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SYNOPSIS

Hard Times is Charles Dickens’s portrait of a Lancashire mill-town in the 1840s.
Under the influence of the Industrial Revolution, the population of the Northern indus-
trial cities increased and various occupations appeared. In order to train technicians
who were concerned in new occupations, the concern for education rose rapidly. In
such a time as this, it is not too much to say that Hard Times centered around the
educational theme. Dickens described the conflict between ‘facts’ and ‘fancy’ both in
educational and industrial scenes. Gradgrind, who symbolizes “facts’, tried to educate
his children merely by the cramming in of knowledge but only to fail. The failure of
his education makes us realize the importance of fostering imagination for the proper
education of children.

1. 191D A F) 2 DY) #HE D JhE

FEVitt o] (Hard Times) 1%, EABEATEHZORENS VDL IXR A LN
OHAEDS F) ALBOTEMEZEERE LGN T WL, Far X
(Charles Dickens, 1812-1870) DIGHE L 72 & ORCIL, BEE MG O 121 Wy,
EIARLF DA DM S, WE ERMRBA TR L T 2 OHBE - oh
TIHHE L 72 DHX 24 A (Jeremy Bentham, 1748-1832) (T84 S 12 IhF) 1 4
FETHLH LML, HEOFIEREZN 2T 2 HAOFLE OB
HFLLC, KA RHIE - BORIE TRARZHOBKENR] ~O BB TS h
L. FDBMITE, BHICLAMFANOTHLZIHRLEOHRL LS &+ 50
AT RMEA RSN 5 B &M HMBEORMA ML D TA L 1
7 P TEANC BT, A LR, BT L2 B oM 2T & LT
R RMRTE L ) BAICECR B LT W28, [HRIC L D888~ 0hiww
BT OV TIRBOMT L EZEL D & LTEEMNTH - 72,0 S OMAI

* AR, PRESUERSE 1 EIOFRRARS (RERAY, 199571 H) TORE
HREMBFEIELZbDTH S,

' DA FOVE, FAEEGR T4 ¥ ) A RKEE 0RM] G LFEHIR. 1979)
14.
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i, BB LT IBEINLTELRRAIEETH o 125 HHE
O GBI~ ORI ICH NI N D RELZ L) BRI, THE
T o THRNCE LS TH o7 MATZHEE ASCHERICHHEY
LU TIBE /Y ¥ ¥ ¥ — (Bounderby) I, B b FHTHRLZEO [HE
ZEAER] 2HBELTVAIABENZ L)L

SR 2 A OB, 1 O KB, BB WY U~ v EFR L 3O
DB TH Y, EH L VERCHEEBLEFETH 57405 D EHITEH
FTAHI LI, BESLABOUK L ELY L O LD EREERIALZ LT
1OTHDS THOLH ML BEBTH) & BRI FHEAER, 2L F
VR VAP LELBENCH D FTFy FT T A 2 F (Gradgrind) 122D &
5D DM EBH L - THERN 2 EBERBCRBL, MOV A
Z - 3V (James Mill, 1773-1836) & LT, HBRHERE» SWABFICE5G 2D
YRCEFEER G 2 AR CEBWERR L LTt TVwa LA LI
HLETHLFAMED DL B EELT H#EL > TEMERBKEFLHLL
72 DT # 5 ,‘Mr. Gradgrind, though hard enough, was by no means so rough a man
as Mr. Bounderby’s £ b B & H 12, F4 7 Y ARNT YV TE-RETT Y 7
S4YFREEY D o THIVWTWAEVIERFEALTBEZW ST Y FIT T
4y Ry —p AHBORDSER L0, FORY 1 - Y2 —7 (Sissy
Jupe) /8% Y S — O b b b THEBIH EM-oTHETTR S
O DE LT BILIF kO OBLLA~ OB % /R Y & Paul Schlickeid #i45 L T
Wb, ¢

TEIT Y FT54 7 FOFRTRERICED L) RBEFTHOR TR LD
TH 5 P TOZ OWEDBEO I, WOKE T 5 FBOBT Hs &
RLTW5,

U4 —F, 3L

: 5s IV, BAER [Ryyaka—Lvyy Y/ ERY—T4AFX] GER:
¥ 3EE , 1990) 46.

3o —F, 16

4 G. K. Chesterton, Appreciations & Criticisms of the Works of Charles Dickens (London:
JM.Dent, 1992) 174.

5 Charles Dickens, Hard Times (Oxford: Oxford UP, 1987) 27, LT, 7% A + D BELR—
TEE, ARTPOFERMPUTIRT

6 Paul Schlicke, Dickens and Popular Entertainment (London: Unwin Hyman Ltd., 1988)
172.
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‘Now, what I want is, Facts. Teach these boys and girls nothing but Facts. Facts
alone are wanted in life. Plant nothing else, and root out everything else. You can
only form the minds of reasoning animals upon Facts: nothing else will ever be of
any service to them. This is the principle on which I bring up my own children,
and this is the principle on which I bring up these children. Stick to Facts, Sir!’
(Book L 1,p. 1)

BOFRTIBHBROEEN KB OB & 2% S, WE), 20, HEn ro®
KNV EEAONL Dol BHEDORFH)T, Bk, EE S, w8k
EDREIHT B EMMZE S OT, FAEIZIT R SWER & Lo
BECRDEIICEZ SN SFERBEMED L 5 RIS 25 BT b
iz, COERTHEELDHS 255N TWBY Y Y 7 (Bitzer) iE7 <0
EREBRONIM, KOLICTHTHLELL D,

‘Quadruped. Graminivorous. Forty teeth, namely twenty four grinders, four eye-
teeth, and twelve incisive. Sheds coat in the spring; in marshy countries, sheds
hoofs, too... (Book 1,2, p. 5)

DL R ERF VTR OTHIEIC & - THHARGETD - 7225, S % %
THILRYBEMOMTRERENTHTSH 2 LELLRTW 78,20k
I LBEIITOR TV THo 72,1

[k B3#E5] (Great Expectations) 12d EALE Y 7 (Pip) D> R
DRF BN T D Z OFRIZ/NRE O L EAN 2 P> —58 % = & |
THHEL, A THZDLEVIHEL L o> T, ISR 19112,
BACL o THIDHHOHL L L TRE SRV THLED - 0D D L 5 %
BRI [ B A S A% (dame school) & IFIEHL 72, [MFHOHE G
FTFEEIRTHWAZDLD BEOENERIIE, GEDL ST 2B S 2
D072, €y T O HEBIT/NEWIE O T AL OHFH O ) TR D 3%
RTVZBE T A2HMAHED 2 VERT O LI I IR ICHE b &
LBV E-DTH D,

TEANFREEH O35 - 72U B O TR, HH R FOMBE T 5 55 [3]
EBPBEICFETIRETRLZVE W) E 2 A TH - Tz L L, pE

Y74 T e a) p AE, ERAER T4 v X E ] (R IR E, 1990)
309.
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BRI L o TAEIHEADET 5 D> TEEDBERESHE ), Rk
FEHENATE 720, F03tk L LTERISFDECEDSEELIEL, B
GHEIERED & IET B LENE U TE 2 NEHEDEEN %5 %)
D TERFC L o TIAbRZ0WX, 18304, FRERO O ICKEE OHBE
BEHENBTHD, ! AROEHZZT0EFRCBWTRASAL
ISR B EEIEE (monitor system) Tdh b, ZOHIEDO T CHREMMSERED
HfE% THHE BT, 15 IS ORI HEBEEE L, —ROEETIIBEHH
4 GEEF OB BT R B, AR EE Lz, S OBIBIZER
MM B OB S, AFBOEBIIRE ) BOKMEBR L 2P0 72720,
— NOEIHEHOEFEEAH I RITZ LRV EW IWMOTFTTHELZDDOLE
3 5N D T OBFEEIIAE R AT B ABROBMN L ik b L B
OHEOHMALE D26 L,

SO PR AHE L, KO L B2 E L TRIMCES 2 AME
K BCHRET A, Vx4 AX A Y x PV — A (James Kay-
Shuttleworth) 7% 18464128 A L 7z D 2s# E UEHIRE (pupil-teacher system) T
HDb, ZOHEOT TR, PESIEGEH 1332 5HMICER e LTHE
Mok, MFEIC L » T DR ERRBRICEHT 5 & HARBECRD
BT S AS BT IR SO Kb 72D TH B, ERDOIEE
HxHARBERBURRITORTFRE Lo - AEBBNI L ko7, °

[ o] 2w s F 3% 5F %4 )V F (M Choakumchild) &5 H
RSB T B AT 1 B O CH — 7% D D TH o 12 HRD
L HIITBRENT WS,

_He and some one hundred and forty other schoolmasters, had been lately tumed
at the same time, in the same factory, on the same principles, like so many piano-
forte legs. He had been put through an immense variety of paces, and had an-
swered volumes of head-breaking questions... (Book 1, 2, p. 8)

B RREHHEAD E D IO WA THII D o T a7z, MFLAERI 5 D
LA ORE LI B DN D & 1 B3 H o T b RS, A, EERWEM T

Vg — Fv, 34

2oy 4 —F, 13L

3 Neil .Smelser, Social Paralysis and Social Change: British Working-Class Education in the
Nineteenth Century (Los Angeles: University of California Press, 1991) 300.
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RABAB D 572, ZDEHIZT—2 5% V2 BT, HEMR E OB &5
LHAETHCHEMC L 2 SICBRNEB I TIECHESh THDTH-
72 ‘If he had only learnt a little less, how infinitely better he might have taught much
more!’ (Book I, 2,p. 8)& ) FEIL, 7«1 & VX HYFHMBPLOKE % ik
WA HRMEEEBIZET TR 78RR B D TH S,

2. 799 F794 Y FROFLE

T2 F774 Y FRRECBVWTLEERLOZE L # L ED LT Vv
BRBTH o 72, 0K L THBIIRECH D, OKBE HEH# b S =
mvé&wﬁﬁ%&ﬁﬁﬁéotocmx5&%%u$wfu;ﬁ@ﬂ%m%
LEEDALHERT 2 BB /O TAEIC B C B 525 2 L 3 F D%
Vo THRHZPRERECB VT ZEICEEDLEE 2V o TR TFUGED S
L, TTEZDNVA —4F (Lovisa) DAL E B> THhL Do

VA —HRBELZ LV ERE LT OETREASE <ok T4t & L CHi
NTV5, HFA (Tom) BVA —FOILE2RDE D ICEELTWS,

‘... Besides, though Loo is a girl, she’s not a common sort of girl. She can shut
herself up within herself, and think--as I have often known her sit and watch the
fire--for an hour at a stretch.” (Book 11, 3, p. 135)

VA —FRIEBOEDTLEN T, PEBRICEY -0, LEHn7
D,@ﬁﬁ@ﬁﬁtﬁ$tw5l5&ﬁ%%%t&#ot¢%®#bbuﬁﬁ
BERDL ) CKZROOTHETE LW BIER b > T2 Bk % i
LTz ROD T %IV A —Hi3% 1 55 8 £ Never Wonder & W) EDH
THRBIIZKRDOL ) IZHRTWD,

‘I was encouraged by nothing, mother, but by looking at the red sparks dropping
out of the fire, and whitening and dying. It made me think, after all, how short my
life would be, and how little I could hope to do in it.’ (Book 1, 8, p. 54)

RORVIRICHED BDEBRDED S, M A —FRAEOTIZ NEOE S, B L
RORERAIEZLTVEDTH B, bTHI1S, 6F DE S T TIc A4
L7z A =i, BIREIC THEICHRR LR R W] (afire with nothing to
burn, Book I, 3,p.12) ZFD/2FHLETL H 5,
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ARFHEV) ORI TABRCEILI 2o TVEIDTHDL, EIH
BRZLRZ LTSy FIIA4Y PR, TRTOBBROFER TH ) AFEN AL
AR B L AT ORBRICE) LEMETAHRFHEEEY
F—t L7zo LA L, k0 ERBB02 b ) IIHE L7-HE—-ROKE I
BLTFHOAEZEACIRLT AR P02, OARBRICHE LTY®,
2l ) FALZEREEOMRIENRE LDV DRDTH S, I DT LiFNA—
FANAL E LAY T Y — i E (Sleary’s Horse-riding) & A4 — 4 A
DRELZDFERDISHD B VI THOFIHAR TS A —H AT UKD
B KEDEED VD E D TH o2 744 X HE b There is no place
which recalls so strongly our recollections of childhood as Astley’s’ ? Ewnd kIHic
[£AX DR v F4] (Sketches by Boz) DHTHET WS, KHFDERER
EBRE T AN LAY — A AR RS ITTRWIELTW D71 7 ¥ X b
BLABT AR LAH =4 AEYEA X)) ATRELALEEY -2 AETSH
D RLE D RRE D & Lo NBIERBMIC & A M, BRIM L TRIL & TAK
A LT\ IR M TOBIC L 2 MEE T 1 7 v OO —
HADBEKORUTYTH Y, 2O L [FuEDRICBTH 2 7)) —Hf
EFTOENRIOEEHICLKE SN TV 5,

CONROREL L D=2 ¥y TR, EEOEH I EAEEDOERT
H0, 161352 CTHOBROBED —~HO L) K@rRITE LR o7z,
TOEIRWHITE ST, “BTHIRELTNIH TN, ERHLEE G Z,
A AT B EEREE LR L O — A A TH o 2. — A AL
METBARE L AR AR #V TEuEohIcBWT, BN EHHL
TWBDTH B T4 v Aida—y 5y OHEELEHOHRE ARKD &
MDY —H AOHREMILLTWD, Zhid, [ LABHRCALKILELE
Shpbo—o% DEgH— %K LT hd, ke d FAHEC D
FAAELTLED 420 BHENEELHRICT A0 ThHoEEZLR
£,

oyl XL L CEgENOREETH LY — I ARBNRT BT v F
754y K, ASOTHESY —H AFPERATWEMTZ R TERL
L PsER L QET 2 KB & » THEENOIER~B L 2R S TE 5

UL ba— X, BHAWR [BEHE7 47 v X) GG Ik, 1994) 168.
2 Charles Dickens, Sketches by Boz (Oxford: Oxford UP, 1991) 104.

3 Schlicke, 150.

4 Schlicke, 177.
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SENTLE oo A — g, RPITH U CRIL e iEE 4 & D, T hikT
% R+, ‘I was tired, father, I have been tired a long time.” (Book I, 3, p. 13) £\ 9
15, 6 DRI DD L R WEEL M A RBEBH D, LA —FDOZ D
BIFR ) A L V) BREL PO ABIC S BND VA —FIZ A E A
EXDEANTHBSY Y — ¢ OB ED LS DTH 5B, A5 & FE
DHEME DRIEE AR TE X D RBUH L THZE L72 ) 1 — 1L, ‘What does
itmatter?’ (Book I, 15, p.100) &£\ 5 LEICKE D, BIBAEICL o TOWITIEN
VUL ORKBERELTLES,

WA —HFHNG 2 FE— It LTEEE AP HER S 20TV AT
R, 779 FF7S54 7 FRR2GNIZNY YR ABBPROF A% s h
tﬁ%%<&6i?:#bﬁuéjmeMgmmmwmmmmmmmmmr
handkerchief, until it was burning red. [Book I, 4, p. 21]) £ VI {TBIC L FX AT
VR NA =PRI DL ) ITPEBK L RV T VS B E AEOMARITEA S
k%&ﬁmu%bAmoﬁﬁvééo%Laﬁﬁﬂvyie—k%@ﬁnw,
NADNT Y T —DPITICHBTE D L VA —FREZ72DITTH B AN
DEFREINVA —FICE T, [HSDANEREXBIET 2B DETHHE—D
EENZEE] Lt WwisoThs,

LPLNVA—FERT VT DBEOLEVEEBEIERE ¢ ke v,
V2 ALK = hN R (James Harthouse) &\ BhENA —FEFEKL &
I EETENA —FREDOFRDOTH SN L 72D RBD b & ek %k
BLEDTH b,

CHITREAGTONHED HE S HAB AL INE LET TE 204 — 428,
BLOTHGDUMEERICU D> THET 2,

*... All that T know is, your philosophy and your teaching will not save me. Now,
father, you have brought me to this. Save me by some other means!” He tight-
ened his hold in time to prevent her sinking on the floor, but she cried out in a
terrible voice, ‘I shall die if you hold me! Let me fall upon the ground!” And he
laid her down there, and saw the pride of his heart and the triumph of his system,
lying, an insensible heap, at his feet. (Book II, 12, p. 219)

77 KTTAY FEAS OB RITIHNESL D% BAD S, 1o A5
ThHoIREPLERDEEHUOREE R DO TH o7 8 1 8 1 o eeg

! Michael Slater, Dickens and Women (London: J.M.Dent & Sons Lid., 1986) 264.
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“The One Thing Needful i3V 4 12 & 2B EHELLOFIHTH ST, 2 T g
EAFBLTWSHDII LT, %35 1 ZEDEH Another Thing Needful’id,
VA —FRBOFHETHNH L TIELWEBRE L2 b 0, T &b b2 E Mk
L(wéoﬁﬁwFf?%vmeu;of§ﬁ@§%ﬁ%%ﬁé€Eﬂqﬁ
B 24K B O b B E LBLNCELDTH 072, T DT L3N Y
V- RBRRY, HIbNANEEE THHILERLTNVLOT
H5b,

LB RIRT E o T E oA —Fi, TOHREIKDOS L TR O
AAEFBFCBP L P OEBPICEDL I LTS,

WA —FOH N AR EFL S AEREKZ LTS Y, REMITIEXNORI
bu%%&vw&waTMQ#B&Hfét&ﬁﬁﬂb(%wKﬁ%%of
B R EEOAEE LN TVARXNORB L, bR AL PEE T2
Lo TWA AR, AT YT E—DPT~ORBEFLZL TV DT VS
= DOfi~OBERD 2> TWD P ALY Y FE—DREEERLT
BArDEE PR 22V EBo TV, F AR TEZZFECHVID &L 5t
D443 % | (to be purchaseable in the cheapest market and saleable in the dearest
[Book L, 5,p. 23)) &\ ) HELEIVIARWGLTIL, OF DD B ~D
ﬁﬁ%ﬂ%Lfﬁﬁ%ﬁvyﬁe—ﬂﬁbﬂﬁaw5%0#ﬁmﬁﬁ«mﬁ
B EBXEL) L Lbi ChhNA —HF LU CBEHEABRICHL
SHNTHo 7R, P ARESOFREO DI NI LTS L»
P HEARTRLWARBICZ>TLE ) o717 Y XFERE ZOTHA
®Z ¥ % hypocrite’ (Book I1, 3,p.132) £ LT H &, [H{T%xL] & Wy HE
Bk O whelp’ (Book II, 3,p. 132) £ W) BEE 52 T2,

ZOEH b AREDT AR AT H 5 & AR IBE O R & 3
H&A%&Lf%#ﬂfw%obbuﬁmﬁﬁﬁ?ﬁ%l(vay2~®ﬁ
BT E 55, K4 LiEE v ERD & O L AMER/ETE O 5. 551
N Al R BT B o I BIE L T &N = PAY AR TVD C
L AFTEEIT B, o O b ARME LRI S IS AR, IS
DR HIEDDELBATIMERS L, [BEGEHOEELA A -V D—DT
S AEELICLTLE), SOTEY — FiZ P AYHESHSGOFTH
5 %A ) & RO RUC I 2 R R LTV o P14 TS & 4
DIELTLE o745 3 % LT LE D) AR E LT AEMPA TS
DThHhb,
mthlecn Tillotson, Dickens at Work (London: Methuen & Co. Lid., 1968)

209
2 gy X314,
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BEHELIEFEOUROABTH Y, L2 BOTHICERW AR TH 2
PAR, RHETIREOHRICREBA VN TITL S LR B, hAD LD 2 F
CEZRZHL ANBZE 2 BB BWHET R, T4 85— - v A X k1 (Oliver
Twist) (CBVTHEBAOEH 7 = 4 ¥ (Fagin) 2172 F v 8 — 17 o458
THDEHTOFE L TE2DMAL BRI L TUEDL L VE VD 72 4
FYOEFE, WONELBBICLTHCOFSAEE L hADER L
i~N~777?6@?%5&%%#Amﬂﬁyﬁﬁ—ﬂﬁﬁﬁﬁ%Ly%w
WNKEBELIERT + — 7> - 752 7~ (Stephen Blackpool) (Z
HEDEVIRE LR EHON T S L IcR B,

TV RIT74 Y FEPARURICE TETA -0 BEPLESEE 2
TOTHDLH, ML P AICEYSNB L WD) FHREEES A F R Leavis
LIERET 5 £ 912 F ST b 4 td‘sardonic comedy’ ! DHLLAM E V2 B TH S
I

WA =L FADANEERTESTHL T LT E ), A HOH 2 HAI) M
%0&%%b&0$%¢b£%®ﬁﬁ%ﬁw%:&bim#KﬁQ®A%%&
BHRLDET BH% BARIC R TR NEICHBEECR Y, EHEHTED
BIRER 7200 A —FIZxT 1 7 8 ) TR OBAEO LG TH 5 L FER T
ZHBRZEOVIZEZ bRV, PARES T, THEAN, iF4, LD
EWPERDEFoTLE) . F44 v X [Fnito] oglEsis Lt
sowing, reaping, gamnering& ) SEEX S A DETHROBO [Higx L
RIBPOBATE A4 v XE N D ENA —F DA %58 LT[R b8 i
WIETZINUE, BOELEIEZ V] &) TR DS EART I 4 Bk
FHICEAIZHS LOTWAEVWIENTH S B,

3. Evyvrki g

779 RTIA4 Y PROFAELINC CO/RBITIZT Ty F TS5 4 2 Fog
BETAFRICBIC Y 7833 40 L0 2 NOF AT 5,

oV 7Ry V438 hho-BOERYTHLTE L2452 HEELET
Y, FEROBBHLEE D LMIE LTV B, Ey Y 7 3 Cid g%t
TH N EENOMROEATH B VY 1 L FE LB LNT NS KD
BOREFE CRBEAME DT TE IV 1 B3IV HL WHLETH DKL

! F.R. Leavis, The Great Tradition (London: Chatto & Windus, 1955) 240.
T ka—X, 79,
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'QEVVTM%%®%®ﬁm#Bﬂéménfﬁ<lb&%wﬁ&&bf%
PRTVBIEERLTWVA,

But, whereas the girl was so dark-eyed and dark-haired, that she seemed to re-
ceive a deeper and more lustrous colour from the sun, when it shone upon her, the
boy was so light-eyed and light-haired that the self-same rays appeared to draw
out of him what little colour he ever possessed. (Book I, 2, pp. 4-5)

WHITEE L e O L) B RFAETH D 2 NX, RIS T Y N7
4RI b EOTAGEI 21 0 RE s % R sUCEE LTHBE 7
Wy,

Vo 7 IR, FAERLL Y VT E—DOFIT RIS 2. €
VPR TIY RIS AVFOER % D B0 H T, R AGE LMY
Kbd 4 VRS TELRVHT AL VI RO RV iz FI2o 5
S L EAEO—ETRELTRTTHLEFELTRDEY Y 7, N7 ¥
Y — DSMTREDEIANE N ATH LI EEDELDDE, FADRNRTVS
27— EEOREL T TR BVED B Z L THRIR PO TORMTS
BTy KFIA Y FIZlho TRDEIITFE Do

¢... but I am sure you know that the whole social system is a question of self-
interest. What you must always appeal to, is a person’s self-interest. It’s your
only hold. We are so constituted. I was brought up in that catechism when I was
very young, Sir, as you are aware.” (Book 111, 8, p. 288)

FARBRAEPREERETRNZVEV) T Ty K1Y K DB b H I
K512 2 2SS T BEICATENT B €Y Y 7 ICIRIE AR W SUTIRAEOIIL
AR S X TTHE LT, N v FE—ORET 28UTICBIT 5 [y 0 i %
FIFRCE A NHOREET Ay Y LT, F Ty FTIAY FOR
BICEA TRV F Y K747 Fixd HRAEEORMTHY, 4
By YT —OEREB TR LT THH ) T LI LW, Yy rDh
K ORE % D73, ‘My schooling was paid for it; it was a bargain; and when I
came away, the bargain ended.” (Book IIL, 8, p. 288) EnIH Ky OFEILE,
BEEOA TYHELE Y L), AMBRS 2 b5 LOWBIEFRL L HICE
3 DGR ARMESH bR TWAIMGEIINS H UL DDOFYTHBHHD
Bk o THREGMAFIMOEASLTLE I Ky Y 7R@1Y Y FE—DfF
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LEB/BLILIEDTAEHER Ty P54 v P EEELB X, (14
DEEH T EECERBLTELY Yy Y 7ICETRYOLNDL I LR L K
BICT 5y N4 FREYLLEVIETYH, HO DR 8- 2% 2 TH
GECUBAILHLHEE LTHANT VAT, ¥y Y 7id b AL it
BEOENMFHELRDTH 5B,

HOWARTE Yy Y 7 B BICHEY Y1 - Ya—TI2iE, ER
Leavisb A H L TW5 & 5 12, 88 OEKBLE & v ) S5 %05 b - T
Do YVARNA =Y, FA, vV EliEoT, AYTY —EMCET
BRBVAERELTLE ) T TREXCKH L HITEL R FIEL LS 2 LS
TEL T4 ZMEBMOPTIREHBETERTH ), e 2B I 22 80
HFINTW o $KBOFE BTN, Bt rbnssh, EMOMEC
BHTHIRSEDEEIN TN TO Y i fiERo B ciEbh Tk 7-
HOX YR MEMAK? 2 ADFR L R D7D T -8 2 BANER
BDEIILDKXDOEIER, VY1375 ¥4 2 FOETHOT 28]
SWHN, BEEZTAI LR D, VI 4 PR TIEMLD TR, 314k
NEBVDT, 75y FTI74 0 FOKERE ) BRIFEOERE 2HFD
BRTHBEFL, VAT LS ERBIPTH DI E L ERMB I %
WZEREEZTWAS,

LoL, ERTREEETHESVANT Ty FTTA4 ¥ FETETkE
BBOTRKEV Ty FTT4 7 FIZIE5 ADTIGLEDN B 25, £ 8159588
B, U4 BEKEIE LTRHB AT, TOFEOMBMMT L2 20T
BBV ARBINA —H R b ADE TR0 72 EABE T IS 72 TR
TTOFHZEILGRTRD I LMKz, VA —FDKY x4 > (Jane) 3,
VUADREE )T TCRETHIMEAR LT > T, Y4 33yin &
FYRTIAVIRROBES K ERY, WA KDL HS LIED 5,

TRV A RTOFGEICE o TRIFT TR, VA —HF R AL, Tin
e R LTRB B2, VA —FDN— PNT ZDEXKOT kN 572
DIZKDITENK o728 &, 22 1130 — N AL ATV A — H 4k
WIEERIDDDVELVEEEITFL. T 1 Db DI B REEIC N —
MG ZFEDWIENA —FRLFRFI T L RKFET B F 7 b APITiRE
DHEPBPATH L LS 028 &, VY 1 13AY) 7Y —HERO T~ % 5 72
DIZFEL, PAOERCOTMTIZT S,

1 Leavis, 231.
T ka2—X, 179,
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PEDEICYI 1 REEIOLVAN RS> TETTNIZT TV F
F5 4y FIcBEREL, 2RISRV TWS EF X 5, John Butt &
Kathleen Tillotsonid, T 45 3 4 B BT 72T OV TRD & AR RT W
b,

Besides, Gradgrind in his unreformed days had taken pity upon Sissy and now he
is to garner the reward which, by her presence in his house, he had already begun
to reap.’

COEIAGEH L V) REMBERL oY VAL ML THUE
FND LWL LTOELETFICAND Z EDHRD 2 DGO B
EC, BE—AE) 0T ¥R B TREBEZBRTRE TG BRNO
EE 0P AELL T S EDPRBELEEVIRDE) 2V Y 1 DFZEH
LT EHPTES,

‘... thinking no innocent and pretty fancy ever to be despised; trying hard to know
her humbler fellow-creatures, and to beautify their lives of machinery and reality
with those imaginative graces and delights, without which the heart of infancy
will wither up, the sturdiest physical manhood will be morally stark death, and the
plainest national prosperity figures can show, will be the Writing on the Wall,...’
(Book III, 8, p. 299)

4. BE AN LELRDD

UF4ANDOTHEOANEZBRETHILITX 5T, EB/RNERHZL 2D
m%&ﬁﬁu%#&ﬁﬁﬂ%ﬁ@%%nowé:&ﬁﬁ%i%ﬁt?47wi
PELTVD S EDREICHSPICR o TR IO LAY 47 1Y
7RO L BT H AR EHE FO LOMICT 1 7 Y AR T H o
1O EMLERLVIIIRIDTH S, .

