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SYNOPSIS

Pip of Great Expectations is an orphan protagonist. The name
Pip, which is that of his dead father, emphasizes the sonhood of the
only surviving son. He meets some substitute fathers on his way to
manhood.

Pip’s first surrogate father, Joe, loves him and at the same time
humiliates him by his coarse manners. When he goes up to
London to be brought up as a gentleman, his guardian Jaggers, who
is another father—figure, impresses him as a representative of
Jjustice. Jaggers makes Pip feel that he belongs to a sphere safely
separated from the underworld. He, therefore, abhors and repulses
Magwitch when he realizes that the convict has been his benefactor.
But as he knows how he has toiled to make money for his dear boy
Pip, and how he risks his life to come to see him, Pip gradually
softens toward the refugee. He finally sees in Magwitch an
affectionate and generous father.

Pip is an obedient son to each surrogate father and there are no
struggles for independence or freedom. This submission leads him
nowhere and he fails, after all, to have lasting relationships with any
of his surrogate fathers.
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Great Expectations (3., EAXTHVEFEVFETHLH B Pip DL DHEEK
DBANSNDZ LNBEED, HRITXB D4, Philip Pirrip 2 20X £ 2
TRENTVD, LOLHINEIZIR, 20 %IT-X VLSS 2 LNTEA
Pofe, ENTHELS THELAEMD T Pip LY, ZThABEDOEY LIk
2D THD, FOBBITTTIIEL . AROBEOMITIE, $Hh D) bictt
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EEOTHEOEIADRBILO/NISISVELH -, 5 D4, Alexander,
Bartholomew. Abraham. Tobias. Roger i1 BBEREVEESR LTS,
DEDVBFELORPTRENE %2 L b o7z Pip 721743, Pirrip RTAEE
Bol-DTHY ., Pip BRBLBLIKEUTDVTNEI I LERBLTVED
2.l MROZ LARMNLEERXFEOEKT S 2V Pip A3, ERX EEHEBMD
BT LIIRTETH D, LOLEDOALEIZIR, RERDY O ABRMMAL
BPLTHWEDTHD, ABTRE Y FRREL TV ETREORET
LRI ED LI RERBEEZT-OPERLE TN,

1 BEAaomZ 5[

Pip DB, YENOBSBEHODTLE, BHOFRIRE LIXRD
BALUSIZHV Pip B EHT L ZATHAE S, HLIBR2Z OXRIE.
FE L EADREL B REICEL Lz Pipoilamy ORAFZE bR
S>TW5, Pip BEABOLE RIRER R, HONVEDX S AT
POYXHIRELLEVFEoPREZFICLHS SV, LMLV Pip
BERCHENEXFTORE»L, AROE R AEMIZRV#NTV S,
ZRIEBVWENRET., BE-Ro LY LEESE0EOBBVWRR L,
Z2ENTOHBBRENLRBELOE, BiZ Pip DLOPIZIE, BEDD
HIEBEB TEX N> T, EnL b L LERBIC, DBVEBEANRFVE
W, EALOFRIBRHRLDERESTVD LS, WHIFBEHARE
BERLE-oTWE.?2 LA L—BHOESBEBANARFELRL TSI LI,
L ENWER L - RERAISRE E XA TV, Pip ERBELRRE LD
Lz oW T. 5 IX “universal struggle™ THEEEDLWVWIT L%,
EBZBVNEHICE D HFTLESTOREBRITNS, &Y BEZHD
TWBBEOENLIE, EXEO I E~OERBILBHHOZEZH/L LD
LiITERV, BDLARMFERSTL 50, TORRLIHHRICVL
VERVBENTLE S-SV TFHOMMARLETH B, FEECVRELNDL
Pip 25, BiZX-TRTONATEY., 5 & Pip 3R 3B T Lidiev,
P\ Pip (S HBRARE SE TR TS LR TERY, LOLBZORR
NERRERLLY MEHLEOTHD, HOBLLHLEBSL S,
FE~DOBM T2 <. D& VT “universal struggle” [ZX b2 TV
LIk T AEE LIEBRALESTEAN2TDES I, U DER D&
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ENTLE-/Pip. BEORVBIAR. BEROMISATLRbbENH
RIZHBEBNB LV SIOTFHIZITBEE 2 RENOYBIIHRTIZ0TH
5,

FBOBATTH X H L 7= Pip ®#TIZ, BN O Magwitch BZEAKRER D
B2 bHN 5, TRV TV B Pip 21 22> T “Hold your noisel...Keep
still, you little devil, or I'll cut your throat!” (I, 36) &&BALWET
RGD 21F 5, EIZ Magwitch iZ Pip 2@ L, B &40 %2 oT
<B&L564 L3, Pip ¥ Magwitch D7 DICB A& B X, FDI-HBIHR
RERIIFTENDIZLICRZOENR, ZOHENTIL IV L EELEK
%62, DF Y Magwitch DHEITE S TPip DERMBEDTZ 5 Al
ANPOBoTLIRHIBREEZDZDTHSB,* bolbbioBAD
Magwitch % Pip DR B2 L T2 L LI HNEH L Pip 2y o
FBBERRZXBL VI Z LB EA5, EEROBTHROTNER
HOERHR L B E Magwitch O&IZ, BT HESHR LD TH-T-, L
L Z ® Magwitch & OHENEZFEIZ S Pip IEE T2 £&E T3
REALBHLVELDZLIZRBZOTHD, EOMRI 5 A5 Magwitch 23
BEYTT, PiplHFLWEAEHFR2BILEVZIERESS, ZOEMTO
HEWIZIZH & L ToO Magwitch & % 0 BF Pip D&, REHIC#H 17
TW5, Pip 28 Magwitch OF TH I FIZIN BT, EENEEOH
ERIZFREESTDIEDDITHLBRTIENTEBL, T2D%D
Magwitch & D% X Book of Common Prayers @ “First Office of
Instruction” ®u 5 4 —Tdh 5 & Westburg Tk ~_TW3,5 F8
EFTRLEEBIFEANOBROLDTH S, £DEKE Pip 28 Magwitch
DFTEADLEIIELINEZZ LT, Pip DE_OFEANE LEILBETD
WTWBHIZERRBEEINTWD, 2FEVEOHANS, Pip ONL & FHIZEE
BEnlhro Sz, XEBREKE-TZ07E,

Pip iZ & o TIXEMDO Z OHEVVIZ, —FF D Magwitch 126 K & R 5
525, RAB~NENREEN S & X2 Magwitch 1 Pip ICB & D VA
PRLRESI, BIEEPLRAY LTV EBATEOIZIESTHD L5
DEB% LT Pip #5045, 2 2 T Magwitch @ Pip IZ% 3 3 EIZHA S
PTH3. LMHLZIOFFRATHENT TIZPip ZREL LWEFLH T
WiEixEBEZX b hRvy, #id. Pip RESOMSEZREIZFoZ LICH
RL, $BOREOEZIIRAELHFETVDI I LEBL L - TV, &E



DEBIREOILIZHTEIRELOEEHRWE BN, TR¥RFFT
Australia ~%& 5N TH, PiploE L E-&% BT I & 2% Magwitch ©
EXDZHBOLRSTDRBEE 10O, TR OPNEERMLE WS DI
Pip I2&\ 2 London ~BWR-TE T, PipDZ &% [BF) LFFATT
DI RO, TRIZESTEZSOBENEIONS, U&DiX Pip IZf
P bR HTH B, Pip LHE o7 & & D Magwitch IZERKE O
DBFICHEZ. R LEIHE- TV, NRRARLIZBEC, EOH
BEV AR ST LOREE 720K, PiplbZEDZ LIFELONI-DOK
25, #iX Magwitch ®¥&% “as if he were eluding the hands of the
dead people, streching up cautiously out of their graves, to get a
twist upon his ankle and pull him in” (I, 38) & RT& %, Magwitch
B&%. BODI L% “awretched warmint, hunted as near death and
dunghill” (I, 50) & RARL TV, BLoFRE&FIVE, MERFHD
HEEBOVA_PLERLT VR L TETZON, HIIHITLATHY iz
Mol Th5D, EHIEDFIL “I am glad you enjoy it” L FEH
FTL . FRICH LTES S < BRIZ “Thankee, my boy. 1 do.” (I,
50) ISR B, AXB-DIEEBAT I L LHHITBNA S E R THET
Hi U7z = &A%, Magwitch OB bW THH TOREE 7o, E£HEK,
FI 2Rz CTERPHTHLELINORETANRLND E WS NERED
CT&PHIZE > T, Pip RESRBYULARN 0TI L LEDORWRY &R
FEELN, DML LAEREIEBNRY, ZLTPip bbb LR
EoOSEHRIMMA Magwitch OP TREICKERERE L DL DIIIRZ
sTrbEZEx BB, Pip DR TEEFMANEENRA A—TVEBLOLIL
#2 o 1-0 L FEEC. Magwitch %1 C Pip i3« \CH 53 0BE O FHIZ2
D EEORKIB L HICHIIHT R RFIRES> TV oD TH %, Magwitch
AREMEOEMEL LTHLEDE, Pip bW A EEXRVEICEW
5 b0 o1, THIZIBH TR bOBERTFHICHMELBY VLW
5 MENBRNTH B, HI Pip 2V OETHHVFHZL EDTRHELN
5= D1,8 L b Magwitch (21X Pip & A CAEEDBEB VT, MR
B TWEEDREFAEERNERY | TTERAR LD LFHD TV,
REHE L LI Pip & FHE% % o 7= Magwitch 21k, BOREKBEEH -
7D TH D,

Magwitch 2% Pip # MFETHEIZL LD & LICEEDY [0 ReY > 5
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LRI HEMLTH B, Australia TA L IZEEN D - IZHIL, “blast
you every one, from the judge in his wig, to the colonist a stirring up
the dust, I'll show a better gentleman than the whole kit on you put
together!” (XL, 347) LHORNTRARLUWTHBRFHEER>TWVWEDOTH 3,
Pip 3BIFOMRTH S LFRIRIZ, A TOOLWEFEE2VKITZH
ETbdHot, HiX, Pip ZFIIBESOM L (“my gentleman”) TH Y,
Pip ZFIAL TV S DIXBEZTHD L#HYVET, L7=H > T London ~&
WER - TY <D MagwitchiZ& > T, PipldBEHZOEMRFLHOV LD
T ERNo72DTH B, Pip & Magwitch 23R EFELTEWIZEDE
FErAsEHEBREETHIT20RILEOZ L, MELORELFZLA
2620, RIZEFZICVWEIEAOKIC Pip N E-BEAHZTVE T
AN

2 RE~EH

Pip DL ERE DR Y IZHN 1= Magwitch i3, B-> TE =B bIC
Lo TERM~EREEIND, HARXE L LT Pip ENCEUEL2HT X
TOM., Pip DEE»LHLOHENTIHENTWEL, FHE2LEITHO
BOREDOLXRELN, IREDORXBOBFNERETILICRD ) LIXE
IZHEZ TV, Magwitch REDKEMAREZHE 2 Z LT Pip DRTIZIX
TTALDORBARENRBRF LTS, FLT, HBHM Pip ORB L L THE
FT5L, REXOER2EY T DTH 3B,

VEMORXE—Joe

MBCE&EPip A EFTCTW DX, 2+ EROBEN 7= D i Mrs Joe
Tholc, WKITHWVWHEER LD LI AN, ZEHBTLIZPip BV D
TRV DTS, Pip 2FRAEOEEN S “by hand” TEHE T LT L B8
FTEIRLDEEIIHATHD, EEIXFBATRLS IAITET LV D
b RDOIEN, Pip MENIELXLTWVWELBYVETE2RIBR-TEWS
ZaT UV RAERAEDIEDNTEDINSTH S,

Lo Pip 200EE 3 L350, kD Joe THh B, HITBIER T,
ANFIVRDEDIIZHDHE AL LTH PN TWS, LOLEETIERE



BLLTORBBITIRL . FREZ 50, MrsJoe ORI TILES 2 FHRR
THot-, #ix “It’s bad enough to be a blacksmith’s wife...without
being your [Pip’s] mother” (I, 41) &RV Z® b5, Pip & Joe i
FHIZAEZHZBSFALTHY, BDHIKTHoT, BOERIT. “fair
man, with curls of flaxen hair on each side of his smooth face, and
with eyes of such a very undecided blue” (II, 39) &% Y., 5~ LW
% %215, —HD Mrs Joe i3, BERBADI I BFE-FE
ROTHDB, ZOHEVOERIT, Pip PEBROEAN LB L TWVEX
BOSBLFERRIZE—HLTWVS, EELIOBERBLA AN EDboTC
T, Mrs Joe BRBUZ Joe BBBIZL TV EDE, ZORNLHTH,
Joe IXFEE Tid Pip ORBEMBFE L ITVZR VDO TH S, Pip i3 Joe #F
LTIV 2s, BICREEB L2 Z Lidk\, PipliJoe #HYDKET
HYHERBERTHDLEEZXTVBDT, Pip DEETIX, TEEZIRY
B9 Mrs Joe Z 2 LAXEMRXBBLVWADIES D,

L LBEETHERT 5 Joe BRIAICR D, BIEXDSN, £DOHA
BENHAR RETEZDOTHD, Joe BE ., BERHITVDONBTIC
Lo T—BARKRFLARLTWS, 5 Pip PEICH, EEFLRO
Joe iTB L Moo, Mrs Joe IZEHEREBEE L NT-HEIED Joe T\
PIZ L RBRGFTEDICEDRS, Pip & Joe iX Mrs Joe (IZBE SN
BEICEBIY LTo»Z VEEEKITH LT, Pip 8 Joe DERITR-TZH
FHIZEE LR TN BEA S LEZ LML, TOHEZLFLIZL
T D TH 5. “I had believed in the forge as the glowing road to
manhood and independence.” (XIV, 134) & Pip 3EX T\ DT,
# L TJoe & Pip BEF LIEHBOBRICRD L EIE . Joe IRBTH Y.,
Pip DEFNERVBLIDTH D,

L L. EFENTITVBHNC Pip 13 Estella & & 5 O TH S, Miss
Havisham @ B#~EL CTWh, % L< #1872 Estella & 1= 5 7229 Pip
BEEOBIZR-TLES, EWMEOFFLAETNCLEDLT, Pip
i Estella I HEEx O3 b, BEAEZBTHILREEDEMLRST
L% 5., Estella i Pip DAE#RENLBLTLE 7, Pip 3TN
THYEVFIThHo-HSOEEE., RE. REIBVLEHBFTHRELY
LOLBRLB LS ICRBEDF, RFICHKITJoe ZRTHNLIBW, B E
ACHNITEAS bR EN S L BRSO TEDIZEBENE LR LI
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2%, Pip B Joe IZHIHTERERZRBL., BT IHEBENELEHOHDIOD
B RIIEAICLLEDORENDS Pip & Joe DR FEENBEET > TV DT
H5b,
Pip {% Miss Havisham O B¥IZ EV) 2737202 @ > Tz,
% % H Miss Havisham /¥, Joe # B®IZHFZ T X 525 5, Pip 23tk
ZRSTHRWVWEKE, LELRIBEXTZ0F, ZhAhbbRBEIIRIOMN
L&A= Pip iZ. Miss Havisham ¥ “No. Gargery is your master
now.” (XIII, 130) ¢ &2 TW3, 25 LTZDHD  HIZ Pip I3HHFD
bE~NERTITNAN, Joe DEBRELTEFEANIZIT VS, Miss
Havisham OEB¥ T Estella iZH £ 5 £ Tlk, Joe DHEBRIZR DI L 2%
HLEBATWE Pip Thole, LOALERNEBRLILLE, RARZ LI
Pip D@EBRHE~OBFRIIRZE TV OTH D, TOBD Pip i3BHT
o7, “... [I]had a strong conviction on me that I should never like
Joe’s trade. I had liked it once, but once was not now.” (XIII, 134)
L2 L Estella iZ5 &b LWEEICR S BEEMRELZTORY Pip i,

Joe DFEH L LTHATHADHARVWARZE#ES LRV, ELTED
. Pip & Joe DBIMRIIRE LIZLURTIE B B & Z Aikeh otz s, BiF
RIZIXEHEETH o7z, Joe ~DOEFEBH X I2biF TiaRWAS, E¥ THE
RUEED Joe #EHRELL. Pipl L AL L LE =D THD, —
%@ Joe i% Pip ONEDEIZKA W IZHEF L 2L UAT L ED L REE
ZWIEWTW 5, Miss Havisham OB TOLR T, SV IXZARR
hEbhrLTNS,

‘Has the boy,’ said Miss Havisham, ‘ever made any objection?
Does he like the trade?’

‘Which it is well beknown to yourself, Pip,” returned Joe,
strengthening his former mixture of argumentation, confidence,
and politeness, ‘that it were the wish of your own hart.” (XIII,
128)

BIEBIZR DO M Pip DWW &, Joe iX{ELTEDLR WD, Pip %
FBLTWARRL, 0B bo2BB TS, HENCER CHEESZ
LIZRRBDIE, Joe DEFEBE L TVWB-HIZ, Pip XA HENF X2



BRARWI LEFFIZELIR S, —FH TEstella 85 [FHIFM 2
STV, PipRIDSDOOKFLORPHEZ>TWVD, Ll &
L EEERERTALDICHEREZEVELEY  BFTHIXBRTHD
Joe E5ONDHH LVH Z Lzl Pip 3R\ LIXEEREF RO
Thd,

LOLELOBENRELSEDLBELERRSTL D, BVHBTFF Pip iZ
BRARBEMGEOENLELENEDOTH B, ENIL Pip IZITRE~DF
ZELLDThHhotr, B doe il & > TREHEIZODEVWLDERST, B
ZOBEENRE LIEEEOV L DX, Pip MBECEEDLVWEFZRT
BT L Thot-, FOEDIZHNEOHHEL Jaggers iT. Pip HHEFEL
NHMKT D LD Joe lZRD, HITTSESEINEAETSH, LLED
Bk, EREPFHRT LR L THEESEIL O LEDRLTHET 5, Joe
DOROEBEBIZIIHEROMBELREFENERL LN D, “Pip is that hearty
welcome...to go free with his services, to honour and fortun’, as no
words can tell him. But if you think as Money can make
compensation to me for the loss of the little child—what come to the
forge—and ever the best of friends!” (XVIII, 168) BFA#AZDH &
BESTW I LEM--RET. BT EBEHBETDILHLA
WL, BFOBSEHITFRZ b LAY, RREEZBILLEL2S
BaaBEUN, BEREVRL R EBORLEEZBI DR THD, —HD Pip
EFITFEN Joe DETHRPEINLLE, BRHIZZR 2 TLLEBEALDIONE,
5 LT Pip & Joe DEFOBMRIIKRDY 2ET D,

I LHEOERICIES-TVWI S &S Pip . EROFICED A2
TARTH, —EETLJJ:OT’ LBULADTHD, Z &iZJoe lTHIZEL T
RETHY . T TIHEOHRDOANTH B, EHEA Joe LRFILIZWVEN
SEmbL WEARELIETTTRSS LV RFELN Pip DAL D,
ZOMALA., BF LEFOMENYEL TS TIRESOI B EROIZE
WHEBMEREDLTWS, TREZAH,, MCHiEIN LS L LILEE,
ML 2 T oL 5 LAKMEST NI Joe PELESTLERTVD
® 72, London ~%- B Joe DREY ZWr-> T, B0 & Y THREHD,
LA LBEVE-HOIPRECTKS L, BRKE-TZALXDZLERE
WHLERZ L EFTL 5, HiTb 5 —E Joe Db &R nEINE TR
BLEWEESOER, RIZE~E~LKRERTDOTHD, 5% Pip
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BURERIL X S RKRFEH T IJoe Db LIZRD Z LIXTEARY, B2 #
S>THECRED Z LIIRFAEROE,

FEH OB —Jaggers

London Tit Jaggers BB IT Tz, HiZ Pip DB RATH B,
i Joe LITBSTFATO BLL TUODIZHLEFINZWVADTH S,
Pip iIZBBR2RBLZF IRV, FENCHELZLBEL, TELLR2TWV
LT L BWVWoD 5, Pip HE Jaggers ICE L AEZR LD 2 LN TX
TLOMTHRENTLES LS REBRBL T, RE3_KEIEHLI VD
72, T LT DB T Wopsle #V3AH B XS ER, Joe DEFL &
BT2ZLRLIZETHIDNASITEHEE, HAVIIKBEATLLOEEY
B HLOLIETFERLERB L, Joe DEERHV B 254 “bull-
baiting and badgering” (XVIII, 168-69) IZIZ2 42 52\, &8
BFCBETOMETIE. EREZMTIBOMSERL TS LAKIC, B
WA T Pip 2 E B TV EZEH# OELV Pumblechook # B W= &4
H9° %, LA L Jaggers 2% Pumblechook & IREHITE S DX, KIXAE
ETRHRBETEBIAPLEVIATHB,®

London T+t & L TOAEFE# XL ® 7 Pip & Jaggers Db VT LD
K2 2bDIEo7A 5D, Jaggers 1T Joe L RkEL BT, it
Pip OBIEEIZIIZ B A - THHRODT, $h\ Pip 25 Joe %% LT
Dix, Joe HELL T Pip ZB L TWnb (VI 76 ) , LiL
Jaggers ZERAELL L WO T Pip I2BIERRTZ L2, #EAZ
ROZHIE>TIEHBMEZTIREE LR LTVAETE, LRV ELHAS
LTWSDE, £ L THIEPip DITBICEEEZH>o8 0 b7\, Pip 28
L ZMBVWELE S L L ENIBEOHNTIRARVWGTE (XX, 194 BR) .
ZDOESITHTWL & Jaggers E PipDoRB Y IXI&8BOH LARFT ITO
E2iCBbhnd, LiL, FhEF TR ERdLfimoTT oL LT,
BIXPiplcKERBEBLEZZDTHS,

Pip I3{E&E T, Jaggers DAMR LR VWVHEERY # A TWVW3, 2 LTHER
T AT Jaggers 1k TRBATZ L EZEWVTET) (XXVI, 233) 2D FRT
TLILFZ®]S. RARBCLNREZEF IR LAERNVEDTH S, -
BXfEETCHDL o ABOAFEIZIZ, WHZELLEBN SV, #iT
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HHEFRORFEO LIZ, RARNOKKOBNT R + v 27 #FRKTHi>TW
5, TNTHHBICE > TR, HFLORTIF HEBIICERT IR SRICTE
VDT, IR INTZ72HIZ, Pip IZiXB 431X Newgate DEED 4
WA ABTHB ENIBEHIBEZ DTNz, £ L T Pip & Magwitch
OESIEX, TOEBNITI-EV XN TW5H, London ~Hh 7o
Magwitch {Zxt3 % Pip O#EIX. EFIZH VLD THh o7z, Magwitch
BDEZOBREETHD LRMATY, PipdZORNFEHELZ B LIIED
HRDOEI AL LTHLLELATWS, B TH H T Magwitch IZHE -
ol %, Pip CHEAXTWEHBIAOBRERERLONA TV, BHTED
F$¥EJoe Db ETHREL TV LREEITES TWES S, Joe i3 E -
7= Magwitch & “We don’t know what you have done, but we
wouldn’t have you starved to death for it, poor miserable fellow-
creatur, Would us, Pip?” (V, 71) L ELWERE T 5, Joe TR
#THAHDH L. Magwitch DBDORFEFERNIZE DO TH D, £
HOPip RE LD LA LKBFLTHoT, LLSOHEOELLZL
TW3 Pip IZ & »T. Magwitch II#EDEDNLR-TRT, EEFIE
FOBAZILTHNREFCBERVDOTH D, AOE, BHOEEZ Lo
T ERED Pip OEBIZHH T Magwitch BIHR TR DZBEIL. Pip &
Magwitch DOBEZ RMAICR LTV, LELEOHKOBEH~. Pip
HERD LWVIREDLICL - THLETbhDR, ZTORAREFREZM
7= Pip DE RO K & S 13BRICEEL RV, £ LTI O Magwitch DL
OBV DOKRESZE, Pip ARVBIRIIROLRDSTERDOTH D,

772 Jaggers bIEHE DL TIRIARD o2 L BN TIIR LRV BEO
Frofr#t T, ERRBLIEZTINTIEBELZHL LD LFHTHO T,
EREAREOBRETHY ., £ TEDLATOZLROKE, EhrLEELI
XTHDEHELIRMACED- TV, RUDOELREEZBRRLD
Lo, [RELDOEDICHEOMMALELLTRD) LAENIND,
INEI TR BERBOTDCEIEAEToHHITE I LHLEFIRW

(XX, 191-94 £8) , 2% Y Newgate DRSO A ERTHEE, T
SKRHENPRLDOBRDTHD, Wemmick DF ) L HZLAREZLLTVDHW
BWCEDLT TESTEBE > TERENS b LtV (XXXII, 280)
DT,

Magwitch O HiBL & 3£12 Jaggers OXE L L TORABI¥D S,
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Magwitch 75 London IZB /=D &M 3R, Jaggers iIfbL DIt 0%
#Eir, %IXD2T Pip IZ “When that person [Pip’s benefactor]
discloses, my part in this business will cease and determine”

