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SYNOPSIS

In Robinson Crusoe, Daniel Defoe's real life as the son of a Puritan family and as a
journalist is reflected. In a sense, an allegorical point of view coexists with a realistic
one, but it is not clear which is the superior.

If we consider the comment made by Crusoe about original sin as envisaged by the
Old Testament, when he refers to “. . . the excellent advice of my father, the opposition
to which was, I may call it, my original sin . . .,” then we might be justified in conclud-
ing that Crusoe, and Defoe himself, are captured by Puritanism.

“

However, when we consider Crusoe's relationship with his putative son, Friday,
which is generally seen as a revival of aspects of his lost relationship with his father,
not as a father-son relationship of the Old Testament, but as a king-subject one, then it
could be concluded that his original sin, the important motivation behind the story,
should be a way of expressing his irony as’a journalist.

iz

In the Elizabethan time the relations between parents and children seem on the
whole to have been more kindly. The fathers and the sons are for the most part
friends in Shakespeare . . . .!

V47 M) THORBEGEBIER L LTS R 5 DO Samuel Butler 25, #IED
WTHRYE->TWVBE L1, ) FRAGFELBICXFRIOBBITAE < BT
b, Pz, TROBREZEELTREARY, S8 ‘father complex’ H72
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THNAALETFELHNBLLRDY, BLA»SHBLEV) BDITERTEZE
B, BADNEICHETDE &R, F020IRBRL BTFORKRIZESKHIC [
1| BbDTHoto LELLENS, FELHFLPLBLLIXDLEEN)Z L
i, —HT, YL THENAZERBELHICOHDLENHIZLTLHY, Z0
PO RLSER IV, BERAZVTAFELLTEROAEVI,
Va—) s bR BL, EGeRI T Ao 7-—RHiZiE, £
3 L EEREEE, #LTHEOEEELEL VI bDONH o7,

Fa—) 9 =X L0RLIEFEHLRREL ENDLOH, 147DV T A IV
27— 2B AEKEET, WV ITAZXLNEFOHKFEE L [BREICLILER
UoHB|, wbhbwd [FEHR] Thb, F2Iili3oE) LEDLDR TV LD,
TABREER*FE-TETR, o TABHNMIIL > THI SN B DED
B TIHboTEDOLRTLE->TWAILETHY, HAANEITHIL
LHELR W] EWIBMTHL,? FLTEDLI & [FEIE] ORFEDOLZDIZ
BRFLELOETNH - -HEICH LTRERERELDTH L, HOE 21—
¥ YR E LTHIS NS John Bunyan TE X, [FEORIBRbIIAEEYTHD
CLAEENTIEALRWV] LB Pa— Yy b FRELEITOKL S
T, WAL LB FELDEIHHEI%EDG, DERIZEIL
I ERENEEOREORE LB, LTH L, MATERTELZVON, ¥
2=y EDDD, [ROBEIHOERTHAL| LHiBE, Ka—UF=
ZAPIHREEIIKEEKELTVAEWVS) Z 2, MELOERTH HH,*
73 L7 IBROEEHE DS (Exod. 20:12, Deut. 27:16), K=t V) ExHEa
) LT E o TIEYREDI L o T, EENLEDOICLTREER-
FELE, FLTREM, 0L REINS, BERXTFREFRIIEDRT
WD THb,

Crusoe as a Puritan

ITHROBETTTICEa— Y ¥y V) BEIER, FHNOEH L, UHR
2B L DD L YRR EFEEY BET A4 LTLECAVORS L) IS
7 ¥, Daniel Defoe DB IZ1E, % i3% Bunyan OEAICR O E S %, #F
FEVET EVI) BEMNBRIIEL hobE2 b, LILEWNL, FDX
SHTLRKED Y 2—Y ¥ A LIZBRETHSH) T2 [IR] WHFEL.
# A% Presbyterian, VW hw 3 [R#EIR] LIFETh 5, Ya—Y % DFThH,
ENVDIAINT A X L%HOWwEETHREICETLZ—IRTSH %, Daniel
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Defoe DHHEZ T3 ZFDHLLEFHETH o 72 HEDXHIZ Defoe & BRI
EHEEFTEITCNL), £ LABEEIZLY, BLABE2L-U Y OXL
Defoe DRICIE, WhIE¥ 2 —1) ¥ DX TR, 220 THELELLT
H5)EHRNTHORTRETH S,

435, Defoe i3 Crusoe T& 1), Crusoe P it Defoe DX TH 5H & —TIHKTIC
MELTLIE) ZERARTEETDHS ) ° HDIZRobinson Crusoe DFEIZHB W
T, #%Z “a just history of fact” LFE D, BUERIZED NI Serious Reflections
BWTYH, POEKEBEFTEFOAEDT LI —THbH LIidFE> TV DT
FhiE, LPLEa2—Y 5 ELTOEVRTHoT, 2FHEEXDLI LN
FEhLW, BEHZELEINAESICL>TO—EORKTOETHL LR
HONEYUTHA D, Plymouth Brethren V25 ZhFABLVE2 - F v —
KIZH o7z Edmund Gosse DXHAS, IREFROI L EZTFEDIIHF S kP o
EI,  ME=E=FL VD, CLa— I EDOELIHTH-oLDOEH»
o LL%DS, EED Defoe DAERIRIBEZ > TADLLE, BEhTER
SEWHRENH DL, FhUE, RICHBRRALHIZ, BB, XOoEL L
312, BERBEOHEIZ RO ol wn) T s, BAR, RERELTHE
BRI CHELAZE, FLTHEEBERIRREINCZLTHE, XKOK
PODOHE, BBEBRLIOOLEREPWELEVIBERDOEEFE~DEE (“the
biggest magazine of all kinds . . . that was ever laid up for one man”[74]), &L T
bVRRVETOIMAR AL (Crusoe EHEICBNZ L% [FR] LRBLTVD),
ZSH LB EEBTIIE, Crusoe = Defoe LIIE X HWVWETH, %L
Defoe DENEPMERMIIIBENT VB Z &L, BDHLV,

—%, €9 LA M) —DBERIIMRTERT2L 20D, WEOFEHR
HWEERTOTLI)—, H50VEIAROT - WIERTHLH, fliTFW
TEE2JL, EEE2BLNZTF L (Gen 3), #HOGITHELV, BHEL/-T
+ Uon), FLTEILRDT2E-oTHEZLILLLFLAHBET (Luke 15:11-
32)o = LIZEEMNT T, Robinson Crusoe S i3GmATN L, 222
—1) ¥ Y OFBEM/-H LY, B & & Bunyan® The Pilgrim's Progress D & 5 iZ,
I, SEEBENENTWEEICEL 2L 12, Defoe b 7% 9 L7 moral
lesson Z{E2 5 &V &%, MEBOKARLLTVAZLYRIZR S, £LT,
ZDE)BHEFOENEDO KB EFZHHHENOHFZ £ HARRICHERLTVED
A%, T Crusoe DEBEABEFETHA I,

. . . the excellent advice of my father, the opposition to which was, as I may call it,
my original sin. ... (198)



EhizI s, EERIZYREICBITARAKD motivation THY, TORPIZL -
THEXETY, FRIIHTAERBICL > TYEFBEINAZ 2 E LT
(Ian Watt IZE 1L, TOEFBRIIERAEZRDFEE I TDH H 5% Crusoe DI
COBRFEET Fi, Defoe DEHRDLENRTLLIADHDTHAH &) T Lid,
BRICE 20, )
KOBELEBRL, RERUHT EVIEFELILL A Crusoe iE, [HA DR
2ROT, BIFLTEILRIELRS L Ro72] (Gen. 3:19) L) nbiXT
AR RERTIE, KEZEDR, EXLDICEFELITRIERL 2L ko8
THb, LHL Max Weber DV LI 12, RHTEERERDRZICORNS,
R 2 BERETIE 2y, HEROEFICBITA2MMERDLILIZE-T
Ca—) 3 b REBBICERLDD, FRIAEMHIICHERDS LV
CETHotbnd T & iEZNIE, Crusoe DEERIEZ, —BROEFIZBVWTIZ
BHIZBLNLZRTOLRY, EOTbYDIOOMME VD bDEEEIC
BT B EIZ B,

. . . His presence and the communications of His grace to my soul, supporting,
comforting, and encouraging me to depend upon His providence here, and hope for
His eternal presence hereafter. (125)

%9 Zhif Watt OF 9, Defoe IZIMIKREIC BT 5 ABOLEBEERL TS
EWAHHETIR, Y L ZFNPEETHDLELTY, HEFHEKROLVWI LT
HoT, FHRMLEBEL V) B VDS, Defoe ICHEFH X TEHIELLEZ
ik v, HRIAERICB T 2 EHHIMEE 2, HEYa-1Y ¥ 2628,
DM LINFEDDO, BLROTW LD THEDENS, HHHE
FTh, EBOEBIIBWTHIMMEED I EFHRL-LVI 2 EiX, FK
BN DR EITRERE VR 5

... I was remov'd from all the Wickedness of the World here. I had neither the lust
of flesh, the lust of the eye, or the pride of life. I had nothing to covet . ... (139)

Crusoe (3% 9 L7-AAY - BHN LMo T, HEOMFELEZTHIHIC
7 0, Bunyan @ Christian @k, f~NOREF L TRIBEZEVEL, RHFTH
BALHET S,
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Thus I lived mighty comfortably, my mind being entirely composed by resigning
to the will of God, and throwing myself wholly upon the disposal of his
Providence. This made my life better than sociable, for when I began to regret the
want of conversation, I would ask my self whether thus conversing mutually with
my own thoughts, and, as I hope I may say, with even God himself by ejaculations,
was not better than the utmost enjoyment of human society in the world. (146)

TR FRFEOWAHDDLETH Y, Lzh> TEREAMLEKRTE, oY
EBEOIIAT v 7 RAEEDLRIILR L RV,

L LGS, ERICIIZIOL) LFHNI 747y 7 AT h—2TlE%
WD THb, 2F0, FEOFDEL) L VHIREYOBHIERETAHI LIIHR
LTHVWDTH-T, D B2 A3RRELIESKIE, )%
iZ Christian D & 12, Y F P MTEBFLZERRLTEVAYLZDOTH S,

Defoe as a journalist

Wi, KMBERD17 - SERLICALIIRVWIZD TR IR TN,
‘travel book’ & 5\ id ‘adventure story’ &FRIEh 5, WhWARITRTH S,
REORKELEHW T 2 EBELVERY, ERIEIC, BHFIZ, H50 08
ICREBE SN FD LS 25 W %, Defoe A% source |2 LTV 5 Z LBV,
CrusoeDEF NV Th 5, MEIZEEFE D IZ X7z Alexander Selkirk (ZB§ 550
HIIBEOALDELERKVIZEDTH W (Defoe b F-ERES L2GLH
EHATVL LW, Yy —F 1) R bELTRVICEKE, FERETHT%
WH-EEIPLIF, KEDODLEZFOLLHELB TV DLITTHY, HEHF
Robinson Crusoe % MBFFHITOFD L ) RFmAPEN— AL TEVIZDOD ) &
T 5, HOERH "idea" LY BBEIIEI PN TWEEVH DL, TDOX
Ty —FNAPELTOMET, WEEEFE- TV ADLLTHA ), WEH
DOFEIHIV, MOBIEDBRZ B EDRVELEV ERNLEEIL, £
L hbosbhTwnh,

I never saw them afterwards, or any sign of them, except three of their hats, one
cap, and two shoes that were not fellows. (66)

... and the next day I ordered him to go and bury the dead bodies of the savages,



which lay open to the sun, and would presently be offensive . ... (241)

—H %S5 L7 realistic ZREICIZ T, &5V vy —F VAL LTOEHE
B, WEORAICE SN irony TH b, LLFIEAVICHENL DD #
B TEBLZRERTAHETH 5.

I smiled to my self at the sight of this money. 'O drug!' said I aloud, 'what art thou
good for? Thou art not worth to me, no, not the taking off of the ground; one of
those knives is worth all this heap; I have no manner of use for thee, e'en remain
where thou art, and go to the bottom as a creature whose life is not worth saving.'
However, upon second thoughts, I took it away, and wrapping all this in a piece of
canvas, I began to think of making another raft . ... (75)

Z @ irony »° Watt, Bonamy Dobree 458 9 & 5 {IZBRDOFED, HHWiT S.
T. Coleridge, William H. Halewood %328 % X 9 2, Shakespeare 12 b LR
BLDTHEOPEILENVI T LRSI TRBDLEZVS LAL, TITIAS
NB LS % irony PPV L LI AHIZEEL, I D% Jonathan Swift (25|
EREANTWL, irony 1L DMEOKBE L LALEVIDIIHALITH- T,
COEHBEICBVTHL, COWEOT Y —F ) XLHEN) DIUEo XY
ERIZBDTIRBRNWES S D,

L 72%%5 T, Robinson Crusoe L\ WFEIZIX, FEITBR7-HKINM TREM %
B|EIWCMZ, #9 LABENT journalistic R, BELTVWHETRHD
ThHb,

Crusoe as a realist

Edwin B. Benjamin (37 X — 2 X 2 H LR O#H %, Crusoe DRI E 2 BH
SOBTH U TA2MOBE LA LT . FOBKIE-IIEREL, 2o
722 8 LT, LM b,

When I was on shore I fell on my knees and gave God thanks for my deliverance,
resolving to lay aside all thoughts of my deliverance by my boat . . .. (151)

Lo LZALEE, RUTEKICEYZI L%, #0BLILHEEOLD
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DHAX—EDIZRYDHDDEDOTHB (226-30)0 B LI E, BEORKMERY
EBELEDSbF— TN, TBZEOEFBLELREFICANTT HDBRLF
Bz, 220k, ERESHICTITED, A RALMRLTYL, HES
LEICROHHEDH B, Virginia Woolf B9 X H1C," BILHREZR©5
ZEARY 72 48 5% Robinson Crusoe (2\3 [XEMIZ] BHLNE2DTH L, thi
EETA >RELHAZ %> TR, BIRICAORBFERRLALLAILL,
AP LEFELL (162-64), [F—T v SNEERVERR, HWAEDL )
12, EEOEBEBTTLE) I Evbhd X ), HOFEHARIIRL
TEExT2Lid v, L2LERIZ, &R, BIHEICBEEX2FEITLIE
BRVPSTIEARVA, 41 F) ABOKF LR UEN, HED>LHEEEZ T
BOERMEE, ChEmOMELREL, REXRELDEN, HFOTHM
MBI, TCUHENT, BHEE, Yy—FVRAMOBIZEoTITEHSN
TLED,

... at last it occur'd to my thoughts, that I had shook a bag of chickens' meat out in
that place, and then the wonder began to cease; and I must confess, my religious
thankfulness to God's providence began to abate too, upon the discovering that all
this was nothing but what was common. . .. (95)

FBLEABTOMBRE LT, HEIBVEHRRZVWEIIICTLEILEEESRD
T3 55 (I learned to look more upon the bright side of my condition, and less upon
the dark side . .. [140-41]), ¥/5, “bright side” & “dark side” 2 T& 5D
i, CHLLOEBRAFBLTCVELLTESLDLIITHY, PLTYVTIARE
LTORAFEI BN TITL I ERRLTLEVDTH 5,

HE—IOKY TE->TWVAH LT (298), HIZT b RRENE HMITTT
{o VAL HIENSS “that propension of nature” (27) € L T “the general
plague of mankind” (198) &9, HICEFRELEELI Lo/, whiT
HEMNLZHEOMEICH) ZLE2RLTRODLI LRV, Fhi3brH L,
HWOTr—F VAL LTOBRED, 505 bDEFEHMIC, REZHR
TWBLDLAETHL, 2%V, £ LAKEIIHLTY, Brwita—
T UG EABERIBIL L RTVADTH D, REEI LD LT 5,
WRICERFRADETHLELHA TR, BPIREIXDOBETERL,
BEOABICHEI ZLICE-oT, BRIV DIV KRELMEZHBALLEEE
TwaiFnEd (297), ORI AL D, FDO XS % Crusoe & [F URIREE
DIzDIZFELE, HHVIITHFHENTIZR > TV B DD L, BBOMBE V)
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KEKDE7277HT, BRICEHIZHES )T LRI EF{HMELTERBLT
X719, A [BRZ] RIS LTH, HIERES S 2 Lidhn, v
AL LD “ .. letbe what would be” (203) EWIHIEDBEIRT LI,

Crusoe and Friday

RERCFHL, REDBEBRER Y572 Crusoe 724, JEER Friday & D
BIZBWT, RO AERXTFEBELEESCLEBRT L0 —KATHH, £
#id “his very affections were ty'd to me, like those of a child to a father . . .” (211-
2) EWVIEEIPSLLHLLTHY, Friday L FOEOXEDHBEDOBHE% H
D&H7:YIZ LT, Crusoe AAKVIZEESE L TV AHEA? Hid (237-8), HMH%
BRICBUS, RKEOHBTHLLEMRTLILLILTMRETHS ). Ll
SITHEELAZTERL 20, FEHE LT Friday DREREIX Crusoe
HEDRNOEBELIZLIEIENTERL TV LWV I ETH L,

. . . he made all the signs to me of subjection, servitude, and submission
imaginable, to let me know, how he would serve me as long as livid. (209)

FOLEHIZ, VbW ‘man Friday’ EIHIEN A1 Crusoe ~DREEEIL, #Exd
BIZBREDFNTH D, —4K, Crusoe, % L T Defoe i&, #HDOM < IZAEITAIIC
HHLZITNELLEVWRBIIEVWT LI I LI T2E%EOS, Fhwz
W, BoCERESRTEbDE, KB L OEBICHRIESR, KOamFili
TLZEDRWFEBIHAITEILILE ST, BEOHSEHHFDEFELHES
HELTWVBDIEA )

Manuel Schonhorn 3 Friday 12349 % Crusoe i3, X6 LWHFETH->T, X
T3 EWVWEE D" 2% Y Crusoe ® Friday 233 A #xtXEH 2T & 13
“political” &b D TH > T, K& LTOHTIE ARV, {KIZ LML Defoe (LB
DELESE, Tyrell, Sidney, Locke & IZHEVy,® LEF E V9 b DIL, “generation”
WEBLDOTIERL, [REXBITS, BIFY, WEL VI EELREBFERL
LTHELNE] bDOTHEHIS, EIRDOET Y (KEHMHE) &, Filmer DEH &
%, —HFEHLZLOPSELZDOTIELZVWEALZLTWZEWVW) ZETHS,
FOHTOLE, e LTD Crusoe DI%E)IE Friday IZCEEEZHZ, BEALL
ZWVEIIIHDDE, FEILLAHEFLEVIALLBVWTOARLENATEY, 22
IR EFOBBRMPRVWEENRL E VW) Z LIk B, —7, Crusoe O Friday
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HHRTEDERIE, BT EREOBMBEVIZ LIRS, HENED [KHL
WEHEETH-T, XTiEHWn] EnHimid, FXI2FZIIHHH, T THA
BYa—) 2757, HREHFICAVIEELTW LWV L2 EZTH
ZithiEzo6%v, 2 D IHREFIZBIT AR EFORMMRIE, “biological” %
BRICBUIABRXEFOBBRTH L, FLTRKECIIKRREEFHRID E V) B
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22), WICHEELZIF Y TOFRICIIEXROER 52 13w (Jer. 35), Lt
IBREI, ROPME LTS OTREZTFEDICTINNE, EBOMOREIY %
BOFLELICHLTEDTHAL (FOEKRTIE Schonhorn '8 9 & 12
Friday "4 ¥Y AANELZ AN E 0 K DRRKRTHDHEVIRERHLERL
BEHREF D), LA b Defoe 2SIHERD “biological” X FHHE» L, #HHY
YERESELZOTREEVWEEZ TV - ETE, 2FY, KeMER—-HRL
TWI=DTRAEWVWETIIE, WEEIZB WV TCrusoe BHEMEL T 2 VWEFEOE
BORERTAR=ME V) BT FALDIES 5 2,

0

COWEBIEEIHEFIBEINTWELFENE, & 2T, MEOKE
KELA—%28B2ZAIEY—-F—2IILTH, RLTRTGLDIOTIIRL, B
WCEETAITOROBEEF L MBI TS, H5VIEZWHEIEGHIES
WBRT 2210, ROBHIFEAEN, REDY ARV A 72b2% 4.0
Watt ° Robinson Crusoe % b 2 C, NHROBERET LD ) TT 5.2 Lol
COMEORROERLEEZIE, 2D irony TH5H ., BEERLZILUEDOH
(156), —ATHERZWVE—F (137-39), F) X FEEDIT > 2 HRBEDIEHIL
(178) %, BA LIThiEE 9%, ZLTCEDHTLHRKARD irony 2%, &b
<, Crusoe ® “...the excellent advice of my father, the opposition to which was . . .
my original sin . . .” (198) LWV IHIFEFBTIILWVIESL I o ZDWEDOTRRD
motivation & bW 2 LZFHEE, ThbbL =M, EITOERLF -2V
DTHLEEZOLNDLLZLIE, THULE®D jrony 3RWVWDERL,

a—) =X L0BB0b L, =) FRAGPLUE, KOFEBIIHT 25
LWEERE I, Rousseau R TN ZFIFHW 2O VROFALHLOTES DFER
FZEHSL, BREAO Y a - VHORB A ZIT/EEEH OB LV 1
2 P TEAT, E5%D%ALERIT A, AT Freud 2EMSHERNIITFED
BETHLRITNIZETL 2WVWEWI I L %, B¥ENICERT I TERIEDTD
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) XLBUT/IHE SNDZDERD, FOL) LFEHRN - HEHREREED R
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Performing Pedagogy: Authority and Male Identity

in Charlotte Bronté's The Professor

Anna Ford

SYNOPSIS

Here Charlotte Bronté's The Professor is examined with regard to the formation of
male identity through the role of the classroom teacher. This paper looks at the novel
from a sociological viewpoint, examining the way in which the narrator-protagonist
removes the stigma of an identity that is feminized, powerless and penniless through the
work of teaching. The affect of shame that permeates the novel is made use of by the
Professor as a teaching method: feeling shame, he attributes it to others, especially the
young women students who are in his care, and in causing humiliation, shame and
mortification, he rehabilitates his spoiled identity. Pedagogy is examined here as a
particular form of the many different means of performance that underly the
construction of gender, and will be considered with particular emphasis on the nature of
the Victorian gendered classroom.

In her first novel, The Professor, Charlotte Bronté stages the development of a male
orphan from badly-paid clerk in his brother's firm to independent headmaster. If the
beloved Victorian disciplines of self-control and self-reliance enable William
Crimsworth to navigate his path to success, the outcome is his achievement of mastery
both at work and at home. The original working title of the novel, The Master, indicates
Bronté's intention to describe the rise of her penniless orphan in terms that centrally
involve the issues of mastery and control. Though he embarks on his career as a teacher
with no experience, William quickly identifies the keys to success and is able to gain
the favor of his pupils and the directress of the school where he teaches. In mounting
the stage of the classroom, William also enacts his social ascension, whereby he
abandons his marginal position as clerk to play out a role that more closely conforms to
the ideals of Victorian masculinity. The only mature novel to be written by Charlotte
Bronté from the male perspective, this narrative stance allows the author to explore a
certain kind of male logic from within, and ultimately to undertake a critique of certain
values prominent in the construction of masculine identity.
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This novel, written prior to Jane Eyre in 1846, proved extremely difficult to publish.
Even after the success of the latter tale, publishers were reluctant to take up a story that
its author termed plain and homely. Charlotte Bronté stated her intention to write a
story in which the hero “should work his way through life as I had seen real living men
work theirs—that he should never get a shilling he had not earned—that no sudden
turns should lift him in a moment to wealth and high station; that whatever small
competency he might gain, should be won by the sweat of his brow; that, before he
could find so much as an arbour to sit down in, he should master at least half the ascent
of ‘the Hill of Difficuity’; that he should not even marry a beautiful girl or a lady of
rank”.' She went on to elaborate the universal nature of her protagonist's fate: “As
Adam's son he should share Adam's doom, and drain throughout life a mixed and
moderate cup of enjoyment.” The multiple negations prominent in this description
announce the nature of the work, and probably give some suggestion of what more than
one critic has found lacking in the novel.

For Bronté's biographer, Winifred Gérin, among other critics, the use of a male
narrator is an intrinsic demerit in the work.” For more recent critics such as
Shuttleworth and Glen, who interpret The Professor in the light of Foucauldian theory,
the male narrator is used “not as a ‘disguise’ but as a means of exploring the logic
and the limitations of a particular kind of contemporary masculine stance” (Glen, 12).
I take this standpoint as a departure for the following examination of Crimsworth's use
of the position of professor, including his observations and application of the desired
methods to achieve mastery in the classroom and over his colleagues.

master n.

owner, head, chief, leader, chieftain, commander, lord, governor, director, controller,
employer, manager, overseer, supervisor, superintendent, taskmaster, slave-driver,
principal, sovereign, monarch, ruler, Colloq lord high muck-a-muck, Pooh-Bah, kingpin,
big fish, boss, skipper, Brit gaffer, US king-fish, the man, big fish, big boss, bossman;
Slang US big cheese, big wheel, Mr Big, chief or head honcho:

expert, authority, genius, craftsman, adept, maestro, mastermind, past master, old hand,
virtuoso, ace, professional, Collog pro, wizard, Chiefly Brit dab hand, US crackerjack;
Slang US maven or mavin:

teacher, tutor, instructor, guide, leader, guru, swami:

Concise Oxford Dictionary
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The original title of the novel underlines Charlotte's ambivalence to certain aspects of
Crimsworth's success in becoming “the master.” The rhetoric of tyranny and slavery,
domination and bondage, that reverberates through Jane Eyre, and through much of her
subsequent work, also has resonance here. Though on one level, the term “the master”
simply refers to the position of schoolteacher, on another, it belongs to the language of
power and powerlessness that pervades much of her writing. Her letters to her old
schoolteacher, M. Heger, are a case in point. To quote from letters that date from the
time of composing The Professor, she writes -

Je me suis efforcée a ne pas pleurer, 2 ne pas me plaindre— Mais quand on se
plaint pas et qu'on veut se dominer en tyran—les facultées se révoltent—et on
paie le calme extérieur par une lutte intérieure presque insupportable. (Jan. 8,
1845)

...c'est humiliant cela—ne pas savoir maitriser ses propres pensées, étre esclave 2
un regret, un souvenir, esclave a une idée dominante et fixe qui tyrannise son
esprit. (Nov. 18, 1845) [emphasis mine; see notes for Eng. translation]’

Thus, composed during a period of emotional tumult and amid feelings of
powerlessness and rejection, The Professor translates Bront€'s internal upheaval into a
work that contains an interrogation of the roles that obtain between master and student,
a relationship that forms for Bronté a paradigm of the relationship between men and
women in the social world.* The mastery sought by Bronté over her wayward emotional
life is achieved by Crimsworth in the novel, who employs self-discipline and control to
achieve success. At the same time, the affect described by Bronté as ‘humiliating’
(“c'est humiliant cela”) underwrites his subsequent success and forms a subtext that
determines his management of others. If, as this reading of the novel will illustrate,
Crimsworth never forgets the shame and humiliation that characterize his position at the
outset of the novel, he is a master of detecting and inflicting such feelings on others
through his teaching. Thus, the success he achieves in the world is undercut by the
author's perception of how he achieves that success and at what price to his humanity. It
is probably this aspect of the novel that contributes to what more than one critic has
termed its ‘unpleasantness.” What, then, for Charlotte Bronté is involved in becoming
aman (and why is it perceived as so unpleasant) ?

If the affect of shame associated with subservience permeates descriptions of
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Crimsworth's emergent identity, it also becomes part of his arsenal in his battle to
achieve dominance in a world that favors both physical and social superiority. Also
encoded in the novel are precise physical descriptions of body language and gesture
that emphasize strategies for achieving dominance. Crimsworth's use of language —
peremptory and demanding—as well as his use of space, gesture and positioning help
to establish his mastery in the classroom. In addition to establishing himself as a
credible professor, William must also negotiate the difficulties presented by his
relationship with one of his employers, who, as a woman in a position of power, has her
own covert ways of achieving mastery, and one of his female students, who is at the
same time a colleague of his. An examination of the communication situations that arise
out of each setting, with their various participants and forms of interaction, provides
insight into the workings of the masculine identity as depicted here and will be
analyzed closely.

Stigma

At the outset of his story William makes a claim to universality in his experiences as
a teacher. He writes, “My narrative is not exciting, and above all, not marvellous; but it
may interest some individuals, who, having toiled in the same vocation as myself, will
find in my experience frequent reflections of their own” (47). William's ideal reader is
thus characterized as a teacher like himself, someone who can appreciate the difficulties
of his success story. In writing about this book to her publisher, Bronté describes it as
giving “a new view of a grade, an occupation, and a class of characters—all very
insignificant in themselves . . .." (Glen, 8) The classroom, in contrast to the
subaltern position in the office where he had worked for his brother, enables the
narrator to forge a new identity that confers authority. William had embarked on his
career in trade when challenged about his future by his aristocratic uncles: he was given
two choices of career, in the church or through a good marriage. His attempt to
repudiate the aristocratic heritage on his mother's side leads him to align himself with
the world of his father. He puts his realization of his dependence upon his relatives this
way: “Then did I conceive shame of the dependence in which I had lived * (42).
Though acknowledging internally that neither his taste nor his ambition incline him to a
business career, William sees his only access to the patriarchy in following his father's
footsteps into the world of trade. As an orphan and powerless in the world , William's



Performing Pedagogy: Authority and Male Identity in Charlotte Bronté's The Professor 17

position is marginal and feminized. He portrays his exclusion from society in terms that
liken him to “some desolate tutor or governess” (56).° The Brontéan unsociability
that characterized the author is but one of the feminine aspects of Crimsworth's
personality to be overcome in achieving full manhood.

As a clerk with a relationship of slave to his brother's tyrant, Crimsworth describes
his “presentation of self” in the following terms: “A dependant amongst wealthy
strangers, meeting disdain with a hard front, conscious of an unsocial and unattractive
exterior, refusing to sue for notice which I was sure would be withheld, declining to
evince an admiration which I knew would be scorned as worthless” (230-1). Despite
receiving humiliation daily from his brother, he is compliant: he does not fully perceive
how degrading his position is until taunted by the agitator Hunsden, who brings about
his being fired. This recognition of inferiority is singled out by Samuel Smiles, the
Victorian author best known for the manual Self-Help, as the prerequisite for
advancement: “This, however, is one of the necessary conditions of human progress. If
a man be degraded, he must be dissatisfied—discontented, if you will, with that
condition of degradation—before he can make the necessary effort to rise out of it.”*
What Goffman has termed ‘stigma’ and written about in terms of “management of
spoiled identity” is germane here. The humiliation or shame constitutes the affect
related to a stigmatized identity not only provides the impetus for economic and social
advancement, but provides a key to the management that will be an antidote to this
condition. Thwarted in his desire to “follow in his father's footsteps,” he must find a
new avenue for achieving a position in the world. The novel is permeated with
economic terms that mirror moral states, as in Crimsworth's search for a ‘competency’
or ‘independence.” (see Glen, 23) This desire for independence resonates on many
levels, reflecting his psychic needs just as fully as material ones. Hunsden's taunt that
he will make nothing by trade, “[his] only chance of getting a competency lies in
marrying a rich widow or running away with an heiress” serves to goad him into
action. However, as noted above, the path to wealth through marriage has been
foreclosed in advance by the author's intention to portray a self-made man. The above
charge is followed with the observation that William is not bold or venturesome enough
for the one, nor handsome and fascinating enough for the other. He is advised to carry
his “intellect and refinement to market” to find what price is bid for them. In
accordance with the vigorous capitalism of the period, a man's worth is thus shown to
be explicitly linked to his earning power. Before becoming a teacher William has
effectively cut himself off from both worlds inherited from his parents: the worlds of
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the aristocrat and the tradesman are repudiated equally. In becoming a teacher, he is
thus a self-made man.

The chance to determine a new identity is given him when he seeks work in Brussels
and is offered a teaching position. William voices some misgivings about taking on the
prestigious role of ‘professor’, protesting to his benefactor, “I am not a professor.”
“Oh, professor, here in Belgium, simply means a teacher, that is all” (91).
Crimsworth's task to prove himself worthy of the designation of professor will be
effected by his modeling himself upon the successful teachers he observes. Being a
professor enables William to analyse the components of an authoritative manner and
put them to use in the forging of a masculine personality. He begins this process by
mimicking the performance of the head of the school.

The teacher he models himself on is the French director of the school, M. Pelet. He
observes that the schoolmaster is of medium stature and rather emaciated — this
description is diametrically opposed to the representation of his brother, who is large,
muscular and athletic. William is struck by “the utter absence of all the ordinary
characteristics of his profession and almost feared he could not be stern and resolute
enough for a schoolmaster” (93). What William in fact fears is that he himself,
physically resembling the schoolmaster and who like him presents “an absolute
contrast to his late master, Edward Crimsworth,” will be inadequate to the task of
managing the classroom. Observing how the students respond to his employer, he
makes the surprised observation that despite a mild manner and relatively small
physique, M. Pelet is able to maintain an atmosphere of quiet and discipline. He
observed that “if by chance a murmur or a whisper arose, one glance from the pensive
eye of this most gentle pedagogue stilled it instantly” (93). This then is the model he
attempts to emulate when he is asked to improvise his first lesson.