S OUBOYH EHEFORENEHAR L VZIE, A F) AOEHFOKLE W
BRBRYH AT ) SHHBREOBEC OV TN RV Y ARAS FY AD
&@ﬁ%%m&%fwéc&%%ﬁb,4¥U1&uHLT%Aé&Li&
#otm%%uﬁﬂ?t&m%®¢Kﬂ?ﬂﬁ%%@%@tﬁ%ﬁ&%ﬁk

! Butt and Tillotson, 220.
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LIEATH o MBI URAEELBDNAITB LR LTIRAHOR L 3¢
T AR LTOERCTET L E VI ELRE LI L o720 TH B, Hl
BIERE L L TR HaE % B IR0 BREHERHE0Oh T EHN D, /)
LREFEPERROMEL R I KR EDOTHEYTH Y, 2OSTTF U L
FET-HEIBERL IO ThHo DI HITH D, !

LBV ARENPTELEANEREA, T DT ANERE L 07
BP0 27O AERP AR OHEEIE IOV TIEL B ABEN L o7 F
TARIBE I 2 RAT W7D KA, 58, #H30n SAE A5 72 5T 3548
BRI ABOBEERICREEL, BACEROEKET ICEEST 5 2G4 ¢
LB LD ot T AMOREEERL CRATAFRICHML TIRITRT
DHFKIBBOFARTHZ 2 LELTEDLE Do OFHY BT 2t
B, FREPLOHBEICFHFRERSITLIETETITY T4V FOEEH
SEVALLD—HKLTWS,

—HRUY AR, Fa v AREETLOANEE R, AR 7
AL BHBRENDBENPA R AMER TH o720 TF1 7 v X
&, RV APANBFLEEOFER/LFE L E X D2H T ) IC—HAD ABIMEIIC DN
THEEEZLD LD 2 12 HRE I DEEM LA L 2o 12 5ICDW T,
BELAWo-DOTHA ) 747 v X3 NS QR BRI 50
ERICHFEE VI B DELTHAZ EEIATHETH 52 L ICEMF T V70
Thb,

DR EROFMERMEBTH OOV ICF 4 o » XHHE L7 Did‘the
education of heart’ > Tdh o7z, # LT, TDL ) REFIIATKLE DOITERE
HENDERLERRETHD VY 1 OFEFLEREIRBOBEICo0F %
BRERRE VI ERBIED LT FHO o722 VLD,

[FEVHE O] 1B 571 4 Y AOBBOERIZ, BHChsnEHcs
N2F-THEEBLAY) 7Y —HERMOEAETH L. 2 OMEROMER) 7
Y—id, v LEUKBENEERBLTEY, 75y F&54 Y FOEEE
BEZEOTFELIIHNBHLHMAOEZE TR > TWAE AT Y =TTy K5
FA VNGBS ROFEOPICIEIT—7 & 7 2 O H OB EE I = 248
HOLEEEVS) T EFBRIENTWAS,

I V,97.
2 3,123,
3 Butt and Tillotson, 212.
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‘... People mutht be amuthed. They can’t be alwayth a learning, nor yet they can’t
alwayth a working, they an’t made for it. You mutht have uth, Thquire. Do the
withe thing and the kind thing too, and make the betht of uth; not the wurtht!’
(Book III, 8, p. 293)

—BEE L ERRCRLS COSEIIERIKF L RBEL oY) R
D, L, D= F Y Y OHBEORRE, Ty FTTA Y FROTA]
EOB AN, EH 5 LIRERREE O LA RSN AFEZMe O T
WBETEDDTEURLTWAEDS T DIt T, HBIFED AT IR
EABERN LD LU, FALEC L 2R BER L ER L EF I I NS
VERH D, [Eooh] CHANRTY S & ) ZHEORRICBLTIZX
VAT AEL S DRERPNMETH D2 L TENEBOHE RHFELZTILAT
LESEDH TN A RE TR BENEZELLERTERHEBNTE
XNBTEDBLETHBEN) R T4 Y AR THEOEE L@l TR
WLTWBEDTH A,




D. G. Rossetti & Beatrice
—ZDOHEW & AR —

A N

SYNOPSIS

An Italian by parentage, D. G. Rossetti was greatly influenced by Dante Alighieri,
whose Beatrice was so sublimely beautiful that she became an ideal woman for him.
His first depiction of Beatrice in his maiden poem, “The Blessed Damozel” (1850), is
repeated in later years when he painted the image of Beatrice on canvas as The Blessed
Damozel (1875-78). Moreover, his obsession with Beatrice led him to produce many
other masterpieces in oils. Most of his works were rather sensual, so as an artist in the
Victorian age--the age of respectability and prudery--he was bitterly censured by con-
temporary critics. Nevertheless throughout his career, the figure of Beatrice kept re-
currently appearing both in his poems and paintings so that we can observe the influ-
ence of Dante, and Rossetti’s own long-continued pursuit of Beatrice. This paper will
consider Rossetti’s artistic treatment of Beatrice over the twenty-five year period from
his first poem to his final rendition of her on canvas and will examine his unique

reassessment of Dante’s ideal woman.
iz

Gabriel Charles Dante Rossetti (1828-82) {ZBeatrice> § !) Dante Alighieri (1265-
1321) 25% OVEGH THE S Fe ) 2 eI i & v, LI EF “The Blessed Damozel” T
WD RO TV D, FVTHEXRICHEODEVIBEDL &, 17TKT
¥ 27D [HHE] Lavita nuova DEFIZET-L, ¥ > 7 O 70 454 26
L7280ty FABRT M) = F 2 CEIPNLEDRMKROBVITETHA ),
R. Buchanan (Z & - T*“Fleshly School”& FE &, LR ZFDEMEM AR XN S
~HCRELRERMRZRT M) —F 2855, BMIERE WD LiFsh,
HHBERZDOLRL KA TITED TV B, BUNRDLZ LR FOLYHbL
TWwWb, Bl 2 1S Beata Bearrix % % FIZ, N7 M) —F x 28 & L LHIR

* ORI, PEEFESE AR RES (199547 A1 H, REEAY) KBIT5
NHEBEROEREMEBELZ2DDTH A,
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A7 kB2 BCDIZY, FOHDO V& DD 1875 T84F (A N7 IHR B The
Blessed Damozel T Bo Ty 7 4 13 25EIC S RAER, RMELFTHVAN
FRY)—F2DARA—ThblORT TV EIlRb, 2F ) “The
Blessed Damozel” (=i PN T VB ART M) —F 2 BIRBEOR R TH L & Wz &
3 FITYVFOUEBRERLOD, FALOHEL LTOREY 7 1 DR
SABED DDA NI ART ) —F g OFHT R RA D E LT
OVESICH HNDBRT ) —F = ~OMEE & hIbk L %2255, AF O E
TOFPEZ WS THIZVY,

1. AL “The Blessed Damozel”

0+ 7 1 iE 1850 4E, “The Blessed Damozel” % Pre-Raphaelite Brotherhood
OMEIZE The Germ, No.2 (X R#E LT:, ZOFZ—Ht2EBEL, HoFEAEL
TORMAHE-BDDE LR TH S, EBICHFVDI 1I8ROKT,
Esther Woodid = @ & % £F L T*“from the heart of the boy-poet in a sort of prophetic
rapture” ! BTV, BEROPEREOHBECTRE Y Y 72 HlE
L7- Rz d, A Ot & Bl % SIS BER O F 02D v
1 kD B RERIR R, U SRR 2 OO LR A B RE LT
Wh Oty T4 DERIFAEE V0TIV LS WERNWEZRLHKU2IT LN
BT EDEND, FOHAIOFIBINTH Y, R & RBORERHR 4
DEEE LT ERGED, VEDLOWT R B LE LIERTH S, ZOFFTIE
WD— B L MR D EUANDERAPRBAIN TN S,

“The Blessed Damozel” |32l # B b2 L ) 2B LIS LI %) XA
T ECLTHEBSh b RSN EEL O, & 2 ZEL
DT A To TV D, Z DHFEBAREOMFL FL—F —ICL B I
Lo THESATVAS B EOFEDOSERIFLN) CRENTND 4 EDH
T, HEDWERLLEF L= —C Lo TREPBIELNT VS, THD
A AETH DO LTREOMIZ20EE V), ZD 15 DHIGTEHAL
L, ZOHIFEEICN D LIRS OH EDMANDIFPIT O X Sz B,
L LEAEATHLE ) B, SREFEOMP LD, 2E ) oLy 71425
DEBROLIHT B Ay =TV THII LWL baE B LT V-
5 2T icat L Tideshe”, BECH L TR EVI) AKREAY, Eo 3

' Esther Wood, Dante Gabriel Rossetti and the Pre-Raphaelite Movement (New York: Charles
Scribner’s Sons, 1894) 302.
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DEZDERERLTWVED 5 TH b, Paul Lauter 5559 & 5 12%the poem is
... framed by these parentheses” T& ) ,! Tt v 7 4 DL OEA B I KB
SRTWD, ZLTCZOHFENF T LY Fr HETHL E WD BHIZ“The
Blessed Damozel” A A FAE WL E N7 BE, TZHOROTFIZT) 75 & LCEE
DEFHEMZ N2 EICE o THAET LI LB TE S,

FRCOFCRY v TFOREDFHEITICRONS, [#lll] The Divine Com-
edy X [HE] EXIET 5 @B IR R, BATZLHBICL > TRE
EHEETHD7ZNTND &) R, 10EFERICHET S L) BMEE, X
ZEBILEDED LV LLDOEY DL EHIBICEITE TV, &%
HETAZLILL oTHF UFDOOLy F 4 ~NOEEABNEE 2 DLW D Z
& TH 5 7%, “The Blessed Damozel”lZ KB E N TV A A S 5 > 7 0 EH
ZAELIGEZAL, Bty T4 ORETHREOLONFEB Y IR0
THEIDRICHBEL LSS v FOBEHEY) DD, Tty 5 4 O
CHZENTTW X 720,

“The Blessed Damozel” i3k D & 5 Z85F 5,

The blessed damozel leaned out
From the gold bar of Heaven;
Her eyes were deeper than the depth
Of waters stilled at even;
She had three lilies in her hand,
And the stars in her hair were seven. 2 (1-6: stanza 1)

LREKETEEOWM IS -0he ), BrRbBE L2 EITLTTVE,
FRE3IADHEGEHER, TORIZ T ODED M LN T VD . B0 iz
XET B HHOT, —MROED L ) BWE T OFILEE 5.2 LTH 2580
LY 7 A RVPITBHERS LA THENSRZEE LT, ~7 b
U=FxOHERY) BB ZONE % KB T 5 ORI L Tw 5812
(X5EFE DT |12 “Her eyes were deeper than the depth / Of waters stilled at even” &
Hol2E I, CERDBAEST-HOWE L SREDOEXHRL LI EL S %

' P. Lauter, “The Narrator of the Blessed Damozel,” Modern Language Notes 73 (May 1958)
346.

* Dante Gabriel Rosseltti, “The Blessed Damozel,” The Works of Dante Gabriel Rosselli, ed.
William M. Rossetti (London: Ellis and Scrutton, 1911) 1-5. LLF, COfES 5 08 iz A
FIEDY, ATHOARE Iy IPUHT
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#EHIA T EATE D, ¥ 72“The wonder was not yet quite gone / From that still
look of hers” (15-16: stanza 3) & [T HCEIORAMAL ] £HE, & 5
{2«... Her gaze still strove / Within the gulf to pierce / Its path ...” (51-53: stanza 9)
[z A%ES LTRRD L) REHOWH EROD TV L BB EA
FEAERTLAVERNLAFELTVD.Z9 L 724 i T 88 2 SRS &
bETWwaLIE, £ VT ORNZRT MY —F L FDHOTHN, T
o F 4 ETHIEWIEXLBLT, HROBVEMERELS by A
ARBLTVD,

RCBBEVIRAPLRTAS L, LSRR BULTHERLOBSEHEINT
VB BT A o BADIE, HER, AVE—F) T b 7% < Hid“purity”
L “chastity” % $MT 2B THY, [HA] LBTHIAT B —F x id“ap-
peared to me [Dante] dressed all in white”! BRI TVE, TDLHI =l
Lo R ERCT AL TART MY —F 2 DSBS &, FRUTHED
EHELELSHFLYEASH, vy T A O A3 A T VT DXRT b
Ve F gt B o TWLDTHD, & 7“heaven” % BT A& D, “gold
bar”, “golden thread”, “golden barrier” & ¥k D LFV S ORI
HbOIZLTWVA,

Mir T, HIETRT MY —F DR EHo TWVAH T DDE “the stars ...
seven A L DD T ODFETH B L A ETILHTELINDT DD
i) o [HORE] 469 KT, 3ADRIIL 4 o0W5 CHCEL LT
bRTWa, ZLT3ADKHIE3 d0MFIH (“theological virtues: faith,
hope, love”), 4 SOEIMUIEAE (“natural virtues: prudence, justice, fortitude,
temperance”) TH 5 LHRTE 5o L d =i s Ovirtues™ i, 1] E <56 31
%2 334> T “the three on the other side, who look deeper” % L T “the four fair one”
8 ML S AT U B b 1, “Here we are nymphs and in heaven we are Stars: be-
fore Beatrice descended to the world we were ordained to her for her handmaids ...” *
LHRNRTVE, BREZHOFHECL-TTD 0 B H5“Beatrice’s handmaids” T
0, 7+ —F zld“seven principal virtues"# T LN TWAHIEIZ L W
5 r N TED,TODEMEGALNAVKEHIIT L) LR, Y70
R P —=F 2 DA A=V EV 72 FH LTV :

! Dante Alighieri, The New Life, trans. Dante Gabriel Rossetti, Poems and Translations 1850-
1870 by Dante Gabriel Rosseuti (London: Oxford UP, 1919) 327.

2 Dante Alighieri, The Divine Comedy, trans. Charles S. Singleton (Princeton: Princeton UP,
1973) Purgatory, xxix, 345.
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TULy 7 @HHETEETACR LT, BECHEEICHL AT Tw
BATUCKZIE LD LHFD % T > 2 K EDOMRIE, # b TR TN
HBOLDHEENEHE (B 4H), BUBBLITHTS 7205 K T2~ L ma >
(58 51), L TKRKERDE % “the music of the spheres” & “some of her new
friends”%“their virginal chaste names” % - 0% % % L% 4 T, K L fE A4S
BITER T T AR TR TACHE LTS —H, fi EOE4 I3 &
DEDVE L TEDTIH PO L) - bREDTH S,

(... 1in that bird’s song,

Strove not her accents there,

Fain to be hearkened? When those bells

Possessed the mid-day air,

Strove not her steps to reach my side

Down all the echoing stair?) (61-66: stanza 11)

NESOWEY LA HT BEEO T, FAEEL O A LRl X iy
ZHADTH D, 2DE )0y F 4132 0D 2 RICD SRR 245
e LT, MEBNAAET A EME B L BREETVL FLTERE
B ICHFEDNT M) —F 2D B SR AUC YT L Wi~ [Lds o T
WSDTHDB, HEOE YT AR VTR A VAL -V a4l &
W, COMER T B ZEIER OB A b S Lkt e il L, 2 0H% %
FERTWiZITENE W,

Z L THED&EL, %5 18% TId“five sweet symphonies”5¥2 ¥ 17115 & 11, “The
names of Mary’s handmaids are echoing in the groves”& & % £ 9 (2, <) 7 o4y
ENDBHIPHRIEEDL), KRB - THETY (2130,
DEROMFUIE A EALD > T HETHIT SO ATV AT b
V=F 23, HRZAIHEDY T+ 2 — 08 o TAWE DU TUIAT R
TOE, FELEMOBEMANEF ) o K LOFTHER G, 2 LTHEOR
WHTHRZBORH THROBEIICT > 2 ) Vo T, LALEDY >
TA S EEEE R HATC L TREALZANA TV S TLE W, oM 4
CHnTHs, SOLHICTLy F 4 BRECHACHLIATAZ 21T L -
TR T 2 M RUCIR AR L IRATY) R 728, RT R Y —F 20 5 %
D@L EMI HFEOR A ST FIFTn L L Lo -
FIREICHRIZ TS o TL v, R T S OO HU O TiAT Bl S h 5,
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(I saw her smile.) But soon their path
Was vague in distant spheres:
And then she cast her arms along
The golden barriers,
And laid her face between her hands,
And wept. (I heard her tears.) (139-44: stanza 24)

Z) LTHEIRT-EBOMTIC AP ELLDENLR > TE2OTH
B, BEEIIBIT AT Y T4 OLKIZE 1ED L) ITHPICHEATIRW
T, FREZ AP EETICER, B EO TREZML TS, 5 TH
D CEHToTVOREVED LI, FLTHLERDS &) R TN
TWART MY —F 2 id, ¥ v 7 ORCBIRE LIeRT M) —F L ida<
THRBLDTHD, DL CHDOBREICE-sTHLY T4 DT MY —
F RS PIES T ELTVWA IR Iy T A HEDEW
HLR7 M) —F 2O BPLEEZBDLT0EIDTH 5,

Oty 5 4 OEAEN L TWARBIL, F2HLEEICLRLND,
T $4 2 W T LI DOE A Her hair that lay along her back / Was yellow like ripe
com” L HBEENTVWAEII TH D LUDEVEEN AL L2 (L
P LOBRHNTVAREL, KREAEW) L) FSAEFORMZEL S
&, LADERNTEZDD, L VIDIR, TOFORERENITA 7 M)T
B BV, KRR 22 T Lo THV LTS DHYBE TP TH5B,
BEO LY 7 IO I LTE4 R bhaEE LR LT, LA EIC
VORI BN LB BT ARBTHI LA LT IR D, 12
THEGR] & LTSS NEHOEMRLHENE, L) bITERDOEL I
PN TV e EiE2 5L, ROMPOEMIIBNTI O LY
5 4 DS HOERAOHFNT TICRITONBENV) ZENTEDF
7245 8 312 3 > T IFUntil her bosom must have made / The bar she leaned on warm”
LT O T S ORI OKIBTTIRE 5 £ ) BREICF 2 B KB D
D, 2 ThELMICB SRR TOLIIMERCMOB FALELLLTY
b,

COEICOkyF ARy FeLERA VALY arE, HE, B
L 3SODKEABMET A LKL L o TOURPIREILTVE L L
THRREE, RERLEDA A=Y, TO0RGB SR LEA RS VTR

U Helen of Troy (1863), Aurelia (1863), Lady Lilith (1867).
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HRNEBEATO L LPLEFD—F T Y FDORT M) —F 2 DL A=V k
BERTHBRT M) —F o @2EHMRLZ LA TEX S ME SN0 0e
PUERELRULYE, EOPRRERLOF7-MTF LR OB AIED
D, BV ZVIREZRT E VS, 5 THICW2AEZ5OMD & S IcHidy
NTWVBE,CH) LTty 71 DEBKY, BB ICUABTWD &2 5104
DEBLFERZELFTICVEAL Y, T4y 7 1 iXEME I “Among painters
as a painter, and among poets asapoet” L F TN TWA L H ICHKRE LTHEAL
LTOFBZ + 240 REL DS, BICHMAKEA 2 b D, HITEL 2T 0k
WE, LICECEPLVEAN, ZO0FIE 20D DR L1E, HH 00T
mPERESZDERERIAOI LI T, FEAREROLIEICNT S
ERLEK>TREDTH L0ty 74 DF v F~OEEIIME DO 2N S
A5) 7001, b LBELYRYE(CENREICLA00THS ) 4, L
ATKERITRE V) SR CTREMBRNBEIZY V7 ITBEL, X7 b —
FrEw) RO EEDELIECERTALE VWL LY. T4y 71 O
DEFERT M) —F2iZhbEVoTLBETHE WV,

2. X7 b —=F = A RDOBLEF

“The Blessed Damozel” I B E N7 MY —F 2D A -ttty 74
DEHETH Y HELTHBH5, —J T 1871 4E “The Fleshly School of Po-
etry: Mr. D. G. Rossetti” & B S = #FFICHB VT, 7=V ViROHLEFFK Robert
William Buchanan (1841-1901) D%l % k% ZiF T b, ko ty 71 %

Whether he is writing of the holy Damozel, or of the Virgin herself, ... he is fleshly
all over, from the roots of his hair to the tip of his toes ...

EWULWEETHEL, BEICD The Fleshly School of Poetry and Other Phe-
nomena of the Day L \3 ) /S 7 Ly M EBITLTEREZ L Oy 54 23H
DHL, BEERRTHDLEDDITTVE, LI ELLEF ki 7
WL BENLHE L 2B OB EBEE VTV A LELE R

! Robert William Buchanan, “The Fleshly School of Poetry: Mr. D. G. Rossetti,” Dictionary
of Literary Biography: Victorian Poets After 1850 , ed. William E. Fredeman and Ira B. Nadel
(Michigan: Gale Research, 1985) 335. & D ieF 3T 4 Contemporary Review 18 (October 1871)
{Z Thomas Maitland &\ % & VTR E s,
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5 & o Teheis fleshly all over’ 2 L BWYIA T LA TEDTH A ) D, i
TN I EEPH—FT, BE22ELEIZHCDIIERZELATLR
W, FNIT T OE T T Beata Bearrix (1863-70)8 & Uf Dante’s Dream at
the Time of the Death of Beatrice (1871) % 4%, Proserpina (1874) X Astarte Syriaca
(BTN R EXEBVTRHLNT VS KR ERUEEKR L LTwD, BT
Beata Beatrix}3T0 v 7 4 OB @B L FSN TV BERKT, T M) —F =
BOMEBN L EL X LEROB WML 2 FHAIL, HAHICHEROE L S 72T
FHVWTWADTERVEV)IZERIETSEDERL TS ETF Y+
sty 1 OFHEY RO LFEE (“there are several passages of consider-
able power”)! % LTWA L, COHFAKT =V v HED-HIcEPNIZD
DTHAZEhEETHE, TF v F UL AFBIHL IOy 7 S &
BB KMER LT A, 25127 F ¥+ id“The Blessed Damozel” D
5 2@ EID HITT,? EHZ VT A4 DOFFOF oMM &AM Z HEIZEE
OEBEL, hOFREFMLTVEDTH D, &R 7F v+~ i & 5 FHHE,
F oA VS A BET AT OOBELITIAT - HFTHoTC, Oy T A
OERLFED MO —~F5F ) BT GRALRFELOLDOTH L L
Wi &, 2 OFEMIT, “The Blessed Damozel”iZ BT A X7 + ) —F = 45,
AR 2 BIHETH ) A S ERNLAE Y bbb Tl )i, 0ty 74
DERI2 DOB A HoTWADL I FRIM LIz W) T &ilh b 2L TH
OFRMB KM ZBEEIC X > TO % v 7 1 ($“The Fleshly School” & W9 #El %
WENAI Ll o728, ZOHROKANFT Y 7 1 D“considerable power”
AADTVBEDOTH5.2F DIEDOIEMAEREMEZ T T CEEE b bz
TWAEWS e TEFYFUBBICHAD LV LIRS,

! Buchanan, 334.

2 TRy RO 2EFESIAL, RTCES2REEHOBREBMI) %5 L
3 LF|$K3 k] F LTI HASRE RN LI WL Lo L )%

HELERLEL TV,

Beneath, the tudes of day and night
The Void, as low as where this earth
Spins like a freiful midge. (33, 35-36: stanza 6)

.. the curled moon
Was like a little feather
Fluttering far down the gulf ...  (55-57: stanza 10)
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TH, COMKT 52 00ERPF{ETL0L Y 7 1 OERORIFIL, 14k
IR HBDTHS ) B2 WOIRMET B EMBIZ 1849 4 The Germ, No.1 (248
BEn/coty 7 1 DHYOBZL Hand and Soul”IZ W34 2 L 25T & 5,
BIXBHALDOA 5 ) T EEAIC, BES%E XK Chiaro KR E S TH
LORVERAERTV B, F7 —0RBOBEFICHEIHY, > BU LS
NTVE, EZEROKEZFIIDF0L ) OPEA B L THRICRE N 0T
3

“I'am an image, Chiaro, of thine own soul within thee ... Set thine hand and thy
soul to serve man with God ... paint me as I am, to know me” !

Oy 7 RCOFEEBYELVLMEHE CHIVTVD 2 L THEDH
EHEOBAE L MEFET A L) 24 —F 2 BLTRAZEDLEEICLTL
) oHDBICRBALEORICT VI INILDLE) THY, T/ 58
BAZE) LI RIK L VBICRbEIN T LE 57 D, 55 <CDB LD
BEPPEPEEL TROOLNTLE ) JIAEBEET £y 7 4 220 A
DRELHBE L THZE] 2 2MT LoEK L T stunners’ % i & %tlT
RRLTHLIZ)THILILE o THIZAL DRV ZAESET Vo0
ThH5s,

LPLES DR ERN S, O¥ v T 4 OEFIMTEART Y —F = T
HHLFEETEDLDEL I D FTU LY T 11, ONETRAINE 12
HA D LM “Beatrice”lZ & D DoPRTLE o7& IEERET A LS TE
%o B.J. Morse 37 M) —F x LOBAWHT ¥y 57 4 OEFOFHHTIT
L AERRELOA A —VEBORKDTVWCESERLT, Oty 7 4 DN
Th)=F2RmERKOPB LoD EIRMBML TV D2 THONT Y —F 2~
DIEDLYI, B LB E L7 20 SO FEAET 5 & v ) HEIMWIE S C
WD INLDIITIEE S OBNAHRENTEBY, #5505 EVESh ORI
KRB E % B RIRAEPE % 8 U THA00 LOKBE 2 HiVv T B8, 2o

! D.G. Rossetti, “Hand and Soul,” Poems and Translations, 168.
2 B.J. Morse (3 “Dante Gabriel Rossetti and Dante Alighieri” Englische Studien 68 (Sept.
1933) 233 TRD & H 1T Tw 5,

The *“Vita Nuova” exercised a profound influence upon Rossetti; by contributing to his con-
ception of the Ideal Woman it helped to determine the direction of his artistic activities by
making him choose Beatrice to be the figure that was henceforth to dominate his paintings.
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b E— A2 o - lie LTIMBICEZ A2 VWHTH S, LA DANT
FY—F 2DEFNVE LTHEOANEICE > THBICKRELZLEEZ SO TWA2
A —Elizabeth Siddal (1834-59) & Jane Morris (1834-96)— DAV 5
NTWA HIZEB L2V,
TPl EmNn Ty 7 4 ORFMETD B IMY M Beata Beatrix & & 1) &
FTh LD 2 DROBEOME THBM L FRR LT M) —F = OERDOR
i, S CHEESCROREEESRN 2 ET THZH T2 LE20D
THY, TOLHBRERIELEDNIBEKETHA ) LODHPNTWVWIEINT
Y —F 2 BREOKE o TV A D, “Hand and Soul” I BT A KtE & o
720 —B LTHY, Beata Bearix \ZHipr N TWABNRT ) —F = &, e X
RNEBLAA=TTHDERBRTIENTEDZLTIDHEDET VAT
Ly FADOEI)FRR GEHRY YV -) ThH, 1045 0EHBME2RTHE
16 U735, b 2 ERICEREOKATE TR 5 &) BRI L &l %
EF TV LP L OROERFL L PoT Oty TAIlhol L dd
D AR OEE W (T, BEX D FOREREY) V- ORVEICE
X075 L) I LTHICHMD TV A KYLFORRE —#HICHETLIILD
B2 EnTWrE, LADBIC IO w R wALZ T M) —F 2 DET IV
ELTVADTHD Oy T4 L) I—DRBREEREL T L, FUTL
DORIEDE S 1ZE S ND S IHBRICD &~ 7 OfeA: I ERE 2T T
Wh, PR LT, BUFELTWAAETRZ, ZOH T ES
T L ALER L SN 2 NDORERIBUEY VT IC Lo TR I T {o(F
FUFHRT M) —F b RJ LD LR, Oy T A LR sl L
TLE) EEHIMLZFOR TR T RRFHFLDBEDIDL
B0, Oty 54 OFFEEFOREETFHL TV ALV TR b L
Qe yF 437 Y FHEEERT M) —F 2 2 BATRASIEL EH VDL
Rk, VY — O 1 485 TH 5 Beata Beatrix \(CEF LTV, ok
PRI NRT R —F WL Lo R ET ARV FEEOR FO
ETHBETE— LR EFRRBENTAT, FYTFORT M) —F i hHA R
PL—aval-aty 54 OBEBOFHETHL LV LI EDLEIRA
EABUTIOEHEAHEFT, bho T0AH T TY 7 15 DBeata Beatrix
ABEBLTWVWALL SZWEORT P —=F 2 ~DI7ZbY DRI T
AWz &),
L ARUBIS (8S6ED (¥ 70| T] A ARNFETN) HbBOW, Y
U BEABET 5 127120 Td B o Beatrice D FME L O, DL 18594
PIRTZ Y ¥ — 4%, #NLABEIE Beata Bearrix DAL Y = — VA E LEDHTWD,

* Beaa Bearix ® V7 HIERD 6 11, 1869: F 3 — 7, 1871: K%, 1872 ¥ - F =2
— 2, 1877: %, 1880: 1h¥
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I TIDRBITHPN TV ENRT M) —F 2 DL — e LS hw el
TELZHE, ZORBELICHEOATWS — 12222 bhtkREn & 5 %
BDVFHANND Z EITEB LI MOFAE SN OIS, Bk Sy
DEEPLELONEEILHPLEFETVDEDOTHS, ZHid“The
Blessed Damozel" I ML T W2 LK AS#F D) Tho-DLFHkE, oty 514D
VESOFED, EARICIESL 2 DDOEPRFICHMAELERLTHL L VRS,
HEIFCHE LB L 24EEIEE CREL, L REOMMBER T B TR
BRLIDELTHD L2072,

RV 2=V BETNVELLRT M) —F 28E LTI, Dante’s Dream ar
the Time of the Death of Beatrice x QX v 7 4 OXT ;) —F 2 &K EIRTH
HOBlE LTEITAZ LD TELARTILDRIZONWRT R —F 2 LRy
FOELIZ DT VT LIERICEWET AT E—LVERL, 1856 fEIC KK
(47 X 65.4cm) & LTCRFLTVDLH, BICKEDIPBE (210.8 X 317.5cm)
ELTH DA ISTIEICHICHELTWE, MLF—~Dd &, k¥EH
DIHFEN, £ L THEORESIFSHMECITDIMARINT VD Z L 2ffgEz
L, 23008y T4 DOHNETRT M) —F DA A —IBEALAES A
TVl d@i b, TOY—i3 [HE] HE3HELLBELNS-LDT,

‘It is true that our lady lieth dead;’ and it seemed to me that I went to look upon the
body wherein that blessed and most noble spirit had had its abiding-place ... whose
[Beatrice’s] head certain ladies seemed to be covering with a white veil; and who
was so humble of her aspect that it was as though she said, ‘I have attained to look
on the beginning of peace.” !