(XXXVI, 308) LHLELTWEDRE, Z 5 LT Jaggers & ORiTGIN,
PipiZé o TELFREEFINHEE S, BHTOLETEIZ Jaggers BHL,
Joe L DR FRAZEW B -7k Sz, §EH FH LVWARE Magwitch
B Pip DAEBREKRESEZXDBDTH B,

fnfg—Magwitch

Magwitch D3I #iD Australia S Z >F ) PipD b E~EEHR LI
L&, Pip 3B L HEBICH BT B, £ LT Magwitch 2AH5 0 BEE
THDHEHMBICBIATPIpIE, BREZBICHASENT XD RBERICHD,
# i3 Estella DELH AL, B<RBTORATLE-HZILERLS, F
ToPipliZl o THEENHIAIZTHZ LiL. BOKXRKEFBEITIEND TR
VEOBREEZGLETILThol, EOAERLES-HIZREL T
7o &% Magwitch IZIBTFEE TRV, ZODICHENBERLO L2 EF
EESZLIZbHALRIThIE RG22, PipidSdEALND Joe DEF &
BEZIZLoTeZ L2 B%BTHM, bORREVIZTERY, HITSE THE
LTEEROAMDOAB LB USRI RO TH B,

L LEIZHBRT X 92, EROPM &M% 53 T BEEIBHRTH B,
Compeyson DX S CEDOERENHBLOVEZFIA L TCRELELI B L
HTEL, Molly DESIZABLOBENBOD THRWVEESTH, #H+
DEKRBTEFLRZZ L LH DD, Magwitch DAEVT L ITEBTH
B, WOXIREBIBPNELHELLAREEZR TR LIITEARN
EH5, LBLBEOEROERERHEIES>TWEbIF TR ot, ¥
M6 ZZEM T Pip R Joe DEHEZZ T T HOKHBLII—BfMO WD
72,

£ D X 5 72 Magwitch ODAROEIZ Pip 1354 12 LEBVTWL &7
D5 BHit Magwitch ORAZEBIZFAB 2T, B2 TEN3 87
TE5% 5T, LALLM T Pip iX Magwitch D% LD W EEE . f&
RO LYVARLRWEEIZKSE S 215, $-BICELTVWTHLES Y
F#L LD L LAV Magwitch 23IR7IZEE S, 2 5 LT Pip idtE o iz
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BOEV I ShIEERERWEL, RICBETHAH LT3, Magwitch
DFGHPipERDIEBEDLSTL B, EDIZHEHI R LIZBRREFITIX.
MIR/EMETHZ Pipk (FTAHI LTWBRZL~DHBLEMENR LRI
LTWiz, LML Pip LHIZTEREBREL 2B, HOREL -8
FREZED. TORDYIZPip % LEMNIZEHTIBERIRNTL 5,
Magwitch OREEE & o x3 5 Pip DRFELIX. 25 LTEWIHLEF-
TV L ERTHEDEKIZ DV - Magwitch i PipiZ “‘And what’s the best
of all...you’ve been more comfortable alonger me, since I was under
a dark cloud, than when the sun shone” (LVI, 469) &R~ Pip ~
DEHEEZED TN DOTHS, £ZLTPip INEDLOROKIZ, £EFIN
WRSTOWIEOBPEFEE TR, ELIRRLIZZDOR Estella &
BARBLTWSEETS, B8O TRF] BEOCBRLELES TS L,
iz BbhE oD A S, Pip & Estella B3I 5 Z &85, MR
ANEZEE - TE - Magwitch ZEL XL EBE R 5T T & % Pipida
5TV, Z LT Magwitch i3 & # D H %KY K-> T Pip PFITATT %
L., 0ICRE20V0& LB,

ZHLTHSIEBRTE L TCREERZT, LALPipIZL>TZOHRF
BEbEREXT 50O TR, -7, i Magwitch D%, RIZE R
ZOREND, BEDD bItHT-HiIL. BABFEOEIZRDONIERT
HO. FIHOROML TSN LEBELTWA LD THo7h, RITVA
SMEMO EEREEIL TWARBMIZR>TNT, £0BIXE2LHTIN
LBMELTWVWILDOTHD, ThHOBEIT, AANBEVDIHFTI»oEN
HLUTHRLY, BOEAZ EDTHRLVEVIBEORNTH S, £RE
XF X HmiE. Joe ~DRAMLTRETHL~DEIEST, T2 LCH%%
Frfil. SROREZFINENMCRLD, 2L, ROVEEREDD
Eo L EHEOMITONT VDL, EREERO D BITHRLTVE
Joe oD Thd, FEBCELARIOKRICIE, BRASBEKTHD
SRAEE. DEVHERAE~BAHTHORBERAL DI LB T
%, Pip IX. Estella % Miss Havisham IZH& S BRI E TRD Z & MNTE
NITENIEEREES) LAELEZ TV, 0LV BNR2TD
B b, HHO Pip iX Joe KR E PN bR, 5 TTFHERICR>
Tk D eEEICKED DI,

LA L Pip i3 A YSIZBEOFREF S L. EERBREFEEZDILNBTER
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KBRIROEhoT, BEREIRTHRB L, BIELIZIEHY O Joe &
Biddy A EEZHHRIT TV, @BEE2 LI —ERLYVET I LITRTRER -
T-biFThs,

3 MR BT

UERTEESIZ, Pip CZIIREDEBIZIE L TRB LR EAY
BE-STWD, Pip DREIFTTTIZE WD, ERX L ORFE TOEBERN
PRIV, ERTRHARBEOXBLOEBRHEZDEAI D, 5FE TR
TERRBY T Pip LEL LORMICKREZ > BEIIRW, HIZEORE
BIZH L TOLRIELZETF THE, B FH Joe DL EIZWVWB I ENRRBTOH
Mo iZ¥ X, Pip EENRZ DOIZHL TixWi L, Jaggers DR % &
N, TORBREBEEZLTRELTEIWVAN, RLTRELEVRE-T
#HHT D Z LiITRV, Magwitch izxt LT3 5, NEORKRFLRTOIIH
EVWORADORETIZS T, TR IIHMEDIE % Magwitch LRGBS
EEZH S, TO) Magwitch IX. Pip NES2H - T3 LITEICH
BEbiunwoi?,

I Pip FEGHLIITEIZEZ S A2V, TRTEHBAFOTHEKRET
B, ELTHARZ LIZEOBREMNLRBECHEIIOZ > THF KD
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Blhdb RCEREOR. Bo2XENLU Y KRTRBRZ LAV Lok
HTBDTIERNWIES S b,

LAL. Pip L BROBEFRIZ, EELZEFLITES —@FETBRLTWNT
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FIKTEV 1! Pip O IZ Pumblechook T& %, I3 #(Z Pip OR#H
FHRLTVWEEHOBEE THS, Pumblechook BEBATHDZ &
R, “pip” i TH#E) LWHBKRLH DI LEBELNE, LI Pip®
REORBLIBRBILNTESRESS, PpRIOBEFICHLTHLHR
IBETH D, L LEIIARE L ZHENCERLTVWIOTHS, BHT
%> Magwitch D7=®HIZPip R 77 vF —%2&H LV RDOYVIZKLLT
KEENRTVWBEY —LEANRTEL, ZIAVAOBREZORF
Pumblechook BENEHRAHE I L EL LRKEE oz & &, Pip 3%
EBLI-EEVAL, bBAAEATVIZLARVDIZA, Pumblechook
NENERDI L 2o TV Piplz, BEHZVIIBRENEEI T L
xRz, LB R LIdESRFIZH TS % George Barnwell
DB L Hamlet DBERIZTBREINTND DT,

Pip ICH KA MENEN VIAA TL % L4 72 Pumblechook i, Pip
IZBRET 3, £ LT Pip NE—X2RBR, SERFOVOLEELILELD
W REBE L R BDTHD, Pip IThOHECLREZL B LRV, L
#»L Pumblechook |2 (ZFIA T &N 3D Th B, Orlick BEDOFIZIF LA
. HEEY ETEREESTHITFL. B I E WS IFVEDRATZDT,
Pip BH6F& FLEOTIEARL Orlick L WHRBOFREFTLILEWD
Z LT, WE L Pip DBV Z#< 2o T\ 5B, 7 Pumblechook (3%
B2 13 Joe DR TH Y Pip LITMBEBRIZARVE VD Z & T, Pip ##
REEAMAITEVWI ZEETERNALLARY, LALFIZIOL
5B AT . BESHEARFIC LARTHIE, Pip XRAZELI I &M
TERVWDOTH D,

O

LLEREE LT Pip EBMb-oTERABLERTE I, ThZTAN
Pip DAEDHHBEBETHBROKFZRIZLTRY . o NE MDD
EELEZ TS, LOLESN Pip DAEBDETF VLRSI LT
Fo. b HAME Pip LETDEESTWKDTHD, £/ PipDiT D
Lo LICAESEELITHT I 3ot REORXBILAEND L
AR, HICH L THHEIERETFEE L, Pip 3ESICHEH LOK
EarRodnizliy, BT S THBANREETLEVADTES I,




Great Expectations {23!} 5 Pip DX E:ERE 15

FLTEIRZIZCERBOEEBIRALDIENTEDIZOTIH RNV
5%, bHEAARITIEALXB LN G-IV, LALRXEMN
WRVVRIETAENREE o720 Z L 23, Pip OMREZT TIZEIAL A
T BEo TV s EZ LN D, EROBHE. HITEHTITATWVS, &
bHORFEFICHRICANZEEDOE~PipiXTERD TIT-o2DE5 5,
RENBOVBEEBISAIANRDZ L&, HFEDLBTVWEOTRRNES
5D, BELZFMHL/IT TV Pip ik, ZOAETHEHEBMIZTBITE R A
STz, EARBORE L LFEBNHIZADY2bL, BoOEETHE
ETWKEBRHNIT, MACRBIBEINEANETEZR-ZESS,
Great Expectations £ W5 # A4 MLVIZEDETHLHRARE®RESWEZ LD,
Pip D AEIZE I THR LTI L0706 THS,
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SYNOPSIS

Gerald Crich is a tragic hero in Women in Love. His life and
death symbolize the degradation of human life and the fate of a man
who has sought to find in industrial capitalism the meaning of his
life. This paper examines his life and death not only as his
personal tragedy but also as a tragedy of age and society, especially
with regard to the generational change of the Crich family. He
repudiated the philanthropism of his father and put rationalism in
its place. His success in industrial-commercial society, however, is
paradoxically the way to the destruction of his self and to chaos. His
identity began to collapse after the completion of his mechanical
reorganization of the coal mine and the death of his father.

Yet, as Lawrence defines tragedy as a “creative crisis”, he depicts
the tragedy of Gerald’s life and death to indicate the nature of man’s
predicament and also interrogates ways of living through the crisis
of the age.

XLz

Lawrence iZ, ®iZ B{R] &V BRROF/HE MM VE., THES
WCHEHIO B 2T AR OB Ly T4 2483E L 7= 28, HBoEROFT
b, BRI RKERFICE»N T Women in Love 1X. %22 DR DTS
WERUSEIERTHD, ELT, ZOESICBVTREICH S L
HEEZRBTIAMELTHI»N TS DM, Gerald Crich Th 5,
Gerald IZi%, W, BOEBSETE LV, HOAEIT TE0KbY ) ~
LHEDIEENIREGHENIPDOL ST, BIBEB~LAI-> TN,
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Gerald DX, BEEXEAEER, SBIEROTHEL L, £z, FLXKiZ
BEEanizRiZ, Gerald &3 LI BREARAN, BRIXHADITE
FLLZALLBRENSG, BOLET, BWE~ANPIBOE LTEZIBER
3 3% Birkin & X &, £72. & Gudrun L OBKRL. —HFRME %
XET A%, BENRLOL LT, ARMICBAEVEZRDE S Birkin
L Ursula DEME L LB SN 5D, BEMIT, Gerald IXZ D & S ICRFRE R
FTEIANDTHY, BOEXHFRBERLEOBIBLTELLEIAEZRMLT
W3, ¥, Gerald 1. BRLEVIBREZFMLAENRSL, TORKRE
HEEFEL ZEBTERDPST-DTHA I D

Raymond Williams i¥. Modern Tragedy {2\ T, X¥FMHR LA
AEWH BT Y —Z4riT b, BB “social tragedy” & “personal
tragedy” WEB Sh2EMZH D L\EML TS, ! Lawrence b,

“Study of Thomas Hardy” O T, BREBOFRL LTERIZEIT
AHSHERNRIVERSATVWAZ L XMEL LTS K5, EBI
BOTHEALHSEIRMESAZ bOTRRL, BROESO/BKIZT 2D
LI _RTOBAICL > THREETHB EE X2 Gerald DEIZE-T
1S 4wy s AWz D IO/NHIE. Wiliams bIEHT S X 52, #HE
MEELLTEXS,, BANFELLTEEDINEY SEFBRIZY &
NEBEARAOCEBEZLH#EIHEIE LTV,

% . A TIX. Gerald Crich IZEA%2H T, FTRXBABIFER
DB % 4 % 7- L& Thomas Crich 7> 5 Gerald ~DOH#RZRIZOWV T
U, OB BOTHESDELBROBENBEDIICERYVEST
WBD, EOELEDERICOVTERLIV,

1. CrichEoOX&F

% 17 ¥ “Industrial Magnate” (Zf#id TV 5 Crich EO #ARZAUT.
EEORZOBLICBITAIREAMERERORRNOEXRRRIE~D
BT, MEEEADHERBICR> TROLNIHR~OBITEZT LTW3,
Leavis IX. #h#% “essential human history” TH 2 & L.® John
Worthen IXEESH & LT T2, #FELLTHVWTND LRRTWVB?
Zid. Lawrence 25, BEHICBIT 3 EEE/NBROPIHZ 5 & Litbif
TR . HREROFICEDRROEZEAFLHBHEORBPOELE
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BHBLTWANLTHB,

Crich ROBRIZHAONIXBENOBF~LZITHBNL TV ELZD
REOBERII, 7. BEAMEOBEREIC I > TEAENEL T X -6
RPOMBED, TZ T, ARBEE LT -HMELS 2 #E, BEFTHS
—HTEOBEEFALCEEEBICHEZENTV=DOHR, Thomas Crich
ThHd, ik, REVBEBEETREZRETEIAITHS,

He has been so constant to his lights, so constant to charity,
and to his love for his neighbour. Perhaps he had loved his
neighbour even better than himself—which is going one further
than the commandment. Always, this flame had burned in his
heart, sustaining him through everything, the welfare of the
people. He was a large employer of labour, he was a great
mine-owner. And he had never lost this from his heart, that in
Christ he was one with his workman. Nay, he had felt inferior
to them, as if they, through poverty and labour, were nearer to
God than he.’

T D& 512 Thomas Crich iX. ZOR L &2 IZHBE O FARIZHE
WEEL, MIZES DI FWMEICES»RL TIRRLRVEZ 27+,
BROFERIZX YR POBORBEELZALKIT, AL BT 582
BODHL L, ZRICBETHIRIB-DICVNRB L XL EMEOR
CEEZHT. BBOFE S LTV,

1843 4, Carlyle i%. Pastand Present I23 T, “Cash-Payment”,
‘Mammonism” IZRBENIEROEAN. FBEOLLLBRL VS
BERRAI AR 20 [BE] 28501, MBLESh-ERXEETHSD
BN, BHBETREARL ., BYREEEDOL & TOEMICESS 98
REBEEBL L/, Paul Delany 23#5# 9 % & 5 2. Thomas Crich
. AROAMR ORI X5 AMBIME, OB TIIAR L EROBA~DI(E
MESL HBEEEL Lz Carlyle DEAFOBEBE Y BHRLLL S
RANBTHB,7

L2>L. Lawrence DESIZHBV T, Carlyle BNEE L L= 2 DEAE
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BREAFRERI bOL L TTRER, DBELTHINDIZ LIRS, B
M. B~ M2 RROFMNAIIZ, Crich KBEELWADZITHIZEWE
BLicsBELLOMICSL, T TICHRE~LAN I REEEAH LTV,
B, BREZT TR DENCLFERIR2S5 L L. RBIZEI T,

The instinct for chaos had entered. Mystic equality lies in
abstraction, not in having or in doing, which are processes. In
function and process, one man, one part, must of necessity be
subordinate to another. It is a condition of being. —But the
desire for chaos had risen, and the idea of mechanical equality
was the weapon of disruption which should execute the will of
man, the will for chaos. (226)

Crich Kiz & s THBTh-EE L VWHIBALKBORBLRY | B
BIEMABLAAR LN, BEMICREZBLILIZRZSTZCOTH S,
LT, Dol MELEEFHOLDICHNT I LITRD,

Crich i, MR 7 VA F v THOILWERE) —FH T, BRRER
FThbRITARLHAEVH ZHO0 “half-truth” (226) 5 RPN T,
ZOEBIZITHRAN TV, “afather of sacrificial benevolence”
(227) THYVIVWEEN., TOAICBWTHFEZMLRWVIZTTOAMT
RoTots, TNBBEELE L TOBICBRY DM TNERTICT ERNT
LE ATL Y bEOKK, &V DT ED Cristiana HRHEL TV 5, Crich
K. EOZLAEEABMLVERETAET T, BRCH - L bIEVEE
ATHIETOHRLOBELERLLIIARLER LT LBV,
“Christiana” &\ ) B OEEN. ROKE, HELZHBLIETELRT,
Rz bLRDOY LIt TkBF@MELLEITROTD, FADBIZERIZ.
MmADEBENRZ VL FEERB LK S, “some subtle funeral bird,
feeding on the miseries of the people” (217) @ & S5IMBDOTH D,
%L T. “a hawk in a cage” (215) &7 xbh3d KT, £DRXTA
DRNEEE SO b, FEKICEVHLRE~LELRATHL &R,
HoTEL WSO, B, BATLIREDP2T=DOTHD,

OIS RERET Gerald 1T, WEHAFLELLELT, LW IHERIC
KEL. FHLEARENDEECAESTERL, KOLFICRKOLENS




Women in Love {23531} % 1E#—Gerald Crich D4 & F£— 21

BT, FAYDOREANTE, BEFIBML, REAHKEERLE, Lo
L. BEOITBNZIZEMNNRH B0 TR BoREOF.LE, “reaction
against the positive order, the destructive action” (222) (2% > 7= ®
THD, HOTBI TR TUAD~DORKE DT, 20 L5 RENRICHEE
NTRHITAY | Birkin 234 % % L. “a soldier, and an explore, and a
Napoleon of Industry” (64) LS -7k 512, BRMICRHICEOSR®R
ERVWELEXRCBERTHILIICRS, BBXRTICHIET0MOE S
BRETED L. AXRBBEOHBED-HIZ HBEBIZ, Do< v &)

(223) EEHiT B,

Thomas Crich #*& Gerald Crich ~® Z @ #8734 % . Lawrence i%.
WD E SBT3,

Meanwhile, as the father drifted more and more out of life,
Gerald experienced more and more a sense of exposure. His
father after all had stood for the living world to him. Whilst his
father lived, Gerald was not responsible for the world. But now
his father was passing away, Gerald found himself left exposed
and unready before the storm of living, like the mutinous first
mate of a ship that has lost its captain, and who sees only a
terrible chaos in front of him. He did not inherit an established
order and a living idea. The whole unifying idea of mankind
seemed to be dying with his father, the centralising force that
had held the whole together seemed to collapse with his father,
the parts were ready to go asunder in terrible disintegration.
(220-1)

Gerald %, #HRERZARL TV IZHz» THEICH T I3BRBRIIFEA T
Wi, KOBROBILENTLHEFPL, NEEWOIHE—Sn-85%2
TFREVTIVWRWY, LA, BRI > TRIABREBOHBRIZT L2 VE
BDTH3B,

He did not care whether they made way with alacrity, or
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grudgingly. He did not care what they thought of him. His
vision had suddenly crystallised. Suddenly he had conceived
the pure instrumentality of mankind. There had been so much
humanitarianism, so much talk of sufferings and feelings. It
was ridiculous. The sufferings and feelings of individuals did
not matter in the least. They were mere conditions, like the
weather. What mattered was the pure instrumentality of the
individual. As a man as of a knife: does it cut well? Nothing
else mattered. (223)

25 LCHEIE. BAOERBILERE, BOBBROMIIRSS LT D, —
A—ADABIZZOBRO—ERE LT, TREFROBELRIET L,
FBREVOIMELHEIL. T ENIRDEL L BEOEETH o7,
HROEE LB THNOEEL LRI TS, TOLDIHIT, HOHERE.
HWBES~OHRBRLBEIRETIOTH S,

Without bothering to think to a conclusion, Gerald jumped to
a conclusion. He abandoned the whole democratic-equality
problem as a problem of silliness. What mattered was the great
social productive machine. Let that work perfectly, let it
produce a sufficiency of everything, let every man be given a
rational portion, greater or less according to his functional
degree or magnitude, and then, provision made, let the devil
supervene, let every man look after his own amusements and
appetites, so long as he interfered with nobody. (227)

—HICRERICRB LI, REOXE LX) A ML ERLHCH
BOBBAEEEL. ABMLZOMBRTHEMELOH WM AN =
XLERETT S L IcETT S, SHERERATIIRNE, EBVEX
A, BER. FoSRELY KIH ST 3, RADERILL~OHERD
%41 “sentimental humanitarianism” (230) & L THIBR 572 L.
HHWAHATREREIRT S, LT, HHICEMBMEZ BV TOMMRIL
AR . HLVEEEEY DT TV DOTH S, TRICL > TRIATOME
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HIZER2ZEDLoTLEY, RUIREBIIHBE LV, BRO®EICES
LTLES,

UL, BA5LVWDIE, ZOBBBEBHICIRY Sh I Gerald 771 Tl
2V, REITOFBEZHBIAICRTEHE -7 Lawrence I2 & » T, BBROK
BEBRLEEDIONL, EEEH. CEHERBZOLOOL Y FTTIIARL.,
ZREHEL TV AR, 3 72b b5 ##F -5 Th - 7=, Thomas Crich
CHBFEEELVIBEEZEFICIL>TRA NS/ XF2EBIL . ALTHLE
PNZRB S LTV RT S MBI B L E D Thotr, HBELLOAE
DEENPOERI A RTA X LEVWSHES, Lawrence iX. 5 DEM.
BENLEMENIERORBE L TELXTVS, HHIIBIO> b2
Gerald A T\ =28, R T “fatal satisfaction” (230) % & » TH
LWHBDNAZ — 2B LTV, “the great wonderful machine” (=
B3 % Z &, “great and superhuman system” (231) B+ 52 &
Z.HEOHERE LS TRIFARTWL, ZhoZ, BHOHERTH S,
Z ZIiZiX. Sons and Lovers \Z#ih i TV 7= Mr. Morel ® & 5 72, %18
EEL, BYVLTHEEXAZL LEEBMEOLKIIR LA, Lawrence
VRXOEHIZHT-MBRREBHEDOLE, FH~OECLRLELAR,

H. M. Daleski i3, Gerald & REIKZZHDOREMELZ KD L 5 12R<TH
B,

This disintegration goes further than the dissolution into
separate parts of a whole; the ‘reduction’ of the miners to ‘mere
mechanical instruments’ is a metamorphosis, the perversity of
which is suggested by the name given to the new machines—
‘great iron men’. The iron men mediate between Gerald and the
miners as the vehicles of mutrual destructiveness. That the
miners finally accept the machines betokens not only their
nihilistic submissiveness but the deflection of their desire for
violence into a quiet passion of self-destruction: Beldover, we
remember, is like a town of the dead.?

