEL .05 L Maisie
@D E, [T/ oh 5] (“Just because I was afraid”)(114)
EEZBADTHB, TIPS RBLOEERMHOBTRBHZ, 20
T $H% T, Maisie 23, ik Overmore B3ffiva & V3 DZEFHL T, Claude
RESLVRALER~E, UTREINZELSIATH S,

“Oh but she likes you so!” Maisie promptly pleaded.

Sir Claude literally colored. “There has something to do with
it.”

Maisie wondered again. “Being liked with being afraid?”

“Yes, when it amounts to adoration.”

“Then why are n't you afraid of me?”

“Because with you it amounts to that?” He had kept his hand on
her arm. “Well, what prevents is simply that you're the gentlest
spirit on earth. Besides—" he pursued; but he came to a pause.

“Besides—?"

“I should be in fear if you were older. . .. (115}

FohsZeBhsd o tBHENHD, L, Maisie b o LKA
ToHnlE, Bhlzrpr b Lk E ) Claude i, Bvix{, “afraid” %,
BERMNE RBE—FOBREVEFIOERLLTHE>TWEDTH 5, Hi
ko, Maisie 23 Claude iz Hi L - RfE 2 MV 700D [Bh] 3, %
&1 Maisie DD [ZF0f#h] 2R¥ 20 oh, BEOFohiRiELETR
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LTwatEZLNRLE D, LY, ZORAKORE Y %, Maisie 88
DBEEEB-TERLTETVIDTH D, 7—a—=a2DREBOHKDIC
HEDIE < TAH%E L1ta5S, Maisie 12 Claude SR EIZ 2 > TW B DK
a1 &, RECERALEER UKD S,

She seemed to see at present, to touch across the table, as if by
laying her hand on it, what he had meant when he confessed on
those several occasions to fear. Why was such a man so often
afraid? It must have begun to come to her now that there was one
thing just such a man above all could be afraid of. He could be
afraid of himself. His fear at all events was there; his fear was
sweet to her, beautiful and tender to her. . . . (326)

Z OEPET, Maisie t Claude @ [Bh] OUE%:, (XERETRDS
B, L5 R, FRMEHMI L > Tisweet"THBZ EEEILTVE, 2L T,
B Claude 35 Wix 8T 5:#IR %385 7:F¥, Maisie JIRICEPE, 0 &
DESD [FZOMR) *AIEBEALEATDTH S,

Now in truth she felt the coldness of her terror, and it seemed to
her that suddenly she knew, as she knew it about Sir Claude, what
she was afraid of. She was afraid of herself. [emphasis added)
(338)

Maisie it% % T, Beale ® Ida, Claude, Overmore DX DRFWik%
REonT&L FLT, Wix D2 bBOYLYCTEH I LI o7,
D& RBRBEOGI BT s HEBRORTHE LM U T, Maisie 122 H
COREMOZTOBMMERMB I LiICZ>T, ELT, RLVETILOEF
WANRLWERD [FOfE] %, MAEOELTLMALIEDTEL
LWHRAREESDONICIBI Y TE iz >7DTH S, Wix i moral
sense £%k->TL & - 7:DOh £ Bbh 3T Maisie 8RR U (& DP D,
BERE LD LA S CE R O] (“the spasm within her of
something still deeper than a moral sense”)(354) & 12, XD L %
HLTWBEMIRTEZ2DTH S,
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Lirl, ZOIROMEIIEE, ER sexuarity DL I BTHEMAREFELLT
S 2AONBRETIREVFFIC, sexuarity £ B—RE¥BE T2 6D TH 5,
FEH 12 Maisie DHl - 72 b O R REM OB OMERTH %43, Wilson DR~
5H 5 O virginity % Claude iCZELHZ S E LIt LI BRIEBRHK LB
bhfivw, bL, 2DLHIREZ 22 61E, Maisie BREZHBB LU, 20
virginity & OBRELE U E 2 THL Tywihidie & nid 1243,
TOYEHTT LI LB RYBELBELBELCTRUELSLRVWOTH S,
Cargill 13, Overmore %% Wix %“made love”(328) L T V> 5 & Maisie 25
RBZEMS, hdt Maisie D“womanhood" ~DFE & e o fe LiBRT
VaH,t TOFIRI 2L L 3, Maisie DHHRMOL 8 %, W LAS T
STWBIEEHWAT A EERBDTH S, 1217, James H Maisie DF
iz sexval B=a 7 v A%FEbLER TR LW, 74 0=—DOHR%IE
BT LIZHELITHSD, UL, FDI L k&, EBEIC Maisie 25H 5
OEET Claude KIBRL Ot Il k RBFlEhRiEx o 2WwOTH
%,

CITLI—ERMALTEBEWI LI}, James iE, Maisie DI E DN
) FRLTFEUCHEOTROEVEVLDI I ETHS, 10TFiHiEE»5
NIV LNHAE T FOFERIL, Claude IZ 1BV LF S TR HEHT
Bot® Wix D, Hix:43 Maisie ® moral sense #BRLTL E 272D
vy JEREC, Claude B D&k 5 i2% R 3,

“I've not killed anything,” he said; “on the contrary I think I've
produced life. [ don’t know what to call it—1I have n't even known
how decently to deal with it, to approach it; but, whatever it is,
it's the most beautiful thing I've ever met—it's exquisite, it's
sacred.”(354)

ZORFIX Claude DR O L E RETICRARD CKBETHOHETHS,
BB HA, TN E T Maisie DEHDVP L 2 EFONRLELIZ LY
ERUb OB 550, I3 L THMCREFIIonHRE%
DE(FBRD, RGEEABLLORIEEZ, [Th3HRBLLOK)
LR A T20THL, COFRLELBALLAFEEOH, B2, £0
&3V LDBE—M (6] ORRLLO5X 3 James D, TTVT 4 v
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7 BBBNETEDOHELRD Z BRI TH S5,
bb3A, ANKIRZED X 3 OB TRLRKCITT 2, EIE Maisie

O LI Claude L EF & h, HEXRBEU Wix t_AToYFrYERES

bbb, Ll, BIZZOBITI 24 Maisie DRBICBOBHH 2 =

Lz DTH 5. Maisie i2 Claude ~DOFE L EDH 2P BWVLTH, Wix

EENDZZ LIRS H LARWLESMNHERDOF - Tvr7-“low sneak”(134)