ERESNTWAFDT Oy F 1 BREAL 2170 o TWaA $ 220l i
WIZH P N T B IRFERSER 1L, “The Blessed Damozel”iZH b T B K[l &
HWEEFEREEFOLOTH O, HTICESNTWE KHEEOLSLM L &b %
DWREBL D D> TV,

XLIEDBRDEFV, Pz =30ty F 40 o THEECEE LAY T
HOEDE) V- EARWITEICL o TZ O % F o -0 OGS
Hol-hOREELRTVSE 0ty T 13V 2—V EEOKEANTSH b
A T H o 72 William Morris (1834-96) % #5 I S €72 D724, # D% ¥ x —
Ve DBFELRR TR TV, 0y F A I Y 2 — VREDIZ LT WY

! Dante, The New Life, 355.
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225, O ORI LENZEMICL o THRCVHLZ N TESE, kY
F A BHEWIEHEIMEOVWT WL &b L ELAXLIHFEEL R L
TOHL VOB ELITR L), VY —vidutky F 1 DAL E-> TR
TR RVELL Lo TV ZOUEEERT MY —Fo e LTHEZ
AL, ODTHEORT M) —F 2D LY 2RELTICEIVWERE N,
THEHICOL Yy FAENT MY —F 2 OREALICH D HIC L o TEE
R2ANDEMOAREZEFIVEL, 208 ORT M) —F o BEHELZOT
5B, F7ALICE“The Blessed Damozel” TEIE L 724 A — T %, AKEIETHE
AT HEVIFREPAVAI LI TI D RBICEHFIILTW EWSY T
Tt A%MloTW5E, Y JV— D% A THiV> 72 Beata Beatrix, EPELDL
A THo12T x— &\ T2Dante’s Dream at the Time of the Death of Beatrice,
SIS DB S HEFE IZ“The Blessed Damozel” D4 X — VKD AF N TV 5
L, ##&[AKIC“Hand and Soul”, 5V id oty 74 PSERLF V7D
The New Life DA A =V dHEEN TV H, 01y T4 DRT M) —F 2 FiK
DI O ERE, WHOMRICRWET LS TE S,

3. N7 b —F 2 G0k

Tty F 4 DRT kY —F 2 FTROEAK E V2 BB The Blessed
Damozel (1875-78)%%, MEEICR o THbNI b, T DIRIIULFEH The Blessed
Damozel” W L L2 d DThH Y, EROBMTICL-2hdhD, FITITMME
OV VENTHLHAEDIEE SIREL L LAV EELBIICETPETNS
B, BRI TVWAHRZORDTH B, KO LICiER7 ) —
F L OEARBT AES LD ITD LN, FOMRE LIZEVERHS, & HLOFEK
DL ELBATVL W) BEALZORITIXCEHOBROBHTH S,
CDEIFEZEREOERICE TR Vv TFORT M) —=F 204 A—T%
BoEDEBELTWE, LPLEO—FT, 4D LT AT D ML
W RIS AN O, By h Eouty 74 b LWERHE
BTN ATRTOLERRT IR v A LAWZEIHRY &
RESTWADD, H5H\VLT 72“The Blessed Damozel” D ik % H LA LT
WAHDD, WTFRICE L BRREETH L, WEITIT 10800 v TIVrh
TBY, BY2rbdE, BE2HEEAIHE, BRYERE, BEGoTVEE

1 Dante Gabriel Rossetti and Jane Morris: Their Correspondence , ed. John Bryson (Oxford:
Clarendon, 1976) 2 2 A BT D E 72 FH M AT 150 BREKE N TV Do
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BE, BRBRBEOESVORETH S, FDBABIEH ¥ H 2 OIE (“hawthorn
flowers”) DAFIHICT oYY WE ATV B, Z DfEId“purification” %
KT & AR “sexuality" DRBTIH D, ! KECTHALLBALICLSH
LWIETH B 57204y 71 ORBIT 5, ZEIES S LAKD S 72 5K
EOHRENY VFVDRICHENT VD LHANS L DUEETHLEFL
THRIEERLEIIC, 09ty T BAD A AR E IS HEE 7)) 75 &
LTHEMZ, EDORT P —F 2 DHL R EH0rEH LTWAE, 7Y 57
TORELEPHEPNTOBROKRE &3, KK L M5 D8G5 % % LTHICE
FBMEDHFEDENEL Koz ) BET 5, 0% ) Hidk L7z Lauter 5[ & 3
B (FEOEFEERT) FILIZ & o THH AR X NTWB]EERLTWS
DEFIED TV T IDEREZFITREE VI T LA .2V BOT
HRHCE Ty T A2 HELLEFFETH ), KE PR TVBBLLRE
EXNTOEDTHLAEIEFEICDIZERT M) —F 2 ~DBNE DT
TIWEML, CEF) Y —~OMPEMRIC S REEEOB VAR FIZ L L »
ZED o ROFIWMITICERET, RoK ELOBREWER TS FENE
i, FICBETEHEEZDOIDTHY, I ZI2“The Blessed Damozel” D5
PEETHDTH5,

& ZAHTROURMTFOT CRIC 3 ADOKFEI % ) DKE S THiART
BY, ZOWD 2 N0 FE palm leaves” % T2 LTV 5, Hilfiic [l 2 -
TEDRBERETFI, AORMIIETFIC, L& 4> - FIAMOE S o T
WBDHHZGIK LR EFEEBTHLDLE D CH B WVIE2 ARBITL HD
EDE,MEDOMITNBLTWAZ DR HIZ—KE S v ERTHRANT
VBDIED ) o FFHMO L K211 victory” & “virginity” T T H I D
THEY, POTRIDEEEED L DL T2 b Lo 2Tk
2HH e HEERO LD IHMOEEZ FIIL TR B ERE L% I, Z
HLIZ 44K, “The Blessed Damozel”DFETH B L W T L1tk b, 2L T2
ADRBDE - 72 F M 2 - TV B DI, 47 5 55 [Abth] T“eft-handed
care” & “right-handed care” % iV 41}, AiE 2 B L FIE, HE % BAEEs
BHRELTHL LR TRD L) I, 2 TOWEY AT S &0 B LS VS
W0 P22 520 TE5, Oty 54 BRI LI EH
B, DEYRT M) —Fx (VJV=,TVx—V) L0ty 54 OBIHAT
5, ML EHBMNARI EVLTEIORICEMIETVEDTIE LW

' Adde Vries, Dictionary of Symbols and Imagery (Amsterdam: North-Holland, 1984) 241.
2 Vries, 356-57.
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725 2, BEEOBRMFICKE ( KERLEHEZOFIEME R RO
LW L BRI T AUy F A ORENEHTH ), O
ANEDOEMTHDERBRTIENNETDH D,

XL AEANRT P —F 2 D4 ATV hEOOL, ZTRERFFTHICEE
L FIHARIEHFMEPERIETVo PEME LN TWBEBEORICL - TR
XL T W5 “The Blessed Damozel” i BWTHbN T WD 7 DDEND, The
Blessed Damozel (< BWTIE62E %D P EDRIFTVWEDTHE, ORI
209 L b AAPRENOBEY TEVIDOTHE Y, HATUEy 71 B EK
W4T o 2O TREV LWV R E R L2V, 18ROFFEFRH#NT
WEHAOEMERT M) —F k[l H B LI T o0EY (R
TwzEVEL LA LOE Y T4 BEECDLEZRBRZBLTEDL %
seBE e ARG LAV, 03D TO0RFET 205 Sb LV Ev
BVEWIMERIGELRER B RECO LoD o OTERRNWEA
3 o mVIEN BVREEART ) —F rOBIRENTRIZWET 2D L
RV LA LWTFRICLTH F v Y NALITMKRELTE DD LIPS
BERBVDTHD DT DR 6DONE W) BRI FHFD» LWL TO
2SEL VI BRAN L6 LT EOLDEBER YT TWEOR S LI,

BB, ORI E P SOFAPERT VA RMICERLTBE T
Y 7 1 13“The Blessed Damozel” %> & 4 DD A ¥ ' % BU7Z LERF D TH:
o THEMSE L, H 78, H3E, H4ELHATRL, BHN3
SO CELOROHRBETH LY, HE4EIFFOMYET, KETHOLRKD
B o7 1 2O ETIHI0EL DR HI R TwBE I LWL
LTWwWh,

(To one, it is ten years of years.

... Yet now, and in this place,

Surely she leaned o’er me--her hair

Fell all about my face...

Nothing: the autumn fall of leaves.

The whole year sets apace.) (19-24: stanza 4)

= DOHFED DR R % 1X4The Blessed Damozel” DI % XA L, The Blessed
Damozell= BWTIZEOF — < &R AEEE R LTWwEEZLT2AD
Ba7- 1) ARk LR L BRI, A0 BEs0 Ly T A DRVWERIAL TV S,
TR I, T OED850HEDRHEIE, D FAME SR T2 U
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B2MITTHAIV, TTRMIBED 6 EHD 18564, & 5 IZFEDRILE 1881
FELYETEIREER TV S, BEOLERCHA TN TWAEIL, #%472“The
Blessed Damozel”® 3 2& AR OW, BRI E N2 b DR LD |HTH 5,
—F, BEILIZ 2 EOUETOMIC 2 ENTWE, 2F DHIILEZ R S, &
HIEEKTETHLLBICHWEEI N LSO PIC R b .8 78 2L T

CORELRERZAFEH BRIITOLNAIEHL, Uy F1I3E5%BH
SRR TV E AT 2, 2L b - AUETCIRBERL T, A X =Y
XY VNRALCHEREV AT/ FoRMESMA 0Ly F 11X, %
No R REAER CAAILILICE ST, R M) —F 2 BORHEX LD
BHLHEBDTWBEHD LS 72,4The Blessed Damozel” D& HE{Liz o+ v
FARESTOEDDIRY 7 THol2b VR 5L 5 OB, HilVER
PSR TTF v+ ¥ O FIRBOEIC L - THEAEIOEWIREE
THEBLRAAE O Y FAFERETEE 20D R o TWALLTHL M4k
N D% RRE L - RIS R RO 20, R Y R7 Py —-F 2o
2enzEd,

MAAFHOBEZ BT ARELE, Oy 57 4 AL LTORBAEIIBITS
ESETERE LTHDTIRY B, 204 A=V 25HK, R EELDOTH
B A DZERMIC B TLFFRPHCOL L V) SUEMERAEEAL~D A Y A L —
vavehoth, BOHIBEFTFLHLDA A — VR HiLk o THEIEY 5 A
A=T2@EEALRIOETA L), HEHTHBRIKL L TWDH, L b
HPREILE N DDIESITHETENEHIRALNBEWH LD, 20
DHRBRIVDEDCHAELTH 2R ZEEL TV DTH B,“The
Blessed Damozel” I8 E o720t v 7 4 ODXRF ) —F 2 R OMKIL, HpE
WAL FORELIC L o TE )R CHMMICWD FnizE vz &) GFDR
FHBLYVTFORT M) —F 2D A =T RIK L 255 IEEH SO A%
BB RAREIRCOE Y F A DORT MY —F = B L7207 At
RutyF g nziL, FOEREIEAY IBRHAZI Y1 2 MY TS IZA
PLIAA—UBEATLTEDS, ¥ 7 O%ILES T OB DA A —T %
BORKD TV EAIITEE L E AR, BETHY L0 EREN 2 I % ¥
LEADLEIERT MY —F 2 ThHo72 LI INT THAONE I LD o
720%y T 4 DLOEBE RNETIENTELDOTIELZWES I B,

VS TEDOBRNO 2RO L YRR 5 T D, Works KGR E LT B BRIRT
{$“Heard hardly, some of her new friends / Amid their loving games” & % - T2 5 25, #IT
{Z“Around her, lovers, newly met / *Mid deathless love’s acclaims,” & HF LT3,






Sons and Lovers \ZB1T% [3€] & [4]*
G T

SYNOPSIS

Sons and Lovers, written in the novelist’s crucial period, is Lawrence’s most experi-
mental and autobiographical novel; recognition and access to new life in the process of
man’s growth is powerfully represented through various conflicts.

Lawrence deals in the novel with the tragic nature of the age, which is symbolically
indicated by the failure of the marriage of Mr. and Mrs. Morel. William’s ambition to
be a gentleman is also a dream and illusion that ends in self-destruction of his tragic
death. Paul has been torn and spoiled by the ambivalence of the age and by the devo-
tional love of his mother, but contrary to William’s self-destruction, his way of life is
neither a retrogression nor a way to destruction. He finally realizes Life as an indi-
vidual through the death of his mother whose love has once been destructive to his life.
I'should like to discuss how Lawrence relates the problems of the age to the theme of
Death and Life in this novel.

Sons and Lovers (1913) {22\ T, Lawrence It Edward Garnett IZ%0T 72 F4%
DHPTZ DFER % “a great tragedy” TH 5 & L, 377, “the tragedy of thousands
of young men in England” & i X TV %! Life DHREZ TH % Lawrence |12 & -
T, ORI, fRELTOHACRHEYTLI1252 3 TOWDANE %S
o THCZ:HIZMASE LT HCOBEL B ) O F $ICH I Lo b
VR B, LIRS, ThEe FOH S LY RE LT, O, O AED
B DT, RIKE BSOS 722 AP Db BoT VA I LIS T
b2, BIRM/NFE OB E L TRk R 0, VER DG 125, B DHI%
PO LVBELHICAET A LT bR T VWA Tho, O D,
COERE L > TR R DB, R IC Lo TED L ) B84 T
LZOI, EaiC B BBE LML TV D, # LTERD, EKDH L% E

YRR, MERICERE 1 EIFIRRES (RBHAE, 19954671 H) ToR
EEREMEBLEL-bDTH 2,

! James T. Boulton ed., The Letters of D. H. Lawrence I (Cambridge: Cambridge University
Press, 1977) 477.
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St NP TG PR R OB L £ MboTwaR, L) T
ThB, ZOLH% 4] b TR T BAEROEHD, TOEMICBNT
3, HHRAEOREZBALT, 29 TD ZOHLTF - THHBPEELEFD
BRI, SRR TV AN TH B, £ T, Paul Morel D% ¢ o
TREOHFEDER LTSI LS, $F, Lawence l2& 2T, Hok
5 % - BENTH“ragedy” Th o 720, LT, TOEMIIBIT D 3t] —
William & Mrs. Morel DFE—% 8L T, £AZ Paul (LGS [4] OB
RBETWE Db ) Thd, T, BEORICEET 2/MHOBKED Paul i
52T O“He is left in the end naked of everything, with the drift towards death.”! &
WIHIEEDZ LTI b Ahb %f,fﬁ%@%ii,ﬁﬁﬁéﬂéé’aﬁ%%wt%0)
CiEe BRI, ANBOEE B HEREHLI BB THD I L ERAELT
vy,

1

Sons and Lovers 1%, Bestwood & V9 R OMETHE Y, £, &
<#%®E%®ﬁﬁ&@fﬁD#BkﬁiﬂléﬁﬁNk%%LOOééﬁ
ﬁ@&ﬁ%mnfwboﬁuﬁ<W&vm,E%mﬁ%«oﬁﬁ,Mﬁvé
D,%:uAﬁ@ﬁ%ﬁ@<l5u&5®KNL,:@W&@u,E%%&ﬁ
%mvkowmﬁ&&ofﬁb,ﬁﬁdéﬁwbiCébwﬁ%”%&LT,
SRR EOEFER, FVHRCESLALLOLLTHAIATY S,
Nottingham @, Lawrence N4 X s L )G EROMR L, EXE, X
BHEWHIIIV TR I, EORTUEDDFIEE LTHAELETTE L
#L,mwﬁ%@mv,;Drk%&%EJkaiﬁvéotwu,%@v
@K,%Kﬂ?6$%¢@@k%%Kﬁ%tﬁ%%téﬂﬁﬁkyﬁﬁwﬂﬁ
rEHECRS ShELLO/RL VI HABERLRW S ODOHRTH o 72,

There was a big discrepancy, when I was a boy, between the collier who saw, at
the best, only a brief few hours of daylight - often daylight at all during the winter
weeks - and the collier’s wife, who had all the day to herself when the man was

down pit. ?

T R Lo 1912 4 11 A 19 AF Edward Gamett SEO EHICENHN TV Do
 D. H. Lawrence, Phoenix, ed. Edward D. McDonald (Harmondsworth: Penguin Books, 1978;
first published by William Heinemann, 1936) 136.
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Lawrence {2 & - T England DRIE, HROLIH L, AMOTIZ L - T
DEZHNTWC England DEAE TH ), WHMEXPLHE, Miklc L2 6
NZZERIC L o TROITW L AW DOABE WA S—Life 12807 72w, 2L
T, T, OREDOBEI KNI T DT 2 Z L ASTE B, Sk 554
BETHHRE, BOTEPFHBERTH o721 L DRI T, Lawrence b in-
between” T 1), “Red Herring” &\ 9) FOHT, 20HHEE L LTOTES
“We tread / between the devil and the deep cold sea.” ! L35> T 5 & 312, H(
DHREL , WHETHIHPWIDV LY E LTETEDTELDTH B[
BO, ZOMBENLVHROBORMS %, Hh1E, BT #0080 Ui
bo T2, WHEY, HHBEOETELTETALYS, bbAAZOERICY
BB Do BEL ST CHME LTS DI, BHEICH
TRBERRIC S LJRE I L, BB E SR TH 52 & 25 I E R L 2255 hifk
BRICOBT I LB TERVE V) HEL R VENT 2 £ 12% 5 Sons
and Lovers (%, BIEIIFEL VI LV L LA, 2D Lawrence DA% 5 iR,
BAEWREBRICESVTVEDTH B,

CDELHE, ZOEMITHEAS N TV B IERNL, KILE & ZDOEDOHROA
A, 2% 1, Paul Morel DR DFEIEDHI & v BUEIC S EIIC T v
B XD LN TR L 72 0D, F#RRITKBICLRAELS £
KRB REBMPICHEE 2D E2HE 50T LR L VE bh B IC
N, TN, RANDBEFEL 2D, ZRTHAEFEE V) B TRICEDS 2 s
LBORVEE, DL ) aRKESLDOTRE LTV HMCHT 2L, 4
WL LHEL, BRORNDOFEL, BRLTLIIZ &k b, L LIk
B, 723N HSEMED LD, K TE2 M oz & BK
L, HOBEOMELK) i, ROBBAHEL TV DTH L, ~A
DRI, BREFHEEVIBEONBVEENS D, Lawrence 1S, 1% Bt
TONRZVHEL LTHICTWS K EEORIS L, “a fearful bloody battle that
ended only with the death of one” 2 ZDTH 5, % LT, Mrs. Morel 2°[1 D%
ZENBROANEEERFOTRTET LB IChT 2L &, BT bas s

! “The Red Herring” i3, F¥4E Pansies (1929) YLD STV B 45, S DR T
Lawrence i3, KBV HHET, BRI 7NV a0V —DHETH 7270, Write
FELALRFEWPHE] THY, 20V LD THEITERDL, # LT R
LZATHE)THHIL%E->Tn D,

* D. H. Lawrence, Sons and Lovers (Harmondsworth: Penguin Books 1992) 22. LT, &%
A+ OHBEALPOERAIE T,




34

TP E LTI LICL o THMEPSIND EELEE, HRITES
THREDFPBEO T ERL B2, F LT, TONFEDOHT, Mr. Morel
i3, RIEO DBV TIRWT S HEE R2E20RH, b OREEAEVICH
LLT, FECBTAFEREERNERo TV T LIZ% %, Lawrence I
Lo T EEAILITEMTAHI L, MAL LTHSOANECEERHDI L
kBt B T L T Fragedy” Th D, TS eWVHLERE, wLTELZAN
MR % EA SRV, EOEKRT, TELBDOANERE ST, CORED
B, B7 5 OMIRO ML & W 21T, “the unconscious tragedy” (55) THo
EVZATHA),

LA L, Lawrence it Mr. Morel % #&4fi, fifEkd/E@m bz vwi el
THNWT WS DT TlE R v, i3, RETIZEN SN TIWZH, LA,
Z00 21 Mrs. Morel BSgE L7z & S0, IGT, ASESLLIAYTS
D, kG hsR, FikE LT T, HBHETHL I LITHEL, L
BATHEOFENE ST TFELLBLERELIEHIL b otz EED
L REIME iR HLRT 0zl biRido &) it TWD, &I
Lawrence tX, Women in Love \28W T, [4 ¥ ADEXEIIBIT L -OORE
B3l % AT 7 B RS EE A B L TR OANMNER ST
2L0L LTHIC L ICRDOEH, T TOEMTIE, RIUTH @ADL
HECAXEX LTV, 2 ORI Lawrence 251 % & D i5EMIC, &
D ARIEICHS ¢ 2 L ST E 22O, HOROHAL 2 BRI, HHE P KEADK
B, WEHEOEERLED o TS P THA, FNIZE - T, Morel
DL IR EBICETRELABELLEHELTLEIOTH L. T L
T, HEGONTIE, BEEELANS b ZOMEBICKILL, RO,
BT ORI LTHREN 2 BEEHH L &9 & LTwB MBI, JBIC
WEAHCTVD L) TER, FOEGHOEAELBRCRNEZL T zO%
L LRV EREBILETbR, BEET AW IR EMA, BEO
MEBAE L TRLZ VO X ICRBEZHEL, A2 M SETLE )L L
—H T, FOREOE LB SRS BT bELRIT TR S
BWBERE SO TH B,

! Graham Hough, The Dark Sun: A Study of D. H. Lawrence (London: Gerald Duckworth &
Co. Ltd., 1956) 41.
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Lawrence id, C DEGh% Paul Morel & L T & X lhodr-, LT, #DRi
F ORI % RILK D EKEE & William DYFEI YT, M4 % Sons and Lovers &
D72 & 91T, Lawrence S LR FEL 72 & W fiTPaul % EARET B %5,
William i Paul DRI E B FML L V2 5 THA S, £72, T/
William & Paul, 6] UERESIC 2 S 72 T ADKREDOWEEL d v 2 513 %, William
DOYIFEITERIE {, William D AL Paul 4572 E o 72808 LN WiES % 55%
LTwa, LaL, TAOAAETE XML BT 2, Padl D2 FH)
BRI [E] THHEOIH LT, HIIZEIFERT, ESHIICH N
T&H 272133 D Willlam 25 5> TWA DI, (58] TH 2, KIh% K712
bbb LT, ZFORYVWIBICDORA D LV R EWETH Y, L
O V) BRI % S OISR D D IEOWEER, B~ T 7% < Bkic
Er2BRETFT -~V LTWAEDTH S,

FREOREIAITNBENE, YROI L L LTREEDITHEBEE LT
RILTE S REETOWS, HBE %%, 2OBBEHTH L THEEZT2,
U, PR O G T, B E DI L 2 ) DS F DI DEIFIZ LI
LTW2 RO, B 20050 0, 16 E &0 580 & B o W%
JERBETD, HAEFEZ, WITENTH L, WROEL L TOAIEL, “the
struggle with poverty and ugliness” (13) DA DA & DT % ho 124 013, fED
DHLRPLPHM LTI E2ERIOTH S, — BB, Bk &
LTORAFIHED 285, PRI T o728 LT T 72510 b5 -
TRELWEB S TR HoFEHSOR T, QT2 keah, 0Tl
10V) Y7L LEWVIERERD ZD0NMKDOZ ETHo 72, LA L, William 2%
Bl ol b &, HOMEZIRDIDIZINBCH 70 HFAPFER A~
DEE R EMHEDI T EITL Y, CBUIREMITEHANZ L 2o TLE Y, i,
BIAEDEBHE L 2D, ZHE RIS, MR & L CHER R 2 R EE
L, Bestwood O Hfiii#k DMIA Y %3 5. 45T Nottingham T, #L T,
DWW London TRk %15 T2 5%,

William DRI, BAIEWHICE o TIRRITE o TH F X400 (8] 2 8%
THELDTHo7, 2L, HIAHICL, FHREAICYL, DO OME » 4
FRRE D725 LIS, BZF DL DITFARD VW & 91, IR P L % Bk
V, B EREELTLE S ORI, REOMMEELC 81 5 I ©
Y, BREOFT/ SN CANERFHUBITAL 0105272008 TH -7,
PRBEROMBAD 2 U, M2 > 7200 & 10 2 ¢, WH 93, e
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BHECEHYTAICELHELXT TV, London & V) HET, M72¢
SEMD R VEL BV, MEEDEC, BT A LS TERVRICHD [
XNT DL oM LHELEOA2VWEIREYER BSOS ZLR
BosTW DTHb, ZALEEHI N EWE W, $72, HEH, BLHIL
LHE LA ERTRN,

“My boy, remember you’re taking your life in your hands,” said Mrs. Morel.
“Nothing is as bad as a marriage that’s a hopeless failure. Mine was bad enough,
God knows, and ought to teach you something. — But it might have been worse
by a long chalk.” He leaned with his back against the side of the chimney piece,
his hands in his pockets. He was a big, raw-boned man, who looked as if he
would go to the world’s end, if he wanted to. But she saw the despair on his face.
(162)

William 2SR 2 kG0 72, BB S LTI, BiELifE 220 THOD
LA VIIZTAOYEPT TV ML, 74 M T =& LTHRIT LD,
BT — AT CEEBERTRICE s 2 wbIEWA LD, &7 b A
5L LTOEIZFD O o o - BEL, XL ENEVEHDDEK
KA T O EF MR BT BOE LYY, BT OGN LHREL
TV E2bEBLTVA NECERNIC BT L, BRENTS
n, 7273EL, HrRBITALIEY,

[T 1 O #5186 D“hopeless failure” (162) & ) 2E# &, William O B CHE, %
HEICE>THRENZICE > THMOF NS RWFEDFER, T Sil«the
tragedy of thousands of young men in England” & \» ) BFRDHE % Bl LTw
BEVSTIVDTHDL, ZOERT, £ 7, ASOANECHCERE KD S
2L DOTE R WEEOMEE PG, BT ICFL 72 PSR O BN EE S
NAREXTHY, ZRIHES 7 William DRI b S4K, BESNHREHOT
Hb,

Z LT, WilliamDFEIC & o T, BB & FiE L Paul iKFEI N D T LI
% %, Lawrence 12 & » T [44] OMFRATEZ T /- BB PR OREEE
BB o THEDTA T VT AT ARMNLT A LN, LY HBC R 7
BRSO FE DR —IL, U PaulZ W L THis N5, £ LT, Lawrencell & o
< [H] % aHROME—EORBEEHILHALTINEFFEOLE—
i, &AM DMEE LT, Hi7ok [ (AT, Paul 5| SN
BTl A,
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I

HGOBIEL ), T SICERIMEEKICKD - 72 William (243 LT, Paulld,

WBEONECBTAHEL, HAFONEOMEE LTZITHNTWS 38
I, [BALIDERT, RV IR FE o7 e %] (252) L AT
HL, B 5 wish fulfilment % Paul iZ56 L TV 5, 6058 & DRV D X
DHRTRFENTV /2D, LI HT TEAZHCD NEDKK Z RO %
BLENTOREERZVEVIBNEKRTH ), 2 2 FTHELOPICHD Sh
TWBWER, 2TV HCEREDZOICHVEIT A HE LT D o2 4T
NAHHPSMBOTRH LKL, LBOEM.O L BHEOLRE DH WIS
NTCAEENPauliR, EXBIEDEREILPLHBEI ETHLDLIIC
BIZLbrHFELEBFT L TWE, 7, A, HIIWEISELWITALS
LT3 & &IBALLHAEZMEZFTVWE,IOTEIT L LM T 5 &
I, BRESTREFK-ENRTVLRVWI EEMIOIMMTL ) b EFTH
D, ZhWRIIKBEHEL, I -FNEBHEOKBMEZ VW EVIYE 2
ALl oTnuDTH 5,

Her still face, with the mouth closed tight from suffering and disillusion and self-
denial, and her nose, the smallest bit on one side, and her blue eyes so young,
quick, and warm, made his heart contract with love. When she was quiet, so, she
looked brave and rich with life, but as if she had been done out of her rights. It
hurt the boy keenly, this feeling about her that she had never had her life’s
fulfilment: and his own incapability to make up to her hurt him with a sense of
impotence, yet made him patiently dogged inside. It was his childish aim. (90-91)

BHRIIZINT, FIRD L2WTFH2EALR I LA ERICESSH S &
EHBL Zh2HOICRENZERE LT, BVO-DIcAT2EZ2) L&D
T, 2LTC, BFLZ0BEHMEZDPLIHBD &, BBEETHLOTH A,
LPL, Z0OLH%BEEEBTFOER, 25T, koo, 7, ARk
BOBRBIIBCT, ORI, EEHEE LTEZL-DOEELYL-LT L0
275,

BHEOFEZTEZEL, FTONTHELZPal OEEIZ, ¥, BEHOD
LIZBBIZELN TV AL W R IIMiam&Z ZBAE LTETHI EHTEL W
EWVWIHIHEEL R -THEHRSE, Ld, HOHITHS Miram 1, #EA8E801C
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3 THrLU IR TH D, T LT LITRE L T CICHEMEICERL,
ASTLFBATHBEIEELFEDL I L LEWT, H < THANZKIEH
BAEBELTWE, AFOBrREBRCRI P2 wE E, i, BicBElL
WALV ZAOLHOMET, LESFISELNTVDEDOTH 5, Paulld, FIZ
BUTMiriamiZBL TV ADIZI2db LTS, R TEREBET S0 L
S EGORELOCBOTRBACEBLTVAI 2RO EDLE A BV EH
DL~V T Miriam % 3R, EEZBOL VTR, BE TAOHRI #4055
FBThHY, BOER EOEFOFEL L THIINODDTH 572, % LT, Miriam
L OBBTIE, ML AEROBRK L LD I TI LN TELRVDIZ, K
T, Clara & W) THICELA LTV DOTH B,

Miriam & Clara® \» 9 T AD L E K o TR & WEOFRICEENF AL T
W72 A, Paul OHICI life £V ) DT HEEBSHEDTL 5,

“You know,” he said to his mother, “I don’t want to belong to well-to-do middle
class. Ilike my common people best. I belong to the common people.”