Impersonating a Teacher

In his presentation of self in the role of teacher, he is largely concerned with what has
been termed by sociologists ‘impression management’ . Though utterly unprepared to
teach on the day that he is ostensibly being shown the classrooms, he realizes that
hesitation would imperil his future relationship with the director and his pupils. He
takes the podium with energy — he simulates those qualities that his friend Hunsden has
identified as signally lacking in his make-up. His first lesson given to Belgian boys in
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the school of M. Pelet is a model of careful management of effects. Since his French is
inadequate for the task of controlling the classroom, he judiciously limits his utterances
to the brief commands he can manage with authority: as he states, “My accent and
idiom would be too open to the criticisms of the young gentlemen before me, relative to
whom I felt it would be necessary at once to take up an advantageous position . . .”
(94). He directs his pupils to read aloud one after the other and allows them to feel
false confidence when he allows twelve students to read without offering any correction
or criticism. He then pauses meaningfully, during which he encounters each eye with a
“steady and somewhat stern gaze.” He continues to stare at them in silence until they
exhibit signs of embarrassment, then slowly joined “his hands, and pronounced in a
deep voix de poitrine ‘Comme c'est affreux!’” (95). William employs here a
judicious use of silence, gaze, gesture, intonation and pitch to achieve an impressive
effect. Note that he alters his voice in an effort to convey authority: here, the so-called
“voice of authority” is a willed physical effect. He records the effect thus: “They were
not pleased, I saw, but they were impressed, and in the way I wished them to be.” The
strategy employed here is to reduce the boys to feeling embarrassment: he has
succeeded when he notes that some of the faces “were beginning to look sullen, and
others ashamed” (95). This methodology consists primarily in making the students
aware of their inadequacies and to feel shame: as such, it dovetails with the behavior
noted by Silvan Tompkins in his description of the phenomenology of this affect:

Shame effaces itself, shame points and projects; shame turns itself inside outside;
shame and pride; shame and dignity; shame and self-display; shame and
exhibitionism are different interlinings of the same glove: shame, it might be said,
transformational shame, is performance.’

Thus Crimsworth's means of overcoming his own shame is to inflict a fellow-feeling on
others. through the rhetorical equivalent of the locution “Shame on you!” he converts
his own embarrassment into a projected shame that is conferred upon others. In her
discussion of the intimate relations of shame and performativity, Eva Kosofsky
Sedgwick takes note of the missing first person here— “There isa ‘you’ but there is
no ‘L’ ... The absence of an explicit verb from ‘Shame on you’ records the place
in which an I, in conferring shame, has effaced itself and its own agency. Of course the
desire for self-effacement is the defining trait of — what else? —shame” (210).

The first strategy of lowering their self-confidence having succeeded, he then
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proceeds to the more difficult task of imposing a masterful version of himself upon
them. He directs them to listen “and I endeavored to throw into my accents the
compassionate tone of a superior being, who touched by the extremity of the
helplessness, which at first only excited his scorn, deigns at length to bestow aid.”
William, though having himself very recently completed school at Eton, and burdened
with the physical disadvantage of a slight build and the demerit of youth, overcomes
these disadvantages through a performance which he himself is quite conscious of
putting on. He completes the class by reading aloud for twenty pages, making an
allowance for their poor language skills by reading in a slow, distinct voice.
Presumably, the students will improve their English skills through exposure to his
mastery of the language. This methodology is based on his own learning through
imitation in being a teacher. He thus asks his students to imitate his own imitation. The
director is pleased by his performance and compliments him upon his manner: as the
director comments “dans I'instruction, I'adresse fait autant que le savoir.” William is
fortunate in this, for though lacking in any knowledge of teaching but what he has seen
as a student, he has the valuable ability to present himself as worthy of his position,
even projecting more self-confidence than he in fact possesses.

William speculates about the nature of the girls at play in the “unseen paradise” of
the lycee next door (97); he is fascinated by the unseen female students whom at first
he imagines as angels, paragons of purity and delight. That the construction of femi-
ninity in the Victorian era is far more complex than William's initial representation of it
in his imaginings will be seen in his encounter with the young women in the setting of
the classroom.

Master and Mistress

The various discourses of sexual politics, class and power intersect in William's
encounters with his employer, Mlle Reuters, the directress [sic] of the school. Since
she is not in fact the “stiff old maid” he had imagined her to be, he feels obliged to
counter her claim to authority by virtue of her position as director of the school
(termed ‘directress’ in the novel) with his own claim to greater superiority as a man
within the Victorian ideology of separate spheres. Though once again surprised that one
so physically inferior could be successful as a teacher, he admires her authority in the
classroom; however, her authority over him must be denied and subtly repelled because
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he cannot be a man unless she plays a submissive role. Terry Eagleton makes the
following comments on the construction of the male identity:

Woman is the opposite, the ‘other’ of man: she is non-man, defective man,
assigned a chiefly negative value in relation to the male first principle. But equaily
man is what he is only by virtue of ceaselessly shutting out this other or opposite,
defining himself in antithesis to it, and his whole identity is therefore caught up
and put at risk in the very gesture by which he seeks to assert his unique,
autonomous existence. Woman is not just an other in the sense of something
beyond his ken, but an other intimately related to him as the image of what he is
not, and therefore an essential reminder of what he is. (pp.132-33)

In constructing a solid masculine identity, William's work in the novel will consist of
repelling and repressing those feminine aspects of himself and defining himself by
contrast to the feminine subjects around him. The gesture of repudiation of the
feminine, and most particularly with regard to female sexuality, will be seen in his
response to the young women of the classroom.® That encounters with women put his
identity at risk will be seen in the strategies and maneuvers he employs in his defense.
Crimsworth's first meeting with Mlle Reuters, like the others that follow, is a staged
battle. She begins the business of their meeting by commenting that parents might
object to a professor as young as himself for their daughters, but asserts her right to
make the judgment without recourse to any other opinions. When he returns that he is
incapable of betraying a position of trust, she remarks that in any case he will be closely
watched: she exerts her authority by alluding to the close surveillance he will be under,
thus rendering his assertion of trustworthiness quite irrelevant. When it comes to
arriving at terms, he refuses to name a sum, so she makes suggestions using “fluent yet
quiet circumlocution of speech” and “at last nailed [me] down to 500 hundred
francs per year” (109). He acceded to this proposal despite his realization that he is
not being offered much. William brings the meeting to a close by getting to his feet,
taking a position of dominance physically. Finally, he ends the meeting with a
handshake, deliberately flouting Belgian conventions in an effort to assert himself: “I
held out my hand on purpose, though I knew it was contrary to the etiquette of foreign
habits” (109). He adds the flirtatious claim, “It is the privilege of my country,
mademoiselle ...and remember, I shall always claim it.” The non-verbal expressions of
William's attempts to assert himself are inscribed in the narrative discourse of the text
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in the form of four types of power signal: touching, invading space, standing over, and
pointing. In a recent study Henley notes that these types of non-verbal power signals
are often in use in male-female conversation, with more of these gestures leading to
greater dominance effects. (see Henley, 45)

Mile Reuters gets back the upper hand the next day when she escorts him to the class
for his first lesson. She gives him advice on how to conduct the class, telling him to use
reading or dictation in his class to begin with “for those are the easiest forms of
communicating instruction in a foreign language; and at first monsieur naturally feels a
little unsettled” (112). What might be construed as merely practical advice goes
further to imply that William lacks experience and is feeling nervous. The distinct
difference from the way in which he asserts his authority at the boys' school attests to
the importance of the function of gender in the Victorian classroom. When he dares to
raise his eyes he encounters some twenty young women from ages fourteen to sixteen:
as he reports, “I did not bear the first view like a stoic; I was dazzled, my eyes fell, and
in a voice somewhat low I murmured— ‘Prenez vos cahiers de dictées,
mesdemoiselles’ ” (113) . His manner of speaking, a murmur as opposed to his habitual
raised voice at the boys' school, combined with his inability to meet the collective gaze
of the class, results in tittering and whispers that comment on his manner and evident
inexperience. His refusal to look up, his low voice, his hesitant manner—all these
communicate an attitude. As Sedgwick points out, “like a stigma, shame is itself a
form of communication” (211).

“Honi soit qui mal y pense”

The interested gaze of the students toward their new teacher is construed by William
as being vastly improper, suggestive of boldness and impudent freedom. He selects
three girls as the most influential and powerful and then proceeds to deal with them:
“In less than three minutes they had thus revealed to me their characters, and in less
than five minutes I had buckled on a breastplate of steely indifference, and let down a
visor of impassable austerity” (115). As noted by Shuttleworth, the notion of
surveillance is central to Crimsworth's struggle for mastery and control: “Social
control resides with the figure who possesses the power to read the inner state of the
other, whilst maintaining the illegibility of the self” (125). William gains mastery over
the girls in the class, but his original vision of them as angels has vanished leaving
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feelings of sexual disgust. These feelings are projected upon the students when he
delivers the judgement “c'est honteux” : that is, “it's shameful.” It is significant that
whereas his criticisms of his male students focus on their intellectual properties and
communicative abilities, his assessment of his female students focus on the physical
person. He catalogues details of face, body, clothing and comportment exhaustively.
Likewise his assessments of the compositions written by his students are viewed in
terms of their moral virtue rather than as reflections of their minds. The students arouse
complex associations arising from their gender, nationality and Catholicism——all of
which are perceived by William in terms not merely of difference, but inferiority. His
struggle for selfhood is thus constructed by opposition to his Belgian students, and to
his young woman students in particular.

The fall from grace of his students from angels to slatterns is replicated by William's
attitude toward his employer. From the first combative and marked by William's
evident desire to play out the masculine role to her submissive one, their relationship is
fraught with difficulty. He records their interaction in the following terms: “I watched
her as keenly as she watched me; I perceived soon that she was feeling after my real
character; she was searching for salient points, and weak points, and eccentric points
...no amorous influence she wished to gain—at that time it was only the power of the
politician to which she aspired, searching for some chink, some niche, where she could
put in her little foot and stand upon my neck —mistress of my nature.” (118) The will
to power of the female director of the school is thus doomed to failure: for where
William attempts to gain ‘mastery,” in his female counterpart, power can lead only to
becoming a so-called ‘mistress.” It must be recognized that William's inability to
conceive of feminine power as otherwise than sexual is partly brought about by the
language itself. The English language is characterized by what has been termed
‘gendered semantic assymetry’ whereby words that are male attributes are powerful
and positive and the corresponding lexis applied to women are either powerless or
explicitly sexual.” The language William uses reflects the social reality of power denied
to women. In a like way, his interpretation of her gestures and body language construes
them not as dominant behaviors, as they would were she a man, but as sexual overtures.
Henley notes in a recent study the widespread tendency for dominant body language to
become sexualized when a woman uses it." This is a classic double-bind situation:
where Mlle Reuters displays stereotypically feminine behavior she will not receive the
respect due her as the school director; however, if she displays dominant behavior, she
will be stigmatized for behavior considered inappropriate for a woman. When it appears
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that she is attracted to him, she in effect unmans him by taking the initiative. He cannot
exercise mastery over a dominant partner: he cannot be a man unless she plays the part
of submissive woman.

A Classroom Seduction

William meets his future wife in his classroom. Mlle Henri forms a natural
counterpart to the ambitious and dominant self on display in the classroom as she is shy
and retiring. Since she is half-English, she is exempt from the disgusting sexuality that
he perceives in the other students. Unlike William, she is utterly ineffectual in the
classroom and is unable to impose herself upon the students. For, as William defines his
profession, teaching consists in entering “into conflict with this foreign will, to
endeavour to bend it into subjection to one's own” (159). Accordingly, the fact that
Mille Henri is poor at teaching entails her suitability in the private sphere. When she
joins his class as a student to improve her English, William uses a number of tactics
designed to humiliate her: as a fellow teacher in the school she evidently poses a
potential threat to his authority. Thus, he dismisses her from his first class because she
is late; in a subsequent lesson he continues dictating faster and faster until he perceived
that “her face clouded with embarrassment, but she was still writing on most
diligently; I paused a few seconds; ...shame and discomfiture were apparent in her
countenance” (152). By creating a combative relationship as master teacher to her
demure miss, stopping only when he sees that she is “mortified,” he sets the stage for
what typically constitutes romance for Brontg.

Language becomes a site for strugglé in their skirmishes for intimacy — William
insists on correcting her in their private conversations and requires that she use English
at all times, despite the fact that he understands French. Mlle Henri resembles him in
many ways — she is physically small and unimposing, like himself she is poor, orphaned
and a stranger in a strange land—however, William needs to regard her as the
mysterious Other in the construction of his masculine self. The self-control and
discipline that he has exercised in becoming successful is regarded quite otherwise
when applied to “the weaker sex.” He reflects on the fate of the unmarried woman in
this way before proposing to her:

Look at the rigid and formal race of old maids —the race whom all despise; they
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have fed themselves, from youth upwards, on maxims of resignation and
endurance. Many of them get ossified with their dry diet; self-control is so
continually their thought, so perpetually their object, that at last it absorbs the
softer and more agreeable qualities of their nature; and they die mere models of
austerity, fashioned out of a little parchment and much bone. (242)

William's adherence to the precepts of Self-Help are viewed as appropriate only for the
self-made man; when women apply them they become dry, rigid—they absorb and
internalize the masculine attributes gained from self-control.

Even after their marriage, the pedagogic relationship is favored over the domestic
one. Or perhaps it would be more accurate to say that their relationship as husband and
wife is carried out within the original paradigm of student and teacher. As he relates,
though his wife manages the school and is the actual director, she makes opportunities
to have him speak to the students as head. She listens as attentively as any of the
students. He reports, “It was her pleasure, her joy to make me master in all things”
(273). This relationship represents a kind of pantomime that constructs mutual
relations of mastery and compliance.

Though the autobiographical origins of this novel are clear, the emphasis on the male
character rather than on the impoverished female student provides a means for Bronté
to examine the past from another viewpoint; that is, from the podium rather than from
behind the desk in the classroom. This exploration of the masculine stance from within
goes behind the authoritative mask to reveal what is involved in the making of a
professor. What begins as a clever impersonation involving a manner and postures that
convey mastery becomes an integral part of Crimsworth's personality, as he continues
the charade at home with his wife. The title ‘The Professor’ refers to much more than
a job and a means of support; for William, it becomes his means of acting out the role
proper to Victorian masculinity: as such he extends its function into his private life, and
is consequently never “off the job.”

The shame experienced by Charlotte Bronté when as a student in Belgium she was
reprimanded by the headmaster's wife because of her too evident attachment to her
teacher is worked out and rehabilitated in this novel, as the author works through a male
persona to investigate professorial stances and attitudes towards the female student. The
novel also provided a means to work out the humiliation suffered at the hands of the
eminent poet Robert Southey in his advice to her at the outset of her literary career. It
bears repeating here: “Literature cannot be the business of a woman's life, and it ought
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not to be. The more she is engaged in her proper duties, the less leisure she will have
for it, even as an accomplishment and a recreation.”"" Humiliation at the hands of her
favorite professor's wife, humiliation felt most profoundly when letter after letter to her
professor receives no reply, shame evinced when engaged in the activity that should
not, ought not, displace one's attention to “the business of a woman's life” —these are
multiple sources of the affect that is clearly perceptible through the performance of
writing. The shame-humiliation reaction characterized by one psychologist as “the
inability to effectively arouse the other person's positive reaction to one's
communications” is at issue here.”? Thus, the shame-humiliation response “represents
the failure or absence of the smile of contact, a reaction to the loss of feedback from
others, indicating social isolation and signaling the need for relief from that condition.”
(Basch, 212) This novel, published only posthumously despite repeated attempts to
have it put into print, maps out the process of a spoiled identity that suffers shame and
humiliation,and as such, it also bears the imprint of that affect in its reception. The
averted gaze that the novel continues to. provoke today may well be a response not only
to the refusal to romanticize reality but also to the suffering affect that brings the story
of a self-made man to light. In this The Professor most closely resembles nothing so
much as the unanswered letter of the first chapter that initiates it.

Notes

1. Charlotte Bronté, The Professor, (Penguin Classics, Harmondsworth,1989) p. 37. All references will be
to this edition and will be included in parenthesis in the text.

2. Ellen Moers concurs, characterizing the narrator as dry bitter and taciturn ... punctual, diligent, tidy in his
work, austere and thrifty in habit. (79) Eva Figes conjectures that “she is so ill at ease with him that one
is forced to conclude that she chose Crimsworth as a narrator to put as great a distance between herself as
author and the female heroine, with all the painful dangers that would entail.” (122} Gilbert and Gubar
ascribe the deleterious effect of the narrator to the “lack of apparent directness and confessional intensity of
Charlotte Bronté as Jane Eyre or Lucy Snowe” (316). However, they go on to link the novel to Bronts
juvenilia, which also makes use of male narrators, in order to explore her literary male-impersonation in the
tales and what they term her distinctively “female” method of composition (316). The strategy of using a
male narrator is viewed in The Madwoman in the Attic as a means of seizing male authority, “not only to
punish her own forbidden fantasies but also to act them out” (317).

3. “I strove to restrain my tears, to utter no complaint. But when one does not complain, when one seeks to
dominate oneself with a tyrants grip, the faculties start into rebellion and one pays for external calm with an
internal struggle that is almost unbearable.” Jan. 8, 1845 Winifred Gérin. Charlotte Bront¢ (Oxford and
New York: Oxford UP, 1967) p. 278. “That, indeed, is humiliating—to be unable to control ones own
thoughts, to be the slave of a regret, of a memory, the slave of a fixed and dominant idea which lords it over
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the mind.” Nov. 18, 1845, Gérin, p.291.

Mrs. Humphrey Ward provides insight into this aspect of Bronté's novels from the point of view of a late
Victorian woman writer. She criticized the depiction of power relations between men and women in Bront€'s
novels as “often parochial, womanish and morbid in her imagination of men and their relation to women
...To Jane Eyre, Rochester is ‘my master’ from first to last; Louis Moore is the tutor and tyrant even in
love-making; Paul Emannuel .. [is] in relation to the woman he loves, the captor, the teacher, the govemor”
(Sutton-Ramspeck, “The Personal is Political: Feminist Criticism and Mary Ward's Readings of the
Bronté's” (Victorian Studies. Autumn 1990, vol 34, no. 1:55-75) p. 70.

Here his experience of being “weary and solitary” echoes the way inwhich Charlotte Bronté describes
her memories of dances and drawing rooms: “The only glimpses of society I have ever had were obtained in
my vocation of governess, and some of the most miserable moments I can recall were passed in drawing-
rooms full of strange faces. At such times, my animal spirits would ebb gradually till they sank quite away,
and when I could endure the sense of exhaustion and solitude no longer, I used to steal off, too glad to find
any comer where I could really be alone” (Shorter, cited by Litvak, Caught in the Act: Theatricality in the
Nineteenth-Century English Novel (Berkeley, London: U of California Press, 1992) p. 47.

Samuel Smiles, Self Help, cited by Asa Briggs in Victorian People: A Reassessment of Persons and
Themes 1851-67 (1954, rpt. Harmondsworth, Penguin Books, 1990) p. 129.

Silvan S. Tompkins, “Affect Imagery Consciousness,” vol. 2: The Negative Affects (New York,
Springer, 1963 p. 123) cited by Eve Kosofsky Sedgwic in “Shame and Performativity: Henry James' New
York Edition Prefaces” in David McWhirter, (ed.) Henry James New York Edition: The Construction of
Authorship (Stanford University Press, Stanford, Calif., 1995) p. 211.

For an engaging discussion of the meaning of the word ‘repudiation’ and its relationship to the cognate
‘shame’ see Rachel Bowlby in Between Feminism and Psychoanalysis Teresa Brennan (ed.) (London
and New York: Routledge, 1989) pp. 53-55. Bowlby notes that its primary meaning was ‘to divorce’,
used in English of a man in relation to a woman but not the other way round. In Latin, the root of the verb to
repudiate is pudor, that is, shame, whence the euphemistic ‘pudenda’, those parts for which shame should
be felt. In practice, however, this term refers only to female genitals. This excursion around the original
meanings of a term and its subsequent accretions is suggestive in the light of Crimsworth's very strong
reaction and imputations of shame to his female students.

M. Schultz, “The semantic derogation of women” in Deborah Cameron {(ed.) The Feminist Critique of
Language: A Reader (London: Routledge, 1990) pp.134-47. The following pairs illustrate this tendency of
derogation in terms pertaining to women: governor/governess; master/mistress; manager/manageress.

In one study following Henleys initial research they found a “pervasive tendency to stigmatize the female
clients displaying masculine sex-typed behaviors, in comparison to male clients displaying these same
behaviors.” (see Nancy Henley, “Body Politics Revised: What do We Know Today?” in Gender, Power
and Communication in Human Relationships, Pamela J. Kalbfleisch and Michael J. Cody [eds.] [New
Jersey: Lawrence Erlbaum Associates, 1995] pp. 27-62)

Winifred Ge rin, Charlotte Bronte” (Oxford and New York: Oxford UP,1967) p. 110.

Michael Franz Basch, “The Concept of Affect: A Re-examination,” Journal of the American
Psychoanalytic Association24 (1976) p. 765-6, cited by Eve Kosofsky Sedgwick, p. 212.
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SYNOPSIS

Drawing on Arthurian legend for his subject, Tennyson created his own version of
“Elaine” who is characterised as “the lily maid.” As a character in one of the idylls
“Lancelot and Elaine,” she naturally parallels Elaine in Sir Thomas Malory's Le Morte
D'Arthur, but what is conspicuous about Tennyson's Elaine is that she is endowed with
original aspects which undermine Victorian morality and express an anti-Victorian
attitude. That is, Tennyson presented “the angel in the house” at the beginning and
transformed her with a sensual motif and words: he emphasised Elaine's sensuality with
the motif of “red” and “white” which was borrowed from D. G. Rossetti, and with

”

such intense words as “naked” and “stript.” It must have been Tennyson's intention
to portray the process of her transformation minutely. At the bottom of his mind, he
seems to have been skeptical about the situation of Victorian women who had been

taken under men's wings and not allowed to act by themselves.

FE

“Lancelot and Elaine” (X, E&mEEE Idylls of the King (1859-85) 12X 5
nTWwa, 1,418TOWEEZHFTH S, Alfred Tennyson (1809-92) 12k 5T DIE
5%, Sir Thomas Malory ( ?-1471) @ Le Morte D'Arthur (1485) % T#&ZIiZL
TWwad, #0720, WEOTO Y PIWGRHZ L, EEOERLAHOMEIC
Ezicvol) —0EBFRITLNE, BTH “Lancelot and Elaine” 28355
FTHREAELL— Vi, <0 —DfERICRONBZ L — Y L ER HXEET
b, LhL, 72V @r RV OMEREF-TIL - Y 2HVTV 5,
By -l — U gEEERLoob, FTFFEHTY 47 MU THAOHEE
DEHEBEIRTRL, FNEEL BhohA A—=TIUNEEREETNIDTH 5,
Fovyid [l & [A] oEF—7%, AFEGBRSNAFE THEZ2TL—
COLEREEREMELT, COTOLAZRAL TS, T THEIVPIIHE
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HOZL—B28LELTWo 2%, F0OB, w0 -l —-UREnER
BEZIWCRWEEED, LW EELERI LIS, TL— U2 EBFEETNL
Ot 2% v, FII2E, BORBEN-BRSEBATYLILEN RV,

1. BEoHEBLL oL~

7=V VA Idylls of the King # & L= HRIZE, V127 b TEHIZBITA
FHEEOR#E, BMLVWEBEESAKH I EEFRETILIEITELRY, F
A HFECREEL, BREOBREALZ L TW/BEDS, BRIk bE, Eh
~NEZERR L Tvs {, Thomas Carlyle (1795-1881) A ehith{E# %, Sir Walter Scott
(1771-1832) A LTEXLET 5 L) R#oF 74— EEREHISTERH
L LTRIGEDAOEZONAEDTH S, 7—H—FGHIT14855F 270 —
DXFx 2 AP EPHEBREINT2LEIE, FREBMAONEZ L% Do 7295,
19HARIZA S EHRWTHEAAHBEENTWE, ZORIEERET T 0D, 7
= ¥ ® Idylls of the King T& V), H¥BEOFREFICWRL S ZITARL N T,

CZHOVo BT RENL &, 5=V it “Lancelot and Elaine” MEIFIZB W
T, TVL—2iZ¥ 427 M) TEREE LTCOREERF/-ET 5,

Elaine the fair, Elaine the lovable,

Elaine, the lily maid of Astolat,

High in her chamber up a tower to the east
Guarded the sacred shield of Lancelot;

.. . fashioned for it

A case of silk, and braided . ...>  (lines 1-4, 7-8)

ELLESL LWL — 2T “the lily maid”, 23 WMEZA20L L LTERET
b WEKOERBIX [#] L VIRELBYOPIIRESNR TS, £ZI1T &D
MEL, EPFREA-TILEWVE) ZASENLZEMTHS ). L1rdEOHE
WEBIEETE RV L, TOEOEIHIIMTHOHT “High” LM
KNTWBEI LI OHETEL, 2Fh, 7oV rdBFEhLOLVwLL— %,
(] LVIFHEREBMIFEATVIERETAILIIE T, HEXLHE»
LESICEEEL, Y127 M) TRAROLELEIBEIA TV BB ERDD
HTWEDTIERNWIES S h,



“Elaine, the Lily Maid” 123687724 7 £~ —Malory & Tennyson DHER*5E2 T— 31

$/, TL—UHFTRAOY bOBIHBOTr—A%{ED, R@EEIEIEILT
WwWahEd, UBROBBEOLHBEIIWNIELTWA, 7= ¥ The Princess
(1847) TH->TVB LI, YBOLHIBHOGFIEY, HE2FIILT
BB DEHFHE L X T Lablb—2ik, A0y FDFEDE
F—IEBFEITREL, £FNEPVOHEIBREEZRDTEIRXT-T
WAEERY, BHSOEBETHIMATWS, 2F ), HEFRESLKEZ ER
XgBrIRBREEHETAIEILE-T, HELFECRIXOHME] L
377+ ) XLDEFEELTOREEZERL TSI LIRS,

COHOHEILBWT, TV Yol L=, Y17 M) THEREE
XA EMEFHHRIECEEL R TEBLTVD, THILBORSE, FIokHE
I2EoTit, TL—UAARDELELR-THHH) T LIIBBIZE 2V,
(] OREOICHEUCILEYESICHB»OBEL TSI E, L2bFEL
B TVAREBREEPIRTRTAIEICE-T, TV U FUBOREEEEL %
HOLL— A BEL TV o WIRHEENTHIENTE S,

2. TL—rOERENH

IO L2, ¥=V iZ “Lancelot and Elaine” DEIRIZH VT, Coventry
Patmore SEAE L LTWAEZ A0 [REOKME] 2HAIRRIL TV,
HETFEN (#%5) Daf (el [RER] 28T Twy1 27 M) THO
BEFAL LTI, EY2BETHA 5, L b Hippolyte A. Taine HH4EH L T
W3 k92, 7= i William Wordsworth D&FEE & L TOIXH « EHICR
7ZLTw5,

Without being a pedant, he [Tennyson] is moral; he may be read in the family
circle by night; he does not revel against society and life; he speaks of God and the
soul, nobly, tenderly . . . he has no violent and abrupt words, excessive and
scandalous sentiments; he will pervert nobody.’

FoUYEFNIETANLNS, BREICH- 7, REOHBIZSES DLV
AYERAEL TV, FLTIL—Cid, 2V 0k f YiZ5HEDLYL,
47 MY TEHICBYABEOLXMHELTEE LTS, LML, HRIEED
BOHIZ#E > Tidvi v, FAEZAD, BEPYWOKBR LERELFF
OEUNEEFLTOLIDTH 5,
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fu,%:vyuw#u1v~y%%ﬁéﬁfwotofﬁééﬁoEET
BAEAOLHEEE LTEITOATWALIL =V THEN, XOLHIZ, BErES
S TCEHEZETIIBTHLVEEANEEDL> TR,

Suddenly flashed on her a wild desire,
That he should wear her favour at the tilt.
She braved a riotous heart in asking for it.
‘Fair lord, whose name I know not. . .
... will you wear

My favour at this tourney?’ (355-60)

Z Z TlE “suddenly” % “flashed” &V )L VEER, “wild” H 50t
“fiotous” £ VI ERAMFHVLNT, ZL—COLICEED HEHRITRF S
NTWa, 295 LB, BETHI N TW:, B»ICFEIIIBILE
[“Nor rested thus content” (13)] & IIXEBEITH 5,

wAHEE, (Al BAEZL— U3 THR] WlEZETEW), WEICBY
BNV EDTHD, COFBELALBETHYOATWS [HK] & [H] ©
AVER=Tarhb, SHLEEREFRAMAIENTEL, TTHRENHR
FHOLEHDI L PSS AMPEIFOALL, FUXMOMRTYTOREE
Vo EEMLREREVISURETINTVWETHAH, LrL, BErraE
REHMREE V- RBELXTIEERL, 20 [F] & 8] oflAEEH»S
1%, FEIEMLOIEMNEK Dante Gabriel Rossetti (1828-82) DAV F— 7 HTEAE
ENBEDODTHADH, Tty T 1 Ev2IE Robert Williams Buchanan (1841-1901)
25 “the fleshly school”® & MHIN T, fEMDERMEZEHE I N TV /-ERP»D
HATHL, FIIBRLVWEFBESIIKE IR TY Y17 M) TRARIZBWT
BREGOFLETHY, FHBEVOERNEZEF -7 FRAL T, TZTT
SV IMFESTVWEEF—T7D, FRIZFDOVEDTHB, FDOEF— 7 &1,
Oty 74 OBERE L TDFTY 2 —1E The Girlhood of Mary Virgin (1849) 1238
WTRSLNRS, TH] BAa0HIErBINL [R] WHTHE, ZDETIT,
W= 7HEET7 P FHICRFONLEALFBML TV ARESELIN TS5, B
ZAAHEILBHAOAL, HMBORBTHIABEL V) WEOHAEGED, &6
DIEDFTIEEICEIL > T b, &) biITFoBEIEAINTHI, EXE
D7 FRT)TOERBMETFRIZLT, {253 BEIPTEIF>TVAE, T
K, TOREOELY FAHEN VR Y PEFETCWR LI, ) TOHEE%
HBR, BEDPRTHETHAHIBFETLEELAETHVI-ODTHE, LL,
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DL TOMEBE LY DT TVAERIIBNT, K, LrdbELEND
FREEHLIVEIHBE S A EELELEEFEAL THVTW S L W) FHEI,
SUIEHEPLRBL-bDTH B, H A ED K] whHE [H] BEER
BhER-T, CORTRAZBICENZHEEZMEI 21T Tn5,

ZOFRCAHS, BIEE A% ENTW5S The Annunciation (1850) 2B VT,
SHEMER ST TVETY TOESLSIIPTOATWEDTH S, ZDKRTIL,
BEIZER L TH] BE0HED (K] WHED EIC > D FEHP U EF->T
Wbh, I/, &ERICAZERE LYy AV AEEICRSKBICAVWOR TS
D, Rz (%) & TEH]l 03y b X M, Bkl afirohns,
ZIThH, FWHEWV)EF— T, BL7) TANDOZREDE V) EMIZE
Chirvwol, FifELRIBETH LY, FOEF -7 L NERINTETH
LRTWVAE, Lad, T02HNOBIT, RRYEIZVFEBEILo7ERTH
D, FZVYOBIZHMATWETEEIGVWEEIORL, RELL, F1E
Hiz “P.R.B.” VI #dW\IH S v &, FOHPFLREM/MADLDIZEREN
R ThHAHL, E2/EED “P.R.B.” DHOBRFE I, FEHOMIIEEA
Fh, YUBOFHELEDLTWAERELLTH S, /72, Bty 74 LIE
LIEF =V vy O ICBERER VTV 25 h, ZADERROKFAEE
Ih b,

2%, F=V it “Lancelot and Elaine” & IZH72o>T, Ty 71D
&l & TA] 2AVEEHELEF—Z7IIMBENLEEZ LI LV TE S,
ZOHIIISIEIIREINTWVAE I 05, 1SAMELLBEIIMTTRERS N
70ty 74 ORPEICETWS &V R, BEMIIFEREC RN,
F, FEVULLPLAEROBTDRD, Uty T APV ELAVTWVE
CDEF—TIIHBLEZDBIEILEST, THIBEBETELOTIEAVWES
I THOEF—TEHATAILIIEST, ZL—CBRICHFLICERNLZE
SVHRRIONTVBEI &, HhOEWEETHL, 7=V ik [A] BE
Bl —l, (] WHBEZE-ELZLIZI-T, BLKDITHOKEE, E
BeME AR BZ EIZHII LT WA,