K50 TIR VLD EWLIBTFEE U TS, FifTic BV > T Maisie it moral

sense L DEEETRL TWEDTH L, HLDOHBIRKIZED L S % moral

sense T RTHUTL X 51Xl - DI, BSOS,

FNRSERBIZNEOME Maisie iCb 76T 2 L3 THA5.8

PORBCHEEIALERT, 7—o—a22Bht S ET3H0F v +h
y % T Claude £ WWIzh T VDB 5 Maisie DBIZ, L ORI

ARADLEEAN LB HHTREAEE LMD Z LUK IOTH S,

iE
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SYNOPSIS

Saul Bellow's Herzog is a developing character. An egoist with
logocentric mind at the beginning of the novel becomes at the end of it
a new man. At the beginning he sees only visible and tangible actual-
ities of the world. He is blind to what is innate in humanity. His
inability to see the invisible quality of the individual soul hinders him
from realizing that a soul is a microcosm in the universe. To restore
himself from the mental breakdown he goes on a short trip. During the
journey he writes numerous letters and notes. The brief journey is the
screen he goes through to return to his cottage a new man. Now he is
free from the egoistic way of thinking and feels that he is a microcosm
in his innermost part.

Saul Bellow iz & 3 Herzog (1964)i3, DK H, F AL Herzog D
TBLFEHEPAE, TLTHORBRZETEDOA TV S, BEEFLLT
DF v V7 E2EMHA LT T 208, HEHEL 7563 Madeleine & O
bhicdky, BREMMFICHHNEREZEDLL LIk D, HIEEBITFR
HWE* X3 &5 o7 Herzog 13, B A DOMA 2 —WicED 8%
Fiz, Bhetho s, COfFRTCRHERMIc=2—-3—-2, 2T, =¥
Fa—tvIME, BA, AAEHRTBHT 5, BOKBEBShn
5, AFCEESOBRROPTOB LS RIZLIEAMBD TN TV S,
Kiernan 2, ZOEGEFL TROLIIEE- T3,

Herzog is the story, then, of a man who reaches at the end a
momentary accommodation with reality. The protagonist suc-
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ceeds not only in skirting a mental breakdown and in quieting a
defensive intellectuality but in embracing irresolvable, sometimes
wildly dichotomous experience.!

FEALBFDBOEMITLORBRZIZDES S, L DB, WK
ZHEOREBRSNIILEWES S 0, £, T OER IR DR
OYBE LTHBREINIEESBEZVY, RI-LTEFITILEES I LNRY
D50, kLR L L, &2 HMAME b > THITL /- Herzog DIROK
KT, RUNBBRORPICH - RO A TO Herzog O, HS 5D %
CHRER, BEL, HOEVEDFEVYATL—RF 54 L2 OFR%
R LRBARLOELRTAETH S, BHLEKRD, Berkshires
DOERCHEHENTBET—HBL T3, 5HHES FOBMHICBATIA
REREERERT, YOREEENEICET > tDdh, FLTEOTR
DB 5N 5 Emerson M lfHBLIL L 5435 b DD, Herzog @
BHDL, AR EDRDY Dhh6RHAND, VLO>0OBRE, Ra
A2tk ¥ 3,

I

5E#E Madeleine 3, El7338Bh% L 7= Valentine Gersbach & 3tiZ B4
ZRYID, FAL 2T S CBBITKE LT & £ E 2 Tvs 3 Herzog i3,
FHELTOABCKERT 2 RBEERE TS, KFHAKTETE, b5 3
ARBEEND I EDRVFRIC, AAOSHAL HEME L ¥ a8 L (B
BhET, FHESLVHBLRBATHI 2, AMIOALERES 2R TR
WO, BRO I ORBIES LRETH S, b, Be, R, RS,
KREvol, HBOVATLARMRTILOOHBALLTOS, AR
ERINTVEHODL LI L X, Herzog HEZX T3, thid, Eh
HELTOSHLBRBRTHASHEIM N ARBEHRBLED £ L, S
XD EFHEN, BCOREOEE LRSS L3 3D75,“. . . in the modern
vocabulary, it [Herzog’s character] was narcissistic; it was masoch-
istic; it was anachronistic.” *

RIS 2H1D Herzog #% Madeleine & ¥ D & 5 2ME%: b > Twilzdhid,
Valentine ® Madeleine ~DEWPR I NS 2BV IZHLI:RELS I 0
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BOHISL ZEBTE S, HIX, EX o Madeleine DEFIT2 2569,
“... She’s built a wall of Russian books around herself. . . . She
ransacks the library. Stuff from the bottom of the stacks nobody has
taken out in fifty years. The sheets are full of crumbs of yellow paper.”
% L T Valentine ix“Have you been complaining again ? (59)" &, Herzog
DEHBERBEL T30 > 2HMER T » 3, LdL Herzog i¥
Valentine DIEHOB S KT T e 4, AHOITREED Z T BHBE
TH50DLIRRDI2DTHD,Z I T Herzog RESOSRSEBEBL
TVv3%, “Maybe I have, a little. Eggshells, chop bones, tin cans under
the table, under the sofa. ... It’s bad for June. (59)”

Valentine XM % AN ¥iC Herzog 287 %, “There’s your mis-
take! Right there—she can't bear that nagging, put-upon tone. (59)"

SFECRERY, KELLEFLVEZ, LT, BRHSBENFAEE
MIBIELHBEHBLVLIHFODY FICHE L TVvr5K Herzog IZ13, B
OHHNERERALI e TELD o, RELTOEESR, FELTY
e A[EAELOWICR, ELSDH—DAYy -V THIERAFY Y
IBHT—T IS5, BAORAD CATEHELED, Biacy
HEVIFRLE, BATE2VOY, Bk, RATCELICHZEELT
waiszohlHEHAGOET, 5EN, HEN, 2L THETHS
POLIRRERERENLETIERTES, LOLIBATIICD S I L O
H3, BTREALZVWOLDELLZBI LY, TOMETRTEEMH T2
DI EN%EVED S Valentine 12 7T EDOBICH BEVINTT2 v B %
LEAMITDHS, BXDELAERVEL, TAAT 4 7OHRTHT%
F\ T &7z Valentine Gersbach i2 i, BV biF TRO HLEET 2 2 L i
FAER, ADITHOWEEHIRXZVLOMERELSX DI LNTE
5D, NHDBEESD Z LORMSERDY, LU LOWENHD T &
% Bellow i3, Herzog & Valentine & #H{& 232 Lic L > TRML T
W3,