“But if anyone else said so, my son, wouldn’t you be in a tear. You know you
consider yourself equal to any gentleman.”

“In myself,” he answered, “not in my class or my education or my manners.
But in myself, I am.”

“Very well then -- then why talk about the common people.”

“Because -- the difference between people isn’t in their class, but in them-
selves. -- Only from the middle classes, one gets ideas, and from the common
people -- life itself, warmth. You feel their hates and loves --” (298)

BHEOBAEIE, WilllamiCH LTLFH ThH-72LH, T, Paul H'
FERICIBT 52 &, % L Tdy” L &5 LTl 2 &0 ) HEARE 2k Zh
THo7z,

William (212, B H O EAERAH Y, Hik20d D, DF D “gentle-
man’i27 B 2 & B BVERS Tvo 7285, Paulld, BIEMARIIL D, &L A,
EREDOLTS [A] L vz L0k Twah, 2, £ 3 REBOHE i
E%, B B BOMAEF O L D% FET 5 KNG A ) OFEF M
TIL, Daleski 255553 % L 9 IZ, “his unconscious identification with his father”
BRARBELTWA, Y 2 LT, Y, B % LT, “real, real flame of feel-

! H. M. Daleski, The Forked Flame: A Study of D. H. Lawrence (London: Faber and Faber,
1965) 61.
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ing” 386) RERL CW BRI EE28D12, 20844, EEOETS
(4| OBEFERBICE L TWAI L2 0L IATELTRbER ST, &
NI BB L ORFEOBRTPaul s, [4] BPHREL TVRIZ, 2T
BOPRMBETIIZVWEE-TWAE I BHEZZF LD, FICHED
A&, HEBCEKIL L) L LETTWEDTH 5,

Paul DBHEICBIT S, fic [4] 2RkDLHPE VS 5 —<iL, Lawrence B
BDF -3 THo72Z L3V ) FTERVAREBIIEBENLBEI VLK
B [H] LEbo TV, 1929 SEHHE D Autobiographical Sketch” 12k
DEITBRERT B,

As a man from the working class, I feel that the middle class cut off some of my
vital vibration when I am with them. I admit them charming and educated and
good people often enough. But they just stop some part of me from working.
Some part has to be left out.

Then why don’t I live with my working people? Because their vibration is
limited in another direction. They are narrow, but still fairly deep and passionate,
whereas the middle class is broad and shallow and passionless.

Quite passionless. At the best they substitute affection, which is the great middle-
class positive emotion. But the working class is narrow in outlook, in prejudice,
and narrow in intelligence. This again makes a prison. One can belong abso-
lutely to no class. !

EREDITEE N0, LOBRICLBTAILIITELRZVE W) H#T
& o 72, Sons and Lovers |28\ T Lawrence ¥ Paul %M L THiW72 [&] ~®
BRI HRCB0TH, AANLZERICBNTE, BELIEGOTIIZLES
ZVEBY (4] 2EfERT 2 AR TH - 72,

ROBERET, Paulld, Clara & OBREZEL T, BB &L IAATERWAE
ERLGAILT, FCHHEO (£ B LGS, ILOTHSHE %
MRCTEB LKL S, 2L T, i id“baptism of fire in passion” (362) % ¥
By B0, REBIZEND, BITHEAKD X LTRIICET 2AVEE LI LTk
D, A5REREZNODIDIZD BT EHFTERVERBIZEH LTV 44
A& LTI, Clara & DRSS KD D D 7245, “passion” &) b D% il
LT, Paul b Clara b, #HEFNDHE & T { LT D he baptism of life” (405)

! D. H. Lawrence, Phoenix 11, eds. Warren Roberts and Hurry T. Moore (Harmondsworth:
Penguin Books, 1978) 595.
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BT EELNTVA LIS, BREVIFELBLT, HOTHEDORDT
WEBEREVI DDEERL TV LW, ZLT, [EOXBKICDET S
ZrRTERV] (395)& BBICE T Paulid, TOMROBRBOKRET, B
SHHO ] Do, BEEOBREN OO RAEELEVEV ) BED
T4y 0 ARMIHI LI LBEDTHS,

v

FEORICH > T, EICLBERADVTVAEPD L) LRBOLIE, Paul (2L o
T'{EIJ: b @%fﬁ?éﬁ f:o

His mother did the same. She thought of the pain, of the morphia, of the next day,
hardly ever of the death. That was coming, she knew. She had to submit to it.
But she would never entreat it or make friends with it. Blind, with her face shut
hard and blind, she was pushed towards the door. The days passed, the weeks, the
months. (430)

W EDERD Y PETETVWAE T E2MY 2H 0, RLTRERDLEVFED L
SELA0EE, RECEOANR LR AT Paulld, 2B ZH
BET TR R EPEARITAOD, Z2ORIITHULHEZE LTS5
2SFANDDED D I T ARBENFOANDEZRYES & THIT, K
DEADREL, BEBAECBOTHELZEO W P02 &, 2RV R
EXBIERBELODENENVEVS L E2ERTLIOTHA ) PHFOID
I E~O#EY THSOHU % E L T2 ](435) Paul i2 & - TR
RICELE X, I, SROEN LA ZRITLI LT, FEEBEHRT &
WITBICED, FNE, BEEELAP ORI ED 10 THD LRI,
BEEBTOBOREIrSASEHNTAER THo7-OTH 5L,
BOKKL, Bicgoh, 4] & (58] K5I&%sn D Paulid, £E L)
T BEELMYE, HHVIBEN L EX BN EFAOHEKE W) ZODKE
BADOKET, ASOHEELRE>TWizhD LS Th LY, BRIl L2000
WRHEETWT, ZOBOOICEEREV) T EREHLEERLDLDHD
BAEITEEt s i, PalickoT, NMERXBITARIZELWERTH-
1o BOREBELT, PO TEVIMOHFT, XL LBEDTTIRTER
BT XL ETARBLEEECELON, HFELEEOH TRIE
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& %435, “first on the side of death, then on the other side of life” (456) & > [
DEIE 24D BT HEOHTIE, KRB, EFORCEFE»OVHLED &+
ThEBENTHEWZIL, TTEBEENTW S Pallz 20 L S 2 REIIC
“real tragedy” (445) X L, Rx H %, Clanald L DTTICRE Y, H4 L7 Miriam
bPalill o T, ETHTRHDLIC THHDOESF v MZLE-TH
72052 J61) LT LA RV, Paulld, BOITELELEBICEZLIEEK
BDTRVWRNIETHDL AT TOTRTOEXBRERI LY - T, Sy
DRSS BALZEIL, ST E, Thbb, £X52 L Tho 17,
B Paull, 2O THOMITL, S RG> TF2 S LOXERAGD
LI BEMPLHLLETNELDITEL, KOS ~NAX R E L THEOTE
<o

But no, he would not give in. Turning sharply, he walked towards the city’s gold
phosphorescence. His fists were shut, his mouth set fast. He would not take that
direction, to the darkness, to follow her. He walked towards the faintly humming
glowing town, quickly. (464)

CHOLT Pl [ E B LWV EZATIONIZERbo TV, %
FRELTW/-BHEEEEL, HOEMERLAZET, 5, MicbBgss
W, S LZBEER [H] 2ROTWL T EAFAREBENT WS, Lawrence I-
EoThH, BOFL, LR BERT A LFERICHLLAETNE-DOE K
T& o 72 Z &£ iZ“The Virgin Mother”& W) FHDdhT, BHEICBITS (4] &
[FE) ~ND_EDOFEILOVTESTWAIELLIHALLTHE, FLTS
DFD{EIC, “Spare me the strength to leave you / Now you are dead.” ! & & %
£, BEOFER, BT (4] 10E > THIENTH - - L HFIC, Rk
HICRBUTRED T H DIFE T L 2 WiE> TV B, Mrs. Morel i, F15 D
EBLTET2ETNESGEY B L, Paulid, BEOFELBHEL LTSIT &
HEILT, HODNIE > TDOREED [H] 2RET 5,

Lawrence iZ, TOEmIZBWT, KEFOBEL,S, HITHHAL BEF0FE
HOMBAZT T2, HAEWERE VI BE, 2HITL > THEL 5 Morel KFED
&9 RAEB/OER], 77, Willam CRBEIND L) CHOZHLT 500k

! D. H. Lawrence, The Complete Poems of D. H. Lawrence , eds. Vivian de Sola Pinto &
Warren Roberts (Harmondsworth: Penguin Books, 1977) 101.
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)RR o 2R OFEOTER & AR % T 5, Eagleton?®, Lawrence
IFHACHEZ BRI OV TENT WS D TIE % <, “his way out of it” ! ZHi
TWBERRTWS LT, PaliZFEI N7z [H] X, A DICHES 2V,
LD FEEINLE, HEFTHRRBEMTESR [£] &, 20L&
ZHELVHCOEERZER L TWA, i3, 7225, Lawrence X FDR
B L B Bphoenix & VW) BB, HSDEERPL L TE I LEDRDOB P HEE
DI ERELEIC, AMMICBTAIE] 2BEBTAILICE-T, T
TRBETHEIAPLBUH LW AIOSH ) FEHERLTNI ) & LR
% Lawrence DIEREHEE b L 072D TH 5,

! Peter Widdowson ed., D. H. Lawrence (New York: London, 1992) 65.
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SYNOPSIS

Many critics say that Faulkner’s “Dry September” reflects the social backgrounds of
the South. Although this point is important, Faulkner is interested in people as indi-
viduals rather than as a community. In the case of Will Mayes’ murder, lynching
seems to be caused by the mood of the community. Certainly, this is a crime. Butin
this story McLendon’s and Minnie’s sins are caused by their making others commit a
crime. It is not lynching but their sins that deprive them of their salvation. On the
other hand, Hawkshaw tries to stop the lynching, but in vain. His efforts seem to be
utterly ineffectual. In addition, he seems to be infected with the mood of the commu-
nity, which he resists. Thus seen he embodies both man’s limitations and hopes. In
this paper we try to show Faulkner’s opinion concerning the matter of sin and punish-

ment.
J¥

Faulkner O %/ #i“Dry September” 13 ¥ i 4> & 72 72 A 0T 5 & 9 % Bi& % &
ATWD, BIZITHEDILAY) % /~5F “like a fire in dry grass” (169) & 5 £ 4
(&, BRICILD D H S LHBICE DV E BIEZ B0 & HIC62 1T IMHATKES
BN EWV) B RS & o TE 72028 N A DRSS 220 T T B,
BUZBH AN -- A%, “1t’s this durn weather .... It’s enough to make a man do
anything.” (170) & 8 ~XCT\W %, F 7 Hyatt Waggoner & ¥ili O V397875 % “All
the images here, the blood, the dryness, the fall, the fire, are suggestive of death.” & iF
LTWwa? Ml V) MiohT, S 5IX4s5k2IRm2 5, ) v F a0k
TABDIZEIRD L ) LI 2 505D,

*OARRREE, TR CRRE 10 MR AS (19944 7)) 2 H, RHBATE) Uz
BT 4 — 27 F—RREFH % (19948 A2 1, RIMNFEAT) BT 55848
Wego L, MBEJELZLOTHS,

! William Faulkner, Collected Stories of William Faulkner (New York: Vintage, 1977), 172.
GBERPLOTMRI N TIOBUTL D, BT %A P OFEBUIAL ORI
¥

% Hayatt H. Waggoner, William Faulkner: from Jefferson to the World (Lexington: Univ. of
Kentucky, 1966), 196-97.
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PR OESHIREEEA D) v FEE, OAMBAL V) BRITIIHE ) &
L%\ b D% E A TWD, Faulkner 2 Sanctuary D TR L 2A I LT, B
AT 2) VFIRAACRYROZI L LZTRS R, FiClbhzwnl,
fo THFNIZHTBE S 2\, L T E D Faulkner (3 F 37D Will Mayes
DEFE) L VI BRLAKRAZEL, COU Y FEGZHOAICRELZS O
FLTEZBICHRMFTEIELTWAE, FLT, VY FEOIOTIELZL, Y
VFIICELERARHL LT, IO YFFHARENRICREI o725 DT> R
¢, Minnie & McLendoniZ & o THZ BRI ENZIDTHH LWV L EHL
PIZLTVB XS v FLUBEZRHLIETZEOHF O EL IO ATRET X
XLDPBENITLERIIELTWVA 2 ZOWER, MAKEREL, AA
WIRTAREFOWMETH S,

Minnie & McLendon & (343 #éft) 7 A & L T Hawkshaw & I 2. 72 = A%, ¥
EOFELBRBEANNTH L, FNEFRONYERFETHI LT, ZOWEITRL
FOMETHALILERTIENTELEEZ S, TITETHEMIZ,
McLendon {2 DWW THEHT %,

McLendon I3 90 C#%E CFHL L T-BTH B, WEHDOTEL L
McLendon (3K D & 9 185 TV % ,*A man stood in the floor, his feet apart
and his heavy-set body poised easily .... His hot glance swept the group.” (171) ha))
BT B 2 BB I IAE b b v, FDFEF T “furious, rigid face” (172) & B~
LN AAS, Tt McLendon DIET, Bk L WHHKZ /R L TWwh, McLendon
% 3% 5+ 7= Hawkshaw (22 W T, BEHEABO—~ANFZRD L H ICE ). “I'djust
as lief be Will Mayes as Hawk, if he gets McLendon riled.” (173) D & XY UFT
BENDHL LaMayes ThH A3 HF L L EbE BT E, McLendon id
ANCBMiEZRPEL N EDOTH 5B,

1B A D — A Lee Goodwin (28 LTV ¥ F47% &/ 2 L 122 T, Kinston D}
DEEEFIIRD & S 12E D o““Served him right,” the driver said. ‘We got to protect our
girls. Might need them ourselves.”” William Faulkner, Sanctuary (New York: Vintage, 1987),
313.

2 19354E|Z Faulkner it. 43 T2 Y F 2RI EHFRVOT, YV F R I LA
T X W ERRT V5, Joel Williamson, William Faulkner and Southern History (New York:
Oxford UP., 1993), 159. :
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tr T av1eHEOIEIMcLendonil & o TAL BB L EN-Z LB bhs,!
KREBIZA > TETHO—#, “Well ... are you going to sit there and let a black son
rape a white woman on the street of Jefferson?” (171) £ & 9 » McLendon % EE 1) 37
TTWDRAAKEETFLL L TIREW ) EREAS D LARV 2SS
BEEL, TOBOALDEDL ) L LTHLHELE S %\ “. no talking nec-
essary at all. I've done my talking. Who’s with me?” (172) £ S - TH ) z B0
FTELTLD &) ETH2EADF LI EIT, “All that’re with me get up from
there. The ones that aint--" (172) E VL PO AL 2 EHT S, FLTEBD
MR VERLERL B ZYEINFIEToTCwurhdoTrl L, LB
WEBL T, BOOB I 2L, F0OBICv72 A4 i3 McLendon & 35121
PITEZEERIREEL2 B RoTVES,

EbiZ+7 ¥ a3 Y3 TidMcLendon ¥R EEHEL - TV D, Will
Mayes D\ 5 BUOK T~ 517 5 813 “McLendon started his car and took the
lead.” (176) & BN TV B35, “lead” &\ 9 FEIZSE 2 S L W) Bk L [k
12, McLendon " ¥ EHEZ B> TWAB I L RLTVA il btsray
3 TILZ fLLlf% McLendon 1213 & A E@r e LA ICET, X 5ICF044C
Lo THWEHFEITW {225 72, McLendon 2% Will Mayes £ R T 20D %
Lo &fFo Tz A4 i3, “another sound: a blow, a hissing expulsion of breath
and McLendon cursing in undertone.” (1770 C 2 72 & &, HEShiz k1
b, fAIZiEDNS L 9 IT (“as though they were fleeing something.” (177)),
B 5 ~7E 1, “Kill him, kill the black son!” (177) & \» %) SEAMELN B, Will
Mayes®[E ) 2 d SHTE X5 A4 OEF X intent” (177) & W) SETHA
3B, 3 HICMcLendonh Mayes b &, MDFE /2B A EICH-TL
), —BOEAL AT —DMERE L TW5B, A% idMcLendon DFFEHIZ
HDELE/EVDOTH S,

ZHILTAHATL B E, McLendon DA 4 % 1) ¥ FIZBINT 5 & iBVAAT
Vo 2D (B McLendon2SZ DY Y F RBIERI LI-EE-THHEE
Tid %\, Mclendon iZMEAEICIET 2 &L HHETTWE D2, Zhid
McLendon DIETH 5, & B2 ¥ FIMT b B HiIZ X McLendon DAL 71
“From his pocket protruded the butt of a heavy automatic pistol.” (173) & #4241,
YU FDHERNRE 72 & &1Z1EHe took his pistol from his hip and laid it on
the table beside the bed ...” (183) L Hi PN T 5 Bl T LF THEBEIT L o

U ZOERMIIVOEZ L a VithPRTwE D, ARRTREEL, 223> 15T
EX
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ATBL R, BICEREAELRRT 2 MEOER L EER T, T o7 CEEHE
WAZBL, FRZEREEZEZTOEPLIBOERD %\ “Happen? What the
hell difference does it make?” (172) £ o C, FOHEM I, O T A%
EBH) TR, MEYECMBEIRLIIET, AZHKT L) Z L LM
FEICHMEERL L V) TEHOFLERL I LR LD/,

XCZZTHREHLED, ¥7 v a3 1 DRBOBE T, Will Mayes D
A RSB EET S Butch DO Y ¥ VIZDOWTERPEN TV S,
¥ v Y HIE TSI D AE &, “At each armpit was a dark halfmoon.” (171) & #
PRBIFETFEPVTVS, & 52 Butch HH A ZOW % HL TV5 07,
“He drew his sleeve across his sweating face.” (171) ThH2*5%, ¥ 7z McLendon %
B4 O % ik L T\ 5 ,“He roved his gaze, dragging his sleeve across his face.”
(172) Z OEBETT TICASL, Minnie DS %15 U, Mayes (ZHil# %z i
T ELTVE . EDIEEEOHTC I TILESTLISLIRBDTH
B

L ZADPMOBBEANY T E P CREEZHEO ROV, 273> 3
T“They seemed to sweat dryly, for no more moisture came.” (177) &< &R T
BY, HOBELLZVEIREW TG, BETHFEPnT T CENWTLE
IDOPEERE L W) T LA b, 45, McLendon & Butch DB % i,
JRICLAZESTLE D bDE &5 ICMcLendon DIFIZRICE - 72 & KD
& 9 IHi A 4L B ... he stood and mopped his head and shoulders with the shirt and
flung it away .... He was sweating again already, and he stooped and hunted furiously
for the shirt.” (183) VT H £ 72§ CIF 4 4 X, McLendon F & d T h % Bl
LTWVWEEWEVDN2FOR Do/l il TAWLLE  TFERN{Z L
NOAYPEDELRZEED S{Lb %, OB T b #t 4 1 McLendon DT 253
CHIBMIT 5N B .2 ) & OYFEIC BV TFRaulknerid JE 2 U L 725 25 & 2
X FREEBTHIDCHEELTWVEORE, BREF2U2THEZE
X SEOEVE LTARFEATEICESL S THITLTEPRIER LW, &
WHIREBOIEY - FAFRVREIIRSE, IFFEHsh st nw) 2 LiE,
McLendon 3R 2B HRIEL L L WL L W) T EDRERICE > Twb,

12554958 @ v T McLendon 88 & ST AL E BV E Y ITHAR B ) ¥
FHMEDLBAZED LR TWL 22T A0 L) 12, 2OWERTIE)
YFOBEEDL DA NT VLD, HOALBFZDT [ZDBARE
HAL7DE S TALE, brobMpFTa L] &) Rafasns,s, A4
A Mayes i3 Y FICH -2 b HELTED, 2t RO L EEI TV
Tl hrs RO MOKDIETERVE I ICAZ DL H, HHEHEROV
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EEOPH, Mayes DIEEHDOAA L LICRETE, F-MBHCHRENIC) ¥
FREELED T 572 McLendonDFED R X Tn5 .Y ¥ FUHEEHI VL2
Tarv3nEbhlrsTa s EARiEMcLendon il 31§ % Faulkner D 4%
bHLPIIL S,

723 30RDY ERET DI dust” S ER A b o TL B, 2 DS
ik “dust” &\ ) FELHE D 3B LH T < % “There was no sound in it {the breath-
less dark] save their lungs as they sought air in the parched dust in which for two
months they had lived.” (177)&, TOZEMTE L TA4LPRELZS THirh
TWBEXPTHH DL LT dustiZfiP N T W5 Z & 12% % ,“The day had
died in a pall of dust.” (175) TiZ, “dust”lZBHH L PITFE LTI STV B,
¥ 72 “the darkened square, shrouded by the spent dust” (175) & V) #EIC B W T
b, “dust”BFEERETRT ST B, BHFOH T dustiZFbE RYT 53575
A, COMFETHLRREZRBTH5EL L TELNTW5, J. Ferguson b, T
“dust” DV ELIZFLEAEHELREIRL TVEEEX TS, !

€7 av3DRbDIC, B~RE% McLendon 72 5 DB A Hawkshaw (2 H %
SN 5, “.. the glow of them [cars] grew in the dust .... They went on; the dust
swallowed them; the glare and the sound died away. The dust of them hung for a
while, but soon the eternal dust absorbed it again.” (180) HLA™dust”2* 58, FE
ERBT A2 dus DR ~KARETNTWE , EEZRTLIDICBARATIANT
W5 ,“[D]ied away” & W) BEELETEZ B L, AIFEA Tdust” TR S
V) T ERRBWRI EE S, F/zdust”id“Dust lay like fog in the street. The
street lights hung nimbused as in water.” (176)057" 9 & 9 (T, WEEHKICRAET
W%, McLendon 725 DFIZIZEEIR T, HEL L LT HOL L TRARSIATVR
208

EHiksTavs T e LlmMcLendon & EDOMIZITE B OBEAR S
N, BRELLIZ-HR L PPOLOLETENEETHF->TWDOT,
McLendon 32 . T, EZEBRIIH I . EDHATORFLR{EXL L) T3
#%, “You're hurting me.” (182) & FH# 2 T3, EKiX“Didn’t1 tell you?” & #1) iK
TETTHA, MO THEHELZTFLEV) S TERSEEIITTAEIT-
T, F LWNEBE LR ~E - TH McLendon l& L OE S EidfF T wn, &L
BVVHINBRHLEEE L TWS, £ L TYEREZEOME T, McLendon 1213
O\ DOBERAS7% o McLendon 4% “dust” THENHBIC D 2 Y B K22 455

! James Ferguson, Faulkner’s Short Fiction (Knoxville: The Univ. of Tennessee Press, 1991),
35.
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RB7-d0id, R0 & 9 s 5 “There was no movement, no sound, not even
an insect. The dark world seemed to lie stricken beneath the cold moon and lidless
stars.” (183) B DRIICAD 5 DRV A TH 5, AOREEEIEL S E%
WHRZGHEICH L BTV 2 SWE0 CIERICEBE TIZ R v,
RAFEORE R B L) /B3 % “Stricken” &\ ) FEART & 5
2, B2z eBCALRIRG L, WREEMT % ,“The dark world”iX
MclendoniZ & o T SWICEERETH Y, HEMLZNED o THS-TL B, 12
5McLendon 3 E M ICH D AT NAEZ RO L ) CHCOEHEOH
DAL ZIR/R LR WI &4, McLendon IC/RE NS D7,

II

Minnie #° Will Mayes (C L 4 73 iz b)) IEiL, EXHBFirio&h L
%\, LA LU Minnie FRERE SN LBEL TV FE, HIIA
UL pEMbATIEZZVEV) HLr L, B (HFHE THE L
DEA ) ERFRHERTES, b LRICZIOL) 2ELHEE, BATHS
MayesD B PEENRETHA ) T ERBHIBBETEL WL 0bS
FIE% 5 L 72D 7% 51, Minnie ld Mayes % FIB2RIICFEITIBV R 1), McLendon
FEEILTEEZE- 722 &iC% %, Faulkner I3 Minnie % £ & 9 ([ZH#ivT
WD T T Minnie iV THET 5,

Minnie i3“... not the best in Jefferson, but good people enough ... ” (173-74) 25/
T & 912, “A Rose for Emily”® Emily |3 EZRKOHE TIEIRZWIZ LT, &
HEZCEOLLTWALLEERL. 0LV, LA LEIPERIMTEZLT
V5, HADHAEDRBIZHE L TR VO LA B E - 2R % 4
LEATHRELY, HOHKROETDH - 7> Minnie i, BICHBICHLI DB &
VBB INBHGEFE CEHOBECEROKHEFBHTE T, HOHHD
HRROF LNV E L PSR DR % L THTO LK EFTTE
KB BRE 2 watch” LTWAB L ) IZAZD (174 LI ZEDOTAEZS
A 5aunty” (17H EMEN S Z & 21T AN S, Minnie ZFZENTVW T E
KT HEN LREELTOLRWVE ) ITAR B LEBASTHHLHFLEI 2 M
EHoTVBEIATIHAVARE I ITL TV DI, % HOHERROE
BLTHEHAZVD, 200 ZBTOXRAL R 2 D72 & %, “aunty” £ IF
FERE ) ENCER, T2 OFORICS T THI Y -2 L DR VERAD
WF2HE> TRLEV S ZRFLTHO LD, L L ZOKBIIIAEAD
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Minnie b TH o 7210 b LT, KDL H A% END It was twelve
years now since she had been relegated into adultery by public opinion.” (174-75) Ei
LOBE, EHhEFHNOFME ZTITRIL%R 5% o 722 & 4, “she had been
relegated” &\ ) KB LHANMN D, £ TH Minnie 1328, HHEED &
HLLT, WERZ SN LEBEVTHEDOTH S, Minnie D H OB
& %\, Hans Skei [d, “She has reached her twilight zone, but there may still be
time and opportunity to postpone the descent of final darkness.” & R T\ 5, !

UL LA 7OME% T LG, Minnie DB ITIIM OB E S E A S 2 v »
PIHT L WEKIRICH 2B A THATTH, Minnie T I3 EHORBE 4D
BIENTERV(175), €L THBH—AT (“alone”) HIH~HATTWLZ
Sid, M DMMERFEHDICT B, £ 3~ 2 T Minnie 388 T KW
RSB T B A5, AN A © £ ORREATEIA S, WEREO P TR D R LIREE
WCHETBERFH 5, EVRETCHCOFEL T E—VL LS &£ T % Minnie
DB &3 HIT, “.. Minnie’s bright dresses, her idle and empty days, had a qual-
ity of furious unrcahty.” A7) LN TV D, BEREZHHAL, w2l
BARLEDEDL, HEPLIMV.LTWA T T% {, Minnie DIFEFLIT KD
B DIZ%B>TWVBEDIE,

EZATREEZ D Z LITOoWT, FEEMICE N7 Sanctuary DTHTH 5 I
FHEPERLT0D2 BHILHFIREE Ch VeV ER > TwE, 7
FAFATEAF T DELFIOITEIEEF THITA TICRI N 22 h o
72, EBIDE L oD EHHEAINS, OF ) AIRIZEOLEFS
THIDTHBLEN)ZERP—D ATV I DELXFIIOFHI L, Ex Mo
2 ERBKRT A, ZOEICEHITE (“Snake”) BV EDIT LR TV &
WHAEZHLH)—DOTHbH, I I T Minnie & McLendon DIFE, TOE %I
9 BT E %, Minnieid H CERBK % 72§ 720 [C % i L, Mayes % &5
EHITITFEIZE VR D, McLendon i3 Z DM ZE U TIHRZIL T, T SITEHE
2RO, Minnie i3+ 27 ¥ a v 4 THD OO —FRBH KR L F 124
g, I~ 5, SEKEDREZRTLDOL ) ITHPRED/,

! Hans H. Skei, William Faulkner: The Novelist as Short Story Writer (Oslo:
Universitetsforlaget, 1985), 125. .