KIS, COZIBITHSEDEIRDN, R DVERNTDHSLHEIZEEZMNT TH
72wy, I L — it “[She] Stript off the case, and read the naked shield, / Now
guessed a hidden meaning in his arms” (16-17) & &5 & 912, BOFr— A %3 &
By, Bicho7-FEROHT, FIIIWOOLNE®REHAAH L LTw
Bo TV LA, “stript” EWVI)EOEKREFEOEF L “naked” LW HHH
XFLAERFALTHATCHVWTVARIZEA LV, E7/0LEHLOMAZR
THRIIFEEFROD, Vo 7 ARIhEL) 2B, 25 L-ERBL
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BI2EL, BRICEADTAEILEELEATVINTH D, B “take”
Tt < “strip” ([BRICTB] [ ELE] [BAESB]) Eviol:, HHEILE
BESZLHAVAVLRTVALILDS, ZL—UFBLVWEIETYr— X %
BRWTWABI ENIPHNLEL, TITE, BERDOBVDESRLEL &A% “stript”
VI HIBIZIZ-oE D ERBENTWAS EIZ, “naked” EHAEGDEOLND T
LizkoT, HEHRZLELTVE, #F0L, Ho6bIlk o7 FRIKYZAD
SNEETHY, ZEWor—RE T A0y bADBEWEZOTHEIIH
HML-bDTHHLELRDE, INOLDOFFEIADLNIZERIL, BRZLEH>
T,

Ldb 7=y i, FO®%EERT “[She] Stript off the case, and gave the naked
shield” (972) &IZIZF UL 7L —X%#DEL T3, EA “stript” R “naked”
E Vo EBEFHBUHAVAZEIZEI T, ThoDSEDNIGFIEZHENE M A —
VEFEBIIHRRLIDELTVAEDIEBELIATH S, FREREIIZ, 2DV
TULA Lo TH L AA-—VPERYVD->T, WEEORRAETREL TS
HORBEETILETELRY, S T7L—XHhRVEISNLEILIZEST,
o2y MIEEEN /L -0y — A 2B 50LEKIC, HOBES
DOEBEZOIBERTHENS, ZEDAA—VHENLIDTH S, EBE, 5 R
Ty bASEs, —ABRIRIIL— Vi, BETHEI M LTW: [REOK
H]BPOREL TV TZOFKBELEDVZIIDOPIOTIL-XLDTHb,
CZDEHE, TEVIRIL- L THL SRR ERTIEEEAVWAD,
SETIZHEVFELZMYD ARSI LIZE T, BEOKIESRLHEHR, HoHVIE
EHELHRALTCVL, Oty F1E0nd, WHhIEF=V ORIV BER
DEF—T72HVTVBEEVSIZ L, BIbF=VyEE, FRICHT ALK
DVHolbEZALDNRUTHS ), PR EDEKREMNTVAZ LITHEE
WiV, ZZ, TX0EFLIIVWE EEL ATV O—HEERWET
TENTED, Fh, TL—rlwnS Y4 M) TRHRICBITABEO LS
R THRLTBELGNS, TOLI A A—TJ2BLEETHL SOtk
2, TV COBKNERLLONS, '

3. TL—ORBEE

TV YDIL—rDAA-ViE, WEORBIMEST, Y12 M) THK
HOBEEZEILT o) PITENATLE o785, &SI OHFEEN
RKOTWHWL, FF, F—EBHEEIVIREPEHTIE, =L—rA¥F5 20y b
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SV EICHSOMEISIRITHE LTV, 22T, REEHFOSEL /-
WEOLDEEFHEINRTVDS,

First as in fear, step after step, she stole

Down the long tower-stairs, hesitating:

Anon, she heard Sir Lancelot cry in the court . . . .
(340-42)

IL— v BELBELMERRY TV, HENTHLIO® X IIEEL [#]
EWVHZEELLDOBEIR, BEIZESTHDTORATH), ThETITEW
BEAETAHERTHS, LEPDIFOENN I, BWEORER L V) WML
EXIZ, ZL—rDHEAOLERPLEIMb-T, IHRIELLNE, 20
F, HRREPTELLILTIEDTH S, T2 PITL Tvd b ) BEDY, B
HO7a0+ % X VEEICLTWS, LEL, FOREOFIKRMEZ D S DO
OHENPBATVALZLIIALLTH D, 28€LL, —HTOTRHLY, £
LTCEURTIEDH LY, BREBREIELAEZEDTVEDTHD, DL T,
FoV Y RNOBRAOE R EZEFICRPIHELT, - D.LOEIL
2BATITLELZTNA,

$7, 5LATY bETHTIA v HERoTDHEDITL—VORHEIZDL, 4o
HRAOBHOTFEIEL > T,

And thus they moved away: she stayed a minute,
Then made a sudden step to the gate, and there—
Her bright hair biown about the serious face
Paused by the gateway, standing near the shield
Insilence.... (388-90,391-92)

TABHE TV o 22FIZEATD, BIIRZ 2UPELP 6T ATHLLL
— . WEIIS AT Y FARL TV BONbSIZN->T, BRorzt &
BwiEgs L Twa, 2210, ROBOBITEOL ) LRENSE>TWVD,
FLT, 2WICZL—Y3ESORBRVEFLERTI, BUIRALGLOL EA
FrETLNDLEICRICEVWELIDTH L, ZOLFEOEVORIZ, [#)
LWIHLNI B TRREEFOIENTETY, HOEFR~RUHE L TNEL
WiV, HERONICEEDERFRVWEE S, T2V iE, TL—-r%H
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GOBEHE> TV BLLAPEYDOABNEERIE TS, 2F ) £
LU OBEYN, COMBESTEETLINTH 5,

—HT, 7=V VIZAKD Y 4 7DOLME “The Lady of Shalott” IZBWVTEHE
BEETWD,

Four gray walls, and four gray towers,
Overlook a space of flowers,
And the silent isle imbowers

The Lady of Shalott. (I, 15-18)

IITHROA U THBEYvy—0y MEEZ, BEROBICEUVRLD [FEE]
DFIER, RHZBORLELBENZ LTS, ZORRKRER, T1427 b
) TELOBE SN TV REZE#V TV 5 &V 9 JT “Lancelot and Elaine”
DEESREBLLTWwA,2FY), - ry—0y MIA—#H{TEL X
YS5 75 —Thh, Y47 M) THREEZILILHORBILALT I ENTE
b, L2rd, MELLILELT, HOER~RUHBLAEVEWIHKELZFOL
HELTHRINTVE, &) ZLiE, ZORRXLS, UBOLHIBIHESZ
EFREoTWAREVIRRENEXZINDLI LGB, LiEd, HELXD
T, KEFEVRIBOTESBHIZO &) KEPEBE L ShTwARRIL,
HFNEHLRBLLONIIEBEATVWIRE—HH~DER, HE»L ORK—
PR EIFTWAB I LIZHLPTH 5,

oI, HOBRARVUHB LT L — i, FEEIHRNICHEE IR TV S,
W HHIZT > 20y b2EL, £ EHFAET, BEEILTHENLS
Ko TwBHERDITLET, ZLTEHEMLEREZ KD TEOHGEHS D72
A, ATy MMIEoT, TL—VEBDBACTELVEV ) BENEL
PHELXITTWA, TL—2iE “ .. suddenly and passionately she spoke: / ‘I
have gone mad. Ilove you: let me die.”” (924-25) &#THERIF 248, L HBRW
20y M3ELZV, ZRTHRDE I IZEDFLDOTH S,

‘I care not to be wife,
But to be with you still, to see your face,
To serve you, and to follow you through the world.’
(932-34)

7EH, CORNEBEAVCLELIHTFLOATLEY, ZL—-YR3FETRE, 2O
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i@rhoEL vl —rofl, 2 bKBELEREOHED, FOEHET
“Elaine, the lily maid” & L CEB LR ILiorb L 2VDIRED
FTHLV, LAL, SICTHERZWEHEELZILIL- T, MEERLLH
BEIELVERICFEEST LT BN, IV FFA LT EVIHEDL
ELTWE, SOLIHICASLFETRAHVTVLIERLY, T2V rnd
2, TL—UHEbLboTWEFDTOLRAICEE BV TW b h b,

FToVRIV-CIERELBRESZ T, HREFHEEASISTH#N
ZHICAZTHIT T, LT, BT B> THEBAZEXIHVIRE T, H4
CRREEE Y EIF T, NN -2 IGELE 2ATHEREF~EB
EN, HRIIEERY LI, LEFERLEIAZHSTIIEEIEILADTH
Bo LL—VIHHBEHEL W) EELMFIIMRAAILI2E-T, HEAEIIXTH
BORDO LD %, BMOEHEERL TV, FLTER [REOXMHE] 115k
Hbu<iHrE>TLE>TWVS,

4, w0 —DIL—rEOMES

CHETRTELLIIL, T2V VEENRTAIIL -0 DA 2= RFEMIC
BoTWL I EIZEoT, TL—VEBREOTILRA LTI TV 5, T,
AL L-~v1) —®D Le Morte D'Arthur I2BWT, ZL—ig&rnkdHiz
BEENTWADTHAH)h. FLT, TV EDBEVWEIEZIZRWEES
DTH5 ) Ho

LZAT, FovrvbkwaYy—twziL, BIZRY LT F L EED
LT BTV VROMEBFRE, HEKOBALIZE o ThbE R —EDOHT
RRETEBTAIELEITELR Y, TORFIZ, Yo HF % James Thomas
Knowles (1831-1908) &\ 7=V  B#R7A%5, T+ v 7 1 % Algernon Charles
Swinburne (1837-1909) * HERAL LT, MLHELAZLIHREZRLTY
Lo FNERITTY AT A YN—UH, F2VOT7—H—Fld=wn —
OTF)YHERH] 2% LICLTVAELEEFLT —KRF~NLEBEL
EVIHILDTHAE, ZOMBEEDMNILORT, <0 —2EEKEZ>TVEE
W) HEIEERENDDTH L, RELRSG, w0 =L 5=V YRR
WAL T, FLTHEINTEE LTALZINR TV A EA2EANTES
PoThHb, TNDLIHII, RBEOWE o7 O ) —LF=V L THDI, W
EOMBEERIETAZEIZE ST, 7oV ALL— U 52 E G 3¢ EX%
Y AR B AL AN
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FFE—Z, BOKEZBEVIIYWEOHEKTH Y, Le Morte D'Arthur 128 W
Tid, 5 A0y bELL— Y OWIEIHML L THRbOA TV 2V, 2O
v 2 A FBTIE Book 18 @ 9208 |2IUEEhTHEY, T A0y FHPER
Fow 4 TIE LT LBETHET > TV AP # LT, “AD—ENKFETH
HERY, TL—ro [FO] OFZHOAF= T4 THERET 5, &kt
I FDEBIBILEVIRETH L, 2 LARIOPT, TL— YOI
JEEEL LTI RAITER, 77Oy PELTHRALATVE LT THD, £
B, w0 —lIIBWTLL— YR adBELEV, 720y FHFT A
59 MREPFNLBED, BPELHLETLELEIANHHBIN, BHTLHOR
IL— Y DRERZVITHL, WEOHERLVIET, FoJ14TEF AN
v FOSEFETHEIVIL -V RENT IWEISEIT LTV v —¢, TV
— BETCEFBETLT oV ERNEBE L LTV,

FLT, RoblDILTIL—UABBLTH, ROL ) LBXHLHET
FLRENTWAZEITTH 5,

This old baron had a daughter that was called that time the fair maiden of Astolat.
And ever she beheld Sir Lancelot wonderfully; and as the book saith, she cast such
a love unto Sir Lancelot that she could never withdraw her love, wherefore she
died.... (9,53-57)"

AL — Y OBEXFBIFAPT TR LB ZVWRIATH S, LA
b, BELALEACIL—VORFHRINTVS, 2%, w0 —0D
Le Morte D'Arthur \-BWT, TL— Y ZBBAYPOVE Y & LTHDRI, EZH
FODEDODIE Y — FELTRBAZINTVEIITELVEVZE ). RIS
L TF =" >~ ® “Lancelot and Elaine” (¥, =L —> %04 & LTHImEIS
ALHL, BEOSHOALZLTLOBE I TRBICES TWVD, #F, WE
DERKOHESEIIL-—VIIHTIHEDELEDTH SN

TIKLD, TL— Y Il LRBOERICOVTEGNIKRIEL TWE LV,
[Rval, (L —ComR), HESE], [F>20y FOFE] D420F
AMEICELY ETF 2. BRI [HRWi] OBETH LY, 7=V PEHL2TE
FHVCHEIALTVLIOENEL, 0 — 3 T HRICERTW A,

... as she came to and fro she was so hot in her love that she besought Sir Lancelot
to wear upon him at the jousts a token of hers . . . it is a red sleeve of mine of
scarlet, well embroi-dered with great pearls” (9, 58-60, 69-71)
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R ZBEICH22b ST, HIRREFHL TV IIZT ELV, —HDT
Zvvid, TRETCETELLIN, PLVOTEEEVTIL— VDLOFE
NEXRBELTVS, #0729, Lito<n) —o5|fIAnT 528270 TH
AUTFIZR, F=V U HAHIRE LB ENA D L1434TICR Y, E0E
B E LTWA, BRICL 22 DOEENTDLNA, w0 — ITEHCHICH
KEHA KA LEBEOTVBEOIILT, 72V YRIhFTCRTEALLIIIL, =
L — Y OLBRLEBREICNEANRTVE, LEd, =720}
ICHETONTWLEIN S ZHIEA R LI TWE LW X9 %, EIZEHALOH
X% LL52TVAEDTHLFAINEHIZ, FRETH, vaY—t5=v>
OBRKOMHBEIZILL — VI TAIREOEILH LI EPFHALDITH S,
T, [TL—COWE] OBREDBEVIZER2 LT TALV, v0 Y —3H
12 “chamber” £ LTWBDIIML, 7=V Y RELXDOERZEL [BE] ILE
WwWTW3, ShiEEEZEOBEDIEBE2ITTC, £do k) IHEcHE I Ty
HWO R EBERELOTHHI,, HIEOHMBTIERL, [E] L) HAK
BRIl RET 22 ElEoTC, TL—UHFHANVRTHIEV) L2
ZIITE— L LTWA I EEREEVE VY, #0L, [Fw] twyz¥Ey b
FRADILICEoT, HENLZHEIMYARTVDS, BELHHRT LI L
WEkoT, BHYRBEL L FULZIOEBYTHY, BELETHLILERL
TWwh, 2%, HLLOBRBORBEXEFERL TS LV LI, THLE
MERLENTVEIEWLEST, T2V YOI L -V OBRBP L) EREH
DHDELRH>TWV D,

$7, F=vrH [AEAE] — “thelily maid” — W)ty M)
BELAVWTIL—OREHEEFHALTVAEED, vo0—llERohEVnE
ThHb, HINANIHRAT, TOZEELY F2FHVERL TS, £O L, =
L— DT, FERETTEEEDERRADILIZEST, TV =V
DB HRELSABETTTWS, IOREDHFEICBIIL2EET =V >
DEIETHY, w0 — RN EZVETH S, ZDLH) BTV ViZBY
BEEEIZOWTIE, M LTWBERY 1 v NN— U HEN 2RO TV HITEH
ZRLOTHY, HEEVBLETER LA AT Y UPEF> T,
B#IZ, [SyAx0y FOBl I22WTTHbD, v —TIE, “itis in my
chamber, covered with a case” (14, 8-9) LW I RBABHHLDATH LD, 7=
COIL—YIEIOFBICEBL TV A, FRIIEIEIALAZLS I, EodL
By —Afl#EE BV, FORELXEDTTERD LTWE, DT,
BIIRET 2% TE, BENEDALEIICBEAEHFETLRLADE AMTICOR
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& [REOKM] 7228 L L THELERTWE, I F=vridwa)) — |
Lo TR LB AR 2w [B] 2/ EE L LTHWT, ZL—CORE
WEZAIEZEFAL TCWEDOTH 5,
ZHLTRTWLE, 0y —¢ 5oy v OBRKOMESIL, L — 20k
VDEIME SV, TL—rkeuf L ELTHRRBLETF VY, #FLTE
DO YFHBIZEANTELT, BERELBTIEATHT, HEED
EIZEMTES LL, »OREMNRZDTHSL, Zhid, T&EIZYV1+ 27 )7
BB A2BEOLHBEZEOLNTHL, BEEBOIL - EH S5 EHEN
TR, T THEMIIRTIT S, Hidva) — 48RRI L—HFT, TL—
WBLTRBARAA—VR2RETHILICE T, LR E X2 M
BEHTW, LOALIZITEEARI &I, BEBZELTOIL—Vid, &
BLTOWL TOL AL ADIRRENRLLDEE VI ETHL, T/257=
VA, w0 —IIBVWTIREL RSNk o 2Bt % HEIH & FiE TRlE
L, REBEZABAL TWDL W) ETHE, ROELOEIR, EAVERO L
TREDZOESLHEZBHEAED, FRERMLLIIZ, ToVv oAz X
DRHEMICT B0, TL—UAF [REOKME] L LTERRERTWAED,

504 ELTHIL—rDEK

ZERFO—AET 17 M) THICELE T, BExFozeof VT
THIT TV o DERRMTH7-D7E530, 7, MBICHEEXETEE
BEPFLZITTNEIL~NDEBELELV), ERPLOFELEBITLILITE
bo HEMPIZ, ZL—COSENE, Y427 M) TEHOBEEREIS KE (GEBEL
THEY, BREMHIZIEFRIZIE>TWS, LML, bLZOFIBETHLET S
ZolE, TL—CORMEEBTHRVLOL L THirh, FEICH L TRNE,
HOLNVIIBEK TSR 20D ELIETHE, LIAHNTF=V X, Y427 b
Y THEORERIIR T AEHEL L o TW L — & L THHMIZHK- T
Wi, BIETL—C 2 BT A5, BRE-L2ESDOELYFHL, B
RELTEE®ER, HYLZbOf L ELTHVTWE, 2F ), RitLmn
TEZERLIEUEZEELTVEDOTH b,

|2, TL—COROBEIZ, MW EIAETLELIEIPATEY, &
EUPFRLEELZOFIHEZT, BELBIMTIF Yy A0y bANEHRENT
WL, XD —IBEDRDL)THDH, £, ZOV—YIZFE L DEERD
A AL =2 ar2HlL, BASBEIL— U PR CTwd,s @izt
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BT, BELDS>TETRRSIEE L0 RED, BOOEHLIZERS
DTHIHIPe 7TV EELIOBEEMBI/EL T, EHLELS2HE
CDIERBELATOVRY, BEBMNIAEII, AT oN—VidRT=V Y
RTHHD, FIORFERBO—BRTTVDOERBLILFEELOOH, [LH
BNCEBORERAELRALBIFANS] LERL TS s L )b, 7=
VBRI DIL—-VEHELAEME, B2OLIEEICELVWEERTH 5,

‘Farewell, sweet sister,” parted all in tears.
In her right hand the lily, in her left
The letter—all her bright hair streaming down—
And all the coverlid was cloth of gold
Drawn to her waist, and she herself in white
All but her face . . .
Was lovely, for she did not seem as dead,
But fast asleep, and lay as though she smiled.
(1145, 1148-54)

HERICHEEZAAR, EWMOFHIIE2ENL, BOPERFBIZEOLL — > 5H#Hn
TVBIENLERDE, T2V OWER, B5LVBBNOESE L I38E
WHDTHDH, Thx LYk “fallen women” A5l o -Eay L kB E, 20
BEVIZHS 2 TH DY

FOL, TL—UEFLRFITVAOE, MEOHTOETHELET—H—F
Thd, BRREDOGHT, HBLOPFTORICENRLHLEZLIZ)IR)RLL
#EiTh, S0y bERET S, £LT, 7ROy F2LRVITEERY
ZER, LU OMBEISLITIIN, BODERHEICTL o TRELEXREZHVAT
ZIDTHb,

So towards that shrine which then in all the realm
Was richest, Arthur leading, slowly went

The marshalled Order of their Table Round,

The maiden buried . . .

Nor meanly, but with gorgeous obsequies,

And mass, and rolling music, like a queen.
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(1319-21, 1323-25)

£ HO R, BRENOVWEZLEOTHE, 7T —EHFFE(H#H > TW
5. F7-Fid, “Let her tomb/Be costly, and her image thereupon” (1328-29) &,
ViRGEGE THRECES>TWS, 2)LTIL—rid, BFOEE2) L,
FEAERT LI L > T “Pray for my soul, and yield me burial” (1272) &\ 9 B
LNEREETT VD, FBAZEIZE o TLYPBERT LI EDLRVEERAL
TL—2ThAHN, BEOFEE, ELL, GBVINLLT, RENTALD
DR E DOV T WA, 2F Y, BROGEHITER, FRINDZLEC
A, FAICHESR TV EBMRTAI LN TEL, REY, TOFHFHE
DEEREIIR LATAIINTAEETH DL LIIERINT

Fy bk, TL—YIARBESATWS, BLIOLR TV [REOKRE]
FEHBICHED, HOOBETBALZANEEZZEMBEL TV, Y127 F
) FEREX AW LADRELEZXLENTELOTRRZVES ) D v
Z4 L < b T.S. Eliot 12 “Tennyson is ... . the most instinctive rebel against the society
in which he was the most perfect conformist.” &\ 7= YFFEERL TWoH."
NIBFEOENG—FEETELTVWSEKENREETHE, 72V VI, TL—
vEeOf ELTRALT, REAHAHELORDLILIZEST, HKO
D> TOWIECREEZB L TV 2D TIRRWES ) 2o ZDOBRICRS
SN7-ERECHEEEZE, BHLEXFORBTHL LV L),

HU

5= @ “Lancelot and Elaine” %%, BiZ<= 1" —OYENHREXBEL ThW
CERHLDTH D, FOEIIDOVTR, BETHoZL—YEeO L
LTRAL, Btk 2 tgs LTIRRLANS, R4, L L@l
BLTWF=V Y OFER, EARICIELNATV S, HiZ, ZL—2OF>Z
Wt TA) & (R 04 AT )2AOUTHAIRRAL TS, [H] O
B2l oT, 47 ) THOBBOLKBGEEME, TS TFIIRFo72L
25T [#] 2EMICEVS, 77 7 20fiRIE) OEREEZELE TV (G
SrTe (K] OREEZAVAIEICLoT, WICHO-ABEHZLFEREY D
BHELTWBDE, 5612, BEL GERLAELAVT, TL— Y0008
XEORXIIIHEANBL, BHREZ2IVEH ST VD, £/, 7T2AYEZ
DTOXRIBVT, REMEELEVADI LdERTIIVEY, ELTE
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#i2iE, BOOIMCREICER LK, T —FEOFIlLoTHELREE
WA EEBRIRT, BEXOEEFEBEEL TS, COLL—CEROTIER
CF, ToVUHHELR oL OTIERNES ) b

R, T2 EI L= bW REHEOANIIREL T, [REOXKMEE]
FRLOUOLNRTVE Y 47 M) THERIIFEURTTWREDOTELZWVESS)
o KX, TH] OHIEE LN -BEEOTEIZH S, HEL»S DK
L, DEDDODABELELTOEEFERELTVSLHICEZ S, BldstTlh X,
LRRETFHEVI)EROBFNFLE I N TOAEMLIS, BETF= v v it (3R]
OEEZHEICHLEBELT, TL— 20O RNERBIETETERBESE
TV, HEHEFRALL TS, UEOLMIIWTT ARIEEEBHFS S8/
BV, FRWZIL, BEOTHEIL — U IERLPWRERL, KBIZIRS
Bbv T, BRHAEBANEERSE TV IO LREZ IO L) IEEICHY
TVWBEDTHA), TV LIEIBIL—CDOEHIZIE, BHPLOMET,
ABE LTEELIEHRPHENAHEIN - LELBNDA v E—-TIUHRT 6N
TWAEDTIRZVES ) Dy

S

i+

* ARIPHEXFRFROFRELE (1996F6H29H, REEAF) BT AMIHERD
BEREMEFBELZIDTH S,

1 Carlyle i Past and Present (1843) 2BV T, EESEGHRUATOME LT BVERD T
“Mammonism” (B> TL o HEPEEIZINELDIL, EMEHBOSTI@mbLILENT
WichttCh b L FRL TS, F7: Scott O Marmion (1806) Tid, 7 —H— FIZHOEFRIEKR
AhRbh Twa,

2 The Poems of Tennyson, ed. Christopher Ricks (Essex: Longman, 1987). LLF, 7=V D7 %2
FOSIRIZAEIZE D, FHIRMNICITEERT,

3 Man for the field and woman for the hearth:

Man for the sword and for the needle she:
Man with the head and woman with the heart:
Man to command and woman to obey . . ..
(“The Princess,” v, 437-40)
FoV B LMo S EHEBEICL, BN TR LIIREEZTFD, ST IZE O
LI LELCTEMTHNR, L&k TWD,

4 “The bearing and the training of a child / Is woman's wisdom.” (“The Princess,” v, 455-56)

5  H. A. Taine, “Tennyson as the Poet of Victorian England,” Tennyson:The Critical Heritage, ed. John D.
Jump (London: Routledge and Kegan Paul, 1967) 272.

6  Contemporary Review i¥IZHB# S N/- ¥ 2 hF » DFFiR “The Fleshly School of Poetry: Mr. D. G.
Rossetti” (Oct. 1871) 12BWVT, Koty 57 4 RA Y 4 2 /85— 5% “the fleshly school” & I1FA
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THEL T2,

Dante Gabriel Rossetti, “Mary's Girlhood,” The Works of Dante Gabriel Rossetti, ed. William M.
Rossetti (London: Ellis and Scrutton, 1911) 173.

“The Lady of Shalott” 12~ 1T") —Tid% <, “Donna di Scalotta” & V>? Italian novelette & T3
LTV, BEkD, 8, By, BREOBRR7=Vv OMBITHS, v v—0y ME
ISR TWVE I R, NOBR~RUBL TWRLETSHS, TOWEINIIRON
v, 2ENFEV I RIITLEHEISOBEL, ARNOBBEIL V) BREHF LT
6 o

A. C. Swinburne, “Under the Microscope, “Dictionary of Literary Biography: Victorian Poets After
1850, ed. William E. Fredeman and Ira B. Nadel (Michigan: Gale Research, 1985) 377-400.

<o) —o [7—%—FWE] 13, Fr 27 AU (1485%) &7 4 v F 229 -k (19344
WEASRE SN BHEY, PEOEBEI PRV ESTVE, LAL, T2V HiEES
BLADIRALHTHENT, 7FAMIF 7 A+ ORAEEREAVTV S,

Thomas Malory, Le Morte D'Arthur (London: J. M. Dent and Sons, 1923) Vol. 2. L\ F, v o) —oF
A POFIBRAFICLY, BANCEB L UITRERT,

5=V 121859412 “Elaine” & L THEK#%, 1870%IC “Lancelot and Elaine” &L T2,
%) “Elaine” EELTWAIERLD, BENIL—YIZARY ESTTVI L) PAbR
5o

to his proud horse Lancelot turned, and smoothed
The glossy shoulder . . .
Half-envious of the flattering hand, she drew
Nearer and stood. (“Lancelot and Elaine,” 345-48)
the sacred shield of Lancelot;
Which first she placed where moming's earliest ray
Might strike it, and awake her with the gleam;
(“Lancelot and Elaine,” 4-6)

RE{ED S D E LTk, Doré # Grimshaw O Elaine BF % TH %, it 13 TheWorks of Sir
Thomas Malory DEADIFE (v F 2 A5 —-DF 17> XREMATE) % Royal Manuscript O
Arthurian Legends in Medieval Art D842 (KEMWER) CAOH D [TA LTy POLK] DR
EAHD, TAAKIIBNTY, PHTRRCEILESEARGD [FHHET] CHFEIFRHIR
bhb,

A. C. Swinbume, “A. C. Swinbume replies to Taine,” Tennyson: The Critical Heritage, 347.

Thomas Hood @ “The Bridge of Sighs” (1843) % Mrs. Gaskell®>/h38 Ruth (1853) & &1z, M
T2 B % %F 7 “fallen women” ASHAN TV 5,

T.S. Eliot, “In Memoriam,” Selected Essays (London: Faber and Faber, 1976) 337.
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SYNOPSIS

Lawrence created Ursula, the heroine of The Rainbow, as an independent and
responsible woman who acts according to her own will. Ursula's experience as a school
teacher and love-relationship with Skrebensky, both of which brought about her
disillusionment with life, indicate that she was unable to achieve her fulfilment in
society, as well as her independence in pursuing her social self. Lawrence denounced
the degradation of human life and oversophistication of the intellect in the
industrialized, civilized society of the modern age. Though the world still goes on to
retrograde toward destruction, Lawrence believes in man's potentialities to fight his
way through life. Ursula's illusions and subsequent disillusionment in her development
suggests Lawrence's attitude toward modern society. It is a necessary process to regain
the essential human qualities and to achieve fulfilment.

