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SYNOPSIS

In David Copperfield Dickens has often been criticized for removing
Dora while allowing David to live happily ever after. It is true that
Dora is an egoistic woman, but she is also innocent. This very
innocence, it seems to me, makes it impossible for her to live when she
becomes aware of David's suffering from their married life.

This case of Dora and David makes a striking contrast with that of
Rosamond and Lydgate in Middlemarch by George Eliot: Rosamond,
who is very egoistic as well as snobbish, lives to an old age despite
suffering from their married life.

Bach case mirrors both the authors’ view of life: Dickens, a
romanticist, makes Dora by her death as one of his idealized characters
innocent and self-sacrificing, whereas Eliot, a realist, has Rosamond
struggle with her marital problems.

Frit

Dickens has been scolded by critics for not seeing David’s first
marriage from the woman’s (Dora’s) point of view’, but, instead,
solving David’s problem by the easy expedient of removing her by
death and, even worse, exonerating David from guilt for it by
representing her as willing to die in order not to be a burden.!

Lo Q. D. Leavis OFRKICAF SN 5 & 12, David Copperfield
{2817 5 Dora Spenlow DFEix, BEROUBOAIILD, KEIHLT
RE(AYULIDTHE LI RPBEN TR, &) b David #f,
Dora OEFSHI3IT 3ESBBAL-EEWE, ORIPITFECLIDLY,
MicHAEM It TH S Agnes Wickfield EBMERCHBLTLE S,
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EV O PIBOHEPS, TORDFYLN—BRASATR-DIT
Hb, EHITIIEL, TORMIL, BBEPOIVYY - FE5F LT, &4
(CRE ¢ M TR David ©, VWHWw 3 ‘learning process’ % & L iz
LTLEIEI 2D LRI MAL Y, FVRINIE, $5TRY
DRI/ EVIBEOBRITEMTIEHO LVHATLH220L 5
LEIREEAMEICEATLED?S L) EIr45 b, Dora DL,
t5#& Charles Dickens @, K¥EOVBLEHLBHRM LT L4 XL
Wéﬂf%t@?%ééoL#L,%tbf%@lﬁﬂDmaO%ﬁ,
HEEEOXI T XARCTIWNLEDDOIRBE LR VWDTH A B,
Dickens X, “the first mistaken impulse of an undisciplined heart” 3 #»
G U7 David ORBLHIGEORKE, FOICL > THBLISHRS¢
EHIELTVBDORAS VDD,

ETHT—H, COBRABTLALEDTEE VI PR EBHA %R
ERLTVB 0N, »POLMIER George Eliot DKM Middlemarch
{28175, Tertius Lydgate & Rosamond Vincy & D#iiTH 2, L
IO ENIX, David & Dora DRFELF L, Ro 2tEEOWITIZ
»H 5%, Y¥ Rosamond DRI L > TZADMRICHRGIMITONRE S &
%, BRREFOHGELEFLRXNETRTHRRTI2ET, £A3HnwT
WBEDERL, EITIITIR, FDOZO0B - 145l % b0 2 EHR
HEL, ENTAOROFARLZ o2, DL YT LELES
PCEEVHIBEDS, TCRRANTATHREBLTHLVERS,

ISR ERERGE, VR L DI THELBVEME, 4%
VADKGHRBEEFEICEY, ML rBRERIZLTY S, 20
BAOKEOHRTH, L) bIREEFICRINRBIERTHE L
HoTiv, EREGUNORXEAFIENETH - 728601212, B
DERBPOFBECI SOVBHEETEIZ LR, HEYdor, LILK
BB LTRESEGICENRT, BRRROMCBSICHIITB LI IR
D, ~HEUBRRELXTFLIEVIAWEBI L5223, 2OHE B
ErOIMIIREICW SN THRIE, HFCLoTLALAE TV
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FRME LD, FARICEORNOEEE VI IBRN, £LTHREI L
SiiholtbiIThd, ELLEI Vo704, 2E B hLLL
rREE, KEFFIREEELVIEFEROPT, PEFROMERY
MERELLHRBRLT, Y42 MV THOKEREV) LOPBET S
I nd, TORBGLYPBCEHTIE LIRS, A
Patricia Thomson = & fiZ, i3 [RE s, HARs, HRE, Bl
X, FLTELE) #MALKMEVI LR Ds, FLBCREDOE
WP BEL Sh-0R TRE0ESE, #E, REHE] LWHL0TEH
oS, o, ThOLDLHUTLTH, Y42 F) THOKHBRITE,
MicbELT, RETORCHTIRMSHFROGNIZEN) D3R
WOBWETZHTHAD ). Thomas Hardy D/h#, Tess of the
D’ Urbervilles 1=8vT, Angel Clare i2—H®IC#EFDEMEEHEITS
iz Tess ¥, BAOFOLSIHOVENL G, HEMEE L THICHE
3, B3V [BHAOUNIE) 2, KEOBBTLH2 LHEBC, &
BOEINTLH-1-HRLEDTHE, ELTERZOFRERT LS
2% RALTWA DY, Agnes & Middlemarch k14 ~ Dorothea
Brook T& 5,

MIPIDTHRELWETH D, David DZEBNEL %5 Agnes X,
BRBEOREHARETHY, BOLOXAXEL>2TVWAARTHS,
David Db 2 284 2RI, FHHICELTHEL LTEAAHEK,
20hizid David OO, 2% H Miss Shepherd % Eldest Miss
Larkins o8+ 2 0B HHEITLH B, LT A, ERBELR
David B4 %2 ZLTVWANDTH 5, Dora DHRH R EXHHHIT,
Agnes = FEADESUCRAIANYLELEAT S David 5, Kol WX
Tik&izE X 5, “But it must not be on me, Trotwood . . .. It must
be on some one else” (463). Wi AFOAKLIIMEICL, David D/
DO EE—DREFZTVIRME, ThAt Agnes LD TH S,

—HRBEY v MY —BERCEThRNS, TRTVTRENLT
MELHD LV BALAEERL, hF 2 Hill% & Dorothea, 1%
ZizHLWAIABIIIBVT, BHLZHWT(RIBHERHHTHI L
FEEHILLEL, AFIV ZTEBLENBN/-HE, Edward
Casaubon L#lT 2. TOBRKOKR~DME LY IZ, FEHMES
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Dorothea DRADLAREBICR -2 ) L BVAB T AR S,

She was not in the least teaching Mr Casaubon to ask if he were
good enough for her, but merely asking herself anxiously how she
could be good enough for Mr Casaubon.$

TALRBKEMLRBEROKBEERE, LIL, BROBEELLICED
HMELWERDLDITIZEAYERTLEARZY, £RTENE DI ize
ROFERBONL, BPLTLEOMBNERICHMBEINDILizn
b5, LPLENEZ 2R D6, Dorothea idkdLh BLHRIC, 2
NHPFMMICRIDI DKL AGEHOBVW DL RAMLLENS G, Bo
BECHT, IGEVHOONBEBTIRLETINTH S, (Fh
iX, & LIkKH* Casaubon OFERH Will Ladislaw & #566 L 7218484k,
BEIBEL~NBELWERT L7 Casaubon OFEMFTBIRIEL 7
O, BEOICBBEESNAZZLZ2DTIEHAIThEDL,) 7, 2t
TWIll 2835 & )2k 51k&24, €D Will £ Rosamond & D&
LT, FLVBWTEWLAEILNL D, AS0LARBL2ALT
Rosamond DS ICEEERLTE2 5B, £ ) k¥, Dorothea
THhd,

CD &I, Agnes & Dorothea I3+ 2 %8 TH2 [HENS] i,
HOPIZACRENLFERZbDOTHE, LA b J. Hills Miller 2¢,
David ® Agnes & DRRIZ [SRA 2 VA F v ¥ LTH{DE
RUMETHS] LiEH7, F. B. Pinion &, AL > THRLLE
PREFOLSOEREIH T2 EM-0 85 512, Dorothea DR & i L
RFHERZD) LIE2TVA e bBAL L S I, Hingld, B
BRBAA-TE2 ), ELL Y47 M) THOBRBMHMHEL R
TE2ZAEDTHD, ~HEDE) kB RBEHTEIVDIT7 V57—
BELTRAZNRTWADDY, £/: LT Dora & Rosamond &\ = &
%535,
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In a world where unpredictability seems to reign, he [the orphaned
person] needs warm love and affection to compensate for the
mother he has lost . . . .}

... in David's own life, where we see that the little, spoilt child-
wife, who was his mother, is absolutely repeated in his choice of a
little, spoilt child-wife, Dora.!?

LE#® G. H. Ford LT Angus Wilson Offitt#h ThiRt &5
%, Dora & David #f#T$H 5 Clara & NHHEAS, LIZLiIEgR S
NT&7, T7- David it Dora L#ETAHILICLoT, #R [H47
TANRR] RRALTVRELFSNLI, w4 & David 25,
B4 L % o 7= Murdstone IKELDH LTS, §§4 LV RETHLBEONE
#%, Dora ic R E V) OIRHERICE v, 12, FOEH®RTIE
O, HECHFLREDL I LOSVARNT, WK LHET
bolb X3, 48D Miss Betsey Trotwood &) &y ic, €<
[EM%) #ETHs, TLTEANIC, FHOBRECHo 12O YT
4y IRTRERLL, VTYATFA v 7 wiHEFR~A 27 David i,
FPPAFRRLTVAI ERA(TEHEDENOTH S,

I loved my wife dearly, and I was happy; but-the happiness I had
vaguely anticipated, once, was not the happiness I enjoyed, and
there was always something wanting . . . . What I missed, I still
regarded—] always regarded—as something that had been a dream
of my youthful fancy; that was incapable of realization; that I was
now discovering to be so, with some natural pain, as all men did.
But, that it would have been better for me if my wife could have
helped me more, and shared the many thoughts in which 1 had no
partner; and that this might have been; 1 knew ... (568).




6

#/, “something wanting” &id, EBHCREBRRTH LI EDGH DY
DEILBLDTHD, BbIRoENEEFNEFHHELTVE, HRYHL
Dora #%, BAOFRIFELY, #FOBVERVT(NSE &) RHET
bhiZ, TORCIBHSNITHAI L, BEDVTEITVEOT
bbb, REINRBELUIILAL LD 2BRTHE 40 (TREROL
7, FELBRELTLLEI LRFXLLVH), #HFT D010, Jane
Austen DAREICL LB TVE LS 2, BHEMICZRHIGORDA
MRS ETHo7:, L d David iMABNSEE Lo, HER
REALBVWVRBTLH 2, MEerERRLTW TR ES, FRATY
BROEICRBURAZBOMBTRRLTEY, RiIclEE LTI, %
TH5 Dora E€HIVSPHELZBATOL OV, BHERD 2 DI3 R
EVZIEYRTHA 9, David iX, Dora [CHFMEE LT L &,
BEORL, RUHOOHHETAI—LTLLB) LRR2, BE
BVEVWIBIZREERES ELE2WEL D, EHIIRWTEDHBL,
BREORCRFMLRIL, FHEE R EMTHEXRTH S, “She
was a little impracticable” (441), #/3 David i3 5 #R I T, #X
CBHERDEIELHOTLE), £THS David cHith, YA%R
RREDLTHIINTH, BOLDIMERPL LI EnIAHBIE, Dora
KIEVOTHE, Y47 ) THRKUOEBL sh, REOEHK
HOoRLENS IR, BERwrTALa, TOFEKIBWT Dora 3,
HOEBRBECLTETUHTHA S LT5 Agnes KL EniB20TH
5, LALEBEXKBHICESBRFLIIARAITHIILAELVWDNELS
b/ ’

“Oh, but reasoning is worse than scolding!” exclaimed Dora, in
despair. “I didn’t marry to be reasoned with. If you meant to reason
with such a poor little thing as I am, you ought to have told me so, you
cruel boy!” (520)

CHHSESTHBELTWA L I, BHic Dora i, BEMNLRE
ﬂ%mz‘.'c‘l\&‘llo ﬁ’i’ﬁwl:ﬁ‘l')’lfib:t—ﬂﬁof < 60 %t‘&
WTEILTEBLTWHION BRI, e hdbiBid,
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BUEVBIZRPLRNEFERLISCBHFINZOE, BEICIMNE
RANHoTHN OB EIPHLE/LT Vo TWEARTzNEE, Bl
TELETRIZ, TARZARELRBICHT 205 0 DEEMHERIEIND
A05h, LARKTEAAUCRTFETRES, 37, MALBILIL-
7= Dora #, David BB~ BV T2 TR 50 %, 5 T
POMBITIATTEILTVERDEIZRB LTS, THTI}
David L3t ENE LR THE R LHEEY, whA%® David DHBRHT
YIATREZW, TARBELROBBERVWENZHE T 2E, £hid
BuWh, EROFK Jip oM THd, Wo, ULAERICHBRLE
nBTERL, PHTREITRIETAIILLLZ2ZFORIER, K
FDLOERBLTVAIDOTRZVWY, Fhid, BN ARER,
[Dora #¢ Jip #EOF B LTHRIMC KR, BERHOFILELT Dora %
BHIEWHI S LIBRE-ELALD ] L) David DFHLLOH
2B, RICHWIFAFIBICSELITHELY,

My poor little wife was in such affliction when she thought 1
should be annoyed, and in such a state of joy when she found !
was not, that the discomfiture I had subdued, very soon vanished .
.. (525).

“Please let me hold the pens,” said Dora. “I want to have
something to do with all those many hours when you are so
industrious. May [ hold the pens?”

The remembrance of her pretty joy when I said yes, brings tears
into my eyes. The next time I sat down to write, and regularly
afterwards, she sat in her old place with a spare bundle of pens at
her side. Her triumph in this connection with my work, and her
delight when 1 wanted a new pen—which I very often feigned to
do—suggested to me a new way of pleasing my child-wife. 1
occasionally made a pretence of wanting a page or two of
manuscript copied. Then Dora was in her glory. The preparations
she made for this great work, the aprons she put on, the bibs she
borrowed . . . (529).