2 Faulkner, 159. “... boys thought all girls were ugly except when they were dressed. ... the
Snake had been seeing Eve for several days and never noticed her until Adam made her put on a
fig leaf ... because the Snake was there before Adam, because he was the first one thrown out of
heaven; he was there all the time.”
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X5ty ¥ a ¥4 2T N FaulknerASED & 9 1E 2 Tz B 6 A
Wb, VyFd bbb HOAH H Minnie 3L L7Z 6 ERT~E2TEH,
OB Minnie i3 7V — T OHLTH 5o L OB Minnie SZA TW2 L9
KLU ERTOE LA LESOFETALOARML M L LoFT TV
2 Minnie i3, “trembling worse” (181) & W) FHED R & 912, SAEITATAH
WHRELTWAD, Z D% Minnie 72 5 IZBUBEEIZAE <o  OBRMEARIZ, “It [The
picture show] was like a miniature fairyland.” (181) & \» 9 XJA8f %2 4 X ¥ THiA
NTW5, $LMERRD LS TR S “.. the screen blowed silver, and
soon life began to unfold, beautiful and passionate and sad ....” (181), “the silver
dream accumulated, inevitably on and on.” (181) Minnie® H OR{IZIAASS b DI
BEIZAL, BERT L L > THAEED S 2BHO LK) > T
LN FOWED DA GEEL L, $M0oB BT LR
AOTHIE, £ LVEE O & RIS, Minnie 252 9 & L2 EHED
RS PEHIND,

Z L CHLE 0% H T Minnie M ICHREE S L2h0 X ) K&V
(181)0 JEHHZHE VL ERLBR L R VD TV EER, dRPHETH
BOBECL > THHTELZVR DI R 72D EHICMEX LI ELTD
HEZENZWIOEWE, KTHRTEET o Tz 25, BT EH
U\ 9, “[Eljaculations”%°*“screaming” (182) & W3 o 723E4* &, Minnie 4% H
GTHASZI Y PO VTET, FHERL TWAEIEHFDPL. L2 OH
E¥EH LTw5 & X, Minnield kD & ) 12 L T 5%,“.. her own flesh felt
like fever.” (180) K2SEIT 5 LEVWHT L W) T e h0, Hizh b IOV
BRI o TWEEASFEBILTWELOLHE, & DOWEE T I Minnie
FREOLL L THAITENCHBRIELHTI RV GHEZTTA Z LI
BV ABE A B S ¢ Mimield ZDORE AR THIEDRVEE,
HHOIFNVFE =B L1200 L) ICECVET, 20X $WEHEIR DL L
LT H & B, Faulkner D < #5254 L & v, Faulkner i Minnie D AZE
CHAFEORRELE2VEETH S,

iU

£ # 17 Hawkshaw {2 2V Tt A, Faulkner i3 McLendon % Minnie & %72
Bor AN afc e LTwaEELZLNDL DL TH S, Hawkshaw i, “...
a thin, sand-colored man with a mild face” (169) T& % L BHLN TV 5B, 2R
PREBONRE G2 H5HETHH. LA LEHREAAMZIIBWT, “T know
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Will Mayes. He’s a good nigger. And I know Miss Minnie Cooper, t00.” (169) & =
ABBEREFOTVB NAPLRENSN TV AMcLendon LT THLH%
&b ERWVIES S H o T b ,“McLendon whirled upon him [Hawkshaw] his fu-
rious, rigid face. The barber did not look away. They looked like men of different
races.” (172) Hawkshaw D5 & L [FBEIC, ZDO AR EEAATS ) 25455,
WHPILRL o EZ2FHE-TVLLERLTWVWS, 7 ¥ a v 1 TH,
McLendon 72605 JE 2 i T\ oz b &, HEEEL, LALFRCEER AT
T bkriE) WS %, Hawkshaw iZE b A DbE T W7z, Hawkshaw i
McLendon & 3R AL L CTHREICER LT3,

LZADBEDY Y F R IED L9 & AT #2Hawkshaw (X, {7EI 2 3LiC LT
W5 ) LIZZFDOBOFHGIEE SN TO A TRKTIHEOMICHA TV
L EOLEBOBTHRD & 9 /AT W 5 ,“There was no sound of night bird
nor insect, no sound save their breathing and a faint ticking of contracting metal about
the cars.” (177) AD#HE R 1 .72 2 F 45 { D72, % L TMcLendon? Mayes
PENTLHADEREDOANLRIT R 0 EH{0O 5 ,(177) T OB TRE VAT
T AT B & 9 ki s, BIREATE £ A, Kill him, kill the black son!”(177) &
V) BED, BV TSN, Hawkshaw DT &, #IREH V.o TL B,.“He
could feel himself sweating and he knew he was going to be sick at the stomach.”
WD AR I THIHREL A, ELE L BVAL DT IIROKL LD TH 5,
“They worked busily about the Negro as though he were a post, quiet, intent, getting in
one another’s way.” (177) IR 4 ICRREDP R L ), 2O OMTIIER L 27
Y —? &9 7255, Hawkshaw b D% 51TV 5 D72, Will Mayes 758 &
ZCHR D) [T FTES N 7- Hawkshaw (3, BEIMICEDELTLE ) B8 T
2o HCfif & 2> Will Mayes 2 BT 2w Blo Twi25iss, #BTF2HBLTL
THIDE, TOFOFM[TESN, BETIIAZ SN2 IEHWT,
Hawkshaw # 2 S E L TCLE 272D TH 5B,

ZDHEHEPMP 072D, ) Y F BT DRI ChH D £ idfbh T
W72 I NPT HABIC 2 B % T, #3572 o 72 ,“Disuse,” “abandoned,” “a se-
ries of reddish mounds and weed-and-vine-choked vats without bottom” (179) & \» >
2B, TIFWHE L, HbBTohABHichs I & 25l s,
“Although he [owner] prodded carefully in the vats with a long pole, he could not even
find the bottom of them.” (179) & VI L E BOnS L o285, V) v+
P o, TEEHUHOH IS RS s Will Mayes DB 4y 2 B R LT W
Ao & 5T D—4TiX“Their motion was like an extinct furnace blast: cooler, but

utterly dead.” (17N & PN T V5B, [HEZ LSO TLE - ORI %Y
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TV E S ITHPRTWBDE, Z ZITIZEMmD BRI iF\ELBt}’L&:lﬂobp
% #0 T 72D B, Hawkshaw (3 HLlT L, SFHiOE A THEEZETFRD 5,
VFEAEERIED B LD TEY, HEBCEY, Hawkshaw (3 FAE % (0] 4 Lf:
X 52 2%, H. Waggoner i3“.. his kindness, like Horace Benbow’s, is ineffec-
mal” L BTV 5,1 THEFH LENHIER Sh s AOBRAERL T
D, LA LEZBUEY 52 & THRELT I Lok L ) & L/zHawkshaw
i, AEPEZHLWA D EBHICOPAMDOEDLRL TS, C. Brooks
% Z 474 %, “This quasi-hysterical and useless gesture is as much of a protest as
the barber can manage, but Faulkner leaves the focus on this gesture....” EFELTW
%, * Hawkshaw OfTENIHE— OB LD TH 5,

HpLBKURED 725 &, Hawkshaw i$H % =% HE T % .“The moon was
higher, riding high and clear of the dust at last, and after a while the town began to
glare beneath the dust.” (179) V) ¥ F FHEAE & 5 & ) 7 Jefferson DI A4 & 4
DB, FRREERBT dust”OF CTHD2, TOMRIF, Minnie 558
FfECHAEELOELVWERFECENREIIEL, 0L VBRI

B 2 T (L FIRRIC, J)ftﬁ% BT CIWHA TV, £ a¥5 T
“cold” (183)& TB& & 1L 5  #F Hawkshaw IZ RE 72 VLB L2 D TH L, Eh
PHCHELOBEVIRHACNLZECb b, EHIEZDTTHET,
Hawkshaw i3 McLendon 72 6 DB A% dust”ICH AT h, 2202 HET 5,
BAY% X FIF7zdust’ ™ eternal dust”iICBRVIAE N B L) 2 &, AMA—
BOBFIETD D dust’IZFT B L5 Tk, LS McLendon 725 ICH WA
WZ k% EDLTWVA, Hawkshaw i35 &, EDRIOFREZBB LA &
2% B, #NTY Hawkshaw (X EHHFET HHNRLEZ WY 150 % o“The
barber climbed back onto the road and limped on toward town.” (180) Z DX T+ 7
3 33 b b7, Hawkshaw DHASDOEETHU K ST L A TDry
September” (2 B} A OWFEIK b > TWb, % LT Hawkshaw Dk
“Hair’ OF CHUTEB SN 5, W. V. 0’ Connor iZ Hawkshaw D Z & &, “he ...
has dignity and stature, and Faulkner is undoubtedly saying it is a ‘successful life’” &
BRLTW5D,? FBUKAH L7z Hawkshaw 133 L TE A & LTIV WA,
ANEOBRRE DT uHLLRRT AHFATH %o

! Waggoner, 198.

2 Cleanth Brooks, William Faulkner: Toward Yoknapatawpha and Beyond (Baton Rouge and
London: Louisiana State UP, 1978), 110.

3 william Van O’Connor, The Tangled Fire of William Faulkner (New York:Gordian Press,
1968), 68.
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O

H SRR D 7@ (2 Minnie 13 L 1 7 DM % it L Will Mayes % FEIZ 3BV A A
TW<{, 7z McLendon i3 H & DG 2D S Mayes 2 ) ¥ F il T & ) &
L, A& % EICh#E$ 5 £ 5 4[4 % , Minnie {Z McLendon % ZE (2 i X 472
ZEICd %D, Faulknerld T D - AZMMEDGLE ) BT L, MEFE
KIS EARDDIIHDOLRNVELL o2 B L LT HWTWA R
MERETAVEYELD, CORIBACERLZIDOTHS, 2F9
McLendon % Minnied HCOMHED - DI ZEOFREZILLTLE I EDHIC
BLENZVDSE, €2 av1, 2, 3%RRETOTAIM, H50
BEDLIITAL ZBVRATYS20E L bhb ) VFZDD DL
EThh, B IZ% VA, Faulkner iZFNANUE L CHARANICE
o/l eDhE) PREMERITPTITVE . EZRS) Y FEFDL DT
B FCRHLBARIMPANTVAEDE  FLTEI 330D 25
4, 5 T McLendon & Minnie DRIICIZFHE DK E L L VDT,

Z DA E AR Hawkshaw 132 L T %, Faulkner 3% Sanctuary
TRRZE I, BHEELICER2VDEDIT TV E LS, THIZH LTV
DIZREELZ LICB X TL BB 2 ITHBOEHTHHIETOLT OB TY
LAFFEZRLTLIEIIEIEHGE DL, &L, #LTE2L I #,
Faulkner I3 Hawkshaw % W[E7- 2 EE %2 o - A & L THiZ2§, Mayes %
BoTLIW, BB R2Lo78VARE LTHVTWE 2L TELEDH
THRAB X, BV L2PLMEMETE DL RO L) LT HAMELT, “Dry
September” & “Hair”ICBSF 845 Z & T, AFIOEICEITL > 2 WHet: % $25R
L’Clﬂéo






WA~ D 3E — Hemingway @ The Garden of Eden
HoH O JIE T

SYNOPSIS

There are many points of resemblance between the two main female characters in
Hemingway’s The Garden of Eden. Catherine and Marita are both rich, they both
identify with David due to their passionate love for him, and also have experienced
sex changes. However, they finally each go in different ways.

Catherine’s wish turns into a desire to control David. Besides, in transforming her-
self from a girl to a boy, she fails to keep her own identity. Marita, on the other hand,
has no crisis of losing herself by changing her sex. Moreover, unlike Catherine, she
begins to perform the role of partner who helps David recover from his ruinous condi-
tion. That she shares with David the world of writing -- a world which Catherine never
understands -- enables her to do it.

In this paper, I would like to discuss the reasons for Catherine’s destruction by com-
paring her with Marita and by analyzing Catherine’s course toward ruin.

Ernest Hemingway DSEE IR & L7- The Garden of Eden O $i7p ek %
BAIX, ERDE TS 5 Catherine & HEE D@12 51K 3 % Marita D A
Td 5%, Catherine {3 K David (i % & 72 534841 & 22 0, 612 Marita 134 12
HAZLLOTHIEL B> T b, L L, Catherine #5“The Short Happy Life
of Francis Macomber”® Macomber X A D & H TR E 2D BEL, DWiZidk:
ERLTLEILMEL V) DIF TRV IARLZIIDavid O E2 % ) IcB 5 T
WAL, IEOBEG I, HHORELT TR ~ATELGIEDTE
BN TH DI & D HBEE D L OITE DS 4 129 DA R B, kLT
HICHEY) EoTLES), ZOME, HOEHELTLES T2 013
B\, QL HRLBHMET, BENICOHLLTWA, &2 A58, Ko
LD 7R A0, PLTFOWLEEZTLED ., TORMIMSBTIR
“change” & ELNTHY, %, $HITHAHICBVT [l ¥ 85
LWDEH, TOFBIIDODCTHOFELVHIF IR\, 7275, Catherine & David
Hdark” R devil” E Vo 7o RIHA M) T L5, L AD O SEE & A EE AL

* AR, PHECFERE NAFERRSE (MPHEAY, 199570 10) ToRE
FERE*MEELELZbDTHS,
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hb, #LT, ZD“hange’ic & HHEERIT, Catherine LK T2 {HTH
v, EobohToREE 6L, EROALDEREMAHFHEL LT
DTAFVF 454 —EHBCED, T2, SOBMBIZL b2V, O
{LEIZ b David ~OXEHRNE LR L, BLIEEZEBTHHEIEDL S,
Catherine X, 2\ 12X David DERZBEE B TH 2 & T, H 2 SHMBMOERIC
fat %,

—75, Marita (X Catherine (2 2, Z A D[ | D HFIT A Y AL, Catherine
L David ORIT, thicd $7-, (B & [ktt] oM FoREZET S5,
Catherine ¥ I387% ), 225 TDavid DI E W T [&th] WHEBH L €D
b, I OBEYIE, Catherine DIREER & & ICALEICL, HLDOBREF O
TLEH, LAL, Davidic & o TOHMaritaid, HDOHHMZ @D T MDA
HETHD, BLIIEOESEFR L EECE 2EMORS ETEmABE,L N
%&&@ﬁ%@%#ﬁbfwéo%bf,%@ﬁ%ﬁ&%ﬁi?:t?ﬁ%&
BOTEHED LB LT W5, 48, Catherineid ~ AT [HE] 2%, Marita
12 David & 108 T, $izk [EE] 28£2H &¥5,

i (2 Catherine & Marita D BN L (T WD, ETAHH, #&
\“Davidk DEH Y 2BV T AR FTRERLZN TR OERITECRR
Twah, fill, TOZANREIBEHFGILITE o705 ) 4o Catherine
OWBOER %, A% ICELBERUH L L Marita DHLER BV A
LEELTWVERZW,

WEEDIL LA 5, Catherine DS HEIIMME PR ST, HWKIHATHES
% “the destructive type” ' & #H L, David {Z“I'm going to destroy you.” (5) & &
FT WA ERDOZOSER, WiEiELIiZon, HWERLZHFTLHIEL
% h, FBEIC, O3 Catherine DIKBHE NN TH 5, I Marita
# T AOHRICGEIAL E Vo L OITENL, X THRE b LZH LT
AIBELOEBRZRLTVALERDE Vo TR T HEA Mo T
EEEDLDELTWIDOTREZL, GLA, Bk Ao E Vo2 &2
F 2 DA, Db F 72, A LT RIED LIS S £ T 5K
BboMz &L TwHDTH5,

Catherine & David DAL, &b &> TS, S ERKRD L) ITH
BEE&hTwa,

! Emest Hemingway, The Garden of Eden (New York: Charles Scribner’s Sons, 1986) 5. LA
F, 7% A b OEBEATFOEMAICET -
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They sat there in their striped fishermen’s shirts and the shorts they had bought in
the store that sold marine supplies .... Most people thought they were brother and
sister until they said they were married. Some did not believe that they were
married and that pleased the girl [Catherine] very much. (6)

Catherine & David IZAF#F L 7210 D k@ TH S, LA L, Catherine 25F Y
DANLITRT RIS, HiEE L TP L FWICE T 505 AT, 1 &3 i
ERONBILEEZNIBEERDES ) PIELOBIFICIEELTAS L, ¥
LS REE LHERE BIZOT TWARIIFAN . ZOERIH AR TY
BEHML, TADWIEL TV AR TIE, KHSSHIO £ ) 28F%2 LT, XY
THEADEBLVWIELLENTVS, 0L, i3 E % David . £ ML &
IBRFBIEY->TLE) ) LA EDS, BEOLLEFUKIFE LzvE W
9BV ALIN D, 72, Catherine I&, 7272 BRI L T 5753 T L,
BOFHRIZOREVRIZLTLE VW, &2 SBUAOH KR LS % %ITT
Wb, 2% 0, David & —L L7z ) VRS, Ko, FFHEEL
HANTHLIBILLRALIELTVDEDTHE, BMIZE%Y) > 7-F, Catherine
{3“I'm a girl. But now I'm a boy too and I can do anything and anything and any-
thing.” (15) £ H\>, Kil“brother” EIFIEN L D% & TLEATWS, T,
David i Catherine D% % “Her hair was cropped as short as a boy’s.” (14-15. Ital-
icsadded.) L EBLL THED, HLROBHLZMFAL T 5,

Hemingway DEmiCBNWT, THOZOHOBKRIIEETH L, HORK
“Catin the Rain”DH TiX, FRL TWA T EZFRIFELT XY A LR F
NETEHLTWAEEZEELDIELIWEFEH > T WA L, W2 For Whom the
Bell Tolls DMaria (37 7 VA FMEIZEZYLN T4 L\, F72, AFarewell
to Arms O Catherine D2 (Z DWW T OHEIL, XHFICEKE LT 5, 25 0o
7284 DfEimd 5 Hemingway DUMEORIIx T 2 HMENTKL 5 5B 25,
Tuttleton (& Z 1 & DFEHL %, “Long hair for Hemingway is the physical symbol of
genuine femininity.” ' £$54H L Tv:5, D% D, “Catin the Rain” DL MEIZ B PE
DHEEZZZEDIE LA % Z L TERL, HiZMariald £ DH WL THES 24K
BICE A EUMOBA LA/ RLTWAE EE2 5N 5, F 72, A Farewell to Arms
@ Catherine iZ# VB LEOEXL S 2T LT, FOLSLEFMALT

! James W. Tuttleton, “Combat in the Erogenous Zone: Women in the American Novel be-
tween the Two World Wars.” What Manner of Women: Essays on English and American Life and
Literature, ed. Marlene Springer (New York: New York UP, 1977) 285.
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W2, FLT, EBICERY AT EIE 5T, The Garden of Eden @ Catherine
BEOLMMTEHSUDELEIE LTS,
% A5C, Catherine DEALIIAHICE EE 63, MAERICIBLULT,

“You [David] are changing,” she [Catherine] said, “Oh you are. You are. Yes
you are and you’re my girl Catherine. Will you change and be my girl and let me
take you?” (17)

T Dechange” il P2V T, EMHTIRIB- E VLR TVRVDY, BE5HS
HAFCBWTBECOREALLBRTLIEE-EDNRL, LT, 20
“change” 1%, “Dave, you don’t mind if we’ve gone to the devil, do you?” (17) b
Catherine (I David 2V Tw5b, 72, 5 A9 “dark magic of the
change” (20), “the devil things” (29), “the dark things” (67) & \» > 72 2P, =
AdS“change” %179 & L ICHVIEER L AW TWAKFZRL TV, ITh
¥4, Catherine 131 b 85 L 724%Y , David b K DZEHIHEVEET 2, £
LT, Catherine %% 8 THETHIEY, BLOBUMHELM%-T
W i, MBSO TEMOREE R 720 T, AFITY 5
DT ELTHEBEIEIChD, SHIEHLZVOR, #OTO [
D%, David HSFEZ “devil” L IR D B i ThH D, ZNDE#E, Catherine D
BRARR L TWVA &S ELIHIETLNLETOALOBKE FIET 5
David DB KL TWh,

[$53 | %47 - T\ B ik, Catherine i3 K DSl L & W CEIC % -
TVWBDEHRLTHATWS,

“How are you |David] girl?”
“I'm fine.”
“Let me [Catherine] feel your hair girl ... [1]t’s the same as mine. Let me kiss

you girl. Oh you have lovely lips. Shut your eyes girl.” (85-86)

Z U3, Catherine 2SDavid & — 2% ) 2k W) Bh e, K525 [inik] 2
FHITEILoTHOEBLED ELTVAB L) ICHND & 2 AWM, G
BEBHIZOoN, FLOZOFHEIPLT25EL, £l T, M) L
TWa M, Catherine & F14>% “Peter” & IETF, David (2 id“Catherine” & FF-UF 2
FTWVBH, FHUL, 585, MICBEVWOAERRLHNNZRBL TnEbiTT
Haweknd ZExFELTWAS, 52, Caherine DITEIZ AP X 5, &
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VW DI, IS Catherine &I T, k] 2B LT A 056ThHA,
2213 FZ“You’re my [Catherine’s) wonderful Catherine. You’re my beautiful lovely
Catherine.” (17. Italics added.) & & ERWTW5, 2% 1), Catherine IZ {15 %
DavidlZ ¥ T AT, HAHE 2 EL Tnd L0 T b d [ i,
bidR, R KE DAL Z EBT 520D FED - -OTR% (KL
FEHOHEERETLLODOTHEE R > TVDLIBELDIDF VY ¥ A MY
B, MoBmEIcEL R ONE, DATAREIVRE L, Tl 0%
REZATVE, ZLC, HREFEIHEL, AL TWARTFTLON—TH
HOABTHEL ANEE S, $/2, L idDavideMaritak 57 - AL ¥ 5
L7222 8IS H D% % M L Ty 4 ,“[She] looked into the long mirror ... and
she looked at herself from her head down to her feet.” (15) Z DL 312, FIL
A b EIHE % 5 U 72 Catherine O —RUERRE I, 7T, NOB~NELHEL
TWh,

5] 2479 & 9% > TH 5, Catherine & David & DFAFRIC BT T
MEBLLOIZ A, LT, kD David & —2I2% ) 72vE v AL,
EHIZEALL TV B D) B, HIIDavid T TEDER o T
72hS, BT, SHIRCL, ML L UERIZLT, %05 2 & % David
CHRE LD B, ORI, OB, David 2 LICHhbETLZ &
) ETBMEINNERBEEZTNVDDE D, I LOFNT D LFIR &
EboTWbDTHD, EHHWERY - THD 2%, Kld David I2¢Yes we
did. You knew it too. You just wouldn’t look. And we’re damned now. [ was and
you are.” (178) & 15, T 2123, Catherine 25 David b i~ & B & ffid> T
WBKETA ) DB,

Catherine 1X, R~OLEA S, 05T, WOREFHH L 1% LL
%, Davidid T 2B H L OFEFR T, Z ADAIGIX Catherine DM pEIC £ » T
ZHoNVED, HiE£) L@ eimiild 5 X 912k 5 .4“Well,”
Catherine said, “is there any reason then why I can’t read this extraordinary story? 1
did put up the money for it.””” (156) Z #Li&, Catherine 7% David D £ 72 A5 D
T ADOWERERICHD ) L LT Wwo o SN, JUE, S ok ik &
BEOES T ~ELHRATZ D v, RIEROLHIICHHELTWS,

“You know I’ve never read a story of David’s. Inever interfere. I’ve only tried to
make it economically possible for him to do the best work of which he is ca-
pable.” (156)
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DF), BRIIMEGANDHEETH-> T, HEETREVWES 2 5, $1E,
BLIXT7 7 D OWEXFZATL TOMEI S PS5, TEEDO/ — F2HT
DI EHVTLE ) ZO—F T, LI David ICE L2 b ZAZHY) BT
AR E LD, LI o TfEDRWT 7 A OWEL D, FD
VSR DSER E AR T, Catherine ® David D/N B~ DRI, HOBR 2 HE S
T HITH2M 6 AW T OERO R, FDITBDBOEDLEICE B L
WL DEZICOENRTV D, T LT, fEKidDavid DBETEE) < b %
FBXIZL, RICHTORICABEMEES L RET 5,

& T, “change”DEEICRAH, HEHRTAILICL - T, BIZELICED, K
[ % - T, Catherinel I ~ 2 DOWDOME Wo 72D &2 05 L) 12k b,
LA, W DPA, FIIEPeter” & “Catherine” &\ 9 B O HEKITH
HLTWCERER>TLE ). TOHEITBWT, Catherine & Marita IZRE
WHZ R A, RITHIT A Catherine D Marita ~DFE X, TAD I DE VDS
IL{FERTVS,

“I did try and I broke myself in pieces in Madrid to be a girl and all it did was
break me in pieces,” Catherine said. “Now all I am is through. You’re a girl and
a boy both and you really are. You don’t have to change and it doesn’t kill you
and I’'m not. And now I’'m nothing.” (192)

DF D, TALLELLEREADOTELC 2o TWA LK HICR 2575,
Catherine I3 VEB 2 28 2 BB D HIKIC TEE#H ] LTwB DA LT, Marita
13 Marita I DMTE I BRI LV, M I 20N %2E2 5720 T, 89
DTAFVFATA—RB Lo bRolETET TV, fild, RO
Catherine ®® David £ [F U & 95 ZEZHICL T, AR LEE [BoF] iZhoTw
b, 1, TOREYAITEL, LD Catherine % David & —{&{L L7z &
WHAHEKZDENRTEH S, # LT, Catherine & DML ELRICBWTIE, 5
PEDIRE 2 B2 L TWVWDH, & AHHY, Maritaid David (123f L T, PEERHOT
HEMZ 30O LIZT 545, EERICEMIAT S Lid% <, tr LA, Cathering
EHRTHSOEFLS LV EBHAL T b, fiKidDavid & #7214k,
HODO B RICIIEG L TWwE, — KL 3 ##E % T, Catherine
DY A RRLETHREEETAERECEDLo DB LRV LED, 20D
B [et) KHELEVTTEF L% (%Y, Catherine & M2 BHR %
O & RHEAT A, —J, Catherine i2 L TA L, Marita ¥ David DL & W
S hbTELMIALL T LT o270, &5, David Db b T
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“Catherine”(ICIR D DAL {2 D), FIHEvoT, HERICEESHL [B
HlOETETHINONT, LLTD, TAFYTF 4T 4 —2HEISHETN,
T2, BRCHTBELROFTER, — &, Hhicrizigz47) UiToREBIIES S
ELTRMICERDLoZEDELTVD D) L DOLIEHEICES S &
FTHERALL ST, BBALHLZFIERZEHELEDTH B, L2 L, 2D
RARBELEHED LI TkMickd), 2oL, X FDHEDavid & DA
G OMFIT Marita 251 2R & T, ESIHKEOBRICHES 2T Tw
<0

LT, Catherine @747V 5474 —2W)ETHREOFRL LT,
David DEROKEEZHMEBTTLE ), L VI DR, TOITHEIIELICE
T, David L L DOBICHZEEL RO BRE, BU_ALTOMRIIESS &
THRATLH DD 572, David DFES, $FICEDOPERLDORERITIEI VT
#FEHON-BER/NFETH DT 7 7 OWEE“the African story”13 B 721 Ot §
EHW2L 0T, ZOM KL Catherine A B Z D, BB T A L b v, £
D7z%, Catherine {2 & - Tld, David 2L 5E ST 5 —HICZ > T3,
Me—, LA EDOVEGBEOR TR L TBW -0, LA ke &L & gD
TR E_ANOHR LM CERZ T TH . ZOEEIL, 77 I OWMEDH,
BEOLDIIHRT L TV, 72, Marita?SB§ 2810 AT OEFIZ DWW
TLPHETEBHALTBLT, Z020I0, Lo THREDILIRED 7210 é v
FHRIE > TWERSES Y, 7, TRRELOEDAER T EEBL, #
OB TERWES, # LT, David L DS O A & LH T 2 R 50 IR %
BWEEHBEDOFICL > THERT A Z & T, David & Marita® X % % i %, David
OB L DXL RENICLL) ETERATLIDHL LA L, kD h
bOBR & BRI, B DOITAIIEL E & L David & DRIMRICEAHIZITE %
Mz, ZAD [HE] 28ET2&RCEDL, i S, David i & > T
RBEE) L, BRENEATECELVDL TH A6, BRABRe S E
Ho 78, B OLIEO B A “empty and dead” 219)I2% 572 & H K LT
B0 IS, 77 I OWEBRIBICIIEELIESNTH B, David b, HAEFO
IZBWTODAKEIZV L, Catherine & FAEIC [#5#] 2B LTEBY, 7AF
VFATA—DBRBOBBIIE LTS FOEEE I BE A Tol Rt i
& HOOBMME2MO L I LITE > TEEEZRAT VS, Spilkald ko &
iR LTw3,
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The only way left for David to assert and reclaim his male identity is through the
act of writing itself; it is there that he overcomes what seems to be the wound of
androgyny. !