LIz

The Rainbow (1915) (2= Bov o » L LTEHT 2 Usulaid, (17817
A&tE| THbDH, Lawrence 1X, T/ hEHovof %, HLVWEREAFELES
OEETITETHLME LTHZ 5 & L7 Sons and Lovers (1913) #& % L
T2 EDPNIFXDOF T, Lawrence (&, 22T TFT 1 TATHo BT
EEANDERNISCEHTH L LR, THESBAL LTHZL-EBRERELC
ZITHNIETZFOERIIEA LBV EEINDL I EARBEL TS, $72, The
Rainbow 8T 523 7- > TEIEL L 72 “Study of Thomas Hardy” (1936) {23
WTIL, ZEMOEET IR HERTAZ20OLODERE L BRI ZIETH Y,
FRIMEIAMEIRTI LTI LD TERT A E VI T EXERL TS, D
30, BarEhFnl [EA] L LTHSCMLAEREFOILOUE
A5, The Rainbow LNEDF—< L o TWAHDTH A, FL T, 19145685
H @ Edward Gamett (2%8C 7= F4KI23BV>T, The Rainbow D14 Y IZFEL T,
“old stable ego” Tid % { “another ego” %\ T\ 25 LR TWV 5 L H 1T,
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Lawrence (I Z DERTHEAL LTROAENZHFTELTOEREESH L L
722 & HMAZ B2 Sons and Lovers T, Paul B"BH O LB L TAEIIBIT S
PRBRLFLVEHCE LTAEZEERVWALA LI, Umsula DREDERE
THA LB EIRCTITE L TR EEIEL, REMICAERE ST LI
BAZRTHLVYWECE LTAZLIHBEIIEDDTH S,

AFGTix, Lawrence #f Ursula IZSEL7-EDEAL LT [£] %, HEW
BALE LTOEEFEFHLTHETWL, 2F), ILWAEZFERDTL]
HEux (4] OFCEABLEZIZE > T, 2E€EORBRPLIBICHED
LRINELS o0 %, F—I1I8HE L TOHE~NDOHE, £LTE
ZIZ Skrebensky & DEE LB/ L WV IREREMY LT, EET L, ZhH0
B%&T Ursula i3, 4] oitR, 2 F W HEOMEHRICHK > TEEHDT
3%, AROBCOKKICEEIIAZIZEE—FLVEREZFLBALLT
B L7-enad r—IlBET 5. £LTC, Ussula I2& o TOLIBOEERIZ, 1K
TBADRITIEZTTHES LI TELV, HERPLIBELLTBERIETZ LT
HRLRWZT 208K, BALLTO [E] KL >TEERLDDEEE
LTWLZETHAB, Lawrence (X, EXEHEG, MTOEEIILE D 2> TRES
EEHHEL, HEADTEIV R4 ZMEZEEEE L1840FERE 2 O/NEDOE
THDELTVDE, 20, Ursula IS NAGJBELIRD /Y — v id, EERR
DHEATEFHEABDH Y H2333 5 Lawrence D, LB THOHHTH
%, Lawrence DSEHT L\ “ego” 2o ABEMI S L LT LIV THE,
Raymond Williams 253638 L T\ 5 X )12, {FAHEOHRE, HEOEKEHE VD
¥ T, “such a reality, radical and irreducible, has to be made and found” T
B ERRELTWVA," Lawrence (3B S, RUHSHWERRLERLER
THABDOEIIN L THL TTHHBTH 525, FoHiE, FFCHLY
(] LFAPLEVIRPITTHIH S,

1. HBE~OHFE L L0

Ursula &, /NERBIBEIOBE ¢ #xE L 72BMH, RO L HIZEL T 5,

As she stamped her long letters, and put them into the box at the main post-
office, she felt as if already she was out of the reach of her father and mother, as if
she had connected herself with the outer, greater world of activity, the man-made
world.?
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Ursula ¥, JVEDSEICBBICH LTRANTH oo T, BHEV)
MR EERICIK L TV 0R, RET 51200, RACTFHEELRE
HOBBIEDR TV ABEANDLRIE, KEIIKE ko> T FXIZL
STHEE, FETLIEICKELTOEREYBL, LLFOSERICHMEL
BHICEELTWATHEE LPBES 2V, FLT, RICVWARNIGZOFHE
BMbRINEn o 2nEV) TIFELMFTEOR S L %Y, Usula (JIRZE9€
AUBEEFRVEEIARBENTIAFEIBEL, BLLIZAMIZRZ7201
KL WO BEBEOTH S, [0, LY KRELFHOHF, BilL->TD
CHNT-HR], 2TV HEO B LTEHABLEBOBRIC, —FEH
HAHTDOTH 5,

B L VO HECFEL b L OABMRERCEANZBEBEZHEEFLTY
7z Ursula i, MBOEEZDOLDILRT 5Lk b, BEFLETEIESTO
BAEGHERBLTLO 2D EELTVAERIE, WELDEBLHEED “horrible
gaps” (350) ICHEET 5, PR HHF LRI, FRIZET “empty prison”
(343) LWIEHIREE X TW5, BB RENEHOKRE, 5 TEMN LY
ISR LTV AEML, FLTEMELDLIE, HEXIZE > T “individual
children” Ti37% ¢, T+ LA “collective inhuman thing” (350) tEL LR HDT
bb, 7O [EAMOEH] PEKICEHELRFEDL, GFSNIDLETEF-T
V2, Ursula HESE4 LBEOHBIIRIAATHILELAZbON, HifLw
SHEEFERALLIERULEIIIIR D,

Ursula felt her heart faint inside her. Why must she grasp all this, why must
she force learning on fifty five reluctant children, having all the time an ugly, rude
jealousy behind her, ready to throw her to the mercy of the herd of children, who
would like to rend her as a weaker representative of authority. A great dread of her
task possessed her. She saw Mr Brunt, Miss Harby, Miss Schofield, all the school-
teachers, drudging unwillingly at the graceless task of compelling many children
into one disciplined, mechanical set, reducing the whole set to an automatic state
of obedience and attention, and then of commanding their acceptance of various
pieces of knowledge. (355)

B TN HEROBVEER] Thh, FLbbs [RiELEENR
BRI L, WA A ESSFRICEORTE TR TERVERT
Lad, %L V)T, E2rSIEREEVIET, TroREREZSOK
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BlliddEh, £5TEHFEAD L D & “the ignominious position” (354) TH 5B,
F &|Z “the mongrel authority, teacher” (354) &9 X<, MR ZE->TwWa &
I TH TV, HBLREIIFHICEINL TN S,

20, HET Ursula DFERT AFERLT L v <id, ERICEMOBZRE RS
Lawrence EEDHIRTL H B A, AFH T Ursula DEFZEELLMEE LT,
BEPBELETNIET RO RVIREEL LTOAIY EiF5, Umsula W< 5 A
M LBEFELELZEIAHT, HEIHEOBTROILELEATV A DI
(#FE] Z2OTHb, BFEEZHR2-ODICIZ, ABELTOESZETT, #i
HEE, —HOMRL LTOHMTVRITNIERS v, DFh, ZEELT
@ Standard Five Teacher (555%#R#HH) (2 L, Ursula Brangwen A& LT
BARETELZITNE, e REDPTTHIEREROILIITER Y, &
S50, BEF LI LHBELRITMILEZ D ODEUTH L0 2, RE»PL D
WMINDI LD, BBIZEEIN, RFOLDIHEEOILLETEERD
BEBMICAVE2ILE, BAOEDOTERERD L) ET S Usula ilE 5T,
Lk, BCEBROBE LI ZVERV, LA, HCERBIETAI L EDOTH 2,

Ursula i3, KEFEZFLVHIINVEVEEZLDILET, [HFELFORRD
R (377) OZEEE D VIRT B, H-cBELANTHEZELKRED
“barren, cheap, a temple converted to the most vulgar, petty commerce” (404) T&
D, TRTOHZLEY, BEHTLY GV, MEWVWIARE, HETHA 9,
WHROBRBIIE-40BERY, BOWED L TGEAZEIZLIRE L 72 Ursula
3, ChIETOESEZIRDVBES>TRDL)IZEE-o TV D,

Already it was a history. In every phase she was so different. Yet she was
always Ursula Brangwen. But what did it mean, Ursula Brangwen? She did not
know what she was. Only she was full of rejection, of refusal. Always, always she
was spitting out of her mouth the ash and grit of disillusion, of falsity. She could
only stiffen in rejection, in rejection. She seemed always negative in her action.
(405)

ZH LTESORERED, i, Kil, JBOERTH- I LRI DTH
Lo LL, THIDOERTH o -8, FH20RE G- KREEFEE B
LT, Umsula 3772 BE 28T D727 07-DTH»Hd. HBIZE->TET
DOMEICEIL, FREEETHI LT, BBTREEETRTINEIEZL %
Vi, LI, BT, BEEZRVETZHT, Kid, HOBELTA»ERDT
WHLHSEREBRL TV,
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She felt that somewhere, in something, she was not free. And she wanted to be.
She was in revolt. For once she were free she could get somewhere. Ah, the
wonderful, real somewhere that was beyond her, the somewhere that she felt deep,
deep inside her. (377)

Zhid, “seed buried in dry ash” (405) DX ) R DT, FLIZE 2 FEERKZ
OhO%EV, FLT, FOEFOL) LR DIZEET A2, £72, Hwvwoi)
RITNELR L L VWHEDKPH LD TH S,

2. WEOLIBE LI

Ursula DEFICBIT 2B ADLIFEIL, Skrebensky & V29 B L THav 72
HiE, 2L CHEEDEETH D, FONEOERED SHFIZES £ TLlawrence
FZDEFEH Utsula DERETHL I LABHL THWTWS, HOBIZHLC
Ui d 5 b, “Skrebensky, somehow, had created a deadness round her, a
sterility, as if the world were ashes.” (293-4) & H 5 L )12, ZADEEIIIHL
{i3dBHD, BilhrHENZL &, “nothingness” (294) 255, BEHOEH
THCEE] CBEDZREEMEBE L TWERIE, TTIZEATH- L
Skrebensky VI HDICEE 2 HOMBOMLICE 2 /-, T/, HFI,
KEFIZLIE L T E R ORI E OB N Skrebensky 1, # L WiEFRNDZEH
iz 2 B 27, 8, Skrebensky & Ursula @ F 727 Sh eV HE O
REBETHHETH Y, HLHFERYIZRD Tz b DidSkrebensky H & Tid
2L, WOHFHELIE2P BRI HELXBFOEREZDTH -7,

Ursula & Skrebensky & # IREMICBTTWE DI, VoW ZD/Es S
o BRKICHE L TWTERD -2V TV 5 Skrebensky (T #F 2% 2 i
ERO:DICEK), BHRZEHRO—BTERDOZDIZZZ@HS, £€5-T
Ursula #kZ X872 e dh o7, i, EF-rwEBE LTHEII, ERE
DEKEB/LTZOLCEBELT LN, BEIBLTLHABIBVWTLHCER
DDDEERFHFEL LI TTIIRoTLE> T,

He went about at his duties, giving himself up to them. At the bottom of his
heart his self, the soul that aspired and had true hope of self-effectuation lay as
dead, still-born, a dead weight in his womb. Who was he, to hold important his
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personal connections? What did a man matter, personally? He was just a brick in
the whole great social fabric, the nation, the modern humanity. His personal
movements were small, and entirely subsidiary. The whole form must be ensured,
not ruptured, for any personal reason whatsoever, since no personal reason could
justify such a breaking. What did personal intimacy matter? One had to fill one's
place in the whole, the great scheme of man's elaborate civilisation, that was all.
The Whole mattered—but the unit, the person, had no importance, except as he
represented the Whole. (304)

FIZE o TRWLEDIE, Al Tidil Ta&k] Ths, ELTEHIT “the
good of the greatest number” (304) (29 DPMEADEE S, HFIZ L) ThHhh
BREHIZL-oTELEATWVWEIE, DI VERO%ER, BEOVEEL V) Z
EDS, IRIZESTHLELRDTHD, Th, HOHFORICEDOHBREEG 2T
A NnZ lidbhoTnTh, FOME T TIIE - TV B 7 72K
W T T AN HEOHFOF TCEOHRB LR L TWRIE Lo 12
DTHb,
HLETHEALLTOEEFZBET S Usula &, HEO—BL LTokH
|23 % Skrebensky & OZFIL, “AICEEE VO MENAE L L JI2fElr
MWZ B, Ursula 12 & o TLEED» Y OKRZFEBETIEH o700, HEIIHFHET
BAMAEROXEH O CECHREER-LE, ROLHIELTWES,

It intended to be itself. But what self? Suddenly in her mind the world
gleamed strangely, with an intense light, like the nucleus of the creature under the
microscope. Suddenly she had passed away into an intensely-gleaming light of
knowledge. She could not understand what it all was. She only knew that it was
not limited mechanical energy, nor mere purpose of self-preservation and self-
assertion. It was a consummation, a being infinite. Self was oneness with the
infinite. To be oneself was a supreme, gleaming triumph of infinity. (408-9)

Ursula 13, ZBEHOHT, kEHZHRICEED LI LTV, =%, ®
BTRBREZ)XEREO—-AL LT, XHEKEXTEH—-ALLT, L E
ERBEOERE V) HEO-DIZHKE L X 9 & A >~ NI4T < Skrebensky i,
AROHCDTA T T4 T74EVIbOEFLT, Filharo5rohi:
BENZ L > TOARELET 5 AWIZT &\, Skrebenskyld, Ursula Z B3N b
DIZLT V- DIEEB Y E A, Ursula D FALRIEEEEL T [#HE0FE] &
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HAZLIZBHERLZVDIT TRV, L L, £ “dead reality” ND—
WizhbILTHY, [HEHE] L) DI, “amaterial symbol” (419) (2§
X 72\, Skrebensky ASHEIFIZZ NI LD BHITY, HERICE>TENRE
BROBRNWI EICB T B, Ursula WEDHFEE BB L IPAETHH EBEL
Tw7: X 512, Skrebensky HH b, Ursula 2@ L T, REZATOFIZEAL
LTOEGVRILTWAIE, [HORE] 2EHETIVOI L R25DT
Db, WIIERFINBZ L, HELABEIOLARIIZES,

He felt as if his life were dead. His soul was extinct. The whole being of him
had become sterile, he was a spectre, divorced from life. He had no fulness, he was
just a flat shape. Day by day the madness accumulated in him. The horror of not-
being possessed him. (424)

FLT, AFVAANDA > FEiEE D<o T Ursula OFITHIT2 “ L I'm
against you, and all your old, dead things,” (428) &\»9 Z &ifid, RICHER 2
—B4 525, BOOBITTELEREBETHINI LT, KRIEGZE
VEbRAEADE I, o, TORKICBADEGZEFELLZVDPD L)
WL TWa, 2LT, Usula l2E > TEASPENTHAI LIZHRTVTN
{o —F, Ursula BEARIZERZ OS> TELIWVEH>TH, AKBHIZHEHE
#BLIEIITETY, BHEAIC Skrebensky DAELHOW X ICELRHET S
ZEdTE RV, UrsulaidEE D ) b ZSkrebensky &\ 5 5F, WME, L
Vo 2 kTEEBIbD, DY) Lawrence DV [HLWERE] KO TH
1), Skrebensky (2 & o Tiicid, “the darkness, the challenge, the horror.” (447)
hDOTHb, EREZLD, kEERDOO~NLHEEIKL LD L LT3 Ursula
DEIF LT, HEWARDAEERT S Skrebensky DI, & L AHRIE, T
NEBDPIHDTH 5,

3. XIBH O F 7z R BOHESLA

ZO/RNEDEEE D IZIBA0EMRICEEINTBY, BHL LYV 2 BT
i, TTIGERmAEY, RIS IIEE EITEOBDSEIR, KREMFED,
A4 EIPE TV, FOBRDOE{LDOP T, Brangwen DB Hix, #DOH
Rl HPEITHoE I KM ETFY, BROY X 09I [EELZ LD
D—EpE LTHEETWD, KbIMTrE) dDOERDEH E LTV,
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The women were different. On them too was the drowse of blood-intimacy,
calves sucking and hens running together it droves, and young geese palpitating in
the hand whilst food was pushed down their throttle. But the women looked out
from the heated, blind, intercourse of farm-life, to the spoken world beyond. They
were aware of the lips and the mind of the world speaking and giving utterance,
they hear the sound in the distance, and they strained to listen. (10)

L PROTNd0IE, 300k -0FHMHR, ZLITOHR, T4
L “the far-off world of cities and governments and the active scope of man, the
magic land to her, where secrets were made known and desires fulfilled” (11) T3 1,
INPLDFELLBILE) NEEZ AR THH-0121E, “education and
experience” (12) BULETHLLEZ-OTHb, (BB LRBRIVIANELTER
5] v ZHAR OB L OSBRIV F LI ZOEE L, Umsula »°
ERLA-E W) EIZ% b, LHL, #0EBE, JETHo7:, HEOHS
X, [BOWFR] ThHYH, HEZFOLONECEBROBICH, PERICHLLNE
Wz &k, Ursula DLJBAEE > TWiz@ Y TH S, Patricia Alden (X, YL
Koo 7202 rDfiNIZB VT, Sons and Lovers & The Rainbow O E AL,
Paul & Ursula DHEM LA LHCHEREF KL XL o TWnE I L2 IEH
L, UssulaD# S OHREL OFRIE, FRITE LG LABFITHL ERRT
V5% ,°% Sons and Lovers \=B\WTiL, SBEMEIOBF* LROFER L L TH
S ERE R/ L7 William 2, BOBEE W) BRIKD S, —77, Paul T
FL L) EEEZT, PHBEROMMAD 23525, HIJITHEMEREW
HIEHII L, BILEoTORRRMODIZVBE 2VEHEEZ [£] 21852
L THo7, Usula DREDERD, EELZTTHLLBOMREZERT S
ZETHLL, TAHENBNOSHLBHLEBELEBIZIELZ L TH 2V,
Ursula (X Brangwen O 7 H0BE LY [HELEER] 2BLTEHLLEMSL D
ZRIZLBL, BOEZNEBELTWADTH 5,

Ursula (X, #iR, L THREBELWVWIAEEZ ST LI LDELAEELTH
SRR ECBRBELAREL [ABF] CRIET 5,

Repeatedly, in an ache of utter weariness she repeated: “I have no father nor
mother nor lover, I have no allocated place in the world of things, I do not belong
to Beldover nor to Nottingham nor to England nor to this world, they none of them
exist, I am trammelled and entangled in them, but they are all unreal. I must break
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out of it, like a nut from its shell which is an unreality.” (456)

Ursula iX, F>¥ 7 ) OEOBIBOEEHE > TEFLREET LI, K
Bk TREBEOH VR M- T [Bofhodic, HLVKEDMHE
RBIETB] (456) LWIHIREBEERTEDNTH A, Thi, FKoOPIZHEID
KAerv— 2 BEITHE & TRBrangwen DL, 3% b5 “blood intimacy”
(11) EEbh T, k#h, BREVSEGORIEL DT> &R, B
DFTERYBEENBFEEERD A=A LNDREEZOTREZ L) T
LIl hBDTH A,

I DHEIZBWT The Rainbow 13, BA3d 726 L7-&1L, %éwiagi;«&
o TWwWAHEIZW TS, Lawrence DB EBRT 2 L TE S,
Lawrence {2& - C, AW BERKIZ [MBA] OEGIZLE > THRIENTH YV AE
bDTLH D, Scott Sanders &, “. .. he (Lawrence) searched for a
compromise between natural self and the social self.” &R, Z D/AFHIZBW T,
BRLHEL O IABIZR>TWVD L LETVS,7 £72, Peter Sheckner i3,
ZOBROEIT 2HAEIIBITLBADOEREIIEE L, The Rainbow DEBHEED
AGL, [EEEAEHEOMEIIZL»0LLT oL WMEREMELEZRTAEAD
BHETHL] LBRRTWAEEZDEHIICHREHS, dHVIIEALHEEEZX
H&¥5Z LT, Lawrence |3, EEHEE2RHET S Ursula DIEXTH 5 iRiL
BEED Tom 2, EIRBEERET HEAND Skrebensky, HEDH TR S
BRE o T LI o BT -bE Vot HEDRDOANYE, ABOERKD [4£]
FEETHAWE L THVTWS, FES50ELXBELT, AMPHEORTHS
WEFEOAZBRL, [BAA]l L LTOBCEEADLZENTER 27T
EEBRO/BELTLELZ TS, NOESR, HELELAZ EEBL TR
W-BCERADOEIZ, UK, JBOBYVELLEZLED 2BV L%,
Ursula 3BT 5D TH 5,

She had the ash of disillusion gritting under her teeth. Would the next move
turn out the same? Always the shining doorway ahead: and then, upon approach,
always the shining doorway was a gate into another ugly yard, dirty and active and
dead. Always the crest of the hill gleaming ahead under heaven: and then, from the
top of the hill, only another sordid valley full of amorphous, squalid activity. (404)

L#L SIBERE Y RTEENBIEIL, < FT, Sheckner 2SHBXTV 5 XL
, MAOTEEN2RET BB THHLVRDLEDTH 5,
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L72HoT, DMEIEOROF ERbo Tidnw, JBxBE-EIATR
BT AL, Ursula 128 » THEZHHE L TLEBOFE, HEROILT
Hb, HEiI 4 D Brangwen DHILED X )12, BROBPTEGOBRIBE L DO
U225 KPIZTHE VI FEAIICLERY, BRomMoORIZKEIE ZDnHKk%E
HEEHO D) BIHRALDD, HAW TNNEOFD L ) ICAEH, AED] (455)
BOZ®R&ET 5. ROES, Women in Love \2B W T, Bh [EA]l &L
THEZLDOEBREHELLANLBEEAROTERL, HFLVBREZENT
WL ZEWIRDBH, FORREED, Usula 2L > TEDHCER~NDEL %
LEDTHA,

And the rainbow stood on the earth. She knew that the sordid people who crept
hard-scaled and separate on the face of the world's corruption were living still,
that the rainbow was arched in their blood and would quiver to life in their spirit,
that they would cast off their horny covering of disintegration, that new, clean
naked bodies would issue to a new germination, to a new growth, rising to the light
and the wind and the clean rain of heaven. She saw in the rainbow the earth's new
architecture, the world built up in a living fabric of Truth, fitting to the over-
arching heaven. (459)

Leavis (32 DUWL%E /85 Fv 2 ATHAHE L, Ursula DELIIV$ L b Lawrence
DI EIZVZ RV ERERAL TWAE,S HELITILIE Ursula OB ET EKL,
HLIZEH>THYE, HEHRORMTHLILIIBETE RV, LA L, Lawrence
HIBEOINDHLDONEZFELZZD D, [BA] T 2EHEETHERETH
D, BREVWHIEMOBRICH > TEOWEENEZBR LEKIT S I &A, Women
in Love 8 SIZUBEOERDTF —<ildbhoTwad, DISECEIPNALY &
4 “The Crown” DHIT, Lawrence IIRD & H ITB T 5,

Destruction and Creation are the two relative absolutes between the opposing
infinities. Life is in both. Life may even, for a while be almost entirely in one, or
almost entirely in the other. The end of either oneness is death. For life is really in
the two, the absolute is the pure relation, which is both. '

B ESDEESS, Women in Love 12 & ) BAKRIZHE PR TWA L 912, B
BHEEICHEE~NEHEATNYSE I L% Lawrence T RIEVWTWA, Lo L
Lawrence {2& > T, BIBLEAIEIZIEOEKRTIIFEMELDOTH Y, HKix, g



—_

The Rainbow = 3V3 % 5148 & 518 55

DBBIZB->THRICANZENRLLDEELTWDTHLE, HEFVNIZ
KB, BEEL, FORENFIBEDILOLTINTH-TH, ZORED LT
Bdo7-k 912, Lawrence 12 F 22 20U R EXIRNTITS [HEA
e s T RAEDTRENH A EEELTEDRY, £, BIRE
WO BRERTRIEANRYD [H] ON1TH S,

E

* AR IIEEE L EAENROMERES (1996560290, REEAY) CBITHHERERD
HRETMEBELLNTH S,

Aldous Huxley ed. The Letters of D. H. Lawrence (London: WilliamHeinemann, 1956) 95-102. 19134
1 H > Edward Garnett3i - & 21 7z Foreword to “Sons and Lovers” {2, "The old son-lover was
OEdipus. The name of the new one is legion.” & & %,

“Study of Thomas Hardy", IX - X. D. H. Lawrence, Phoenix, ed. Edward D. McDonald
(Harmondsworth: Penguin Books, 1987; first published by William Heinemann, 1936)
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L FHKIZBVT, “another ego” %4 L) T kit, AMD “states of the same single
radically-unchanged element” ¥ RET2I & THB BN, FAVEY FTRRCREEMIL
HF—IThHobEL TS,

4  Raymond Williams, The English Novel from Dickens to Lawrence (London: Chatto & Windus, 1970)

178.
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AP OFHMPUFET -
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A BD

SYNOPSIS

This paper aims at capturing the principle of W. B. Yeats's poetic practice through
the analysis of “Vacillation,” a poem in Yeats's later years. Conflict deeply fascinates
Yeats, and the poem “Vacillation,” loaded with conflict, counts among the poems
which show Yeats's chief concern. A variety of conflicting elements in “Vacillation”
embody the sense of the inevitability of conflict. What is remarkable in the poem is that
not only the conflict between two opposing elements such as body v. s. soul but also the
conflict between the impulse to dissolve conflicts and that to preserve them is
problematized. The latter kind of conflict gives a great deal of vigour to Yeats's poetry
because it, by nature, rejects an easy solution of any conflict. The conflict between the
dissolution and the preservation of conflict seems to be the primum mobile of Yeats's

poetic practice.

LIz

“Vacillation,” ZNRME B Y IZHEIE < 2 OEMRIE, 193152 5328 1IH
3 CTA4 x4V (W.B. Yeats) 66D L ZICHFEV/EMTH 5B, 19311215
BT, KAFVET - 2427 A¥7 (Olivia Shakespeare) %1 T DFHKIZ
£ 24 VIEIDERIZDOVWTERD L) LEEXLL TV5S, “I have begun a
longish poem called ‘Wisdom’ in the attempt to shake off ‘Crazy Jane’ and I begin
to think I shall take to religion unless you save me from it.”' 7 L 4 ¥ — + Jx— >
DF L 13193248 12 H & L7z “Words for Music Perhaps” & V29 FFEICA-THY,
#12 “vacillation” & U < 193341 HAR S 725 % “The Winding Stair and
Other Poems” (XD S8 T, BRI -2 FL—% — 2 L-—EDMER
2 LTS, “Wisdom” &9 Dix “Vacillation” DEETH B, 1 =1
BIDERTILATY— - V- BRETI2AKROELH U701
“Vacillation” Z*E Xk, FD L & “take to religion”, 2 F W FHD Iz & 5
DL LNBVEEZ TV Z B Th b,
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%4 v F.-aYx—X (David Rogers) i3 “Yeats and Von Hiigel: A Study of
‘Vacillation’” EEL 70—V H F Y dORLITHBWT, “Vacillation” %,
REVPLEELFAS AV RBREOTERHEN LB AN T < — VEHEm
ERZLTWAS B Yy~ XL, AL LTORREREZARLIIH>TE
DEDBIEEEHKLNEPE s> T2V e, A M) v 7REBFICED
F)RMEEFFEGIIEL TV U= - F M) v 7OMEFTIH L - &
2= EDBRICESR®H T, “Vacillation” ZHFL A =4 VP »IZLTY
v ka—=FEk, TEbLbLEHKHFY R M EE, HELLPIZDOVTER
TWAS 74> ka—F VIS TRAEN I CHBIALWEWES G P, Ly
BHHEFHERAIATI R EPRVFB LN 72X MO TIES LKL,
1k DEFE The Mystical Element of Religion As Studied in Saint Catherine of Genoa
and Her Friends (19084F) d» 4 hW&EFh, ThEHFEATO—< - A b)Y v 7o
CHELEADVWLEE)I THD, LIAT, OV —XRANESL, 14
UK P) v I DOFY R IEESAFFINV - P a Vs (Lionel Johnson) X
W.T. KA— + > (Horton) LB AT v v = XL LT DI Tz LEH
FTHEETHD, 8612, 124 VIEFVAIKIIAKEBELTCLEIDDE
EBLTHEBLTVZOT, AREEET AERERNLZF VA M RE TR E
RELTVLEEPBBEL 74> - Ca—ThEL A VIBEBLZDEL
BWLUTW5s (Rogers 153), 2DZ &hd, [ x4 VIIBREER - AEGEORK
Wz, a—<H b)) v IREBLTCVAEELRALLD NIRRTV
ENGDB, RALLDOBIPED VI IRII—BORKOSLEELELRH
Lol A AV TIEHDEN, BITNLORALLLIIELZ2BERORLE
THo7

“Vacillation” DE8 L7 a3 i2B0VT, 1 x A VIIEIKERL/-LITA
OBERERNFT A MKTIERL, FATR%E, 5 AT AD “unchristened
heart” (87) 2 FARIZTHDXELEST 5, —R, 1 =4 VI3HIZF) A MK
BT THRATAEZRAE»DEIICAZ S LHL “Vacillation” 2BV T
A2 A VIBAFEDII R AT RLE—ATR Ao EBbND, LWIDD
A2 A4AVEBRTITE o000 FEICar7) 7 b (B ORBIIHHZ &
FHEATWEWR EDLTHAE, Thid7: & 21 “Pages from a Diary in 1930”
I ARSI IZEN,PN TV A, “Could those two impulses, one as much a part of
truth as the other, be reconciled, or if one or the other could prevail, all life would
cease.” EVIZEBEO—HG % 4T o0& #N, iBErLTLIZE, »2
Wi—FAM A EFEELTLEAE, TRTCOEGFEEATLEI EVIDT
Hbo TOBREHIIESR “Vacillation” DRKIZH S, 1 =M VI OHEEZVEL
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SNaAr 7Y PEFETHoTWEN, £ 24 VOFOHFIZEREICKE LG
HEEZTVWLOEX, TOLHIBERLTCRHASKAELEFTER, KT 2
LDRFOLIPTHRIYVFEIFEFOLIOTHA S, £ITAKBI, fEm
“Vacillation” DL PDEEXZBVAEHS, NI TEZO2DbDONLED L HITH
bR TVLNIIEETAIET, A 24 VOFOFEHIZEY 2\,

1. 350D H6bh

“Vacillation” 1Z8 DD » LK B D5, FOEWHITFNETHLL-—R
DHETHY, FTLABICBEVICEBLD > THW5H, “Vacillation” 1Zi3Hk%
ar 7Yy AL LD EEoTHNSE, —DDE 7 v a VITEEODD
IV NABEAEZIEYL, Fh—0oDk a0t sarEDOBIZT
YT7Y s bEDLKDVHBT I EDDH B, “Vacillation” X, hIZI 7Y 7 RO
EHETHL, EROEETERE [VEUEBBEEBREOMEZES ]
(“Between extremeties / Man runs his course” [1-2])¢ D, LW HIEZITREN
5 (A4 VOFORIBIZIEDLLBVPENEER) ., —HOBS LM
NEVDEDPBYFOLI BTV EREZS, bHEAAVED—ALZTETD/E
H, WA I EPEIIHAIEEHBEVER Y, FIA [2VwED, B
Auviz&nBW] (“A brand, or flaming breath” [3]) #$% o Tk5b, DRI,
HOEW BT FD LD (“All those antinomies / Of day and night” [5-6]), 2% D
HOoWHBHIZDLDRHIEL LI LT HATHE, BLERELETRESNS X
3 it THEOHEY “body” 1E “death” &, “heart” X “remorse” &R,
LHdL, E4 x4 VBZbIEEE, [BLINGHELWETHIE, BUNLi
—&{a 2] (“But if these be right / What is joy?” [9-10]) s DMV BT -
Y LiBrEIIcRgrL VL, ERORRIZZ>THHTIEI 2V,
L L, “Whatis joy?” &£V BRI RIOFAPSERIIHEELNA TS
I LIXEEX 2V, “Body” AF “death” & &fHiY, “heart” % “remorse” &IFA
TWABRIZE AW IHOBREITORL L, “joy” PATH BT 00H %<
RBDTHb, FHFTHE, ZOE1I L7 aiZzZhIThRoNTELE
ZFDOLODE B TVRBEDTLHWES I VR, FALI LT L VITTE,
LZITH, BRI AZODEZOBTa L 7)) 7 M HPELSL, TOE1L
b7 arEiaBEFTT, “Vacillation” (XL T LDV ELRSL LI
LTHENTERAZENIFREINS, EFFIC “Vacillation” 12> 7Y 27 MI&
STHYE>TVBEDE,
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AT IAEHY, FIALT7) T MEEES LT AAYLN RS
TRT, #ZCTEFELa 77 FPELHEV)EIEIE, “Vacillation” D 2
w7 aVIZDRWETIENTEL, TITREY, KOA A=V I2LoT,
HRTH5HOOMOEHIILIEMICKEINS,

A tree there is that from its topmost bough
Is half all glittering flame and half all green
Abounding foliage moistened with the dew . ... (11-13)

REHBELIFOELIZ, E£7€73 3 TWVWHIEIAD Soul & Heart, 2F D
ZREVENFNEFNAA-TILENTZLDTH D, REBRZHIBOELEIC
TN ROE, COmMBZLLIZ [¥5] THAHI LD, 14TEHEISTED
“half is half” % “half and half” & T, HWHFHIN T3,

5] THHI EDRAIhLLS, kEeKkEWIHBERLZVWHEL D
CHOZHEEORODEDHIHRISEDLEAL I, 2D Y a3y OBEERS
T T7 v T 1 A% E0WENBET A, TYvT 4 RINTIYT7TO7Y I 7T
BEOWNFLE IR, COESEEITTS - A—F— (FaxL—HDLWVIET
FFALATAR) IZBERLN, BEOMERD-DOELEST LI L EE
SNFAEED D, FDH, BBLILT VT4 AT 4 ARETRIZHATT v
F A ZADEKEAEIIFTELZVEINIIZLTHS S, 7 v 7 4 ATERMICITHEY
DHTHY, KL AELHEYORLIEIESRYT 5 (Britannica)s 7 v 7T 4
ZADBEFEIFOEFT L{8%%, “That staring fury” & “the blind lush leaf”
(17) LOBIERE 5. CORBHLRITEE, TYT A AOMEDLEPIZED
TORfIBEE LS, RIE(EALHE b0 —EL LD LS H
AN HB L ERET S,

CDEIBRILERABBEZAEEI VI ELOD, BREDOFHMIZIE “[he]
May know not what he knows, but knows not grief” (18) & #EH»PNTWVD, T D
HITOIILSEEIBEILLRDEICHERTELI»LBEDLNE, HEORBB
BATHEE, TOBEREIBRIZE o TIREBIIZELWITATH 2L, LIHIDD,
HIGOELRIBEL D7) 7 M ESHLEFEBEBL VL LR E D
LTHb, FOHBEIAEHLALVIDEDIL, TOWERIEROEIZH
BEWVZRD, E62, CONZELAZHLAI LN EVWEENE, MbHALL
WOTHNIEL, BLAZHGADDHEROI L LDIZ, TEELIZELAZA
CRDELMETAIDEZF)ITEIIELIDIINDS, 8L LIDELA
(grief) FHILRIEL L2V LH, TvF 4 Az, Lo THEPIZH
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AIOMEIX — V) ORBFEEIFIIEFONREOFR—LEXETL S &
FT55DTHILS —HEDELAL, DF), BOELBRZHAELIZDEZ
PREDL, E5LRTWAHMLZLLETHILIABOELAZMS 2V (“but
knows not grief”) &V T EIIR A MR THEOFETHAER LB 2L
CAHTIHELAREL 220D LRV, o5, TOFE2L7T a3y EERKOR
=Y LTCHAENLEDIE, FLTHLOOMIIESELRRABEEIRVENV)
Zk, FLT, ~BIHHOMIEEBLILD, Th62BIHAIEHTE
HVEWHIZETREVELID, TvTARA%ED5I00LOMBI LN
BWELAREE, FHOBEIZH->T, LD ) —20flilhrb0xb e
BELADIEFLVZEDTLHEWESL I, ZOE2L7 2 a OBENS
BBOELMIALELDI L7 7 FEBEBT AL, 20X RELANGH
LR GBDIEEERT LAy - IUPRABND,

“Vacillation” DIIHDEHTIE, —oDE s arHiErnksrarn
ToF - F—EldRoTwd, ThHRLTVON, 4L ar b5t
ravii. BakrialoEE, UL N Oh T 2 TOEBOMEKES
HIZEPNLFHFTHDL, V72— ATE>TWAE X, BRPLEMIPED
7D 7z,

While on the shop and street I gazed

My body of a sudden blazed;

And twenty minutes more or less

It seemed, so great my happiness,

That I was blessed and could bless. (40-44)

FL—F—ZBREIRI DL ) B REEFEEEELEVH, 22 THL
—F—iF, HFHEICERTWAEITTERTHL I L EZAKONRMADL HHZ
bhbd, #FNEDIC, COA4BEOHIHIPNEIFELEDOER L W) REIREL
CHIHELCFHICL o THEEENTLE ). 5HFEHOFD, BHLTIT LD %,
REDL—FIX, 2OHOFLI»L3FToxdBELRLTWA, flz i, £
i,

Things said or done long years ago,
Or things I did not do or say

But thought that I might say or do,
Weigh me down, and not a day
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But something is recalled,
My conscience or my vanity appalled. (51-56)

COHIIWVWB T L, 7R ENRZITTEREELD LD, Zolizws 220y
TOICEMEREL S, AFBESHBEHD L2 a s 3RT7EL->T, EDER
HOZODRELXHEHL TS, Fatrva 3Bl ra sy o
“What is joy?” EWIH)RWRITNDEZ LB BEHTHE2b L, L
ML, DOLESL2 T aryTREUEI B L) EBERLOBARN
BROENB, TOZ20t 7 arHFIRIEALEEL Lo TWLEIERL, &
LLDREDFL—F—D [F] ICE->TRELEEDNDEETH LI L5 H
L, EHEL0FL, FORENTHLL ) —FOBFNRITHNEL2EELESLZ
LEITETY, o TZOMAIMN VLT ETH S,

2. arv7Vr rolE

MATHSOOHZ SHEBRPBRBNISHERLZ»DL ) 2EIREZITAE
A%, “Vacillation” (2i3dH b, 6ty arThb, Z 2Tk, ER2FHR
EBEIBLTLEST, IXRTOURENERIHIE TR I LBEBRIFOLNIIC
27289, 67 Tarnr—<id, HELV--TVRWVWESL ), ZDT—7
R TR, 6127 a3 id, £3k7 L a L ORBTEON [ED
BLEVEDPLEIZASLE] 253D L RV DL “extravagance of breath”
(32) LALRELVIBEOHNENKRE LN, ThXSER, §ETILE
THREDDEETEREVIGAIIPDLE, IV, g6k a i,
PERETLZILRZEELTOTALIRREZZVA-FOLDPTESNIED
5,

A rivery field spread out below,

An odour of the new-mown hay

In his nostrils, the great lord of Chou
Cried, casting off the mountain snow,
‘Let all things pass away.” (57-61)

COHREOEOREEZ, HEIBERo TRAEBROBIICEELRELEXE5X
5, TORBEIHBOBAERET LI LTHONLIELLIBFEFIIT L
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DOTHEOBETHHHDOL ) IZOEBTE S, Ik,

Wheel by milk white asses drawn
Where Babylon or Nineveh
Rose; some conqueror drew rein
And cried to battle-weary men,
‘Let all things pass away.’