Herzog & Madeleine @, 3LEDRATH 3 Zelda i, Madeleine 28
SO THCRULH, KL > T WKL &, Herzog D izELh
b, BRINFTELLIBZ, HEROREEHL TV, L&
TORE»S OMALHUIITRERT 2 EAXDE VR EBTHD,




72

ZTOMMRLHRBERMBTLD S, ThERLZIABAOERTHD L
WIBREE LR » YL L LAETH S, LrL, ZORMTHANS
IEMTEZLOR, ABACHTIIRMICL o4, FLDAMAY,
BBIZLDETEEL, 75280, TheTRTEEELART
L, BRI LCLMAETHILEBUTEL, TLTEITEHILK
o THRHREMBELCELLBRELTEL DX Ty Y3 Vg,
B EoTHAABOWBE Y, Herzog ODFIMORES 2 ZLick D
&fEnicahTw3,

Madeleine @, B X 2T Tb0Ov ah, FREBE/S LY
Mo ikET % Herzog RYEMCBIIL T {PTRBICHMEILERTT
W<,

Quickly, quickly, morel! The train rushed over the landscape. It
swooped past New Haven. It ran with all its might toward Rhode
Island. Herzog, now barely looking through the tinted, sealed
window felt his eager, flying spirit streaming out, speaking, pierc-
ing, making clear judgments, uttering final explanations, necessary
words only. He was in the whirling ecstasy. He felt at the same
time that his judgments exposed the boundless, baseless bossiness
and willfullness, the nagging embedded in his mental constitution.
(68)

HOREIIFAERE SN, ML ETHEEHNLL, EELUBEIRIIK
5. BHL BB EROFHKOLLICE Herzog BHENDFE LI
T3, “Dear Moses E. Herzog, Since when have you taken such an
interest in social questions, in the external world? Until lately, you led
a life of innocent sloth. Scolding. Invective.” (68) Herzog 22D L >
2, AL WS EHORENSEN, FROLHEALSAS 2D, b
PHIERTE22DLIIEHHTEEI B,

LECHHBBIIFHECAEDRPIDH- T, ZORATHEDOIDPCH-
L EEtEN B EnERE LTOECHRBICHRISBINTY S,
HoFEERMES, ZOMRE 85, ZLTMtsh, BEBELTRIS L
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TOMEERAZLHTESL, FLTHOBAZ L2, HROBESHE &
EEST, TORFECRER, ELT, $CREFEELTWERE Lz 2L
bONLEATOL, ROK, BEOR, V74 ADH, ARFORE 5
Wit Iihouil g THIZELZME, FRoOFRICBOROZI ALY
—(2BLLBIEHNTEDE L DIDT,

The lawn was on an elevation with a view of fields and woods.
Formed like a large teardrop of green, it had a gray elm at its small
point, and the bark of the huge tree, dying of dutch blight, was
purplish gray. Scant leaves for such a vast growth. An oriole’s
nest, in the shape of a gray heart, hung from twigs. God's veil over
things makes them all riddles. If they were not all so particular,
detailed, and very rich I might have more rest from them. But I am
a prisoner of perception, a compulsory witness. They are too
exciting. (72)

BOICEDRAY CEEL TR TOIOMEBY, BIRBICL Tk
SEAL TRV, BIIBELBLTHESRL L L, LOETH
5EnIZEDMicid, KERERNDH D I L IYENREDS OISR
Hdo LELuMoEBITbhs AMOBMEIzH > Tk, MEOHR
REBAMIZSIK L 3EETH 3,

EELsh B8 S OMKREFTLT, BRrESCHT 2HES O
Ruyf@B-o-Tw <,

In every community there is a class of people profoundly dangerous
to the rest. I don’t mean the criminals. For them we have punitive
sanctions. [ mean the leaders. Invariably the most dangerous people
seek the power. (51)

CITRENDDIR, O, M T2E2THY, BHELTOAN
ERALOBDbITH2, REFBOBETHET AV HICH>T, R
AL LTHESHRTIMBLRPRIVREIETH 2, HOMETROMSR
Rz, BHOBRONUHFADOTH E VS IER BB LRS-, FiD %
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Bz L, i i R B REEBORE H 5 139D symbiosis——3t
$—rWIBISKRBVLEIDOTH S, FF VIV BINI-ACE:,
BREXEDEDILOOFREBELMS L, BOPTHYLTOFEELBAL,
ﬁE%@.ﬁTé LONDOHBHLATY{, Thidvwbif, METREz%
holttRE, FOKRERMESR, HIVRFHEHNE S+ YVarTRLES
TWLARRBTHZ LI ENAfER D  Herzog BAFNSEETED
CEOBRICEMY LD, URPBLOEELTVIFRZTDOLD:, &
TRHRCHEEN, NIV AEML, BT LI ORBCHEREINTY
Qo FLTERABLEBHLTWLHEATSY, ThTURBEETSIILOD
BB RS R ZDTH B,

11

PED LS hRithoFing, RALEBLUBRL LBEERT, 2B8HD
TEEHEPHMARBTT, BT LR WFREBEFEZ L I KROWRT
DUFOEEL T DY, BHMOBPTESHALLDLNTY, FiZ
Ramona W I XL Db YIIBVT, &6 &%, LEHEINZOD
TH2, REEFD, BADEE/H O L TRFENICLIIL, BHEL
T D Herzog ¥ R CHBL TV AL %, L LBRALOBK TR T
BIEMTERVTWS, HELOBFROLHT, BINTIERZVLHRERE,
BOBRODPRHBEB I > T, I 2K, Herzog RT3, wbid
B TXEMN 3 REFES, Ramona DRMT 3, ITXT(2EAIH
RHEI L THREEREREL, RAESNIBNEHRIMEIENTES,
¥LTZORAOERR, HEOhHH 286 BR 2T, LOKE
UEEEBERTHILLLTHREELS, HEECH, ZOBEMPLREN
BEEZSSVERTIILERBTETHREY, TOTLOBEBRITLA
i TCEs W roRps 2 bbb, BRLAKEOPTHRNLBRL
LTERBEEhTWS,

“Are you listening?” said Ramona.

“Of course.”

“What did I just say.”

“That I have to trust my instincts more.”