2F D, DavidiZB 2T OMREELZEILL ST, PBHILTTAT VT4
FA4—FRo T DTH B, 72206 T %, 11X Catherine D & DT 724
BEFTZENTET, BRELTOADOBBRIEIERY 2 A2 5, 2L T, 20Kk
AP L, HOBWEER 2T AZ LT, SIRBIE, TAFVYF 4714 —
C AN ETFERRESSES I L T, Catherine i3 # BN E BV T W5, 5L
[Z3R~X77 & 9 (2, Catherine I3 Marita DEHF LRI IC [d5#e | % T [&tt] &
LTOHAGERYRET LT TIRERLTEY, RO ZOBRBEDRAA b
ZOTAFY/TFATA—WYRET L) JICBWTIE, IO EEHEAE
Vo LB LRSS, COBREBRCT EVIITBE, RDOTLITED 7zvniwn
9 EDavidk b B EAATHBNERIED ) LT HLEVIMKTE D
DLAHIBHNTH ERIENTND, 204, —/OLOFKIIEKL
25, 89 —~HOWEEE ) LOHMITER SN EPICHZ 5, b, 20T
B & o T, David ~DOFEHMEE HIC K> TLE AR R o 7228, HEk
LERIHBSELIERBILE) HDTHD, 2HLT, HEKIAD
(B kT 5 [EE] &Mk,

& T A5, Marita & David DRI, BN E LR BMFHE K TP L EVST
RN L D DO TRV, David (2 & o T, Marita (33 TIZ A4 D“partner”
EBoTWh, 77 HOWELES LIF- L &, HHITRDOLHITELE T
5o

He could not help wanting to read it with her [Marita] and he could not help
sharing what he had never shared and what he had believed could not and should

not be shared. (203)

ZONEE, Marita A HE £ D D David DRI FUC A D Adk, £t %
WA TAHELI > TWAKEZ /KL TWA, Maritald, T TIZHAL s
B> TSN %MD 2B 5% R LT WS k0N LA o, b
ol tTHLTELTORESL B LD20H 5, fEhE K o 7214, Davidid
Marrita ©“You can write them again.” (230) &9 FH#IIH LT, RO L H (<
HKATWED,

! Mark Spilka, “The Importance of Being Androgynous.” Hemingway: Essays of Reassess-
ment, ed. Frank Scafella (New York: Oxford UP, 1991) 210.
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“No,” David told her. “When it’s right you can’t remember .... When it’s once
right you never can do it again. You only do it once for each thing. And you're
only allowed so many in your life.” (230)

Davidi3fEmn s —BAbNTLE o5, TEERLLDOMBF I TELVE
BRXTVEEFNE, R ERICEFOW/REI LD T LT 2 ELTY
S50 LAL, (3E% < David DLEIZRD LS B b->Tw <,

So take the best one and write one new and good as you can. And remember,
Marita has been hit as badly as you. Maybe worse. So gamble. She cares as
much for what we lost as you do. (238)

Hid, COREITHERELVK ORI A E 2, B EOHEL LT, &
DTHEMITED b ) LR LTV B, 2D, 13 Marita (2 B 2 B, 1§
LHFRERICHY , LA RGP ERA>TVRBEI 2 BWR ST, HIFAY %
WEHRRZBENLETWEZLT, b9 ~ERATOMRE2EC I LI2L 5
TENOMEL D D EICKRBZHMBL, KB LT 7Y hOWEL LT 2 L2
SoTC ' TAT YT AT 4 — D BEOfEMERYBR LD &35, Spilkald
Marita % Hemingway H & O8IE )], b L3, Hohic 02 G20 5
HARENZDDELLZTWAN, 2 2 OMBIL David & Marita O 1% %
55 ZTHEHT S Z £ TER YV, Hemingway & K, 55K T 5 David
EoTH, MarialJMEDBIE N 2 KM L, 2R B @ 2o, Thy
b, Marita’H B EHRTIRH T D ICBEEDL VAW E L THANT VD10
W, T2, WD I BETHrOBETAI L b E Lo C, it F7- LT
VRIREIOEEMICK L C, LA OB AFAIC LR >TLE>T VB DI,
BAZKREVZ D, Eb BN, T L TDavidid Marita DAELEIC & - THE
DFEMEE A L, Catherine i¥ TAZRIZELT, ~ATE-TWL I L0k
o CDFAKH EDILE T THemingway D T2 & 5 b OB IEAH A, —R,

' The Garden of Eden (247) {Z*“He [David] found he knew much more about his father than
when he had first written this story and he could measure his progress by the small things” & \»
KRB DB, $72, TOXOTLHTIE, David SR A H > TR 7250 %
REFLSED T HTEEIHT 28000, BIZ208E IRV FESETVLEE T
IR B, 1%, T Scribner’s Wi The Garden of Eden D} DI & 75,

2 Mark Spilka, 211.
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David & Marita® —AIZ & o TRERRERDO L ) CBbNI B, L2 L, RL
TAELIZ T ADKRESHLZ N DIZR D HPICDOVTIZEEMDISRS . David i3,
WS ETIMBAL brbhotl b, bhbdHr b Bolal b %L,
¥ bhbdhINETREVEBS TVERERE Marita L A L7z
BUBHTVD, 2% 0, HizEh T cREREVIHEFCBVWTEM&EGE
1§ 5 T2 DA, Marita & W “partner” %15 T, MBS T X2 H-72DT
bb, HELPELHE, HiEMaritaDd LT, ELIEXLoTAINTK
RolHAVPBUT-2ILELEH L IIERLTWA, LA L, FRIEFEEFIC,
ANCHEVEE, 20BICHESERE-TLE ) EBtEREbA TS, —H
i&, Marita & & > THEEA © 7z David 7225, EDOEEET o) % { o
7=bi TRy,

— ADHIBEDFES &I, CatherineA¥E - 2D - ADEFHITBENA TV S,

“Are we the Bournes?”’

“Sure. We're the Bournes .... Do you [Marita] want me [David] to write it out?
I think I could write that.”

“You don’t need to write it.”

“I’ll write it in the sand,” David said. (243-44)

Z R TORFERY, TAOBMEE T CIUARE THIRTLE ) B H
eV TBIER, TADBBROMSLS S EBIRL TV 5, Marita & David DHTE
3, RLTAPIFIZERS (R,
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SYNOPSIS

This paper explores the historical development of / r / in English and other European
languages. Following the traditional view that the original value for / 1/ in those
languages was an alveolar trill [r] and that it has been weakened historically and even-
tually vocalized or lost in certain positions, I hypothesize two directions of the weak-
ening processes of / T /: the ‘vertical’ one, which changes the degree of constrictive
stricture from intermittent closure to noncompressive approximation, and the ‘hori-
zontal’ one, which changes the place of articulation from alveolar ridge to velum or
uvula. To prove that the latter change can be seen as a weakening process, this paper
assumes that the historical backward movement of the place of articulation of / r/ is
closely related to the postvocalic velarization and argues that both processes are a kind
of assimilation to the preceding vowel, hence vocalization.

.

Fe

R OZHEIIBNT, /r/IFEERICFATV S TRV, OHTHE
BHESSIERT T, BN MBS O REMEE L T, M4 TH
B, BAAKEIIBWTY, AEKET (Received Pronunciation) Tid, MR
) FErh e T 1] AR TH B A, —REKEL (General American) T
BT B S0P TS [ AR TH D, FEALE R RER I O KI5
Bz R ATWS, Y 72, Gimson and Cruttenden (1994: 189) (T & #uid, RE
B, EEO v/ OFAOSDIX, Wik OBEEE T 72 3B SO

VB (1976:173) 4, REKED 1/ %, FOEME 2RI UTEDE (#%) -
REEEE LTWEY, [ZorORBMNERBOELKIEOEHEMNLIISHY, KL
BHMTHLEVH LD TES] WK 1976:77) L bl Twb, T2, Lavcr(1994
302) b, TOFORASMELHROFEMMEBBLTNEZ LR D, $TT%;®
WIERATE BT L LTB (o % 3B, Laver(1994:302) &, TOFHFIIHL, IPA b:
Baw (V] L w)EERSEHCREL TN,
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HEaE) o5 O MR OB RS2 B C B OBREE~ERE L L D
THY), SHOFRRE T, BEOMNUNOMNBTHETLIIE> TS,

ETAT, HFBEITBY 2/ r/OREZEPWE S LBk 728, FOREA
B (ZRE L TIRR 1T BRI 2SI &4 € o Gimson and Cruttenden (1994: 189) (2
ST, HEBERCDIEEIBITS v/ DFAEIEIL, WETHo7/7-&H T
HY, SADERRETIWERT THo T, AFMNBIZFAREEDo TV RN
DIz L, BEO—#EKEETH, KOFEMHIRD —KHTDHY, Lizdo
T, AENER, 2o TOMEL SHKOFAHNEFIrSBAI~BE L &
Kb TOLIICHEMNEN B LHAICBET 28101, HEZ T I0k
ToZzbliFTIER L, TN (1976:58-9) i LU, 75 U REE, KA
FBEILOI—O v DELDSZETD, /t/DREUBEIFR S LHBANER
B A4S 22, BEDDOH B,

BERMC, Hh ok Sk si e S HIEMREE~N LY, BEDFE
DEFEDFHRRIIT) BHEMITHET BIZE o 72 - OZ4EIE, Gimson and
Cruttenden (1994: 189) A5 B_TWA & B, I [HR%ZEH  (a natural
sequence) | TH N, THEHLIC-FEObLEEZ LR B, b, WA
MBAHI S HH%AICBE L ECE L TR, < VXY 1976:59) A, [5
FOHE—F 2 T OB LEALREI DL EBERTRVBE I OD,
2 EFHENEB ORI ~OBEHEILE RIES WD OPICOWTIRHS 2T LT
Wi, 2

AT, BKERTI-—Ov N DOELOEETRE (13RI DD

VHERO [ DBEMICOWV T, BA RS REZIATVEH, I X

F TholtbEZLNTWD, Lass (1983: 79-82) i3, TOMWBICREXEZ, &
FEELIRE, BHEOBAD /1 /DAL L 72K4 2SS0V T, 16 AT/ /i,
4B, KETHCON TV ARIIFAMHMPRFEET ChHo 2 FHRL T D (BB
DEEFHE T 16HRUEICAEL L)), LPLEDL, #THERTE LI, &
DEIBREEDOHINL, MOI -0y NEEOFNLERMTH Y, FZHKE>TH
REKRTH %, Lass (1983:71-79) B HBORHE L THIT B ELL % 30§ 5 7201243,
FOLIRRBAGBEE LTS, ARFHLL L H 0, HRELE, WETD
[r) %S, BUCERED /1) LR, BFEDO®KAOME CROEE I LD Zk#HE
o T BETH2TTHrTha (Hogg (1971:63-65) K UF Lass (1983:85-88) b
FERDREM 2RI L T 5B),

® Foley (1977) i, #KIIFHHETITHNT GFHEMNIC) Ui v FHEMZM S
DOFEBEREL TV LY, HOBI ORI LTI, SRITREL HH P2 E N
TBH, AT, TOREIIOVTEEELLZVWI LTS,
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H5) [t/ DRAENEOERIT~OBEN, BAKEO /1 OWIIFLL KED
FHRBETHL VI RHALREL, [THAR E 20EHAROR T 255
EORMICIRBERNZEEED Y, ZEBRZ V] T 0EPS, /r/OE
NEORE %, BT 5 5 O OREME T 5 ZMEDW K (spreading),
Thbb, BETABT~OELER L LTRZ, ZOBHRFBE
(vocalization) &\ —~HDEHLTH B L 2 FHHT 5, !

1. — kBRI —T v NEED /1)

SHDO—EKED/r I, KELHITT2:8) OFEHERD 5 EHH
LbRTWb, $hbh, ~RIC[ZFDEDr (rewroflex(ed) ‘r') ] & MR A5
HEMEZ ) HRREEF (1] & [RKEAMOr (molar r') ], KIS
(bunched ‘r’) ] 7% & & TN B SO E RTEB AR 40 [d] TH 5 (Uldall (1958:
103-105), ¥4 (1976: 169-74), Laver (1994: 298-303) % BM), Wi 0)19&1911
FHid, FBEICEL o THA THBH, KIS 2, BFORIoFEY &
TREEFHVLR, FHESELT, AR ERTOE2EHL I,T
(THOLLBHEORASOMNBLEBWTO)BEIFTHVONIENHE L F2D
(Uldall (1958: 104), Delattre (1965: 91), Wells (1982: 488)% &), 2 L4 L,
Pkttt (1991:123-24) K TF Laver (1994: 300) 2 & 1L, 41, FRFEOROEH
BlEL LTh, BETHVAHEBL) —BHTHEL L,

EZAT, INL2HHO /r /REFHICELLBNHVDOTHAS D b,
Makino (1990: 15) DFARIC L HUE, 7 A V) H BT BT 5 BRI B0 e
EFCET A2 BRAOERIE, 1930FEHTH Y, —F, BWIHEAHZ ) Hhk

VECBICL T, —RKEEIC B 2L, NURKMEEICBIT2 /1) Oz
besOBILF FICHERBIEIC LS —BORLIRR & U CIR A 7238, % (1996a,
1996b) 25 % o

2 Giegerich (1992: 62) 256564 A X 5 12, BEMD/r/ % [HEORT] LMt ob»
[BEOHS| LAMTOPSERTHY, /r/FEHIEFTLLT, d2VEERTE
DELZEFELTHWONRDIEAI, 20/t [BEORIDNEBILHE] LEID
i, BESERVAZVSTHS, B, B (19952,b) T Lz L 9 ICHERD /1/
PHIDEHOKMICH B L AMTHHELOTHOEAM L AT PRI L TR
B AIRTHICEY EiF 52— KEDOEE, TNEROEHOXMNIIH S L En s
ZEND, AR TIRIEBICHEY, BHEFTLLT, 5V ERSOHE2ERELT
BAubiad/r/ % [BEO%A] Ofr/E2d [EHWAM] @/ ATBL,
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BSEE T AR, FAUEPOELEL TV L) TH D, LIzdSo T,
Bl EDXERER, MBOHILIFHLVREFTEN) T LilRb, ART
X, R EORSRICETE, ~KETHE, T4 (ETOMEICBWT) BE
FCIERTEEZ 0 S TS b R T W28, RETREOBRADMEICBW
THRITEFBh BRSO biED, 4 H TREBEOROMEL2 &, & T
OB THREOFFE—EKRIZ 2> TEXZLDEHET S,

—F, T TR L DT, v R (1976: 58-9) I L, 7T v REE,
FAVERZELDI -0y DL DFETH, /1/DAGSMNEF I LHES
ANEBET AL LASRE S, BEo0H B, TOELIZ, BREOEEIH DD
oD, 79 REE, FA Vi, A5 UFHE, Fryv—2iE, Ay -7 ViR,
SN —E A4 &Y TE BNV MANVERETRONEEWD GEL IR
LEBBOI L), TRALDOFELCBVWTR, ASMNEOZLD HIMIZ, »
FRLHLOHBATHDL, FAVHERLT TV AETIE, o CIdHREEE S
[r] SV ST Wiz, B E - THEFEE S RIAFERE R o728
THY, S S04 H CRAFIHFEEEY 5] X8 T 2 I EFEFICENE
W (TN (1976: 60) DEIREIE L, Paris OEEERE O /r/ 1200
FE TR BERTAREICL o THOFERE,» OBMOERT T THEVE
OENHH D), 77, Hall (1993) KU Carr (1993: 14-16) [T LU, FA Y
R T T Y AT, TOEPIT/r/ORYEE LTOHRRELY [v] RS0
HREET [ DAVLNE, E51T, FAVIETH, THEMRICL - TEH
TN (A IR BEEHRHY (Bl ZE, Herr ‘gentleman’[hep]), ZHidA
F) AFEORARE TR o 72815 (B2, hair [hes]) LFKED D DL
RMLTLEHZRVTHA I 2

LTI L R KEE D130, BBV THBENESRADHD/r/ 2 v
% JE12, England L3R Northumberland 47 & GE#I, AFOIEEEHRET (] 25, BT
OEFERIEBT T 2 3RO SBBESHWONE) 280 H D (Wells (1982: 368-70) %
B, $ 72, 8%, Thames i O 1K % F.0+i< England FAEBICB W CTREIAE D
2o % [{I1%3%EE (Estuary English) | EFRENRAH LV A TR, —RKEOHKO
AT E T o/ SV STV B E v ) (Rosewarne (1994a: 5-6; 1994b: 4)

Y L L7 A VED ) R EEN R (0] TE% (] EKELA2DIZ, Hall (1993
87-88,99) DML K UKL UE-72bDTH 5,



/1] DERBFEOVT —RECBORS BB & b iic— 6
2. KRPEALE FEEAL

PE, BEBLTEL IS, REICBVWTY, HdrVida—a vy soH#
SECBVTR,/r/ORENESEELSKOZFD L CRIIEEN-BHT
5 [KFEHIE] RS EE 2, T2, §TICRRZZLH 1T, #HEEIBWT
b, TOMD I — 0 v NEEIIBWTH, Fhomd s et ey »
bEMadnn (BHE) R CHEEMEE BET) ~eIE ko TV E, R
FUCBEED LREERTE LW [REHA] OB REETVE, L
o T, WTROFTEIBVTHEMOBRSIMEED T TH D, 2L
BARBE (1K) LW T XD, BEE ZDOMO A — 0y /3H#E
HRZ DO, FHE BT, WEEHESES T FRE OB L b e
Bl R0 T, —BKEICBWTHEMESBEINE KVBE L7201
L BFCBWTR, BEEEF T FRSME OACEBEIC & b 113 kHE)
FWRD, Z0BTENOKRD WL R REELPREZE VD) LiTH S,
IhSEHRALTAERDE S ITR B,

ey a
[r] [r]
¢ |
[1]
{
b [1] [kl ¢
!
(5]
i
[1] [ [01/¢ (giEmkzLt)
d 9

M) IEBNT, aDKRFEILL c OREZALA T -0 v /NHETRS S (72
X, 25025 5) FILTHY, b DEEZELE d DAEEILA - Kkl T
BEEATH S,

EZAT,(DIZBVT, FETHITINTVAEMEH SRV, 20K
SIS TR EEZONRAELL R, AR, - BEKECBOTHOLRATHS
&9 REMOFAH P RBEEEFEFTLEELE V) T E B L0550
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BERD, FOX)BELE, WARZTERICBWTHEE - MhShTyi
W, L LRYS, /r/DESRHREN 1) DL 2EO THRARMLELEE
T A% 5, BRI, BERESICHYT 5 L) 2BV EEY 5 (724,
FAELY) TREGZELZONSE, ZLT, b LEZDL ) REMAFRYTHS
b, KO2O2OFHUFLTLNETHS ),

() a —HCKEED/r/13I9R, BEL (HE) T2
b. BRREOD/r/PHRT HAIOKRMER, 4H, —~BKHETH
VHER TV ABROFRIF REET TH o 72, !

IO OFHIRDH < T THHEROTAMECHE X3, BIBHE TRV EiEA
MEETHHDT, AT, THULEZOMBIZREAY LRV LTS
A5, b LBIEE, ZOFWREMNTSE L) TR, (1) ITRL
720t | DERBEALOR LU ESIHELI LICED ),

3. TEEEL /1059t

K/ r | DERHRER EHBEOBAPLR TN L ICLEI T T
BRI, AHO—EKETIE, BEOMOMBTOIRAOMETY, &
CIER R R E TS BN TH L L VI, T2, FAVEIBWTY, OF
HFEAAVLTHILTOMBETFREZAVTEY, /1/OHENBHMEBICL 2
TOERSLHEESZHVTTLHELHE DWE STz (Hall 1993:
99),?

LA LAAS, FUNERESTTHOMBICL > TEROIRDORES R LS &
V) BRI XN T WA, Delattre (1971: 138-42) I L UiE, FA YFEOO
EFEEO/r/E, BERVHEDOME TREHRSEHCVAEETY, BED
BOEROMEBETIX, BOETOMBEEKLT, ¥o L BFENTH Y, FE
CESVEERE I 2 B WY, £ 77, AU { Delattre (1971: 148) i L R, 75
YAEOUERED/c/ b, FHIN (FFOM) O/r/ON#, HHAKA

I McMahon, Foulkes and Tollfree (1994: 303-304) & & Ui, FHRILOERBEER LM
BOTEMERBLALOIETHS,

2L, RYDWRDT - KA VENBINT, TOHFETIE, FHANTOALE
FED/BHE LN, FRUNORE T, WEFDO/r/HFHV 5% (Hall 1993: 99)0
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(BEOHA) OFNICHRT, BB SR, MICTHAM T, EHlEL
BLIRFENRORDIILB VL) THD, INOLDHRR, FHWEMICLN, &
HEMD [t DFH, FILORBEFRKIVWIEZ2RIELTWDS,

ZRTIE, BRMGICHE, SMEM L TEHERMTIZ, EH5 2059 b4 F -
12DTHAH) P, DAV, ZRIIFEICEEZDOTHS ) 4. Gimson and
Cruttenden (1994: 189) i¥, ®FED /r/ 2L T, 17H&LICIZ, BEOHM (F
tcbfa EBEWEAM) O, IAEEHE L LORBEESSMEOR TV 0t

L, BRRUFEOR (Thbb, FEWAM) T, T TIEREL LR
EEIFDOR TR A \z‘&uﬁ'\fb\é % 72, Wells (1982: 410-11) o\
L, AHOARTY PV FRETH, Kb ﬂ’iﬂ@tc%iﬁﬂib DIEHIT
HiRM TREBRERPEESFHVONTVS L\ ! EFHFHELSND 3 -
Oy NEFED 1/ OFERRELICET 25082 M 52wz, HAOBE? H
ZWVAS, EFEICHET RIS, FEERMAS 1/ OFLIIEE o 72 & HEH)
FTAHZELE, LT LARBOZ NI L TIELWTHAD L, A% &L RAK
BB TR EZVWEBDRL, LAoT, b L/r/ DHASNBO®RTBEH
—HOETHL L O, Z0LIRBED EH AN LSBT -2 HHS N
& 90 EE, T TR &L )T, 4 H TR TONME TSRS e r
EV B THAT AYFEED /1/d, 22 CTEEHTENN CIEAEOIH S
FOEPRBEEFVF W THo 1-BEIED O, D% L FHEM» %)
BEVHE /- LT FMOMERME DT, EA22ICHRTHSI,

4. It/ DOFRFNEOHRFTEE

AMHE T, —BKERTI Oy XOFEFEICBNT, /r/ORABFMEL
HELSKOZIAZROBEA~LBE LA 28X, 20 L3 2B FREN
EEHAMPSHBTE o THeMIT SV E 2R/ LT, KBEOBHEH TR/ LS
2, TR (1976:59) 12, FD LD b E MO LE# I TWAE b
TH 50, B ERBNE ORI ~OBEFGH L L RS DTN TIEH
LT LTWRWY, 22T, AT, ko L) 2y 28EEL, RAEM
BOBRIBHIGLO—RETHH I LT ABHELRASL, B, AT
W, /r/ANROFSE LTAEBLI R 2 MEFET L L TEBYLEI NS 5,

BHROBOEEZOL NNV TRESINE DL E 2 P CRICHOIET

U thiR (1972: 73; 1985: 368) &, HIEIEICBIT S /r/id, BEES, SIS CIIEEENE
THH, EHAMTHE, BRETH-LLEEBIOLND LBERTV S,
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ELTH) (T8 2N THBBETTTHRLES),

T, 2OoTOREEZTO/r/id, 58RI, 20RO 2 AR
Thol-ROFEZIT - EBET 5, 66 HIE 1 TRz L )T, HEFHI
BT, OB LFFEELLLTE8rH D, ZOEEREKIFHTIIEV,
BT, 2OBRIICENTIE, SROFLRESHERMND /r/icoER SR, &
O LI NS2/r /1, ZXKATE LTOROZETOFERLOED L FFIC, —
KT L LTHECENOED R > TV EE 2 LA BNOTHBREIX
S HD—EAKEIBNTH RSN, Ladefoged (1993: 84) 12 L #LiE, BEOIER
©OERE ) EHR R T OFE ORI, ZKHATE LTUEFIE DRI > Twi &n
9 o FfEE (1996b) DAFHTASIE LI 4, Z OIEZR{LIZEkO#EAL & 6] C & A
ESMTE D, AT, /r/08kOFLE, Bk (1996b) Thm U7 B KGR
D1 OBOFLE RN, BITTABENMROEEWORMEN 1/ ICBERT
HEEBRESWT 2, LI-25o T, TOBRIE, BT 535 ~0RMLE%
ERMTIENTE, FhWZ, /r/OB%OFI, /1/OFRLELL, §5
fto—FehsrBELeRzONE,

SRR E DI, COBRBICBWTE, /r/O8%OF(LIZ R 87 (allophonic
process) TH 0, BROFALIZ T RAFTICHE R o 71245, BT —KHFOH
ETOEROEDN LD Z LI ), HOFETORNOED T —KFH~
ETRM] T2, FOERRET, /o713, FHEMICBVWTIIRER (LI,
ZFORMIENRORD 2 FOFRE) A, FEAM CRRKOF SN, Thfh
bR Tt EZ LD, —RKEICBW T, FHEM CIIEOHATH %
D EHRESEE, SEHARM TRROZHPRBES & W) BRFOMEWSIT A
— T H o 7805, TR OBRBIZHYTLETHS ),

50, BHARMTOZEV LN TWBRIEEH, LA TEHEMITB W
THbNEED, ZREITOREFTICHMoTRB L IR DL, TDLHITL
T, ETOMBICBWTKOES I FLN DL L) ICkd L, /r/OHIZEDORE
FHOFFEVHI LR D, ROFLITD XL HENLRETERTIIR
, It/ REBEERTRCBOWTHROEFTLI/ESNDE I LIl b,

LEDARIEOIRET S v/ DFASMNBOELNREFBEH O+ 4+ TH
Bo BRTHERZE I, ARTE, /1/OREFMEBORLIBE L /r/ DK
10, 2 HICRBAREED/ /O%OFLE RERIC I — OEHER & o
B, LT, COEHEBRICHETAIRIEELEER, ETOBFLHOIEST
(RUSBOE N FH)FETEROEREREGT S L) b DTH 5 (Paradis and
Prunet (1991: 5) #BH), K TIX, T OTHAE T BYEERE (feature
geometry) EFIWIZL o THRRLTH LI,
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5. /r/DEOFEL

5.1 SrHEIEREE

AFETIX, Rice and Avery (1991, 1995) B2 EIC L o CTHIRENTE -9 14 T
DHEMERETNVERAT 2. ZMHEBE T VICB TR, SHF BB
AL SN BN L Lo NEBEZ > TVA LHEER TV S, ZDEF
ViZEhiT, WEEO /1 EROFSNZWESD/r/1Z, FREFNLRD
EHICEREND 4B, A TCRIENORED OEBMELIC OV TIZEE L
BWIzD,(3) DRRDPLEELTH D, $72,3) T, ABOERICHE
BROZVEUREH RIIAE L TH 5,

3) a. HEZFD/r/: b. BMOFE LI AEWEZTD/r/
Root Root

Place  R-features Place  R-features
Coronal Dorsal Coronal

@) ICBITARM (R~featurcs)’ &) EMHE, Rice and Avery (1991: 107) A57%
BRLTWBSDTHDEA, [1/DERICETNBAL 2O ERAEIET
BRMETHLEBRTABZT T, EZRHBEDLEI LR DTH BN T
BHLPIZLThZWL, [Z0 L) 2L OPFEBICHEET UL L S 21 -
TWh, BN/ r/DRFRIEIHL THDH, 2059 2854, wih
B/I/EVIIRBOFTRIETEIEZERBEINT VB LR E 202 &,
FILGPDREED DOPHFLET LMD ED BV & ) 2 TARTI,
RUZ RS, CORUDFIHED, ZOHED/r/DEZEBLTVWAI LR RL
TWhEEzI7wn,?

T/, WMEFTO/r/iE, AFME (Place) DEEOTICHES £ T EH
Pt (Coronal) MFEMZFH, MOBLIN/EWET O /r/ IETEM & FBRC

! Cf. Gussenhoven and Weijer (1990: 316).