From man's blood-sodden heart are sprung
Those branches of the night and day
Where the gaudy moon is hung.

What's the meaning of all song?

‘Let all things pass away.” (62-66, 76-71)

22y HF BT AMERBEOEEI HBOICEALELE] T ne
RO ZB|ERITOIZTFTH B, TOTNTOEH Y &M O BRM I — (T
EErnInrE? ELEOLEORAEREE LI, ‘Let all things pass away’
[FRTEFLESTEL]D, 2T VHMEIMIELTHo 7

FULCMm%E L7208 %ds [ZhbkbBL Dfk] (“those branches of the
night and day” [68]) 7" —HHRICEGOBDA X — I H%H 5 — L (heart) 2
SBUTVE, ROTEENHE AL L, Heart (T [HEFNLHLOHKVFE]
(73) THHHE, IO heart (LK) »HMIHDSDRFHLS ). Ko
WEE O LD 2FEFIEL WA (“the gaudy moon” [69]) DA BHZEID, [Z
ROKEREDH] 2EOELBRVFROEEIFLVETHIE, “What's
the meaning of all song?” (70), T _TOHKNDERIIMZES ) 2.* B L E R DM
I35 VOBENESH L, RoTL ATEEN—FHVEZLE, BRIEIL
CBVWEABERUDSDOVWTVEDR LT, Mo TBLENHLHREVED
LRV EERBRTARETOY 7L A 2id, SADT26 2HFEDTITHEN
TVALIENLRZE, [TRTOKOERIIMES ) 2] EVHIHDEZ
7% Bo 7 “What's the meaning of all song?” % BS#EERLE & hiE, 2O
EYTLAYDTAFTE T [RICERZAPD DI LR, §RTEETT
Lo THEBZ] EABLTWAI LIRS,

LA LEED) 7L 4 ik, JOBE»5R% &, “What's the meaning of all
song?” [CE-oMBITBLAEHEICE LSOV, ZOV T LA VIFTERES
T, HWAT Y FICECRONBTTICEREE -2V 7L XD LIS,
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ENDZEZ)TLA L ERL L) BHTEEMICTIMA SN h0 X H 1z
BxXb, TOHER, BREFLEL oD EIIICRALZOMEN) 7
L 4 > ‘Let all things pass away’ ¥, ZDEZE I DT, Heart DYPELZ BN
PRADOLNTWVEEIAY CHFORY)OBOHFERLTVWEEZALL, 1
TLEHIDXE, & FHIE, ‘Let all things pass away’ | “What's the meaning of
all song?” DHEXIIZDENLZV, ESIZBLIDYV 7LV HEDOSERY
FTRTEMLEL, FRICE>TIRTEXRTLIOTHNIE, FOSEI M
—HFETHBIVTITA—THE2PDL)IIIFH-TLIV, TXTHLDIHEN
FDHZ LI LBWEARS,
HOEFEVTLA Y, —DOFORPTLOUEDOER®RH Z LT DR
EMBRBEZEY FiT 2, Z2o0X % v HFIfFE5EN7=) 7L 4> ‘Let all
things pass away’ {3, COFOPFTCEEIFEDLLLWVIEFD M~V %KX 5,
SETIEFIIANTRADDETRTHITHIBELRAED, RERICELS
MBI %BDThHL, BRTHNFTHNMTHN, Ar2BE4-0128
FCERBREOENLTIELWIEY, 20 [Ur] ZEMOEKRD 2\, B
TTCLEREVIFEDN—RBELL, ~RBOENEL-TELDTHD, ZOE
67T a i ABIAELEIT TR EICERLZOLDBD VIS
B, TOEESLEERSLOHMOEHE, BAOHFLZORELOMOER
HELHFLDL, bAHLADOMECEROEEEHEBL) 7L Y THEEEDS
BB EIZEoT, Ef “Vacillation” DV EDDBEF L L TWVWEEEZS
hs,

3. ay 77 b&uIEWY

EOoLra DY T4 ‘Let all things pass away’ DX (2K 50
D& H1IZ, “Vacillation” 7 HFEHOHGTREIA T~ OREREE-T, E
BADZODRKEEXDLDLDDMIUFROPL 2 Leh/ b THNE, ZDFET7
trarTiR, FATO—TEnIBREESLA T LY FDOIIT, Sout&
Heart (&, #NZFNOKREWE D% H 5 DIZT S, Soul X Heart |Z “Seek out
reality, leave things that seem” (72) &&F5 T 5, RIEILNTRERVE S
HDEN reality THY, RFNTRAEBITRTHE-> TWLERIZER-T T
D OWDEDE AT “things that seem” D2 F VIREDLD7ZE VI bITTH
%o ZHIIXF L CTHeart i3 “What, be a singer born and lack a theme?” (73) & &

»

Z, &5II “What theme had Homer but original sin?” (77) &4 083, AL
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HEFhL0I0E, FATADIHIL, BERETFT—<ETLH5L2H0nTIE RN
», bV, THIERATQRAOXELDTF—<HEFRTH-T, Thz
FAUAFRALBLTVBLEEIERTIE 2V, FRTRFATAAN XY X
FEXFEIILZ>TLE), FHTWELRL, FATAOBRKEEOETIIARL,
HEOE, ZOHFIZHIIONTWETIRRZVD, LE-oTWLDTH b,
WERR AW -8 712 L a3 T, Soul & Heart IZIEXDOER %D
HMEOFELEEL, HFLERL LI EVIHIFLEWEELNSL, £hEFh
DERFBEERT, Y1707 VIBERTEIHARTIEZMOBROES
WAV EEOEGNIOBETH A ), TRIFAI7u—7,2BRTIFFHOE
EhkbhBe, 2% VIESH “Vacillaion” TW)H EXEFF I 70— (8§
TEZHDH) o/ u—7 (ESHEHOH) ~eBITLAEEHE, L0LH%
KEBIZRDZAI D0 A2 AVBHETIIDELEDL I IH->TVBEDES
3 o

8t/ arTHOTEZMNOEL 7Y - va—F V%, L —%—I3H
SOBBEDOMFEOMFEL LTA, “Vacillation” #EDTA A VDS FE
FLFOTZ2AZ) TSV EHFELATTF Y 7+ — F (Bradford) #%, 7 #
Vobka—FNEORBEOREREN LTI 8N, E2RTORK - &L
DHREBELZESoTVAE I, ThFES LY v a v E2FR0ORNEHEA LS
DTVBEIEIEHELYY, FL—F =l oTUL2@ KW LDEN, Chok
FEILDDERELRAEL ) —DODOMELXEBELTVIHFEE, “we” &0
EETMHHTHLHPDL 1R, L L, FOHETHL I+ - a—F
W, BEREhiIEL S 2Vod, LW ENILD, COBELZHEIDS
TOIBEET, 8T a it H (“Must we part, Von Higel, though
much alike, for we / Accept the miracles of the saints and honour sanctity?” [78-79]),
BRI 74> - 2= N EldBESHI-RELL NI EEFr> Ty
Bo THhoTWVENPLIE, FL—%—ThbLxAVIE, BYOFEELT
EBEOSELY O EFRIER S R, 2545, FRIZE/ O— 7 OREH LR
RESETRTITATLH B,

COESEZTa L IIBWT, HELLTHL—F —3FRE Lo HIRD
FIZTZoTVBEWIFEVRIZZBZDEN, bbb, FL—¥—idZ
IEET 5,

.......... I—though heart might find relief
Did I become a Christian man and choose for my belief
What seems most welcome in the tomb— play a predestined
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part. (84-86)

COWTIIEE LAEVWANZOH S, SEOFEVH (diction) & XD,
TS5y 74— FLEHLTWDE LI (133-34), 1 =4 VHHEOHEMEL
FYRAPMKEERTLIOIZBLT, BHODETXXZE L “predestined” &2
BLTWAIEIZKRELREWRN DD, “Predestined” {IH IV 7 X DFEFHIZD
ENLEETHL, ZITFL—F—TdbobLzAViE, Hbhie{Thwnn
5, BALLTAHEEZRLEWVWIBROEED, #HEILI > TRESIN TV
bDTHAEIIPDE)LEXFR2LTVWADTHI, 2T, ABOEEND
WIZHOEEEZZZAONEWI L R#ERIZOTT, LI L), RLOEEIH
BIZLoTEDOLNIZEVABIIEIINETHS LELFHAL 1V DHENE
BLEBRLUESEL, SOLILREEFMAEDELILIZE T, HEOME
EASEIZERIEDL>TL A I IICE ), RICXOEREADE, TOKIZ,
“Homer is my example and his unchristened heart” (87) #%%< BOIFEN, O
43, “I...play a predentined part” L\ HLDEREZHEL, ThEZITA
NBHZEEHRATAH—HDEIZ, though Hill & 5 T heart DFE VAT —IX VIO
HIFhTWE, FODLEHT, FL—%—id “a modern saint” (83) & dw
INRETAY 2=V TRHELLTRATANDIT) Z#EE, “So get you gone,
Von Hiigel, though with blessings on your head” (89) & 7+ ¥ » B a—F )LII#
BEEYLEIS, A2 AVIIZOBRENSEILL - THAOBAIIBREDSE
T D, LEBC BAPBARBEELINZE VI ZLEEDLRLTVS,
Az A YD EZITHREE, BALRLIETRLT, BAIZGhiw, &
FIEFICEAIZIZZ SR VEBAELLT, BARI )T L Thole 2DLIHIC
LT, BBEITERTAIEILRD “heart” LW IHIBEILCRFET DI,

L2 AV, FETEHODOHZ SLEHEEDNLDHLWEIDDOFIIRN
PEFHILLT, ShiZIIEAESA 24 VDT Ty a DL Thb,
LAL, 12 4VIlboTHEHIZHILTWAEDE, ¥ XTHOIEHE 2L TEE
TU DD o200 E 2L 2IICERT, BERAZIZO—D2DLDTEVE
FTIENTELLTAHHREE, #H255E LT, MEI ML LTEROL I
BoTLIEINTE) LTHHRITI—DLDTIEENEET, oo, HRE
RPN LT BEETCHRY)L > TV TENSFFoTWVE LT LHHRBLD
2o BHIZWRIX, Zoft, boELLOTHFIIEZaI T 7 I FHLE
TAHDON», Fhedbar 7Y MIELRDY, M2rRBOBENBIL00
tWnwHT ETHbH, TNIZDOWTYF v — F - )< (Richard Ellmann) %
BOELFBE-TW S,
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I think he saw with increasing sharpness the clash between the urge to have done
with fine distinctions, subtle passions, and differentiated matter, and the urge to

keep them at all costs."

a7 27 FOJETH A “fine distinctions, subtle passions, and differentiated
matter’, OV bDEMERLLTLIE) L TAHEE, FhoxfME LT
THRLET LI LT 2%, COZOOFHOROPID A o4 VIFEER
BIZoNEFTETHVWETR 2D TV DY, HHYEHLRIHDODLR1PD
) FETRTYVIECL) T LEHEL, F6Xra D) T7LAY
‘Let all things pass away’ (ZEHENTVREDEN, ZoFEEHE —FHFOmE LT
“Vacillation” BN Z->TWwWb, #FLT—H, ¥A%ar 797 bxdbz TE
DL, FhERoTBIIETEHENIMERESEIZ, bHLHAE6L7 V3
DML, ALNBEDTHD,

“Vacillation” 123463, —2D D22 TR FNEZIERTD S DR
AMIICEET AN LTHi» A, “Vacillation” (2BWTA =4 VAEA
EDRARATREEVDEDTELEVWEVZEDIZ, 2HVHIHEANSTH S,
ARAOADT 4Y - 2= ZO0BRPEHL—D2ERI LK
BWEBELZoTWADTIE LV, ZFHR—DILDO—FELERIET, H
H2WidE, HRTALDIDDE—2ALPDOHETIT>TENTHRELET DO
P, FHITERLT, IRTA22HE2MbERT L0, L) HEFMbDI
TVWBDTHbDo A 24 VBIOEFIZRLTVWEDIX, T2 7Y 27 FORT
LR D7,

(A3 Ol

“Vacillation” DEZFTN B0 L DD L o -EICH ) —ELBR-T
E21E, 1A VERIOESKIIBWTARLEEHNIIEELTVEDTH i}
i, EROEBII» Lo TWEbIFTh RV, BRZLAY— - Vo—>
R AP v v A MR T 5 L v IREEHTH 5. BEICKES
KOBZIEIIZIWLT, BALDEI LV Y = A LDEED->THTH T
L, AEE, E2BLAGT HRESCH AR )FIIBELV, DL
BELSRTTII—EHDO I LAY — - T2 —DFIZL o TEDHIIR > TS,
BELL, AROACHEELRLIDOEFHETELY, AKIZZREPDVER
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LI LEBRIZVHELZVEV) DN, KYOBBEHETH-72755, ZoFN
Buvps, ZANKDPLTIEV ST, “take to religion,” ERENIF> 2 L 50b
LNBWVEDEEL -7, £ 5%, “Vacillation” I2BWTA = 1 VIIFHEAE,
FTEREEML T, "ATR23ET S, 72750, FADAEFRLTILEL
TWBEDTIELL, FLFEERERTEIBTELTVLIDOTL RV, ZE¥ELF
JAMKUBIORATQADLGNIESLZ LD, FUAME T+ - ba—FIiC
#HZLD, COLOHEEHE LTEVWIEROD—HTHLI L i 1 VIR
DELEZ ol bTE,

EHLAKLTHoTH, FAOEFRATRLO—7 - H )P XL%RE
THE7+7-a—SNETHoTH, EVICEBO—-RTHALLIRFAL
oD DD LO—FEROMEEETE L, COFAORBIZH LML
DOEGEINEDLNTLE), &6I12F7, 1M VIZERL2FETHRT A
LbDEE—ERIIELTVEDTLRV, TYTFTAAZELTELALEOHE
BOBREYRLY, 37237 oF0l t3XRTR2HELENRE—SOH2NT
BEICHVWTELY, FOWVWTRLD, 32 7)) 7 MRBENDEZRLENS,
HWZA A VONEOENDI 7Y 7 b 2FEHTOTHE, HUTAHDOD
Moar7) 7 b2BELE) ET2HHE, T3 7) 7 2HFT
7V rOFFELTBIHETAHHEOBOI T I VI EM S
VIR TP 2 A VOFIIBILEANLFEETIILWd, 1 =4 Vid
ERICBVWTETET AL XNVDary 7Y 7 b 2RVBRIEIDIETHDOTIER
{, EILTOREFLTLEIRALZA 727 %, $§FTATENSI LG
GLAFIVNEDLELLENVILEES-I AT, ERICRBELEISET S, &
DEIILT, A2 AVOERICIIMEDENVTEINTHEDTH S,

E

* ARG H AR CF D ENE BB KE (19965100268, REINKE) BT H%H
KERIINEBELZLDTH S,

1 Allen Wade, ed., The Letters of W. B. Yeats (New York: Macmillan. 1955) 798.

2 David Rogers, “Yeats and Von Hiigel: A Study of ‘Vacillation,”” Yeats: An Annual of Critical Textual
Studies 6 (1988): 90-164.

3 AxAVEINIH, T+¥ - ka—FApLTRRVD, EBIZH P vy I ~NOLFEED
LR Tz, BEFOR T2V Tid Rogers s 12526 — T 2 BRBOZ L,

4 W. B. Yeats, Explorations (Selected by Mrs. Yeats. New York: Macmillan, 1962) 305.

5  “...my mind had been full of Blake from boyhood up and I saw the world as a conflict . . ." (W. B.
Yeats, A Vision Rev.ed. [1937; London: Macmillan, 1956] 72).
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Richard Finneran ed., W. B. Yeats: The Poems (1983; rev. ed., London: Macmillan, 1989). A L T D
Yeats DIES DS DFIFIIZET IO S & L, AXPIATHE I AR TRY,

D he” EFAA2AVEQOVEL BT AMBPUCBBEELIRDLIATHD (BT
Richard Ellmann, Identity of Yeats [London: Faber & Faber, 1954], 172, Rogers 143-44, %), KAAIZRK
WS DEDRBMELR 7T 774 A oA Y HFBEEREIR DG HEA, bEd EMigigin
2795 4R, 2Fh, EESOH-NIIH > THHBEZHES N TAAIFHZEDS
AT T A RRET BEA A VDPESER-HL LI ELALRERIL( R L TH S,
72k 219064 Iz BN/ v £ 4 “Discoveries” 12(3 “anetenal art” %R 2 artist & “his own
eternity” % K% saint L Z XL TW5HZ LEREXDE, IO “he" FA A VHIHSLE
DEEHET EIXB 2 2\ (Essays & Introductions [London: Macmillan, 1961] 286), 1 = 4 7 #*
COLILERABREZENSADE antist THLHTLOSHEOIEHRRBADOTWAELT
b,

BARUKIIZ O % (K ERAOEERN DL b0H»] (TW.B. 1 =4 VEFE] LEE,
[1982] 157H) LRLTV5, RidH 2 THMIE LTI OAFERALD, bbHAIDHA
D=2 Ty R (K ERADOEKRYKESLLOD ]| R BZEVER I £DHFITO “the
gaudy moon” &V ) FSEL LR HMNTH 5,

Curtis Bradford, Yeats at Work (Carbondale: Southern Illinois University Press, 1965) 133.

“Preface to the 1979 edition” in Yeats: the Man and the Masks (1948 ; Harmondsworth: Penguin,
1987) xxix-xxx. [6] U Z $4% Four Doubliners (New York: George Braziller, 1987) 62 {2~ b 5%,






“Red Leaves” #—_ 2> DOMFR OB T—

B R T

SYNOPSIS

Faulkner's “Red Leaves” is composed of the dual worlds: the Indians' world vs.
Black slaves’ world, the city vs. the country, Civilization vs. civilizations, and Europe
vs. America. In contrast to the relationship of the Indian to the city, civilizations and
Europe, and the consequent meaninglessness of his existence, in the Blacks' world the
country, Civilization and America are shown as an integral part of their existence. This
composition has important meaning when we analyze this story. It will illuminate the
matter of death and rebirth.

The Negro, Issetibbeha's body servant, seems to belong to both of these worlds.
Though he is black, he is forced to follow his master to the grave according to the
Indians' convention. Early in the story, despite his lack of self-awareness, he tries to
escape. But gradually he recovers his real self, and eventually he realizes that he does
not want to die. In this paper we will discuss these dual worlds and the process of the
Negro's developing self-awareness to show Faulkner's ideas about the possibility of
death and rebirth.

F

“Red Leaves” W) HEIIA > FA4 72 RLTWEY, &fEE William
Faulkner 25 - -2 EDHBH LI, TOWEEIHLA 74TV DWMRDOE
BEOCHWETH L, ZOFEBOFRFAANDOFELAALZIHATHL I L
FERIEHENTELLIATHY, M, WHEOKRTTIA 717 VICH
+ BB L P E Issetibbeha DL DBACBETAWEBICERL EN TS L
L, TOYERIFOBRIN-BREANRITH00L 12, “The two Indians
crossed the plantation toward the slave quarters.” (313) & W) HE—XTHI D, ¥
ER ORI LA EMERENSL TODOHREZSI T4 T D
HREBAOHRTHY, FOMICERIH L L) FEEIFEPT LD LD,
O ODOHROMIEE VO BRSYWIEOF TEELERET D> T b =D
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DEMOIFIL, BIZA T4 7 EBAEVWIHAELEIZET ST, #Hh
LHEAR, LEATRTIEIZVWXHEREROXHE, 30y 7x)hEn
7B I IEETNL S THODOHEEYEDNT —~D—D2THILELFE
OMEICERAbLENE, £LBOMEL SO ICRBEWVICT LI LI TEAS
TH»9,

T4 74T > DE Issetibbeha (22 AELOAHEZDEANIEE, 0
DOOMREITERT L, BATHYRDPOA T4 TVIGEVELLEZL, £
DD L VIR THEZITANREL 2B 25010, Z20HFED
BMTHEECTELEANIALEOBT, BREVWLEYL, EEED) BIIEAKD
EBERHVELTWL, EHREEWY LTED %2 51L, Faulkner 22Ot 2 D
CBATBLT, RLBEOWREERRLTVWEDOTHE, LT, Zo0HFR
PO LGS, EREBHANTELL ) RERADEAOR, E~DBEL
FTRL, BEBEOTRESE IRRT 5 2 L% Faulkner DERTHo 722 &
FHSPIZLIWS

1 A F147 DR

FFRINA T4 T v OWBRIIOVTRET L, TOHREFTRHITLNRT
AN THWBELDNATHEDPEZ TAHAIV, WEORMIZHTL A ZADA
VT4 T v DORETAT “They were both squat men, a little solid, burgher-like . . . .”
(313) EREBEEN TV S, ENFEFEIZIE “a certain blurred serenity” (313) ¥R
Ziroh, BB TWT (“paunchy”), ERS &<, BEBL#ELBEL IES,
“burgher-like” &V BED, TDA T F 147U, BRPLERICETAAT
WEDA Y TAT Yy TCIREVWI EERL TS, EZITIHMATOERFHLE
FTVEPDL)E, WAV TFATVIRBARIGRIZL, T2 L HK
WRABRWEWVWIHEHEBT, ¥BEEAERIILTVS, COYREIERT LA
¥ 74 7 » X Chickasaw JET, ZOIMRIIARBEIIRIT-TEIKTH S0, Z
ITEHORREREDA V717 2 TlEH L o BEFIRPN TV S,

T4 T4 T VIEEADOITAREMRL, THERBLTRYERSEL, &
AEZBETTHLIEILEY, €% B3 TV5E, ETHIIRBEHZITONTH 5,
427147 BHEH, “We must do as the white men do.” (319) L FH. L»L
FHIZL o THRAEEDVFECARELEREDLELE WV, BIZITHKREZRTHLEN, %
DEFIEHITHDOPERM D &, “They [Indians] thought for a while. ‘We will
see’ . ... (319) EWVIHIRIEERT. LeWFARRALEA T4 7T i
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“profound, grave” (319) LB ENLH72), ZOMEIELDEMIZE>T
WEI EEIDIMDEL, BEAZAADLDS LD 5] (“foisted”) (323)
L7473, AAERLC I L2 hER LR ERVRAAL, £LTH
ELOREROEY TH L, A2 F 47 vy OWRICANVRAATELXHI, %
2L S TIIAEOXH, LERTRTIELZWIXHTH S,

POTCA VF4 T IRESLDERE %2 5> Tvi/z, £ % Three Basket 13,
“In the old days, there was the good way. Butnotnow.” (314) & EJ. &A1 71
T T AYAVIIEREEE L ZAEOEL LTIRL, EOHFOEREFE
BOEESHEEEL, BOEYORZEZBEEL —HITHBEL TV EHE
DM ZORIEIE, BREFEL TOWAEBRICEERODE LD 7207,
L7 LEMICH Three Basket 5, VWWAE IS5I3RV, LEolehH b
PHZBEI, WEOFTETTIAZTBRIEFLLTLI>Twh, HIZIE
Issetibbeha DEERIZRL - THRT, QL2 PBRALFH T 20250 A4 OBFIE,
BNEBLATVWDLIIIZEARZ A, HBELHAEL, BEfio TRLNTH
5, —REBOHRANKILOEIIH L THAERSLTWEPDEHIZDRZ S
A, BRECERMIBEFSI TRVWIEXFHLMIIR D, HEFFIZE->TW
55D TAYFTAT BT TVILDTIE RV, 3B FHT “stiff
European finery” (331) LB TW3 & 912, BRECDMBHTOEAHLEF LT
WBEDTHB, LT “stiff” LWVIFE,PSL, 4717 AT DIREIZEIZ
DTG EPHEARN S,

L2 AT, B§ED Doom (3E\VE New Orleans ~ifiT%# L, #I0bF 2 &
NIR o720 ZADEOFHEAT Issetibbeha 7245, MEDMATRE L o TV AH720H,
EFINOXBURNT L5 TREALIISVEV, —7, Issetibbeha DR
DEIZTHDOEL VKT “the broad, solid thighs, the sound back, the serene face”
(321) DREEEZD Ll d LTHPNTWAS, & Z 55T Issetibbeha 252 DFEE X
AHMTREMD-E E, BV FI>bEDLERD L ) IZ Issetibbeha DEHDZ & %
B,

. . . perhaps while he stood there watching the unaware girl he may have
remembered his own mother, the city woman, the fugitive with her fans and laces
and her Negro blood, and all the tawdry shabbiness of that sorry affair. (321)

= 35 LT Issetibbeha DD b DEAHIGERA S, KONz HEN L EESOM
PEHIEL, X512 “fans and laces” W) BEELRZIITOL O, BRITEDL
HEFBVWHEEEIEIZEoT, HIBEDA ATVEMBITHILIIE S,
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Issetibbeha D & EAFEICHIC 2 & C, ML BROFUEMFERSELN S,

FLTIDOBOWBEDERIZ, Issetibbeha ®F Moketubbe %34 F M 7- 5 E A
$t < o €@ “Within the year Moketubbe was born; even at three he could not get his
feet into the slippers.” (321) W I MEDL S bbb H 5 & 9 IZ, Moketubbe X4 3%
BTHDIEHD Y2, 2SRTAREEE) ., TOLHIA T4 7 ZALDHE
T & %Doom, Issetibbeha, Moketubbe (&, fXAT#EL 2D, FKICHIELAR 5 &
I o TLBH, FIILEMAHENRI LD L&, A2EENESOVEH L0
PR TVE, FLTZOBBEIHBERCLERTRTIEIZWITEHEPAY
AATL BBRE-BTHDOTH 5B,

ZDEE, LEATRTLEVWIHEE2EHETH00T -0 v /3THbH, Hl
z 1, E Y F L Doom A D1} THF o 72 New Orleans %, “...New Orleans was
a European city.” (317) LIFATWSIEHD ) A, OB T Doom NHEREAIZR
DL, 75 AHBORELIFLEKR CTH S, %7 Issetibbeha AHMEIZH AT
Foba—avss, FRLN)THol, TOHMD S Issetibbeha X, LEAT
RTREVWIHERMT LN F, BE, FOHLEEHLRL. o5, Ihb
DDA VT4 T OWRTIHADZIZS L%\ Issetibbeha DIFEIIAN v
F2ES D& EENY, BEEBNBVLR LR, HRV#HE Issetibbeha D4 A X2
Ehbirvi, 3—1 v 4T LLET, MtEE W22 & DR\ Issetibbeha 12& o T,
BEODHLHRVHE, LERTRTRWIBEUANDMS D TL %WV D7Z, Doom
PRORD YV IZHELACEE L - BEHRD, TORBSVIGRHAINL, D
TTAVANESAADPBEEYICLTELEZTORSY, XBH, I—0
v 2305, BIROBAN, RIEROXHDO A, TAYAINA-TET, BUEH
DLIDERSI-DTHA,

I—T v SEFECITONL XIS V747 2 ICRITT R, RuHte
Moketubbe # ZE 452 L THLP Ik b, TOHDREETIXIRD Issetibbeha
RFRLEDES S EHESINSDIFEIZ, Moketubbe IIFRVEHUIHE T 5, Wik
OFOREICHOTERWIIBBTAHETO, TOFRVHEZEWL
Moketubbe D%, F 2 THRARIKRIZREZ 5. “Moketubbe did not move.” (326)
EVoAERBEMNIERYOBICMELHRIESINRS, L2bIOHEE
Moketubbe DEHRED S, 7 AT DEEEKY AL L 1L, HEANE~NEDPLT
DO LN TWVWE, E5IZFDKEFIE, “ ... upon his supine monstrous shape
there was a colossal inertia, something profoundly immobile, beyond and impervious to
flesh.” (327) & bBRENTW5E, T SIIADH, AB#EEh LRIl TW
5DTH B, Moketubbe DEI DAL ATHRIVIZEIR DT H N, “He might have
been dead himself.” (326) &\ BESHEKRZ HFTL %,
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FhhdonhRCEEZE C L, Moketubbe (M < & HIZEE LIaD 5 D75,
ZFNh % D FIE, “Moketubbe began to pant, his bare chest moving deep, as though
he were rising from beyond his unfathomed flesh back into life, like up from the water,
the sea.” (327) & TV A, FHTKENSEEES DD L) LGN,
13 Moketubbe (ZHIHEZ DBAZ BV L, HEBRNZVEVADT L7
UL, HFEOMAE S%) DD L) PN TV S, ROBEKRFESFTONT
WELEL, TOHEBIZIE TORKD L %, B L IXBEERET 5K
DBEFZFELTVLEEZR L. TARMGIIKE,LSDOEED X, LITL 171(

r 2%{t, BAEEERT 555, Moketubbe IR/ L TALBIIBAELTVALE
ZBDIED D Do

FVHLFD D DIE, “. .. the cracked, frail slippers a little shapeless now, with their
scaled patent-leather surfaces and buckleless tongues and scarlet heels . . . carried
through swamp and brier. . . .” (335) (B SN TV 5, HVHORME BRI

HBHDIE, —DILRERD-OTHE, 2F), KTPARLTVR:D7,
ERICBNCARER -2 TH 2L, BUARTRYIZEbRATELIZL 2
PhOF, FOHIIHATKROWEBEERTIDIEoTLES72, TDXHI
FOHUI KO BE & MBZFRICELTWADLED, ZOHEEMLEED &
bu%%%%%#&%wf%éo:@%%H%%%é?MamMmuMﬁzm
BAZE) . COBEACTFTAT VAN ERMUICEZ TS, FY T
ZN#% “the crime and its object” (335) &BRTW 5, EEIPEEKRIZA-T,
RLALENTWADTHD, &5IZFED FIL, “To Moketubbe it must have
been as though, himself immortal, he were being carried rapidly through hell by
doomed spirits which, alive, had contemplated his disaster, and, dead, were oblivious
partners to his damnation.” (335) LB Twh, —REELTVD L) ICRX
T\ % Moketubbe ZEb Nz E LAV, FREIHPHERIZED T CEdil
HHDOYE, HEFSF YDA X T1T b, a%f%%WW’Ew%ofw
DY, FROHPRETLLERTR TR ZVWTHLZ L V) 2 ECRFVWTwR
Vi,