8

IATHEADOHEBERS XS 2512, Dora I David DLER,
BEFERCHIRICRERAMILL, ) T2vBACHBVIIHELRA
TV, L2LESERICHIMEI, RICZRERLRT 20200
Y, ThERDD, HEVRMEALES EREDRV, Ve, X0
m< i “reasoning” ERWAEKICH, NI IIRBILVDOTHS,
B IEZICIE, David DHPOFEVET I L, KAWL AEUFT
by, FEo|icLEIELTIIVWE, LAL, Fhit, iSO

I, Agnes DEH I, ACERBEILTETOI E TRIELTEW,
B)H Agnes D & 5 iICHAMICE TORETII LY, T/, David B4H
BLTwa & 52, Dora DE~NDHBOFRFIX, trLs [kt HiT
T 2D0b0%0THB, LALbL Dora #¢, #iE4EFHICBWT

David DRBM XX ELER, RoXBOBRALEY, 2LTAHS
PREICLTIT, HOLHIR(EIET20%6, FRi3ELON
2 “reasoning” &2 iFREN/AYZHMKL innocence L FFLTLE

ITLiLRD, [HROBRICAYOFH) (443) THH, [HEMES

ETRMEBNDZIRETIER W] (443) LBAESN S Dora i, “child-
wife” LPRIENBMC I, FROBOBUME DR EMEL, THKTIL
ROM] (463) DAURDTH B, DL )iz, #HREKIX, BX Jip ©
mdic, HYHMELFL LD innocence 2HOMPRDLTL A b D
THo, LALEDRDICHKT &2 innocence T £4f, —HTHED
FANEOUNBIERLBEDTIDE TV,

1]

REEBROMGTHY 22, ERELIRBERITLICLT,
HRICFARLEI EVI)BELHLEB/TC, EMEVIBRECRS,
64T, FRELBBORDLVI LOBRHELELCT CRHET Y FY
tMoC, BEROHRDACRFHRLITHS D, LHBHHH
Middlemarch %2> T2 -BRURNOFE, £ht Lydgate TH 3,
L LZAZEDOBES, PHICLTHENE, #NIRVE 2T, K
Rosamond (¥ L 7:7:0TH B, LA BEMREHT TV ERLLT
WY, ¥ LTRIEHEHTAIRAR R 27200, FhiZE{Tbh
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LI, —2itR [2v 70k 2130 F D E LIEB, EXEHR
#, €812 \vof: Rosamond NEELIHEESNIPLTHS ),
2o, BRLOBECHARTICIERL 2572 D2, Rosamond
Ott, tkoTLEILbLARVEVIAFEL IO [HALIEK]
(247) TholztwnH T ERLERT, KooK L LTOHEL S,
i)t “chivalrous kindness"2& W) b Db H ol & Bbh b, Dorothea
DD Celia DL % o - REFRFRO Sir James (26, 130 KT
LT, BREVWEDNIZE2TWA L)%, FH)voLilidftd (HNTW
B, LOLBRESTREsSERORECHRBER, FSLIMAPLEE
REDNELTELD Lk o7 19EROBEDNFS, HilF~DHKY
ThHd,

“.. .1 [Lydgate) feel sure that marriage must be the best thing for
a man who wants to work steadily. He has everything at home
then—no teasing with personal speculations—he can get calmness
and freedom” (286-7).

FLTEOTEITAHEL T, KOFAIRB-E)LRATVS
£33, REALLTOAY, BB, o [#6, &8 KEHE 20
Ttha,

... an accomplished creature who venerated his high musings and
momentous labours and would never interfere with them; who
would create order in the home and accounts with still magic, yet
keep her fingers ready to touch the lute and transform life into
romance at any moment; who was instructed to the true womanly
limit and not a hair’s-breadth beyond-docile, therefore, and ready
to carry out behests which came from beyond that limit . . .(289).

FNTIIED Rosamond & i3~ I V) KETHHDH,
BFORFLYEMCRIPEL LT, PEBBREL LTOXNEENY
HYTLEBRER>TWATHEEETH ), Middlemarch OHifT
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bHEXL, BROWTH 12720010, T % CHERERLLTOSD
VBEERLAEFABEOMICE TR BROM, K3 FRBEROL
RELAEDLY, KENEMHKLITLSE, wbwa, ‘perfect Lady’
ERBRCEUBFLRY, REMBROEICXBI L2 PR, GAEFHL
<, snobbish Z&IZWEL 7, €h4f Rosamond Th 3, A %1
T o THERERIBY & v ) A% £ Lydgate (2, #SHFL L
TwbidgiFomhtdh o1z,

. . . by enslaving him [Lydgate] she can associate with relatives
quite equal to the county people who looked down on the
Middlemarchers (136).

Lydgate & Rosamond i, #9 LTERFRIZRL - EVOEME
B, #52, LPALBBLAITRAD-2, Bo0ORBEIS
D, RHIZLbIHLARDHEALL, Lydgate RAZ &4 HLAL S
E%B, A% David 2529 LX di2, Rowhe LT, s
B % RDBDIILRAE DN, Hilkik, ShEs Dora DL i, B
ROZBNELEH ELEY, “impracticable” CITA AF 4y oL
i oThs,

It angered him to perceive that Rosamond’s mind was wandering
over impracticable wishing instead of facing possible efforts (537).

W, B “impracticable” &\ R TIREV, LV 0 RICHE
T, ROBREBFCPELLD, XORREEBLLEDE, BS
DEREVUBIRMERALHTAIDTHE L6, £FLTENIE,
Rosamond #*RDLELCHBLTWRWE VI BHCEAND S, b &
beiEkit, 9RO DFIBIIEZEOHSHBIIEER BT &
DLRBPEE, oo FAREICR, 178D ) CRUSRE#
RTVWEEVIENRIE SR> Tw/z) & 1. P. Brown Mo TwWa
EROLMAD L) I, LBERLTEABRICEDLATWL LIRS
AGVRRECRVWTVAIREFHER-TVE, FbF b2 DMizBNn
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T, BBt ROERGARTHA LA RTRE, HOMIERERICL
TWwabiithh, REARTEZERBVYDOTHS, Lydgate idHE<,

.. . two creatures who . . . had a stock of thoughts in common,
might laugh over their shabby furniture . . . (573).

EILTHESOHBEER, PHTHERERL TV DTN, EO
Megmit) & [@oEFoxm) 12, TAFEBALTWS EW)HTR,
David & Dora D& L[@—TH5, LA L, Dora DHCHEKNTZ WV
T4 XA, oy THHEL innocence IZETVTWADITHL,
Rosamond M E#Hix, LRLT AR, PHorlELoETnEIb6
o snobbery ILETVTWENTH S,

RE

Dickens ?/h#i2ix Little Dorrit, Florence Dombey, 4 DOEHD
Agnes € LT Little Nell &£v ) A&, RLCTR%Z, £LTG. K.
Chesterton DT ELMED 2% 513, BHO “litle mother” &AM 4
BBt OORKRLA, TRRFHERZBIAAE ) ZHCHENL
BHTLo TRECHREL, HVTLRIEVIALRESZTHE ). €
LToCiciko&x bk, 4& Dickens HFOREBROKR L HMA S
RS, Bib, BEZEMCAESRD I LIk, BALELL
Dh W John DIz, PEMRLLTOTIA FRBC, BECH
BawEE) BOABEICLT, HBRTHTHE, TOXEEFHNK
BELEEW) FREROBFTEY, TOHRY, BLAFLARASINT
WENDTH2, 2 VSR, EOHACHRNLZHVILAES L,
CHYSOBEOTF LY, ELTRBOKEREV>TIV, TALES
A% “little mother” @ TH B %L, —K, “child-wife” TH5 Dora i,
BHOBORMMITRITAYE, LI LD, DEDERICERTE
mEdi, ARREMRSCRITLEKBEEVITETHE, BEEIV
54t Dickens @, »5\id David BB ETA2LETEVWI LR
HATHS,
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LaL%ds, Jip o< i2ERBSA% Dora i2: > TOREDE I,
David DB EETHY, ¢LTRAKOE LAREOERTI2ETHS,
TALWEY, David DLRRPIEFEX TELBBLE~D
“something wanting” % R+ LA D BRV, A, RiICEER
EDEDERERoEDEBALTVWEI LI, XOBLKOTHE,S
YBAMBZ LD,

“Oh Doady, after more years, you never could have loved your
child-wife better than you do; and, after more years, she would so
have tried and disappointed you, that you might not have been able
to love her half so well! Iknow I was too young and foolish. It is
much better as it is!” (627-8)

R, BERRRELTOEDEOERERL, 20245142
LTV EEBLRLTWADETAY D, FOZRERNIBRVTR
AILPHERBIDLZLIZBAZV, CVTVHASNETET, BHTH
BLERRBHEHENES ) LHKL, KENICBLIZTAS Y,
%D, BECBERNLIHE, “reasoning” HOXRML 7L< pure %
innocence LR 2WwWiEidt, kOoRADREELEIVHLT, A
HEBR) OF L L DBRIERSZLLEVD) T L RBIEFTHE S
ERDTHB, ELTITRERDOIL Y THbD, ML, LoZis
BRI TIOHDRROELATHY, LrdbEhiz, A5ER
BHoT, GBRBABOEBEOALBE > TV HDTHEH T L1
CTRWENLS, LPL, ¥ITHILLHELVESTES. 20V
VYIOPTRINBBEBECRITEIEDIDTHL, £0BLE
CEDBRNEREBLTHEETITCI L, BHEICE>TIHELY FEN
SEEDTHL, WROBEIERENICERZBALTWE00 LIk
Vo T)LTERXIBALDEL FRL, Th$IC Agnes 8173,

“She [Dora) told me that she made a last request to me, and left
me a last charge.”

“And it was-"

“That only I would occupy this vacant place” (708).
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IhEEE Dora DAET, BRMLTHRAOACRENRMOBIN
TRV, LhbENIE, BOMEBRIEELEIATELLLT, U
DTERINBLDTHD. TELTIOBRAT, 2F D pure T
innocent THorz, FLLELMLOKHEII, HECRENLITANSEL,
Agnes & DL WS FRICHITTO David DRI F L0 B8RHT, #
i Seic#4F7: Dickens DA E Lizv o YiERFCHELNET
LithdDThb, £/, HWELRAENBIY VMDD L)% Agnes
EbLA—IE2B30THB, £)WaIE David Zur s, BoBLio
Twidnbdd EiEvi, Dora it MEFECAMERRIZW] &,
LIZLIZE o TWiD TR 2 b o od,

—F, ROKSERDLI L%, BERENTIII AT 427
RPEIL o TEROH L %355 Lydgate &, &L THH&ERE, 1) R
%o P RERER & OFE EOBE, 3621k Middlemarch i Ani
o7:, Lydgate %%, ##E%EOMTRT, BEKR% Bulstrode KERT
HONT, HIBFEEGNLERLBLAL b LARVE VI TEHE
ST oT, XBREOPL, @bRTRIEIRP oL ERED
Rosamond. L# LEEMGIxAE&mMIcd, #HEMICS, SOICHEEMICS
ARTRETHY, IBLAZBEDONTV L 2R TH S, :IR2% ) 4% )
ERNEL4IZ, ACEPRBELTEVERBLTR>TW (P, ThE
LYL LR, FBickoTULELS, TAUSAICRRTRIFIERE
WwOTHS,

“if Rosamond will not mind . .. " (584) ¥, WICREXIEXL X
32kt o Lydgate i3, BUOBELHT, EO/RFBY o> FricH
T, —rOMEELLY, [BEARVEFPoTVENLELRT S L
FicWBB] Lvol:, FAREEOR4 %iE5, “he always regarded
himself as a failure . . . " (679)0 —HDEIXFET, BASIHICRIHR
TVBEBWLNE, £ELR2TVWHDTHE, THIZL(ELD
snobbish 2 = T4 X AL TIXAH A,

. . . but she often spoke of her happiness as “a reward” —she did
not say for what, but probably she meant that it was a reward for
her patience with Tertius . . . (680).




14

EITITCILREWVIIEST, FLna L TiRdH2, TLTLE
VORIITAXACTHI DO, HBEEFEZo TV, Ik
# Eliot ® “Marriage, which has been the bourne of so many
narratives, is still a great beginning, as it was to Adam and Eve . . ."
(677). & T2 A&, BIL, FLVWKEERE, Tohicd@sroEs
ERWEEIETE, REEZRBALVTVRAF A4 LHMENRAT
WBLHZD, ERCBVENTHEIZATOARERTH 22 b 2ot
bo§, RAZLOEETWHWS ‘honest doubt’ i b, ko
UTVXLADFEREDVIDH L AHBBROBETLH-T, ¥Y R
PEICEEV R IR &t 7 Eliot i3, & —#ITHE~D L T L 2RI
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The Absence of Mother
and Pip’s Mental Deadlock in Great Expectations

Kazuho Yoshida

SYNOPSIS

The purpose of this paper is to propound the view of the
psychological presentation of Pip, the hero of Great Expectations
(1860-61). Although there is fairly general agreement that Pip is a
symbol of Victorian materialism and acquisitiveness, it remains an
unsettled question how the absence of a mother in Pip’s life affects not
merely his mental development and the attainment of his ambitions, but
also his attitude to life as a whole. This paper discusses how Pip, the
motherless orphan boy, misleads himself in his progress towards his
“great expectations” until all his illusions are finally lost. The subject
of Dickens’s symbolic descriptions also comes within the scope of this

paper.

In Great Expectations (1860-61), Dickens is more concerned with the
hero's mental world and the presentation of disillusionment than the
pattern of the successful career of an orphan hero. The title of Great
Expectations is implicitly ironical, and Pip, the hero, is certainly
intended 1o be an ironical or revised version of David Copperfield who
attains a happy life through his success as a writer. On the contrary,
although Pip takes a wait-and-see attitude to the world from the very
beginning, he longs to be a gentleman, and unconsciously and ironically
strays into a long series of illusions in his progress to maturity. Many
critics attach greater importance to Pip as a symbol of Victorian
materialism and acquisitiveness' and Dickens’s intention to describe
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such an individual in the Victorian age than to the psychological
presentation of Pip, but Pip’s mental world must be considered first of
all; it is deeply connected with his subconscious mind. The term
“subconscious mind" has its origin in the psychology of Freud and
Jung, and the fact that the subconscious mind controls a person’s life is
now widely accepted.

David is positive in his life and has his own philosophy of success:
“there is no substitute for through- going, ardent, and sincere
earnestness,” 2 while Pip is negative in his and always in constant fear
of loss. Obviously, Pip’s sense of guilt is stronger than David’s, but
there is not a great difference between Pip’s guilt and David’s, not only
in reasons and motives, but also in what they actually do. Edwin M.
Eigner insists that from as early as Oliver Twist (1837-39) Dickens’s
vision had been a dark one, and that his heroes had always had a
sufficient load of guilt to deal with. He continues:

Pip's guilt, for instance, is not sufficiently greater than that of,
say, David Copperfield, who introduced the seducing serpent into
the closest thing he had ever known to Eden, and who wished his
first wife to death because she did not suit him.3

Eigner goes too far in saying that David “wished his first wife to
death,” but his observation about the feelings of guilt in Pip and David
is to the point, because these come from their egoism. No doubt Pip is
egoistic in that he falls short of Joe’s expectation for Pip to work as a
blacksmith, accepts a beneficial offer, and comes to loathe and finally
betrays Joe, his benefactor, until all his illusions are finally lost. The
reason why Pip dees not achieve success not in his mental development
but in his worldly desires is open to question. Although Pip and David
are both egoists, there is a decisive difference between them. It is that
David is positive in his subconscious mind while Pip is negative in his.
In the first place, one thing is certain: David had his mother in his
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birthplace and had memories of his time with her while Pip did not have
his, and never even saw any likeness of her. It has a great effect on the
relative stability of their mental states in relation to their birth. Such
being the case, David is positive in his life, and the emotional mainstay
of his mother encourages him and is the wellspring of his activity, while
Pip is negative in his life without his mother.