“] said 1 wanted you to come to dinner.” (152)
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CZTHOFIIL > THETBRMN LA A—Y % b - I"instincts” & V> 5 Bk
NEREN B,

If ever Herzog knew the loathsomeness of a particular existence,
knew that the whole is required to redeem every separate spirit, it
was then, in his terrible passion, which he tried, impossibly, to
share, telling his story. Then, in the midst of it, the realization
would come over him that he had no right to tell, to inflict it, that
his claving for confirmation, for help, for justification, was useless.
(156-57)

B3P E L LT XHIRDWTDRE%ERHE Pulver ~38T T the inspired
condition" L WH B THEIDOTH 5,

The inspived condition is therefore no visionary matter. It is not
reserved for gods, poels, priests, shrines, bul belongs lo mankind
and to all of existence. (165)

Herzog #HM L Tv27: ego BINE S 7co AR E OBIRDOP T Herzog &
WIFHRBHEBLI I LLTWS, BAORECT TREFEL TN
“the inspired condition” iz & ffv>7: & &, Herzog HEAOELEAKL
tash 3, “Thus I want you to see how I, Moses E. Herzog, am changing.
I ask you to witness the miracle of his altered heart.”(165-66) Z huid
Emerson OREET 5K D & 5 BB ERMN LIRS LIBT3, “Insist on
yourself; never imitate. Your own gifts you can present every moment
with the cumulative force of a whole life’s cultivation.... " fE# & &,
L SFEROAROEB(LIELTH, EHREBLIIEMTEREDIIC
BATH, FRROBCTEL, HORTRECOHCHD, ZLTH
REIEDHS1:DE, ZOXDkifhi, wbiIHINTHEXREYELLT
BB ERWIZREOBTO, Herzog BADKER X, FEMNLETR, H50
i TED, B0HH LT3 LESRAS LTS, BRI ES5ETRA
{ZeDigholy, AtWwIFHOPIIHS.LEICTAT VIR T 2D,

BADE»NMIREICDVT, ADRHIE, FAL>TELSNTVRED
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, BOEBATEPICKELFEANL B EHE 2 2 EptafiEic ko 12
LozotThs,

i

BASICHEL T i Bito 40 iz Herzog i, BIRICBAA L LTOFE
HEXTORBLEDHBELIOVRAL -MEE LTHITRELB LSk 3,
FhRERCOLRIENL 7 AV A LOSHOEZPIKBWLWTIEE T &
Ni:BTFOEETRASATH S, {0, BBTHIVEADEIZA-
PHREOTFRICEHLLEEANEEIR TV S,

“Where do you work?”

“Along Third Avenue, in the bars. [ just sit there.”

“Is that how you are make living?”

“Your honor, I'm a prostotute.”

Idlers, lawyers, policemen grinning, and the magistrate himself
relishing the scene deeply—only one stout woman standing by with
bare, heavy arms did not participate in this. “Wouldn’t it be better
for your business if you washed?” the magistrate said. Oh, these
actors! thought Moses. Actors all! (228)

Herzog iC i, Ro T 2B b T RTHBEDAE S 26510 L X B 5K
LT3 S3CBUOGNLDY, BELVIBMEXRTIOREZE LD
E2RABELTWBRRTOETHS, Lo, AMOGIDHL: bOTH
ML OB IOWMIFEL LWL DI, BROEYMICHBRRASD 52
T, LhPbERDEDOR, HBWIE, ALz Licky, BA
EOUOERICACELUR L TOHLIREHFHSEMACEXohTLE S,
MDEEREITETILUHEFLLD, BETHIPEICNT 2, Bkl
ABVWERETEBEE2EAZLOME % Herzog RBIGICRALTLESIF
BLOIRDELKDOTRRLLARE, HMTIRSZHEFINY, BOLR
BROSFEHGL TV 5, EBEE VD, 503k TATIEYSYE, b - okt
DRPITH>T, AEALEEEVU DI 5 “brotherhood” DELSEMI 7 N
Herzog BV 2 BL 20D TH %, “Actors alll” £ W H.LOUWTHENE
FIREICRL T3, BERIL { L THREFORN L HPEL 7 Herzog 12,
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F DB S 12 ) 5D A, Madeleine & Valentine Gersbach @ & Z 312
VBMEDII LR, June DI EBbhriCLERICE S, HODELY A T
RS> T 7213, Valentine & June 252 < BRI, MDD 4D
ERALEMTEER TV 88 %, KOHALOBARS, BT K
DEEE RHO, MicX@Ehi, HrvETHSNHR EL K
ATLE-, HABWVLDZAINLNE—DRERERL L - DTS,

IV

Herzog i, U L DD5ER L 7:“revelation” & L TOZDHERO BT T,
TTRHSOHEENE L Sh Tz, BOLESB & UYBEN kI, —
DEEYIHOTo L A TWS, BHEGSHMOBME T, HoB<
YOI, BELEEORLLERIRMCKS 2 Liciksl, RkO%
BiftE L OB BLTLHAMS Z LHTE B, KA, MHMICI
BERTIeOIL, BIEERLTHHERATIIV A, HEMCX
EHELTOBRMOFIILDDH o7, ThE bFT 2E0ORMIRE % i
LitaZ b, BAORILAITOREAEBTITIHN LR, T~
TIRAD, B I TESLENBEMHEHRICERL LS L L, B
%Lr%t,&o%m&tgwﬁu,Eaéaagmbxﬁty?&ﬁﬁ
S EFThETBIEY, S TOMBISELLL>TWLEFIC,
R—BELRDEEINTWVLES, LELEds, $320WLITEE, fib
FEroMFEriihsZ i kD, #i3, #¥Mic, 2LTHHENCEED
AEC, T ORFELTWRFHERBHIZ LR 3D,

Three thousand million human beings exist, each with some posses-
sions, each a microcosmos, each with a peculiar treasure. There is
a distant garden there curious objects grow, and there, in a lovely
dusk of green, the heart of Moses E. Herzog hangs like a peach.
(175)

BEL W FHIZ, FHOLLTHEL VI BHUUOROFHEEHELT
W3, TRTNDOFHIRZThESG TRELEZAVF—FRHREL TV 3,
COZLEREBIZL>THENEA AV ELEDT:, EHGDIAINE—%
WA TERHBRLI:Gh7%, o4 Ao THELINZOTH D, EHOD
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BMrLE:, FHNFELLTORRBENIITRBEATW S,