2 BAOHR

MBEOPTRAL LB T HORDFPRBIIT ELVA, 12747
ORI L TV EBAOHRORIAVERETH L, £IT, SO
a Y TCHEAOHREZZOMNG L LV, WEOBHEH CRANFOFERXIL,
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“There was no sign of life . . . . Although it was noon, the lane was vacant, the doors of
the cabins empty and quiet; no cooking smoke rose from any of the chinked and
plastered chimneys.” (313) &#i2rh, RELEZ 23 22b5 T, KORDEWV,
ZEEHSE 5 2 TWwWh, “There was no sign of life.” & V29 KX, AR %
WVEWV) BRED, XFAVEGOLLLIEFo WV EbED, —REA
DWRHPFELFEIRNTVE2D L) RHREYZIT 5, L L, %EIX?F%%i
3B 72 DI Issetibbeha A THEN I L THY, BAP—EHIZEI- T
Wit ThHb, £DE ZXDOMTIL “They seemed to be musing as one upon
something remote, inscrutable. They were like a single octopus. They were like the
roots of a huge tree uncovered, the earth broken momentarily upon the writhen, thick,
fetid tangle of its lightless and outraged life.” (315) &L TV LAY, Zhid
BwWihgom T, ¥5TC— ODEMGEDEIICET > TWEEANOD—KEE,
E52E, MEEANMBNELZFOMABATVLIEAOELHEH L TWD,
A & BB ANITE, Issetibbeha DFEIZPED (PR OFIEL, F/-Z=REE DT
LRI T AR EBBICBE LMo Tnd, LIADPAMEZDEAL KR
BL—#10, BR2BbWELTHELLIILETEA VT4 T Vid, [AOHEHA
BERLUTW ARV, 1y F 17 EidE>T, BAIREER Lariox LTHE
25 DTH b,

FBARACTATEEHBHC, Er00BEETIIRITITWE, B
ADET > T ERBO L ) Z/ABTRERXDPITOI LA, ZORKIEAD
WHERITICAEDLE, FARICRINEANBE L TITbN b, FYFAT, “The
drums began after dark. They kept them hidden in the creek bottom. They were made of
hollowed cypress knees, and the Negroes kept them hidden; why, none knew. They
were buried in the mud on the bank of a slough. . ..” (328) &#<RTw5 X HIZ,
BANIBERORHTHIAHLINE IR TOLEY, TOBEBITHDIMO 2\,
EFBICHREELHETHOELSOEZB RO, bHA5ARDMBLRITIZ
HEEFEORYELZERTEH, KHEOEMTHSH “cypress” IF¥F ) v -1
— 2 HEETIE, LT, BEFRET L. BAD, “Let us let the drums talk.”
“Yao. Let the drums tell it.” (328) & 5 o T Issetibbeha ASFEARTDBRIZ Z DK
LEIRCY - Toh

ERZORBEOELHVCTHRAZ DBANBVELRZOE, BTREZE
THo7

The only fire there would be the smudge against mosquitoes where the women
with nursing children crouched, their heavy sluggish breasts nippled full and
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smooth into the mouths of men children; contemplative, oblivious of the
drumming, since a fire would signify life. (329)

FHICHEGZAITARDILAAEG YL 2ITATHY, £2RETH. &
A-HIIEBECEGICEBE, FOBRA T4 T VOEEOREEAD T
INRLFTMEBOEGETZAAITALELL ). ELIIKIIELRE T HLEE
DFIFE) L ZMEBARTHAI IR BIREEBRI2EXR2OTY
LDTHbDo A v FAT ORI LBENT, BROPIZFLETHREIIEA
o THEROBERL, TAEELETFIITHEPIPNA TS, L 2IZEED
FREAOHEFE, B, BB, £2EENIEUT2ITTWLEE LS,

3 itz DRA

BkiC, Zo0HFRETERTIMAMLEZOBAIIDNT, £OKELE LIS
BLUTHRV, WEOMD T, BIEIDBAIEREATHILZYPLAL T 1T
COBRICABLT W A Y FA T ICEMEZ OB, PESHETCHFE
BVuTnb iz, HRTHEICHZ TWA(326), F72, “Issetibbeha is dead.
... The one who held the pot for him, who ate of his food, from his dish, is fled.” (326)
VI EEE, HEOMPLEEEPWEFTITTHL ) IDOEAN, &R
Issetibbeha & VPIZEP LWVWE ZBIIFEL2ER LTS, TR L THTH
CZLidERE*ICHD, BHEMNTHEEKRT 2, MHOBALLHFI S LM
KEBLTWADIZL, 2 0RBAIRECH, 2 H LERTRTIE2W
TXHOMIZLBELTWVWAZ LIZRLIDTHb, HFTEALLITTELZV,
HRELTHHZDBEAZEAELEA VT4 T OHRETERLTNEI LI

b,
Issetibbeha A FEDRIZHENT Wz E &, B/NBEOBRIBEIIBA TV IR
AL, “‘Who notdead? ‘You are dead.” ‘Yao, Iamdead” ...."” (329) & &

WCHMBEZL, A CTHSDPRRALZLEZ TWh, TLHATEPIZEBALLD
HBRIZEY R/ R A, “Eat, and go. The dead may not consort with
the living; thou knowest that.” (332) & EBADE (“the headman”) »HLEFbN b,
ZOBMTTICEAZ LI, AIEZOBARFALZLD, HD5VIIFET R EEH
DIDEARKL, HHZLEDOHIZZITANRI I LRLTWRVWDOTHL, Zh
23 LRI R DB AL, “Yao. I know that.” (332) L &EZXRTHY, LD5IH
“Yao, I am dead.” (329) &P TEZ NI, ZOEBTALEXDOERAESED
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EZITAN, BAOHRPOBNTVDLIICAZD, SRIFFIOBALH
o7z & “ ... he passed another Negro. The two men, the one motionless and
the other running, looked for an instant at each other as though across an actual
boundary between two different worlds.” (331) & W HHEIZH, T &) LR
nTwns,
TRAMLZDBAREDEENLI ) o TLI-DES ) BRI
BhTwais, QEZOBANRILE, BT 7)A20T A ANERTT
ONAMFPTCARXIZAERZLEEDZ LR BVHT,

Once he [the Negro] had eaten rat. He was a boy then, but just come to America.
They had lived ninety days in a three-foot-high ‘tween-deck . . . hearing from
topside the drunken New England captain intoning aloud from a book which he did
not recognize for ten years afterward to be the Bible. Squatting in the stable so, he
had watched the rat, civilized, by association with man reft of its inherent cunning
of limb and eye; he had caught it without difficulty, with scarce a movement of his
hand, and he ate it slowly, wondering how any of the rats had escaped so long.
At that time he was still wearing the single white garment which the trader, a
deacon in the Unitarian church, had given him, and he spoke then only his native
tongue. (330)

Bt 2 DBALNZ OBV, F8I2I3 -0y SCHOBHNIZAETH D
BEOLSTHY, B> TEFNREOICL TV ANDIE New England & DOIET
&%, Faulkner DERIZHAS N TH L, REFE7 2 ) OB TLHILI R TV
ThH»IHBERAY, S5IXHAL (“civilized”) DHERE A X IIEHS
HTVWEDYE, BEFHMb L, KXRFLoTWLIEITORNLELIL, &
BLREEOFRX I, WEDA L F4T o EERY, XHOLOTHDESR
BRL, AFAT7ORENFMA IO ERERT L EIIESL, #FLT
ZODFRXIE, HHEZDERAOT A AIIBIIEEREXEFORL TV -DOTH 5,

EHFEELZHEYT, BEELFEELVAEZOBRAE, A X3 LidEY
W, IR AHRICEEBVTV R, BADOREIZOFRIREN
TWh, HOBLETDORELFED FiX “the single white garment” & R~ 5 7%,
CHIZXFEBYVEEZHDI ZTDLDEshdb Lk, E52EDXHIh
BEZHENIEBDPS, BAOEOWREMLELENS, 3¢50 42Y5E
DBAEIICHTLEEANE, HLMIDHOBS O KESELL TS, EFE
LEEHAHLEIICLY, BOREFIIOITTWS, T DARIE, “He was naked now,



“Red Leaves” Z—_ 2D R OHE T— 79

save for a pair of dungaree pants bought by Indians from white men. . .." (330) &w»
IBENPL L b2S L), XHOEMTH), FFEHLEL TRIIANS
n7zb0ThHY, IEZDBANEE, LEATRTEZWIH, I-—mu N
EVo b DERU DT THIATVS, EHILIDRBANFHFIIDTTVEE
FIE, ZOoOHFROMEITERTHEDOULB LR T 5. “The amulet
consisted of one half of a mother-of-pearl lorgnon which Issetibbeha had brought back
from Paris, and the skull of a cottonmouth moccasin.” (330) &\ H#EHEIZA LN D
BOEEFIZ, EAFESTHELTEARIZEBOLDTHS, D2FY I DOBFY
i, W E AR, LERAARTLRVWIXHEREROLH, I—av/f&7 2
VA Evo AT A HERPERFICFELTWAEDTH S,

2ZH5, RHFTHALZOBAZINECXHAOEN THL AR 2HE, Re L
HICEY DT B, WEOFTRHEOEL T LRAOPEFBBRITIZRERY D
AL, BRERILL, B%F5, HRIIBLDTH S, LIZEDL LV
ZLE3—FHTHENTEL BRXE LD, LR EDREPRCZHLEZDBAD
LR v FAT O ORRE—BEE LTSI EIEHLNE, THEBAYD
BAVFATVERTHEMEA- 2L EOMBEOMHEIL, MEICHN TV D,
B ADOKFIE “gaunt, lean, hard, tireless and desperate” (334) &, 4 > 7417~
DOk TFIE “thick, soft-looking, the apparent embodiment of the ultimate and the
supreme reluctance and inertia” (334) b h, BELEYT, FILThWnA ~
FA4T7yOEHOMT, BAZEILWEZLTTHIT TV, ZOBLHFOLE
Lok, FRLZTTALZDOBADEIIN T HHAEDES ZF I I

T 5, ERIDEETIZ “ . .. the Negro, the quarry, looked quietly down upon his
irrevocable doom. . .." (334) &, —REGETHZLHh0L AR BMER

DEANODEDBWIfTAEL > THNS,
ZLTOWIHIEZ DEBANE, RBEFTIZL b o EIZARM <,

“It's that I do not wish to die,” he said. Then he said it again— “It's that 1 do not
wish to die” —in a quiet tone, of slow and low amaze, as though it were
something that, until the words had said themselves, he found that he had not
known, or had not known the depth and extent of his desire. (335)

FUSEL ZERVELENL, wo< D EFXDHTIERISRS &9 IXHEDIZH
HBEANDBVY, ZRETLOREICEIICH LADLNA TV I EH DS
2, BACIhEELE 005, Bl ) BROFDOEZIYTH o/, KD
BENPEXOBAOBIIE->TET, FHOML VM Z-oTLEI W
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HERIZIZBATWEGIZHLDED, HLADOLNTW - BAOKEMIZER
Lo TEHERLXHOMEN SBRERI-N, FOEOREWHFHLI,IZL LD,
KON ZE - ENERLTVADNEHEDHOWETH 5,

Dawn came; a white crane flapped slowly across the jonquil sky. . . .

Two Indians entered the swamp, their movements noisy. Before they reached
the Negro they stopped, because he began to sing. They could see him, naked and
mud-caked, sitting on a log, singing. They squatted silently a short distance away,
until he finished. He was chanting something in his own language, his face lifted to
the rising sun. His voice was clear, full, with a quality wild and sad. (338)

KEVRLLEEZDZEOBREKNOBIIRL TWAEY, 8, KlLS2iErs
LM<, BEICMUELEBITE, SIHORIOIE, hb k) oiE
EW-N7-HREEZR, ELIHADAI ATV EHE - T, KHHSE~DORFF
DARXTEFLIEERD, FLTEARKEZHK- TS, HOOEDOSE
T, 8T, SHHIZAY o THK I A TFT1 T OBA L X LEXBMIZ, BE
2RBT AHADOKOBEHRNLBADEBALZKKE L, EAORRN, &Eipx
BIICLZELALRLTWAEEER S, S FCHAZOEALIY BTV
bA5LADLDN5%kN, BOEHEIZ, ARODEADEIIRS>TWEDTH S,
CCWEBEDA AV ELEAMBEZENTELDI,

EZAPNVEAL T4 T T o TEIEMN K LRAITR ) FEF T
SNl b, BB RVWITDEEA S TAT VIiIWiEOELIs 31T
FELTWAEY, HFToh SR OERAL TR LMo Tz, SHRIZEFE
BTH, BEMIIARKERLTVWEDTHS, £ L THERAUMLZDEANGE
DEBICAAKGEETRbLL, COLEEANZ, EXD, R EWIHITET
LFEHIITERL RDIBEOHAEMEKL, BIIELEEZ L (H/Y 2 AN
To LPALIAPYRKRORIETHY), G LAWEOBTEANIFTLICEROE
FROVRELTCWVWEESEZR S, TS TR EJHROEBILEELDY, BS
DARYIZEATW I DI ENERATETVSE, HITHEVHITTALZE
LTIIEA v FA T e d—8BEBE L2 8l b, FREMS FICHEM
Do TWVALLETDA T4 T EIZES>THWEDTH A,
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10

AVFAT VO ONMHEZDBAR, 1747 Y OERORNE
RTIPNED, HAKERLZ2D, ~fTRHEFOHLEIH~BET S,
Z DOEPTIE “He [the Negro] looked back at the house, then down to the quarters,
where today no fire burned, no face showed in any door, no pickaninny in the dust,
panting.” (340) &AM TWV2 L, BRORELBAOBEROMIZH S,
HERILCAVFAT Y OHFREEAOHF L) ZOOHFOMIIH Y
FHLOMRL RECANBIFELTVWENE, ZLTIOWERIEI TR
LLEDTH A,

Eio A T4 T o DERE L ETICERE RTFSH, M 0B AKX
Ektr, FORFHIELEPLZVOE, BSOEDBWIIRMSVIRADRM
DEFEZEIZNETLERTH S,

He [the Negro] dipped the gourd again and tilted it against his face, beneath his
ceaseless eyes. Again they watched his throat working and the unswallowed water
sheathing broken and myriad down his chin, channeling his caked chest. . . . Then
the water ceased, though still the empty gourd tilted higher and higher, and still his
black throat aped the vain motion of his frustrated swallowing. A piece of water-
loosened mud carried away from his chest and broke at his muddy feet, and in the
empty gourd they could hear his breath: ah-ah-ah. (341)

KIFBLREEZETLOEDS, BbAEROBETLLIIHEIEI LTS
NEBERAMELDBEAOEBLVWETOENOBELTET, LrLadEE
LEXDKEMEDPERDL S ETAEFOTBIEEMYLTLE) 6, BADSE
BEILEIDLZVWEFREMZLDOE LTHEEIIRENTVD, 72 22T, &
LIZBEADBEEEIKICHEERZ LA TRELZWES S, ToXKEE
I ADS R aAt kD12, BAOEKRORATEE - ZR2ZFES LTV,

HBENRTL D, COBOBAR, FERICRZEYVDIFALENDBALIBZNER
WCEH S A& TV h, “ah-ah-ah” LWV FIR, EOBWIZRMVZEAOR
OWTHY, ZZIH-2MAPHPEEZHL TS EFE R L H o Faulkner i,
B2 DBRASTFORMEIZ G PR, 40747 B EOFEMEM SR
RN EEBRY, BEBRI-EZAIIHLADIE, HEIIHRENIIRL TN S,
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DFNZODOWNLEEREFBEBIICRAZEDTELEET, —o0HRYE
HIPEALTBLTREBAEOTENED, RABIKERREALTWVWSLEDHE,
Faulkner I3¥iEOBN 2 BFZ T CRIFIZEDL LPY->TWBEDTH 5,

iE

*ARIAAT X AXFERMAHIABE (1996F1H20H, REBEAY) LBITHER

O 0 N

BRICIMEBELZODTH S,

Fredrick L. Gwynn and Joseph L. Blotner, eds., Faulkner in the University (Virginia: UP of Virginia,
1995) 39. #FEDH T Faulkner (324 5 4 7 - 7 2 Y # » % Indian L KL T3, KIETi3PaEs
DIAT AT - TAVAZEEDFEA L TFAT L TERTIEET S,

Lewis M. Dabney, The Indians of Yoknapatawpha: A Study in Literature and History (Baton Rouge:
Louisiana State UP, 1974) 100-108.
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MazdhiiLoHT2 L9 1C8bhb, Lo T, FHUIHAMO-BEHZEL, HIED L) A
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SYNOPSIS

In Our Time is Hemingway's early collection of short stories showing various ways
of life and death observed from many points of view. It comprises sixteen stories and
sixteen fragmentary sketches of war, bullfights, and so forth, that alternate throughout
in the collection. “Mr. and Mrs. Elliot” is one of the longer pieces depicting the
everyday life of a newly-married couple on their honeymoon. However, unlike the
other stories, it does not seem to express the extremes of life and death. Moreover, the
two short sketches, Chapters 9 and 10, which frame “Mr. and Mrs. Elliot” and appear
to have no relation to the story, further confuse the matter. When the three pieces are
read together, however, it is apparent that the world of the Elliots is strikingly sterile.
The vivid and active tone of Chapters 9 and 10 constitutes a sharp contrast to the idle
and empty atmosphere presented in “Mr. and Mrs. Elliot.” This contrast creates an
emphatic effect and underlines the atmosphere of decay of the story in between. I
would like to analyze “Mr. and Mrs. Elliot, ” in conjunction with the sketches in order
to explore the meaning it conveys in In Our Time.

F

“Mr. and Mrs. Elliot” & Hemingway D #)A5I% % In Our Time DD —HT
Hb, COERIHLIEENDFFERAAL, WS EERMIFL-DICKELE
ZTELAZED,'HFAT.S. Eliot 2 iRLTVDEEbFThbhTwd, FE,
Hemingway (1 %4 “Eliot” % “Elliot” Yo T#oTWib L\, F72, &
ZVEREINIETIEH DAY, Elliot REMBRIZ, UEEBFOEIL TV
KRS EE IR TVEDIHELTH S, WThIZE L, —HOBXOBFEAR
FRWLEVWXETHE, LIHN, TOEBORKRICBI NIRRT v FIIB
W, —R, S LI3ERD, EEEORET IMFOBFEI/TERVLTONT
Wb, LT, TORy v FOEEEEL EREEIRIIH SN SKRIL, Elliot £3FE
DERO R VEFREMBHTH L, #0OL, “Eliot” L\WHZHBHIZLZD



84

fERE TR OIEEEMIBER SN TV A, Comley & Scholes (XKD & 9 (<R T
Wb,

We agree that the allusion is to T. S. Eliot, but we don't think it is intended to be a
personal slur quite as much as it is meant to invoke a puritan wasteland of
impotence and sterility in which lesbian sexuality flourishes.’

2% 0, Hemingway (32 D% X ICHAPLCHBZ L HH L L THEWOTIER
{, LA, ELEOBEYE>TVIRFDORY v FIlRAE, ZOEARIIBWL
THEEFEOPIEGEEAMOEARTIERCERL TV XRFEZE L TH
I ELAEDTIRRWES ) b InOur Time 214 2 AEPLELIFEEZHI H
BEHELEZ AP T, “Mr. and Mrs. Elliot” (ZFEOFED L H 2 I WERD—DT
XH LA, HIBEORr vy FIZRONLEED, FITTR RIRI, REOTE
HRFOEREY, —BEoX ) EHMULEFSELBEER LTS, T/,
= OYESIZIX, “If two people love each other there can be no happy end to it.”* & \»
5 Hemingway NE 2 FRbLITEY, HHHLOFHN %K -7 “The End of
Something” & 32, %K ZONERIBIT L HMOKRBOEZ-&h &L
RRTEHRENRTVEVAHEZEERT S, FEHLZEEOFE>TWD, ZORK
XTIE, BIBRORYT v FLHbETRE L 2AS “Mr. and Mrs. Elliot” (24
NTWALHROEREEZ TV AV,

1. Ay v F

The only place where you could see life and death, i.e., violent death now that the
wars were over, was in the bull ring. . . .*

Z i3, Hemingway 9 Death in the Afternoon (=B TR 5N TV 51E DR
HEHTH D, TDEZHF% InOur Time N9, 10EDR 7 v FIIEFL 512 Bk
LTWb, bTFPIATOEIETIIIFIEOB N EDL I PEML, BELKEF
) DHZ B, WRIIRKET, $TCIAORELHB &R, “kid” &ERITHh
TWABIEDPLIHEETELIHIL, FHRELBELLIAEBRLTHS ) HFL
A, AEELDFE LML T3 Roh{ b, 0L, BREDHFILIRZFT,
“violent death” % ZEIFTA2DX [ErEnEbLoh] W) LA FTBEBVED
Shb, BEE, BEETF20OBIZTOoNLVIEIEERY>TWT, AELE
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BEILE D FLT, RobHEETEEZOBIIEYAL, BOFOLOEML
XHLTLED. BEOHS, BROORMFEF# 2R FE2R IR
HELUVEL, Z0EBEEZ D »HbETVE, L2L, FZOR4SLO,
BEH SN BRSO LRMET I TH- L) ICRIZ RO LARBOLRIZIILH
L, BEOEZF E %8 LK /-HFIZIE, “. .. the crowd hollered and threw
things down into the bull ring . . . .”* £ —#EL THFE 2 BT Y, BEOERIL
GEREEPRLL-BEZELWNBHTH L, ELEFENE-TVERLIE
M4t ORBOEMIBLYL, EMEHLNDIXEL > TS,
EIOETEVLETONLI AR LEBTH L, HFIHLERIANE L5 S 1H
S EN, FRTLEBBVWITON, FORELFELSNDL, FOF
bEALGEORT I CEAROBEGYEREDLEOP, BEBIEZAHT 2
DEEDLI, FOFEDEIL [ DBSIEDLEVEERDIHS DL,
(7] #FTHFZOLDIZDRENLNEVIEDOEI B> TV 5, FrEEZREGHE
iAW ATr v FTH 5,

2. Elliot XE DR

“Mr. and Mrs. Elliot” 128V Th, A7 v FOBEERIIHMT, ERoEs
%, #40 E, Boston, Paris, Dijon, Touraine & b §F4X— TV DEIZODI D
LSBBILTWVAS, L2L, BIBROXT vy FORKERL Y, Eliot KEOE
BEERSWLTEDLEIERL, LA, BAKHERER- TV LIz
B2z, ELTVTH, ZACRREOALMEERICRTILIKTER
CERZERAE > TV b, Elliot KiZ 725 EHEL, BIIZOTEIIHS 2K
LBIELHBEDEN, 84 LLEBELLEICRITITVA, RAOHIREWN)
L, TAWEEEIDVISHELEETRD oIV L, EFRMERLIELNVIS
WEL Loz AD, HATICHE L EZA—RICEITZIATL TV, Elliot
DEBBPLrEELZIONDLLLOWVWIIRZ->TLE) . RIFHKIL, R -3
WZELTHY, RROBBICEIPBDLLLAVEIANEENATVLOTI
ZurlELSh D,

EE CORBICRED R EIADE V. KAVBREBRINL Y Y —
FTd, TAOBBREERFEVI) L VBTFOETERIASA TV S,

Cornelia [Mrs. Elliot] had said, “You dear sweet boy,” and held him closer than
ever when he had told her how he had kept himself clean for her. Cornelia was
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pure too. “Kiss me again like that,” she said. (86)

ZOXLIE, ERTPHE—ERFXOFEOLRTWEEFRZDED, 5 TEHEIATFH
EFHRLTVABHEEEL TS, XA, MiBiTFoTaBEE2ES LT
Kz a2 Mch EHaEx, [2bvnF] LIRUEITTWEDTH S, Lo
b, Hemingway DIERICBWT, BHE FOFOBMBRIML TRIFLERITA R
Vi,

FUEEEIZIND SN Tv 2 “Soldier's Home” Tl, WS TXIT - LOHEF
%48 % 72 F F DHarold Krebs & Z A 2O BHIKFE L HE L 2\ T T B9 Ol
EBELMLOT2BHROTIALEY ) FEFEIAL TS, £2OHRT, BN
“I'm your mother. . . . I held you next to my heart when you were a tiny baby.” (76)
EFELTOBRSE2BEFIIHFANITTVAEY, FOBIZHEILNI- LT Krebs 12
EoT MHEF] 2L LI BEELHTL2 RV, ZADEREOThEIE-EY
LABEEBBE TH D, Elliot RERBTOMEBRZEBRITIEEL L 2
oY, KEE, MOBVWERBICEZ S, L2L, EliotkR ADKD S F 2Dt
#1i%, Elliot PP DFELZHVWTELBLTALZODTH-T, WhiFEN LD
DEATLYIRV, RIEANOEFIEOLNTLAFATRELRZVOTHES, K
DEHDJH “They were both disappointed. . ..” (86) &\ RHMPRT LBD,
3 F L Vo Ty, BHO “purity” %583 % Elliot [RiZIX, FOARBEKRE
ETO “pure” THDHIENDEYA, o THMAEOEEDET DY
BERELTVA, HOZOEHEAIE, 792w s/ S570BEBESEBEELT
WBELLCRZDBD, BT [HANEELEALS L) BB OY 2 —
Uy UBERK] CEOR, TARMETERDN] CER/LTLEI>TVAEDT
HDH, BE, BIIEoTBROTAELLHKMEIN2BHLOBIELRET S
ZHIZIWHRABEERZ LT, B4 oHEZIIEREILTIVE, FOBOKENIT
BlI7 A 0= pNVICRENTED, HOZEZHFPPIIRIZH > TR v
BLlbh s, OL, HEOEL “pure” &) DIFHIZAKNLZETH - T,
HHEELHETLIOTIE 2w, THEMBRLE,o7/2E ) 72T T “clean
life” (85) 2o TCEALEERL, TRIZL o THEIEICEL DO LT UKFHT
RUBKHZEBEOPESEEIISFZAIENTELLVIEDOBNIE, 22T
KBHEOLDET R E2BHRTLAHEOLEEZHL2IILTWAS, KAD “pure”
Kok ERBENTWED, Fhid, BT 5 TEBRERO LD 72RO
ANEZRZEZBIEEToTEY, BIHEIPNIBELEHELOLKEOKTII,
EHT, ARHPHCE R R EST L TWAEESE, BIIRL T,

BIBMBOK, BAIRADHTIBEA->TLEY, 14 LEIEFLELRH R
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VKB H B, FILE, RIBE2TTISEFVOHE I ALY, FoTET
BOOBTELEEERACETEZo0T, BFETRUEELZRET L
FORBBELE-EVWETEDE, 2F0, TAE) TL VDR LVAKHES
23 ANBEMER, BFOLII1255F) L THDOADE L) ERAALYS
LR LOLL) EBEHIIRDOEDLII TR, TIazsr—TarydPR
ELTW5,

REORBEBLOLEINH IV ) AT TV ARWVEETFIE, A0, &Y
BELFE DA ETAREMfEDLRTWAI ELbEALNS, T,
WERRENENZERATLILETHE > T b,

Mr. and Mrs. Elliot tried very hard to have a baby. They tried as often as Mrs.
Elliot could stand it. They tried in Boston after they were married and they tried
coming over on the boat. They did not try very often on the boat because Mrs.
Elliot was quite sick. (85)

TITIRVERD “tied” V) REDSE ST TEDRTEY, »2oT
CADBREFBREBICRELREE LT, LIAD, WEREOKRPEIIRD L
“He and Mrs. Elliot tried very hard to have a baby in the big hot bedroom on the big,
hard bed.” (88) & ZFolFV—XAWHAINTVEETIIRY, LrbEhnT
CEAYDEBEICHTVEELH > TV o EAD, BTy FO L
DARRLERR T TORAIEDLoTLEoTWD, 2%V, REOFHE
“alienated labor™® IZ% > TBBH, ©
dolorosa, with a station of suffering for each new try in each new place.”” & BB T &
B, BLADZWERIIEL KB TLEI->TwHDTH S,

. . . the Elliots' honeymoon becomes a via

Hemingway &, LITLIE, BREOMEIZL > TEHAYOLORELZRHAL
TV %, “The End of Something” DEEIL, DD THIL TW/AEBMEATOMH#LT
5, Nick& Marjorie 25890 % L2 o THR/AzBF, £ 213 “. .. there was
nothing of the mill left except the broken white limestone of its foundations showing
through the swampy second growth. . . ." (31) £V HIFEL A LAIHFR-> T
KEIZR->TWD, TOEEIE, L4 L TObEN%V Nick DEEHI-
T, ThAH»LAX 5 -ADOERZFELEED, LorL, —ATEVEDL HLE
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AW, ZOFHNOBEELLRAETIELLEESL T L ERL TWh, “Cat in the
Rain” % “Out of Season” Tld, MR AL ELREIFKBOBOEE L WEH
REDO2DLHETW5,

“A Canary for One” X Men Without Women DD —E 7255, ity AR
$oTH ELRBOLEBERDITERTH D, HHT A DAKEDOHNET S
ZZORE T/ AP ) JRAS, Y EbELZT A ) IADBAL ORFER @
LTHEIPRTWE, BENLIKBDE, B2 ) 2hRo7k4, MIANLDE
BEVoRBEOREXBBE(TIREBNRR, 7, BEREIIL D LHK
BT OKRBOFETFH, ERMIGED CEICIRFIEOHRERE Vo AFELH
REHPRALLHIZASTL B, ThHIE, H2VIIKBOZR T TRTELE
BoKcERbLL, REZAPHVWTHECDDIIL LR ko 2HlIX, 58
AR ZZORBOBBEZIEIOOITEHE L L L TVEDhb Lk, L
L, TCETESINCOEERREREIHET DT TEZLRZLTYH, T9HL
TEBLRHERIEIDPELLVEHIRE S 2, RBEICKBOAMEERHIBPT S
“We were returning to Paris to set up separate residences.”" &\ 9 i %2 —17D b
OFTRBREFOTNS, /2, BREDIHT L)L, BEORELIIEN
VIR O KREBOLENRR TV 5,

It was very hot in the train and it was very hot in the lit salon compartment.
There was no breeze came through the open window. The American lady pulled

the window-blind down. . .. "

ZOEIIIBAIINETIA Y FIE, KEBOBRS I LEHIIEDY EbEG
ADHEAWEERELDELHELTVS, TOXKABZTAVIADERIFRED
KIZEFLTEDLLEVWAYT, ZOREIEIOTHRENABAOEANE DT
WE, PZoTHOMPREARFIZLTWAB I EIZTF oL BV LWHERN L
BHETH L, HOORICA- L DO LOREPROLE75 ) LEVRAAR, HF+Y)
YEIEIZILED LT AH5FDRBEIZE, HOLEFERYBIZBWVWRS ) LT 58
LR b, 22 THF/, KrebsDEE & @S 2 B2 FHRED
RENTW A,

FLT, ZOBLARERKIT Elliot REDOE LADHEMRITISAL TWnd,
KEFE MY TREWET A Touraine 13 “a very flat hot country” (88) T&
D, ZHIIKREIZKSEEZ “hot” Rt DTHBE, FI I3 °FE2 L
Voo HEERDOELIERITIE Y, bITR, RBOMTIIAKH ZORHAY %
RKOZLTHLHENRDOHL, Lrd, ZADETD XD S Elliot EAD
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“sickness” 12X o THHITONBHBEHEL, MOEAHT I LITRV, “She
was sick and when she was sick she was sick as Southern women are sick” (85) .=
3 LERADREEZEDT “sick” VW) BEORBICE T, BROEH
W EHEL I, ERICTFHEBLITHEEOKEFTHREATV S, D0IZE,
TARNY FERIZZZ LBk b,

HER BV 22 RDLUN, TOXRBOKEEXZITLALRV, FA
Tb 5 Elliot KOBEEERAN I A TTHHLET LWV THD, RHPTED
e, EAOTREWRELRIA b THETE LI TR TLE) 747
SAY—DERGITLHEEZ D LY, RAOFIZOFENIIRON L DN,
HOAV— FHEEL RBIIONIARTA TS kb, —XFTHHENDY D
NiF—R—TULEEITHEL X ¢ 5 Elliot KOKL EZhH-oTi, ThddhiF
VIR R VERTH b, BROBENL, FHEDL(A) ETI2HAALFAL
CEEHBTR,

Z 3 LT Elliot XEDMFEIE, AKKNICOHBOEILRTOLMBEIZLST
Wi, BRLZORPDIZOVWTS, ARLEOMEBEOAZERL, “At first
Hubert [Mr. Elliot] had no idea of marrying Cornelia. He had never thought of her that
way.” (86) WO RBORTEBY, MHADETHRHEHELELI) L bEL T
Lo mHELEE L REOEUDEIBNE ISR RV, HEOIE2%HY
REOTVWCEIND, BLAD, KADKAIZE o TBEVORPEL LTOL
BEZEoTW, '

CORNIFRBHRLHELETH Do BT O Elliot KA & F LIS TEHW
TOWEAYT, RALDBMESIEL, ERESNTVD, BFRIRELES
Ligd s L, ¥, ¥4 THLORER I 23 2 L CHLOMICET OB
% Lohh EHEELTWS, Elliot MEZXZET )T LB LT 2 FHR
i27 ¢, “She was very neat and efficient and seemed to enjoy it [the typing].” (88)
LR TWT, b LAGFHEEFE-TWAL LV, LA L, #HKIZ Elliot £
AIZ “honey” EZBAICH LTHED SETHUHEITTHBY, Elliot KOKE LT
OHIL%E BURLLTHEETOH S, £, BEIE, RBOEADHRTH
72 [REZFHBEONRY F] CTHEFEAL —HICKEBILTVE, 5K
AD [£] 7220RBELHLTHY, Eliot KPLEFDEZEVE STV
DTHhb,

23523% 59 HI2, Elliot KOKFIZFTFTETHFECBHATYE, ZOHER
CBWT, BIHILALH—ERZRENTVELINDEE-oTEL, ZOEENR
FEHELTWABELBICRR 5, HIZRAICEVEZENTE Y, Xty
BEDOENET o> TVLIREICH S, M E DR LBZL, FROREL
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LEMMEBEBL WV, £ ZAHH, Elliot RKOFEIZOD Y Z AT LIRRIZEE L
REWHKV, AL S, [R] OREPREOFEILBENRTNAIZONRT, F
DRHY EEPD I, FTTETHFEIEBEL T 2LTHS, 05T, kiF
DOy FbhBWHENRKE, RICHELES, BPIIERT > TNEN
& T “very exhausted” HIREEIZZ-oTLE ). TOHMKIE, THTHIEXRE
BNEOLNTLES7HDE)THb, HOFRIVHLIIRITOERETHY,
WOESGHEBICEZL X TVLBDTLILEL EoTWh,
KIBOBENEED L W7D A2 I&ET 52 ALV /ERidgEoD»
& 5 H, Steinbeck @ “The Chrysanthemums” b EDAND—D>Th b, ZDHEE
IZBWTIE, £TiE4<, #F Elisa DAPE I D ICHP LARFRELKIE
BEITIIn>TVA, RIBOMIZIETHIIARL, ZAOFADAEDLE . EE
DFEANICWE LOER LB, REFELE2RETEH LN, EORKFDL
IR T, 2MEREETREPICHHILL ) RN TH L, FO720D, T3TF
FTElisaid I DIZDD YAATVE, £L T, HEDHFADFEVEWANI,
HHH, WEORZFNLZLIFENOBERLEDHo S VB BED LTINS,
CORANIBHEICE> CTHEFRHEEZ2FANRLTEDDboTWEHE T, £0HIZE
EHBIZH)DVTWERV, 20748, BTOBERICEED > THIZWEHE
STWVBBANNVES VI FETIHTAIZ Elisa D.LE V&2, ZALPHEL
559, —F, Elisalll o TIDHRIZ, BELOF I DIZHEREERERLT
CNBANTHY, —BOEFETLRELTWEIOTELVWNrERbELHEERD %2
R¥2, FLIIBEFEo TV DRREXD 245, “That's a bright direction.
There's a glowing there.”” £ D5, HLICL > THLEBDHATWSEIR,
HOTWIHEEZELTEEIIRZATWADTHE, FORIEIZIE, KREFIC
WA T HEFENDDH ZHPNRPLREDEF, S ORBEAZLEIT R TVE2H L
v, L»L, BEOBEWIZOHOWIZEY LN, ¥F, HENT 5&d
D L TElisa (X “a dark speck™ 2 B2l %, FEEPBIHLOEEL SR %
BOFFGRHOHEDN, BELELWLTVHIDTHL, MR T, ZOWE
R7z-BREICELEBEOITAEDEBEEZIE->TLE ).