Dickens had a bitter experience with his own mother: she was against
the plan that he would be released from the blacking factory, and tried
to keep him there. Dickens unconsciously reveals his conviction that
maternal love is important in his characterization of Pip, although he
tries to describe a symbol of the age. The absence of a mother in Pip’s
life is also influential in his personal relations and his view of women.
His all-powerful sister, who, “in her capricious and violent coercion, is
unjust to him” 4, has no intention of extending a helping hand to him, so
that he has no choice but to make an approach to cold-hearted Miss
Havisham who lives in the hope of exacting a revenge on men in
general by bringing up Estella as a cold and cruel heart-breaker.

On the other hand, Pip has complete trust in Joe: Joe has the
responsibility of being not only Pip’s father but also his mother. Joe is
a warm-hearted man, is hard on himself, and has many virtues which
Robert Barnard thinks of as Christian virtues®; Joe is exactly the
opposite of Miss Havisham in his way of life. He works and saves
money steadily. The sounds of Joe's hammer as a sound effect by
Dickens touch human hearts, make people who live disregarding the
rules by God suffer qualms of conscience, and make us remember Joe's
role in the pursuit of Pip’s fugitive friend, in chapter five.

Joe is an incarnation of Jesus Christ, who chose the Twelve Apostles,
but was temporarily doubted, abandoned, and betrayed by them after the
Crucifixion. We can see a similar pattern in Joe's fate. Dickens shows
us Christianity by bringing out the contrast between Joe and Pip. Joe
trusts Pip, who is tasting the forbidden fruit by falling in love with
Estella despite her disdain for his coarse hands and thick boots, as an
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apprentice of a blacksmith. However, Joe is forsaken, looked upon as a
nuisance during his visit to Barnard’s Inn, and finally betrayed by Pip
himself. Nevertheless, Joe does not take revenge on Pip who deserves
reprisal for his betrayal, gives Pip undivided attention when Pip is sick
in bed, and devotes himself to payment of all of Pip’s debts. Entirely
unaware of such a future, in the early stages of Pip’s development, Joe
gives him some lessons: “Don’t you tell no more of 'em(lies) (65); “If
you can’t get to be on-common through going straight, you’ll never get
to do it through going crooked” (66). He is not a scholar but a wise
man, as Bert G. Hornback suggests$; he lives up to his principle that the
knowledge must be allied to goodness and wisdom, and embodied in
upright character, else it is naught, and that it is pleasant to work hard
rather than to get wealth in an idle life.

Although his morality and ethics leave nothing to be desired, Joe
cannot give Pip anything like the relationship between mother and baby
created by physical contact. Physical contact with a mother gives a
baby the awareness of his identity and fitness to be loved through her .
sensation of warmth and a sense of security, so that the person can be
basically positive in his or her life. William F. Axton insists that "Pip’s
social ambitions are identical with his moral and emotional goals: a way
of life that not only transcends the limited human condition but that
denies it.” 7 Most of us would accept his remark, but it is doubtful how
the absence of mother has an effect on Pip in comparison with the case
of David. David also transcends the limited human condition but he
more easily denies it than Pip does, because David is always protected
by the memory of his mother’s love. David tells us what led him from
Murdstone and Grinby's to Betsey Trotwood: “But under this
difficulty, as under all the other difficulties of my journey, I seemed to
be sustained and led on by my fanciful picture of my mother in her
youth.” (188) David does not adhere to the past but readily adjusts his
ways of living to the present, while Pip cannot learn to turn adversities
into advantages. Pip no longer has a longing for a gentleman again
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after all his illusions are finally lost and the fact makes him an adult.
Pip’s ultimate object is not to be a gentleman but to get maternal love,
because in his mind Pip hopes for Biddy’s maternal love before he goes
down to the birthplace. Pip's desire for a gentleman is his desire for
acceptance. Viewed in the light of complete trust to mental cradle in
infancy, it is more difficult for Pip to bear many hardships; his
mentality finally comes to a deadlock.

2.

Let us now attempt to extend the observation of Pip’s mental world
into his unconsciousness. After he sees Hamlet and returns to Barnard’s
Inn with Herbert and Mr. Wopsle, he has a nightmare.

Miserably I went to bed after all, and miserably thought of Estella,
and miserably dreamed that my expectations were all cancelled, and
that 1 had to give my hand in marriage to Herbert's Clara, or play
Hamlet to Miss Havisham’s Ghost, before twenty thousand people,
without knowing twenty words of it. (244)

The dream testifies to Pip’s fear of his expectations, love, knowledge
and mysterious guardian. It has significance when we give Pip’s
unconsciousness more consideration; Wopsle and he come from the
same part of the country and adapt themselves to London. Therefore,
Pip feels a sense of closeness to Wopsle, but Wopsle commits a blunder
in Hamlet. He acts against his nature which has been made in his
birthplace. Pip is unconsciously aware of it and is filled with
apprehension that he may be in such a great difficulty himself.

Sigmund Freud (1856-1939) expounded the cedipus complex based
on the relation between father and son with special emphasis, while Carl
Gustav Jung (1875-1961) thought that the supply of mental energy from
a mother helped the formation of a boy’s ego; her love is absolute and
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largely unconditional. Freud explored the problem of the relationship
between father and son. At a very early age a little boy develops an
object-cathexis for his mother, which is originally related to the
mother’s breast and the prototype of an object-choice on the analytic
model; the boy deals with his father by identifying himself with him.
For a time these two relationships proceed side by side, until the boy’s
sexual wishes in regard to his mother become more intense and his
father is perceived as an obstacle to them; from this Oedipus complex
originates.® Jung emphasized the biological basis of infant-mother bond
designating it “the absolute experience of our species, an organic truth
as the relation of the sexes to one another.”® Freud’s thought has been
considered to take father (=culture) very seriously and Jung’s to be one
which regards mother (=nature) as important.

The relation between father and son holds a great position in Pip’s
psychology, because after all, Joe performs his duties not as Pip’s
mother but as his father. Joe teaches Pip how to live in the culture of a
hierarchical society and the forge is indeed a moving image of work as
A. O. J. Cockshut suggests.!® Pip is forcibly steeped in the false sense
of values and the class consciousness of the world of Miss Havisham
and Estella by his contacts with them, but it is Joe who makes the
foundation of Pip’s psycholbgy. Consequently, Pip can get along with
men as models in society rather than women. In the novel, the
relationship between father and son is the driving force behind society,
although the relationship between Joe and Pip is not blood one. Joe is
good enough to overlook Pip’s betrayal and says: “Pip, dear old chap,
life is made of ever so many partings welded together, as I may say, and
one man's a blacksmith, and one's a whitesmith, and one’s a
goldsmith, and one’s a coppersmith. Diwisions among such must
come, and must be met as they come.” (212) Joe accepts his relation to
Pip in the different position of the society and humbly discharges his
duty as a blacksmith. In David Copperfield, Dickens’s idea that a father
shapes a social part of his son, has already been reflected in the
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character of Steerforth. Steerforth does not have a good sense of
direction of himself in the society because of the absence of father, as
Steerforth himself asserts that it is true; he temps Emily to elope with
him and brings about his ruin because of his overestimation of the
importance of money, his superficial gentlemanliness, his lack of
humane heart and of the virtues of a gentleman. As stated above, what
it amounts to paradoxically is that Dickens is obsessed with the idea
that the relationship between father and son is the propulsive power
behind the society.

In strong contrast to the relationship between father and son, the cruel
treatment by his hysterical sister “embittered by the frustration of her
social expectations” " makes Pip have a negative impression of women
in his unconsciousness, and, as a result, his love is distorted. Pip tries
to get closer not to Biddy who really loves him but to Miss Havisham
and Estella who ill-treat him, because he feels forced to go through the
great hardships of his infancy again.

In the novel, mother’s love is indispensable for the healthy
development of the adult personality. Pip says to Estella, who lacks her
own mother’s love and never believes in his love, “Surely it is not in
Nature” (343), but she returns, “it is in the nature formed within me.”
(343) Their conversation demonstrates that Estella, who has not
enjoyed her mother’s love and has been a victim of Miss Havisham's
revenge plan, lacks humanity. Pip has also been a victim of Estella, a
substitute for his sister, and says:

You have been the embodiment of every graceful fancy that my
mind has ever become acquainted with. The stones of which the
strongest London buildings are made are not more real, or more
impossible to be displaced by your hands, than your presence and
influence have been to me, there and everywhere, and will be.
Estella, to the last hour of my life, you cannot choose but remain

part of my character, part of the little good in me, part of the evil,
(345)
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As Pip himself says, his mind is ruled by Estella, and he also lacks
humanity, Accordingly, the attainment of goals is difficult and he
unexpectedly has the dream that his expectations in relation to Miss
Havisham’s world of desire, guilt, and cold-heartedness, are all
cancelled; that Clara suits him rather than cold-hearted Estelia; and that
he lives above his nature and is to be a sacrifice on the altar of Miss
Havisham’s revenge plan. (Hamlet takes revenge on his uncle,
Claudius, for the murder of his father in the play, and dies.) Liliane
Frey-Rohn wrote that, according to Jung, the dream was specifically the
utterance of the unconscious, and Freud referred to compensating
activity by mentioning that wish-fulfiliment in dreams appeases the
psyche.” While Pip endeavors to discover his true nature, he ironically
feels the importance of her existence in his life, when he learns about
death of his sister.

It was the first time that a grave had opened in my road of life, and
the gap it made in the smooth ground was wonderful. The figure of
my sister in her chair by the kitchen fire haunted me night and day.
(246)

The description gives evidence that Pip's unconsciousness has been
occupied by his sister, who, we can think, gave him a negative view of
life. As he walks along in summer weather, he remembers the time
when he was a little helpless creature and his sister did not spare him.
His helpless mind goes from bad to worse through the bitter memory of
his time with his sister, which taught him a false sense of value.

Pip consequently seeks not love but class and money. Biddy is quite
considerate to him but does not satisfy his hunger for love completely.
He is smeared with a false sense of values in Miss Havisham’s world
and tries to make up for the loss of his love by the money Jaggers gives
but it cannot help Pip out of the loss. Jaggers has a firm belief in his
philosophy: ‘Take nothing on its looks; take everything on evidence.
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There's no better rule.” (317) He attaches greater impotance to logic
than to emotion; it was by her emotional attachment to Compeyson that
Miss Havisham’s heart has been broken.

That mother’s love appeals to emotion rather than to reason, is the
point to be considered; Pip lacks expression of his feelings in the
absence of mother’s love. He has a narrow escape from perfect loss of
expression of his feelings thanks to Joe and Biddy in his birthplace, who
have respect not for logic in hierarchical society but for individual
emotion; but they can not erase Pip’s bitter memory. T. A. Jackson
declares that the logical consequence of Pip’s delusion about his “great
expectations” is not only the shock of disillusionment—and loss of his
fortune along with his real benefactor—but also the frustration of all his
love expectations.!!

John P. MacGowan gives an account of why David is infatuated with
Dora, with the help of Jacques Lacan. The French psychoanalyst
Jacques Lacan has noted the movement from object to object in the
“chain of desire,” each object existing as a substitute for (as a signifier
of) the original lost object, generally the mother. For Lacan, repetition
is both inevitable and impossible: inevitable in that we always focus our
desires on objects which recall the original object: impossible because
the original object will never return and never be replaced. This
movement of desires is precipitated by our continual reinterpretation of
our desires; only the ability to revive our desires moves us from one to
another. Neurosis is defined as obsessive fixation on a particular
object, as acute nostalgia. By this definition, McGowan thinks that,
David's love for Dora is neurotic.' Lacan’s theory also holds in the
case of Pip. The loss of Pip's fortune and his frustration originally
arises from the absence of mother and his mentality as a result of his
sister's treatment. Pip undergoes it again in every kind and degree of
torture that Estella can cause him. Satis House results in exactly the
opposite of our expectations with regard to the name. It is a symbolic
building of cold-heartedness and despair, and the cobwebs in Miss
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Havisham’s room make us think of Drummle’s trap; Drummle, “the
spider”, is a representative of egoism, a strong feeling of attachment to
money, and carnal desires, and personifies the bad side of Pip.
Drummle is evil itself, and Satis House has been reduced to its
dilapidated state by evil hearts. Satis House does not give a sense of
satisfaction either to Pip or to Estella. Although Pip’s repugnance to
Magwitch, Estella’s father, all melts away when Magwitch holds Pip's
hand in his, in chapter fifty four, Pip cannot get a sense of satisfaction.
If we search for a cause of this want of satisfaction, we need look no
further than the absence of mother figures in both their lives. “Estella
is set to wreak Miss Havisham’s revenge on men"” (288), and “is stock
and stone” (289). Pip and Estella, whom Dickens drew as victims of a
capitalist and materialistic society, unconsciously feel the want of their
mother’s love and try to compensate for it with class and money, but, in
spite of their determined efforts to compensate for the deprivation, in
the final analysis they are unsuccessful. They unconsciously reach a
mental deadlock in love. That Estella is Magwitch’s daughter leads the
plot to the resolution. Although it is Dickens’s attack for a person who
seeks not love but class and money, there seems little reason to explain
Pip’s psychology plainly,

We come now to the point at which it is necessary to deal carefully
with the subject of Dickens’s symbolic descriptions of Pip’s birthplace
and London. It has provoked a great deal of controversy. The existence
of Pip’s birthplace comes to weigh with him, when Pip first comes to
London. Before he leaves his birthplace, he thinks of the blacksmith
and London as ‘innocence and experience’ or ‘the country and the
city,” and he feels that he is set free and London is great when Joe and
he put his indentures into the fire and he is released from his contract.
Pip expected London to give him freedom and impression of greatness,
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but London disappoints him as he finds Barnard’s Inn not to be “an
hotel kept by Barnard,” (162) but to be “the dingiest collection of
shabby buildings ever sqeezed together in a rank corner as a club for
Tom-cats.” (162) Therefore, Pip does not feel that he has discovered
freedom and greatness, although he is a long way from his birth place.
In this case, the degree of freedom and greatness in Pip is represented
by visible concrete buildings. It is Dickens’s symbolic description; the
state of Barnard’s Inn shows at once its actual condition and that Pip
feels neither mental freedom nor any sense of greatness.