F U Berkshires DERO L I HEVE > T &7 Herzog 14, B8 L%
DAREETTEREHBLLIEZLEDR,

Why I must be such a throb-hearted character. . . . But I am. I am,
and you can’t teach old dogs. Myself is thus and so, will continue
thus and so. And why fight it> My balance comes from inslability.
Not organization. . . . " (330)

BHLHMBHEEDOLZLICVDEER, JITYUDT, b2 EDOHCE
HEL, LA LicBET 5, HOMIE, BREOMBRE TS
ntwns,

Perhaps he’d stop writing letters. Yes, that was what was coming,
in fact. The knowledge that he was done with these letters.
Whatever had come over him during these last month, the spell,
really going. . . . Walking over notes and papers, he lay down on his
Recamier couch. . . . At this time he had no messages for anyone.
Not a single word. (341)

WHs, HIOHBAL LTOBRAIC, BN XEAELRL > T ARE
AV, M TVAEHEITOLLORER, EEEboTVEEL
STz AONEEL T, BEORBTELr o, B
fr 2 DRABEES EREL, #8735, JOFEROURHRTORIRA
ROLMIEHYENS, FOHROLINK—, HiLiGEHEVw-1H
CEHARWIHREBHTETH RN DN, LHLKOKRDb DI, WS
LEICHACHIE, TTERATHEEL TR 2B LS EV I ESE
HOBT, MbBNATVS, ZOHTRYEREOY -, MTHEL
2DTHY, Tho 20040, BHORARLERD T 2N F b
rubind, SEEOMAE L TEREPHIC, T4 PaT7MCRIDILY
TEBZDL, ZITHEDNTTA LIRENLEREATHEEVR S,
WMAEFOEREBIC LS, Tho2BEBLENT S AT LR, 5
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2UEREERL T2, HRRAET 3 BUB—FEmerson i L 1uid the
Over-Soul® RTE, FOLAINY—CBYDLOTH S,

\'

COERICBWTHEEL DI, B2 OLHEBERHRLDOTIREL, =
DOEAMLZEREFMICRET S, VEDOBELSRAED L8P
TXAEDHD, D% D EAL Herzog DRFTITHY, H 2 v iLHERIBDH
EROME), BRCBLIMNEDLDOEDTH S, ZOEMIIAE»D L
VBOPTRMEN TV AL Tk, BIRNRERL, EA/CEKY
BRESX A, BN BHLERTHZ, BrOMBEOBRL L
BECRVBY RS THRLEE S, Lol, AMOREBIITRLS
CLDOTERHEELRITICERL TOLEEY, HIALZVLORZEVLREZ L
WIEL%E, D& S BFETH VTV 3 & 2 512 Bellow DEWER 25
AMBIENTES, ERIZI I TWMATHR E, EALOER L TTHD
ZHoOSERN TS L2k 2T, Herzog DREBTD, /35 54 LOHL
REWPERE I L LD,

i

AR, BA7 AV AXFLMEXHOAFL (ETE0A 7TH, PRELFX
¥) KBYIRRENEIMEO L, MEITELLLOTH S,

1 Robert F. Kiernan, Sau! Bellow (New York:Ungar, 1989), p. 109.

2 NIFALER, EMTRYBORLA, HRURE LI BERTEAL T3,

3 Saul Bellow, Herzog (New York:Viking, 1964), p. 4. BA'F Herzog 26 D38|
NTIDRIKE D, KXCHEETRT,

4 Ralfh Waldo Emerson, “Self-Reliance,” in The Norton Anthology of American
Literature, ed. F. Murphy and H. Parker, vol. 1 (New York: Norton, 1979), p. 740.

5 Emerson, “The Over-Soul,” in The Norton Anthology of American Literature,
vol. 1, pp. 744-57.
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SYNQPSIS

This paper treats what is called parasitic gap constructions in the
framework of Governmemt and Binding Theory. According to Chom-
sky (1986b), a chain-composition must be subject to the subjacency
condition. But there is a case in which ungrammaticality results even
if the former satisfies the latter. To solve this problem, it is argued in
this paper that a real gap must A-chain-bind an empty operator which
locally A-binds a parasitic gap. If this argument is correct, a parasitic
gap contained in subject position, which is not handled properly in
Chomsky (1986b), can be accounted for.

1. ¥

ARTIE, TOWPRICH T 2 FLEEFM % GB BROKMS TER
#4§7% » Tv>» { . Chomsky(1986b)iZ, (la)ic ¥} 5 FFEBHHSIHL,
tough {3 7% & L AR ZEATOBMHMEE LT3 EERL, (la)id
(IL)DWEE b o TWH EHZ TS,

(1) a. which article did you file ¢ before reading e
b. which article did you file ¢ [, Op [+ before reading e]]?

2208, (0 & 3 1 £8 NP R FEZR OB b M8, Chomsky D5
FCIXMEHE U S RIEES D %o

(2) who do pictures of e bother ¢
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FEEME A RNT 2EFIIFLEHNP AT 52 e RTELWLL,
EL i NP OIEEROMEI AMBEEZ5NE 0T, £ IALFHHATF
EBMTHIERTERN LIeio>T, QD& D icEFE NP I HEY
FOBNISHE, ZEAFEDLET 5 ABHEBRTE L0 TET,
BRI THEXBENTDH S L THT 2MEHLEL 3,

B 5% 7z, I NP WIS HEEFHBNIA2) LRI B DE % Chom-
sky OREATRBEWAT 5 L 3 TELL,

(3) ?? who do pictures of e fall on ¢

ARTI, %72 T Chomsky DHHAIZ B 2 HELEHOWY HFv %
BRL, LCRXMERRTRT 5, S5 3IMTR, 7 LOROMX
KRB 2LHAFOBIMALEET 272015, DP AW £ T 2, %7202
QDB EBEAY 2 Dz, AR T, Chomsky 2HBE L T 2 B R
KB TEORMGEF L TIROTERL, 8o BFELHMEARE T8
BT PO OEAC & > T A WHBHM shauih ok TET 3,
R&ED 4@, EROXEHTHS,