She [Elisa] whispered to herself sadly, “He might have thrown them off the road.
That wouldn't have been much trouble, not very much. But he kept the pot,” she
explained. “He had to keep the pot. That's why he couldn't get them off the road."”

HE, BIoABIIHEE > T BRI RS, BIAEEEZBL-ODOHREI
FTEEDPoDOTHE, Wik o THIZ, €O TEY PP IZEADRES I
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DLZVWED, DV, bLPLAES) FLIROVTEHEZESONE LD,
BErONNLIAIBRTTRLEZE bR, EQOLVHDOTLYZ
WV, BOOBRIZY DS, BIZLTANTFERO» 228 LIVEO A>T
7Ry POFPIRBEPIIKEWN, FLT, BILBRERZHETLIETIIELDD
EOECHICED, BLOBVWIEIHELEDIHLE LR T2LU ST E
ZERTLE ). BEDAEIZEAMWIND T v A bHZ, T72RLEDKER
ZWHADKL FREESELYS, [FEBNERZOL I ] BUNCEROE

PHWTEDboTW5,
—7, Elliot KOFEFHETH 2 DPRAEHBTVD, FOHRERIZD
Wb, 7277 “He wrote a great deal of poetry. . ..” (88) L EIZDOWTLA2F

ENRTELT, dREEHR LV, £OL, KOEDFELLTHELEEF> T
LEANLBD [ b TELEFXEMEOFAN] 2o THEoTnE, KX HK
THRICT TIHEEL K-> TWDH, FORIZIE, “The Chrysanthemums” NDFE
PIHEAD - FHOHON T BRI ELR D, FFEL T/, HIZE > THER
Mz BBEEELEZTOITELR>TWA, 7277, Elisa L B2 0, RICHSOZ
BEDOXEI AN Ebro TRV, BAIZEZTWL ZITOMLERFE X
Wb FRIZ, Elliot REEIAELKEBII T FLVERIATVE, R Ty
FTRBMOPPLEZHED & > THECBEFLORICES, &EIC “quite happy”
ERBENBHELORETIE, ANBERIIRDIZONTEREFRD 7 7 — R b
% — 24, Hubert & Cornelia, THEN R %Y, »Z > T “Mr Elliot” &5\
id “Mrs. Elliot” W) RFAZLBALTCVD220L ) KRB TWS
ZEEHELT, FEWLTATOZINVLTHD,

G0

In the evening . . . Elliot drank white wine and Mrs. Elliot and the girl friend made
conversation and they were all quite happy. (88)

Zhix, COEBOREKRITIEHN, REOMTIILERKFETOXhLERT
V72V, “A Canary for One” (2BWTH, REEITE /< O% ahhniEF
B, TNENEY) EDLELBAOHFEEXT LI L THFAEINL TV S, “Mr. and
Mrs. Elliot” Tid, b oS ZHOM @D “conversation” A58 &N T\ 5 75,
COFEZIIHEVHEL LT “intimate association”, FAUHEEL L TIE “sexual
intercourse” DEHRPH B 5 L, —BREAIFTEVTWE, FLTFARZTZA
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B 5 IIBk® TV 3 Elliot FXMD%EiL, “The Sea Change” DB L E X » TAK
BRIZH) Db,

“The Sea Change” 3 Elliot XEDFEFEAFTBMIZITL A EAEFELTH Y LD
BHETHD, HDLIBLOERFEVPRARBFIIRVAATL 2HTHISH720, ZA
MPTZONTEHELAE>TVE0O0 LIELCIEITHTH S, LaL, LoD
ANDORBLBEFENIT LN -2 TL %, BEKIZHAKBEHEELE> TS, & Z
29, WIROLEDD LIATHFTEEICRDTVENDTH L, BOFVE
HEELZESHBFELEE D IIZ, Bid, “Vice is a monster of such fearful mien.

LT BN, BILFORMEDITAES “perversion” FEHT L, LI AW, &
{2, “We're made up of all sorts of things. You've known that. You've used it well
enough.”® LM Xh, ZoTHLOEEMMELHEL L IZENTLIE ),
BLER, ALROLYFTRZOTHE, £ILDEBIHRLENLIRY, &
WCAEEEZ D, bolkd, THIBOREBRI—BOER LIk 7RIS
TERV, TS, BRELICHETHE LY, TXTHRETHLIETS
5THbH, WhiX, DFERWITHEIL, BRESOKEDRZITOERDANOT
H2, Bri, WHFOFCLHACER LICE>ABETHS, —F, “Mr. and
Mrs. Elliot” RATAHLICOTO5RTEY, KFBICL B OHEHEDL &<, XiF
DEFBREADORANEDOEDLY N EIZEATRZ S, RFELXDLET, ThE
NHEYOLEVITBICREALTSEY, L2b Eliot RIZBDHTRALKAD
BEEREOILRTVAREYS, &, RMERLZVEEbRALIYER, 2T,
WP SMMRED S v F2BHLEINZLVIVDILHLDLEDN, D
-oh, ProTHOLNZTOF A BHIREZTE, £LT, BEE L ER
Bk L JEAEFERIAT A D 7o KEEY “quite happy” L RBETHI LT, £OVY
AEBEIRL TV, ZOHHORIATEFVREORITBEI DOIRE DT
BHbo BICEL AT vF, BI0BOFICRDbEND () i, dEBHI L%
WBHRRPIZE> TW5,

E

* ARSI R E AT R2EMARES NHBEAF, 19964 6 J129H) TORREWREM
HIFL2bDTH 5,

1 Carlos Baker, Hemingway: the Writer as Artist, 4th ed. (Princeton and New Jersey: Princeton UP, 1972)
27.

2 Hemingway D R#DE Hadiey i3, L V7RIZEF L TH%, 72, Hemingway's Genders nE
Fi3, pp.84-85 IZBWVTKD X 3 IZ45H L T2 5, “Hubert Elliot, whose initials are reversal of Emest
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Hemingway's, is indeed meant to be a reversed or inverted Hemingway figure. Hubert is a poet with an
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A Derivational Approach to Multiple Specifier
Constructions: The Case of Scrambling

Minoru Fukuda

SYNOPSIS

Assuming a recent analysis of scrambling proposed by Miyagawa (forthcoming)
and a derivational approach proposed by Epstein (1995), Groat (1995), and
Kawashima and Kitahara (1995), this paper argues that scrambling is not a single
movement operation, but that it consists of two independent operations: head-raising
and movement of a phrasal category. As a consequence of the proposed analysis, the
syntactic relation called “multiple specifier” should be interpreted as “a multiple one-
head-to-one-specifier relation” rather than as “a one-head-to-multiple-specifier
relation,” and that this relation should be indicated in the course of derivation rather
than in a single representation. This new analysis reconciles the apparently conflicting
claims about multiple specifier constructions, and enhances Epstein's (1995)
fundamental contention that syntactic relations are definable derivationally rather than

representationally.

1. Introduction

Under the “conventional” X-bar theory or “pre-Bare Phrase-Structure” X-bar theory,
multiple specifier constructions (MSCs) are assumed to have a structure in which
each head of the same type has its own specifier, as shown in (1a), where the order of
specifiers, heads, and complements is irrelevant (see Ura 1994, fn. 34). Under this
theory, the multiple appearance of heads should be allowed since the number of the
specifiers is determined by that of the heads. However, assuming Chomsky's (1994)
Bare Phrase-Structure Theory, Ura (1994) argues for the structure shown in (1b) for
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MSCs, where a single head can have multiple specifiers. Ura (1994) insists that a
single head with multiple features can in principle have multiple specifiers.

(1) a. XP b. XP
/N /N
Spec X' Spec XP
AN /N
XP X Spec X'
RN VRN
Spec X' X
AN
X

In this paper, adopting Miyagawa's recent analysis, we will deal with scrambling
constructions, which are analyzed as a typical case of MSCs. As a theoretical
framework, we will assume a derivational or non-representational approach proposed
by Epstein (1995), Groat (1995), and Kawashima and Kitahara (1995) (hereafter,
Epstein et al. 1995) .!

This paper has two goals. One is to reconcile the above two apparently conflicting
syntactic analyses of MSCs. We will claim that MSCs are allowed by a single head
with multiple features, as Ura (1994) argues, but that the derived structure is more
like (1a) than (1b). Secondly, we will try to reconcile the discrepancy between
Ura's (1994) claim and Fukui's (1986). Ura (1994) insists that a functional head
with multiple features can have multiple specifiers, whereas Fukui (1986) claims that
each functional category projection has a single specifier position. Maintaining Ura's
(1994) fundamental claim, we will argue that Fukui's claim is satisfied at each stage of
derivation. Consequently, the syntactic relation called “multiple specifier” should be
interpreted as “a multiple one-head-to-one-specifier relation” rather than as “a one-
head-to-multiple-specifier relation.” As a result, our approach supports Epstein's
(1995) fundamental claim that syntactic relations are definable derivationally rather
than representationally.

This paper is organized as follows. In Section 2, we will review Miyagawa's
(forthcoming) proposal about scrambling, and clarify some still unsettled issues. In
Section 3, we will briefly sketch a derivational approach proposed by Epstein et al.
(1995). In Section 4, we will present a new analysis of scrambling. More specifically,
we will propose that scrambling is not a single movement operation, but that it involves
two different operations: head-raising and movement of a phrasal category. The
problems described in Section 2 will be solved under the proposed analysis of
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scrambling. In Section 5, we will consider the theoretical and empirical implications of

our proposal.

2. Miyagawa's Analysis of Scrambling

Since the mid-1980's, it has widely been assumed that the relatively free word order of
languages like Japanese is due to a movement operation called “scrambling,” which is
analyzed as an adjunction operation (see Saito 1985). There are at least three
instances of scrambling: (i) short-distance scrambling, which accounts for the
alternation between the “Direct Object (DO) Indirect Object (IO)” order and the
“IO DO” order; (ii) mid-distance scrambling, which is assumed to be an IP (or
AGRsP) adjunction operation (see [2])% (iii) long-distance scrambling, which
moves a phrase out of a lower clause to a higher clause, crossing a clausal boundary,
i.e. CP. In this paper we will concentrate on mid-distance scrambling, which has been
regarded as a typiéal case of scrambling in Japanese.

(2) a. John-ga ano tegami-o kaita

John-Nom that letter-Acc wrote
‘John wrote that letter’
b. [, Ano tegami-o [, John-ga tkai [, ta]]

Recently, Miyagawa (forthcoming) proposes that contrary to Fukui's (1993)
claim, scrambling is not an optional operation but an obligatory operation driven by
feature checking. Accordingly, the OSV word order, observed in (2b), is not
attributable to an arbitrary application of scrambling. We will follow Miyagawa and
assume that this type of scrambling is invoked by Case feature checking (see also Ura
1994: 96-97).

Let us demonstrate how Miyagawa's proposal explains the derivation of scrambling
constructions like (2b). (3a) shows a derivational stage where AGRsP has been
formed and scrambling is not yet applied.’ Then, SU is overtly moved out of VP due to
the strong feature of AGRs, and (3b) is derived.’
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(3) a.  AGRsP b.  AGRsP
VAR N\
AGRoP AGRs SU, AGRs'
VRN /S
VP AGRo AGRoP  AGRs
VRN /
SU 4 VP AGRo
/N VRN
OB \% t,

V'
OB/ \ v
According to Miyagawa, there are two derivations that serve as candidates for the next
step. In one derivation, no overt operation is applied to (3b) and OB is moved to the
specifier of AGRo in LF to check the weak feature of AGRo. This derivation yields the
surface word order SOV, illustrated in (2a). In the other derivation, where scrambling
is relevant, AGRo incorporates with AGRs, or fuses into a unitary functional head
AGRo-AGRs, as shown in (4) >%7
(4) AGRP

/N

SuUl1 AGR'

/

AGRoP AGRo-AGRs
VP
t, \'%A
OB \Y%
Although AGRs is strong and AGRo is weak in Japanese (see Lee 1995: 88-92 and
Ura 1994), AGRo shares the strong nature with AGRs due to the fusion operation, and

becomes strong enough to check the accusative Case overtly. Then, OB is moved
overtly, as shown in (5), and the surface word order OSV is obtained.

— fusion
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(5) AGRP
VAN
OB, AGRP
VAN
SU, AGR'

AGRoP AGRo-AGRs

VP/ \tAGRD
t, / \V'
t, / \ v

As noted earlier, Ura (1994) argues that multiple specifiers are licensed by a head
with multiple features. In the present case, i.e. (5), a single head AGRo-AGRs with
two Case features is responsible for licensing multiple specifiers.

Let us now consider two important conditions, i.e., Rizzi's (1990) Relativized
Minimality and Chomsky's (1992) Extension Condition, in connection with the
above-mentioned analysis.  First, since the landing sites of SU and OB are both Case
checking positions, one might wonder whether the movement of OB over SU violates
Relativized Minimality or not. Under the Minimalist Program, Relativized Minimality
is interpreted as requiring a moving element not to skip the closest potential checking
position (see Ferguson and Groat 1994). Since the movement of OB crosses another
potential checking position occupied by SU, a violation of Relativized Minimality
should be expected.

To explain the absence of Relativized Minimality effects in scrambling constructions,
Ura (1994) argues that the specifier positions in scrambling constructions are
equidistant from the sentential head with multiple strong features, which is AGRo-
AGRs in (5).* Therefore, scrambling of OB over SU does not cause a Relativized
Minimality violation. This argument clearly suggests that the distance from AGRo-
AGRs to the SU position and the one from AGRo-AGRs to the OB position are the
same in (5). We will point out below that this could possibly lead to problems.

Secondly, Chomsky's (1992) Extension Condition, which prohibits counter-cyclic
operations, does not apply to scrambling constructions like (5). Despite appearances,
the movement of OB does not extend the entire structure. This is due to the

equidistance strategy discussed above.” To put it differently, under the assumption that
scrambling operations are immune from Relativized Minimality because of the
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equidistance strategy, Extension Condition effects are also expected to be nullified.”

With the above-mentioned background in mind, let us point out one unclear issue
concerning the landing site of OB in (5). If the two specifier positions occupied by SU
and OB are equidistant from AGRo-AGRs, OB does not necessarily move to the left of
SU. It should also be possible for it to move to the right of SU. The Extension
Condition can rule out such a movement only if we recognize a difference in distance
between the specifier positions occupied by SU and OB. It follows that the SOV word
order should be allowed as an output of scrambling in principle. Then, we will have to
say that the OSV word order is a realization of an optional choice of the two possible
landing sites of OB. To maintain Miyagawa's claim that the OSV order is not optionally
derived, the movement of OB to the right of SU must be blocked in some principled
way.

3. A Derivational Approach to Syntactic Relations

3.1. Derivational C-Command
Epstein (1995) proposes that syntactic relations, in particular c-command relations,
which play a central role in syntactic theory, should be defined derivationally rather
than representationally. The new definition of c-command, proposed by Epstein (1995:
18), is given in (6).
(6)  Derivational C-Command
X c-commands all and only the terms of the category Y with which X was
4 Paired by Merge or by Move in the course of the derivation."
For the purpose of illustration, let us consider how c-command relations are defined
under Epstein's proposal, by means of the following derivation.
@) a. Infl VP c. 1P
SuU \V' SU,/ \ I'
b. ][nﬂ/ \VP
) /

P
VRN AN
nfl P

v
RN
su %

I \'A

In (7a), it is trivial that there is no c-command relation between Infl and VP or SU,
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because they are not Paired yet. It is at the stage of (7b), where Infl and VP are Paired
by Merge, that a c-command relation between Infl and VP or SU is established. In
(7b), Infl and VP c-command each other, since they are Paired by Merge. Infl c-
commands SU, since it c-commands VP and SU is a term of VP. On the other hand, SU
does not c-command Infl, since they are not Paired by Merge (or by Move). Thus, the
asymmetrical c-command relation can be captured by derivational c-command. If SU
and IP are Paired by Move and Merge,(7c) is derived. Note that IP becomes an
“invisible” category I' at this point. SU and I' c-command each other in (7c).
However, neither VP, Infl, nor the trace of SU c-commands SU, because they are not
Paired by Merge or Move. On the other hand, SU c-commands them all.
Derivational c-command provides us with the answers to the (at least) five basic
questions listed in (9), while “representational” c-command, as defined in (8) by
Reinhart (1979), offers no insight into the questions (see Epstein 1995: 11, 19-20).
(8) A c-commands B iff:
a.  The first branching node dominating A dominates B, and
b. A does not dominate B
¢. A does not equal B, and

(9) a. Q: Why is it that A c-commands B iff the first branching node
dominating A dominates B? A: It is the first (not, e.g., the fifth, sixth,
nth (n = any positive integer) ) node that appears relevant, since this is
the projected node created by Pairing of A and B as performed by both
Merge and by Move.

b. Q: Why doesn't A c-command the first branching node dominating A, but
instead only the categories dominated by the first branching node? A: A
was not Paired with the first branching node dominating A, by Merge or
by Move.

c¢. Q: Why is branching relevant? A: Assuming Bare Phrase Structure
(Chomsky 1994), no category is dominated by a non-branching node,
i.e., Free Projection (see Chbmsky 1992) is eliminated: Structure
Building (Merge and Move) consists of Pairing, hence, it invariably
generates binary branching.

d. Q: Why must A not equal B, i.e., why doesn't A c-command itself? A:
Because A is never Paired with itself by Merge or by Move.

e. Q: Why is it that in order for A to c-command B, A must not dominate
B? A: If A dominates B, A and B were not Paired by Merge or by Move.
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3.2. Local Economy
Groat (1995) elaborates and develops the approach proposed by Epstein (1995) that
incorporates derivational c-command. In particular, Groat proposes that the checking
relation, one of the most significant syntactic relations within the Minimalist Pro-gram,
can be defined in terms of derivational sisters, as shown below (Groat 1995: 13) .12
(10)  Checking Relation
X is in a checking relation with a head YO in a derivation D iff
a. X and YO are derivational sisters, and
b. X and YO share at least one formal feature.
(11)  Derivational Sisterhood
X and Y are derivational sisters in a derivation D iff
a. X c-commands Y at some point P in D, and
b. Y c-commands X at some point P'in D."”

Let us take another look at the derivation shown in (7) to illustrate how these
notions explain nominative Case checking of SU. In (7b), Infl c-commands SU, and
at the next step shown in (7c), where SU is moved up and Paired with IP, SU c-
commands Infl. Since they bear relevant Case features, the Case checking relation is
established at this stage.

However, another derivation could be suggested, which also seems to accomplish
nominative Case checking. In this derivation, before the movement of SU, IP is Paired
with Comp, and hence (12a) is derived from (7b). Then, SU is moved up and Paired
with CP, and (12b) is derived.

(12) a. CP b. CP
/N RN
Comp 1P SU, C'
AN /N
Infl VP Comp IpP
VRN N
SuU \'A Infl VP
/N
t, \'

Since Infl c-commands SU in (7b) and vice versa in (12b), the Case checking
relation should also hold in (12b). It follows that we are in an undesirable situation,
under which there are two (or more) possible derivations for nominative Case
checking. In order to block derivations like (12), Groat (1995: 24) proposes Local
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Economy, which is defined as follows."
(13)  Local Economy
Minimize the number of derivational sisters created by Merge/Move for
necessity of convergence.
Let us calculate the number of derivational sisters created in the two derivations
illustrated in (7) and (12). In (7c), I, Infl, and V' become derivational sisters of
SU as a result of the movement of SU. In (12b), on the other hand, C', Comp, Infl, and
V' become derivational sisters of SU as a result of the movement of SU. Since there are
more derivational sisters in (12b) than in (7c), derivation (12) is blocked by
derivation (7) due to Local Economy.”

It should be noted that we do not have to wait until the whole structure is constructed
in order to choose the most economical derivation in terms of Local Economy. As
discussed above, at the stage where two or more derivations compete, the most
economical one is picked by Local Economy, regardless of what will happen at later
stages. Disregarded derivations crash or are canceled at that point. Local Economy
checks each step of derivation. This means that Local Economy does not necessarily
take care of all stages of derivation.

3.3. Counter Cyclicity and Linear Ordering

Groat (1995) and Kawashima and Kitahara (1995) argue that Extension Condition
effects are deducible from Kayne's (1994: 6) Lexical Correspondence Axiom
(LCA), if we incorporate Epstein's (1995) derivational c-command into the LCA.
They argue that counter-cyclic operations result in a violation with the LCA. The main
idea can be stated as follows: the syntactic relation asymmetrical c-command imposes a
linear ordering of terminal elements bearing phonetic features; any phrase marker that
violates it is barred (Kawashima and Kitahara 1995: 8).

Informally and simply put, the essence of the LCA is that the (derivational) c-
command relations among sentential elements define the linear word order. The linear
order must be estab-lished for the elements to be properly pronounced. Then, if c-
command relations are not established among them, the word order is not fixed and
such strings are not pronounceable. Thus, the violation of the LCA ultimately leads to a
violation of Full Interpretation in PF.

Let us now examine the following hypothesized derivation and consider how

counter-cyclic operations are banned.
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(14) a. D b. D

A

B / \ C
From (14a) to (14b), G is introduced to an intermediate position in the phrase
structure. It is significant to note that there is no derivational c-command relation
between E and G, since E and G are not Paired by Merge/Move. Since the c-command
relation between E and G is not established, the word order relation between them is not
established either. Therefore, the LCA is violated, and hence the string of elements, i.e.,
E G B C, is not pronounceable. Kawashima and Kitahara (1995: 16) conclude that
non-cyclic introduction of an overt category necessarily yields a phrase structure
violating the LCA, thereby inducing a violation of Full Interpretation at PF. It follows
that the Extension Condition effects (Chomsky 1992) can be derived from
derivational c-command and the LCA.

4. A Head-Raising Approach to Scrambling'®

We would like to propose a new way of deriving scrambling const-ructions under
Epstein et al.’s (1995) derivational approach. Let us reexamine constructions like (2a)
and (2b). We basically assume Miyagawa's (forthcoming) AGRo-AGRs fusion
approach. We should recall that (4) indicates a stage where SU is moved, and then
AGRo fuses with AGRs. As noted in Section 2, in (4), due to the fusion operation, the
strong accusative Case feature must somehow be checked overtly. There are two
possible and in fact competing derivations that accomplish accusative Case checking:
either scrambling of OB to the right of SU (see [15a]) or scrambling of OB to the left
of SU (see [15b]).
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(15) a. AGRP b. AGRP
7N /N
Su, AGR' OB, AGR'
7N /N
OB, AGR' SU, AGR'
N\ /N
AGRoP AGRo-AGRs AGRoP AGRo-AGRs

VP VP tagro
\'%A t, A\
t, A% t, \%
Let us compare these two derivations in terms of Local Economy. The derivational
sisters created in (15a) are AGR', AGRo-AGRs, t,, , t,, and V, while those in (15b)
are AGR/, SU, AGRo-AGRs, t, . .
the former derivation, since the derivational sisters created in (15a) are fewer than

those in (15b).
However, the movement operation in (15a), being a counter-cyclic operation,

tAGRo

t,

,t,and V. Thus, Local Economy forces us to pick

ultimately fails to satisfy the principle of Full Interpretation in PF, as Groat (1995)
and Kawashima and Kitahara (1995) argue. The construction as such will have no
legitimate derivation. '

We would like to propose that prior to the application of scrambling to OB, AGRo-
AGRs raises and adjoins to AGRP, forming (16a) from (4)." Then, OB is scrambled
for Case checking, and (16b) is derived.

(16) a.  AGRP b.  AGRP
N RN
AGR' AGRo-AGRs OB, AGR'
VRN
SU, AGR' AGR' AGRo-AGRs
/N RN
AGROP  tygroachs SU, AGR'
RN VRN

VP tAGRo AGRoP tAGRo-AGRs
RN /N
t \'A VP tacro
VRN VRN
OB A\ t, \'A
VRN
t v

2

1
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We should note again that OB and AGRo-AGRs are in a checking relation, because
AGRo c-commands OB when OB stays in VP, as in (16a), and OB c-commands
AGRo-AGRs when it occupies the specifier position, asin (16b).

Let us finally consider why Relativized Minimality effects are not observed in
scrambling constructions. Ura's (1994) claim that the effects are nullified in multiple
specifier constructions can be captured under our proposal in a principled fashion
without recourse to the equidistance strategy.

As noted earlier, within the framework of the Minimalist Program, Relativized
Minimality is interpreted as requiring a moving element not to skip the closest potential
checking position. With this in mind, let us reexamine the derivation shown in (4) and
(16). Although the specifier position occupied by SU was also a potential checking
position for OB at the stage (4), after AGRo-AGRs raises, it is no longer such a
position, since AGRo-AGRs is no longer located in the head position of the specifier
position occupied by SU, as shown in (16a). The specifier position of raised AGRo-
AGRs is now available to accusative Case checking. Therefore, the movement of OB
over SU does not skip a potential checking position and hence exhibits no Relativized
Minimality effect."

5. Implications

5.1. Conventional X-Bar Theory and Ura's Analysis

We should note that the proposed structure, illustrated in (16b), looks more like (la)
than (1b). While Ura (1994) interprets the syntactic relation “multiple specifiers” as
a realization of “a one-head-to-multiple-specifiers relation,” our proposal, given in
Section 4, suggests that it should be interpreted as a realization of “multiple one-head-
to-one-specifier relations,” which conforms to the “conventional” X-bar theory.
Therefore, our analysis and the “conventional” X-bar theory share a similar insight
with respect to the structural configuration of MSCs.

However, we should note that our analysis has incorporated Ura's hypothesis that a
single head with multiple features can have multiple specifiers, though our idea differs
from his with respect to the structural configuration of MSCs. Therefore, our analysis
of MSCs, which contains elements of both the “conven-tional” X-bar theoretic
analysis and Ura's analysis, serves to reconcile these two conflicting approaches.
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5.2. Fukui (1986) and Ura (1994)

Our proposal can strike a partial compromise between two conflicting proposals given
by Fukui (1986) and Ura (1994).19 One of Fukui's (1986) claims about phrase
structure is that each functional category projection has one specifier position. By
contrast, Ura (1994) insists that a single head with multiple features can in principle
have multiple specifiers.

Our approach, proposed in Section 4, can capture in one model the two apparently
inconsistent claims by Fukui and Ura. On the one hand, Fukui's claim is incorporated
into our approach because each head has one specifier, as shown in derivational stages
in (4) and (16); on the other hand, Ura's claim is also incorporated into our approach
because multiple specifiers are created through multiple feature checking, which is
triggered by a functional head that bears multiple features, i.e. AGRo-AGRs.

5.3. A Derivational Analysis of Multiple Specifiers

We should note that SU is located in the specifier position of AGRo-AGRs at one stage
of derivation (see [4]), but it is no longer in such a position at the later stage of
derivation (see [16]). This is so because AGRo-AGRs does not serve as a head for the
projection whose specifier is occupied by SU after AGRo-AGRs raises (see [16a]).
As indicated in (16b), after OB is moved upward, it is in a new specifier position. This
amounts to saying that the syntactic relation called “multiple specifiers” is not
immediately indicated in a single representation, but that it is rather indicated
derivationally or in a series of derivational stages. It is in this sense that our analysis is
different from the “conventional” X-bar theoretic analysis of MSCs. This also
suggests that our derivational approach to MSCs is compatible with Epstein et al.'s
(1995) hypothesis that syntactic relations are definable derivationally, and indeed
supports their claim.

5.4. Scrambling as a Structure Building Operation

The basic intuition behind our analysis is that scrambling is a structure building
operation and hence it shares important properties with operations like Merge and
Move. This leads to the argument that scrambling as well as ordinary movement opera-
tions obeys economy conditions like Local Economy. In particular, we have argued that
if scrambling is applied counter-cyclically, the construction in question will be
excluded as a violation of Full Interpretation at the interface level. This claim is
compatible with Murasugi's (1993) analysis.
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Murasugi (1993) arrives at the conclusion that scrambling must apply before
relative clause formation. In other words, the derivation shown in (18) is blocked by
the one shown in (17) by the economy condition.

(17)  Scrambling: [,OB [,SUee VI

Relative Clause Formation: [, [, OB, [, SU e e VIINP ]

(18) Relative Clause Formation: [ [, SU € OB V]NP ]

Scrambling: [y [, OB, [, SU € €i V]] NPj]

Murasugi's conclusion naturally follows from our analysis of scrambling. The
application of scrambling after relative clause formation inevitably results in a counter-
cyclic operation, and hence ultimately violates the principle of Full Interpretation in PF.
Thus, only the derivation, in which scrambling applies before relative clause formation,

survives as a legitimate derivation.

5.5. MSCs in English and Japanese
It is interesting to compare our head-raising approach with Watanabe's (1993:
Appendix to Chapter 2) approach to topicalization (and factive predicate)
constructions in English in terms of complementizer raising. Let us take a case of
embedded topicalization as an example here. Simply stated, Watanabe argues that the
complementizer that moves up after the movement of a topic phrase.

(19) a. ...[, Topic[, that[,. ...

b. ...[, [.that[, Topic [ .t[,,.,--- N1

Our approach and Watanabe's share the same insight into comparable constructions
in the two languages. Although this is still a speculative statement, it may be that
English and Japanese are similar with respect to availability of head-raising for creating
a new projection of the same type, but that they are different with respect to which
functional category is available to such an operation.

5.6. The Non-Scramblability of the Subject

Within the GB framework, Saito (1985, Chapter 3) argues that in Japanese, the
subject is not sensitive to scrambling for a Case theoretic reason. Our analysis explains
the non-scramblability of the subject in terms of economy considerations. Let us recall
the derivational stage shown in (4), where the Case feature of SU is checked by
AGRs. Since feature checking is already established at this stage, no further movement
of SU is required. In addition, if SU is moved further upward, more derivational sisters
will be created. Local Economy, requiring a checking relation to be established with the



A Derivational Approach to Multiple Specifier Constructions: The Case of Scrambling 109

minimum number of derivational sisters, blocks such an “extra” movement of SU.
Thus, the impossibility of SU scrambling can naturally be explained in line with these
economy considerations.