Barnard’s Inn gives us an image of “deadlock” and a typical
example of the image is Newgate. Elloit L. Gilbert suggests:

At home, there is the Satis House, in which Miss Havisham has
self-indulgently locked herself away, and in London there is
Newgate, representative of all the greed and egotism and violence
that comprise Little, rather than Great, Britain.'s

Gilbert regards the Satis House as Romantic prison of the secret life,
and, Newgate as the Victorian prison of materialism.'® Most of us
would accept his statement if we thought Dickens had intended to
depict only social conditions through describing those buildings.
However, we should not ignore Pip’s mental state, and one can safely
maintain that Dickens also tried to represent it by those buildings.

This will lead us further into a consideration of a descriptions of Pip’s
birthplace. It is marsh country and there is a “dark flat wilderness
beyond the churchyard; the low leaden line beyond is the river; the
distant savage lair is the sea.” The marshes themselves, and river and
the sea beyond them, as Colin N. Manlove supposes, seem the most
solid entities in the story, even while their nature is to suck in or drown
life."? There is much justice in his view, because the marshes, the rivers
and the sea are suggestive symbols that in his future Pip will be
distressed in the false sense of values and complicated human relations
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arising from it. There is, however, one point of which we cannot make
light. It is not only that Pip’s birthplace does not contain the memory
of his mother as she lived, but also that it is the site of grave which
provides an image of “death”. Therefore, Pip feels something is
missing there. It is the existence of his mother and a sense of security
of his life, and what is even worse, he cannot give vent to his emotion
because he has never entrusted himself to a mother’s absolute love.
There is a great similarity betweeen London and Pip’s birthplace in the
descriptions of them. They both suggest an image of “deadlock”. As
David M. Craig acutely pointed out, Oliver Twist, David Copperfield
and Great Expectations present striking similarities in their
presentations of London and of urban life. He suggests that “Oliver’s
physical imprisonment in Fagin's lair becomes David’s entrapment in
Dickens’s blacking house memories, which, in turn, becomes Pip’s
psychological entanglement in his own guilty consciousness.” 13
Dickens tried to represent, not only London which gives us the image of
Pip’s consciousness of guilt, but also London as the image of
“deadlock” coming from the absense of Pip's mother and Dickens's
bitter memory with his mother. We had also seen the image in the
description of Pip’s birthplace; Dickens’s confinement in his
unconsciousness and his cofnplications that he has not come out of the
shell of his depressed mental state as a result of his mother’s treatment
of him, are part of the description.

In The World of Charles Dickens (1970), Angus Wilson writes that
Great Expectations has no direct connection in its story with Dickens’s
own life, and it is only in the character of Estella that critics have seen,
perhaps justly, some reference to Ellen Ternan’s coldness towards
Dickens’s passion.! He may well write so because there are few
definite grounds for finding a direct connection between the story and
Dickens’s own life. However, when we give careful consideration to
Pip's psychology, we can make the great discovery that Pip wants his
mother’s love and that the condition in his mind becomes worse
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because of the treatment he receives at the hand of his half-mad sister
and from Estella whom Miss Havisham has created.

Dickens’s descriptions of London and Pip’s birthplace give us the
image of “deadlock”, providing evidence to prove that we cannot
ignore the absence of a mother figure in Pip’s life and its influence in
the novel. Lacan lays stress on the importance of the unconscious
which Freud explained. Freud psychoanalyzed patients from their
words to try to discover what was happening in their unconscious
minds. The approach of this paper has been to psychoanalyze Dickens
from the evidence provided in his symbolic descriptions to learn
something of his unconscious mind.
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SYNOPSIS

Alice Walker calls her book, The Temple of My Familiar, a romance
of the last 500,000 years. Before she wrote this novel, the themes of
her novels were racism, sexism and feminism, but here she adds
another motif, anxiety about the future.

Two young couples and an old couple appear in the novel.
Seemingly, they lead happy lives but they have respective problems
and struggle to find the way to happiness. By experiencing various
incidents, they suffer and then come to realize that they need harmony.
Their help with each other and also the help of Lissie, who
transmigrates many times and has experiences of many lives, make
them open their hearts and face the facts. Walker tells us that if we
have harmony with all the creatures in the world, we can protect the
earth from the ruin.

Alice Walker DBWD =20/, The Third Life of Grange
Copeland & Meridian O Hrn /- KERZRKETH)BATHS L
WIZHROEFHEHAY, HETIAREONTER, LWAFeTw
3AN4TH%, Gayle Jones RO & J i#HT 5. “"And many of the
women in Walker’s early works become what the men imagine them to
be: it is a frequent theme in black women’s fiction.”"! L#L, The
Color Purple @ Celie i3Z/hHOKD CRLRICHACTERE LT okiEL
LTHYT 5,

The Color Purple % fiv/-#12, Walker ixBEOM L WHFIIEL
ATV, €M, HEKREAPLALZVALOPER I, EFIREL
OEGEED, FEHRTS LSBT LT, “The old ones/visit
me/in dreams /to thank me for/The Color Purple;/They tell
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me, /Daughter, it’s/the best/you've ever done. /I can’t tell you/how
many rough /old hands /I've shook? Z D% I\ T Walker it A4 it
RLTRMP OO BERTIRALRZWEER, KOS The Temple
of My Familiar (21350283 2,

If we kill off the sound of our ancestors, the major portion of us,
all that is past, that is history, that is human being is lost, and we
become historically and spiritually thin, a mere shadow of who we
were on the earth.3

The Temple of My Familiar \=1% The Color Purple Dt 04 7T 2%
Celie DT D Fanny ®, Celie FHCEHBOAHEITPELHYTL0
KREENE%D Shug bW L, The Color Purple oth oM@ %
The Temple of My Familiar TEIRH LT3, #2E, The Color
Purple O T Walker i Nettie D7 7 1) 7 A5 #4288 L C RSO 1
BEREF T2, iz Walker it The Temple of My Familiar DT
CHRELSEHALBAEOIDELT, TOBKREFERPSHK) £2HIC
RELBRAMN (N—%=—) 23220262V ERITVS, *
DRME L DLDICALBMTETREDR, T Walker ORRIHTS
BERLOL IR bDRDIELD B,

The Temple of My Familiar {2l —#OEVH vy ek, —HOER
DRRBYBBT S, By 7VOIbD—MTHB Suwelo &
Fanny BREHEORBIIL-o T3, HEOMicdH MBI, $—12
Suwelo iZiX Fanny I ZBoTHEETVWI I L WIEBNE LN L
WZ L TH5B, Fanny I24%(C Bessie Head DA BL & S o T T3¢
i Fanny (CHEBSh AR EBROUAKEL 2L, KBERCL - THS
NEERHRGIEVRoTVLRW, BREDKTRATLRELCTD
TRREFOMRIMOLRL 2, XAOREKEZ LOLBELRVE
ZATWBENTHSB, £0L, Fanny BIEOXBOb Lichr &L
BoTwa, FLCURSVEBIEATVEROIEY - FTd 3,
BRYEL a v By 77 edich— P £HW, Th¥ Suwelo 245
KIRTTDHLM, HIH—FEEIDLIBR/LI, AL LHEICL -
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ThH—-PREBERLEBTH), ZREMEI LKL > TRELEHF
THNELBVEVI R LS TVWEL L TH S, H=IC Baltimore
AFCEBPRALRAODOBYUF KL HOREONRTHY, #S
OFFYTHILEEXTVHDOIRMLTHIL TS, Suwelo B
#* Fanny % Carlotta ¥ KOFDHAELLTWEDL ML &L ) IKMK-T
VBT LRAMVTVRVOTHE, HIRERRN) LITKBEERON
T Famny RELESOMOBARL (2o TWwEDTH S,

Oh, they had many delicious meals together after that. But it was
never the same. There had been a little murder, there in their
bright, homy kitchen, where, up until that time, they’'d both felt
light, free, almost as if they were playing their roles. The cart
disappeared, and Suwelo felt terrible about the whole episode.*

—ERENODOREZELZ LizHREV, H— bOHRENL LI
& ¢ LT Suwelo 352 B2, ERA-N—7—F v INfToTHLD
Rt T2, TNLOPERIE-TRILDDI - ER>TV R
W, “There he stood in the Great Supermarket of Life, cartless, with
pockets that wouldn't hold a penknife” (164). Suwelo (2 Z DBf, KiE
PEREBOILTTIERL TV AT EE2RIBLACEV RV, #—F
LRIk o VDI LR TZ kv, LLET Suwelo 2B L A —
MIFDHEL L LTSERELERBLTHODLTOTH S,

Suwelo Db 5 —2OMBREOFTRIZOVWTTH S, FhiIKHE
LELVWRWHOLD, BIZOOREMLTEVHERZVWEHIRLTY
3073, B kERABS “he [father) has lost half of one arm and all
of his mind" (402). Suwelo I3 FD & 5 X EMAH, THLLEBEL LW
BEMATWVS, 1% Arveyda & Zedé 2 DWW T D% Carlotta 25 H
Wit Lissie D7 - 72 BVWHTOTH 5,

He and 1 felt you have closed a door, a very important door,
against memory, against the pain. That just to say their names,
‘Marcia’ and ‘Louis,’ is too heavy a key for your hand. And we
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urge you to open the door, to say their names. To speak of them,
anything you can remember, freely and often, to Fanny. To trace
what you can recognize in yourself back to them: to find the
connection of spirit and heart you share with them, who are, after
all, your United Front. For really, Suwelo, if your parents are not
present in us, consciously present, there is much, very much about
ourselves we can never know. (352-53)

Suwelo ROCORZHEFHRAMBROPICA->TRT, BSOMOHR
PRAILAEDTHS, Suwelo iR4PHEME D > THOhEEE TV
HEXHR, D2,

—7i Fanny N5 bRME b o TEFEHRZVHELRITVIOTH
%, fEKIZ Suwelo L BEL72WEBIoTWA, L L&k, “Idon't
want to end our relationship; I want to change it. I don’t want to be
married. Not to you, not to anybody. But I don’t want to lose you
either”(139) L Ev, ¥/ “I want to enjoy you, to love you, to
confide in you, to be your friend” (139) Lt ) D TH 5, HKIZAFD
LEEnZERZRELT, REERETEREPITTOVIOLF L TRV
BVOE, FHRENFHAHETHLEFLTWT, BHEES bOIXT
MEXEZBORBLDTHBEV)I LG VTIROVEW,

Fanny i237:, MIESFRHPLENH L THLVBD |, LT
BACHLTHNELR L2080 285 D CHRASHEIR PP o TV,
BERICIIPIOY Tanya & v K€tV 72, Fanny OREL DRLVE
ADZDOREKIL Fanny DR TBW LOWEADLESOT LA, ks
Tanya & —#ICEITE2VE H 2 L7, Fanny i OFRY%EREEN
EIELTHERD S EHHRT, AARHT IR BEEBOS bic
LYKEC, MR TVo72DTH S, Fanny iHHFOREOHTH
AeF47T05, BN THRSHELELE S ET 2D, L
PLBEKBEGPERLEZRNLEDLVLLRAT, ZOHOHERS
LHY*TUHTAZOBLANLHIMRELEIELTVEDTH S,

The Color Purple @ Celie bR L& %3 > Tvr 3, iz Albert
2* Nettie 2L DFEMEBRICE S 2o o L2 A2 LD EF B0,
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L LEXRERZEIRICHEFILREL2OOTH S, Mae G.

Henderson i3 kM & 5 2+ %, “With ‘a needle and not a razor in
[her] hand’, Celie channels her anger and violence into creativity.

Later, in Memphis, Celie's skill with the needle and her talent for
designing pants provide her with the means of earning a comfortable
livelihood.”$ Celie RBAZIC LB L LK EH, BEFICALLL

TRELERICL D, WEFRAC L2 BT RTOARLRLELLT S,
PRERORIHLTETRIRELETE T3, BERIBELIIER
¥BILTB), TORCALRERBEDL ) REXOBRLLIMT

ETVWB3NTH 5, Shug #f Celie =3 22 & HiICB¥ L, Sofia AL
DEICLTHHE, 2HELTAYLPRICELLME) »EHX 5. LP
LB LR RRERIC R o2 TEL D Celie DHIZREUBLAVE

WIRBIRoTWT, FFTevictHlhiBElvhwiz s

RLTW3,

Suwelo & Fanny iZA#BESBFT, LI LT ELTWSL
JIRRALD, LrL, BB NIZES L /2, AHENCHEENOMH
HETLHINE, ZARFRTELTH, £0)biIlHBRESOMN
DEREYRECTALOTRZL, BHAAEL LT LOTHEIL
A3, TOLOESIIMGELABLCEOTIENNREL, RAN
BHOREEL o tBEEFRIINET 2 HEBES LT, LRR
YT LTHD, Walker RRAKBNELZIAREBATHY, ROLW
FRBEREBTLAATHZPLAMTRETHILEHF2TVEOTH
2o bLBAVHBE LTRITE bAoA LS, BHidvwoIET
b NESNE, BELHFT L Lo TRAIHMEL RS FHICHEE
3DiE,

) —HMOEVD Y TVD Arveyda & Carlotta O#ilffb Arveyda &
Carlotta DB D Zedé HFBLEG o DICBERICH S, Carlotta & T4t
BB Eh, #§o\v7: Carlotta i Fanny vy 34—V /—-5 —~E% B
HL, ki Carlotta DADBL 82, “She [Carlotta] was
small, but as dense and as heavy as lead. I [Fanny] knew the body of
the woman you [Suwelo) said had no substance. Carlotta’s very
substance was pain”(320). L& L, FWEB¥ L7 Arveyda &
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Carlotta X D/MREDOMNFEL o TREELE LTTREVI—#
BT LIt %2, CARERThOAMO LN FEL RO 0TS
5, .

ERW o - RMTH S Hal & Lissie RFEDBENLSDKIES, ZAOMW
OB FTORBERNTHS, Hal i3T5, “She [Lissie] was
never no angel” (42) “She was a born ring-leader” (43). —7 Hal 124
DHFIEHEI T LOHRLRVELRONE, HOBERICE)2nEWI Y
PRI L o THRPNE, BOPTMENTEATLE T, HIZAKE
WIZORBRCORNER)IDTH B, Lissie BENDL I 2WEXRT
FOREERT. XBOWM TR LORPMNEMITRY, TOHMFES
ORI TV ENV)IDIRETERED Celie & Albert DPIFRICH
BlLTw5, Hal BEAZRMEL T3, ERIZEOIERROEN
BERPLETVWEIDNTHL, BHORRAARTELI v VOMBRL S
7o&h, {£i2 “had been weated like a woman” (137) & “the way he
had responded” (137) £ W5 BHD/-DTTITEFOMEL M-, £
LTEDHEZENRVEIHOBO % Hal DERICZ D vEnIEHEL
BETHILIZBH LD, .