2. R c &% LA (Chain Composition)

Chomsky(1982) DT TR, FEEME* ARB T2 EHAT OB L #
ATEST, FEEFCHE SNIR ¢ HiDFRMES IHRGERPL 0 MAL Y
DOFArsB EHE NS L FHRL Tvs5,Chomsky(1982)i3, (ANc 17 3 PP
TMEEL VP DAz D2 EREL T3, LIzt35 T, (4a)DFETT ¢ 13
WOBEY & ARMENY which article Wk > T AEBEhaDT, %
BH e DXARBIRE ICL D, e BEHLBREND, ZOHBE, BAD
FRANCHRELTEBS Y, BRENXTH 3.7 —H, Ab)DHFELTHe i3, B
B HOER K AFBENR TS, 35612, ZDOHREDH e 12T
ERNOHILLI: 6 BED X 5T 30T, PROEBERIAZ, ko
T(4b)ix, PROEEIC L D, JEXER S,

(4) a, which article did you file ¢ before reading ¢
b. *which article ¢ got filed before reading e




82

7243, Chomsky(1982)53RSE L 7z & 5 i PP {1néA»s VP O#tich s & T
AW IIMEN D B, ok 2 1E6)E R 5 &, PP il VP RICHEEL
TWARLEIER R,

(5) *we interviewed them; [»p before we admitted those students,]

(5)TI3, those students, B themZ & » THRME h, RWHA c DBRTD
peEZ 5054, PP TS VP RIFET 20 TRIFhIL, 2ot s
DD ELEMELERIAT E RV, Lcdi> T, 4D PP AL VP RICHF
ETILEEZERETHI, FIT5L, 1a)DFELF e i3, WOBEL
EHRIC OB t iz > T AHRBEHh, PRO LRBIRENTLEY, (da)k
Mb)DBVEMIHAT L Z L WTER{ LS,

2510 F N, FELPHBG)ITRLTWS L) CHFEOHNXICHLNL LS

(6) which men did the police warn { that they were going to arrest e

BN BT 2HELH e BHOLH 12 ARMENBDT,PRO EFERE N
25, EXHENLX TR,

PUEDZ E2FERL, £7:RD(ND L 512 wh BPHESRFNRICHFER
MBBRLND L HFRENTH S L) WES S, Chomsky(1986b) T id,
Chomsky(1982) & iz 0, F4EBH % A KU T 2 BISTIFOBH 2 {KE
L7,

(1) a, *thisis the man John interviewed ¢ before expecting us tell you
which job to give to e

b, *this is the man John interviewed ¢ before hearing about the
plan you proposed to ¢

Z OFH, Chomsky(1982) D 7 TR DL L 1-(0)BBIDHIEEZ DI L iC
e, FEBFHC 2 O0 A EENNET 5,

(8) which men did the police warn ¢ [c» Op that they were going to
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arrest e]

CDLICEZDE, (NRTEORBRERS, $7:85612, BIcBWn
T, ROZF t BHFLEZH ¢ % cHBIL TVT Y, e RZTPLF Op R
AMIZARBENTHIDCEHEMREN I THIREL Y A KT 35
HWFOERABHNTHHRTODRIELLOT, *BcBWT, HOLTHK ! 1FE
PHreZ AFRHLTHLIVW LT D,

T, a)LUb)DXLEMEDE X E 5 & 3 Db, Chomsky(1986b) T it, &
EFFHXCNET 5200 A BE2ART2HMAAREVIESEHA
L, #EEME ARG T 3 EHATFREOEHRCTEL2hid R s w
EVIREBREENTWE, ThRTEEORELFITh, ROLI5©
FEEINLTVLS,

(9) FEZERMOWHAFIL, HOBHO A BFUCH L TFEE® 0 TRFEL
6 t:‘l)o

ETBBVT, CPRRwarn iC L —278h TN TRETII LWV, L
retio T, BHHAT Op BHOBMt CHLTHREOTHLDT, 9%
LTwd, )2 7-00, 0TH5,

40 a. which article did you file ¢ [»p Op (e before reading e]]
b, *which article ¢ [» got filed [or Op [»r before reading e]]]

(Wa)izBWT, ZWHTF Op X PPXEEhTES Y, HOZTH ticxL
TEEOTHD0T, DREEHMI:L TS, —F, (Ib)DBE, Ko
Bt EZRUSET Op OMICIXREE VP 03AZEL, 10D RME%#7: LTk,
HEPHE ARBT 2EHNTOBE{EE L, D THEEE 0 4%
»3ZLizckd,Chomsky(1982)iz 313 2 3O HN—HBmIRE - LS
RAEH, FXMEN2OH2, ,
EPHLII, EFNPACHFEEHRLELAIBETSH 5,

(1) a, who do [yp pictures of e] bother ¢
b. ?? who do [y pictures of e] fall on ¢
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INzcBWT, MMITLR~RIE S, EFH NP RICRZHEFOBI%H
FELET, MEARMNTE LV, Lzdi> T, (la) (Ib)DAZHEOE V%
HATEI LM TEL L,

8 2 12, Chomsky(1986b)Tix, (l0a) & (I0b)DB V> % B S 3 120 IS FIl
HFOPPfIMERDT2M, Thiks, RO LD ZHIXO wh 4]k PP
~ftnL, MHTs 2 eufiEL %), TRORKC L2 BFBUOES %2
REATERL{ 23,

(12) ?? which article did you go out before reading ¢

hs 2oL, RETTHRERRERTT 5,
3. BRgRE

ML - & S, EF NP RCHERHMBBNILES, FEER
% ARET 2 EHATOBMHESFEL L1

(1) a. who do [yr pictures of e] bother ¢
b. ?? who do [xe pictures of e] fall on ¢

BUHFOBMELTERT 5 FoHic, ZRITH, Abney(1987) 5 iZféL>, NP
#DOHMET S DP A ERAT 5, &512, NP B IP & @Hkic XM
4 (defective character)® Z# b > T3 ERET D, LichSo T, Itk X
HERDUa) T, TEOREERIZEC 28, bR TEROFERR L%
%o

19 a. who do you [ve t” [vp purchase [pp ¢’ a [ye picture of t]}]]
b. °*who did [;» [pe t' [xr pictures of ¢]] bother Gray]