5.7. Multiple Subject Constructions
Our approach to scrambling constructions is also applicable to multiple subject
constructions in Japanese if we assume the movement analysis of the constructions
(Fukuda 1991 and Kuno 1983). Under the movement approach, it is assumed that
(20b) is derived from a construction like (20a).
(20) a. [, [[[Bunmeikoku-ga] dansei-ga]  zyumyo-ga) mizikai]
civilized countries-Nom  male-Nom life span-Nom  short-is
b. [, [Bunmeikoku-ga], [, [t, dansei-ga], [, [t zyumyo-ga] mizikail]]
“The life span of males in civilized countries is short'
Since (20b) is derived in terms of overt movement operations equivalent to
scrambling, our approach to scrambling is directly applicable to this case. Although we
may need minor modifications, we believe that our approach can also derive these
const-ructions under the base-generation approach. However, we leave the detailed
analysis to future research.

6. Summary

To recapitulate what we have argued, assuming Miyagawa's (forthcoming) proposal
and Epstein et al.'s (1995) derivational approach, we claimed that an operation called
“scrambling” is made up of two operations: head-raising and movement of phrasal
categories. Our proposal implies that the syntactic relation called “multiple specifier”
should be interpreted as “a multiple one-head-to-single-specifier relation” and that it
should be indicated in the course of derivation. This is compatible with Epstein et al.'s
(1995) fundamental contention that syntactic relations should be defined
derivationally. Our approach can reconcile apparently conflicting claims about MSCs
and phrasal structures. :
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Notes

1 would like to express thanks to Sam Epstein, Erich Groat, Jeffrey Gross, Toshitaka Kodoh, Shigeru Miyagawa,
Kentaro Nakatani, and Makoto Yamada for comments, discussions, and suggestions. This paper was written
while I was a visiting scholar at the Department of Linguistics, Harvard University, 1995-1996.

1.

The papers by Epstein (1995), Groat (1995), and Kawashima and Kitahara (1995) are to be collected
and published by Oxford University Press under the title Non-representational syntax: a derivational
approach to syntactic relations.

For ease of exposition, we will adopt Chomsky's (1986) Barriers type sentential structure when the
detailed mechanism of scrambling is not important to the discussion.

In the tree structures in this paper, the subject DP and the object DP are indicated as SU and OB,
respectively. Irrelevant parts including the T projection are omitted for ease of exposition. Outlined forms
indicate checking relations between phrases and heads.

Note that AGRsP becomes an “invisible” category AGRs' at this stage.

According to Shigeru Miyagawa (personal communication), the fusion operation applies optionally.
Shigeru Miyagawa (personal communication) also suggests to me that the fusion operation takes place in
lexicon rather than in syntax.

Following a suggestion by Sam Epstein (personal communication), the intermediate projection and the
maximal projection of AGRo-AGRs are indicated as AGR' and AGRP, respectively.

There seems to be another option, i.e., the fusion operation takes place before the movement of SU. The
analysis proposed in section 4 can account for this derivation.

Miyagawa does not refer to Relativized Minimality effects in his forthcoming paper. However, in his class
lecture at MIT, Spring 1996, he briefly mentioned that he adopts Ura's (1994) equidistance strategy. It can
also be argued that thanks to Chomsky's (1992) definition of minimal domains, when AGRo fuses with
AGRs, the checking domain of AGRo expands to the projection of AGRs, i.e. the AGR projection in (5).

In fact, Chomsky (1992: 33) suggests that the Extension Condition does not necessarily apply to
adjunction structures like (5).

The intuition behind this kind of approach as well as Chomsky's (see fn.9) may be that scrambling is not
a structure-building operation, to which the Extension Condition is expected to apply. Our basic idea runs
counter to this view, as we will discuss in section 5.

Informally, “terms” of Y are Y and all the categories dominated by Y. For the purposes of discussion, it
is sufficient to interpret “Pair” literally. For more detailed discussion, see Epstein 1995,

An immediate consequence of the definition of (10) is that Proper Binding Condition effects can be
derived from a violation of Greed. See Groat 1995 for discussion. ’

We follow Sam Epstein's (personal communication) suggestion and assume that P’ does not necessarily
equal P.

Following Sam Epstein's (personal communication) suggestion, we add the underlined phrase to Groat's
original definition here.

The effects of an economy principle called “the Shortest Movement Condition,” which prefers the
shortest movement operation (Chomsky 1992, 1995), are also derivable from Local Economy. Therefore, it
may be possible to argue that this principle is subsumed under Local Economy. See Groat 1995: 27-31.

At a preparatory stage, I greatly benefited from discussions with Erich Groat.

Raising of an AGRo-AGRs complex does not seem to conform to Greed in the sense of Chomsky 1992. In
addition, it conflicts with Chomsky's (1995: Chapter 4) claim that the target of movement must always
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project. We will not discuss these matters here.

18.  Sam Epstein (personal communication) points out to me that the so-called “"Holmberg's generalization”
is explicable in terms of the same analysis.

19.  Fukui (1986) does not assume the existence of functional categories in Japanese. It may be that, as Ura
(1994) argues, Fukui's claim about the phrase structure of Japanese can not, as they stand, be incorporated

into the present approach.
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SYNOPSIS

Aoun and Li (1993: Ch. 7) discuss the relative scope involving the interaction of
quantifier phrases (QPs) with wh-operators in Japanese and argue that it can be
determined by the two universal interpretive principles: the Minimal Binding
Requirement (MBR) and the Scope Principle.

We reexamine their analysis and point out that the formal principles they propose are
insufficient to account for our Japanese data. We then propose a slight revision of Aoun
and Li's analysis and argue for the necessity of the functional principle originally
proposed for English in Kuno (1991) as well as of the formal principles of the LF
component.

Ed

AT, ROXH) HHXIIBVWTRERLN S BARFEDOHESF T (quantifier
phrase; QP) & whiEH T (wh-operator) DHENEHIZDOWVWTEET 5,

I3 ANEFLZIT TV O (HoTITH).' (FEEER)

(1) a
b. SAZMAPBFELZTITTV0d (HoTWwETH), (BB
c. 2ANTMERENRLZOD (HoTWwETH), (B Bk)
d. % 2 ADVEXLEO) (HoTwEdh), (FEREBR)

HAFEOBEFE THL2EHENOEBTIE, (la, d) OBFUIFEKRTH LD
WAL, (1b, ¢) ERTHL LW SN D, ZDL ) ZEBREOHEAM
wh HEFOHEMERAICBE L TIE, AounandLi (1993:Ch.7) 2%, HAFED KFE
RHEEE L FREIC, R/ARMBESR (Minimal Binding Requirement; MBR) & fEH
IREH (Scope Principle) £\ 9 2 DDOBEXMLMBREEIZL > THETES
EHRUTWD,

AfETit, ¥, EEOFILIZL T, Aounand Li (1993) DIRFET L 2D
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DFFRERELBBEL7-%, ThonFEBIIEOVWT (1) OFIICBITLER
EOREFAOMSMIERBOHEL XA, HoOBREBZITIZ (1) oF
— Y EWRBICBEET A LN TELWS L 2T 5, 2L T, 20OBRED
—D2& LT, EANLEREERIZINA T, Kuno (1991) AM2ET L #AH 2 H
RERLIERAL, AREOHEFROMESMERBIIEMEE & BENEED
HEEBICX > THBETELZLEZH/L 5o

1. Aounand Li (1993) (2 X BHEFEDSHT

%4, Aoun and Li (1993) YRR TAHEOHEFNOHMNMIERBIZETS
HERTBI 9,

(2) a. Whatdid everyone buy (for Max) ? (ambiguous)
b. Who bought everything (for Max) ? (unambiguous)

Aoun and Li (1993: 86) IBHEHFMFHME TS (2a) & (2b) OHRICHL T,
AMEIEKRTHLH, BBEIFEERTHL L L TWE, T4bb, (22) T
what D J5 A% everyone & V) QILWER 2 O A (B—B (single) ZimAi)
b, everyone DAY what & ) bILVEREz oA (BL4r8Y (distributive)
REA) SWMAMEETH HA5, (2b) Tl everything DFH A who & V) b LV E
Az #Foms (BOMLEs) IR ETH D, who DD everything &
LIAVERB R FOHA (B—HREA) LrifFehiznind,

Aoun and Li (1993: 86) 132 OMROEVEZHAT B /2012, WA LT,
FhFEN (3a, b) DIIHILLFERZSZTWA,

(3) a. (e whalj[", everyone [, x[,, t‘[vP buy x)]]]]]
b. [, who[, x[, everythingi[w bought xi]]]]

INSDRREMHINRT A72912, Aounand Li (1993: 8) 13KD 2 D DHEHFEHE
PIREL TS,

(4) The Minimal Binding Requirement (MBR)
Variables must be bound by the most local potential A’ - binder.
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(5) The Scope Principle
An operator A may have scope over an operator B iff A c-commands B or an
A'-element in the chain headed by the operator.

4) BBRANAFEERLIFTRLEET, [FHIZ, FRIIRLEVIEERET
(A-binder) 2L o THEBEN R ITHIELLL W] EWnHIbDTHD, ZDE
BIZEEMIZ, BIzE, 3b) L5 EHI22HY), ZOFEETH»220H
BZHEIE, XOBRBEEIBWC, EroEET, BH, BET, XH &
WINEIZHIE R T IE RS wnEn gz b 7251,

—7%, (3a) DL IZEFEONEIKEFTANOEH M#dY, BFAOHMWED
GBI wh BETORE #H L5 A1}, whiiB T, BEFAUEET, LH,
BH OMIRCIESZ EFEREND, Zhud, [WhHETLR—EELH5 &
N7-EFHIZEITER (R-expression) TH Y, HEEE C I ] &)
Chomsky (1981) D% IZL % (Aounand Li (1993:56-57) #BH), ¥4 bbb,
(3a) 2BV, b L buy DEMEDNEBIHLEE (x) DFEATFAT everyone
Tholz&T 5L, everyone DIEIE BEDEHIIAE I LI Ltk ), &
DEFRIEFEONBICHLEE (x) 2L > THRM (Abind) Shbd, Zh
i, MERBEBIEHTRTRIERS R V] L) HEERE C DRRIZE b,
L7252 T, everyone id x DFREZIFHARBT IR VI &b, KIE
W what 2% x, DFHEFETE L TORKEZFOILIRY, TNHTRIREE
K- s b,

(5) DERBERIBEAOHMERBZRET 2ERT, [HEF AN
HET B I/-3EE T B #AHERL 58 (chain) (BT AIEHEE%
W FEFKME (c-command) T ABAICDOA, AN B XD HEWEREL2ED]
VS bDTHD, BEWIZ, TORBEHAVT 3) OFNFRORRER
RIBLROLHIIZn DB, 3, (3b) HIEETF who PSTEETF everything %1%
BREFMLTBY, who DALV ERABRY FHOBMENBONL, LaL,
everything & who Z B EHM L TE 5T, everything DH AL WEHB &
BREo vy, LD oT, TOXIIFEEKRTH S,

—7%, (3a) TIXHEET what PTHE T everyone # B EMKH L TH Y, what
DHEPILERHBE R ORI T T/ 6N 5, 72, Chomsky (1986) (ZHEVy,
what ¥ CP DS ELBICKEET 58, —B VP IIFI (adjoin) &b LHBET S
728, what (ZEDMEIZHERIFZRT I LI12% 5 (Aoun and Li (1993: 86)
EHE), TOBEEBRIIEE S what *AFEEFR L T4 EBICBITAFEHEE
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ThHY, BEAFABORECHDS T 2, T4bL, HHEE « LHEF
everyone {2 & o THRBFEHM SN 270, 4K L everyone DH VLW EAK %
FomAPHELN, LA oT, (3a) BEBHKTHL LTSNS,

D& I, Aounand Li (1993) &, EFEOKEAEAKIL, RIFEEXK
EERBEBRO 2 DOBRERIZE > TRETELEHB LTS,

2. Aounand Li (1993) 2 X 5 BAREDO S

Aoun and Li (1993: Ch. 7) X BAFEOREFH OMAMMIERIR D, FEHERS
FTR-EEFE LRI, RAEEERAEABERD 2 OOBFERIZL T
WETELETHRT S, 2T, ChHDOEBEL2HAVWT (1) OFI3XIIBITA
HAZBOKEFROHAMWIERREZHBEL TALI), BELE, KRIZ (1) OFIX
FRYVELTE

(1) fADRIANERLZTITV0 HoTWETH), (FEEBK)
SAEMAPFLRITTVIOD (HoTWwETH). (BB
2N EEROD (HoTWETH), (B BR)?

1% 2 ADBER=O» (HoTwIETH), (FEREBR)

a o o

(1a-d) DPITIX, FRFN (6a-d) DEIBNF—L ELTRZAIENTE
5,

(6) a. wh-ga ... QP-o
b. QP-o ... wh-ga
c. QP-ga ... wh-o
d who ... QP-ga

— RIS, BEICL > THEFFABTRETAZ L IIEEICH LW EEbh
Twb, ¥72, SHE¥ELEUHEBOBESEE 20K 2RO TH, FHFHEI
$oT, FAFAUENRY - THoTHHILIZL - T, ZOHWTIIL %2 ) Digh
Wb, LPLENSL, RO (7) WRT LI, EFEVMBIATR 728K
BOBAED méﬁéﬁgkaﬁ§®F%$ EHEOHBRII KT HH
BiaRLTBY, RADHKOIEL S#EMFTTWE (KIBOEEE, XET
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BHEDREMIZI OV THERBEREN VDT, FARIZHWZMRME 4 OBE
BRIIOVWTIRHIOEAIZHEL-W)S

(7) a [waga...Qpo] ®/¥%—>TlE, whiEETOHILWIEREZ#F
DLV BRIFEENICESETH S,

b. [QP-0 . .. wh-ga] D/3% — » Tid, wh HETOHPILNERAEE
SEVIBREKBFADOFFILCEABEFO & V) BIROMIC
KRKELGBNEIZOOALWY (72720, whiBETOHBIEWVE
AEEFEDL VI RROFHRLRE )

c. [QP-ga . .. wh-o] D/$% — > Ti&, wh HETFOHHPILERBLF
DEWVIBIREBEFANOH VL CERBEFED & BROMIZ
BNEIIED LN,

d. [wh-o . .. QP-ga] /3% — ' TlX, wh HETOHFPLERELE R
DEVI)BRPEBNIEETH D,

ZORATERDIOLRD 2 OD—HALVBELN S,

(8) a. whiE#ETOHFPLVERBLEOL VI BRIIFIIHONL,
b. REBOBIEIIBNT, HEFANVP whiHEF LIV IELLDHLHE,
KEAGOHPILERBEF > W) BRBON S,

(8a) ®»—#%{tiE, Aounand Li (1993:195) OFh & —F,T 555, (8b) DL
ICERBOERICSREEANS —#{bid, LF FROBBEEIZEI KL OBR
WLBREIHEEN VLD TH D, (8b) O—EILIZEAL T RETRL S
ZEicLT, 3, (8a) O—#ILEFHAT LoD, (6a-d) D/3F— I
#9425 LFRRE KIZRT
9 [ kal,, wh-ga[_[,;, x[,,, QP-0[,,, x. VIIII]]

[, kal,, wh-ga[,, QP-o[,,, x[,,, t, VIIII]
[, kal, wh-o[, [,,, QP-ga[,,, x[,,, x; VIIIII*
[ kal,, wh-o [, x [, QP-gal,, X[, t VI

(Aoun and Li 1993: 196-97)

a0 o

(9a-d) DRRICBVWTHKEFAEABNED I HIIRESINSEDEZIEIZIRT
WIS, ¥, (9a) TiE, HELEK, wh BETOIBREFANLEREREHL
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TWVBEH, FOHEY W0, EABERICE > T wh i HETOHD
IEWERB 2 FOBROANB LIS,

Xz (9b) TiX, HEFAIL, 2 EEEHA] (scrambling) 12X D S HEEIC
BT IP DIRESFIBE SN TnE, ZOMBEIZIHEIAE (6 -position) TH
D, ZO¥REFANIINUEBET ALELLL, whBEETOARD IP M
ENTWAE, L7z o>T, (9b) OFRTIX, wh BEETHPBEF 2 BRER
HMLTWBED, FOMIHY Lo, (9a) LFEE, ERBBRERIZL-
T wh HEFOHFPEWERABZFOBRLABELAZVWEWV) T IR B,
COHRTIE, LaL, EFEOEBIIKT 5,

(9¢) MFRIZBE L TIX, Aoun and Li (1993: 197) &, ZH x, & X, DED
EWETRE R IEEFB T AT O BERM QP-ga k> TL IV, BAREE
KICERTHELTHBRL TS, LI Lads, o HEE (RUHEEE
KOWTHUABICBALARKAERE C 0B &k, 22 TELE»ERINT
B5F, 9c) 2ABHELETIDIIEOORERIZLLERNTHLEERDRE,
AFETIZ, (9c) DERFOLDIBETH AL L V)T LERH-ET, (o)
AT A LERRELT, kO (10) #BET 5,

(10) [, kal,, wh-o[,, [, QP-gal,y, X[\, L1y, X, VI

(10) 1, wh-o % IP \ZfHIIF B RIIC VP, (2 — BT 2 L v ) mBSHE, (9¢)
LRI THB, LzdoT, (9¢) & (10) 3@ LZ LFRRTH B, 41K
12 x, DFATFD QP-ga Tho/o T HE, QP-ga DIEE A7 x IG5 ENDH T
LY, x REFEOMEILH L x [ZHREEN L. THIIHMEE C DER
THY, I QP-ga i x OWELFRFET I ehiv, £IT, RV
wh-o %% x DIERMTLLLI LD, CORRIEETHL. ZORRIC
BWT, wh-o ¥ QP-ga 2HHEKML TB Y, EABEHEICL > T, who D
HFHRLWERBRZHEEWIBRIEEON S, ZhImMA T, (10) T, #
7242 QP-ga %% wh-o OHEREF « ZERERKM L TH Y, KEAMOT AL
ERBAHEOLVWIBFLBOLNAZ LR D, 2DX 12, Aoun and Li
(1993: 197) ORET S LF BR% —HBIETHZ LT, (lc) OBERIPEKRT
HHILIZHHATE S,

B%IZ (9d) DFERTIE, whiFEETX, »ERETHENICLY S BEIIBW
TIP DIEW~EBEHINTVE, ZOMEBIZIEIMBETIEH S, wh HE
FI3BERTEE/REE (question marker) ka o & » THEER S hathidh 63, LF X
RIZBWT IP IZFINE LTV 5 (Aoun and Li (1993: 195-96) % &), — 4,
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BEFDIE VP, ICHIE R T b, LAA>T, ZOFRRTE, wh iEEFA
BEFAMNIERELE L TWEH, FOMIEY Lo, ERABERIC
I oT wh i BEFOHFDPEVERABEZEDEVIBRLIEON VW IR
-3

PLEBRTE7-X 512, Aoun and Li (1993) DIRET % 2 2O %2 FBRIE
Bizko T (1) OF— ¥ DORBSIHEAT LI EHTELD, (1b) DOMEKRME
RS OBEATEHBETE 2V, KE T OMEIINT 5 1 DOBRK LR
£7 5%,

3. Rl B & pkae R

FTIBRRAELEIE, (b, o) DX ICKBOFEIAICE W THEFH D wh
HEF LN LAEID LS, wh HETOHVWLWEABREFD W) BRI
Mz T, BEADOHWLERREF LI BRLB LN, BERIZE D,
D3 b, (1c) OEEBERME Aoun and Li (1993) AHRET 5 LF Xt —H#E
FEL, BRAMGHEFERFZELCEATLIZETCHORLZEEmLEL, LD
L&, (1b) LT, #HSoRRXWERTIE, wh HETOHMFEWE
ABAEO2EVHIBRLIESRT, EBREBRIILLETFHING, 2D
BRIIEEZELIILDEDSEFEOEBKIIKT 5. (1b) OB HH
+27:®121%, Aoun and Li (1993) OHER* X LIBET A EWV)IBREDL Y
RdHDELH, KBTI, b5 —o0WEEMEs L THEENBIRERE L OMREE
BIZE BBREREBRL TAHIV,

(1b) ® LEERTH S (9b) Tid, wh HETFHFHREANZEBRERM L C
WA, FOMIIERY Lo, EHBEEICK 5T wh HEFOIIL
WERBA HOBRLOEBO LW TH 5%, EBCERERDD LA
WERABAEOBRLEONL, S0 khs, BARBOREFIEABORE
IO DI RBOEE; BB A RIZLTWEEER LN S,

Chomsky (1995: 413) k<2 k512, SHOBPERTOT ST A
(Minimalist Program) Ti3, XD EE DFENEIX PFEMICBVTRESN L0,
SENEIZ LF HMIc BT A XOMPFICIIEELRIZEZVERESNTVS, L
L, TOEFEICRL, 2%5<EDL (1) ARG A LD, RADEEITIE,
EIEIC L » THREFAEHBNRRELR L, dLBNERTT S 7 L0HBEL#HRFT
5 5E, EIEICEAHEIR LF BBV THES L TWEDOTRERVET S
BB LRI o hwv, #9535 E, REBOEBIEIZED  —#&LIX, LF
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WA TIE R <, RBOENEZ XML AGERRLAVIZBT AL 2ORBIZL
LLDTHoHEELZLNL, FIZT, ABTIE, Kuno (1991: 269-70) AH3FHFE
OBEFANEABORELHLH7ZOIRELTVERO (11) OEEHERER
BATL, ABTIEIOEENERARBL AV TEHV TV LBEELTB &V,

(11) Lefthand Q > righthand Q

COEBI, [(RBOEEIZBWT) EAOKEFADAIPEROBEFLD b
FWERBEES] LI bDTHD (ZOBAOHEF LI wh HET LS
ATWVD),) COBEBIZE-T, [RBOEIRIIBVT, BHEF) wh HETF
TV LEICHIEE, HEANOFILERABERO LV I BRLELNS ]
LS (8b) O—EILAHHBTE B, MR, TORBHEENFEEIZOEER
EIZLATHEIEDS, COFREFEBHARDIDOTHLURENLSEI LT
H5o

LIAT, TOLIIHAMEEL BEMNEBOML 2RO T, TOMEE
FACHBETAMBEEIIFLT, 61209 —20WEEME LT, #ICHANE
HE4THRL, BEMEEOAIL - THBT LI LIITELRVDOTHSS
o FIT, BIEICBVWTIHEAWERIZL > THBEEZRAAL [wh HEFOH
HEVWERBEHEO L WIBFIRIEICEONS] L) (8a) D—RkILT kAL
B SBT 27012, ROL I HREBEXBEELTAHAL I,

(12) Wh-operator > QP

ZOEHEIE, ED,IC (8a) IIEITA—KILEFHRBPT AL LHTE DA, Aoun
and Li (1993) HRETLR/IESER LIFHREREFEEN 2BRERETH
D, HARBOELIZL 2 E LESE - PEBCBVWTEZORIUSIEIE SN T
WADICH L, (12) OEHEI, HEORES, (2a) XBWTHHOKEFAMND
FHHEMO wh HEF L O LEVERBAHE D LWIBRYFHSL (L5, £
OBROFHBESETH L) LWIHIBEEZFFHHETELW, DF D, (12) FHFE
EOSEHEFITRHETALDSETOBDTT N - kv o 2FEETHLHET
b&2%BREV, LdoT, £T¢BENRETHETIOTIERL, $8
BRI o THRMEMNEIE SN T W5 Aounand Li (1993) @ LF HFIZB1T
ARRWERLENL, FREMOET, HBHALTITIIREINTWVS
ERRLANLOBENERLERLT (1b) OREFAERABEHEBET L5,
FVRYTHDHEER D, FNEH)LFEWEG X DI LT, BEFDHIIBIE
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ABARET 2 AN A LOERBEEZIRIAIENTEL I,

4=
4- ‘H ﬂg

ABETIE, BABOKEFAOHNMIERABOREICET AHMELIY LT
1) OFIXICBILARFOBEFAN L wh BETOMHEERZHHT L0
12i%, Aoun and Li (1993) 2MEET A B/ REERLEABRERL V) 2200
BRAWBRER ST CRIA TS THAI E2HBLL, £2T, ABTII,
Aounand Li (1993:Ch.7) OFRMMEREREIIMZ T, (1b) £HHAT LD
i3 Kuno (1991) PSRET AHMENEESLETH LI L2 ERL, HAFED
BEFHOHMWIERRIE LF P81 2 BANFER L FEHARL NV ORER
EBOMEERICE > TRESNDZ I L EH LT

E

* ABITENEPHELEEMARES (1996E6H29H, RPEAY) BV TIIEELL
RERBCMESELRBLA-LDTH S,

1 (1) OBXIEREEOMEERT D L OHOALLTRRAL Th b,
2 Aoun and Li (1993: 195) i, KOBIL%%F, QP-ga.. wh-o &£\29) (lc) DRILD/NS — it
HAGEE LTHRERTHETHLEVIHFET LTV 2,

(i) a. MBELIMERVI LD
b. *VarhENIERAEE Lzh,

INRLDPXHBEARTETH L L V) HMIIEEELRR[IL v, LAL, BENY - T
Hyhb, (o) ORI EREAAETH), BEELTHI, BEAUDEVIZE>T
IDIIRBEDEOERSELZDE, (1) B33 [2A] #5, KITT5URICBVWTT T
BBLTVAHEN 2 ALBIREN, Wb 2 G EM (D-linking) &V I BEFER( MWL T
WBHEEZOND (AREHKRD TBIKIZLS), JHIIHEEICEKRREVIETIIS 207, &
EORAEL, RELOTELIZHLEY,

3 HEEZOBECTHBHECAAL 7+—< L hOFADOPIIREREHFLESNLNFBLRL
12, ABTHITHBHTHV S 4OBLEIE - POAR LBV LIl BREOH 213 T
AFETUIECTH B,

4  WhiEBFOANECERBEHOBEOENLRLEVEV) HE,S, RETHRD LT 56
WERL ) LRE TSI L7 Aoun and Li (1993) D ERT 2 BAWEHED S, BEHERRO
PEICLDEEBLTVBLEZABNb Ly,

5  AounandLi (1993:Ch.7) ®H#iTid, SAERIMEEP (overt syntax) T2 & RARAAER S
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NBEDPEML > T LF FiMRL2 &SR TWAD, Saito (1992: 86) iF, » X REHAIEH
SRTLENELTD LF #FREE--THHEERLTWS GEL CIFMEIH (199%4: 157-60) &5
),

6  Aoun and Li (1993: 197) i%, (1c) OBIICITHYM TS LF RARE LT, (9) DI () O
ML RL TV,

® Lo Kaly, Ly, QP-gaf,,, 1y Wh>°;[vm X Vi

LdL, SORFEEPMIBERIHZLTVEL00, wh iEHE FAREMERE ka 10X > T
MESNLMBIZR VD, (9) LHBE, A#EKEE L THRL TWa,

7 Kuno (1991: 270) &, ZOBEHAMPERT 2EMIXEOERDOATH 5 L GEMIZEEL T
B9, ARLEOL I e,

8  Kuno (1991: 275-76) i, (1a) 2BV T EED everyone DHA L Y ILWEHBREHD &V ) #
OGP ESRTH L) HEE [LETHIRBAOHHEEHEORBER L Y SILERRE
o] L) EFE (Subject Q > nonsubject Q) & TARMEA L ) BOBEFEO HASARMEA L K
WEEFHE D LEWERBE 2] £ v ) EE (More human Q > less human Q) (2 & o THRAEAYIZ
HELTWA,

9 LA LAEDDS, »5EBRCHBSANOSZECYTREL VAL Lo T, HEIZEOREL
WG DYEBYEDTE SN B LIXES %\, Prince and Smolensky (1993) &A% ¥ 2 Rl tE R
(Optimality Theory) 23V Tid, TXTOHMHIIEENTH S EMES R TV L, TAETLOD
HERAENSES L BN SRS SR TE Y, &b LR oBl#dEeshTuhE, TR
HEGER L TOHELRVE SR TWERLTHE, DL ) BRIV o MO T REMEICH
LTid, BMEEDTHE 2V,

ZEM
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E1% & K413, HEEXFASLKRL, BRI, FEREXFIRE
FEEAXERIEL,
24 HEY A&, REDAF) AL TAYINFE - REFOME
PREL, SEMOBERXF L2 EDOENET 5,
#3% BHE KL, FOEHMEERT A -OIROBEZIT I
MERFEBLUHES
¥eRAEE [HFmRREE] ORAT
3. BREEIYVLELLEFOMOERE
wA% MG ARE, SXOKEERLUTHET %,
1. —#4&8
4. PEAFAFREASCRERER (EEERLEER) OBLR
BoOEEL, FMIEE, BIUHELHRE  BLENREORE
. FNBGE T G EABEE
0. FEASRERASTRFEMER (EEEAXFER) BLUH
BAYXFMEFBERLFRHOELAHER
N, L3R4, oS OBT, REOEEOHEEIZLY, REZOK
REZITI-F
2. &E4E PHRFRFERACBENZER RXFER, KEER
KICFHR) PHEHLLC, BRLLE
3. BB&AR
5% BB KEIKROKZEZEL, &F1%, B&R14, FHREETA,
&itos, SEFERE, WEZBERIL, B824
HEOEIZ, FAFh2MEL L, EREHTR V.
3. 2R, BRI, RESOHBEET, REnKREIZLoTZh
ERET Bo
4,  FEHB, BARSIHEA. DI oTEDSLNRBOHEMEI
FoTIN%ERET S,
5. &, SIHEE, REEEE, #FE, AROEELRET, 2
DEBIL > TINERET 5,
6. &R, A&EHEL, 8BrHET S,
7. BI&ER, AE*HEL, ERCERDIHLES, SROBHE LN



10.
11.
12.

Fok

EES

LS

EE S

73 %,
kB, 2E0EEEAKRT 5,
&FHE, ALOHBERITY 5.
£EMEEIE, MBPITRALEET 5,
REBEBEIX, REZRES*RAKT 5,
BHIZ, AEOERBLYITT 5.
£EF SHEEI4A 1B SREIANHBITET S, B, &
W, REDAZREBLIODET S,
SBiL, — RS BICoWTER6000HET 5,
Be BRI, Pl L EIRAChEFEEL, XE0EEHEY
ik, RET 5.
Ba. —REBOBEBEFUTHRIL, FOHRBICIIHEED
BEROBEEET 5,
HHOUEIT, BEBFEZO2 /U LEOBRICETE, KBS
5,
BES SS5LLIFHEOONZATHERL, A40EEZH
B2 T -0 33 5.
FETES BIRUEDONTBELOCELERT 5.
WEEZRR, REEZBEOEB*RBRTEENINETRBT S, &
Bid, 1FVAXE-TRA) LY EFEEL2HLT L, REE
BE&E, HINCHEMEE*EBT LI LN TE S,

105 B ARCHEMEELI LY TE D,

AL, BISSENRAIB XL VERT S,
ZOHIL, BR62ESHA318IKET,
OB, FRIETAIHICHKET.



(M sEscF] s

1. BBHLIIEREXOLDIIREL, 72721, OQETEERL-DLDIE, £
OEHZ L THIIZZDIRY Th W,

2. B/III3E (¥ —T]) 270y E—F1 A r LIITI/HL, fu3g, &
TVTHROBLIBELDY ) T A% RN T B, 2L, ¥/ TV R
1ZA4H % £ THEESA b — 27 X157 (FT7VAR—RA) LIRNET 5,

3. ERiR0@EY T 5,

4. ML 7= F7OtvH— (0FX201T) TA4HISHALEE
o, ®EYX Y- FFaevd— (65&K bE—727 X25F, ¥TIVAR—2R)
TA4H 2082

4, FXEDEE

1. FREBOXKRIFT 5,

o. FAESTICE, BEIE LT, RTE2 %Ry,

N, NG, HE, BEEE, LERLCELVHOBHITEEAYE(IL
ZEAIET 5,

=, FOMIIoWTIE, AF)AXEFE, TAVAXFDEES, MLA
Handbook, 3rd ed. (New York: MLA, 1989) (IMLA¥EFERLDF5(
X] £30 JbE%E, 1990) F7zid The MLA Style Manual (New York:
MLA, 1985) 2, ¥FEF O E Linguistic Inquiry style sheet (Linguistic
Inguiry vol.24) \ZHE) b D LT 5,

5. BRIEIX, FARICER Y, MEEITHI 2 & &F 505, TOBEDETEME
BUTHTELOBYIIHET LI IONAL L, AFICHET ] ERRO L
Vi,

6. ®WYIINA3HET S,



FRELFERMARRRAE

1. BREEL FHEELFENDEBETHHI L,

2. REFEEIZ., BRES T AMHW0FTHOFERHEIMN (EXDHFEIE.
AdH Z A4 TR TV AR— 2T BECTEHT, 388 (a—1])
BEHT B L,

3. BB LIUOHEREOE Y LY IE. [FEEXE] FEZEEPITV.
BRI LI ERICEANT 5.

4, BEEREIZ. — A3 (HEGLEE107) &5,

B /R X# No. 12

FERIECH20H  ENRI —%* T &
FER9E6H288  RAT

BERRTE B B ® X % £
F658 METHREXMAE-9-1
FRAEEREE LR TFRAS