Suwelo {X Hal & Lissie i< Uncle Rafe ®KiE & L T Baltimore TH
B MEISLETNE > T 500,000 %4 & T &/ Lissie (X FoijitT
DRBL Suwelo LELTHLE2, HizEthoDE{ DPiELHL S
LiREoTLEME, VAVLOMBEEKIHKL, 2ho RS
ARMuFHPYEROIIZBOTH S, Lissie DFit Suwelo %@L T
Fanny, Arveyda €L T Carlotta b ¥ RB%E5 %, WHNd24E55%7
2hHMm~EH(, Lissie B¥ 73—, &k, B BEbhik, A-7
ADR, TVE) RF54F Y, TOLEABALELTHEXZTETVAS,
Walker i35 Z DL FDOES WML TWA VLR ALESY, FHLXIZRALL
THARBHESER, AALLTRALENL, BAHETTVE EL
TEIRAFCRAVEREEOLDICBARG S TAROA WY
LAFERLTWEDTH S, Lissie it Hal ICHFHEIAATHD,
BATHS2l W) T E2ET T LAMREV, Lissie 259 . “But if
you love someone, you want to share yourself” (368). Hal iXBA &%
BHoTWEDTRDAR LB O vt BoTWw5 Lissie i1 ¥
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LTOHEEB T LEPHRLEVDOTHD, ZANHEL HEAHEL W
Ry, ESoMicRELORMD B2V,

Hal & Lissie O#EH4AEEIR, BROOIBRITL LI LEHX D,
L# L, Lissie #BADO T HE LA, HIIERNFRZELLD, &
EOFROELAY R Hal X, 2OELARAFORMOKRTHS
LHAERDARER>TLEIOTH S, Lissie REMKEMEZL
Y, TOBOFREBANRD T, TOBRLERIBTEHFLTED
FHYHALTHTS, BURODELALEE (OEROHI Lissie 333 &
FRBEDHAFOELRE TS, Karla F. C. Holloway RXN & I 12
BLTW3,

When Suwelo gazes a series of photographs, he realizes that as
different as the women in the pictures look, and as many decades
as they encompass, they are all Miss Lissie, the goddess/ancestor
of this text. Miss Lissie’s timeless characterization enables her to
bridge the fragmented cultures of women who have been scattered
in the diaspora.¢

Hal & Lissie 12 Rafe D& iz —#kiEA, Lissie & Rafe 2BHE %>
7:B§ b Hal 3 #h £ R#BT 5. Hal #f Lissie L liDHB:# & DptR % RE
FTHEVWISLRASGORAEBHOTVWIROBEITRH B, The
FB§ic Lissie ~\OEORE L EH, TLTHORIZLFRTLOTH S,

Lissie i3 Hal & Rafe # #h FhiBo L ERICBWTET H, Hal &
BEHILEoTROVBLWR(ZLOHELEWATH S, thRIEOZ L
ERDEICEZTBDIE, “He was the only person 1 felt I had
known before” (59). €L T, $RDEHIILBITWE,

“What I can tell you is that he was familiar, comfortable; and
what's more, emotionally recognizable. And he felt the same way.
I don’t have many memories of this life that don’t have Hal
somewhere in the middle of them. 1 had to see him every day.”
(59
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BEOMIZILy 7 AL HERLAZADL $BIEND 2, Bzt
BOHEL, RE@V, BEIBEL Lo TVELEHRIADMIKES
ZRANYDH D LRV 2V, EORBEAVLOTHE,

Hal i3 “Lissie was our wife” (39) £ §3 ., =i Hal #f Lissie &
Rafe L DRBEH>TVARLWIT ETH B, Hal i2d o TR K@%
T, YARTEMRIAI LG Lissie ERITEARAI T RoTWVL
CE%Dri, bL Hal #* Rafe CHEEL TR 2 RbE3-h 2L,
Hal 3B b K% A Lissie L REKTH2 Rafe £ Liind,
Lissie it Hal DX L 2 AFDRBFOL S iFEXTWE, L Lk
Rafe L ORE LRMLIDIEELBLTVEDTH S, Rafe i Lissie %
500,000 FME S TILLMMELT, WALALALENICEThE o128
BRI OTUHOLVEHLLTRLTWAD, BB, Lissie ZHD
RUOKENEL S THHY, BRIZ-AOBHEL UKL, BSOASE
BoBVwEHITEFEN LTS, Lissie, Hal € LT Rafe DM izl
FEHCLrBERURLVANSS S, ErbI FSARKRET L
PHRDIDE, LiL, HFLZORBBRCETIITIRRELATVS
NTH%, “We [Lissie and Hal) developed what you call an
understanding. But before we reached it, we had both of us, shed
rivers of pain” (110). Hal iZ Lissie #¢ Rafe L h 30K L hELT
WALV REEL TN, THIBEFNENLEL DI HEBNL
ROFYPKYTHEEFEX TV P67, Hal #f Lissie DFERRTICE
LREATEIERLIDREDLDTH S, HLOBRCEINIKIZ
RSN LPYH—BHARTAIF Y TEXL—ROETo>TVWBEDIES
DEPOBMEHNTV2VS S THD, Suwelo REPT 2, “Miss
Lissie painted herself” (412). Walker it Suwelo i= Lissie &I AT
h, 43> ThHho/bvIMEYL Hal ic@dbe, BM~LHHES
5xTwa,

Hal #*ZAF—AXBIMItV 20 DEETREMEHIIES 5,
%—IC Hal i Lissie #*F—71@F L-BLME, A —5%
SNTWVHEW)ARMHNE T L2, BRELLY, TCIEHS
BPEBNZ EIRAF{DTH S, “It's my own fault Lissie couldn’t love
me more. Rafe let her be everything she was. 1 couldn’t do that.”
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(414). 54 Hal 2% 5 AAZBATwEV, HOEAR—LTO—F
DEEBIZAATH S, Hal B hEERolditBEL 2BNL Lz
AZABELT, KL LTHRLAZ EAHIRD, L THBATRMHE
B TwAZLEREALTVEDTH S, FRIEDOAMELTD
fL% 8T 5, =1 Hal #* Miss Rose &L #FL T, HE¥ILY 7 A
OBEL Lo L TH D, Miss Rose #F “I know she [Lissie)’d want
me to look after you” (411) & & 7zB§, Hal #* “You don’t want
Suwelo to think that's the only thing” 411) £ §H Dz ¥ ik->T
Wwa, b, “Miss Rose blushes. She definitely does” (411) & &2
NTVWAEDTHAH, BiEiC Hal EVRRICBNEAWUTAEHH &
IBFEND D, HERYERCIIBNEE > TWAHH, Lissie LEXHHE
WROBMOKGAIRRS T LA RS, Hal REDREBETIRT
WA, bLENEOREELVWARICLTRAE, HRIEOAE LY
Bo& DR LIMELEL), FRREXBURANENRETAHLEL
’:l.:LTV\%o

Suwelo i Lissie £ Hal - AL SticELTHS KBRS, AN
DEEHEAEDTVEEHICAZ B, LI LES Fanny & 36 Arveyda
& Carlotta k¥ & OB BRI HROFEE RELLVWTELATY
%, Suwelo i Fanny #¢7 7 Y #~{7 2 TV 51§ Carlotta & MR % &5
##, Fanny #*# > TR 2 2% 4 Carlotta ¥ [% I L T Fanny DI
BoTLE) DTHA, M2 “Carlotta meant very little to me” (320) &
Bo78, Fanny BEOKDICLAFBFLBECEL bRV THE
BN AKEIEE B, —F Carlotta dIMPMOETHFIHR 5 = EAFHRTY
i Suwelo EDERE L2, —AXBRICHFLAMALALLEoTWS
#%, “There had not been a victim and an oppressor; there'd really been
two victims” (386) EELATWADTH 2, TORIZH, BEOMIC
HLbAPABLHEML 2V, LAL, LIZSL LT Suwelo 2*ASTDOL
P EDBFLELS LHICHU Carlotta (2&- 728, Kb LMD
Wi b idifio Tz, iz LDFE % Fanny (2 Tid% ¢ Carlotta (@) > T
A, BEoMIcRNS MK E 507, Donna Haisty Winchell
RELSOZEIZOPVWTROL I CERTWS,

e oo e
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In order to achieve spiritual freedom, Suwelo and Fanny, Carlotta
and Arveyda have to return to the lifestyle of their ancestors, a
lifestyle in which neither seeks dominion over the other and thus
to the other. Each couple chooses to live apart—and free—in order
to live in harmony.”

R, I THTEVICERDAARE>TR—METIOOL
AN EMTENVICLERDYIBIETH A,

BATHND2EB/EFICTHIIENBLVALILR, 208524
HIHSALDBLEL 8D, The Temple of My Familiar (213 A %
Ne—-5— (BERTHA) ¥8BT3, BFRECKELA-THRCHA
ANDOEEZH G, ZTIOMJHONIBETEI 2TV v VigiZon
THEATHD, Arveyda ROy 2V V=L LTELDALIESH,
EOFLKIIANEMBIEENEL2Twb, "They flocked to him as
once they might have to priests. He did not disappoint them. Each
time he played, he did so with his heart and soul” (24). iz h b L
BOVDRALICELALELEESZ, Fic Carlotta D782 ( DK
eV, BREBELERAL, HSONICHRIRLT S,

Shug BTNV —RAY v H—THB, 7V—ARRTRLHEOELAZ
HodbDTHYEREHWEALRBEDON, FENELWEL, F
L2 AT L PHRED2E, A41d Shug OKEFL, HilEL
#% The Color Purple & T Celie s IZH 45 7:65, Fhid Celie
KEZIDINESRI:DTHD, BVWEANTRPELEZLLELE, ¥
RCEoTHEXBLRICBMULT, AHNDHEFE~LHBHPrNBDE,
Shug BX, BEREBRVL, BLOBB,r LHBTTLTHE, A4EHD
TH5H, fikid “"HELPED are those who love others unsplit off from
their faults; to them will be given clarity of vision” (288) & ff\ T\ 3
A, THiIELD Celie ~DTELRL TS, Shug 3. RkD L H KA
~Tw3, “HELPED are those who find something in Creation to
admire each and every hour” (287). Z 1ix Celie 2% {3 L 5 = & HH
2ol Shug BEXICKDE LTS ELLELLDTH
%, “Ithink it pisses God off if you walk by the color purple in a field
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somewhere and don’t notice it"® Shug BEFHOFTN—FE=—DZ
EbERLTWwA, “HELPED are those whose every act is a prayer
for harmony in the Universe, for they are the restorers of balance to
our planet” (288). CThix, TOHABBANTOATWIHOPILSH
T Shug— T2 bbb Walker—DFHELFHHERRDLL TS,

Carlotta R KETEHAIAZDE LD, NVFXAIAPCRE, &
LWARVDOEFEFHI AL nwIT bk, A4ICKBOMBREBbES,
BHRALCERES XA LB R2OTHL, BERICE > TRY%R
SERN—F=—%ROILE, BEREFCHHLEHESZ, AN
HEANENLBR, BHEFOLOHEALELAEHT L V) TKRICB
WT, ThbDIa—YY vy VBREEPRMEAML IStk -5 —-¢L
PR EHHEDESS,

Fanny @< v+ -Vt 2HE B8R, kR4 -VME LT,
BECELL, SO L2 hiE2b2wv, £9FT2ZLiEoT, #
BOPIIEL o TV LIIADK A2 2B L TAKN, HRHISELL
A4 RELHF L Arveyda £ bSO THBHRL L) 2B D7,

FIIBEIZIE Arveyda & Zedé DEDEHIICELAEEI Db H 2D,
—HTRENBAZLLELEEIKELENE D> TS, Celie &
Albert OMICHBARL L%, BERECRAZED L) 2E&HlE b2,
#hi, Gay Wilenz 2L TV 3 & ) KB L KHENELEOL D
THhb,

. . . because it not only reflects the possibility of growth in Arbert
but it also emphasizes the necessity of male-female bonding. In
this women-identified novel [The Color Purple), there is still a
potent vision of the bonding of the entire Black Community.'®

BEOWBRBOFTHER, TOHERRBoTVTH, BHEIA4ZLHHEDS
&, HUO0T, Mt beT b0k BEAEZRETOTH S,
AAMEROLDIERDR =Y Y INT—ZMA T, TOMFRITIIR
O2ROBVL L HLRVWHERINRI 2 TWwWd, #—IZ, Zedé & Carlotta
# La Bscuela de Jungla &% Mary Ann ICX o THVWHENR B T,
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4T, Lissie #f Lulu & LTHEETW/B, Bvwill - L acifibh
TVWLRZADER 1kt HRERS LTHRHET 2, $£=i, Ola
#* Orinka TH L EDFEBD 72 NPT % 6> 72 DT Olivia & Fanny &
K4 Ola DFI~ATI} 5, M, Fanny 3R RENELoTVT,
Suwelo AR L TEET I LOMELEVWHET, HEXOFICARLWL
ERILDOBTEFIANDZ LAWMES, BikiC Hal RAADKA
eRH, TRALEELT, BFRIBLICRBLEVIHEE, FW
BREHEBNR L LB EVIBWREND S,

The Temple of My Familiar % #% < i1 Walker D/h i3, BiHALY
PHEDELTELOCAETIRH 2, 2O#KEILLLPETLITE
B2 boTH5, BIZIL, The Color Purple DRI FE I MIHEL T
WA E)LRMELDDE, FLT, FRIZBREFAL, Winchell 12
RDEH BT TS, “Walker the optimist has been there in her
fictional worlds all along, so optimism should come as no surprise.
After all one acknowledged weakness of The Color Purple is t0o0-pat
storybook ending.” !