Ma)icBWT, ¢ S ¢~OBWIE, NP SRAMEE LD, THEE
0 TH3, £, 95 ("~DBMWOWE b, DP 83 purchase \Z L v—7
ENTVWEDT, TEEOTH S, —H, Ub)cBVTH, 5 '~ DB
Thix, (Ha)DHBEEERNC, THEEO THIMN, 'S who HHIFL T
3EXDDPIEEHE~NOBWHEDP RUIP D2 >DEE 282, TEROR
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BRE LTS,
CODP A ERAL, MEL LTI T2 EXRDES Ik,
PHHATFOBMAENERENS,

(19 a. who do [or Op [ue pictures of ¢]] bother ¢
b, ?? who do [pr Op [sr pictures of e]] fall on ¢

IHeBWT, FELEHE ARBL T ILHEAT Op REDOZTH ¢ icxtL
TEE1THD, CARTEEORGCRTIILitR D, 153, HifiT
Chomsky(1986)D %5 2 DMIMEA & L TEEW 72 & 51, (10a) & (0b)Diltv: 2 F
£ 0 &FTHBFT 3 72T, Chomsky 1ZZHFIF O PP e T
5, ZOXSICPPAMEBDTLES &, (16a)DXRBUD)D LS Ic%D,
THEOREBREE 26T, BREEOES 2 TEORGTHWAT 2 Z &4
TER{A>TLES,

(& a. ?? which article did you go out before reading ¢
b. ?? which article did you go out [p ¢’ [sr before reading ]]

ZTHhWR, AR T3, PP {IGENII AN 6 BB " 5 ah s LREL,
PP ADfIMEBHLVIEICTE.EDFT 5,000 & 524D, (15a)
CRbkIC, THE1 ThhL, FETREL 25,

(M a. which article did you file ¢ [pp before [c, Op reading e]]
b. *which article ¢ [vs got filed [ before [cp Op reading e]]]

(17a) T, PP XniA ¢ @t 5 e a9, L =278 TouR0nDT
I8 TH 5, LIch-> T, BHIT Op HKMOZBAF ¢ oL, THEL1 T
5,5, ()T, REPPRUVPHHLDT, TEE2 L5, &1,
THE | PR (chain formation)i BWLW ITHE NI EHEATH LD T,
PLr&y, HHASRICB I3 TEE O REFETREE 1 RHFCELIANE
HDLIHKBbh3 12

71203, KOPIXERTHL D,
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1® a, which men did the police warn ¢ [c» @p that they were about
to arrest e]
b. *who ¢ [y warned the man [cr Qp that they were about to
arrest e]]

(8a)T, CPRwarn it &> TL~7—273nTEY, BT Op RHOE
L TTREOITHS, —7, EXTHH(Ub)Tid, VP oisE L &
D, TEE1TH2, Lizh->T, b LTEREORGETERE &K
ATLED L, BoT, B)EXEMITHS LTI 2, 1503, ROFAIX %
RTa LI,

(19 a, Idon’t mind who John persuaded that we should visit, but Mary

does.
b. ? *l don’t know who John persuaded that we should visit, but I
know who Many did. (Safir, 1987:681]

(19b)TiR, BPIF who XL, HOB L FLEERE L VP iR h
X Lo Tw3, —%, (9)Tid, WHTF who, MOER, FEEME
FLVPHHIKRENTH Y, XENTH D, 200 DFISTERAE,
Safir(198)RFEEME2 S CP NI RO LI icAHAB SN T H I L &3
NTw 3,

(Zu) [VP (VP V [CP CP]
el
S

FEETBBbIT: CP#IX RO L S HHBEN TV ERETSE, T
B 1 RECER UG, MBIE 2o 700R0E 2D, [HEIRRRRYT
%,

@) a. which men did the police [v¢’ [ve warn ¢ £1[ce: Op that they
were about to arrest e]]
b, *who ¢ [v»’ [ve warned the man t;][cp; Op that they were
about to arrest e]]
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Z 2T, EHTI, Belletti & Rizzi(1986)iz V>, B A FFD LS A >+
LRERICEORBIC R 3 L{RET 2. 7, EXENTHB(0b)TI, CP
iBABICEEL, Lv—23hTBoTRBEBICE S, S/ VPPES A Y
b b CP 6 DREAIC X DI & 20D, BEWHT Op BEOREAT t iHLT
BE2L223,—5,Qa)TR, ZWAT Op L HORM t O IZFIEE CP
Lok, TEEL1ITHS,

BEED, XTI, SR TI2REOERDLICER S,

) FEEMOTSITIE, HOZEMO A BFUCH L TERE 1 TriThid%
B\,

MDRMET, FEEFDS, (152)D & > I EEHBEAICEC WA, T
FN, DAHESNCECIIBEEELSRBATLLBTES,

UL, (I5b)R00IX THE 1 %28 L T3t bodb s TEREY
TFTHiz, TEE1REEZITR, ZOBFBHOELRATI I eNTEL

Vi,

() a. who do [friends of €] rarely annoy ¢

b. who do [friends of e] amuse ¢
who were [photographs of e] shown to ¢
?? who do [friends of ¢] frequently visit ¢
?? who do [friends of e] never slap ¢
?? who do [friends of €] try [PRO to see ¢]

¢4

MR R L

(23a) & (Bb)D AT LAMEATH 0, FNSDEFEIXEM(Theme)D 6 &H
DEB-STED,B)DRMXTHLEBRIFEEHD 4 1&HD 2> T35, —
H, WOBE, ¥R TEFZITHH(Agent)D 9 18T 2> T, ® 7z,
W% TT PP %5 - kY event) 2 &b+ X P TRk, .LEilhERIOFE
BITAED 0 &%V 2185, ZDFE, TOXMNTRLTWS LS, ¥
MR FELHBB b S &, FEELTH S,

) a, ?? who were [friends of e] amusing ¢ at the party
b. ? *which cowboys did [enemies of ¢] surprise ¢

.