Z LT, Daleskiid. ZOHOORAE~DOEHEZ £, AT HEE O R
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HfagERTHLOLLTNS, #FHFR L LT, Gerald ® B L2,
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FOoTRREFDZZILESTDOTH D, BBEFEHIIWMY SOOI izDix,
Gerald 727 TR2< ., XM END2FBEZHLOAT LRI, WE~OEE)
BHoTDTHBH, ZLT, ZOEDBZZ LDTERVRROFHADP T,
. Thomas Crich %% 5 UT5F5A 5 & LkFIIHNED | B L/
D L2, Gerald ® “mechanical organisation” (231) X5ERR SN T
ARGH

2. AL MDF. Gerald Crich D4

Thomas Crich iX. BADPEALEEZXZ TV IZHEBHREALED . HILVLD
DIZH>TROOLNEILELTVWBRZILEZRUEALNS, H ETTERHOH
TR, BREASFOEITI S L LTWi, % 24 E “Death and
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® Mrs. Morel ® X 912, AWZHEFTHE L LTHVWTWVS, ALIZBY
THDO 4] 2+HI04E %5 2 LICKkB LT Mrs. Morel 12, 3% BHf
LABLARMNEZMBELED & LMo, Crich KHELE XL FHKEMY
P TEGEDRNTNT, BRLEITRDANTTVD LW RET,

(BEFTIIREISNT. R2ERTHo7) (321) DTHD, TOH
FiL, Vo WMTEEKT D0, Crich RIZFERThH-72, B
FIEOBEBRTEI LR, FVROHEXZLIDBOFMIIESTEIH
EEHAITV. RV CTOBRREAEZKEVEZEAB THoIEZTTH D,
LA L. Lawrence iZ & 5T, ##i¥ Thomas Crich BPECD ANEZ A X
BN E NS Z IR LRY, DAL FETIRBCHONA TN
WRIC, FRELLTHO AEZIBHEZBE, ILUBRIZERIETESH
B ELRDBINPLTHD,

BAHLWVELICWD L Y EEBIZAPVOOBEEDATEICHRET IR
OB, —FHFTERESABRE 2V H LUVARLEEZERT 7-1% D Gerald O
NELERYH->TWS, Gerald 1. KBF-oTELLOEELTED
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He looked at his own face. There it was, shapely and healthy
and the same as ever, yet somehow, it was not real, it was a
mask. He dared not touch it, for fear it should prove to be only
a composition mask. His eyes were blue and keen as ever, and
as firm in their sockets. Yet he was not sure that they were not
blue false bubbles that would burst in a moment and leave clear
annihilation. He could see the darkness in them, as if they
were only bubbles of darkness. He was afraid that one day he
would break down and be a purely meaningless babble lapping
round a darkness. (232)

MEEERTA2ZOEEZTHERXDOLDLIELTREEATEHE
X, Eix. REDEEFEEFEETILVIBRRIEFTIXZADNTE L,
HEOF I PFEBREEHFL2VER REOLEX LT TELLOEHLT
W REOBITTE-REHLTWHER T, FORHELTHE:RX
ZTWIIZTERY, Gerald OBFIX, REOBELANITEHZ L TH
BH5LTART U REFE TV THB, £ LT, REIIEEIIEIES
IANGAY N

There was no escape—he was bound up with his father, he had
to see him through. And the father’s will never relaxed or
yielded to death. It would have to snap when death at last
snapped it, —if it did not persist after physical death. In the
same way, the will of the son never yielded. He stood firm and
immune, he was outside this death and this dying.

It was a trial by ordeal. Could he stand and see his father
slowly dissolve and disappear in death, without once yielding
his will, without once relenting before the omnipotence of death.
Like a Red Indian undergoing torture, Gerald would experience
the whole process of slow death without wincing or flinching.
He even triumphed in it. He somehow wanted this death, even
forced it. It was as if he himself were dealing the death, even
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when he most recoiled in horror. Still, he would deal it, he
would triumph through death. (321-2)

Gerald X, KB L LB IHDOBREZERTHII L TEDORICHE HIRL
TENRTEROTHAID REDEZHBXDIEEZFNTEXEZIDTHASS
M, ROEZX L EBHIZ, Gerald OPNELE-HBO/REIZH-T-OTH
B,
REDOEF I ZWENT, TOEXERBIT LS L35 Gerald izt L., $BE
ERBHRIZ RBTHELNDZZ L3RV EE>TWSE, ABLBERLE
BT, TRTEZEHLOBFZEBREE LS & LRI, BRICESATY
5EVIRTREELFELTHoT, TOBBTIIRBICHTIHEINE
HTHDLULE RBLWHIHFEEBRDH-TOHLDOT, KOFERL LTIRH
DHEBREDHVBERVDOTHD, ¥, BAPLEATEREZRB T LS
ET B0, TRIZBEbEINE S LT500, 28HTITAR2VON, B
SEBHELIS ELAAVONLEN S BHIX. Gerald OB DMLY AR
BlzLhrnZ Rk,

“You take care,” replied his mother. “You mind yourself,
that’s your business. You take too much on yourself.—You
mind yourself, or you'll find yourself in Queer Street, that’s what
will happen to you. You’re hysterical, always were.”

“I'm all right, mother,” he said. “There’s no need to worry
about me, I assure you.”

“Let the dead bury their dead—don’t go and bury yourself
along with them—that’s what I tell you. I know you well enough.”
(327)

ZOBEOZ LENERTLLIEC., BR. HEIRBROXEERVEBZS
TEMBTERY, REDFEIX, Gerald IZ& > THEKD “crisis” ThHo T,
2L, [RRHUCE»P., ZBRCHSNEZRL] (337) »bkhbh
T, RO TECOEK] (337) KWHEAEX? 2B, BEMNSBEE-
THAPFLWIHRICE2> THEBE SN IBEABBTNDIZLERDEA
TV, RXDDEIZEMINYTHY, BMin->D 5, 0B HK
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N37HIZ Gudrun ¢ OBRICADCEIERZHF LI LOD, sk
THEERBELLOTEITHEHOXEBERIZL 12D B2, Gerald
WESTIRBEHEDVI RIBFEMLZEACD I, BEIBVTHHE LW
EXAETIERERS ZLIIRTETH S,

% 5% “In the Train” IZBiFT 31y Fr~mh 5 EH TO Birkin & D
LEEZEVEILTAHEY, [IOEHIZEETWEON] EWVHRBIWVIC
Gerald X, £Z 3 HMIIAEFETHY ., M2 EETEZII L THDEEX
T3, BADEDIZNANARILEMYD, BRE2MAT. HELBHD
FTZEBAETHY, THhETD Gerald 1T, FIZFHFLICBIMHEIND
. IFEDBZLREATERE, T2 TEOFLELEZIZRDBEDON] &
WIRBIWZR LTI, TEICHLRERY, HEDA I =X LN L&D
BERSTHZDDE] (58) LEXB, COHBEFOZ LIENWRTEY .,
BIEDBFTHEZ2X XA TCWEOTIEIRL, PLERZECDORVEIL
Ml X >TXABNTWEDTH B, EBE. AR TEZ LI,
RBOEEFHEBTETDIIETHY, EVHRFELHEL, £AEHOL LB
RIDMEBEEEVDTD LN, BE, K. BBEOLIZRYVI> TV,
RBETCL T LR, HOTRTCOITHORAEZKRI ZEFE27=DTH B,
ZLT, REDPEEWVI BNEHERVBIB I LOTERD o HED
BHOBBRETZLENRe-TL B,

3. MEDKDY | L THRbY D24

Ann Wright /3, IO K ERBT 5 Z OE&MLIX. “the tension
between ending and endlessness, finality and continuance” &\\5
ZaRMEBRERE RS TVELERRTNSE,® DFE D, Gerald iICRHND
WE. . ThbE [£E0&bY ) ~0H$ & . Birkin 881 3B b0 2
BTN TROYDR2WE] ~OREREICRH S THIP TS O
T# %, Birkin #3 Ursula & OBBIZAEZRD LI L LTWB DIz L,
Gerald & Gudrun & OBFRIZ, BEVOEENE LNV EN, Hizlb
LABRXELELLMPBBEENBLVIBIRLALZVEVWSIREBICSH S,
“this endless unrelief’, “this eternal unrelief” (465) &5 = &I
KT, ExHI5T L bBMENBT L RVERIIC, T TIcAR R L
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WO DH ot Gerald BEDEIEEZHF/THZ LIIRAETH S,

REOFE, BEOWR. T L TMIVEBFDOBECOERIDIICA X
BEZXRWETZLDOTERV Gerald 13, ELKicHAIEIhzup~&
HEMD D,

He was weak, but he did not want to rest, he wanted to go on
and on, to the end. Never again to stay, till he came to the end,
that was all the desire that remained to him. So he drifted on
and on, unconscious and weak, not thinking of anything, so
long as he could keep in action. (472)

T Gerald VWD Bk, L XEICEMo TTHITIT B E TITL.
O+ OEBETIONBAO L) THhD, BBED LEIBHMDOLET
HY. TOREBE_RELEABPNIETHIOETOHEKET D, BFT
XU X FOZEHRICHE., TREBT TELTWVAH, TIIEIREET
RENRBLOHE LU X FOBEHEFTELTVWANDOL I THD, &
BELTHROERD LS LIZLARV, LA, B LTREEZRITARL
3LLTVA, ik ITEEn3] LEAL, bIIRPELLENDZ LIITE
RNEBEBELTVWLEDTHS, OB T, MLrBHNTIRYICBHS L&,
BITESOEGEE - TNELDE S IZEFBFZERERTARLTN S,

He had come to the hollow basin of snow, surrounded by sheer
slopes and precipices, out of which rose a track that brought one
to the top of the mountain. But he wandered on unconsciously,
till he slipped and fell down, and as he fell something broke in
his soul, and immediately he went to sleep. (474)

DX 5z Gerald DT, FERIEY | FLVEMR. TELFLELL
<H#isi., T2 T Gerald AT D D,

Lawrence {X. 1913 4, “The Sisters” (#!Z The Rainbow & Women
inLove £ 72 %) & LTELEZB VT L XX, Gerald DLV TIX
WA hote, Gerald & Gudrun [Z##§IZ L2V 2%, Gudrun 2% Gerald
DFELEERLTVWS & ZATHRBIIKDoTVNS, 0 #®IZ Women
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inLove & L THEEXHH= & &, Lawrence i1dh 5 FH DO P T, “The book
frightens me: it is so end-of-the-world. But it is, it must be, the
beginning of a new world too.”!! LIR~_TW35, Gerald DI, @A
PHXTHOEZDOLONXHLES EERATIRLRMLTWEL Sz,
ZOTERESLIALLTRER (KbY 20ThH3, EAFNRKIC
ADZEHETILETERY, £9E “Coal-Dust” 2B\ T, BRAYEA
THYVBEIAIBEECRTI TR TR LR E2 BBV L
Yy @bt T Gerald DEBBWERELE, BIZEEDH T, KiE
DEFIERATIREMEZA DTS, MBEENEY, BERLEVES
Gerald THHTEHB FEOEMAEFH L TV BB Gerald BHFDLETHEH -
EDTHD, BIIZI LTHICHC RSB T 2snb, T4£) ofsizEL
DATHEZDTZROEVRITTEROR, T b0EEBEL., B,
WL, ML 2B LELREET S Gerald DAEXFIZ, BRADEXZET
HY, MMBEEVDTEHLCOZESICETLTITFEHE%% Y Gerald
DERLEBRADEMTH S, Lawrence i3, HOEITKEIET 5T -
o BITKRBLEWOIBROBBICH > TR RBEE~ LB ERET HE
RADRHEL LT, Gerald DERBKRDLLRIFNIER LRI S1ZDTH B,

Gerald Crich, the individual type of capitalism, constructs the
perfect industrial order which the novel inverts to show that its
obverse side is perfect destructiveness which paradoxically
produces order. Gerald as individual symbol of the order
embodies the same contradiction, and it is his individual self-
destruction which provides the novel with its tragic form.!?

& G. Holderness 2345135 & 512, Gerald 1. A B2 THESDH
ADFELEEOEBMELEBRL T35,

L2L., MHRIZEDOETHKR D> TRV, Lawrence (T3ES %
“creative crisis” L EZEL TV A X H 2. 1® FEBIIMIAIED ML
FAREBRTRINRERZLR2, BV IZERHLWADBEDY TRITH
b2, EPICRBOLSICERHET L L >7 Gerald 1Z,
LEREY, EMrERES L L LA, LML, HOFEIZL- L
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H® L Z F -0k, Birkin TH 5,

And Gerald! The denier! He left the heart cold, frozen, hardly
able to beat. Gerald’s father had looked wistful, to break the
heart: but not this last terrible look of cold, mute Matter.
Birkin watched and watched. (480)

Birkin {%. Gerald ® THREIM»SE ik S22y (477) &Z R T,
B Lw TBEH] THDHLBLTWS, Birkin ix, Ursula iZB & D
FERDD LERKRIC, Gerald iIZx LT HHMEBAIICKE ZROMIT TV,
Gerald I > TAXZAEENBRER TV L THIE, ZOKEEEL
5 Lot b LR,

Those who die, and dying still can love, still believe, do not die.
They live still in the beloved.

Gerald might still have been living in the spirit with Birkin, even
after death. He might have lived with his friend, a further life.
(480)

L L. Gerald ZZh T bELEEITTWE, £ LT, Birkin X% DR
WAl b Z & 2IESCATVD,

ThhbRIIFICL > THRET S Z L] (481) &§ %D Birkin
X, TTHETHANEINEIME LT, MPEELZZ LI > TEEKT
KD TED boohnwagE] #ELEVWEE>TWS, Gerald ©
I3 THEDOEDY | ~LAD>TW Db, Birkin DL S IZELD L TAE
X3 ZLOFREERVABLHFLWAZERLET 2TNIEIRL2VD
LE, BRADEHNEVLETHAS, Lawrence 1E. Gerald DAL
FEABADES L LTH Z LT, BROBRICH > TRARANRZMEZEL
BLENTEDZON, FOLIITEEXBI ENTENEWVIBVNTZIE
LTWBDTHB,
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BIZUHEBRROEREMEBCEL A LD TH B,

10.

11.

Raymond Williams, Modern Tragedy (London: Chatto and Windus,
1966) 121. Williams i%% 3 ¥ “Social and Personal Tragedy: Tolstoy
and Lawrence” {233\ C Women in Love 2B ¥ LiF. Z DR TIIRKH
CEANLHEOEBENBE SR TS RS,
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Exile DRBIZR D AT 4=V - T4 —F TR LHEE
TANT K OBEF
¥ Xk £ fn

SYNOPSIS

From the viewpoint of traditional literary criticism, Stephen
Dedalus arrives at physical and spiritual manhood by surmounting
the ordeals of paternal authority represented by father, church
(priest), and fatherland. The end of A Portrait of the Artist as a
Young Man implies the success of Stephen's exile from Dublin.

However, this interpretation fails to consider the strong
relationship between Stephen and these bonds. The relationship
between Stephen and Ireland, mirroring Joyce’s own struggle with
his fatherland, is not so simple that he can accept exile easily
without reluctance. Actually, these bonds are so much a part of
Stephen and his artistic activities, that he can not really detach
himself from them. It is not by rejecting father, church, and
fatherland that Stephen achieves his artistic expression — they are
in fact the materials for his art; but instead by struggling against
them he finds his form of self-expression and becomes an artist.

Fr

A LR T aAf AR (James Joyce, 1882-1941) 3 [EVWEWMED
¥#el (A Portrait of the Artist as a Young Man) % [—=A X }] &
(The Egoist)! ([ZHE#BFERLI-DIX, 1914 EOT A L5~ F (Ireland)
Mo IIAN FY = RF (Trieste) Thoto, HIT—EDFLALEE
TARELLTENATEITLEN. BOELKOT —< BT ANT 2 R LB
NBEZ LiEAroT, BAENICHIIEE»CHND I LR TERN-TL,
EACEEEHTEEEDL, B%K, ELolt AL LTOTAVT
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Fr#EhTWwol,? fMERHTI Vs A R0OBEIZ. HETEBIENRE
LI MM TR LI\, £ 2 TRRS TR, SES2 b BERIC
MITOV a4 ZEREL TS [EVEFREONR] OEAART 4 —
7« 5 4—X%5 R (Stephen Dedalus) L7 A NLF > FEOBKEE
BIHZILIE-oTVaA R LAEOCRBREEALILZVWEES,

1 REELLTOEZ->DRENEE

AT A —TUUREWMEL LTRETIBERBICBVT, RiITEORELXMA
LOLTBEZOOREHBERLOMIL LV RBEREBRL2TIEIAR
Law, Ehbix, ETER (Father) TH5 Simon. K\ TREM A
B TOXHP (Religious Father) . £ L THR%IZE (Fatherland)
THY, IRLEZSDHL D, HORREHIT2EEERTH D LRIKFIZ,
BODTAT T AT A — 2R TDEELBRERL RZ-oTWV5, $HEH
DT, INDLZODREERIBICZTANTVER, ZO=Z22%IFA
N LiF, BEERXBLENWIBOIZERL TS Z L ERLTWS, OF
DV, BT THBZ LT, R~DEBTHY, I M)V v 7HFETHDZ LI,
BR~OUERTHY, TANVF VY FATHHI LR, TANVFVFE, £
DRELEREEE~OERLIEZONS,

AT 4 —UUBRET DD, BICH L TR E2HEDL, 2
TRBHOZBEFREZHBVIXBLOENRITNITR LR, BiEL LTOR
#/3. Edmund L. Epstein #3252 L 512, £MEZAEL. Thiz X
> THEABRTI (personal immortality)® 2 FICANDZZ & THY.
EFNWR, KB THHZLELEFEVORBYEFSTVD,

DEANL, BEMIIMT T, AT 4~V IREIZB DB REOKE
ELBELTDIFHTER2VI L 2THTTRY, RORRLIEIZ, HHE
Mmxhn2< 7229, “He [Stephen] wanted to sin with another of his
kind, to force another being to sin with him and to exult with her in
sin.” LA LMANRBEFRERDDZEHICRD, F2EOKY T, &I,
FREREENLZBRERFON, ThiXBEOFEHREBEIERAL, 7,

fpti-h) (88) ZL T IRBEV MY vl (88) LWNIHIRE®D
MBI T IAREIRATLH D, Zhick D, HRITFHERIIKY %
EFD, ZOA B AOBRIIFEZE S TRBETRELOTHY, BF
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BMEDHERB LW MDA =z —TaitkoT, HITEHLLTAHY
ERREEEDOTH B,

ATA—VURBHELLTORBREZEETZ—F, BEHRO—A2E
DTWIEA M vy 7 IZHTBEML, EWKL LTEHED S OHBHEOH
LWTAFUT 4T 4 —eERTBEICRB, HEESED Joseph
Campbell 7R T3 X 512, HEOHEFIIR 1T o, BRDEBIL
L7cx U X FEEICRIT2EBa— Mo, AZNBEOES L3RI A
2THEY.® AT 4—TloT, HFVEBICEOhEREIIKEORHE
THLOERE X LRPHEELRZVOTHS, HYOEMIEMO#RIC
AED0TRRL, EWMICHETEII LB &, BAMEMERT
D LIIRDIDIIURORVITETH 3B,

He would never swing the thurible before the tabernacle as
priest. His destiny was to be elusive of social or religious
orders. The wisdom of the priest’s appeal did not touch him to
the quick. He was destined to learn his own wisdom apart from
others or to learn the wisdom of others himself wandering
among the snares of the world. (175)

AT A =T UBRTLEFNTNZE ZIHE S BOA A —Vrlfis
BERLWADRIZE>TIDRRORDOERIZE 2 b5, “She seemed
like one whom magic had changed into the likeness of a strange and
beautiful seabird. Her long slender bare legs were delicate as a
crane’s.” (185) ZD—H#D B DA 2 — “a hawklike man”, “a hawk”,
“an eagle”, “a seabird”, “a crane” and “a dove” IZIRXMBE->T= AT DR
EES>TREANINVRORALHEICEREE S, [V > — K] (Ulysses)
BLEILEF T - 7YX —Y (Dante Alighieri, 1265-1321) @ [t
#h] (The Divine Comedy) LB ESh3 L5z, THEK] bRALHAD
MO ESR [#4£] (La Vita Nuova) & LB Eh 5, TDB % ESE
¥ 24% (the birdlike girl) 135 > 7 2 REGRBRIZEAM LT k
J=F2DX52, AT 4=V OMBOZEHELTA=T K~ a D
RN, YU THRBHAIENVEEROMALRETI0TH S,
COREZERIEIVRII, HOREREEZLLDVEFTRALEY &
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7 RO 4 H “Stephanos Dedalos” & & bIZHITERR I A F a2 XDR
FLLTOHELWTAF T 4T 4 —EBELHDIZDOTHD,”

LL, ZIZT AT ATV REREDOIA IR RAELTA I BRED
5FAFUTF AT 4A—%E5E2500, HLRPALIADLN, RUBES S
L+ AEFTEaY Y FRIFVa A RADOMENVRY XLDOHF TR, A7 4
— L DELRFTTIVDEVTANALT Y FENWSZ LIRS, TR X,
HBITEHSOREBA TR ZOXRENLRA (Exile) LaidhidRoR
VY,

2 XEF¥TIYV

TEf@e] o, TANLT Y R, BICAT 4 — VU OEFEOFLHTSH
AEXTY LV IREOEMALRRESHTAXE L LTHMIAAL TS, £
PR - BREOREBICHY . EOKESRBIN TV DRAN LD
BHAEZICRLTWS, fixiE, (hicBbhrs BT o)
(188) . BHOE - - - ATF A — VU BHMTRERLIIRSTHETRL
LEmEEICSOE L BT EAL] (188) . TEEILICZR-TWETIES
OEETLEI (189) . BEx0BFLAOHIETHORRKITSL D
HTWofedn?) (189) LRI REOBBYE, ThizxtL, [HiT
PRANBEHAFFLLE-TVWERAT, BRLaphEoEZxzLTW
%1 (189) FWHRF 4 —T L OMY 2EIX, HOKE (home) 72
<7< . B (home) DEKFELEBIRL TS, L XA EMNRBRME L
FENOAOHR~BEL-L LTH, ot BEOUTEIIRDLNDIE
HAS. MR FERENESELZEEL TSI LIZEDIZRY,

1845 E NS 48 FE T T TRAE L L2 AW b OFRMEIC & D KILEIT.
i%ﬁ?ﬁfwétb—%%bt@@#WEﬂﬁ9&<\Auﬁﬁﬁ@ﬂ
CHholrTANT v RCBEAZARE 726 Lz, ZONBRICHT A
XY RABFOER. REMEIIHTEEL L LA XY ABUFO LHIXK.
Z LT, @F 700 Fiobz s EEXRICHT B RENER- T, BROD
BTCHOTARDSIEPRERENBEY ., TOKRLLT,. TANVT Y
k4172 M (Irish Republican Brotherhood. #%® IRA OR&) 7
==7>F (Fenians. 7A VIV RRT AU A ANEHRLELIE=2— "
I CRERIN-BERZL) 2P0L LTREBRIESSHML I ZHEL
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TWwo iz,

L2AL, AT 4=V VI3BETEEMR T Y a ) RAZH LT—#H%
BTz, BRIEMICRITZ, BERETHLRITIIE, REBIEZEE LR
oo BIZE ST F T aF VXL, TAALT Y ROBHAUMKELZ RS —
DOERTLY2R o7, PYaARBH, TANT L ROF v aF ) XA
IR TH o, F¥ —/L X+ s3—F )L (Charles Parnell, 1846-91)
XHBELLT, BOULh Ot —n—DZ L3 ERBAMoT2 L, /S—
INEBEY OB EZERLTWE2STZ, £ =4 (W. B. Yeats,
1865-1939) 3 [+ XY —{HB*RAJ] (The Countess Cathleen)
1899 FIZTANT » FERBIBOE—EARESR L LTEELE L &,
FEO—FHANRZTOMMERT ANT V FRTEL LT, BLAESRZ EORE
ITHEREI L, Pa M RbBELEEROONEBESTLE, LE>DD
Richard Ellmann #% James Joyce D FTHEKT B L D12, Va1 RixA
TAYBTANG Y FERRZEMTRERVLOTHDILERBATHI L
WCBRTHo L, TANTF Y FRIEDT-HIZT7 7 VR MIZERIZR S
WS T —BEIZE o TRBEHHN o0 b7, 8

1890 #FRDOT AN T ¥ FXLERO—R L LT, ZORHPE TITIXT
ANT Y R THPRYVOTDBIZETITLRTIREEI»P AR RoT2S —
NEBOEFEORLEDIZ, =V o7 - V—IBRRIEINT® AT 4=V
S —LVBEEOTDEIIEIN, Lol 1BITRDBTLED, BZDH
. VaAABRLHLERLEHR, 20, F'—Uv2 - V—0BFE>H
WEIEEDO DDl Bbh 3,

P IVBPAT A — TV TRBCELWRERERETHIOL
FCL., EBANVDIEBLWVWIELEIL MEMEOEETHY., FVHDE
ETLARW, HIZY - P32V (Ben Johnson, 1572-1637) &
FIEAOFEPKFBLEI OEBWT, ZHIZHT2EMEZRDOL I
BT3B,

The language in which we are speaking is his before it is mine.
How different are the words home, Christ, ale, master, on his
lips and on mine! I cannot speak or write these words without
unrest of spirit. His language, so familiar and so foreign, will
always be for me an acquired speech. I have not made or
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accepted its words. My voice holds them at bay. My soul frets
in the shadow of his language. (205)

IOHBAT 4 —V 2 IIESOMAELE BEBEZE T, REEL =T
lth (220) LFEHTD, HWIRFBEFEI L TEAZRUEUSZ M, L
T VBEREESKIIERL o,

Aﬁ«f%t@&&\nm\%bfm&u TANT v ROBIR EEL
BboTRD, ZORME LEREOLRMTREBERZESOEHELI-EWNE
BHIZREATEZENTERN, AT —VVREREHEEOCTA U7
(Davin) & I 7A4NVZ Y NiZBGOFE2RL IEZEVWMEKT (220)
LWV EELIHWVTHECH LTEBREES ZL2EFT 5,

I will not serve that in which I no longer believe whether it calls
itself my home, my fatherland or my church: and I will try to
express myself in some mode of life or art as freely as I can and
as wholly as I can, using for my defense the only arms I allow
myself to use — silence, exile, and cunning. (269)