* Rice and Avery (1991: 107) ¥, R M Z BT+ RIWEADO FTICMBRIT TV 575,
ZDE)BERTHE, 2TCO/r/PHBETHEEB-TTFHEND, LT, &
DHRFARTIE, RMEZ IV — F (Root) BAICEEXRENS L5 B ITTB L,
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WIIE LR FETEEM (Dorsal) DEMZFOLHET 5, HEEMOEMEREK
Oz (RUROEYT) ol OERll (RUIHEED) dEL, &6
2, ATORBELIOEREF - TVAH L ENE, FRHE W) Hili, aiE@
CRETESbEAHE LTHWLRAESE HK1976:44) &, REHZ
feTafe LTHWSLNAHA (Ladefoged 1993: 162) 7% 5 %%, AR T,
T O NS EE TRV SEE, fIEORFKRIS, FERELET VWIS
LS RBEOERICHRENDL DD LBET 5, LI24o T, AEFCREmA
M5 28OES (RUKOHELTH) LOERY (RUOERLE) &,
HEE T RBRERAEES T2 TOREE, FEHoEMERo LME
Bo B, TTIIRR LD, FEEMLFOEL, HFAMIKIEFELT
BB L2 0O0%ET L LTAIULSN S 2, FHAOBROFHEFO LA
NWTREINLDLDET D,

CDEHI, WOBELINI-EEGD /v /13, BEOWET D /r/DFR
L, EEHORESHME R b DL BT EATTE S, I O INERIEAK
OFLoFTHBRETH S,

5.2 BkO#EAL

ZFNTE, REFHAM (B nd, BE0®Rs) THROFIE -
DOTHAD D BANRR LD, AT, FHARICELT, [#H
AR L FOSTEBRE ORI HEE L OMICIXEEN LRSS ), BEME
W W VIERIS, ThbL, £TOFHRBEICE, FOTHEERSED
AEEOMIC, ZOBR AT 2RI T &4 (nigger) BT 5 LHET B,
22T, AT, BEO%RA TOROELEZ, £2TORFILETIRLHFEY
DFEWOERICE > TRIERIENBELDEGT 5. Thbb, [r/DKI
ELR, BT RE~ND - HBOFLBR TH L L EL L) ZOROFELDOEHR
BRI, KO @ DL ICEREND (o BEHRMZET),
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@ /r/ OO

\Y C
X X o
Root Root
\\\\\\\
Place Place R-features
//////
Dorsal Coronal

DL, /r/DROAFCHATREFEELTVWAI LD 1 DDif# L
LT, Zawadzki and Kuehn (1980) 2’78 L TV % —fKFEICBIT 2 BE OR A
DIt/ DEFEDONBELERITBEOTOMEBEOBOMEELE TN LY,
Zawadzki and Kuehn (1980: 258-261) (2 & #UE, 1% & AT 7% o 72 X 45 55 e g
BRI L 5 —RKEBED /r /T 2ERERIE, BEDO%RAD/r/OFD
LB, BT T5BEOELELHMZITTVAEIE2RLTEY, 12, v
EEIZBVTIE, WERETO®RAT, #id) OWOELL2/r/i0, BERE
DHDT, BAFEYOKOFIL L/ 1/ XA BRAFEETHL LV, K
AFLL7/ 1/ OFEDMNEPTATHFOFNCAMELTVA LW 2D &
) ERREL, ARORET AROF OO XSG TR A
Jo!

D BROMMATIE, ToBHL, BESEEHOEE @R O TICEETWwWE T
RS % % EM (L back])) OFEM AL TREKRLTHE) 35, LNOESHOMA L
EBW/ICERL, ROBMLENA/r/OFFOMBICHEYRIZL TS LA8ES
BT ElLoTHETE S,
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ARG TR, WEER U ZOMO T — 0 v SRS BIT B/ r | OREBHFREC D
WL, WFROFES, /r/OFEMESEES LHIOIE (X%
) ~EBET A ATEHMOZL L, FhOkd AWt (ﬁﬁﬁi)*‘") P hE
FAHOE () RRCOHREMEGE (B ) ~LIRAY, BmIcREILD
LCEMAT 5 L) REHBOEILEZT 7z (7203, R 22H5) &F
BRFHERE L. Z LT, BE O, FEMED 7&7‘3’\&%@7?‘5 ZALICAEH
L, 2oLz R (B g, B oks) TOROZELOEHB
FEAHBIC b - T a LM Lz, ARG TR, ZoHEBNE T, BN
[V DAL & R, AT S AR O T EEO T /1 /IR T B EREL
"ﬂrb /1| DEROAFEALDHATRE~OE L L v —RORETHY, L7z

So T, FHEMBOR S BB Z L AT I EPRYTHHI w1,

SEM
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SYNOPSIS

The purpose of this paper is to revise the hypothesis of “Epenthesis” in Sino-Japa-
nese by Ito & Mester (1993), in which a vowel is inserted into a compound word
where there is no contraction, and to propose that of “Syncope”, in which a vowel is
reduced in the compound word. The great difference between the two hypotheses is
that of the underlying structure in Sino-Japanese, but both of the hypotheses include
the idea of “fusion” that Ito & Mester proposed.

I use the concept of “dominance” by Mohanan (1993) and the representation of a
syllable structure by Hyman (1985), but not that of Hayes (1989) in Moraic Theory, as
a measure of strengthening my hypothesis based on “Syncope”.

5

AR BB YEBEFR  (Optimality Theory; Prince & Smolensky 1993) D He#l A
D7 T Ito (1986), Ito & Mester (1993) 2 & » TIRE X N/-FI4 (fusion) %
T [## (contraction) | K2WTEET 230 THb, A IER
(spreading) (It L TRE SN2 d 0T, HAGEDOH D#:E (Sino-Japanese)

BREOMHLHHT A L THYLERTH D, LD LEFDORERESICIIRIE
BHY, MBTELLDOTIRR . £ Tlio & Mester DRIAS Ol A % B E
Lo2db, HILIBEEZMALI L2 F0EMNET S, #DOBIF X Mohanan
(1993) DEM: (dominance) DM % T AICEEMAOYRZMEI L b DOTH
B, 8bICE— TR mf“ﬂl&wtczzm RESNIEHHED T RO
D> % Hayes (1989)D b @ £ ) & Hyman (1985) D F S HAZBEOMH + £ D
IELTWwWBZ EZ2RT,

—
=l

e

Tto & Mester (1993)I3 € DFF L DHFTA F TOHGZ TIRIMPS O oo 72,
HAGEICH D AN SN EEOBEEECOWT MEOB®RLEAT L L2
£y, %Z;&’\@’f‘rl%ﬂ—bf’&\/\x_é FhEH 2L F%&J t\/\')*‘gnnu



80

ERICEELT, %] & (8] »HlAAbEN, /gaku + koo/ A /gakkoo/ (ZH
LD THELEZLNTE, E2HH, MBLRZORBEDFRIIBN
T, OCP (Obligatory Contour Principle; Leben: 1973) (ZBRLTLEH) 2 & TH

ChER - AER

a k u k o g a k
syncope (/u/ deletlon)

OCP DB A & D S IXBAR D H B & T A (McCarthy (1986) % Odden (1988))
TS5BS, KRBICBVTR, EVHIATINEEBHELDOELTELR,
BEEDDLILICTH,2 (1) TIZOCP WENKLTLE ) OTHENR
(syncope) IRBATERV, LAL, dLKICOCP WAL T, ZDTTH
Bl LTHRICEEMEIER (Parasitic Delinking) 25#A S, REKNE
%1t (Compensatory Lengthening) D72 FEHi{t.o BeRE T B OCP (JH&filiy
Bodt FN2FELZbONFQ) Thhb,

1 % &% LLleben(1973) BV T b — VIOV THBRS N7 b D TH 5D, Goldsmith
A97NIZ & - THESHTEH (Autosegmental Phonology) ZHLH AL 54, McCarthy
(1986)IC & h KB S 7z,

OCP (McCarthy: 1986)
“At the melodic level, adjacent identical segments are prohibited.”

2 OCP #FEEM TdH B & McCarthy (1986) BTV 3B, THIIKFFEHE
(antigemination) DHEICL B, LA L%ATS, Odden (1988) i & O ST HFEHEITK T
LEE T, OCP DEREMELBDH TV,

3 Parasitic Delinking (Hayes 1989)

“Syllable structure is deleted when the syllable contains no overt nuclear segment.

s [R{EMEE 1L (Hayes 1989)

u /;1' g BB LORSVERLLNE-TDILTDHA,

7/
7

a
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€) o o o p
\
I3 H | HO# por
| v V 4
g a k k o g a k k o
Parasitic Delinking Compensatory Lengthening
[‘l H
/> \ /
k o
resyllablﬁcanon *[gaakkoo]

Q) TREEBHB D%, BORIREBOE—SOHOBTH O /a7 BB ES
ABIZ & D, faa/i2% o T, WY EHIIC% > T, F72ARICRFSHIBR OB
BCBITH0CPERE AR LT, ELWEBHEEZEIHT I LIZEALT,
E-S52HIBRTAHRAUEMEELTH, I EEHILOBE TOCPIER
RSNV, FFRRYT FEEIOVTHRBEOI EFSZL 5,

g 0 o 0
\
h i k k a k u

f
l
i k a k
syncope (/u/ deletion)
a c
/o
h i k k a k u a k u
Parasitic Delinking Compensatory Len gthening

KA/&/U

resyllabification *[hiikkaku]
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COFBK E LT, Ito & Mester i3 [ 5] O HIEHEEIL /gaku/ Td % < /gak/ T
HoT, RTEN2VHPEOERRETFZF] (unlicensed obstruent coda) (Ito
1986) (12X ¥, FEEHEA (epenthesis) 2S5 SHET SN, Jgaku/ X% 5 L GEL
TWb, SOEZHICEUT [F8] id/gak +koo/ TH D, KD L) FER
#RL, FOHPHEIFELWbDER S,

" A

fusion [gakkoo]

T (0ol Thag2zRATAZLICLY, ELVHDFAEAT
ENb, 2D /hiku + kaku/ TiZ7% < /hik + kaku/ TH 5,

Aedd- i

1

/|

k k a k u k a k u
fusion [hikkaku)

(5)

AN OBB IR OOMBEEIEET .0 EDIRERVWEE TG, £
LTI VEDRZFORTFELLDLDTH S,

2. HAEOLBE, S H-REN

WA (1992) B HAGERBETI FRTEH CH L0, LAFFETELD
L AEHERR TH 12 EA(6) & (D) OBIC K Y KIES D LT \/‘Z)o

6) W  Jisof W  fisago/
a0 fisi/ . fisari/
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N #F  kak-a-zu 19 sin-a-zu
kak-i-tari sin-i-tari
kak-u- 1O sin-u- €1
kak-u-toki sin-uru-toki
kak-e-domo sin-ure-domo
kak-e- £ 17 sin-e- £'1I

L OBNZT TITHB Tz Tto & Mester (1993) DI EIHFAZEHRA LT DL 2%
bDOTHHA, EH— (1976) IZEFEL 2 & — WA SEAHICHT, 2oho
BIH, Tabb [HRHARES 23 AAGE ] (PEBADOB & 2400 4)
KR ERLOMBEEHEORETH A LEH LTV A,

® a vEME B %9
IO QR — &9z

b. BEM T - AT
AT e HAT

c. EEME HHBT e HotT

' Q) I G— WoT

@ DBNLY < FEEOFITH D, MEOEEOHE AL BB IR 2 W,
FESEHINEF 2> 5§ S OB CREHASE L SN e 2 5 L 0id, 4
CHEHBRP TN EZ 25 HFARTIE L2 A 3 B HF I (8a) I3 BT 4
ADB AN HIEEHBE L0,

9)  /hayaku/ = ------ /hayou/
/yokukoso/ = ------- /youkoso/
[sinite/ ~ ---eee- /sinde/
/yomite/ - /yonde/
/motite/ ~ ------- /motte/
forite/ e [totte/

Iyayak/ {Z fu/ DSREEIEA SRS, kHBIBEE NI T D LD b, /hayaku/
EREREL LT/ PHIBREN2EF 25139 85, BRifFhs o R T
BNV FSEOBUIOWT S (b E BT 720010, T 24 E
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BT FERBERTHY, TR ERN A L BB 5, R
LY v FEELERAILEBR 2808 i, 50 L THIREEDHN
B E RV,

3. FARFHEICBT BB

Gk [#E] 2BICL o TEZTHD, BAICLAIRAEDHTIZITTIC
(@?Etﬁb?&%oL#L[ﬁjﬁw%mbiﬁféét,iﬁbtho
a%m&E@ﬁm;h@@wuuw%ﬁ%ﬁxTé%@ﬁ%b,%n%%ﬁ
HEICLDRERLTABERDE )RS,

(10) I 4 o
N /]
I A
| . ‘k‘

Umwﬁ%u%%#KTE%?%6 BTE (onset) WKIXE—TIEMFE SN
BV EWVI BEAIREENTH Y, SHE (syllable weight) (XS5 L&V
L5THhbH, TAARETHES E- 71%%‘&4&%@15#, FRICOWTIER
(19 AN D L) B HDIHELN DB LB TV D,

(1) a. CV:-VN FHFA v
b. CV:VQ B w %D
c. CV-VJ T\

“OVOV ORI > TV 3 E—FEEIZ 1) DL IR BDIRLEND &
Vo 2 EIEAURE RS T LT L D, (10) OHEEIZEYE TE R,

L L7255, Tranel (19955 ) &9 10, SHICLARTFECE-T&H
O%@&%oT&w%@k#ﬁﬁh&kﬂ$$ﬁ%EwﬁﬁﬁﬁétTéé
Hayes (1989) @ [i2 34\ (flop) | & & » THEM LTI &2 %o



BT —ER &

- S

a k u

\:>>
—

flop

EZBNZRDEE, E—TF 2 kb W BT EI RBET L O EKT
&5¢%nm:§%nuz?’wmﬁfmx%%sk BWIEFIIEES R
bOPUNDE-—F b it b nrbTH b,

13) o o * g 4
/#N+ /Q*/T\/#@#

g a k k o g ak o
fusion

¥ 72 Brentari & Bosch (1990) 25— 5 D4 e LT, ZhASHE M EF U < HIE
DEREPSTFEATHEE>TWVA LI, T I 2 REDEKTHATLZ L
it (13) TIRATRETH S,

AFREVPRKBRTFECE-I2HOERLTH -, (10) DIRAEDEFTE-T
DHIBE SN EARET A E DB ERFE VDL, FRiEH T H I EAD
BB ESKETH %, Pulleyblank (1994) % Piggott (1991) i3 F — 5 DOHlIRc >
WTBRRTWAEDY, HEEILODWTIHTIEE S LITE 2%V, o & Mester
DEDLALTBEILE (E—FZ20TRENRT), /gak/ D &/ D & 5 %2 B84
BEORBTFEESTENICATENLZVOT, MEHPRFEHADEL 50458
ENBENVHZETH D,

SHIZEEDIEH (Principle of Economy) ORIED KT 5, 2% b, K5
BARTIRIREDEB T 20" DELLRE2FALZITHIER 5 2 W,
BERIBRHE TR, 9 o ORBIE R, BTS2 HIBRT 287204
VETH), ZZ B EE2EZ2ETUEL, BEREOFFBEBLTVL EER
5,

BEDZ ERDL, Ito & Mester DEFEHADH TIXEEORGIEDOIRAE % 3
B4 2 I ME»DH 5,
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4. BER(FD1) —EHER

o & Mester (1993) DREAIZ & B BAZEIC BT 2 EEEOHATE OB DM
13, OCP B 2 kNA7-DOITHAK TH B, AR TREEHE LD EE

PhbbLY, KBRFETRDOLATHIIRICREDERKIC BV THEIERS
NEA AEY 2 3T 98T B 2ETERHETAZ LG, 208K
FEELT,dLd L EETIHANE TROIATHIGATT, HEH, SFE
FT2RESZOREDOBRECTHEYIBRICI VMY ELREIDELTER S,
FRICIRT T, BEOHBROBOFLERNE TEOTHOETFFINF VKB
WX ADEBITA 2D, SHIFEROHHIZ Hayes (1989) DD Tid %<,
Hyman (1985)D b D % #E 5,

(14) a. Hayes (1989) b. Hyman (1985)
N N
rop A g 7
/1%7 / A1 AN
C vve Cc v C CcC vve Cc v C
(EEH) (85H) (EHW) (BEH)

Hayes DFKCIETIE (14a) D & 9 (ST HEDVEE, FHAICHEREINTVWED
23 L, Hyman OF EHETFHF EEFHHOMICE-TBNIEL TV 5, [FK]
FHICE o TEZXTAHBLERDE IR D,

(15) a 4 a
|

l | F\
NS N

g a k u k

+

I DA THE R DN, OCP (L B HIH D70 FHIEE (/u/ deletion) H3ANH]
ek %oTLE) T ETHEAAEIHBRENLITNEIIEL WREHEEL B
HTZ i3 TER W0, THEILHOCP DHl# A kb EHNTELDT
HP )Mo



T ol A R - &7
5. BIEE (20 2) — HEEOFEH

AR T, BRERE (Prosodic Word) % HI\W 72K 2R L 72w, 81 248, 4%
BUE] & T30 ] & & 21 ftokubetuseki/ & /besseki/ 1272 5 o Ito & Mester i3
TR E 2T IR 20 W) T E 22 3BT 50, BHEE 20
LTwa, BoNF) BRFBLITELEHLr BkT 2 BEWAT
(Prosodic Licensing) DFERPSBLNB L DT, (16) D& D TEHE ST SR,
AN BV THIREI NS,

(16) Prosodic Word (Prwd)
All PrWd-domains must be fully prosodically licensed.

a7  a TrWd —‘ b.
TrWd —l }|‘rWd rrWd —I
F F F F F

R

toku Dbetu seki betu seki  F (foot) =2 moras

o DBERAOBSELSZHT 5 &, (17b) i /bet + seki/ THREEM 2 LT
n&wwvm%ﬁﬁbﬂmnmfﬁTM@ﬁ@@ﬁﬁw#ﬁ¥Mk;Tén
% 729\7 ftokubety/ & BEEHEADTT TIEH S A, FoBEECHESIRLE
v, BRI TS SMICHENZRT 22T 2 E% 5 2w,
CRIEDVWTARDOEZ FTHRIFAT S &, 172) BHEFEWICEAT IR TV S
- FHIRIZ % <, A70) XBEEIICERT SN TV WD IS Bt
Ch, EVH)T LB, HICHEIZR Y, L LI OBEAEEEFIHT L,
BUD[ZR OB oL ) TLBEHATELDTIELRDS D o, HEEIRE
ENTVLEWVRLEHNTRILDTH-T, TOATIHIRAZITILZV, Ly
L, Ito & Mester TIIFEHAHI SR VA CEHAISEH IR0 L
AR TEBEHRPERH SR VE VI BENnESH L, 2 2T E SR E A
bB MEEEL LTHATEND L) 2 B OB TE LB &, /gak + koo/
VM ENDAICREENDIRETH B, FREAREFHAICLA, EHITLA
BHRINABTLRVWETEILLOCPERELSTLEI DL THE, 2D
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HEOBS Y FRATE, BEYBROKRD T bER S NARNICHRFFL LT
A KN HED PORES L, OCPERZBITHI LHFTES, OF
Y /gaku + koo/iIC BWT, THAHREEEL LTRATIANITZDT T HEHR SN,
DE RSN TSRS E D, /v AR SN /gak +koo/ &% D, GBI
AT DHYIREIS, LLEDIERRTERDL IR A,
(8) c o !
t
/L /L )

g ak u k o Pwdig ak k o |

[ o

[ o
N TN
2 BoH J2
NN I
pwdlg ak k o Pwdl g a k o
Prasitic Delinking fusion
‘ g o

|
pwdig a k o
Resyllabification

T 7B OBTH A [FIIE] 13 /betu + koo/ 2* 5 fbekkoo/ & 72 ), FEKIAH T
B0watl, [E#E] 13 /haku + too/ #* & */hattoo/ 1% &3, 7%+ /hakutoo/ &
BBDOR, D) BESES, IR LT, Ito & Mester I3 AT 5%
WOIRKBFE (coda) LEHFEONMEHS (place node) HMIST & dHNT
ROBPNAEILLTHD, Lo TWVDE (bbAAIRKRSOHG CIIIEEHE
13 /bet + koo/ & /hak +too/ TH B ),

1

mw“uﬁﬁ%uﬁﬂénfwéc&%iig



Elif ST E i a2 = &

&Y

k o t

(19) /bet + koo/

KRBFEDO NN IUBHEEREELZVOT, /et + koo/ D/t (XA EH A AYUE
, ZOMBEFHLTERE 25D, FOMBRERISEICRD L K b b
BWAEEoRD, BHREEXZV,

(20) /hak + too/

[ el g a /0'\
ﬂ¢ /fil’* A
e \/ i

a k t o h ak [ult o

(DDKBETHFDO W MM EBEH AP RESRZVOPE VS HIZOVT
I3, Mester & Ito (1989) iZxF EIASEEIEE (Contrastive Underspecification) i<
57208 BY, HEN,DDOEEFANDREDEEIRENTVARVD
T,20) BEDL ) IC L THEBEHE T2 EAETONEIAYH TS 5,

Z ORIREIZ DT id Mohanan (1993) O [ | OB %2 #2159 £ < 3
B0 o RO ITEE O FEYEER L PF1FE7 (Harmonic Phonology;
Goldsmith (1993)) R4 #H# (Cognitive Phonology; Lakoff (1993)) 7z & &
8 U <, Chomsky & Halle (1968) LAFEDFHHRICBWTHY ANSLNTE /-,
HAL DN, BRERER 2 O CERN R IRE L wo 2 HIEZ B L,
RHEmT LA L-EHHERTH S, ML [FME (assimilation) ] IZ2WC,
200K L 725 HED ) B 2 FE A MEM: (dominant) TR DLHIT % FHR
L, BtT 3 EB_XT5E, 2 D RADSHF L% TF (undergoer) 2%
Bo £/, HELSHEOZRMIILICEMNFE (dominance) #H L, HFRNT
DHEVZTFLY) BERESTRECRE, FMELRTVWENI LTk B 1
KCDOWTERIZLZDIDE R TH S, !

U TIMER A IC“dominant” % [ ], “dominance” % [{#MEFE ] LR L THL,



1) Most Preferred Least Preferred
a. PLACE
undergoer alveolar < labial < velar
trigger velar <  labial < alveolar
b. MANNER
undergoer nasal < plosive
trigger plosive < nasal

B LZZE D 02008 L-0HED) b, BOFPHMOSEEEFRLT
FbT 20 TH->T, (A9 TR /K/ 2/ #FR L, QO) Tt /v 23 k/ ZFRY
B Ltk b, LT, QD THRZED) CERCEIENREFNERZIDY,
ZOBMEOKRX RN L o TRMLORENFRL H.(19DE R THE, K IE
BOET CRAMLEHHET 2103 RO REENR LD, (ITHEFTTRD
NS BEHEAFE S TWAELD, LT IR BV T ebbMET 5D
CELBELZHEASGDEE VS, RICQO) 2R TAHAB L, iy EFMLEFHENRN
FT AR TV EHRSRONE L, K OBHEF b L b KREL, K
EARA LT 2D IEL TR W, I NIIEEOMAA bETE TRMLES
72\, Tto & Mester & Mohanan OHFE % N THT, HBEDOHFHEFOR B
PORT, MEHALHCERETALEOLZVATERLTVLEFRZL )

6. #iih

HAZEIC B 5 EEOE AFEIC DT Mohanan (1993) @ [{EYE] DO
112, Tto & Mester (1993) DRI % FIH L 72 B OB IERZ SR L7245, zti
fa L BEOMR L OPWEMRIENE, HEEEICDH 5 RE BV TEEFA
AEET 5, BEHBYEHETAPEVIETHE, REERTRTHLE
X BEEAOVHRIZEL, I-RBEORBEIEZEDEL L, BEHIKO
FHAERT VDL EZ S I Y P EEXSOLAARO OB L %
B EREN DD D B, TFLERLDBEOY < b FEOFELIZOVWTHIMET
WOz s L BbhAA, EilO /gaku + hi/ 13 /gappi/ & #i#) T E ¥ /gakuhi/
ERBOIH L, ¥ M EED fhiku + hary/ (EHE# LT /hippary/ & 7% 5 DI
[ 72 DA & 6 IHFFE % H8D THT 470 VT AUE HRRED — etk o R A A
DPIEY,
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On Move Types and Accompanying Acts

in Spoken Discourse

Kazukuni Sado

SYNOPSIS

This paper deals with the area of discourse acts which are functional properties such
as elicitation, requestive, directive and informative. They are the lowest unit in the
rank scale of spoken discourse proposed by Sinclair and Coulthard (1975). Tsui (1993)
observed that these acts often co-occur in the same move, a unit above the act. She
proposed four rules to show priorities for these acts to realise the major illocutionary
force. We have found examples that do not follow her rules. We shall suggest that the
problem can be solved by separating some acts from the initiating moves and re-insert-
ing them in other classes of moves. This can be achieved by considering Stenstrom’s
(1984) ‘accompanying acts’ which have more interactive and less specific meanings
than the four acts mentioned. In this case the directive is followed by an ‘elicitation’
which serves to check the pre-condition.

0. Introduction

When we study corpora of natural conversation, we notice that a person’s
single contribution is made up of a series of clauses. They may be declarative,
interrogative, imperative, exclamative or other types of clauses. We know
that these clauses can realise various types of linguistic functions such as state-
ment, question, command and so forth. Nevertheless, why do we have the
impression that the speaker accomplishes only one of these? For example, we
may recognise that he or she is asking a question when that question is fol-
lowed by a brief statement. A short statement giving a reason for asking may
be overshadowed by the question. If we use Sinclair and Coulthard’s (1975)
terms, which of the acts in the move functions as the head? ‘Act’ is the lowest
unit of the discourse hierarchy that they propose.




lesson !
transaction
exchange
move

act

Each unit, except for the act, is made up of one or more of the units below.
Our question above concerns how moves are made up of acts.

" 1. On the relationship between moves and acts
1. 1. Move
Conversational interactions among people are carried out in an exchange, a
unit that comprises one or more moves. We have an example from Sinclair
and Coulthard (1975:67), who analyse conversation between the teacher and
pupils in a classroom. ?

(1) T: What does the next one mean? You don’t often see that one
around here. Miri.
P: Danger falling rocks
T: Danger falling rocks

As we can see, this exchange has a three-part structure. This is a basic pattern
for conversational exchanges. (Another type of exchange, the boundary ex-

! Coulthard, Montgomery, and Brazil (1981: 15) replace the term ‘lesson’ with ‘interaction’,

because ‘lesson’ is an inappropriate label for a rank in a generalised description.

? Examples in this paper are taken from various sources. Sinclair and Coulthard’s (1975)
data, as we just mentioned, is taken from an interaction in a classroom. Tsui’s data is mostly from
Birmingham Collection of English Texts (BCET), while Stenstrom’s (1984) is mostly from The
London-Lund Corpus. The variety of sources leads 1o inconsistency in transcriptions and punc-
tuation. Some use full stops or question marks at the end of sentences but others do not. London-
Lund Corpus uses phonetic symbols for hesitations while BCET and Sinclair and Coulthard’s
data spell them out.
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change, has a totally different pattern. We shall deal with it in section 4.) A
conversational exchange typically comprises three moves. The first move is
the teacher’s “What does ... Miri”, and is called an ‘initiating move’. The
initiating move is followed by the pupil’s ‘responding move’, which is in turn
followed by the pupil’s ‘follow-up move’. All of these moves often consist of
more than one act, with one act as an obligatory head. The act that precedes
the head is called a ‘pre-head’, while what follows the head is called a ‘post-
head’. If we go back to our question at the introduction of this paper, the
‘question’ is in the head position while the staiement is in the post head. (No-
tice that initiating move of the teacher in (1) has the same structure.) How
then do we recognise that the question, instead of the statement, is in the head
position? Tsui’s (1993) rules, which we shall introduce in section 2, give an
explanation for this issue. The rules, however, cannot be accepted without
taking the domain in which they apply into consideration; i.e. moves. We
shall see examples which appear to violate the rules in section 3. In section 4,
we shall seek solutions. The solution requires the adoptions of the kinds of
moves and acts that Tsui does not mention. But before turning to Tsui’s rules,
we need to set up the categories of acts that fill the head positions in the
moves.

1.2. Acts

Sinclair and Coulthard (1975) propose three types of head acts of initiating
moves: elicitation, directive, and informative. Elicitations solicit a linguistic
response or non-verbal surrogate such as a nod or raised hand, while direc-
tives solicit a non-linguistic response. Informatives pass on ideas, facts, opin-
ions and information.

Tsui (1989, 1991, 1994) distinguishes ‘requestives’ from directives. The
difference between the two is that the former gives the hearer an option to
refuse while the latter does not. Therefore we have four initiating head acts:
elicitation, requestive, directive, and informative. She classifies these acts
into subclasses. (See Tsui 1989, 1994) Head acts of responding moves are
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positive, negative and temporization, while those of follow-up moves are en-
dorsement, concession, and acknowledgement. We do not go into further
discussion of responding and follow-up acts in this paper. There are also acts
which fill the non-head positions. We shall illustrate the subcategories of
these in section 5.