FOraE

Serasacs
RFRANRN

A TANANTAYY
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c. ?? which pig did [an owner of e] bother ! into the pen

B, ERMMARCFEZTBEbA RS, TOEFHEED 0 1&
MY EHoTVBEXENLXTHD, [THAED ¢ BHY 2H-oTwa L
BREUNTHS,

RE¥FEEMESATOULIEROBRAVICL- T, LD L5 LBARE
DBOBEL 500 E2EET LA, ROXIZBI) 5 WIER themselves %
EZTHE D,

) a, it seemed to the boys, that [replicants of themselves,] were
ugly
b. it was believed that it seemed to the boys, that [replicants of
themselves;] were ugly
c. [replicants of themselves;] ; seem to the boys; t; to be ugly
d. [replicants of themselves,;] ; were believed /; to have seemed to
the boys; ¢ to be ugly

(262) B2 U (26b) T3 the boys, iXBBIGTE themselves, DFEATEIC B EEXL SN
L5, RIS R & e replicants of themselves SEX D EEIMAL D L
i 5N :(26c) B U (26d) T2, the boys, i, TBIGH themselves; % c SEHIL T
2V, DI, (6c) R UQ6) IZHMEE A DBRTHD LBE>TTFHT
5, COEMEERAET 27:010, FEOEREROBPEREI S LKAT 2,

M X BROBE, 2LTEOHEDA, Y ¥FHBKMT 5,
a, XY % c¥tls 50,
‘b, XD Z DEGY cHET S, COBE, ZRRY HETHED, Y ¥
EATWVE,

(262) B U (26b) DB 2 L TH B Z 26, (W) RU6A)T b, the boys i3]

WG themselves, % & s replicants of themselves, DIEH % c HEAL T3

E#EZOND, LicoT, ZOHRE, WBICHK themselves i the boys,iZ A

HPARNENAREEB A ZHALTRB RS,
EHROWERTHL S,
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[replicants of themselves,] amused the boys;
[replicants of themselves,] bothered the boys;

* [replicants of themselves;] bounced on the boys;
*[replicants of themselves;] hit the boys;

oo g

XERTH 2 (Ua) R By ME ik.CEBETH D, FFHEED 0 &Y
(5 T3, —H, EXENZU)RUFQR)DEERTAED ¢ &30 %
HoTw3, MBI EXEMMEDOZEEZHIAT 512 L, Johnson(1985)%
Belletti & Rizzi(1986) Tk, ITAE OB A % L .GETHE 2 S L3 IERD
(Wa)DEELTED, VPRICER SN EED ¢ &30 %485 DP 3%
BRABIHT2 L FEEATVE, Fh—F, HERUNE RITAED
REELOIICBWTR, TTHED 6 #Y 2485 DP ZIEEH S EFHN

RicdEah, b)DHLEE L DEERShTW S,

@ a. ’ﬂlj b. 1P
: DP I’
DP, -
()T VP {EHE [ yp
= Dp Seeeeesss
\,/kt(g@%)

OOHBERRET 2 &, WRIROMOMHEEZ L TWB I itk b,

@0 a. [replicants of themselves;] ; amused { the boys,
b. [replicants of themselves,] ; bothered ¢ the boys;
c. *[replicants of themselves,] bounced on the boys;
d. *[replicants of themselves;] hit the boys;

(Na)RUV)DEHBIZEHD ¢ /¥ 2B-TH Y, VP HEL & EEEGIR
AL DETonT w3, ZDBE, the boys, IXIBICHK themselves; % A i
FHLTEBY, HHBA ML TY S, —F, Q)R U@ D FEFE T
ABD RWD 2B TED, XE»SFEUMICERENTS, L1
D3> T, BUGHK themselves ik A MBFEM S h ¥, WHFE/ A OBR 23,

T3, OOMERERELD AT, TERE1RGLZITRHEFAT S
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27:@), @, Ve 21 UEZTHL D XEMNTH O T RTRDEa)
OHE2LTED, HFELTHE A KRBT 2LEHAT Op 2 HOPREH A M
BHRML T 3,4, EXENTH2URUE TR, TESTHEDO &
WO EH>TVEDT, TRTRDOCIL)DHGER L T3, ZDHRE, (3la)
EIxRu D, THECIT Op BEOEFRIC A MPFENR I N TR,

Gy a. Ccpee b. CP
Whj . IP wm
DP T =T
L I/\VP ij ...... €; 1/:&
QP_,‘ ...... e; V'/-\I v t.i
v/\’ ¢l

DS, FEEME A RMNT AR EHEOEMC A MBIHE s
hziihid ot ELILND, TITCEAMTRRODERET %,

(30 FTEEMOTWH-FIE, HOFMO A MBI HEGHEME Tz s
T,

CADRM X, HFEEMBEBUMOICEDLOAIHECLHTIEE 5,
ETIRAOMXNICHFEEMBTbLI QLR TH LD,

33 who did you [vp[ve VP tell ¢ £][cp; Op that you would visit e]]

BT, MOt b CPOEM (% cHHAL TV 3DT, ZHFT Op i
LI ABBIEME N TV, X PP IMANKFE TSRO LMUWTH
202, WDBIHT, themHs those students, k. ¢ HHELIEXTH B Lip
5, 0o PP gz VP ASicEREh 3 EEZ SN 3,

39 what did you file ¢ [s» before [Op you read e]]
(3%  *we interviewed them; [p» before we admitted those students;]
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PP £10884 VP ISR H 0, 00 81 2 LORF ¢ RLFEIT Op % c &
W4 2,7 Lizdi> T, PP AHMEARCHFELHIBROALES VDA
Rl LTWn3,

ThoDMER, RENORLELTTLL0THD, DOTEE £
e FETHRONHEHRT 2DOCRLTHE ¥ SN,

4. BU

EEXRTE, FEEHHXERAT 20012, 2 2ORMGEERELT,
—2i, TEE1RETHY, bI—oR, HHAKNRHETHL, IMT
BTk S, FEPHE A RET 2EHAT, BHICHEHEITHEIC AN
BRI h3DLERC, HOZETRC > T AME#HERah LS
BV, IO ERFEEHE ARG T 2EHAFORICKLRICLLS £
EFT5I L8, HFECHOTARMG KGR A LHFRSHDI L
5, POREMBERZ L I3 cihE, FELHOAMERHAT IO
I, THEAE 1 5040 MBURBRAFRD 2 22FD BT RIE L S, &
220485 T 500, Ebo—HDORMGFLEIEDEILRTE
OO, TO—2FLOLEERFEbSHEHE L O EWSH
Wik, SEROPMIRBLETHS,

iE
1 tough BIXBMSHIz i, FEELX, FBEXFHBH, {bL { ik Chomsky(1977)%

BREOZ L,

2 PIXOWGREBICBVYT, t BHOTERE %, e RFEEFE2ELTIRD T 72 0p

BEEPHE ARNTIPHAFERDT,

3 FAOfMIR o Rz Bodoni DT, £H NP ~OEFELF LMY 52

BT R, :
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