BEBRLRTNIEERLRVWIERXTERORPERIZIENEBEKEZERBRT S
TEBTERLIREFBOERR, DAVIENOKRRNERERTHZ L
(267) ThHB, FDOLHIZIE., BOEWEBOEEY TH 5 [EEME.
SE.FZHEOMAI LR RTNIERL RV, ZOBII NI T -
k> (Wolfe Tone, 1763-98) iZRXENBT ANV T v KoK ENMH
WoOTTEBTHY, AT 4=V 3L oMERERVED, £, HEH. R
B Z RV L EBET S, BRIZZOMEEN D Z 21T “exile” ZE%K
TEZLELEZMHO>TNEDTHD, HOEE “I will not serve” (X, F3IE
OB T AR T, T—FAHMRIZX-TENTZ, MIZEZXHZ L
#EHFLENALT 77— “Non servium” ( T2 91 ) EFEELTW
5, T@b&ELTILEBARY, TR E KBRS EMNR2ED
ThHoThl (269) ERXANCEIEOEERIL, EIMrBhEHLRVL
77y —OEBERNEIIES,

AL BIX, FiR. KA. FLTREREBELOORBVEFEL, AENLR
T ESELTWVE, T RTOOBRBYIBTESH, Hid— A, ML
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ofc, ZOWMLITHEIHABZ T, ROENNALERERE T SHEH
OEMATHHELTHSDTH D, AXPORE#ROFT A FuRiz@itbh
To—X THROR L, HROBFMF L, XBICAHZE5EZBX (276) 1T,
BIEWRIA I ROBFE L THEENEFHFERTAFT VT 4T 4
=, DEY, EWMRLLTEZZREL. XENLORAOES TH 5B,
CaAfAREIRAT 4 — VD Exile DEMM L LTERMIZe Y FUrTit
RANRYEZBATWS, —DOHEBIEL, AR H—+ T AN F (Oscar Wilde,
1854-1900) R+ 3 ¥ (G. B. Shaw, 1856-1950) . f =AY L\ o7~
ELDTANT Y FAMEER B Y RUAZAD S T2O T, HIZMIES Z &
ZLIEMNoTENOTHD, b —DDEBEIZ, VY &) HIAE X HHF
THERT A=V VLIV SEDLLLLBAENLTHS,

3 Exile ®ix

AT A=V UBEWRE LTRETHDIIX, BIRO L iz, 2
HECHRBTI2ER,H D Exile ORIBLETH S, LH L, Exile
BRI DTN E S PIRT XX PR TEALDIZENTVRY, [H
#] 1X “Once upon a time...” (3) L WVWHEFENFY THET-THY,
ELDBEFENEITHEHLIC, THRI BAT A —TV L OBOEBR LN
SWTHRDLEZRETHD, LoLlins, [HE&]IX. XYL THIELE
KBboTEY., —HOFIANERNTIE, —BICEFIFTIRT 4 v
77, ELTHBERIRRAIRT 4 v 7 REREDIDZBEBEN, 0 b
L. RT 4 =YV EAINALTERLIE, BHIIRXBOBELERL-H
BEDPOBA~LEOWESFIIELIEMEHS TR THY . FEENME
RiziwzxiE, TERMELEBLZHOB ok L > ETB3RRIT. &
Bickbar&hoThs,

[H&] OBELNPLRTH, AT 4 — VoMb Ly, 28k
HITBEI, R T 4~V UBRREEZRVBIHIBETROLTEY, ¥4
— L LT, BRI Eo® IR E, RBITIZOBAIO%ITE N TWS,
BT, B1LEZIF—F 0o R TIHOBR TR TWNSE, 7T R
A—brlebidffd b —a—& LT, “hoisted him [Stephen] up among
them and carried him along till he struggled to get away.” (60) &
HEREFLT, 2oOBRE2RETE, F2E I, RERBLOMERBTK
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boTEY, TRRECHEMRBLRE N"bOMIEE KL, B3
/3. “Another life! A life of grace and virtue and happiness.” (158)
LLHERZOVWTOREERWZH L RFEEBOTDRS> TV IEDED
FEURYVERELEEZATHRDSTWS, HB4ETIX, R TRLZERS
HBLELEOWEIZLY ., ANEOEBIZOWVWTRROETRERT S, “His
soul had arisen from the grave of boyhood, spurning her
graveclothes.” (184) HE 5 EIIHFLIHLLHFHR~DORILL TP -
Tw3, “Welcome, O life! 1 go to encounter for the millionth time
the reality of experience and to forge in the smithy of my soul the
uncreated conscience of my soul.” (276) 7w v D HBRIZHE I,

BORBORRIL, BEMREREZLEDRITTH D, THIF, 2FV ., &
? Exile DR TH 5,

ERE L LT, BHHLEEEEBED, AT -V Vi [BR%ELE
ELREOB HOENZREL LS, FHECBELTELE. 20 %R
BPBELTH MY v 7 HLLEMLIEOERNZRRROBEL 2> TE
2o EL Ry 7R OERICHEZIE, MBRITRAT =V OEMH
EEEh, AT XRAR+ L LTHEMRRICEE S, EMRVEREZ
MDD EIETHRDBERETh oM, IRITEZTERD > TVARNY
AT 4 =T NTERICH T RES LB L, SELFEREMEOFE
FTREMEAZDZILICRD, AT, HIEIBHLEERIEEERZ
ZHAEIICEOLRELEE, HIMEMERSLLBRTVDIZH20D
LY. OB RN I LEBNL, BEBROEMOERATLEE IVICHE
THILIETCERNWEZOEBEERT D, AT 4 —TUITEoT, T
KPP RRBET. TORBNOLENIBRV, HOKRANRE I L5IT, TR
54— DR STIETORFMTH oIV (73) THH, HOER
LIFBOBICITAL A ARFENRA D, GO R P XLEETET
M., L2 L, TREMEICEETES X ) RMETIER2Y., B4ELE
SETIE., HRETOREILENLI EVOMNIZELATHINEMD I
MTEB, £, T2V =X 2BV TEx, BMEOBREAEENTY
B, WIEHEDOEIZWDBOEDIH O oz, BOTEEZRDF
TIZ, BUOWMBEICHRENTEY . TABREIZE > TODICHRTIR
WHETH DN ERLTWVD,
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Her [Stephen’s mother’s] glazing eyes, staring out of death, to
shake and bend my soul. On me alone. The ghostcandle to
light her agony. Ghostly light on the tortured face. Her
hoarse loud breath rattling in horror, while all prayed on their
knees. Her eyes on me to strike me down.!?

ERMELEFEOM 1L IREOMB] IV LIEINCHELEETH S,
RERD, AT 4 —T Lo TTANT Y Fid, BB CHE
ERVUNDHTHD LEKRIC, EMOMED-HOFEME*52 TR
LEBMLRRHIENLTHD, ThWX, TAALT Y ROLRMT 52 Lit,
HECZRATIFRERIZLTHLHB BHHLI DI LE2BHTVT M2
DODRKEE, ZOE. ZLTIOEFEMEL 2EY LiF - - -1 Z13d 3
DEFCEFERBALLI LAY (220) s~ TW3, -, HEL
RIRELEEESEEEY BT LR, HoE> SBLEL2E Y EF-E
HO—=2ThHd, RITEHREWNOAELTEL T2 ERMLSELE
BOME »oHENDIDIZ TIEER L Exile LT 2H—0ORBLELTH
WHEEELTWS A, LB Exile LRE)] LWVWHRBL2ANVDZ &
T RIF TV IV BEDBEDTAALT U PRI, KB RNY v o8
W, ZELTXYVRBOENFLRZ20THD, 12

VafRABE, BHDONAY ~D Exile lTEBR LTS, ToAwigL, ¥
aAADET Y Uh b0 Exile ##F D7 4 LY = (Florence) 75
D Exile LHEBEL, RO XS IR TWE,

Joyce’s ostracism from Dublin lacked, as he was well aware, the
moral decisiveness of Dante’s exile from Florence in that Joyce
kept the keys to the gate. He was neither bidden to leave nor
forbidden to return, and he did in fact go back four times... He
even showed some grand resentment at the possibility of Irish
independence on the grounds that it would change the
relationship he had so carefully established between himself
and his country.'*

HERE L EOBETEWICLE - TRBEAMN TULERARAZLDTH -
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fete, i, TANT Y FORMOTESESHTERLLE, ZhAES
LHELOBEREET VI LEND, EREELAEOTHS, HEL
REEEWIIBIZE ST, PRt loTHLY VBT I LOTERV=AL—
HEOLOTHY . EREL TV LI ICBXDAIHE o280 0 I,
HABETRERY —DObLEELRATATRLRL 25,15 BT BIZ, Vs
L RE RATFA—T Y F4—FFRETANTV FOMEZEET S
LTCHRESEHRL., HENSBNR D Z ENTERVASLE LTHVYTY
3.1 iz 2V v—X] 2BV Th, [TAAVF¥ FZARCR
BTa08wxic., TRREETR TRELARWVWIYT AT —VYIZE
bHTWNS, ZZTHEETAREE, YsAAbRAT 4~V HHDL Exile
CNARREPEBUICEIHLELEVWSI ZETHD, VafRBFVTD
Iy wsmsmic@EKERV O DT THLRITAE, REZRELLN
TWibirThRn, 8

SaAANRTFTY D ABRE ] (Dubliners) OO &M Migk) (“The
Sisters”) . 4 YU ¥ (“Eveline”) . 83 &) (“After the Race”)
2oEFLaF IR MROFMITAY va - K—bRAT v FI#K (The
Irish Homestead) \2AF 4 — Ty + F4—FFRENI RV R—LTH
WMLUFEELEZRELTH.® YafRELTRT A -V U, ZWOE
METALTY FIERDTVWBZLEZALITH D, AT 4 —7VikVa
AZABEI THBEI. TANLT Y REDORBY EEET DO TIIR
. 2D b ERBEE. FIMLUNEELLILIZLST, NEOH
ErEBVHL, EWM2AIEL TP, Thwxil, ERBERETHLHRY.
HAEEOTEY 7 Ly M RBFRIIHRD D Z IRV,

bz 3

* AL, FEEXESE 13 AFERRS (REBEKXE, 1997 6 A 28 B)
TCORREMENMETELLZLDTH S,

1. Chester G. Anderson, “Textual Note”, in A Portrait of the Artist as a
Young Man (New York: Viking, 1964) [H&J] it Stephen Hero (BEEH
FEIZ Lo TR 2FEELALOT, T4 2] i 1914
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SYNOPSIS

Faulkner’s As I Lay Dying (AILD) is similar to Hawthorne’s The
Scarlet Letter (SL). Faulkner himself once said that he learned his
craft from Hawthorne, so we can assume that SL influenced AILD.
But between these two stories there are differences in terms of
“words and deeds.” In AILD, Addie seeks for a situation in which
she is able to make her words consistent with her deeds, but in vain.
Neither can Whitfield make his words compatible with his deeds.
In SL, in contrast, Dimmsdale and Hester can show their penitence
through their deeds. What is noteworthy is that Darl Bundern plays
an important role in AILD, like Pearl in SL, and he seeks for the
same things as Addie. But unlike Hester and Dimmesdale, Addie
and Darl cannot understand each other. In AILD, Faulkner wants
to write about his idea that people can find the truth if they are able
to make their words consistent with their deeds. But he presents
this idea in an indirect way, that is, by creating the opposite
situation where the characters in the novel fail to reach the truth.
When we approach AILD through .§L, we can understand clearly that
AILD is the story of Addie and Darl, and as such, has a double
structure.

Fr

Faulkner ® As I Lay Dying X . #] X i¥ John Matthews 2}
“Faulkner . . . originates his novel in part as a rewriting of The
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Scarlet Letter.” &3 L 7= X 512, Hawthorne ® The Scarlet Letter & @
Z<OEBEBREHL->TWVS,! Addie b Hester b2 EH R & DIz
FDOF Jewel &L Pearl L H 7 T3, FELTALLZDFHAERBE S
LT, HCOREZBHBEELND L, 2 BELE L TWVWS, Faulkner
BEDB., 83EBILTIZREEFOFIZ Hawthorne 2 TVWBHZ L &% X
NniX .2 ZO/ESD The Scarlet Letter iIZ{T L DO EBEZITTWBE Z &
XN TH B,

& Z AM Faulkner ®{EY EIF /=113, Hawthorne D Fh LT K&
K ELTBDIZR-TVNS, ZOHEECERIL, MY FEELOFIZRS
TOoNA3EEIHTEIEZFOBEVWICH B L H5ICB RSB, AsILay Dying
DHRTHZITBMENI ST, BHERBR LN 2VWALBEDH
LEFCTET . SRLTAIRECBITHAL TS & Addie ZE X TV
5, TLTITA2FDLR2VWEELNBE2 2T H0OMN “the dark
voicelessness in which the words are the deeds” (174) TH» 3,3 &
ENTAHTHIREZRD T, ITAICEZMITSHE V., Addie X FE it
RICBTIAZ L2 EFLELOL YL, EROEIZEBESH, BFEIIKD
STLED, TOERETLWVITHIL. BEAHOEL 2EMFTFTLE D,
—J7 The Scarlet Letter =B\ Tix, BEOEBEKRTROEAEZ R ML
&2 5> 7 Dimmesdale ZRFBICZOEAVEOERTOERTHD Z
L ERMTBITHEITV, £ Hester IR EZLLIEH~RE-TL BDT
»H5,

& b2 As I Lay Dying T, Jewel L 3£iZ, Addie ® b ) —ADEF
Darl HRBEIZ2 > TL %5, — R Addie DR SHEDOHENTZXI D ICA
Z % Darl iX, SFIZIIRKL2EBE2E5EZ2,. HDEWKRTIL Pearl LFE L&
FHLELCTWBEDOTH S, b X >R R%2R¥ L. The Scarlet Letter
BLCHEHMEMSR As I Lay Dying %A 5 L TH50O08, RBEORHLT
» 5,

1. The Scarlet Letter D34

¥ 3" The Scarlet Letter iZ3\ T, Dimmesdale & Hester XH &7 H
DROFEVNIZDOWVWTEDIIITEBELZTWBELERI LW, 5352 L
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TZADEFBR—BIPL—HA~LE LEZLEBRTILENTES L
EXENBLTHAB,

YFED BT, Hester b Dimmesdale b L4/, B 5 2B LVVRRICE
WTEAZBILTWS, LML, HEAMEOHBHITEITEI &b, B
BEXF 2O CTETE2ITEI &b, A3 &3 &b, LOFEERSE
REFTZLbR2, Y FiX Dimmesdale ®Z & %, “He typified the
constant introspection where-with he tortured, but could not purify,
himself.” (SL 100) . % 3\ X “To the untrue man, the whole universe
isfalse....” (SL 100) LR <_TW3,* F7 Hester iZ2\Tit “There
was wild and ghastly scenery all around her, and a home and
comfort nowhere. . . . The scarlet letter had not done its office.” (SL
114) LBR_TW3B, BVUDDEDIZHIZ ST TOBXFERE DR
FERLLLTHWRWVWELIE, EERO - ADOITAIROMOBEKRER S
RNWZ kiZoTLES,

TR ZIIRS>TLESTDES I, ROFT_ABHE - L X
{Z Dimmesdale i3 “Of penance I have had enough! Of penitence
there has been none! Else, I should long ago have thrown off these
garments of mock holiness, and have shown myself to mankind as
they will see me at the judgment-seat.” (SL130-131) ¢ 55,5 =
Z Tl “penance” & “penitence” BEFILTHELITRY, Zn2-
BEHDOH KRB, Dimmesdale 1354 K 5 - DIZ L WEITE AT
ERB, AXDHITELYOBERTEAZ L THARNE | KREMXIZLT
HOBHTWS, EWHHRTHIE, BLORLEREFELET. 2Y0
BERTOERIZEI 26RO TH S, Hester IIMIZADXFED175Z
XY, —RBGOREZEBALTWVWARXSICRZ2EM, Bo-bo LT
Z & ZIZOWVT, “What we did had a consecration of its own. We felt
it so! We said so to each other! Hast thou forgotten it?” (SL 133)

B LT BEAPEVDOEDIZLTEITAHANROEAIZR>TVAR
WIZLEBRET S,

TEMFEEBHIIZHE X T Dimmsdale i3 & 5 LA ® B2 Hester 725 &
MRV “garment” O—ETH 5 “ministerial band” (SL172) %3l %
T, EEEITO. BROEELZFTIFDEETAIIBLIEES>TH B,
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Pearl b bEMENT LI, RVWEAFTHE2RBT LW IHIITATEE
#FR L TX 7 Dimmesdale 3. SELITABFLBLTEERRALZO
THd, b IZ %, Dimmesdale iZZFRDPHPTLTHLL IR HTF R %
Pearl 75 %177, “Pearl kissed his lips. A spell was broken. . .
and. . . as her tears fell upon her father’s cheek . . . . Towards her
mother, too, Pearl’s errand as a messenger of anguish was all
fulfilled.” (SL 173) &#iMh=ZOHE T, EFH F Dimmsdale D Z
L% “father” L\WHETE-TWVD, BV FEIHF/OFTIIo& D &
Dimmsdale @ Z & % “father” & B_7=Dik, WEOK DV IZIEWVWI D
BHEHIRVITHD, TOFEEIIZZFETHYIEL Dimmesdale 25 L T&
EAELEV., SRIOLOZZNECEATHDII L E, DEDIF
“penance” A’ “penitence” ~EELLTWVWRH I LERHEL TS, £
KBRO—HMAEFIEHEEY . BLTWELOZ2BICTHITAL. SEIOLD
IENREOEATHEI LERETAOTH D,

L2 L Hester B0k, I LEDZ LITRD,
Dimssedale 28 8. % 5B 5 [E#].“ . . . we [Dimmesdale and Hester] have
ransomed one another . . .” (SL 173) & & %X T\ 7= Hester {3,
Dimmesdale DERH O B IR RZ 5 0O0#Ex T 113 & 5 #Hir, Hester
{ZiX. Dimmesdale AEOLEBZ LEEZ EBbhbRVWD7Z, £hizx
4% Dimmesdale DEXIIRDE I RLEDTH T,

The law we broke! —the sin here so awfully revealed!—let these
alone be in thy thoughts! I fear! I fear! it may be, that, when we
forgot out God,—when we violated our reverence each for the
other’s soul, —it was thenceforth vain to hope that we could
meet hereafter, in an everlasting and pure reunion. God
knows; and He is mercifull He hath proved his mercy, most of
all, in my afflictions . . . . Had either of these agonies been
wanting, 1 had been lost for ever! (SL 173)

TIWRRENRTVWADRELIIHEZEH, fhFEORBEE N T &, ThD
LI T ARICIENRLARVEWVWI Z L THY, Dimmesdale &
Hester "B EVOREFEI LR ETERNVWEWVWIZETH S, IZbHh
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PHOLT AACLLIERER ODRBHOLTHE L NI EAHREL %,
Hester T £ 7ZHEMTE T2,

Dimmesdale (ZF 04172 Z & % Hester R AN ICEMETIDIT L - L%
T®»%, —EixFE -7 New England iZ, Hester EBEUORE->TL 3,

But there was a more real life for Hester Prynne, here, in New
England, than in that unknown region where Pearl had found a
home. Here had been her sin; here, her sorrow; and here was
yet to be her penitence. She had returned, therefore, and
resumed, —of her own free will, for not the sternest magistrate
of that iron period would have imposed it, —resumed the symbol
of which we have related so dark a tale. (SL 177)

Hester 23R > T & 72Dt “penance” T2 < “penitence” D7~ HTHh
Y. “her own free will” LWV H EENRT LI, SEIHSOEET
HEXTF R DIT 5, 5D TD Hester (372 & 2 BEXF 2 Iz >3 TWT
b RELLEZLEVS BRI 2o, LALZ I THIZBEKIZESOR
ERO.ATRHICL-TEHEETEIOTHS, EHICARYRDOZ LANLTT
FTHY, ENUTAT7 7Ry hOBRYOXFETH D, bTH 26 OXFE
BERZEROFEERIVRT I L2E2nIE, A2SEORMEBRT
ZEBTELI, ZL T Hester iTAZNOHEBOEEZ 5L 510k -
TH, BREREBPEDOOLNIEFEETH I LIZEB Lo, BRMIZE

EFTAIZ L > T Hester b £ 72 “penitence” # B L2 L &R LTS,

2. BEL1T%. Addie Bundren D4

IZ As I Lay Dying @+ T Addie Bundren A% % x . [z RDT
WIEDPEZTHE 9, Addie Bundren 2 EHE 23 U TR 2817 2t
“. .. words are no good; that words dont ever fit even what they are
tryingtosayat.” (171) L5, F LTEELITAOTRBESER/ L. “. ..
sin and love and fear are just sounds that people who never sinned
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nor loved nor feared have for what they never had and cannot have
until they forget the words.” (173-174) £ bE>TWV%, HLDHIZ
. Z0EIBRA2RERCI-TAALLORY RV LOERMBI L LT
WBESICBBDTHD, Addie RZDZ LIZKMVTZDIZK Anse LS
BLTHETHD, IEH/INEROHEME LTV - Addie iX. ZDOKESY
OHERNABERB LWL, LEBDDIDITR~HMT TV, RT
(THvE R BIRMETE 5 T DT EH, B L > T OIMMABH b v e by
TIx72 < . “time, Anse, love, what you will, outside the circle” (172)
PRRTWB LT, ETETHSOR (“circle’) DF~FHALIH-T
W R Lo TS, Addie b RNIZ, BFEWVWHIEELZRAKZLT 13%4
AT B D %ML TV Anse i, SEICE bR AT, BALD
FROIEEICH S L\ 5 Z L33, “He did not know that he was dead,
then” (173) W5 EEIZBNA TV 5, Anse LB L TH. Addie 23T
PERDTVBRERZEDLS, OICHLEEF L LTOERIRVER -
EEThoT,

i1 Addie DRD TV S b DITR DA, B, RICEW TV IR OER
WEDEZRH D,

I [Addie] would lie . . . hearing the dark land talking of God’s love
and His beauty and His sin; hearing the dark voicelessness in
which the words are the deeds, and the other words that are not
deeds, that are just the gaps in people’s lacks, coming down like
the cries of the geese out of the wild darkness in the old terrible
nights fumbling at the deeds like orphans to whom are pointed
out in a crowd two faces and told, That is your father, your
mother. (174)

- OEART Addie EHOE, ¥, BICBEVEZEETVEAN, ¥ VR MKT
EARBOBIZE > TELN, TOTF LADEDIZELELONBELN,
ELEATURELNRTZLEEZLNTWD, LhAARIIMNREST-DTIX
e . ANEOBEBEENERZOIHM, Addie X “God who created the
sin” (174) LRE--BRELTLES, L LBELKOBEDOFHD T
2% (“voicelessness”) #i. AMOBFEEDRRIZEDSH I LIZONT
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FEOTWBDITbMN3E, £2LTIND “the words are the deeds” & =
SEBXLHEUDITTRRONT VS, ZZCEELITFAD KL WVWHZ L
CEBEBLRS TRR2LLENVWTH A S, E-ELEFLBE2ON,
RELZHBILLTREONDFLLTOSETHY .. Z % Addie 1217
HL—HLARZVEHXE (“the other words that are not deeds”) T&H 5 &
EZATW3, BELLTOEELHRAPOBY TECITA2 B LEIS AL
RTRDLTHRZITI, TTEAERZILHHINEEL L, A 2ROEEITT
W5 Addie DELERS>TL B3, FLTZD3ADTHRICES BEIX 4
believed that I had found it.” (175) THE 3= L% E 2 i, Addie
BROTWEDEIEDOBKRTOEELITAD—KTHY, BHBHDOTA
FUTAT4—ThHBEVRSB,

KIZ Addie BE IR TRODBLDERDITBILEZITVENAT
H& 95, “ ..1had found it.” (175) \Z#e< B L TIoRS, 3B
F D he iX Whitfield ®DZ &L TH Y, > T we iX Addie & Whitfield D
ZEERET,

I believed that I had found it. I believed that the reason was the
duty to the alive, to the terrible blood, the red bitter flood boiling
through the land. I would think of sin as I would think of the
clothes we both wore in the world’s face, of the circumspection
necessary because he was he and I was I; the sin the more utter
and terrible since he was the instrument ordained by God who
created the sin, to sanctify that sin He had created. While I
waited for him in the woods, waiting for him before he saw me, I
would think of him as dressed in sin. I would think of him as
thinking of me as dressed also in sin, he the more beautiful
since the garment which he had exchanged for sin was
sanctified. I would think of the sin as garments which we
would remove in order to shape and coerce the terrible blood to
the forlorn echo of the dead word high in the air. (174-75)

SIAD 71TH D “the sin” I3 A -7, REEZ ST LEX LN DA,
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Addie T B FITIZTOBHRLRNI L ERITWVWREHICR LB, LAL
BRZL>TRIOHETO—RULRRBOFIIEIVBITHIDHILH
WD EBEXRVWLORDE, 2EV ZOWTRELTOIIALOESR
WZEBLDTHY, £53FT2Z L THUDTRBAMDZINGND LV DN
HEROEZFTHS, &5 Addie 1T “garments” 2T LFBEROIFTWH
L0EN, “garment” L NIHIBIRLLEL LAKORKTLH .Y #HOE
WDTIEENWTHEDOADEERRDLVWIFRELRL, TODIZARFK
EEFLILIT RS bEDNRS, TLTREOKR L L THEKNZ
EBNEET D, 22 TAddie IR LEERVDTTELTVDILEXL S,
EETWAILOHBEIMZEADIZLTHY, ZBFOROBEREEIT
- Jewel ZHNWTWB L ZOMMBEE S (176) O ThHiL, Addie iZ
Lo TREERBIZNTZEBEEZTVAIMOHEE T, TITITFESFES &
BTWBEMIRTE 5, 25 Addie iX “My father said that the
reason for living is getting ready to stay dead. I knew at last what
he meant . ...” (175) LE-DTHB, Zhd Addie HHFDELFE
TR 2OTH D,
E51Z Addie IZBHDEAES L a VOE%T “. .. people to whom

sin is just a matter of words, to them salvation is just words too.”