L& L, The Temple of My Familiar ®Tit Walker 132800 7% 13
FiZowT, HZIL Suwelo 2BLTRDE S T2 T3,

“Prior to this time in history, at least we thought we’d have a
future, that our children would see freedom, even if we never did.
Now, they’ve made sure that none of our children will ever live the
free and healthy lives so many generations of oppressed people
have dreamed of for them. And fought so hard for. I very often
think of violence, but any violence I could not do at this point
would seem, and be, so small.” (302)

Lissie % 7=, #0EMM%FHEE "1 am tired of it. Not tired of life.
But afraid of what living is going to look like and be like next time I
come” (191) L BRTV B, BHIMED LTI > T E 24, WiET
BEDEILREBXZHFIZILTwRVWOE, Walker TE X b, HSEICHE
ABILRR{DICDBPAENVDLDOTHZLEABLTWE DS,
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LiLl—FT), EXRBHADO—AR TARIRBREEELTL
IFRIRBETER2V] LEDETVAN, CThZEXFANORYE
PURBERLTWEL G, ik, MobTE—F —iilonT,
$R3BOPDOBRVHTEVHERIEOVWTHFNTWEY, THhb6DT
ERATREBDATVAI L OWRICZALVWIBHIVWEEESER,
CORMBYOEAZBELECEURLACEROLEIHEHIT(N
TWwWaNTH5, Walker ¥ [planet ® environmentalist TH D,
would-be savior TH 3] & FoTws Winchell iZKD & ) IZETW
5,

Walker yearns for a time when people had the luxury and dignity
of dying naturally, of old age. If Earth’s inhabitants today
improved the quality of the environment to the point where they
could die of old age, the process would automatically preserve the
planet’s health.!?

bLOLRA DB EDTRTOLY, Y, ELTARLAMOLAL
EERTHIEAHRSLS, BEREIBERTHS ) L) Walker DX
-V ERITMB T EPHEKS,

Winchell {2 Walker {2 2WTXRD & 5 12T 2,

The new woman that Walker has become has learned not to
confront the world with a clenched fist—although like her version
of Christ she may simply hide it behind her back most of the time
—but rather with the open hand of unity."?

BMREDTRTOALHBREBY LOTHo% b, RABMEEFEED
), BEELL 2o TEOHRE L THRIEBENLB I,

Shug REXDEHFHOHT, “HELPED are those who strive to give
up their anger” (288) & % &, LT, "HELPED are those who forgive
(289) L& X, ®it%, “HELPED are those who know" (289) THL T
WY, BREBERLCAL~OER)ERT, FTLVITLEHORIT
RIZBAMH L RRE M T AL FERLEVWILEHELTVEOTH
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Boe SONBOBBAHOMBIZT -, 4HORLOMBETLHEDI,
BLLEORUBRTESTVREZTRIELLZVDERS,
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University Press, 1991) 156.
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3. Walker, Living. 62.
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BT7%A MOJIREERTEL D72, - IHRBEUAIKET,
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9. Fo43IAHMIDWT Carlotta i The Temple of My Famitiar DFTKRD & 5
B LT3, “There are wind chimes of all sizes, colors, and descriptions.
Some are made of sandal or balsa wood, some of bamboo, some of metal. They are
all beautiful, with sweet, clear tones. Then there are my hundreds of bells—reindeer-
harness bells, cowbells, school bells, every kind of bell. From all over the world. |
run through a dozen bells and chimes quickly, with a hardwood stick, and the whole
room vibrates with the beautiful, clear, and gentle sounds.” (376)

10. Gay Wilentz, Binding Cultures (Bloomingion & Indianapolis: Indiana University
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12, Winchell, 113.
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SYNOPSIS

Morphology was at first eclipsed when generative grammar came on
the scene. Generative grammarians then rejected the validity of a
separate morphological component., However, since Siegel (1974)
suggested that a morphological component was autonomous, her
theory has widely been accepted by many generative grammarians.
Recently, “Bracketing Paradox” has been a subject of controversy
among many researchers, and the problem is still controversial. To
solve this problem, I, following Booij & Lieber (1989) in the respect
that representations of word structure need biplannar representations
(of Morphlogical Structure and Prosodic Structure), make a proposal
that “Economy Principle” in GB theory should be taken account in
the derivational representations of words in the application of
phonological rules.

0. I

DMDOERIEERICBVTE, EFPLL22HEBMNDHY, &
B e FR MM EEBMIABET 20 LTELI LR, HBHMY
(FFREBFY) RAZH28MELTRAZERTESLT, FHEMOT
KEgbhbhTwiz, LIL, Siegel (1974) FEBHEMOB UL EDH T
Pk, &0 EiRE Kiparsky (1982), Mohanan (1986) % &2 X 2558 H
f#&5 (Lexical Phonology, LP) Df#lA4 28T, 4H—RIZZITANS
NaeTAHELOTWD, T T, AEOHBE - BEHRROSTHF TIE
BERTWHIMBICBELAT 2L, IREOMTRFONE LY SFTL
FRRRPLZENTETVE [HBREDNTFy I R] Lvwbh3BR
NHd) AWTIX, COFWEOT Fv o X% ERHE (Prosodic

W .
! r'f‘/{

VR B4

¥

i 4

I
‘j'

Lxy
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Structure) & ERiEE (Morphological Structure) # 2 W& T4 8o 3
Booij & Rubach (1984), Booij & Lieber (1989) DA THITE S
CLEEBT L, S, GBHRICBYA28AN A ELITHEEY 2
— Vi (Modularity) £ W35 # 212t T, KEHMTO “BHEEoRE"
(Economy Principle) 2*F S M TOFTHRBAAA OB OERED “iR
HERR" CB{DoTVBIE LIEBLV,

1. BT Fy o R

REORMIZOVT, /5 A1ERES S ANBRLERIEINS 2 BiH
DA Siegel (1974) % Allen (1978) Lick o TR E ATV, %
CT, LO2AMBOL[OMEE () KRT LTS,

(1) a. 7 7 A&, REBORLONBBRTICMEL, {FmME
nat, fmMmshsif (%84 (base) LIER) Of5 1 MBD
BOZISRITIENDDL, 77 ANBHRTIARS S
7::'4‘0 .

b. 75 AIHBRIBENBIORI - RE4hOEEE LI L4
2, 77 ANERZAFITLEGOBICLTOLELL ]
FRIE2V,

(la) DRERITOWT, Siegel (1974) ix [BRIEMBBANIZ T X 1R
& hRic, FELT2 SANBRME Db s LARTS
D, SHIKEoTI FRAIRBE S FANEROUBH ST ILE S
VORBWHEHIIMICEBEShE T ik B, ((2) 2B/

(2) 77 & IE&fm
|
FREEARBHA
'
7 7 A I &34
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L7z oT, TOLI L 2HEOBRROBEI G IR TR TR
NESOAMEIcEL, A%, AEIRELR2VCEIRRE, () ITREN
7o & 5 e MAER O RUFAS T & B4 DARJE (ordering hypothesis) &
127998

E612, Allen (1978) 132 S A 188, 27 ANBEELFITA TV
bOELANL, LARNVIEERY, &6, MABERE non- DIFHIO
BEZ VANV EFAT, ZO3BRBCRAUNMFHTONTVELET
3 RN DR B (extended ordering hypothesis) ¥ 2% L Tw 3,2

L Laedts, EBIC, KEOREFONIRZ OHFAF T OREIC
HUTHNE 23RBS (HFELEL TS, 121X, ungrammaticality &
W R, -ity 132 7 AT, un- B2 FANEHTHHOT, HFET
HOERICELIL, Ba) D& I LiEERFOLEAOGNDY, RBHT
fgEEgicfE X1, (3b) D& ) 2iffEEH-oTwAHEHEI LN,

(3) a. [un(( grammatical } ity ] 1
b. [ [ un [ grammatical ] , ] ity ],

CDEDIE, 2200% B rRBICHE L THEREYRESEEILDOTE
ZWHSLBEED /AT Fy 22w, LTI, BIBEDNT Fy 2
AN AL THOAERT,

4 73 ANERFONMIs FAIEREMIME LTS
developmental, governmental, extendability, perceivability

(5) 75 ANERBAMOBIZ T X LHEF R MER TV
inconceivable, indescribable

(6) 75 ANBHEETMOBKIZS S ATEREIMIIMER TV SH
extrametricality, underestimation, ungrammaticality

(7) RABERDEIZ2 5 ATRFAEMTMENR TV S 6]
atomic scientist, South American, transformational
grammarian

& {2, unhappier &\ ) HTIE, FHMICIE, -er i3 3 HHARIC 34300
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SNLVOT, 8a) DEILBEEHF o TWAEE X LR Y, Tk
(Zi2 unhappier X “not more happy” Tid% { “more not happy” T&
50T (8b) DB EEF->TWHEFLLNS,

(8) a.(un[[happy], er],],
b. [[un[happy], ], er],

Chid, R OERFBICH L TN TIRLZVA, 200%4% HEE
KHMATSEHRTERVEW) gD, BElEDONRS Fy 2 20—k

LT#HIo LD &I %, BIBEDNT Fy 7 AEMHT 272042,
Kiparsky (1983), Pesetsky (1985), Halle & Vergnaud (1987 a & b),
EBE (1990) 2 X8 S ETLRRBIMTORTELL, WFhoExHbT
RTDIALATDONG Fyv 2 ACODWT—RLEHBBEES 1 ERTE

W, £CT, R TIX, Nespor & Vogel (1986) % ¥ £+ 5 St
H W& (Prosodic Phonology, PP) D Li2 6 REED NS F v 2 A0
HWERHABZ LTS,

2. Rt L FHEMEE O MR

W T, GO Fy 7 AEBBLTELA, SZTHTFFy
IADFHRE D) —~ERELTAL ), T, RAEShALIENEY, ©
BRETHREGICHAYTORARBIREII 2> Twa, T4bb, R
BORTRFEBBLVWIH-OREALLDOXTOATVE, L L%t
o, EEOETIAFHNRAUOEHEARE RMZEBIEEOATRAT
ATHB. £ T, EMECHEBREL EHBEO2 2OV ARV EED
AZLETHTIFY 27 AEBHLE S L LI2OH* Booij & Rubach (1984)
T& % Booij & Rubach (1984) O &g E #4413 Nespor &
Vogel (1982, 1986), Selkirk (1984) & F#iz PP O E#41:% (Prosodic
structure, PS) 2EARIZLTWE, PP OFHBEIRX 9) KFRT &I %
R EER (syllable, Foot, prosodic word % &) MBS # B L TV A &




IBREONRT Fv 2 A LHEBRE

—BEHORBEOERDY — 49
()] ( )} Uttearance (U)
( X ) Intonational Phrase (IP)
( ¢ ¢ ) Phonological Phrase ()
( X ) ) ) Prosodic Word (Wd)
(-=)C-=X X )===)( ) Foot (F)

(=YY= ) =) ) - KX (== )--) syllable ( 0)

Booij & Rubach (1984) £ BR & £7: % O 1%, Booij & Lieber (1989)T
& & 7%, Booij & Lieber (1989) &, HRMiE L FfEv2 o0~V
2EHLLET, TRLOWEIX AT (tandem) VT, »0, “FbF
#" (simultaneity) £ o TWwa L EETH, ThitLo T, FEED/S
SRy 2 AMBICHETESLLLTWS, AL, unhappier &)
BRI Py 2 AC2WT, (10)RFRTEIR2O0DBEEHER S,

(10) ZiR&E ([ un [ happy Jler])
HFHABE (un{[ happyler]]

ERBEREBIBEERL), BREHTHS Wd 2LBRIATE,
O Wd DIRIE, BBBEDZ TR FANORJHIBL T

D, Booij & Rubach (1984) ixBI & 5T 5 b D % %AT#5¢ (cohering

affixes), BFIHET B O % FEEHEN (non-cohering affixes) & Ff

U, BHRHIYHMTIEZ, WA 2BRTE T, RTILRERTS Wd

EBMAL, 120#iLv Wd 2il8RT 5. —7, FEHRBQYMT

Wd 2 BETHELTVS, TOfE%L Szpyra (1989) ZEBIEL 5

EHUBE~D mapping rule &£ L TERILT 2. ((11) £ EH.)

any suffixes prefixes
class| +X X+

class I (+X] X+ (Szpyra 1989: 185)
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(11) R LARRIBER (12) oNEHE®RMN#H (prephonological
mapping convention) i2& > T, (13) D& H I Wd iKE@gsh 3,

a2zt 1 — 0 Dy, (Szpyra 1989: 186)
( 1 3) suffixes prefixes
class1  [[ elastic ) +ity,) — (clasticity),,, lin, +{ moral )] — (immoral),,
class 1 ([ kind )[+ness,; J] ~ (kind) (ness),,  [fun +]{ripe]] — (un),(ripe),,

COFERLICEE X, unhappier LI EFRUTIIRT L 12, BER
HLERMBEOTH LK BETCTFT oL TR 2,

wd
L\
AN
A A
P 22 er
|
A

(14)

§ >0 —n—%

g’?ﬂ

N

A
(Booij & Lieber 1989: 33)

(14) iX unhappy &\ &%, EIiZ, (un),, (happy),, £\*5 220
Wd THEShTEY, HEIEHN -er 12 Wd TH S happy cBE S h,
#H L Wd T35 (happier),,, T 525, BRBOICIL unhappy 24t
masnasTL®RLTWADS £ T, unhappier IX (8) DV Thoifik
b i), RS Fy 2 ARBHEINDL, ZOFH TR,
Pesetsky (1985) TLRE ENIRHF L BEOEHOBHIZVWL 2w, &
512, ungrammaticality D& 5 ZIFEOVWTHHBTE S, un- 375
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ANOHEFHTHY, LMo TEEHEFE LD, WHMT Wd LK
T3, —H, -ity @77 AT RBHTHY, Lad-> THESRRIICL
h, T Wd 2T A ENTEY, £TT5 Wd TH 2
grammatical (ZB& & h, (un),,, (grammaticality),,, £*9 22D Wd
& ungrammaticality & V) BHIMBR STV 2, COBGEL BE
WELELT OS5 TH5,

T A A
P ARIRIK
grammlaucal:ty

=

N
(Booij & Lieber 1989: 36)

(15) i 3) TRENLVWThOBEL bMATILIRD, RTFY s

ARBHEND T LIk D, Booij & Lieber (1989) i3 D2 2% o T

WA T, Lo @), (5), (7) DHFEOWTRMSFRL T,
T, ThHOfb, ERICRFAROBWHFTISZI L ZUTRRT

A, FOBR, B (1991) THRE S 1AL (institutionalization) b

NEDW/BIHEDoTWB I EERT, (5) OFITIE, in- 377 A14E

B DT, conceive iCHEEN, HLVv Wd LI T 5, —7, -able

R AN%ZDT, T Wd 28K T 5, L7z4oT, (16) DL H T

RRTE5,
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(16) wd wd
N I

F F . F

/N |

¢ o [ g

hA A A

in con ceive able

(16) #°5, HHREI (inconceive)y,, (able),, & V'3 200 Wd T
RENRTWBIENDRS, Thbb, 25 X148 in- i3 conceive 2
ftmgh, BEESha3Z i30T, BFFTOERRIEIFLNACE
%%, —F, FBCRERTVWEEBRIEENTEROAEMEEToTW
50T, A Fy 7 ARBMEIRAT LIRS,