2. Head identification rules

We have been assuming that when the initiating moves consist of more than
one act, hearers intuitively discern head acts. In other words, hearers know
which act in the initiating move they should respond to. If the pupil responded
to “You don’t often see that one around here”, the response would be odd. It
is natural to assume that there are some principles or rules behind this Jjudge-
ment. Tsui (1993) proposes four rules to determine the head acts. We shall
look at her rules below. All the examples are from Tsui (1993).!

2. 1. First identification rule

“In a multi-act move, when an elicitation co-occurs with another elicitation
which is more specific, the more specific elicitation realises the head-act.”
(p-81)

(2)  A: I'm just wondering are y-ah you’re going to be here till what
date? Till th-will you be here on on next Monday or you’ll be
gone?

B: Yes, we leave on Monday.
A: That’s too bad.

In this example, the second ‘elicitation’, which is more specific, constitutes
the head, while the first becomes a ‘starter’ in the pre-head position. Tsui
suggests that the second elicitation narrows down the choices of the first ‘elici-
tation’ by giving a specific date.

! The pages in which examples are given are as follows: (2) p.80; (3) and (4) p.83; (5) p-89;
(6) and (7) p91.
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2. 2. Second identification rule: Elicitation v.s. Informative
“In a multi-act move, when an elicitation co-occurs with an informative, the
elicitation realises the head act.” (p.83)

(3)  H: See, he has a son at was in school last year ah does he have to

re-apply?
X: Ah yes, I think so.

In this case, X responds to the elicitation. The ‘informative’ preceding it is
labeled by Tsui as a starter.

2. 3. Third identification rule: Requestive v.s. Informative or Elicitation
“In a multi-act move, when a requestive co-occurs with an informative or
an elicitation, the requestive realises the head act.” (p.90)

(4) C: Canl just use your lighter? I’ve run out of matches.
B: Oh aye. Ahhhh ((gives C the lighter))
C: Ta.

The requestive is followed by a statement of the reasons for using B’s lighter.
The statement is a post-head. Tsui also gives examples of requestives fol-
lowed by ‘elicitations’.

(5)  M: Do you want me to pick you up? Are you are you in your office
right now?
X: No, I'm I'm going to the h- I'm at the Great Hall. I have to go
to the head’s office.
M: Alright, maybe afterwards.

In M’s first contribution, the first clause, realising a requestive, is the head
act. The following ‘elicitation’ serves to check up on the pre-condition. Tsui
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also gives examples of both ‘informative’ and ‘elicitation’ in the pre-head.
The former is often longer than those in the post-heads and provides a context
for the requestive. The latter tries to establish that the pre-condition for the
requestive obtains.

2. 4. Fourth identification rule: Directive v.s. Informative or Elicitation
“In a multi-act move, when a directive co-occurs with an informative or an

elicitation, the directive realises the head act.” (p.92)'

(6) J: Okay I'll see — you tonight then
T: [ '] take take take that and look at it
J: Oh and bring the Marlowe book. 1'd like to see it
T: OhT ah with the what?
J:© With the book by Marlowe
T: Yeah, I gotitsetaside ( ) so{— I’'m going to bring that
I

— Oh

The directive “Oh and bring the Marlowe book” is followed by an ‘informa-
tive’ which gives a reason for it. This is similar to the example of requestive
we have seen above.

In example (7) J rang L to ask him to pass a message onto a colleague.

(7) L: Why don’t you try 400? You didn’t try 400.
J: No he said he’d be he was going to his ofﬁce[ so I thought
L: Alright Il

In this case the directive is followed by an ‘elicitation’. It serves to check the
pre-condition.

! In(6), ‘ [’ indicates overlépping utterances (i.c. two persons speak simultaneously) and ()’
indicates indecipherable utterances.
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2. 5. Summary and comments on the rules

We have seen four identification rules. Except for the first one, the rules
show that one category of initiating act is more likely to be the head than the
others. Tsui (1993:93) integrates the last three rules as follows:

In a multi-act move, if a requestive or a directive co-occurs with an elici-
tation or an informative, the requestive or directive realises the head act.
If an elicitation co-occurs with an informative, the elicitation realises the
head act.

She also suggests that “the strength of elicitive force appears to govern the
identification of the head act.” Directives and requestives, which solicit a
non-verbal action, have the strongest force, while elicitations, which solicit
verbal responses, have a stronger force than informatives. It is clear that Tsui
has greatly improved Sinclair and Coulthard’s (1975:35) account that “in any
succession of statements, questions, and commands, the pupil knows that he
usually has to respond to the final one, and only that has an initiating func-
tion.”

She also explains how non-head ‘elicitations’ and ‘Informatives’ serve to
save the face of a speaker or a hearer in requestives and directives. Her ac-
count is intuitively plausible. Although these acts have auxiliary functions,
their role is important in conversation.

However, these elegant rules are not without problems. We shall discuss
two problems in the next section.

3. Problems with the identification rules
3. 1. Terminology

First, let us turn to the problem of terminology. In all of the four identifica-
tion rules, Tsui uses the terms ‘elicitation’, ‘informative’, ‘requestive’ and
‘directive’ for acts that do not fill the head position in a move. These terms
should only be used to label the acts that constitute the heads of initiating
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moves. We, therefore, choose not to use these terms before they are identified
as heads. Instead, we adopt the terms from Sinclair and Coulthard’s (1975:29)
situational categories: question, statement, and command. Since they do not
make a distinction between directives and requestives, we add ‘request’ to
this category. These four situational categories (question, statement, request,
command) are potential elicitation, informative, requestive, and directive re-
spectively. !

3.2. Commands and questions in the pre-head positions
Notice that in the following examples, the commands in (8) and (9) and
questions in (10), and (11) do not realise a head.?

(8) T: Well try the next word, let's see if you can get that one.
What's the first letter?
P: ‘k’, ‘k’,or‘q’.

(9) Mickey: Well look at it this way, Frankie: its refreshing every time
a doctor takes the stand he’s not a Jew.

(10) T: Can you see that each one stands for a particular sound?
This one for the our letter ‘t” which make would make
the sound ‘t’, wouldn’t it. Erm this one a ‘ch’ sound.

(11) Nico: You know who would have been hard to beat? You.

You’d’ve been tough, very tough.
Rusty: You are really something. Where’s Tommy, Molto?

1 These four situational categories are labels for functions, not forms. Notice that it is possible
to have declarative questions. Situational categories are intermediate categories between clause
types and discourse acts. Questions, for example, are elicitations in the head of initiating moves
but preparatives, starters, or framing in other parts of a move or exchange. (See section 5)

2 Examples (8) and (10) are from Sinclair and Coulthard (1975). (8) is on page 80 while (10)
is on page 72. Both (9) and (11) are taken from movies. (9) is on page 82 in The Verdict
(Screenplay Publishing Co. Ltd, 1995). (11) is on page 17 in Presumed Innocent (Screenplay
Publishing Co. Ltd, 1994).
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We intuitively know that the head of initiating move in (8) is elicitation, (9)
(10) and (11) is informative. This, on the face of it, might seem to violate the
identification rules. In (8), command and question co-occur, and the question
realises the head as an elicitation. This is confirmed by the fact that Sinclair
and Coulthard label the exchange as eliciting. In (9), command and statement
co-occur and the statement realises the head as an informative.! In (10) and
(11), questions co-occur with statements which realise the head as an infor-
mative. To sum up, (8) and (9) seem to violate the fourth identification rule,
and (10) and (11), the second.

Do these violations lead us to abolish the rules? We do not feel that it is

necessary to abolish or modify the rules per se. Tsui (1993:80) claims that in
such cases, “we will be able to recognise the violation and to provide an ex-
planation for it.” We can recognise that commands in (8) and (9), and ques-
tions in (10) and (11) have weaker elicitive force than the head acts. How-
ever, they are all exchange-initial, and seem to mark minor transitions of the
topic or a different way of looking at the same topic. Commands in (8) and
(9) seem to serve to direct the hearer’s attention to the “next word” in the
former and to the following informative in the latter.
The question in (11) introduces into the topic a new item “you” referring to
Rusty. In (10) the question is used to mark some stage of teaching. In the
preceding exchanges the teacher is telling the pupils that the name of the sym-
bols is hieroglyphics and in (10) he moves on to the pronunciation. All of
them seem to have an interactive function that is concerned with the direction
of discourse. Therefore it may be possible to exclude them from the initiating
moves and set up separate moves. What kind of moves then do these utter-
ances realise? We shall turn to this issue in the following section.

4, Frame, focus and the boundary exchange
We have suggested above that there is a need to set up categories of moves
that precede initiating moves. Stenstrom (1984) labels such moves as fram-

! “This one ... wouldn’t it” has a tag but we treat it as a statement.
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ing moves or focusing moves. These two terms are originally introduced by
Sinclair and Coulthard as constituents of boundary exchanges. Boundary ex-
changes occur at the beginning and the end of transactions, a unit above the
exchange. In their model, framing moves are realised by a ‘marker’, which is
followed by a silent stress, and the head of focusing moves in transaction-
initial position is a ‘metastatement’, while that of the end of transaction is a
‘conclusion’. We find an example of a boundary exchange at the beginning
of a transaction in Sinclair and Coulthard (1975:22)

(12) Teacher: Well [frame]
today, erm I thought we’d do three quizzes [focus]

As we can see from this example, the head of the focusing move is a
metastatement, by which the teacher tells the pupils what they are going to do
or learn in the subsequent exchanges. Conclusions, on the other hand, are
used by the teacher to summarise what the preceding chunk of discourse was
about. In other words, boundary exchanges and their constituent framing and
focusing moves, concern the organization of discourse, a function which is
totally different from conversational exchanges.

However, we feel that some elements of the conversational exchanges have
similar but weaker and less explicit functions than those in boundary exchanges.
Stenstrom (1984) abandons the category boundary exchange and includes fram-
ing and focusing moves inside the conversational exchanges. The idea be-
hind this is that boundary exchanges rarely occur in casual conversations.
She notes that framing and focusing moves only rarely signal transaction bound-
aries. We do, however, adopt the category boundary exchanges in order to be
able to describe formal conversations as well. Therefore framing and focus-
ing moves occur in both boundary and conversational exchanges. The differ-
ence is that they are obligatory in the former but optional in the latter. We
allow focusing moves to realise boundary exchanges only when they are
realised by either a metastatement or conclusion. When they occur inside
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conversational exchanges, they are realised by acts we shall propose in the
next section.

We have already suggested that these moves signal minor changes of topic
or different ways of looking at the same topic. This means that they occur at
the beginning of some stage inside transactions i.e. they mark some interme-
diate stage between exchange and transaction! Stenstrém (1984:87ff) pro-
poses four types of exchanges: eliciting, re-eliciting, checking and re-opening
exchanges. She calls the first two a ‘superordinate exchange’ and the rest a
‘subordinate exchange’. Subordinate exchanges are kinds of exchanges that
are embedded in the superordinate ones. Here, the terms ‘eliciting’ and ‘re-
eliciting’ are problematic because they include exchanges whose initiating
moves are realised not only by elicitations but by requestives, directives, and
informatives. We choose to use the terms ‘initiating exchange’ and ‘re-initi-
ating exchanges’ instead of ‘eliciting exchange’ and ‘re-eliciting exchange’
respectively. Framing and focusing moves are allowed to occur only at the
beginning of the initiating exchanges, which are usually followed by a series
of re-initiating exchanges. Initiating exchanges take the form of {Fr(ame)
Fo(cus) I(nitiation) R(esponse) F(ollow-up)} with only the initiating move
as obligatory component. Re-initiating exchanges take the form {I (R) (F)} .

If we treat (8)-(11) as parts of initiating exchanges, the utterances at issue
are to be treated as focusing moves. In (8) and (9) focusing moves are both
preceded by a framing move “well”. Since the domain in which Tsui’s rules
apply is an initiating move, the examples do not violate the head identification
rules. In the next section, we shall explain what kind of acts constitute fram-
ing and focusing moves as well as pre-head and post-head of the initiating
moves.

' This is not to exclude cases where conversational exchanges beginning with frame and focus

come at transaction-initial positions.
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5. Accompanying acts

Stenstrom (1984:73) notes that acts are defined on the basis of both interac-
tive and pragmatic criteria, and that realised meaning is more obvious in some
acts than in others. This leads her to set up two distinct categories, ‘primary
acts’ and ‘accompanying acts’. Accompanying acts are primarily interactive
and their function is primarily determined by their place in the ongoing dis-
course, whatever their pragmatic meaning. As for primary acts, the pragmatic
meaning dominates and the interactive function follows from the move they
are constituent of. They are potential main constituents (i.e. heads) of moves.
Tsui’s elicitation, informative, requestive, and directive belong to this cat-
egory. We shall adopt the acts she proposes, but some modifications are nec-
essary to fit in with Tsui’s (1993) system. We shall set up eight accompany-
ing acts: preparative, checker, initiatory, framing, frames, links, clue, and pre-
lude. The first four of these are realised by questions. Examples (10) and (11)
have preparatives in the focusing move. Clues are realised by statements, and
preludes by statements or commands. Focusing moves in (8) and (9) are
realised by preludes. We shall see each of these acts in turn. All the ex-
amples, except (14) and (23) are from Stenstrom (1984). !

5. 1. Preparatives

A ‘preparative’ is a modification of ‘preparatory’ that Stenstrém proposes
as a subclass of ‘prefaces’. Other subclasses of the prefaces are ‘prefatory’,
‘framing’, and ‘pushed-down’. We shall discuss the pushed down and the
framing in the following sections. Both prefatories and preparatives are so-
called pre-request, pre-offer, pre-suggestion, pre-question, etc. We have an
example of a pre-question.

(13) B: but [2] you're teaching [om] at a: grammar school aren’t you
A: Yes, yes.
B: well what do you think about sex education

! The pages in which examples are given are as follows: (13) p.161; (15) and (16) p.163; (17)
and (18) p.167; (19) and (20) p.168; (21) and (22) p.128.
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This is an example of the prefatory subclass. It prepares the way for the sec-
ond question. B wishes to make sure that certain preconditions hold. Stenstrém
notes that for prefatories, a response is obligatory before preceding to the
second question.

Preparatories, on the other hand, may or may not be responded to by the
hearer before moving on to the second question. They are realised by such
forms as follows:

can / could you tell me something (pre-question)
can / could you do something for me (pre-request)
can I do something for you (pre-offer)

shouldn’t you do something (pre-suggestion)

Notice that all prefatories, and preparatives which are immediately responded
to by the hearer, belong to so-called pre-sequences. In other words, they be-
long to separate exchanges. What we are interested in are acts that immedi-
ately precede the initiating acts without being interrupted by the hearer as in
Tsui’s (1993:89) example (14) below, or follow them in the post-head as in
(5) and (7).

(14) A: Will will you be will you be around ah say at 4:30? Shall I
bring him round?
B: Ah yes, I'll be I'll be here.
A: Alright, 'l Il just tell him to stop at 4:15 and we’ll go down to
meet you.

In this instance, the question “Will will ....4:30” belongs to the same exchange
as the requestive ‘Shall I bring him round?’, which is not the case in (13). We
shall label the kind of question in (14) as ‘preparative(s)’. Preparatives try to
establish the precondition for the initiating acts. They always form focusing
moves.
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5. 2. Checker

We have seen in 2.3 and 2.4 that questions occur in the post-head as well.
They try to establish the preconditions like preparatives, but they are a kind of
afterthought and do not show as much indirectness as preparatives do. We
call them ‘checker(s)’. Examples (5) and (7) include checkers in the post-
head. They are parts of the initiating moves.

5. 3. Initiatory
When questions are not responded to, speakers may ask another question.
In such cases, speakers try to be more specific to get the hearer to respond.

(15) A: how’s all the tutorial side
[2:]departmental tutor side is that all right

Stenstrom calls this type of question a ‘pushed-down’, which is a subclass of
prefaces, because these questions are ‘pushed-down’ to the pre-head position.
Sinclair and Coulthard (1975) includes this type in the class ‘starter’. How-
ever, these starters can be realised by statements or commands as well. We
shall introduce the new term ‘initiatory’ for this category. An initiatory fills
the pre-head in an initiating move. This is a different category from the pre-
parative.

5. 4. Framing
The framing function serves to mark the transition of topic, with a second-

ary function of giving time to the speaker.

(16) A: what else haven’t been up to Wales again have you or
B: [o:m] I went up at Easter and August

In this example, “what else” realises the framing. We do not allow ‘framing’
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to realise focusing nor form part of the initiating move, but the framing move,
along with ‘frames’ (e.g. now, actually, hey) and ‘links’ (e.g. well).!

5.5. Clue

The term “clue’ is originally proposed by Sinclair and Coulthard (1975).
They suggest that the clue is realised by statement, question, command, or
moodless items. In Stenstrom’s data, clues are mostly realised by statements.
They always follow the head act. They serve “to provide additional informa-
tion which helps the pupil to answer or comply.” Stenstrom (1981:166ff)
suggests that clues have more functions than Sinclair and Coulthard define.
According to Stenstrom, their primary function is to “provide additional in-
formation intended to help B answer Q” and the secondary function is “to lead
R[esponse] in one direction or the other.” The reasons for adding the clue and
its effects on responses led her to suggest the following subfunctions: (i) speci-
fying Q, (ii) providing background information, (iii) expressing an opinion,
(iv) suggesting an R [=response]. We shall see examples of (i)-(iv) in turn.

5.5. 1. Specifying Q

(17) A: you don’t think Lambert’ll be hurt do you that that I I don’t
want to take one.
B: No[M ]

A’s “that that ...one” functions as ‘specifying Q’. This type of clue is used
when the elicitation is vague on its own and may cause misunderstanding, so
the speaker explains and specifies it.

' ‘Frames’, ‘markers’, and ‘links’ belong (o ‘initiators’. Among three of the initiators, ‘frames’
always realise the framing move, while markers do not. ‘Link’ realises a {raming move only
when they are separate tone groups. (See Stenstrom 1984:140ff)
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5. 5. 2. Providing Background Information

(18) A: [o] what did it look like then because [n] now they’ve all moved
out and moved to a different place.
B: do you know I'm not [?] I'm don’t think I can really remember
very clearly.

In the above example, “because ... place” realises the clue, which gives the
reason for asking. This type of clue is very common after requestives and
directives as we can see in (4) and (6) respectively.

5.5. 3. Expressing an opinion

(19) B: with status as lecturer or senior lecturer I thought it was a reader
A: Well he certainly can’t be a reader [0:] otherwise they wouldn’t
be asking for recognition

Here, B’s “I thought it was a reader” is a clue to the preceding elicitation. It
indicates the questioner’s view on the matter which the answerer can hardly
avoid paying attention to when responding.

5.5. 4. Suggesting anR

This type of clue, in addition to indicating what the speaker believes to be a
possible or correct response, may also indicate his or her preference for cer-
tain response. In the example below, A’s “no” realises the clue.

20) A: ((laughs)) is [8] is that the one no
VAR!! ((laugh))
B: No I was thinking of Mr Mortlake’s room actually

1 VAR stands for various speakers. (Svartvik and Quirk 1980:21)
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5. 6. Prelude

Stenstrom (1984) proposes an act ‘precursor’ as a kind of act that precedes
the initiating head act and is realised by fronting an element from the place it
usually occupies. She claims that fronting in general serves to draw the hearer's
attention to some point, remind him or her of something, give background
information, etc. before asking. This can be achieved by (i) re-ordering of
acts, (ii) dislocation of syntactic elements (i.e. fronting an element of the elici-
tation as in “those seminars -- are they conducted by him™) and (iii) pre-
emption of Q focus (i.e. the elicitation is realised by ellipsis as in “I haven’t
seen Gillian -- have you”). In the case of (i), it is the clue that is fronted.

(21) he’s a good lecturer
have you heard him

In this example, the first clause is the precursor. Stenstrém claims that it is
fronted from the position following the elicitation.

(22) have you heard him
he’s a good lecturer

She notes that the difference between the two is the placing of emphasis. (21)
has the stronger emphasis.

However, not all the acts in the front position can be said to be fronted from
the post-head. There is no reason to regard the post-head as the original posi-
tion. We mentioned in 2.3 that statements preceding the requestive are often
longer than those in the post-head. See Tsui’s (1993:84) example.

(23) H: So 111 already booked the ticket. So I have to go with her. I
tried to talk her out of it but she wants to go. So may be we
have we have lunch tomorrow?

X: Okay yeah it’s yes it’s fine, yes.
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As in this case, precursors are given before the hearer knows what the speaker
will say. Considering the different characteristics and effects between the
precursors type (i) and the clues, we abandon the term ‘precursor’ and use the
new term ‘prelude’. We include commands and requests preceding initiating
acts as in (8) and (9) in this category. Their function is to direct the hearer’s
attention to what they will say next or to an item that they mention next. We
suggest that ‘prelude(s)’ realise the focus move except (ii) dislocation of syn-
tactic elements and (iii) pre-emption of Q focus.

5.7. The roles of accompanying acts

We have set up eight accompanying acts: preparative, checker framing,
frames, links, starter, clue, and prelude. Framing, frames, and links realise
focusing moves. Preparatives constitute the focusing moves. Checkers fill
the post-head, which is part of the initiating moves. Preludes constitute fo-
cusing moves when they are realised by separate clauses from those realising
the head. But when they are a part of a clause of initiating acts by the fronting,
they constitute the pre-head position of the initiating move. Initiatories are
always in the in the pre-head while clues are always in the post-head. Frames
and links are not realised by clauses. (See section 5.4) As we mentioned at the
beginning of this section, preparative, checker initiatory, and framing are
realised by questions. Clues are realised by statements, while preludes by

statements or commands.

6. Conclusion

As we have seen in section 2, Tsui (1993) proposes elegant rules for head
identification. Directives and requestives have top priority. Elicitations de-
feat informatives. In a series of elicitations the most specific one fills the head
position. The rules apply when a move comprises more than one act. The
domain of these rules is the move. If we assume that the tirst move in conver-
sationa} exchanges is always an initiation, we cannot explain examples (8)-
(11) above. Stenstrom (1984) aliows eliciting exchanges to have framing and
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focusing moves. This enables us to explain examples which would otherwise
have to be treated as exceptions. It was not until we adopted the category
accompanying acts that this solution became plausible. Thus we take accom-
panying acts to be indispensable in discourse analysis. The analysis of natural
conversation can never be fully achieved without considering accompanying
acts.

References

Burton, D. 1980. Dialogue and discourse. London: Routledge and Kegan Paul.

Burton, D. 1981. Analysing spoken discourse. In Studies in discourse analysis. ed. M. Coulthard
and M. Montgomery, 61-81, London: Routledge and Kegan Paul.

Coulthard, M, M. Montgomery and D. Brazil. 1981. Developing a description of spoken dis-
course. In Studies in discourse analysis . ed. M. Coulthard and M. Montgomery, 1-50. London;
Routledge and Kegan Paul.

Francis, G and F. Hunston. 1987. Analysing everyday conversation. In Discussing discourse. ed.
M. Coulthard, 107-148. Birmingham: ELR, and also in Advances in spoken discourse analy-
sis. ed. M. Coulthard 1992. 123-161. London: Routledge.

Sinclair, J. McH. and M. Coulthard. 1975. Towards an analysis of discourse . London: Oxford
University Press.

Stenstrom, A-B. 1984. Questions and responses in English conversation . Lund: Lund University
Press.

Stenstrom, A-B, 1994, An introduction to spoken interaction . London: Longman.

Svartvik, J. and R. Quirk 1980. A corpus of English conversation . Lund: Lund University Press.

Tsui, A. B. M. 1989. Systemic choices and discourse processes. Word 40, 163-187.

Tsui, A. B. M. 1991. The description of utterances in conversation. In Pragmatics at issue. ed. J.
Vershueren. 229-247. Amsterdam: John Benjamins.

Tsui, A. B. M. 1993, Interpreting multi-act moves in spoken discourse. In Text and technology.
ed. M. Baker, G. Francis and E. Tognini-Bonelli, 75-94. Amsterdam: John Benjamins.

Tsui, A. B. M. 1994. English conversation. London: Oxford University Press.







IR S0 e A

1% &R AR, PEHECESEHL, BERIE, WHREXEL
FRHKERHCE <
£245% HH AREL, GEHOAFYALE - T2 ALY EFEFLONSR
rREL, REMOBELXF ALY ZOHNET S,
EI3L FHE ALK, ZOHMEERTAZOICROFEZIT).
1. WERRSBLIUHEESR
2. HRBEEk Tomcs] oR1T
3. BZEAKILELLEFOMOFE
A% HE AR, oX0L4BEYDTHET .
1. —#4&H
4. BHERFRERARAIER (EREEXXFEER) ot
BREOLEE, FAISE, BXUHE LR - W ERYER O
S, FAPSE T - I3HOBEE
o, BFERFRFEACREN R REERK RS Y) BL U
B R K2 S BB e Bl MoK DU R O AT
N, bR, oSN OBET, AROKAOHEEICLY), HHAGO
KBEZT &
2. HEEHE PHARERFRACRENR (Gorrdig,
WRTHEER) 24T, BBLE
3. HKhaH
Fo5& ME ASCAOBRAZE, AR14, ASE 14, FEEAT
%, &it24, SEtER 2%, METERE 14, &8F24
2. HREOMEMIZ, FhFER, 24FL L, EFEBITEV,
3. &E, ASER, REEOHEELRT, BREDKEILL-T, 2
hxgEt b,
4. FFERE, FALFE1HEA, DilioTEDLNIEHDO R
EoTIhad T 5,
5. @Ef, fEtEE, WEZHE, B, AROHBELERT, &
LDERBIZL>TIhz2RET 5,
6. SR, AarREL, ABTHET .
7. BIGREE aRz#itl, GRICBYDAYS, GROBEE
RAT9 5,



8. FERE, SHOBEEENAELT S,

9. &itE, KEOMEBEPITT S,

10. AEHEAE, MBEMTRRKEZEET S,

1. RETAER, WETHA2NRET S,

12. B3I, AZOSRKLTIITT 5.

oL LI KRHFER4I4BIOPSBEIHNHETET S, 28, &
ArEE L, BREORREHH L DET S,

2. SR, BRABCoOWTERNG0MET S,

HTHR BE BRI, LhCELEININEZHEBL, ASOBREHRE
ik, ET S,

2. BEE, -REEOBTEDLEELDTCRYL, ZOUGRICIEH
JEEOBYEL EOREE ET L,

3. HHoYER, BREEZO 23U LoBRIcEoE, KRS
ns,

HmIK MALS BH5LEFIFCEDLRIRAETHERL, A&0EEYH
Wt A0 HET S,
94 WERHS E3LKEOLNLTHELLE LEKT S,

2. HREFHRE MERABOHEBARTRENINERBTL.E
Hid, AF¥VAXE - TAYILF - KEFE2HLT D, wWE
FHER, HNCHMRRZRBTLIILHFTE S,

#1105 BN ARJCEMEEILANTEL,

AEBE, BMsS8HE12HIH & DL D
TORFE, PTG



Mo R SEsc] Befasla

1. R LERBEREDOSDIIRS, 72771, METRELLZLOE, 20
BHRELTHNIEZ DR Y Th v,

2. WX (1) B/EL, I3, EXWTRAORLICL K LD
S TVAIEERMT B, L, YTV RITALH S 1 THIRS A R
O—2 X 154T (FTWVA~—R) PRET B,

3. BElix%ko@Eh Lo,

A . RS HEE A4 H 400 F 35D B FIEE 30 MO
0. MX:T7—F7aty¥—F72E354 75405 —TA4H 15 KR
(1 #40F X 2047)
N ELIIATIAS - (FTIVAR—R) TALM 20 KFE (1M
65 A b T —2 X 2597)
4. FXLonrE
1. EREROKRBIMTIT S,
o, 5T, FRIE LT, HAEo0 %,
NONF, W5, BREE, DRl L LB OMIT TS AR S L
BEHIET 5,
=, EOMUZOWTIE, A FY) AL, T A A LFEOYS, MLA Hand-
book, 3rd ed. (New York: MLA, 1989) (TMLA #Hiitiim o Fi|x]# 3
W LR E, 1990) £ 7213 The MLA Style Manual (New York: MLA, 1985)
2, HFEFEDHA, Linguistic Inquiry style sheet (Linguistic Inquiry vol.
HITHEIDDOET B,

5. RER, FIRICHEY, REEHIT) 2 & L5905, me;‘a)nmbn%‘i i,
LIHTEOBR) T 2L 00H L L, NEIBT Ll LI Rs %
Vy,

6. MU AH3BEETS,



S SR e

1. REZE, WHELFROZATHLIL,
2. RBEMAHE, Y*Si&?éa ’S:A 4 H 400 T a5 BRI AL 3 B (XL DSGE
d, A4S A4 TS TIVAR—AT2H) BECTEDHT, 38 (2
¥—il) 35T,
3. BBt UHIRRROE) 5H 0, [HEE R MERRRFITV, &
iEE L, 72 B ICEER AT B,
4. REEERNE, A300UHN (HRERAR100) £T 5

B x X % No. 11
Fi 846 20H EH R —3 F* &

s eA27H F AT
W NETAT B I T S -

T 658 MEHHEHEXHEAL-9-1
NS 2 By S s o by