(176) £ &5.7 ZhzRhiIfTAL LTEBIZELLLI-BSIX. 5B
ERERT. MFCENRBZLEZTNIONDNDE, KOE-T I LNIE

Lolhnb, EROE~EDTHLLIMNRELLELE S, 128 Addie
AN bR D, Addie B FiIZEF #THEMT bh, #BETTKE
KOBEBORIER LRI o1, ELTHLKOBREELERT MBI
Bundren £ Jefferson 7% 13, —F & &EHH I TLE 5. Cash TR %
0 —ERBENER S, Darl IIHERHERICANRLOR, Jewel TRLKL
WO RRMX X ok bk 5, Dewy Dell (IR EEZ FIZANERRD,
> Vardaman TX 2, BRRETHEFERES, TALBRATIHE

. Addie BLEAFITHITEHLZ LD L2V | AED A% 3 Addie DFEZE
Row, BWL., LOTEREMYVETLHDBOITR S TENRY,
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3. Addie OFJE, fiEFEEZEL T

T Addie UANAOBRBFEAHOMARSZFLOICENTHIIE T,
Addie DFEFEEHAL NI L TN E WY,

Cora i¥ Addie »6HNIEEHEIZL bbb TS, 39 FHDOEZ 3
v T Cora I Jewel 38 Toh 3 Addie #F L T2 & EV . Addie DJE
iIDarl #Z LBV T Jdewel Z X ZVOWVWE LEEZ EREEES, HERXZOD
I arETICIJewel BREELTWVWEZ LL MATHRENRZESIZAR
STBOEELETHITI-ZbETONTVWS, ErbEKD 40 FH
DY aTAddie 28 Cora DI &%, FERBEARBIZALLRVAY,
HELHORWVWABHLELTHICETLLE, BEbFMBLTLES, £L
T39FBDEZ Va3 TCora MBI LEMBRERIEZELTLES,
EHIZ Addie BEH40BHDOEZ Va VIIEAF R TORBAYIE
LWHIZEBFELT. ANPLLELVWI ERBELNTWVWRIIICERXT
KB, LPLINEBLLEFOMLBEITTH-T, 41 FE O Whitfield
DEEDHE Y 2 a rTFaulknerii Addied 7 v a VOFEEHATRT S,
&Iz Whitfield D7 v a VERMLTH KL,

Addie PFEDHIE. Whitfield x4, B DI E K Anse IZEBT S
wiL%x T3, LT Bundren 8 ~H2 17 TIT<L,

. the scene of my Gethsemane drew closer and closer, I
[Whitfield] framed the words which I should use. . . . I would say
to her husband: “Anse, I have sinned. Do with me as you will.”
It was already as though it were done. My soul felt freer,
quieter than it had in years; already I seemed to dwell in abiding
peace again as I rode on. (178-79)

Bundren EEM L IZoh, EHEEEEHY L7z Whitfield i, £
NTHLYEMHERTELY R R>TVWS, BEOFTTRIV IR %
&1 L S “Itis done!” (Revelation 16:17) X The Scarlet Letter D
TiX. “Itisdone.” (SL102) ¢ LTHEDLATWVS,® Zhix, FLWVEH
fT##%1} % Dimmesdale 78, ER$ S L FEREO L S ICHE LRI LD
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VU ELZ BTk, DICLZSETHD, THLICRAYDOEANTE
TELOHMOEMN, 2R EBADLATVS, ERERIZESRT
Whitfield @ “It was already as though it were done.” DOl & & B 438
FTEELRBETHII LD, EROMTEALTHLENDNEDOE KR TE
b3, IHIEErERFERICR > THE Dimmesdale & i3& - T,
Whitfield i A% ORITRICOWNTAORLES EFH LR, &5
Bundren EDE< £ TEKANIL., Addie BEATLE-Z L E# X
bh, ZELFBUTEARLE LRSS THVWNEESTLES,

I have sinned, O Lord. Thou knowest the extent of my remorse
and the will of my spirit. But He is merciful; He will accept the
will for the deed, Who knew that when I framed the words of my
confession it was to Anse I spoke them, even though he was not
there. (179)

Whitfiled ZEBLE S L LEBROBEENTHTHE EBFIZE-> T
5, BRI CHROREZRNTLELSTVWEDOTH S, “frame” &L\ 5 EIX
LHAAMOICHT LW BHRER, REEED . AXRZT LV EHERDW
EHRATVD, BEIOERIIZRRCHDRELELEZTOLDIZBET, 17
HBROEH, BRIV BTV, HOBRLIZACHBTIOTES b0
TR VWDTH D,

Whitfield Dt 27 & a 2R 7-#HE N Cora.Addie DEZ v a V&Y
WS THNIE BNIZET D Addie DEELMBEONNLRNBDIZR-T
N Do, HEMIZ, Cora THEVEERRIRTARVWETHB, LrL 39FH
DEIa VY TEREBFESTZIEDOHT, ROZ LiTx Y X NEHHE L
W95 I & Tik Hawthorne ® % @ & —E L TV 3, “Itis our mortal lot to
suffer and to raise our voices in praise of Him {the Lord] who judges
sin and offers the salvation through our trials and tribulations time
out of mind . ...” (167) X “ .. Itis not us that can judge out sins
or know what is sin in the Lord’s eyes.” (167) tW\Wo = EEIZIX, F
LIRMIZHLTORTHY ., ThERIBLIOBIMHOATHS, LWVWHE
RFVRH BB, £ LT Dimmesdale & Hester (Z4#IKR T Tz b Did,
BOEWRTRELED, FATELWVWH T L Thof, Addie b Cora iZH
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FDOFRIZOVWTEEYIXT S, “My daily life is an acknowledgment and
expiation of my sin.” (167) *° “I know my own sin. I know that I
deserve my punishment.” (167) ® “He [Jewel] is my cross and he
will be my salvation.” (168) # RiLi¥, Whitfield & F#k. Addie 238

STHZDEVEHE L, Ko2bDiZR-ATWVNBEZ NN ->TL 3,
FEMIZ Addie IZ4RT Jewel IZ X » T4 2RI ER/ L 21T, Jewel IT

—HR Pearl LRILEFERELTVWBEHIZH X B, LA L Hester (2%
3% Pearl LBV, Jewel BROFTHBZ LHMBLDIRITE AL WA

W, FIZHTHREVIBML ARV EFIZ, The Scarlet Letter iZR b h
5 X512, “garment” % “remove” T A5Z &, DX VHEHOEHAR TSI

Eb2< | Addie ITEFDE~A->TLE -7, New England 26 T

LE o7z Hester L RILREDEETPT/IIRboTLES> Z &LizhB, &
RKLITHBO—EEZRD, DT VZITAIRVBE - DIZSEIISE LT
ZHHXRIT. Addie IRD TV HDIZWH DFTWARVDTH B,

4. Darl Bundren ®#&#|

I T Darl iZ2oWTRH L, BB OF TCLALBREEZELETY
39nEx L),

Darl 3ERZ KRBT 200X 5 REETH D, S9EDELI v a D)
5, 19EMBER TR, £H72 Darl DEEIIRFITITE L FWL L5
cns.? TLTHROHFEEYX, “am” ® “is” 2\, SEHEVO X
SR L LS LT3, 7223, “I cannot love my mother because I have
no mother.” (95) LV, BEBVRVWEVNI REREZFE-TWVS, %
72 Addie REEORIZEBNT Anse KWE SN B LE7~D L, Darl %
EATLE (172) TLHB, TH V- AICHFELT Darl 25 L&
CHT, EENTLEPLRBICI LEINTFEELEIDIOIYRLB L
nen, 1 UL Darl BEFENRTAS Jewel BEE NS E TH Addie
BEBLIEEBIEZTEIZATW &, ZOZEIZxT@RMBIHETL 3,

It was not that I [Addie] could think of myself as no longer
unvirgin, because I was three now. (173)
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I [Addie] even held Anse refraining still, not that I was holding
him recessional, but as though nothing else had ever been. My
children were of me alone, of the wild blood boiling along the
earth, of me and of all that lived; of none and of all. (175)

ZAEWVWH Z EiZ, B EH L Cash & Darl ThY, FHIZELZTOBH
DEED LEDOFHIT, BEE TR EEK (“children”) 74*5, Cash
L Darl iFTh 3D, ZDRKAT Addie i1X Cash t Darl b By OBt
RTCEZTFANRTVWEZLEEZDIE)BEYIZEZ S,

EHIZDarl 3F L LTOSETHEIFE2RBOPLFARICES TEI b
DI L#EZ T, O Dewey Dell DEIR%Z RiEVZ L &b, AICHET
ERERZTWS, £0OZ Lid, Dewey Dell 73 “He said he knew
without the words like he told me that ma is going to die without
words. . . .” (27)  E-oTWB I b boAD, Faulkner id Addie
DOEROBE G F OBV 2V Darl IZEL® 5 Z & T, Darl iz FEIRY
BeH x5 2 T\W3, Dewey Dell i3 Darl 28 By OERIZERMA K LB -TW
feho7-EE%E . “ .. Darl. .. sits at the supper table with his eyes
gone further than the food and the lamp, full of the land dug out of
his skull and the holes filled with distance beyond the land.” (26-
27) LE5TWVW3E, 2V Darl BPRTWBDIIAEEBX b, £
L T Darl ®8% —# 2 L TW5 “the land” #% Addie Bundren DF& Y O
Bzt abnsoik, TTIZEALEEBY T, TAL—RL-EELHE
% “d--1 and” X Addie iz & » THEXTBIETH B, 7z Darl 25 Dewey
Dell o~ o T3 LTIV 2 T, “The reason you will not say it is, when
you say it, even to yourself, you will know it is true: is that it? But
you know it is true now.” (40) . AB@MArZOZThiE. ThAiE
EFLBEETHILICRDEVD Darl DEXEZRLTVWD LHED D, D
¥ Darl HEHDOIF, HEEZRD, REVWIbOZHEEL., EX57D
TH D, Addie 1217AEBL T, Darl IEEZBLTRALLDEZRDT
WBHDTH D,

¥ 7= The Scarlet Letter ® T, Pearl % “eel-grass” (SL 121) %f&
STHIZRD ADXF % DIF, Hester CADXFOEKREM I FEEEH
5, bbAAPearl HEMNE 5 —ODOHEXFI AL WD ITE,LL, &
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ED b RIT Pearl B & A3 REE1T % %38 L T B 4 @ identity (25> W TRV
M LiZ725, Jewel ITEWMOERZEA L WS ZEITE- T2, THD
RBTHINPDOLICIELALEEZ LR, ZORDY 2T 50 b Darl
T& %.“Whose son are you?’. . . . ‘Your mother was a horse, but who
was your father, Jewel?” (212) & Addieiz & > T TEXFE] TH 5
Jewel IZ£ @ identity Z BV A} TV 3, The Scarlet Letter CEEIZi8
DFEELHYVET Pearl D% ¥ %, As I Lay Dying Tit Jewel £ Y & Tp
L% Darl 85T\ 3, Darl i3ME DO T Jewel L EICEELRE%® %
STEHFEETH S,

O

Addie X Whitfield D§F-7ct 7 > a v 32 @BEXB L, FHEIZ AT
EMSEONBZWBICHE S £ 51225, #l21F Addie DEEBBA T
Tl L ZRUCHIT, Darl PIEEHBI L LT LIZoVWTEXTA LS,
Bundren EFDA4iZ & 5 T Darl DFFBITFER Ok E LORZ A2V O
LLAR2W, LALMADORBIZKEZ DT LIXESYTARVIZILTS.,
RENLFMOEOBEZLELLS L LD, HEEKRTYRO T LT,
TRRVDHDIE TEROYK] THEH, MBOTOALbHE Y OELIZ
ENENRFRV, #5213 Darl Tit72< Bundren FDO A 2 DT DI1E
220 NEKDOWIK) CRARXTWS, 2L T Cash KD Lk 30k~ T
W3,

But I [Cash] aint so sho that ere a man has the right to say what
is crazy and what aint. It’s like there was a fellow in every man
that’s done a-past the sanity or the insanity, that watches the
sane and the insane doings of that man with the same horror
and the same astonishment. (238)

IITREREFEROMITHREIEFICHEETIWEENERIh, EXLIE
K[OZIEANNUN S HIZEBREE LN,
EhiZE -7 Darlzb 5 — ADDarl BEZFWAREZa v bHTL
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3, —ADABOPIEK L ELXBFET 5 THIEIC SV TO Cash OFf
SR BEELIELOREI S a3 THDB,EFDOH T Darl iX.“A nickel has
a woman on one side and a buffalo on the other; two faces had no
back. Idont know what thatis.... In it [a little spy-glass] it had
a woman and a pig with two backs and no face. I know what that is.”
(254) L E-T\W3, Addie & Darl FEELWVWOIRLHOEZRD TN
FOEN, SEEFARFTOEH-TWEEDIZ, HhabE, 2FY
a4 VOBROREICR>TOWEOTIRARNWES I, xR LHO L
o TV LTHLELRTRAXIFARERMZROENL, BAEW
B2 T3 bLb02EMTERVDOIREROZILTHSE, LIABRALEMA
EEWTAT VR EE > TVEEAIZIE “I know what that is” &5
SZERTRT IO, BEVEITWALORRALTEBRLHZDEDOTH S,
André Bleikasten i3 = D {Ef % “the double paradox of a dying life
and a living death” 2#->7-bDTHBH LIEHL, BFASRIFI =
O_EWMEREBLTVA] {ERO Bundren RO AN LHTEOKD
DicE-ST-DIX. SELITHOMYE Addie & Darl 2o, £ZLTRED
BYFRFIAT L AEMPFAT S Cash ThB, Cashizbe b nR"T U R%E
BRET Ao, HBEOHT, SXEHEIBEITLHR LTEHTIE
B, Re LIz, HBEORTETITAORENLBEDLRHIELETH
o7, BEH T Faulkner IZE I8 LT 100 A—tE v MERZBEW TV
LiIxEvEihiev,?2 Faulkner BZ OESRTRE D & L-bOREEL
I2 4B X ZBUABLIE. FOEELEERHDIOND LivZzvy,
The Scarlet Letter #i8 L TC. As I Lay Dying % R.7- £ &, Faulkner
OHZHIELEEEZERISELITABN -HRL,. ATUR ORNIIRIEBD & &
CERDbERDEWVWIZENRRLXTL B, B LEZNIT Addie & Darl 2):
ErRELT. PELEBTRRENZOTH D, TORKTIOERIIZ
EHE AR L. Addie & Darl OHBETHH LE XD,

bz 3

* ZORXITART AV H XFELMEXHHIS (1996 4 10 A 20 B, REELT
KE) CORBRFEBMBETEERLAELOTH S,
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Faulkner’s As I Lay Dying, ed. Dianne L. Cox (New York and London:
Garland, 1985) 101. Robert D. Parker, Faulkner and the Novelistic
Imagination (Urbana and Chicago: Univ. of Illinois P, 1985) 44-45.
Andr Bleikasten, The Ink Melancoly: Faulkner’s Novels from The Sound
and the Fury to Light August (Bloomington and Indianapolis: Indiana



60

12.

UP, 1990), 164. HHAB. [AsILayDyingicHiI 3 K5 <0 @ik
e EHel H35% (KHKSE) 13-25.
Faulkner {372 & X I ZDESKOP T, BV 2 BEFECLEY  HOBEE

BRZXDBEFIZANTHY | OEHTIHEOREIORFICANEY L
T3,




Nick Adams D L—ZE~DIEFR

B2 JE ¥

“ SYNOPSIS

In Hemingway’s short stories, the same protagonist, Nick Adams,
appears in several works. It is apparent that he is afraid of the
darkness in some of these stories. From his war experience, we
can guess the reason for his fear as the fear of death, especially in
the night. He almost died when he was severely wounded in battle.

However, this experience of war is not the only reason for his
nervous attitude toward the darkness because a few of his short
stories, including an unpublished one in the writer’s lifetime, show
other causes to us, too. These stories concern Nick’s early
childhood and these episodes reveal to us the fact that he is afraid of
the dark because of his recognition of the inevitability of death, that
is, his own mortality. His keen sensibility and his naivety make
him overwhelmed by terror.

But his sensitive feeling is also a very important factor in being a
writer. Therefore, it is necessary for him to keep his nerves tight
and at the same time to be controlled to a certain extent. His keen
awareness, especially to physical sensations, is helpful for his
recovery. In “Big Two-Hearted River,” Nick tries to relieve his
over-strained senses by engaging in hard labor and physical
exercise and losing himself in the senses of touch, smell, taste,
hearing, and so forth.

In this paper, I intend to analyze the source of Nick Adams’ fear of
the dark and his struggle to recover his mental balance.

Fr

Ernest Hemingway D& O HiZi%, Nick Adams &5 HBDO A
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DOBPTHELNBEON»H D, ThbDERIBONCERLERINT
FEHLELELTUHT ULLHEIZ Nick BEALXEWV I DIFTHLRVDIEN,
BOHLE»LFEHN R THEHICELIETOANELZBI I ENTE
%, Philip Young i3 Hemingway D3 #% . RFERKEMR b & ® Nick Adams
DBPT+ B —BOIERE E L O, The Nick Adams Stories & L THIRL
T3, ZhbDEEEICHRB~D Nick ORI EZ#V b OBAEIE
FhTna,

Nick Adams BEWVWEEREE L L TE—KRERAKXKBZBML. 4170V 7
DEMEEL L LEBEEREBOANTHD, BHIIMLVEEOTT
BrxDEBARRXELEONSTVIZL, £, BFEHFLOLVEBHEEZR-
CW5, In Our Time @ interchapters ®—D T3 FIZHEH L 2B DL
RPN TS L, “A Way You’ll Never Be” IZRBWTHEMTED & Z AT
3L, AEEFMRETIIVOERBELZTLLLY, SERBATE, 1%
IEUCEBRICISFILTVAS, RRECNESNIBOLDORLONLER
H#5, “Now I Lay Me” 3\ THIT#k ~ REIRIZ 51T 5 7k TRAM A
LEBLZLE. BOTUREPLVBIE) LEHDTVD, BEFTOHD
KBREDIOEDO—DOTHY, BofEEHXAEICHEXTHLEIZLHN
{ Nick DEFRZOBANLEXD, 2V, HOBRSFER. L VDT
VDEVRELA->T-RRICEOFRRIBERTZ20TH 5,

LaL, ?Eiwﬁa)fﬁ@l‘ﬁ"réﬂﬁﬁibliﬁ%LT%‘Z%T:“DLL’_EE% LTW5HD
AV, BITEORSHOEBETHY ., “Three Shots” IZR LN D &
52 EDHLHDLEBICBRICRIELTWS, ZOBREOH S, Nick
PDEFHEB*TTHOTLHB, LrL, FRIRIEICLE>THEINORT
» Y. “Indian Camp” TOWPILELEOEBREER THEEYCE T O
HADEESEIMCIR T, ROB Y BE~LERBTIEREERDDICED .,
BITFICH B2 RBLAREICHE - TVWBDOTH D, ZOHVELLD
HExRABU AKSZERLEY LHEANBECERZERL. HIEE
ZORLBEY LMD DN “Big Two-Hearted River” T® Nick
ThB, 7. FEBMNELICRVERTZDT TIEARY, £ I THERETIE
The Nick Adams Stories DT E» % B Y k¥, Nick DE~DBAML &£
DIDIC R ST REHAEELZRVEEZ S L T5RL. ZLTEZORRES
ZTWNETW,
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1 BREHR

“A Way You’ll Never Be” ™ Nick iZ. ABLUBIOE LB L >~ A
BEOCEEEREZMLT, HOBORAAEBNEIANLRT, BEBRIZE-
THhLUEBRHBARNENI S ICEbRD, ZOELTO Nick i34 ¥V 7H
RORBET A Y D BEOKIMEETBHLTEDLBZ LT, T<HENLLT
AVIDOKERXBIZR ST BEREFICEDY, HOL2HET3EE
EEZLH TV, L2L, BB TO Nick DEBNIE. TR2EHB L
APPR o TRETEEZARZIZRAPNRRNLDIZR>TLES, @HEn
DEBEREOEAYDORELLELRDT O BT, BT H-BREHN LK
FHHICERLBES TVWRVWEEZZBELTLES>OTH S,

Americans twice as large as myself, healthy, with clean hearts,
sleep at night, never been wounded, never been blown up, never
had their heads caved in, never been scared, don’t drink . . .
wonderful chaps.!