(7) OBITIX, -ist 1327 T ATERLDOT, %4TL T2 science 12/}
fdh, HLVv WA KT A, —F, atomic IZHIMT Wd 28T
5, #ET, AN DEHERETHIENTES,

a7n wd wd
/.1 2
g 0/\0 0/\0 '0
bAL 4h A
| I

~
N
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(17) Tik, HRWEIRX (aomic),, & (scientist),, N2 2D Wd » o4
REhTBY, BEBH -ist EEFALFMInsz0TIELE (,
science &V Wd iXffinsh, RESNATWSE, Fhwzx, KFEGT
DEREFHI LR, T2, ABIRENTVDEBIB TR
SRBEEFoTVEDT, NI Fy s ARBHERBTLIIE D,

(4) O TIX, -ment, -able iX, BICRLBRRBE er DEIHITFF R
HNEBT2HFERNICR I ATIORAEZR/S, %ITT5 Wd CBES
NBLBEZLONRD, 3612, -al 37 FAICETANT, kiCBEEN
7: Wd T& % (development),, iCBG S, 12D Wd X% b, L7
2T, developmental &\ % §Bik (18) D &k H IKRFEN, N OR
RRFOhB2DT, XTI Fy I ARBRHINE,

(18) wd wd wd
AN /r\
F F F F F
AN/ | L /AN /N
AA AN NANNACN
devxle!opment al dcvn|:lopmema.|
v\/ v\/
N N
A A

TR, 2 FANDOEFTHY, HIMT Wd £BET 512D -ment,
-able 2 ¥PFHWITI S AIDOL S ICHE, BTS2 Wd ICpLsh s
D EWH EREMIZH L Tid, Selkirk (1982) izt 2 1£, -ment, -able %
YORBIIFAICETAHILNDEZFANCETHL0O0 2 HEND
h, -ment,, -able, F*FHEIC L > T, -ment;, -able, CHFHTSNLD
DThHreELILNS, LHL, Selkirk #BR2XHICHHECLD2EFL
Wb, BH#IZT<TO -ment,, -able,;, DRE{CH T TH B2

’
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BAFFTONEOR, -ment) KOWTREBD 2§72 T, -able,,
DHL -ment; XHFUE, BVbOD, REEFEO—BIIOVWTHTTS
5, TCT, CORLEBEHTEZLDLDL LTIZIRA (1991) THRE
EhTwa [fAL] (institutionalization) A¥HiFonhz s T4 bbb,
TRETNDOPDOBRFHLERELIND B\ 7845 (developmental ®
development, perceivability ® perceviable % &) 337 L 7ziff40 & L
T, REBFEHEOFOHRT, L, BHENE LTEDATVEEW)
CETHBI £ T, HIHILDEFEICAS IS DIFIX (18) ILREh
LEILBERIBECE>TTIFy 7 ARRBENRBI LR D, LD
L, BRASHTWREVWEOBOBIZ2WTIE, (19) 0L %l
BERDL, BFMFTOERREBLTILENTERWDIRZ 5 A0
HOME L REBIEELL Y,

(19) wd wd

3. TG LEHEORA

MWk, EEED/NT Ky o Rk, HBENHBIRE L SR
2ONMERTFEROZLET, BRTELBI LR, L LiNs,
CCT, 1 o0OMBANKRINDBI LTS, £hit, Chomsky (1988,
1992) e THRPE N/ GBHRBROKFEBMIBT 2 “BHEEOHA"
(Economy Principle, EP) (b A TH 5, EP it (20) i8N 3
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EIU2ODRENOL D,

(20) #F4EDE A (Economy Principle)
a. RAEDKEFYE (Economy of Derivation): B b & 5509 % ¥k4:

rkalL
b. X ROEHEM (Economy of Representation): &5 % &R

(LT xsaC L

(20a) i3, TR PO LLVIREDERS R, TR PIBVREN L
LAZERIRTRODOTDY, BN (Least Effort) EFRIND
DTHd, ThHiZ, (20a) DERIIZX, RELEBEOIR P EDOMFRIIES
WT, ROLHEHEIN TV,

@2 a BEQENSVLOBPR VDL Y IR PV, (B/h
#4E)

b BEDEENEVLOBEVLINL D I X PRV, (B
)

Tbb, (21a, b) BBEVRSATELO, BETETARELZLZWI L
2¥RLTWVWS, B, (22) i27ENh 3 John it ¢! DRSS 2 EOB
Witk T, UHRHEROIIXFIBRIL-db0EEFX LN,

(22) John seems [ 2 to be likely [ t! to win ]]

B+ AHEE o 6 XHD John TT—ETHAHOT, 2HEOBHD
FhPhOERSRETHNIE, (21b) 26 B b BB R IRAE & % 5 A,
Wiz, MECRKIEBRAICED, (21a) 25RBELIFHFNLREL &
5, —F, v 5 | EAORETXHFE BT S L, BREOBKIZERA
%D, (2la) PHRBLBFOLREICR DA, RECHEBIIBRLE
2BENT, (21b) P HIBRIFERYHLIREL 2> TLE ). R/NRAE
& AR & OO T 03 LBIRIL Chomsky i &1L, (23) Kk oT

Biksnzd,

AN
SR

L)
\

{(

A

A

S
a W
A\

»
L}

A

\

W\
CRRNY

»
a2

A
RASY \'\
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(23) ABWRBRII W —DWETH 28 MEK (Form Chain: FC)
b

(23) REoT, EHRWRBWE LSBTl 2ORELF L, ThIXEEN
5—UOREPBRECE s THRBEELHZ R L YL, 1 208N
EPRETAHENIDOTH S,

=%, (20b) i3, MECEFLEXEDEET LI L2 HBRL, BTHEE
A (PF) £, BEEX (LF) TORLMAR (Full Interpretation, F1) Dk
2, BERTELDTH 2,

L L2eds, %ISR Booij & Lieber (1989) 2k 545 Fv 2 A
BERTOMBEORTIE 24) CRONB L ST, HROFREIRL
NG Fy s ADBEEFLELVWHEDOHEORTRIIBVT L, 2208
ERREBDAIELIZRY, (200) CETAHEBBERRIRERTERL S,
(“m” REBIBEL, p" REMIBEEZRT)

(24) a.fEkOFR

Yl 4 NI Fy 2 ADNE }

i Vo [ 1 [ 1,

b. Booij & Lieber (1989) O&E R
sl oo 4k NS Py s ADHE
l o 1, Jul ),

INLH%, BROWMHOMBLBRT E:012, REORERTD
HUMEEBRE LA, QS)IKRTHFLVWERLRET 3,

25)220M— (RE) RRRE—-DORRTHIMMUEKR
(Overlapping Representation, OR) &3 3,

(25) 12X > T, Booij & Lieber (1989) DHMHG% & ik EVR—1T
HOEFDOEDORFTS, (26) WRT L) 2MERORR LB —-DRK
REZh, (20b) OXRTFOBHEELZH T IOE L), BElEMN2EE
RERFO2EVIEZHCHMBRIEL 2V,
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(26) Bl nilE
[ I, | 1,
D)
[ ] m (=p)
4. ¥

BE, &gk, BBED1T Fy s A0oMBIZoWT, PP OF#G
BICLOAMPRROBERICTEZ-ALLHPELSAHEER
Z ML ERIRE A 2 Pl (biplannar) £ 6% A TBETHELHFLXBI L
DRYUBETRLTVS, #FLT, TOMEORYMHIIOR 2MA sz &
Lo THRBEHROFKBO—2THL “RROBHEM" /- sh T3
CEPLLHLIPTH S,

> 3

* Xz, BARXRSPENEXBBSBASL (19924 108 248, RBAK
TAZE) CBWTORAKKLABEEEO L, MEFEL6DTHS,

1. —#ic, TV oMY (Bracketing Paradoxes) § 7242, BT it
(Ordering Paradoxes) PRI B 4%, AR TR, MEREDOAT Fys ] &
R,

2. Selkirk (1982) 122 7 ANERT, WEEONULH O ONE (HFETS
SLEEHL, ROLIRAFFITEEHL TS,

7 7 A 1gEHtin
4
25 A NETm & 84 (Selkirk: 1982)

3. Marantz (1987) bEDERBE L FTHR/AERFA—ME TR LVWERTY
b, KRG L BAMBRBEVIZEHILTEY, N4oth, BALHEY, #
HEmEEHRBARNNEA—L LTI O ERTHEOSFRIRY) THE L E
BLTWS,

4. BHEMOREICIR, FIRECHTHEIOHIBISH S5, prosodic word
(Wd) i3 Nespor & Vogel (1986) % ¥ phonological word (PW) i2#5¥ %,
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S. Z7FANERL, HMT WA £BETHRTEY, erDEd1225A1D
BROPIITHOIR I FAIBEBOL IS TV, BET2 Wd 10RS
T BB SH S & Szpyra (1989: 189-190) THERLNTWA,

6. MURML] owTHEL CI2HRAR (1991) 2 BMOZ &,

7. BERS (1991) Tid, unhappier @ unhappy b AL E N BTHIE LT
WEN, BRMIETHD WA IS, TOLBIER (%3,
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HEZEOTHBEIIDOWTH

B EF

SYNOPSIS

In this paper, I shall examine the syllable structure in English and
Japanese. The central idea used in this paper is what was proposed by
Levin (1985), that is, N-projection which is the application of X’
theory of syntax to the phonological study. Recent literature on
Moraic Phonology has shown that ‘mora’ is a relevant prosodic
category and plays an important role (Hayes 1989). I try to reinterpret
two concepts the syllable and the mora in terms of the N-projection
convention and consider the difference between English and Japanese
syllable structures. Compensatory lengthening studied in Hayes
(1989) will be reexamined in this paper.

1. F

FHURETHZCIBWT, EHRE(BRONERZ>TVS, (12) T
FEN2 L) EGHIE, BELPLELTHERCHENZTEEEST
1 OOSHMEREND E—BHEEIOND, TRIEVDYAFELW
BMiELFERA20DTHD, FRIHLT, RLELIBELHENE
NERODFELOBULEDREDEAVREBEVEHL LV ) EIPH,
(1b) DL CHEHONMIRERE OB EL RO Z EPMRES Nz, EF
FTEDENRMREIRAL T SMiEETHE, BETE, &
{ —fic (1b) OFHIENZTANRLR TS, (2B, REM*%
#bT.)
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1 a o b. a
. /I\ onsel rime
onset peak coda nucleus coda

4, Hayes (1989) % £45€— 7 H#iEy (Moraic phonology) % 2%
LTwa, ZOE—7ERNRIZAMER (compensatory lengthening) %
EDHERE [E—F ] (mora) W) BINEELEWERET LR
1%, Hayes (1989) (IR ICC VRERI 2 B 5 C VER L 2R
ACXBRHERETAXEREEET 5. SAMBT L HBOCRDOTR
BTiReC, E-7%RFRTHHEBBERET L0 TH S, Hayes
(1989) i3C VEER, XH&B, T—IHROB[RERDISIIFLTWVAS,
(O iZ onset, R it rime, N iX nucleus, Cit coda, #L T uitE—5%
FRTREDLTNS,)

(2) CV Theory (=Hayes' (1a))

a (|: v b. (I: v\/ v c (|: T
1 a t a t a1
[ta) [1a:] (1at)
(3) X Theory (=Hayes’ (1b))
a. o b. o c c
l [ |
R R R
l I N
O N O N ONGC
. I N 1
X X X X X X X X
Pl | V7 Lo
t a t a L a t

(1a) [1az) [tat)
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(4) Moraic Theory (= Hayes' (2))

] a C. (-4
t

b.
/L = [ta) /L\u = {1a:] /tt\u = [tat]
| e |
a

1} a t a t

2), 3) & 4) PIEWIEEADEN FHFICHEMICT S (Thbbi)
MEOWISHETZ) LVOEETHE, E—IFRFHOMIIMADLE
HEPRERD A, FHEOHCHDLE L) LEFHARIAOATVE
WEWI AR BWITE—-THBOIFERTWELVWIRTH S,
ARTIE, ITHENOTETHAIREOETHIWELHTWTHE L
FhhdAREOEHINELERT S, Totk, BHO—H L L TR
EEXNH LV, T-BRLOMMWMBRERLI LTS,

2. WML AED | KEL BRBOEHHHE

AROBETIIS 2, EERAYUGCHEROTETHL L TN
3, Thbb, [FE+RE+FE] V) BOUPNN L 2OEH £ K
TX, coda DFELHORBWLTETH S, TN, EIFHE () K
33 HTiHEL, EEOFHOMKIZ S) D& H C—RMIRE N L,

) civ e

372, BRBEERLR LV OPOTIEFES (1b) ORFBIEEL IHTS
FE LTETONAS!,

—%, BABRANNCHEHOITETH S, RFFEOBE (1)
RREsNB LI, [FEHRE+TE] HL1o0FHERBETHIOLH
L, BAREOL) ZMBHOTIETIE, Y& (6) O &) 2 EHENE
Abh3,




(6) o

RN

C v

LPL, BRBI [E—5FHE) THRLEVITVHEIRET LD
5, Thbh, REOKBEHMELTE=—T LV B RB 21X
WERLTLEZONAZDTHS (IR (1979) R LEM), HAIICS
VWTRBRLEEXNLRE—TOBERRDLITHELEFLLNS,

€) #

N

C v (CIpimE#)

2N (7) DE-7OHER (6) DIEHOBELRALTHE, ZH—K
FHAMTEMERDOILENDH I DLV LI RBRO-BEL 20
THd, IBEB (1979) i3 BERZPL - MBESOH_BERLBTY, REIFE
—FEBET I, EMERIRRBIILET I/ PR YOREILP
Bt 5,

(8) a. [ko:] ()koo)) () 15M2E-5
b. [kai]) (]) 15M2E—39
¢. [hoN] (&) 1EHi2E—35
d. [ne-ko) (%) 28&M2E-5
e. (mot-ta] (FHo7) 2HEM3IE—Y

ABARBEBVT, BRHLE-—FOHHLBOLLENDD LW 138
i Kubozono (1993) Tb R &5, Kubozono (1993) iR AK—F . 1
T-ORLEPLARBFOSHIMER, KERLYOHBZAGAL 1) D
MEEIXR2D, OVDLEITHDEREST S,
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9 g
#/\#
/N
c v vic