INETAYAEDBMIONWTHRRATERHB A5 Y 7 E~D Nick ®
BADO—WROER, ZZTENDBT A Y I EEOKIT, £ DOBED Nick
OREZIFEFGEEELLOLEXS, FLTHOZOSEIIHEY BVLD
HBYVEIRT AV IEOETIERZL, LA X, BHLERRVTVS
BERFORLEREHBRIELBHRSTIFHRICKDS, BE “Ican’t
sleep without a light of some sort.”? L EZ i, BEHEZICENSIN
ZoNRIRY ZEBbh T3,

ENLOFOPTHRLML VAWM %E Nick (2285 DI “a long,
yellow house with a low stable and the river much wider than it was
and stiller™ . L WO AR TH Y, BREORBICENTEN-TL 3#kD
ThHd, —R.BEELMOBLYLARVEGIZEZZ N, HoKEEn-
B OEVBEFEE TSRS Z LA TE S, Nick BHN TV BATHIT
POTEPBIZEZNAT-HBNGEEL TR HXARDTHLOEFE S
MBOTRE, BEZOLDIRYZLT, BB THREBENTLE =0,
HLENVERBEEZITIHFEEL TR0 E I DITALZLOD, EBIZ
FlIZEATREXMETAMBIZH B,
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Z ® A X Stephen Crane ® The Red Badge of Courage D& X L
2RVWEZXI®3,

The cold passed reluctantly from the earth, and the retiring
fogs revealed an army stretched out on the hills, resting. As the
landscape changed from brown to green, the army awakened. . . .
A river, amber-tinted in the shadow of its banks, purled at the
army’s feet; and at night, when the stream had become of a
sorrowful blackness, one could see across it the red, eyelike
gleam of hostile camp-fires set in the low brows of distant hills.*

Crane - OMEOBTEORE TEF LB HILHE VT, O TOEB~
DB E X - A Henry Fleming QBRI R > TV S LOKRFER
LTW5, £LT “A Way Youll Never Be” TiI®IZZ25 & RS <
Box v 7Ok] ORHYIZ, Nick OB [EREWER) BEEZRELE
ZERLRBLAMBEIZENTLELD,

Z® “yellow” &5 %, The Red Badge Ti Fleming DR & %
RT3 bLbDELTERAEBECES L TS, Brewers T
“yellow” I¥ “In symbolism it indicates jealousy, inconstancy,
adultery, perfidy, and cowardice.” ZR¥ b LBAShLTVSHL.®
A RA—Y - VUBRAERY TR, % 50 RLME EVWOIE
k& %P TVW5,5 £ LT, Defalco i3#E &% & AN Nick OFORAR%
ROL D IZHRL TV D,

Both house and stable are given a yellow color in the shifting
emphasis of the repeated image, and the river runs “stiller” and
“wider,” depending upon how close he is to a state of utter
detachment from reality. These are comforting and alluring
manifestations of the death state conjured up by Nick’s
unconscious, and they suggest the pull toward total
irrationality. . . .This fear signals a very close proximity to total

regression into the death-state. . . . 7



Nick Adams D .\ —RE~DHETE 65

Nick (I 28, —BORXFORMOBED—>—2% R4yT. &8 M52
NI Bl EREIKKRTFETERLTCVWEOED, 20HOEHIEL
LRMOMIERT LOIZ, HOBEOWLE LY LIELL . FIZEBOMic
HNTWVD, ELTZOHOHNDEIL, BIZA— F B b0 TV BB
Nick IZB L WBh 2B D D7, £1I21X Defalco DISHEO L 11 |
HROEZMND Styx DS DA A —UNoxEL-TRY .8 =
DL P RO EHE S THOBRHOMBRERELDOLDOTH
ool bhnd, BBIZH-T, AVIChshBEBRECEIELICST
DREEPBREL TVENIRAT, Zi3&/Y Nick 2BH»LTVWED0TH
B, EF CHIZASTERDOEERL R L OHFEE T b B % & 4+
TONTEEBEoNTERS>THOBRITRIL, ARICBVWTE 2%
HIFRBRCH N BINC RO FATRELRARRENTEN TS, L
MLRRB L, ZORRTO Nick 13, BERMIZBREENTV SO ME
BHTBETIZEIES> TR,

RERAEZE LTe Nick DEIX, “Now I Lay Me” 2B W TEICBEMIC
WL TND, ZOERKTOD Nick 13, SADPDRLL#IZHIBEOW
BTHRDO EZEERED> T—REBITO2RERL STV, TY
RIS Sh, BOB2RBERINEI XT3, FARGT,
BAG > TV BT RDOICIRYAATLE ) D% BN S Nick 1T, BN
fIICEXTHBEDONMT- XY LEBELTVS,

I myself did not want to sleep because I had been living for a long
time with the knowledge that if I ever shut my eyes in the dark
and let myself go, my soul would go out of my body. I had been
that way for a long time, ever since I had been blown up at night
and felt it go out of me and go off and then come back. I tried
never to think about it, but it had started to go since, and I could
only stop it by a very great effort.®

Bix TESOBROENLOBBL S>F0 5] #2@LE>ELTVBED
TH D, Flora BHERLTVWEEEY, RIIEETZBIL->TRhLOBES
RHH THB, LWVIHIDE, MBRIBZNLEVBABEIAROIEND =
LOHFBRBWMOEEICNELZTE LD L, BILFEHEMIZIT “the final
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great night” 5 THh 3,10 HOTRIZHEBREIh, TOERREIH
BN TV &) RBREEZKD - TU¥R, Nick TR L THEBADOF TIRD IZ
DI ELAEY, RLARBEOHKEERVEI LY LRy A
B RBETHEDL, ThhLRNoLIRDZDTH S, .
bolb, RV TWBREDOEBLHRLTELWEVHIENY &
BV, VTVl ICITo B0 V2 BVEB L TRBZR
RFTOEN, TOZEROPVICSITHILEXLTERWIEEZ B LD
%, FARBOHEOFEOTIZ, LLAFBHORME VTR LWVWEIIEX
RVWBVWHIZELRL TV, FEORBICKOKRENZLTND AL M 5
L LTHMT. TRTRRPLTCLESER., ZOBIZMABEZXLWVXD
B, F2OFICHH>T—ELRELERVS Nick, EOBHILHENDH
OREME 2, BEALBLEZM#E-> T Nick iZBB>TETW5S,

2 HoH

& 2 AT HEMIC Nick DRIREIXZ OBRFERICERL TV DS DOIIH,
BOBR~DOBHONBENEFICHEL TV LEEVEN, L5, #HiR
DR LIl o T HVEP LRV TV EEB~OELOKRF LM
BL., tiOoRLNRBYVEH T TVWBEDTH S, “Three Shots” X
“Indian Camp” IZBWTR LN LBV, Nick iTBEEDCHRNPETH
277,

Philip Young{Z & % & “Three Shots” i¥ “Indian Camp” OR¥#iA
LEMMICHIBRENEZE Y — FTHY ! Hemingway DI, Young
DOFIZ & 0 REHIK S - The Nick Adams Stories D%&R% i > T\ D,
SN Nick 138 & A George IEN LN THIBETOHY 2 LIZP- T
XTPEH.RERIBBRHVICHBIT %, —AF v 7RSI Nick
DERZIDENWTEDOHIRAEIN TS, #1 b “Three Shots”
T FDOBFERD Nick PREABIREFZFUTCRETERML2IF 6T
BEOEHN, BOBICEXERIMLEI o T2V b 22boT I
NEFRFLTLE D,

Walking back through the woods Nick began to be frightened.
He was always a little frightened of the woods at night. . . . There
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was no noise anywhere. Nick felt if he could only hear a fox bark
or an owl or anything he would be all right. . . . But he was
getting very afraid. Then suddenly he was afraid of dying.!?

TR, BFARABMLODD 5TV Nick ORER#INLTNS,
BEOBLOBNOMBREEBRL TVBEFIT “dying® LWIHIRENLE
TRIADE, TOKFLBEEZHOLX DK I TH S,

Z @ Nick OERM~DOESIE, SiOFHOFEMLBH AL IZTE LW
EbEZ 65, “ITknow he’s an awful coward . . . but we're all yellow
at that age.” (Three, 14) & Nick ###T 3 RXRB DO EEIZIX NickDFE
EHWRFRE OB REEN LIS ERTVWS, LML, 20O Nick
OBRHTIZIX - & D L LIEBARH B, #KiT. K HAT “Some day the
silver cord will break.” (Three, 14) LW EHERLZEK-> TS, 4
FTHND (] LS L05PHDTRBMLTEBY, ZOHOE, £OEE
POEBREZOTARIC—BIHEBTCS T o TWVE, HOBRMOIL., BRA
WREAOFDIRY OBRBIZITERFFN () THEAZ LEHELONICHEBL
TETOREROTH B,

L2bI0XY U TORZBENMHE— DO LRREBETETHD
X EPERLTSH, BERLBZAPMIATI AV TSR3+, &
DR THRIIBEINZI-TWVS, F0O7D, HIZADN T4 I L%
BLH, EXELEVHTOTH S, “He heard the shots rip off through
the trees” (Three, 14) & H 32, T TRNF2FC L -BREARHLL
Bz, HIXIELLULTIRYIZOWVWTWVS,

ZELT, ZOEY— RTEERDII, Nick BEICHEZE-TREES
ATNVEEDLWVWS JATHB, MRAOFTMLREX T, MMz 2 RVR
BB EIE. A 7LD && 5B WEBICFICEb -8 & 3

BLWIZOo0RE., TbbfB LBE~OHKE2Z T332 LTHSY
BEETWIIRELESR. KOBEAVTVWBEIDOTHD, ZTOBEHDREI
EPTD5RDHIE, %4 LT Nick DBEVBE-BhOKELLLHEN
DFBRLLTHEEZMITTWS, “Nowl Lay Me” I2B8WTH E7-., LR
VAFERNEIBEBRZZEOTEZIHEDOEINRE B L. “when I could not
remember anything at all any more I would just listen.”'® Lt~ T

W3EBD, AVOYFICEZBITTESOLERREDTVS, WTH-T
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LAY EXHNITELLTIEDIZOITS &) Nick DEIX, WA
Lo THENRELBRETIONEENEZRL TV,

$HDEN S, Nick ZEOBOPTAXBEL DX DREZE~ R
LTW3, flzi¥ “Indian Camp” TIZHEDBIZE LLEOERIZHH X
BRPICHLOBENZY ST REBBLTWVAEY, ZhIZF - TEnE
ERVWERZAVIEEHVEIZEARE By FO LOHTOHKRET
%%, “The Indians Moved Away” TIIMIEEHA LKA BE A T
4T D— AN, HPICE - THEBEICOPRMERBELTWVS, £H
LY FHOBERLMITBEOHRLL VoA VWHRELERGOEIZ
BZo-HEHETHY, BOEEZEL-ETWD,

—7. “In the early morning on the lake sitting in the stern of the
boat with his father rowing, he felt quite sure that he would never
die.”'* £\ “Indian Camp” OEBEEO—XHBRT LBV ADVHD
7T TIX Nick OB L b MO VW TWE, T I TREBOKEZWO Nick i1,
WonERRTRIERLRVEVIEXICEX, 0T H, EBREICA
BERDICIHEH LWV BARERELAZMNL b, RHL BIZEEZBN
TiXv 72\, Spilka iZ “Plainly his closing thought . . . is wishful and
self-protective. He has just been given an all too real agenda for his
imagined fear of dying.”'® &\ Nick DR LITARD L 3FE & 2 55
LTW52, Indian camp ~FANIED L I CRKBOBIZFONLET
. —AEFTFHIZE D> TE->TW5 Nick DERECOEXDOHD W
FHEWFLTWD, 7272, Nick BBHICIHE2 I BT, KBE2LHIC
BOTHROFELZBRLTVDEV) REREKLTRARLR, £ITH,
“Nick trailed his hand in the water. It felt warm in the sharp chill of
the morning.”!® &, BIZAGKHREOBENBBMEINTNIOTH 5,

Lo AR, BETEERIBo Nick i, bITREE RS ET THE~
DBECBRMLEERT DI LIITERN, HICLoTERHEVIILH
FICEVBE TS, HOERIEBOBTITIZIR>TH, TRULEDS
HHIERPRIETE TR, ZOHDRIBEICH - 28T, BRbEOBRE
IHEZXBRPVHTHLOMEEMHELE D LRAD,
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3 HBHNEEOHER

“Big Two-Hearted River” IX, Nick B— ATHDELIZT > h &IV,
D ZRLDETHD, IV ICE LA ETHE, Sy 7T2REL.
—KATTHYZR LD ET, [IFIL2EFENEZZ2DITTHARSHKA
LEEIIEA TV, BIZ. ZOHWEIZOWVWT Hemingway B & 23, BEH»
BROTERLILIEDWVWTOFELERBFICEEERL TRWVWARWVWEE-
TW5,!7 Spilka b £/~ “In ‘Big Two-Hearted River’ he will finally
return to the ‘good country’ of his youth so as to regain some sense
of the order, health, and beauty the war has swept away. It was all
back of him.”!® L R~_TW\W5, L» L., “He [Nick] felt he had left
everything behind, the need for thinking, the need to write, other
needs.”’? LEEINTWVBRIZ EMHbb02 X 5IC. #EIX Nick DX
TWAkA RREEORE 2O 25D TRVWAIThEL, EhboDOFDO—
ST ERV, LT, BY ORRREDITHO — > — DI HOMHE R
BERENTENR > TV D,

ETHEOHI LT Nick BF|EE T VL of#ld, KEOLDHD—ED
BIBRICZ-TRBY, RELELREEERETVWD, BITBLHIERT LD
BHOLELTRES-TVEILEOD, TRHAKDOBVRHEVIZHELH»
SslldizRiT, I TLE->TWB, Baker Z D HF % “the
destroyed town of Seney and the scorched earth around it carry the
hint of war—the area of destruction Nick must pass through in
order to reach the high rolling pine plain where the exorcism is to
take place.”?® LIRLTRAESZM, ZORMELZHRIZEDE % Nick
DOLEEE. BRIIBEFTRVELZASTHEOLITEL D, HITEVWHHZ
FEROTHDOE~EHNTVE, RPFETEFERBEFAGLELHEKE
DRy BERMTB, BIZEFONy FOERTORIZKED ETOFEAILE
WEBIHTWVWER, TOEADRSIE. KERBWFEE D T-HEHB HFIHEH
HREZBRYRETOEZ»NE THAIRBMERTLTNS,

R THIFEOETEIOERBEIBFHICREEAANKEL L5, IR
VIADENICZRZ R ETFTEFOPHI I L ZRICE > TH b ENDI RO
EEEND TV LR,
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There was no underbrush in the island of pine trees. ... The
branches were high above. Some interlocked to make a solid
shadow on the brown forest floor. . . . It was brown and soft
underfoot as Nick walked on it. . . . The trees had grown tall
and the branches moved high, leaving in the sun this bare space
they had once covered with shadow. (River, 181)

Z O “island of pine trees” IZ X< L7z B FE M. “The Last Good
Country” iZBWT b TWD, £ ix Nick & % Littless A3
“strange” & @& L. Nick 2% “Like the way I ought to feel in church.”?!
ERBTIEMTH D,

They were walking on the brown forest floor now and it was
springy and cool under their feet. There was no underbrush
and the trunks of the trees rose sixty feet high before there were
any branches. . .. No sun came through as they walked and Nick
knew there would be no sun through the high top branches until
nearly noon.??

F- I 6 DEFTIX. The Red Badge T Fleming BB IcBh % L
THETH L7728k, “At length he reached a place where the high,
arching boughs made a chapel. He softly pushed the green doors
aside and entered. Pine needles were a gentle brown carpet.
Tnere was a religious half light"?® *tWHHETHEINBZEZHMOA
A=V ERILDH, WVTHOBFHL, A VT AT VBIZX> TR Fl s
NRNBTCTCLE oL, ELWHBENRETMNDEE2E D KT T
EFEVWHTHY MHERBAREEDLOEIEMTHS. LML, The Red
Badge B WTIZZDOHFHICL T TIRZEBNAVRAATEY, £0
“church” O A A —VIEIERELZEI>BEICEDL-oTLES, —F. “Big
Two-tlearted River” ® “The Last Good Country” TiX, Z DA% ZH
ENTEREFEFNLTOEBR~DAY O TH Y., Nick % Littless IZE2
REZNEREL K NBZHERTH S,

RLMRT Nick FEVCRE Ty 7FERETHEIBEDIN, AR
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WKRIELEN2WHEOEITEERMIZE 2 BITH LTV DR =
DY EIBRLIZoTVS, FLT, BLELBDIER - L FEDE
Pl &S, YU 72REL, YROXESX LTRELHF T H, IRY
KO ETORDITBIIED T—o—oMBE L VAR LHES BT
TV EITHD, ENOLDTBICIREBRE +2ICHIE TV EEFNE
A%, REZFE W%, “His mind was starting to work.” (River, 187)
EHOT, BEXIATIRVZERSTLEIRBENRRARLND S, AL ELE
LTS BTN BETCOTEEHOEICEL R, TOBOKIIE,
THORB, TV POADBEKRDOBRITFEONVELS ENAH T LIZBICA
D, BIXTEVEI Z L ARLLBEYIZONTNS,

(K] DFD>A A—IZ-5 T, Flora i Nick DY REEDEED “Nick
knew it [food] was too hot.” (River, 184) &\ 5 &ff%# = L. “Fire
becomes potentially an enemy—almost hobgoblin.”?* & # D&zt
EEML TS, BAMZID [k i3 The Red Badge D “the red,
eyelike gleam of hostile camp-fires” % Bb¥, 72, Seney DET %
SRSLIEKEIZLEL, Nick D LOKIZK T BRELBKD—D &
Exbhd, L1L, TOBETORIET > FORTF LRIz Nick ¥
—BOTHEETHIPERIBTIHEEL LTHEDATEY, Bicittrx+
YTORTHOTPRKEKROLDO L LT Nick ICEOEEXBZHB A A
—VbMEESRTVWS, LT, 20 k] OFES"EENELTVED
it Nick DRRE 2L OREBIZH AR S 20,

ZOMPADKITHE OTIZ, EOBMOLEROB—HDOR % b 5 Eok
TRLTWS, HiZ—HFEZORGHRECEARLSST, BHFEIFH
TEHERDETRONPRBRY ZFICAND, 1272, HOBEENZLTIIRL
DHLREPTHD, MERSL, BIZHIT AT AOETE- - BB IXEN
WONBMLERRT D ATREMEEZ R LTV B A, RICZOBRECES
BEOLORBELREEZHE->TVENLTHD, /-, _EEZIX
TEBIIRITO BRI TH M HBNT 525, B IC KX 2V 2o 7
DTN Z > TEDOBLRTELHALMILTLE > TS,

With the core of the reel showing, his heart feeling stopped with
the excitement. . . . But he felt, as he dropped the tip to ease the
strain, the moment when the strain was too great, the hardness
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too tight. Of course, the leader had broken. There was no
mistaking the feeling when all spring left the line and it became
dry and hard. (River, 193)

iz KL T LEo7=%. #IT “The thrill had been too much. He felt,
vaguely, a little sick, as though it would be better to sit down.” (River,
193) LB U T3, Defalco i3 Z DHi3k¥E % “The nausea in this
instance is a reflection of the encounter with powerful forces of the
unknown, for this is a direct encounter with the reality Nick had
sought to escape. But Nick does recover, and this renovation
points to a stage in his readjustment.”® (X iFTR-oTW5, L~L
MRS, FAREDOEE Defalco DRTERIBE~MRITKTFEIVL, LS
WEMZRENRTED LEHATRZO OV TWNT RN L2 REDT
TW5,

Nick DHE 0 IcBE L bBRX 52 9 LzRIEIX, “Three Shots” 128
FAREROIE Y —REOBLLLDEICLBMRLTETH D, ML
Mo TEMBBRE LD RHELERORINTLE AKX, HIHD
T (3% #RWIE B X ->»niF %5 27— “Someday the silver cord
will break.” IZ2oORWB-TWNWB, DF V. BRIZHNTZEDA A —TB
Nick 1z & » T “too much” Zo7DThd, T TRREBREVBED
OB, NEZH>THEHDPTFS LR>TWVD, KBOXKEWUD 5 HLIZHEITRH
TULEXEFRVELFCHESY DT TVEMN, 20 LiF. HIVEH
WHOFRTE~DOBRMGIERTIBEREBLBEOL ST, Nick & 2T
B2 XLV ERLULAIENENILEETHINERLTND,

¥/, Nick BRAFELHTHE. BEISMT B ETEAR-> TWARD
STHEEICKE DT TWVWB M, ZDFTHAIL Flora DEM T %5 “Smoking
dulls the senses of smell and taste and the big woods.”® L5 %)
BAL-LT, BEEHIVRPFVEELDOICLERGBLRELMOLE
TLEI LD TR®HBZTNESL, T TRRELHRERIEDIMEE
LTW5, ¥E, HITNSWREOB T~y F 28 LB TZEIZ
TnEHbRL, TRIZES>TEEDIESA TV B DKM WNID A “He
would finish the cigarette.” (River, 194) & EHEZ T ICRWKRD SR
F % BE T35, “Big Two-Hearted River” (ZI3E « BEOFE M G L
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TWE2, WTFhb Nick DFOBOBHRES L<ELTWS,

Nick (3£ 7" Seney IZF W24, WY % REFZ/DPEOFT~FEM, £
FTETI-OVERICL N TEE 2% > T3, Flora 1= DD Nick @
&# L. In Our Time ® interchapter TR L TR 2R IFH LEIZ L =
NTESTWS Nick DR L OBEMEEZEMRLTWS, 7 2078k, F
BMLTOW DB SR AERDLOLZ T -EHR L. E0TEEDLRAEER
DHTHEOBLICABORESEHIIRLTNS, 0 a v BhbEy
BT EIID, ZOBROBIIHLEEIZL > TERELM SE50EMH
HoTLDTHD, ZOR, RIZOKANICHEITBEELROIMLTNWS, £
NIIEHOBERLREDRBEZRLL-BTHY  AoERS+SICEE
LTWEBEIZEVRAE Y EPIRVICT SO NT WS LS 1., £HILE
BOAEMBYTOI &L THD, £A% Nick DL “A terrible panic is
just barely under control”® &5 Young DR BT T3,

Z LT, Nick Z¥ B 0#Y TiX “swamp” ~DOHBEE S LTV 5B,
Baker {3, Seney AR DBET E T oKt &\ 5 BB RBETL “swamp”
EWVIRERFRICHENTZZEM T, Nick I TEX 371788z, 2LT
LLAERLBLLABN LAV ZLTWVWEVWDTLELT VS, 2
“There were plenty of days coming when he could fish the swamp.”

(River, 199) &.OIZHIT 5 Nick DI, AR LREEZRLTWVWS &
LEZONZR L LAKODLPHNIZLHE LIAE R VRO $ TiX Nick
DREFMBMZENRNEEEZRLTVS, I “swamp” TOHY 211>
DEPRBZDDOHYITR>TWVT, “Nowl Lay Me” DD X 512 “l was
unwilling to make the experiment [to sleep in the dark].”3® Lt #5%
PHOXRBLTVEZDOTIEHRNLOD, i, BEA~OBMHLEERLENAT
FW2n, AEHEEEIBEBRTERIE»Z > THOFALLRVELZZ LS
RLTEY, Nick IWEFRLZOERLZEL TV S,

The river is two-hearted in that it is both the river of life and of
death . . . the swamp is in some ways lovely and certainly dark
and deep.3!

Z Z TSmith bR XT3 X 5T “Big Two-Hearted River” TI1E4
TLHVIEROBETLHS W] FOLOBPBRTEIZODA A —U%
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BoTHY., TOMICHLEICET “fire” LV o _EHEEZRTHLON
EHIZH T B, ENOLDOFRTHELEHEDOA A —TVi, Nick ORBRLEH
LEORBICHERTMEENLTHY, WM RAT U RAEMENMEE DI &
LTWBZ EaRLTWDS,

O

The Nick Adams Stories W ¥+ 5 2® 7= - T, Young i+ “Big
Two-Hearted River” D#IZKRBHEDO L DR EH TMEL (N—HiX “Big
Two-Hearted River” b YR EL-Hy L bEXLLND) ZEBELTY
EN. IRNOOEROERTICIETERMMAAK S, 2 “The End of
Something” % “The Three-Day Blow” iX. ZD{EGOFIICET 5 F
< Nick IZKBEORBB 2NV PITBHICRBEBBLLND AP O RTH
£370 Nick 2HWT=EH L E 2 bh 5, Titk “Big Two-Hearted River”
LD Nick & Bbh 288 ToRKIT MEEZBELBTVIORES I b,

“Fathers and Sons” T® [R#] &I Nick BH&ZRT LEITHEDOK
BOZ L THHB, ALEOWC TEF) i1 Nick B LEORBFORS
NHTIEED., ZDESRTO Nick iZEFRHFRECTR-TVHMH, EE
EELANLRELOBVHIZE > TV, IO “thinking” &)
FARREEDTDOLETVAREIZAR, ik “Now I Lay Me” TD &
HICBREEY Y EHOERBIZS T o TS DT THLRL, “Big Two-
Hearted River’ TR LNIEEDERMARMAERIILIBEOELE
RLTHLB LT, HEEOHIRACEEBVENRTVD, ZI TR
SEDARA—VEToNVEEVEDTEY ., $) DR TOLOM LT
R ChotrZ LBNEA D, —H T Nick DREIFERIC LTI TIZZ
DOHIZIERL EOLIHER RO EE L THEETHH S, “Nick could
not write about him yet, although he would, later.”®? B LTV
Nick X EFREDOENSLH/ L ENTVRY,

“writing” &9 ®i% Nick IZ& 2T Flora D& 5 & Z5? “aprocess
for finding order”® T#%, Nick B bHEDLIXHEZXTNDZ X
“If he wrote it he could get rid of it. He had gotten rid of many things
by writing them.”* LWHLK KO NLLHLNTHY. L ER
LRI 211 b FEND—>Thb, £ LT, “Big Two-Hearted
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River” £ TOHIZZ D “need of writing” & X bHEbLIZLTI AT
NERLRVIEERATVWEOTHD, BEEEIT., WSV KRITUR
“thinking” WO TR EDOLOIIME SR Rofethiz, TNETRE
~OBEOCRMLERBLIZEELS,

Flora i “Fathers and Sons” T® Nick DREZ KO L S IZRBL T
w3,

There [in “Big Two-Hearted River”] Nick wanted to avoid thinking.
Here thinking is all right, even a solace—although it is still in
many ways carefully controlled thinking, not threatening. . . .
Nick’s senses and his thinking here go together perfectly.3®

Flora i Z OEETOD Nick OEE2 LRV EENICE X TWVWE MR, Ho
NHZRLAEBEZEIZSTIHRFTIIVELFBRERNE->TEY ., o
HAHHEEDOHMICEZL L TWAbIF TRy, HIIRBEOBERLE VI H
TeRFEDEDERITITIE > TRV, LT, KED “very nervous” 72
HE X “shooting” & “fishing” 2 F LML Nick i2EAR Y, KRB DOk
BRBRICBREENRTRAS, L2L, RERRLY Nick IZiF “writing” &
WOBRDFERH D, I, BROEEHEL LT B3HMBRBRBAELVSE
AMTRENRZLDICBEENR TS, “Fathers and Sons” (BT,
LIZREERIEORRETITL ZHLEDRL 2o Nick DEIX, »7ib
DEE &R DBHOEZEORIYL LT L TUXWRWEA I 5, Bhi
Tl d, FOLIZEFERELNOELZESES Nickid, 802253
KORMEZBOREEATWDTH B,

X

*ARITPERLFRE 13 AFARRS (RFEEKRY, 199746 A 28H) T
DERFREZERCNEITELEZ LD TH S,
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SYNOPSIS

Word order in Old English has been discussed for years by many
scholars. Nevertheless, we have few pieces of work on the
secondary element order, that is, the ‘noun-modifier + noun’ order.
In this paper, I will focus on the adjective positions in the Old
English verse. Although adjectives generally preceded nouns, we
can find many marked phenomena of the adjective-noun order
caused by the separation of the adjective and the noun by other
speech materials, the intervention of the medial or end caesura, and
the post-position of the attributive adjective. The purpose of this
paper is to analyze those syntactically deviate structures in terms of
metrics and to argue that they are caused by the alliterative and

rhythmic restrictions.

FF

OE OEIEIZB L TiIXEFX, BX2MbLT4 0 ETHELOEHAONE
LEDT, BEL OHENREINTER, ZZTWHWITEIELIZFEL LTS,
V. O W RERKEBEGEOEINDOZ L THY, “KRUNERTHDHLF
EME L REHLTFORFIZOVWTHRLELOND Z EiddbehoTz, OE D
FBRIZIHEBANEBETHID, DHBEORBELROOND, ZThiI4LH
(EHE L HEHAFAOMNBEEIC O VW THLYTIE D, —BIZLFEHE
IEEIEM A FIZEITT A, BBV TIRERBIE»SERBRET EEL D
FIARBRENEFET D, ZFE T, OE OFXIZRIT 5L FEME. B
BARFMOEARMNBIZET2FAEMLBEBEOBRRADLOIN TSI LIZLY.,
ZOEBAREEHREOHBRICHBL Y XLBELHboTWBEZ L%2H
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EDNCT B, BB, THR ML LTIEEY OE OIS TS The Battle of
Maldon # AW 5%,

1. OE soigEE

1. 1. B8

OE 5D &1TIXRAT (long-line) & FEITH . BITIZITHIKkLE (caesura)
W2 &> THIHAT (a-verse) & #H¥4T (b-verse) R iT b3, &EHIZ%&
FITIXRZ DM (foot) NHLEREND, FEERBIIATETICIIS—
B E3E TEEIC—o, b LS8, E_B\HcEzhEh—>
FTODOEH IO HBETICRBEMZOHZ—2LTRINREIRLR,
RITOMEEZK 1 12577,

1
irst foot , second foot, irst foot s second foot,
“— a-verse __ caesura “— b-verse .
- long-line -

BRI, @QERBOHIEFHOFROR—FMOFET LS L, b)BE
BEEM. BEHOVTRTLITbIS.2 HL, £ TOENHEBEOHEM
BERIZND2DITERY, FERFAOEBRRER L LTOSMOAEIX
UTomyY Ths,

AR B%. REMRERICRDHH,
4w, AW, B (RERAERCSAMECRS) |
B : HEBRERIZR-70 ., 252»20T5&F,
B, ER8FE (BEBRESF L EBHFIR) .
CH : B, RREBRERICAZLR2VRHE,
ATER ., B, REF. EROBEHRESHH. EHOLAUD
#lo

1.2, UXhAEs
OE D U X AIZM L TRHMBEEROMMAIZB O T, & EITIHR
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T, FEHLEN TN >TOONEHM»ORIOBERE ER TN,
EITNOFHBEEH LY L EVHEEGIL. BEHE2RPF LT RED
BEMEREZELERIZND S, ) XLAOFERIILUTICRT L2 A-ERD
AOIAEBEND (EIHD a, biIFNEN a-verse, b-verse DK) ,

AR, T x 70X gar to guée (1.13a)
B&: * 7 X 7 on faegan menn (1.125a)
c®: * ~ 7% and forp gangan (1.3b)
D&, ~ 7 xx hand wisode (1.141b)
E®: T x 7 wic?ng; ar (1.26a)

2. AREHEDEARKES]

Mitchell (1985: 71) X3z BT 34 FAEHE - HiEMHLFAOEIEY
Carlton (1970: 177) OFRIZHEVR 1 DL H IR LTWB,

#1

6th 5th 4th 3rd 2nd 1st Head
Position  Position Position Position Position Position word
(eall, (dem. (numeral) (oper) (adj./ (noun (noun)
sum, and/or ptc.) in gen.

manig)  Pposs.) case)

6th position 75 Head word {2207 CTOREIEIZBEIL Tk, & 1127
SR B DT —F & Carlton BRTEXOT—F & ORICIZKRERE
BiXRV, LOLFEXEBXEOMIZA LN D A FEMTE + $RIEMH 45
SEIEIZ B 2 & b BHE R E VT Mitchell B~ TW3B X 512, X TIE,
OLFALXEHTHEEL S LOMIZ, HB2VIXQAFAEEMT D58 L HRKIEH
4% (=Head word) & Oz LIZLIZ/ B (separation) BEL D Z &
Thd, BOTDIZUTIZEFERLTEL,



&2

X2 : .
® 6th vsthv 4th v3rd v2ndy1st
a b c d e
(a, b, c,d, e DNFHRONMET Y A

@ Bthe « « « ¢ ¢ o o e v o 1st @Head word
f (ZOMBEDHF)

ZORMEBRRIIMOEHEER (other speech material, & 1 @ 6th
Position #*5 1st Position £ TOERLSN D, Fl 2 IX8hFH. BIFE. i@
g L) RfTHIE 2 IXITRIKIE (the medial or end caesura) DAz
XVELS, L4FEHBLEEHELFL VD | AL OHFLOMRATRE
RERMCMOBERSAELZY, BE. KEREOCYUNE L —FKT 31T
FTOFTHRIEIZELEBoTERONRAERTEILIROEFLIIBITIRSE
RERL ZFREHBEILFALKBENTDIL O REFBRILCEET S
BAEBIRIZOWTUTIZBWTREOLENLDOSITERL D,

3. A - pELAFOMEBRLG

OE T% ModE & F#k, AN - SFBBRENICAFLEMHT DB ST,
ENHIIEMT 54 FICHIET 5. The Battle of Maldon {28\ T, BE
F - RAPBEREL LTEELTWAHIZ60HILALNE, £05 L&
BR2EIE. B, ¥TPC (HEHA - ffR+45H OIRCAEET IO
45 TH D, B’YD 15 OFEBFUI SOV THMRIITEIT S,

3. 1. TEER - g E+4EHE B
FER - R L AFBPITRRIECET-B5HIRDO SHATH S,

x x x - - x P . X
(1) bonne we swa hearde ,, hildey,,, deelen ( 1.33)
‘than we  so hard fight deal out’
@) bét her stent  un- f();r—c:lb_,\dj
‘that here stands excellent
eorly,,,mid his weorode (1.51)
earl with his troop’
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. X

x - x X - x
(3) ge-grundene , garas_youn fleogan (1.109)
‘sharpened spear fly’
- x x x - x - x x - x
(4) Eode ba ge-sirwed ,, S€C€pyoun t0 beem eorle (1.159)
‘went then armed warrior to the earl’
- X X 7 X - x x - x
(5) Eode swa an-reed eorl y,., to peem ceorle (1.132)
‘went so resolute earl to the man’

(1)-5) CBWTEPROVCERBTREIZ, WEH - 8. L4FO@ES
BEITOREBPERBIIAR - TWBZ L THD, BHBABRANICELE, 20T
DEBEZBRMT OB FTOE RN T2 ETREEBOFTHOE
BHETHB, i, EO(1)-(5)TRENEN hilde, eorl. garas. secg.
eorl THB, (1). (3). 4) XZENHLH [h]. [g]. [s] PEFEFTHEAL.
(2). (5) BEEMOBEFT THBL TS, (1)-@) DX >EER - oF
LABDZBIITRETICBWVWCHBERRETHI L VWIEEIZT, 205
BR—OETRIZERBRTETHIZ L E2EKRT S, 2V, FRTOR
A SFSTRARLEZBCE X TETHRETOLEFLEHEIZ2ER
Wik BT R bRV, (1)-(4) LBV, (5) IXATHITICIRERMARE
EZOoTWBERY - THENR, ZTOZDOIIEH (Eode) LEEM

(an-reed) THYV. ZORTIIER L LT (1)-4) LR HKEMLH

(eorl) IXHEPITIHFEEL TS, ZITHRERAULZERL TREFFALA
FAEE—ETRICED B DI an-reed Z R ELITICBEB S 2 BEL R L
THB,

. - x x ’, x - x X - x
(5)° Eode swa an-reed ,q; eorl y,,, to paem ceorle
————— S— ——— J—
BIIAT ®H¥AT

(5) ZEPTHBRAUAOANLEZXTHD, BEITOE—HRHIZZDITOR
BERMT B8 an-reed BH V. ATFEITICH — DIREMKLIE Eode 235 5,
IOATREEMOBE CHEABEL Loy, EEMAIEBIZLTWS,
LOL2RsL, BFTICRERBFETL2RFo TV A ORBEERIERIISM
LYBBERERAT-LDS —DDFBeorl BHEETIHLVIRERICRY, T
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FATICIHRBERGEIL— o LOBFEEL TR bRy LS FANSE
KT 5. WiIC) AOETHARETIXZEH (~ X)) Laid., L@
b= DO LDFELRVOT, IERTEINTEH - “EHWBNOLRD] &0
SFANZE DRV, BPITIIRAC, EEEH - ZFRB LV 5 BREABRE
LR BDT, £MBE2 OB ThIIROERI RSB, LaL,
an-reed JERABRBEBCTHI-DERBILIZIFELRWVWL, B S eorl,
ceorle bIIZAFTH Y, [4F. BEW. RAEBFIBLLTE 2V &
WO RANZEA T B, KoT, (5) BETIR_THRBOMEIMEALR Y, B
EOZ e (5) b (1)-(4) LR, AR L LAIMTRAKLIZE - Ty
Bt d (5) DEBIBENPERENDZOTH D,

RIZITRRLEIZ R > THARA L LTRSS E, BIb, BAEFINT
RIME L, £FBRITOTHEICENSFl 2R TH D,

- - x x - - x x
(6) Swa stefnetton stip-hycgende ,;
‘So  stood firm resolute
- X X - X . X X - x
hyssas_you, et hide hogodon georne (11.122-123)
warriors  at battle thought eargerly’

(6) DA stip-hycgende., 47 hyssas #HIZE N FhOITOEBEHRRK
Lo TND, (6) DEANEREINZDOIZIXEIZ [st]. [h] THEHE%
WM T WD TR, bI—2>KERERBEFET B, %iwi?i’*ﬁ’
»Qn—J stlb hycgende DE_BERTHD, HEEE. BMTiIAsR stlb—
hycgende DEICE —BERIZOLEBRBEXIBIPNE _ERIIRIRE %
o, L2 L. 1122 #? stip-hycgende iZFN—FBTEITE2ED TS
T, ERIZIRED L) CHBREREZZERIEE1-DICEL 5 —oEHREN
MBIZRD, TITE_EROBNME % XML FBMN (6) O stip-
hycgende TH 2, ZOLIIC L TE_EROE —FTH (hyc] XEEB %
FFol-MEM L5, RIZ1L123 DFREFS [h]) THHZ LIZEBLTH
%, DE Y. 1.122 D hycgende iZRFTD hyssas. hilde. hogodon & 3t
WEHBARRERIIBML TS LWVWE S, THITER5BRTIIRL EE
2 TaIE/ZBNVEE] (enjambed alliteration) EFEIZN 3. FEEBEMR
LORBAFEO—DEZERMNICAVELDOLEEZLND, (6) PXTHEERE
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FEATE _ITICERRLERITNIERLARVDIIZ, 20k > REFER ED
HEMNLTHA D,
AR ELALFAOMICHMOEBEERZNNETIHBSRILEITHA 5,4

x X X - xX X - x x x -
(7) burh bone zdelan FAEdelraedes pegn ., (1.151)

through the noble ' Athelred’s warrior’
- x x - X X
(8) earg aq; Oddan bearn Noun ealle be-swicene (1.238)
‘cowardly Odda’s son all decelved’
X - x x x - x
(9) he let him pa of handum leofne -Adj ﬂeogan
‘he let him then of hands beloved fly
- X x - - X x x x X - x .
hafoc y,., Wib pees holtes and to peere hilde stop (11.7-8)
hawk toward the wood and to the battle advanced’

(7). (8) CBWTREAFMLLFAOBIINELTWAEDIILFALEHTIE
BAFTHD, 2FV (7). (8) DAFUEHTE L HEHLFOEBIEIT T
FE+BBAF+4T] ORFITHY . THIiTR 112#EIT 72 Mitchell ®
AFEHBOEATIRIB > bOT, TRICHAITHRFELEERB L VW X

b, 7272 (7) THET adelan & Bk 4 #H Adelreedes BITRERIEIZ E 72

BOoTWDIDR, ES>ETLRLHEBENZIOITOHBRBRER L 2> T
5O THD, BEIXZ (9) OFITHB, A leofne &4 hafoc D
WHEL TV B DILEF fleogan TH D, A +-BFA+LH L)

BHIAGDICRETHED, TN HRBEOBERANLB XA NIIMRTE S,
FPTEABIRELEZEE LB E2E X THD,leofne #KITD hafoc DRNZH
BEE5Z LTI IRV, 2ERD leofne X 1.7 OFEER A HHI L

TWBHETHY 1.7 DEEITH D leofne BIHZ B &, :@ﬁliﬁ%ﬁ’é’f%ﬁﬁ
TERWL, ¥ XLDETHH%¥ITIL fleogan —FBOHRIZRY, —=F

i - —ERBOR L DERFRLIRBENLTH DB, 72 leofne & hafoc @

iz fleogan # MEIHRWE, AL, 1.7 0% F1TD leofne & fleogan
AN % /=% fleogan leofne || hafoc bIEIR F REYI R E 2D, Zh
T MR TOBEBBRBEIE - BHCOLTFET S WO RAUNERS

NE"LTH D, Tik1.8 D hafoc % 1.7 D leofne DR IZBBEH X2 FHik
XESTHAID, ZOBEEZET LRD O)0BBELNS,
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9) he let h1m ba of handum leofne i hafoc _Noun fle ogan
w1b baes holtes and to bazre h1de stop

(9) D% HATIZAREA b leofne, hafoc, fleogan D =55 L b EMB % &
2, ERAIIEDLE DD — 2P ERTNITR G2V, leofne I
AHRERERDO THLEED I LI TERY, BV IiX hafoc, fleogan T
HBHEMN, ZOBRE TFERIZBMULZVEL2BLLIEZ L&, 485, BEH.
TRAEBIFNIIFTETE RV LW RAIBFEET 5D T hafoc iF5BLTE 2
WZ ki B, BEo T fleogan ZBWIL I ® 72 (9)” HEITO L 5 REBEHETM
EREND, LA LIZD¥ITE A-E OBRERICIND S CIIHETH AT
ELTCHIBRT ZEENLEIZRS L, RITORI¥EIT S hafoc BB L7127
DEAFEO ARBRENL-BEMIIARA-TLEY, 2OLI KBREELS
BLUTHEERLILES. BHELBREREROLEESCEARN S BRBL L 7
FRAIMZEBRESELIETLE S, Ko THEZFRIEERLAFOMICEH
FAENESED LV BRERKEMRELE-TTH, BERAZELSYE
oOTEROINEZEZLRD,

3.2. TA#FE+EER] B
BEREOHAAN LT L BRBENH T IORXEELERTH .5 #
ITHTERAOERICEEFASEILNLLIRITI ﬁJ%‘Bﬂé s
- x X - x x x - X - X
(10) hycgan to handum and to hyge y.u, godum ,,; (1.4)
‘thmk to hands and to heart good'
(11) Peer stodon m1d Wulfstane w1gan Noun U= forhte -ag; (1.79)
‘there stood with Wulfstan warriors fearless’
(12) Him be healfe stod  hyse you, Un-weaxen ,; (1.152)

‘him by side stood warrior young’

(10)-(12) wHBWT. [&FA+BET OEMIHEFTICEEL. VWTh
LATSE B, BAEFNE HEME &ED T3, 2F Y hyge, wigan,
hyse DELFARENZROITOEBERFTE/EZ-TVE, [BE
F+ 4T OFBIFCT D L. (10)-(12) PEHBETIZBWT, BHRAICSM
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LAWERFANE—HEIICAL, BRERETHIAFANE HEIZEL
prbihy, HRAMCERTS, £oT (10)-(12) THREERIZ4LT
BT 2B R2VDOTH S,

HEFAPAFZEBL., S HIAFLBEEFAOMICITHE - ITRIKL., it
DEBERBNETIMEBEMHE L LTIIED TREK2H 3 FIFET
%,

(13) w;s_Adj éald(’;r—m.'):mn_m,‘m wéorz()lcl-g:;-se‘el)i(g_Adj (1.219)
‘wise chief worldly’
x x x - - x - X X - x
(14) beet hie beer brycg-weardas.y,,, bitere .4 fundon (1.85)7
‘that they there bridge-guards fierce found’
(15)ba  Byrhtnop breegd  billy,,, of sceade
‘then Byrhtnoth drew sword of sheath
brz;.d_Adj ;.nd bn‘ln-;cg,Adj ;nd 3n b; b}‘rrn;n slt‘)g
broad and brown-edged and on the corselet struck’
(11.162-163)

(13) iX Mitchell (1985: 76) iz 2 iX. BELTBETH .2 LH»L=D
DEBR—EITHICRE->TE ST, 47 ealdor-mann & ZDHDOEE
# weorold-ge-seelig PEIZITHMKLENR S 2, ZOSBMRRBRAOEE
THBILIZEI>ETHLARY, (14) 34R L EAEFABITHEARILLIZE 2D
STWBHITHD, 45 brycg-weardas, FE#H bitere O ZFFZT A Z
DITORBHERBEBCTHEIOIZZI DL D ROHENRELTWDDTTIER, B
BHEROBBEOLTHIIT (14) O L5 THER+L7H) OEXFEIRIC
LTHREE T2,

(14) bz;at h>i<e ba):(:r bit;r;_mj br)"cg—wt‘eard.:;ls_m,‘m fﬁnd;n
LAL(14) 2T 5 LRIFETICERBEND—DO LOHFELRS 2D, HEHE

TREE—ERORICETHENEBEI»N BB, ¥ﬁm&:%§%§§@%—§$u
HNzERBEFOFTHNEEL2WIBEIX. (14) AT¥{T [wear] D X 51T,



88

ARZOCBRBBEPEINIE_EROF —FHLETHBLTE L V58
BBRDBFEIZAZ S, LoT (14) ) X20BHEICEY . A—BNICE
MBE ORI LN TEXIEALFALHBERCHIBIS G- &2
b, (15) 13#E#EsE and TRIEN T 2> DA H brad, brun-ecg #%
MOEFEER (I 2 Tikof sceade) LITHRIKIE B AL TAL L BIEM L
TWd, 1162, 163 OffT& H [b] THHEE L. BIEITIZTo, HE1TI2
—OE%E%}EE %577‘ %ﬂ& DOWEFIFEBIZBML T3, BE
#iZ brad and brun- ecg TABOBEEREZR LTS L, bill 28
L162 %¥1T L FARIZ ABDOBEBERMEZRL TS, #-T. (15) OBEH.
LHRAEEAFBEICEDLDELIETELENF VRO LNT-HEEE Y XD
BMEBRTZLizhs,

4, W

aup

bl

OE R DOAFEME L HMIEMAL T, BICHAFALLAFOBIFI P L TE
£L7c, OETY MRERAFA+4LF AREELBECTHILELLR
D, HXICBOWTIIEENB TR L L S RERTIE,SEB L8280
RYBWRETERNLS, KBTI, ERRALE Y Z20BA»LHHTS
ZEREV, IR AEBIEOHRERICH LR L A2THY 5%, OF
FICRBVWTIRARERN L Y VEERROFREBESN B 2R L, &
EIISETHRDONEZZ LDV b ot (BERA+LH] L) “KHER
WCEREZR>THRUY, HRFBHREINTEZ S, V. O L) Ly kX
2R OBIERMBEICE LT, ZoBEBHUOIN COBREED TH 50
WZDOWTIISHOBETH B,

X

1.  The Battle of Maldon ®7 % X M LB (1997) Ic¥#L$ 5,

2. <sc>, <sp>, <st> @O [s}]+HAHF [k,pt] IS TFR—DOFE/EE & D ALEE
T 5. BL. <sc> X [f] DEM b >, He sceaf ba mid peem scielde | peet
se sceaft to-beerst (1.136); and beet spere sprengde | peet hit sprang
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on-gegn (1.137); Pa stod on staede | stip-lice clipode (1.25)

3. FBMTIRUTOL> 2MBESLAV3,

=1
B3R %
X TR

4. 1240 iZ on wlancan ,q; paem wicge youn | paet weere hit ure hlaford & \»
SHIA % 6%, Mitchell (1985: 63, 70) iZ & 3 & wlancan & pem
wicge iXRIE DO ETEEMI H B,

5. BMEEIMBRHCAVLNIHAIZIOE THLAT LR RMEMNT 2 0 NEE,

6. 1.29 i Me sendon to be | see-menn snelle & V>3 #3354 3, /B (1980:
535) Ik B L LOE i2723 L #HFE (poetic license) & LTHETFOE
ZERICHEHESTF SRS, LA L, see-menn & snelle # A% T b IEEA.
UXADETMLMERELZV., FRICLL1DLT 4T+ HER &
&I2o TV B DT snelle BRBHIZAVOR TSR LEX S,

7. ®#FH findan (>ModE find) TH57®, HEHA bitere ¥4 brycg-
weardas O BRIEHE, L, FUGRABORAREMRT 5 - L b AEE, 2
DHEL. BEBRLERE 25,

8. ZODEBARN—ODLREEMHT IHSOENEIZ OV T Mitchell (1985)
RO LS ICBRRTWB,

With two adjectives these patterns occur: both may either precede or
follow the noun, one may precede and one follow, or the noun may be
repeated with the second adjective. (Mitchell 1985: 76)

&R
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SYNOPSIS

This paper aims to show that the spec-head relation for ® -
feature licensing is universal, using the analysis of Chinese ziji as a
long distance anaphor proposed by Cole and Sung (1994) and Cole
and Wang (1996) among others. They show that the core
properties of Chinese long-distance anaphor ziji can best be
explained by LF movement of ziji to Agr and blocking effects.
Revising this analysis in the Minimalist Program, this paper
proposes that Chinese ziji and Japanese zibun have uninterpretable
@ -features distinct from other NPs and need to check those features
in LF. Another point we want to argue for in this paper is that the
system of NPs is well captured by adding a feature [b] (i.e., bound) to
the generally assumed features [a] (i.e., anaphor) and [p] (i.e.,
pronominal). According to this system, Japanese kare-zisin, which
has left open in our theory, will be [+a,+p,+b] and we can correctly
understand the bounding relation.

FF

X (core grammar) [EF A Z—BREENT-BEOZLEEH,
WS ONDEERNRTAZ—IFETEN, BEIZNRASAZ—52ANVWTE
BEEXLBLTILEY L, FEHOARBAPALNICERBETHRMNX
Py LTLESWHEENRD S, W OPDOENEELBELTHB L,
SETAEr BHFEELRVEEI LN TV L OIS, EREICIE Agr BFEE
THLERAZEENREAS, £/, &EH (null hypothesis) &5 #
BPLHLNRTFAZ— I TEBRITORVENR W (hifh (1989).
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Pesetsky (1995)) , &A#Tix. U LOEEERWNEBOETHET D,
B - £ E% (Principles-and-Parameters Theory) Til Agr &
AWTHIERATWELOIR, 2 THER - TEB KX 50—
ERTW3, LM L. Saito and Fukui (1996) i, AARBEBRLFEFED ¢
EHIEES  FES K2 FBIEARVELTVS, KRIIRISEO
BALEOEZBRTAZLICED, BES - TEB BB HENICHFETD
LERT D,

1. HITHR
— . REEICI Agr BEERET, Lo THRERMOR Y 54
Agr DTEFEETHIRBLIIRRD EEXONR TV D,

(1) Zhangsan, shou [taziji hui lai]
Zhangsan say himself will come
“Zhangsan say himself will come”

(2) *John said [(that) himself will come]

(1) OHEBEBIBVT, BEETEER KEFE (accessible SUBJECT) T
5 Agr B2\ o, EHiOE3E Zhangsan BESE MR RERL 25,
k- T taziji DR LA CLAEL 25, £ 2 T taziji I3 Zhangsan (2 &
VEE IR TV CTHREREAIER LRV, —HFEFED (2) Tid Agr
R h . TANEFAERKEE L LTHET DT, himself O RE
B DAL LD, £2Chimself IRMENTELT ., HMFREA
DER LS, LMo T, Agr iRV EEDLR TV EBIIMBERS
ENBOT, BEMBEHAERS TV LETRAITE S,

{3) a. Zhangsan, renwei Lisi hai-le Ziji;
Zhangsan thought Lisi hurt-Asp self
“Zhangsan thought Lisi hurt self’
(Huang and Tang (1991))
b. John,-wa [Bill-ga zibun;-o nikunde iru] to omotte iru
John Top Bill-Nom self-Acc hates that thinks
“John thinks that Bill hates him”
(Manzini and Wexler (1987))
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c.Johni-ni Bill-i Mary-ka [Tom-iy cakii tachan thaeto] lil
John Top Bill-Nom Mary Nom Tom’s self toward attitude Acc
selhehantako saengkakhantako mitninta

hates thinks believes
“John believes that Bill thinks that Mary hates Tom’s
attitude toward self” (Yang (1983))

(Ba)DHFEFED ziji. (3b) D HAFED zibun, (3c)DEEZED caki T\
NLREMEBLZET, CLO0FEIERMNIC, Agr SV, =z
R FATH (local) 1272 572V EBBA SN T & 7~ (Huang (1982)7% &),
DFEY, REBRBER2BEOSEITAgr 32V, LS Z Ltk 3d,!