AFE T Levin (1985) ONDOHSF & W) FEX 2 BARWICSEITARBR
XEVERD, MHBCERIE, FHEEOBEOBIEERXHOTH L,
WIEICELTIE (10a) CRENAEHHEL RS, FhiHLT, H
AIFIIIIRES (1979) % Kubozono (1993) DXk % &, (10b) /RS
hAEHMELXRET 5,

(10) a N” b. N*

N — »n —0O
< — n —2Z
O — » —0O
N — »x —0
€& — n —2Z

WHWARE—FHBbDIEOEFNMTIE (10b) TNIRN, N” &
BEXBINTWEY, CEN OEBOXBYZTT 2V, bo L EREK
BAEIN CHBEXRSALHALWIZEILLE, TDEXHFPLT
nid, %£IETIL, onset & rime KENPRE—-TEL B, —HIAET
it, onset & nucleus #*56% AN & coda iKH/: 2 HaMHENTNE—
ek,

3. AMER

REERZ I (RELLFEIWELLLE, 2off{e LT
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BEWR BT L) LEOOTES, ZTR2MD (10) TRLES
Hitki%2%, Hayes (1989) OFIRBEEEOYPEL D (UYL 2 5%
Hayes (1989) OB TAHE-SHR R L LHBLANSRATW Z iz
T3,

Hayes (1989) iZeh A2 Z o 7 THFHEEIL] (Open syllable
lengthening) £ REMLEFLOBRL L TLL X, E—FHRTOH
HHERIBWTHLEERT S, —BM, HEHRESILIZ %0
HEHOBELRFILT ] bviBRTHELEFELNE, LU,
Hayes (1989) 3 BEMORFIFFEROD VI WREIWEE L HEK
DHET S &\ Minkova (1982) O—&{t2» 5, BESHETLIREER
DHVEFVREMWELAT LN TIREBOHBRIELELLIOTH S,
Tbb, Hayes (1989) i3, BREFED tale #f [tala) — [ta:l] L& o 7=
DEBEADNDES ZBREEBTVIDONELEERZS,

- / / / /
tal e tal
Input Schwa Parasitic
Drop delinking
/;‘ " k{f =ta:l)
tal - ta |
Compensatory Result
lengthening (Hayes 1989: 268-69)

Hayes (1989) ik [tala] — [tal) — [ta:] & V> L2 RETAZEREL
(wET s, 2OBEMIL, [tal] LW SHHEL T4 EOBIIESL
SNBVRLLTHEEN), L2L, [tal] LW ERETIREZ(, [taala]

EVIBRBEEZRETHLEITHAIH, tale LRILBE L SHHEL
o name IKOWTRTAB E, [naama] £V BB HREELLN
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% (cf. Jones 1989), b L, [ta:la) V) BRMEFH oL HETHL, &
BORBRTAIEFNVNPLUTOEIINELHILDURTHE, TT,
(12) D & 3 2 FTERNA (Onset Preference Rule) 2 {KET 5, HIZ I
VCEWIMMEDBCVELIEMBIFENZ LI EROLOTH
b4,

(12) Onset Preference Rule

o a
- A<
v

vCcyv v C

A

cvVv

<—aq

oz, K (HAVWIIHEHLSLNAHE) TR, BPOLH L HWH
CIX@BEH (light syllable) HREWE VI HANH B EH L (cf.
Cairns and Feinstein 1982), (13) D& ) 2RA%F 15,

- /T‘ /|N' /T’

o N o N o N
| | N
N N N C
I - N [
X X X X X
| L~ b
a a a f
I

[+stress}

(12) RE:BR%MRTHY, TRERYFOND, —7F, (13) BEED
BYOTIREVA, KETRPLIERLANTH L. (12) £ (13) 2 H)
ALT, () ZBVBRXDERDEL IS,
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(14) N° N° N* N" N° N°
1 | g Iy 1 1
o N N’ O N O N 0o N o N
B o | | |
R v N
x X X X (12) X X X X (13) b3 X X X X
I I I | O I
t a ! 2 t s 1 3 t a | ]
N* N’
~1 ~1
o N o N
I '\
— N - N (|2
Ds:ltl.‘r:n 3 :\x x 3 l\x X
I v o I P
t a | t a )

b L, [taals] W) EHMEHNE, E-THRBRBRARRHHE%XLET
hERLLEV, Tibh, BEOBEFOHROWKETEIRI 720
ZbiE, RUWARLIZELLREVDTHS, |

b 5 1, Hayes (1989) THHEIFME bW TV HEEORTILEER
LTHDb, TNDPEFEOFTH B, [iV] A [yV] KBBEWHER
FEFRBERL IR TREFTIALLINZIRBITEVILDOTH S,
Hayes (1989) 26— 7HRBREXBRICLIHHOLBEEZSNT L L
15) DL ks,

(15) a. Moraic theory

‘ ‘ s

'l

huR LU wpp S u
TR TN Al

s !
pasians - pasians i pa s iasns

patience (original form)  Glide Formation, Parasitic Delinking Syllabification
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OEHEEICOWT

38
;]

3
B

H%

s 1 & n s (=[pasyans) Modem English [peyS$ans))

pa

Compensatory Lengthening

b. X theory

P

0L e—
oLz %
—

© Z— N
O — W

pasi Ins

-

Glide formation

Input

H—
0 w—

o Zz— R
RN

b3S
° NR Se—
O ¥

o
d“ Z— XA
»
-2
® z—
o— x—

paonn

- pasians

pasians

Spread of /a/

Flop of s/

o
48
13
LN
I3
A
o
A
N
%
%
Hn
V.
-3
.lm
=]
&
R
]
-3}
8
<X
R
A
0
=)
&
e
%
B
>

Q
4+
LZ)
”~
A
e
K
]
B
E
e
-
T.
~
=
L2
4
»)

o
RCA o o—
Yzl oz
2 —z—z
QO —
.NA,NRN|
o
~~
o
—
b

N 3

Glide Formation (12)
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RECBI2RCOABDIAN (CHEXRs MR W) BRI TIT%
bhatHErIHTENTES,

Riz, BERBIEOVWTCERT D, CCTRAABOFTAWEFIcL-T
Ml BARFAOND A HME, YHME, REME, BEME VI W
FOBEFCO2VWTRRDE ) 2fE2E 2 bDLHFELILN S,

(A7) a ABE ([H37:) = [H#Hnr])

N N N NN N
A [
N N N NN N

A A A A1 A

ONONGON ONNON

Lrirrr - '”"xll

X X X X X X

I O I v I

CvYyCVvVvCy cCvyvyvecey

Pt T I

k a ki t a k a i ¢t a

b. vEE (0Tl —-TEyTY)

REE ([FU0T] —~TE-7T))

L (HE - REELE)
N N N N’ N° N NN N
[ l | I | | 1 |
N N N’ N N N’ N' N N’
| A A 1 A i A
NONON N NON N NON
[ T I - [ - 111
X X X X X lelx X X X X
Ll gadeion V11 [
i h i t e i it e i it e




~—
~

2K\

-
O

B &R FHEE!

I (7 H4{8)

i N

2—z— NR

-NI;NA Z—

o—
2—2z—z—
r—z—z—

" —

g —

P o

u-insertion

(lR#rom)

2—2Ccz—
No—

0
.NNW|N|

WI;NANI

o—

v—Z—z—

0 —

" —

" —

"

" o

o o—

-

consonant copy

BEE ([BAT) —~ [BRAT]))

b .

leﬂ

& —
o—

z, —

y om i
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LY
L}

N N° N° N
I | N
N’ N N ¢ N’
A1 A . A1 A
ON O N . ON O N
b I (AR
X X X X x X X X X x X
N A FEd
y om t e y on de

[FET) 4 [HCT) K22 9EE}R (17a) KRT &S CHEFEONE
EEXOR, RBYLBBEETOERIR %RV, ATy AR R 2T
LEIDTHH, TRIHLT, (18b) RREAB LI, v HEER
FETRTFERUBEINEER S, 2OR, BT (H) ooz
Oy MIBRATLESIC LR EWEEZIGIREZ, ZORuy bOEDE
KEIoTUBELRBREEOBVPSEbDbNRE, T2bt [BUOT] #f
(BTl ChDH [§oTl K225 THB, £/, (17) KRS
HZ|FWRIVEW - REEOEHIELERXD, HDIBHEOTFE (m, n
BY) DEIE, TOFL TRV RE, [BAT] 3 [H>T) »d5b
Wit TBAT) EVIEEBE LI LNTEREELLRD, 1o,
M5 ] VI BFCBLT, MEHFTTIR, (o7 (moratta)] KL
T [b A7 (moro(o)ta)] ##T b B7: (moota)] EVIREKH S,
CORRBIZKROELICHETE S,

(18) a i ii

N° N* N* N* N’ N” N”
N I N
N’ N’ N N N’ N C N’
A1 A A A1 A
ONONONON ONON ON
I T T I O N I !
X X X X X X x X X X X X x x X
N T T T I I 0 T O T
mo r a h i t a mor a t t a




m

mlxlOV mlxlOV mllxloy
O — H— Z NplN. 6 —— M- 2Z z— Z 0 —H— Z zZ—Zz m
- —He— O Hoem— M — o —— ) ﬁ
=g
WOIXINVN.lN o..l.x..lNVN..IN. nlx'NVN,IN. n%u._
llxlov oIXININ,lN. u..al.v.IOV Eﬂ.
» —_—M— NI»N. ll!IOV —— e —— NIN m
o —n— Z N.lﬂ - =—x— 0 E
. RNV
')
Y
< <
8 —»—o0 g—=—o0 -
\ \ = A
o — u— N;IN. Q0 — m— Z N:IN. m.lv.IOV
onIN..IN.IN. JIXIOV O — i — Z N.IN.
SEAEPAN TIITETEZR LTI
o — p— Z Z— Z o — x 0 B ———Z N..IN.
~—%—0 E—n—Z—Z—Z
IlXINVN'IN. IIXIOV
B Z zZ— Z

d

1-.«.;),/..4.'.
r’rr :r -f// - Bt
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8§ —»x—0
QO — R — 2

o
|
x
I
t

B e Z

6 —— N

EET 3L (18b) D iv o v DEEFT, onset O fif PHUELTH
REMEEFRIOZVEVITETHE, (17) 2 (18) poELHLE,
BAFENMBERIIN CHEHBEXRBEUAHEATEDLN LCOLRL
TR S, onset ICIEAEI LV, TSI THRERETIEFLTILE
REDLDNTVEE-FINHALOPLIRBELTWE L) IKRDO B,

4, Bk

ARTIE, ERELAXRBFLHEBLCT, TOFEHIRELERLL:, @
BOSHMEITMENORFL W) BEXNLBESIC Lo THRT I EN
TEABILERLI, T, TOTLPLMEHEPMEMOTIHEICOW
T, EOHIBEUIVHY S onset & coda DBV L DR AUICHIBX R S
NTVERIREDBbDE L, 28, KBTI, KELDLIAKELE
O ET >R T, TOMOFHICO>VWTRFEEMATEBLT, &
COEBLZMBLERLAETIRILTVALIZBbha, LML, BS
PRAZoLEFLAFRFOBFHMELHRMHICRIZII LN TESD L
WHTERLEITIRDLILIDDLH RIS,
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3

CEREIEDBINYLoTR, BRFULUERG S RMLBIMTERI T L2,
SCRLEVDOBUOFERLIVERWE T, 28, 35FTHL AR
B33 RTHORY RCMBESRITRTHRORIELASI bDTT,

Lo W - R 99 B

2. Hayes (1989) it, COEHLRF PR/ ERTRMERLE )WL
HAwTwna,

3. Parasitic Delinking ®E#i3 “Syllable structure is deleted when the
syllable contains no overt nuclear segment” (Hayes 1989, 268)T& 1, &AM
Th, TOFEXERBMLTVS,

4. HEOFHFAEIT oW T Cairns and Feinstein (1982) M,

5. [-stress) DHMIICM L Cid coda 2w e BFaha #1605,

£E XM
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HREXESHY

M1k L Xo, PHRAXZSLHL, YBRIZ, PIHKETERET
ZRIEL.
W24 BN F&R RHOAXVAXE - TAY XY BBAZEOMRYL
RitL, SRAMoONBEHL I EEEOEMET S,
3% AR XK, TOHHLERTILDIIKROPELITH,
1. WMRRBERSBIUVREGS
2. DA MPMEXE] ORIT
3. #BHASFZRELLEOMOSR
Mgk AR A&, 2FOKALZUTHEBT 2,
1. —&&A
1. BPRRZRZRALHENRH (EX2YH) OELREOE
fiE, PUNE, BIUCRLRE - BERNRBOENLE, %
frBAIE & 2o U IE R 5
O, BHREAFEREAXHEFRR (EXEUN) BLIUPMARE
XEREXEHOYEERA
N, LBA, vPSAOBT, XQOSRAOHERIZLY, RAROK
BeEE
2. MR PMAERERAXMENDH (EXEYR) £iEY
LT, BELLH
3. RH&AR
W54 BR FRCROoALE. &E1H, N&E1H, FRALETS,
&it2%, fUEE2S, BLSAL14A, ®U24
2. ®RAOMEMIE, Theh, 2FLL, HERBTEZY,
3. &R B&RR, HRAKOENLYET, BROABILLLT, &
nERET 3, '
4. BFBRE, BAEBIES, DitloTROLNAZADEBIZ
roTIheBMT 2,
5. i, RUEE, BESHAR, @M, SEOENELET, B2
DEBIZL> TIhEPHRET B,
6. QBR, FEefRKL, R¥LKET 2,
7. BIEER, 2BELHEL, SRCTEH B8, SROBBER
732,
8. HRAR, QANEEERETS,




9. &itit, XROMBLAITT A,
10, 2EEE, BHERITREELERET S,
11, WHEBARE, BRBASERET S,
12, ®INZ, £LOXKERITT B,
M6% KXt KMERRIBIA>HBEIHAIAITET S, 208, &1
#HE51, BRRoRBEBsbDETE,
2. &R, —BEBREZOVWTEMNG6000MET 3,
D78 BR B, PR EbE1RAThLHMEL, AX0RBNHALE
B, k2T,
2. BER, —BEAORLERUALELUTRIL, EORBICIIME
FOBEBRDLEOBRERET S,
3. BHOWITL BESHUEEO2/3U LORBRICETE, ABENS,
B8& BAE BSEMIFREHON-RATHEL, AS20EYE ¥ AH
KTa:01B8T3,
P94 BRAEAL MILCTOOLNLPRELELEET S,
2. BEEAR BLBRAROEBLETRENCNLERTL, &
Rid, AIX¥YAXR-TAYVAXE - ERPLE2HLTE, BB
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