2. EERBEISHT
2. 1. BEEOEITEH

Cole and Wang (1996) 3. X EH#4H) (head movement) . HES -
FEH —% (SPEC-Head Agreement) . 2% (feature percolation)
CE-> TREMRBISHICET2MELZE-> T35,

(4) a. Wangwu,; shou Zhangsan; zengsong gei wo, yipian

Wangwu say Zhangsan give to me one
guanyu ziji;;;;4 de wenzhang.
about self DE article
“Wangwu says that Zangsan gave to me an article about
him/himself/*me”

b. Wangwu,; shou ni; zengsong gei wo, yipian guanyu
Wangwu say you give to me one about

zij;.i i« de  wenzhang.

self DE article

“Wangwu says that you gave me an article about
*him /yourself/*me”

Ziji XEFEMTHBZDO T, (4a,b) IZBWVWT wo ZEITFHNCTH LT
2w, LER-T, (4a) BWTIHHEDIALIXDEFED Zhangsan,
FHE O EFEFEDO Wangwu # EBITHEICTE D, Z 2 TEEAR DL, Zhangsan
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& Wangwu OABEBVTRE=ZAFHTH S, EWVWHITLTHD, TDOX
SIAHBRRA L TCHNITETRBRICHBIIEL2WV.?2 &I 58 (4b)
Tit, BORALXOESE ni AR, EROEE Wangwu Z=ZAHTH
B, TDXICAHFRRLNTEIESE (blocking effect) B4 UL, %17
FERIIE TR D, Ko T ziji 3EDRABAIOERED ni LIETRICT
ER7IAN

2. 2. LFIZBITARERE

2.1 TR E ST, ETABRIATE BT INENVEET
HEMR, COBMTEHBEESEDL I L TETHBKRERET 500,
BIZABFBEDAI=ALIZODWNTELIRATHENY,

¥ 9. Cole and Sung (1994) TiZ, KO X 5 K REBFRENER S
nTwna,

(5) The Feature Percolation Principle (Cole and Sung 1994: 371)
a. The features of the mother node and the features of the
daughter nodes will be identical.
b. If the features of the daughter nodes conflict, the mother
node will have the features of the head node.

(5a) X2 TOHEA (node) BNEA—DOFME (ZZTEREUAR) 2HLT
WARITHIERBRNEND Z L &R L, (5b) IXRENER LB EITIT
FEH (head) ORMUNBERIND LWV ZLETFT,

(6) a.Zhangsan; renwei Lisi; zhidao Wangwu, xihuan Ziji;
Zhangsan think Lisi know Wangwu like self
“Zhangsan thinks that Lisi knows that Wangwu likes self.”
b. Zhangsan, renwei wo; zhidao Wangwu, xihuan Zijie; o
Zhangsan think I know Wangwu like self
“Zhangsan thinks that I know that Wangwu likes himself.”

(6a) IZFWT ziji X, —HBEHEDRAENEXOEFE Wangwu, RIZHE
A E LT XD EE Lisi. EH DO EFE Zhangsan F VTR L ETHICT S
TENTED, RERDL, ETEAKOREEH-TRY ., HITHBKRE
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FALe & DXV B TH B, (6b) TiX, ziji T —BIE<EDIAETITXD
X8 Wangwu DL EEITHAETE, RERL., KICEDRAERIXOE
BWo T~ AHTHY Wangwu DAKRTH D ZAFREBHEOHBHEL X7~
L. BESEBELZ-DTH S,

INHDOHMR%E Cole and Wang (1996) & L7zd5v, (7) D#HE
(tree) & AV THBA L 721>, Fukui and Speas (1986). Kitagawa (1986).
Koopman and Sportiche (1988). Kuroda (1988) % Ti"8 & L7 VP
M EFERB (VP-internal subject hypothesis) ##A L. FHETLTH
7EH) (overt) iZ [spec,VP] 25 [spec,AgrP] %#&T. [spec,TP] \Z L&
LTWBE$5, RIZ. LF T ziji RAHFBEO DIz Agr ~fm
(adjoin) 3%, E£7", [spec, AgrP3] IZIZ = AR TH 3 Wangwu DIE
BF (trace) 23352 DT Agr ~HM L7z ziji 225 [+3] &5 AFR% Agr
~&%E (percolate) 5, £Z CHELS - TEH—HKEr B2V, AK
OREET D, ZOFHEBEN > EL WL DT, ziji X Wamgwu % %47
FIZT DI LNTE B RIT ziji1x [+3] £V AFKRZBRE L IO T, [+3]
EWVSRMEERF o E E AgrP2 @ Agr ~fHIN+ 5%, %R L RRIC [spec,
AgrP2] (21X Lisi DEBFA 5 % 0 T Agr ~HM L7z ziji 225 [+3] &
WORMEEBET D, OB ziji i3 [+3] LWVIAKRERBLTVBD
T, FHERBEN > T WVE, ziji lI Lisi #EITFHECT I LN TE S, [
BRIZ ziji (X EF DO Agr~ [+3] L\ ) KL ® -7~ F LM L. Zhangsan
DRBFEREBEEITOIN, EboH [+3] LWVIFEMHZLH-TVBEDT
RIERG K, ziji 1X Zhangsan 2 %fTRICTHZ L BN TX 3, (6b) T
X, —FECEDHRAEIN Wangwu O [+3] LW 5 RHEEZBFE LT ziji
B wo (—ARR) LREOHRZEZ L, BSR4 U T ziji iIX Wangwu
L2 EfTEIZTE 2,
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Ziji, Agr
[+3] /\

NV

Y

Ll 7S Cole and Wang (1996) O3 TH B M, L LEFEDIHTIC
HREERH S, P L2 LAY Zji BBBTHO0NBTATHD, B
BOMLENEZTRRT S LD RIBRMNRV, ThbL BEEKFEORE (Last
Resort Principle) # bR~ TV 5, KIiZ. (6b) ThitiX, — BRI ED
AENT Agr ~HIN LTz, REEICEESO Agr ~HMTERVDA, B
Loz 2R BHINATRELT. 7 Rhy 7 2BRATBE L, £ZT
$ 1%, Chomsky (1993, 1994, 1995) TRES -/l EH. L <IiC
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Chomsky (1995) A7 7/Rn—F CINLNEEFFHATEZ LN = &
R,

3. B/AERIIBITAOH

Chomsky (1995) Tid AgrP OFENEEI NI, Tt Agr 8%
HREDTOOFEZREL TVBIZEET ARV LWV RECESNHTINS
NHTHD, 4 b Chomsky (1995) IZ L7050, E2ETCO/ITEE
/NEZE (Minimalist) IZESWTESHF T3,

FPEBTITAZr CABRBEELAR IR TWARVWO T, BEEBICL-T
EMELRITES &35 L. Chomsky (1995) TiEBEII%ES| (attract)
WZESHWTITORBTEHBIEHO 2iji IBBO X >t ek-TLE 5,

ZIZTH~ T, ziji, zibun &V EBHEEMOBISHOE STV D ¢
HEIIARIR T AT (-interpretable) TH 5 LKEL. UTOMER (8) T
A EHL B,

. TRTCOEEIET D38 EPP #1 (strong EPP feature) 12 X
V. BRTEMIZ [Spec, TP] ~E5 &, E#HERAT %, KIZ, £TD NP
IR TR (+interpretable) EMEEZH L TWVB L ERTWB A, zji
L TIRSBRATRELREE2ZO T, EEMNICEHIRE AR TRIER L 2,
Led3o T ziji i3EF, BEMIC—BEEDRAEN T ~FML. zji
DREREEBRET S, KRIZ, BEATIZEDAENTZ T ~MML., EHOB
BEITH, ZLT, EHO T B LTHLEFZICBEEITV., ZOBRAT
ziji OMRMATRELBEITIHIREINES ORI ZBZ LiIZEo T,
ziji BB TI3BEMF T2 EXZZ LA TE, EHIZETH L 0 RBE
(predication) DALEHMN LMK (domain) ¥ RET A LN TE B &
WHZ EHBMATE S,
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(8) TP
T
NP T

LiSi, /\
(3] zij 1 tu/,,\u
[+3]

v VP
\
v

/\Cp

VX

/T<
NP T

|
Wangwuk/\ /\

[+3] zijiyy T tWangwu U
[+3]
v VP
\
v
\
V ta

4. BAFBORISHE
4. 1. BAEBIZEIT 5 3MEDORIGK

Katada (1988; 1989; 1991), Nakamura (1986). P (1996) Hi.
AAZBICBVWTRERIIKRO SEECHEEIND LEHLTWVD
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(9) a. zibun (FEEHBISHAETERBERNHTH S,
b. zibun-zisin X FAFARM CEFHEMMTH D,
c. kare-zisin IZHFTHRME CEBEBRES 2V,

Katada (1991) i%, zibun 4RV —F — D&t [top] ZboTWDH T
% LF TLH L, VP ICEGEFERMISMHML ., £ OME TERBIC K > TR
F#HM (c-command) ENBOTEF/BEHEBOTHS., LWVIBHAZLT
W3, (9) THEESh#ERX (10) nXHiTkeB,

(10) a. NP b. NP1 C. NP1
| AN AN

N SP|CC T splec T
zibun [+op] NTZ T NT2 T
zibun  zisin kare zisin
[+op]

UDFTCERFROBREREIZCOWT, 3ETRbhEEINES
(Minimalist) OFABHRIZESWTHIFL TN,

4. 2. zibun

Katada (1991) iZ zibun BF RV —F—THBWPXLF TLATS &
FEALTVEHM, 3ETHERBSIAZL S TBRNEE T, BRIIEKRFR
DR #E (Last Resort Principle) iz & RiThid b, > TR~
X BAFED zibun bHETFO ziji L FAERIC, T O ¢ REN LF THRRFA
ETHEITD, BEBE I TEORMELZHBRLRTRIERLRNESE
2B, TOREICESNT (11) 24T 5,

(11) a. John;-ga Bill-ni [zibun;-ga Mary-o nagutta]-to itta.
John-Nom Bill-Dat self-Nom Mary-Acc struck COMP told
“John told bill that he struck Mary.”
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b. John;-ga Bill-ni [Mary;-ga zibun,;-no-hahaoya-o
John-Nom Bill-Dat Mary-Nom self's mother-Acc
hihansita] -to  itta
criticized COMP told
“John told Bill that Mary criticized his/her mother.”

(11a) Tit zibun I3EFETH 5 John BETFTFCRBZFELLZFH D, (11a)
OEEITRT LS, EPT TR TWBHRV EPP RELZHIERT 3728,
Spell-Out @ #iiZ John & zibun OEEFEM (categorial feature) 3%
NEN TP OWEMIZES S, BREREL2TO. ARICENLDOEER
# (nominative feature) HRAIC L VHIBREN D, Spell-Out D%, *=
HCTIETTICvETERLTVWS VA, [V-v] LWHEESEEFRL.,
EHLIWTETERTZ, ZELTV D¢ KR TP DFEEHIZH D John D
P FRHELBETHZLICK-THIRT S, 2D L & John D ¢ REIX LF
TRIRTERDO THIRENTICE > T3, zibun 3% O ¢ REIERFR
FHEA2 O T Spell-Out D%, TIXAMLTZEORMEEZRET S, ZOLE
T, HIRE N FIZE > T3 John D ¢ RHELBEL. HIREh 3, Th
5O#EEZ X 5T zibun iX John ZETHAICED EWVWHIBRMNTE B,
(11b) TXEFETH S Mary & John O FREITHIC R DHALEFFO,
(11D ) #EENFRT L 512, Spell-Out DOHIXRABHEOBWIENITLN,
Spell-Out %1 zibun ® ¢ FER L THEDIAL IO TIZHMT D, T OfL
BTTP ORERDO Mary D ¢ BHELBAEL., TNE2EFTRATHD LR
T3, Fl-inck > Czibun iX=Z AR [+3]) OFREEF O LIIRD,
zibun @ ¢ EHF X HIZEEHO TIZFMU [spec, TP] (23 % John D ¢
FMELBET S, ZDE & John & zibun X =ZAFEWVWIFE—D ¢ BiEE
FoTWa-oBEIICEMEREN2EN., #F. zibun iX Mary & John
DOWMFEHITRAE LTHBRMTES, S
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Nary-o nagutta t.-no-hahaoya-o hihansita

4. 3. zibun-zisin

Katada (1991) iZ2 &k % & .| zibun-zisin i3 zisin NEEOMBIZEY |
zibun O &% LF T VP 20045, #- T zibun B & 52 ED VP 24t
33 L, zibun OEBNIEYIZETARREI AT, (9) TREND LD
REBERHTRITNZRBELE S, Fx ORETIX. zibun-zisin I35
EEFRIZ B 2 zibun BERATEETH 3 /2 HIZ . zibun D ¢ FEEA LF T TP
DIEEMLEBET I LICE>TEORMERYIRLARTHIZTARL 20,
(12) #&8xCR X 5, (127) ITENFhoEELERLTS,

(12) a. John,-ga Bill-ni [Mary;-ga zibun-zisin, ;-o hihansita] -to
John-Nom Bill-Dat Mary-Nom self-Acc criticized COMP
itta
told
“John told Bill that Mary criticized self.”
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b. John;-ga Bill-ni [zibun-zisin;-ga tensai da] -to itta.
John-Nom Bill-Dat self-Nom genius COMP told
«John said to Bill that self was genius.”

Spell-Out D #fiZ 4.2 .0 zibun & FA—OEENITLON D, Spell-Out O
%1% (12a7) THL zibun © ¢ RO LB E TEDAZ IO TIZFML.TP
DIEHD Mary EBAET B Z LIz k- T Mary 2 £THRICT 2HRE &
5, ZOL X zibun iX 3 ABHORME [+3] & b0, zibun O ¢ RIETRY
OBAETHIRSAAZV, TLTESMO TIZAML, [+3] THD TP DEE
# o John & LBARITV. TNEEITATHS LBRT D, (12b) TH
zibun @ ¢ RO LM EHO T 2L, TP OEEWMD John LRET
ZriickoT. ThEAFALBRT S, BOERICI DO TIIEE
. EEH—KIZk 5T LF CHRRARAHERZRELHIKRT 57D zibun-
zisin DR EEERAPATE RN, ®
(12a')/TP\

John; T
RN -

PN N
t-ga - "‘\ zibun.y T

v (+3)
VP N
Billmi V‘\
/CP A itta
TP C
~ \ to
Mary .
§ /T \
vP T
N
t,-ga/ \ . zﬁne T
NG
/VP A v tensai-da

t.-zisin-o  hihansita
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4. 4. kare-zisin

kare-zisin (& LF THIRTTHER D T, zibun DL 522D ¢ S LF
THER TEB R Lo THIRTILEIRR VO T, THEAMEMNA
WEE XD, (13a) D& D 26 TIFEIL TFR L 7= M RAE A T kare-zisin
BJohn IZL o THMENTEY T EITALTAERMATES,7 L
22L (13b) Tit, Chomsky (1981) iX Agr BESEFTEER R EIE L L TH
BET2LENTVBEDT, Agr BEEMICHFET S L WO EKBOREICKE
3< & kare-zisin MM REMATHEE S, REREADER LR .
AR TORECHTIRBIE 25, £, (13¢c) OFEFOHTYH (13b)
LRICHBEREL S, (13d) ORBOFITIE, Agr BhH B EEATNED
THIEMENELS FRITE, —RT 3L Agr 8T A ¥ — % BT HHRE
LWERREELELT L3 ICB 2D,

(13) a. John;-ga [Bill;-ga Mike,-ni kare-zisin, sisx-no koto-o
John-Nom Bill-Nom Mike-Dat him-self’s matter-Acc
hanasita to omotteiru]

told COMP think
“John thinks that Bill told Mike about self.”

b. John;-ga Bill;-ni [kare-zisin; ;-ga katta] to itta.
John-Nom Bill-Dat him-self-Nom won COMP told
“John told Bill that self won.”

c. Zhangsan, shou [taziji; hui lai]

Zhangsan say himself will come
“Zhangsan says himself will come.”
d. *John said [(that) himself loved Mary]

EITHRAIE, FIUVYEORIEHLERTB- & IZ & - T, kare-zisin
DRUEELFET 5,

Iatridou (1986) I2& % &, ¥V ¥ v BIZIIHBAEATHRE IR
NIER 5720 ton eafton tou & HHBHEAN TILHB TEDAZBNTHER
BEhR2FniE2 5% o idhios ® ZRE ORISR H 3,
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(14) a.0 Yanis theli [i Maria; na voithisi ton eafton tis|]
John wants Mary helps herself
“John wants Mary to help herself.”
b. *O Yanis; theli [i Maria na voithisi ton eafton tou;]

John wants Mary helps himself
(15) a.0 Yanis; theli [i Maria na voithisi ton idhio|]
John wants Mary helps himself

“John; wants Mary to help him,.”

b. O Yanis;, pistevi oti [o idhios; tha derdhisi]

John believes COMP himself will win
“John; believes that he; will win”
(16) [O Yanis; theli o Costas; na voithisi ton idhio;/

John; wants Costas; helps himself; /

ton eafton tou;]
himself;

(14a) ITFEI TR L7 R EEEN T ton eafton tou BRFBEINTVDHD
TICEEMTEM, (14b) TR ZORTIIRBEENTE 573, 4z H D Yanis
WX THMERTVWADIEIICR D, (15) Tida, b & bEREEHD
A2 D Yanis KX > THEBENTWD D, TEMNTH D &0 D HIETH
#2&n %, (16) X ton eafton tou & AV 723H A & ton idhios AV 123
BT, MRBERZLWVWHIZEERLTWS, D% Y ton idhios D
&1 HREMESL D Yanis &, ton eafton tou & AV 7B I REEN
® Costas # T8 & T 5,

INLORISHEOEMES [a] [p] KMA T, ZOXANTHREEND Z L
7T [b] ZBWVWTEDT L, ton eafton tou I [+a, -p, +b]. oidhios
X [-a, +p, +b] THB L FHITES,®

kare-zisin Oz b 2 —ERTH LD,

(17) a. [Taro;-wa Jiro;-ni kare-zisin;;;-ni tuite hanasita]
b. Taro;-wa Jiro;-ni [kare-zisin; ;-ga Hanako-o nagutta] to
itta.

(15b) & (17b) BRESOMBIZBISENRHD LD MTCHEEULTWS,
7545 & . kare-zisin I RFAENTIZ, BHTHEIBZ DA THHES
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NARATHRIZROBRVEVSIBRLESLRETE D, #->T, ¥V viE
X ton eafton tou & o idhios P "FIZHIF TCRbENTWVWERIEFRZ.
HAZE TlX kare-zisin —FTHEDLLTVWBE L E X, ZOFRMEIX [+a, +p,
+b] THBLEET . ZORMEEAVE kare-zisin DAL S5 ETH
LS R%, £7-. [a] [p] [b] E-0RMEEZAVTAANOREGRLES
35,

5. &FEOFREETR
5. 1.[a][p]p] T DREDHTE
(b] 2ME CARMOBEEZRETRT ERD (18) DL HITRD,

(18) (7) [+a, +p, +b]--- kare-zisin, zibun. ziji
(1) [+a, +p, -b] --- PRO®
(7) [+a, -p, +b] --- ton eafton tou. himself, NP JREBF
(=) [-a, +p, +b] --- oidhios. H#{X4 # (bound pronoun)
(*) [-a, +p, -b] --- {847 (pronoun)
(#7) [-a, -p, +b] --- whIRHF
(¥) [-a, -p, -b] --- & (Name)

(7)% kare-zisin, zibun. ziji [X[F UCREEFH > T\ 5, kare-zisin &
zibun O/ TH 3 EFEFAMEOAFEIT, THA LF THRRFTHEDL S 5
L nwH I rticBITEAND, £ [b] EMABZLIZKY, (=) (F)THR
ENR7-X Y ¥ ED o idhios, FHENRA T, whiBRBFORME S ERICH X
BENTED,

5. 2. PRO L DORg@EM

kare-zisin 2% [+a, +p, +b] &\ ) RMEEFEOOTHNIT. [+a, +p] &
FoTW3EWN) AIZBWVT, PRO KEELTWS L5 IZBbhD, Z
NI ED LY RBAEERH IO ZINNDR TV, (19) &
PRO ARIGHICEL L TWAHEERL, —F (20) 3R&FELHRELT
WAHBEERT,

(19) a. John, decided [PRO; to go]
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b. John expects [Mary; to try [PRO, to behave herself]]
(20) a. It would be nice [PRO to win]
b. John said that it would be unnecessary [PRO to mow the
lawn]} '

Chomsky (1986) TiX PROIANEHREZMEIND LB UL TV,

Chomsky and Lasnik (1993) TIXZD# (null case) 2ft5E&h 5 &
WS EXITE LTS, 2% Y, PROIZ [+a, +p, -b] &\ ) REEE S,
EDHEMNEENDZ LT D, —F kare-zisin i3 [+a, +p, +b] &\ 5
FRELZF/F OB, PRO LIIRZ-TRGNL2E (ER. dER2L) 25
ENd, £57T2¢, ZOBRPRFHZBOVTRABEZ LR ENIX, ¥
BRI LD (PRO) THDHEREMAZR LD (kare-zisin) THEMIT X
STRRBLEEXOBND, KIZ kare-zisin & PRO # & $ 3,

{(21) a. [Taro;-wa Jiro;-ni kare-zisin;;-ni tuite hanasita]
b. Taro,-wa Jiro;-ni [kare-zisin;;;-ga Hanako-o nagutta] to
itta.

(2la) TRXEETH 2K BHEEN THM S N Taro »> Jiro 2 RITHIZ &
D, BISHRFELNTES, (21b) TIIHRGEESEDALIIZRY | £
D HF T kare-zisin IRBEINTREAFANLRFEANTE S, LiArL.,
kare-zisin iX [+b] Z b > TW A HHBHEDHIZH B Taro »* Jiro %
HITFACTBMRARENS, (20) TiX PRO A [-b] b o TW51d
FOXPZRATHREF -2V E FRITE 5,

6. #EaE

AR T, EXREEMBBISHE CTEREMEL T T LELONLTE 2 ziji
R zibun R EOFEMIT, MOLAFLIXRERLY . LF KBWTHRERTRET
HBEEZT, o T, Fhbik Spell-Out  TIZfHML., BER - EE
HB—BIZL->THIRLZITAIERLARNWEERLE, EL4RIHEP-T
WABRMEIC [b] #Mx T, 47X [a,b,p] D3I OORETRDLEND
WS Z L ER L, #o TAB TIXBISHOMEN., LF BT 5 RHE
BADOUEMHLEINEEKOREHIZI - TRESNS, ZOX I CREHE
SFTBHILICE-T, o REICBAL TiZ, FEHICHEER - TER K
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WEoTEDORMENHIRENBZ L VI Z LA MEH L, BERFELPEHE
TiX PF THEMIZ ¢ REZ TR T HLORRbA TV ARV HIZ, Saito and
Fukui (1996) 2 TIXZ L OEFJTIIHRER - TEMB—BB RV EE
EFERTWS, LML, RIEFD Spell-Out #0BBOKERE L SIS
BRZIoTHRES  FER—HOYBENRRMICHATE S, 20X
WCIRETD L. ERAgr CBRENTELEERSEADRINE I LN
SRiEIX. PFOfBETHI LEZLNS,

X

*FBIIEERRSELNES (KATL) £ 3 EM£E (1997 4 10 A 18 B, AKX
HMAE) BV THEERLEFERICKELZNEEELZHE LA LOTH S,

1. ZTZETHEVY S DICITHEMFELUSN T Agr BED M BV DR RRT 5 IER
ERERTRIERL 2V (B xE, EAtESRE (superiority condition) 72 &
FHWT) , FLTIRLD (3) TRLEZSESRRORSI BV E T HIIR
BHRRAICRS, Db BEZEOTHEBICLS, 2ol iz TikRAE
wHTRLEW,

2. MEBRIAKCOZBEAIN, ¥ - HITEERRY,

3. TOBEITES CIE7R< Greed DX 3 RBHTH S, L L, THITRKROM
BT I~ FROES|| LEINITESD IEH] IF-oTWVWDI LIz,
Lk, WEZEOTEMIZLS,

4. ZOBBICML T _ARMERHS, 9. MRFAELZ2REIT—EBEITLE
MXBAATTHIORREZORETIIEX RV DN, Ko, BENZEER
BEILSD D MER (clause boundary) 28X 2\ L ShTWBH, ¥ LF
THFSNLBZON, UEOZ e RFEMCHRAS LTV, UEHEZED
THR#WCLD, TOZEICBLTIRREZD TR,

5. (i) Taro-ga anata-ga zibun-ga kawaii to itta to omou.

(i) \23BW\ T, zibun it anata D& & EITHIZTE, Taro FETHICTE RV,
Lo THAED zibun LAEBRRHZLEXOND,

6. & OBEFIEH 1L zibun-zisin IZ b zibun B UL REMRMEEZIFT LI T

% 5. Katada (1991) Tix, 22X ¥4 (scrambling) XIXBATNZ2#A L
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A kare-zisin (IR E RN EFbN T3S, ZOMBEICSWTIXZ Z Tkl
AN

7. RFRE IS EWEE (Language Faculty) iH 230 TiEied ., f V¥ —T =4
ADMETH S & Chomsky IIEZTVBDT, WIERCHES L LTOMK
R (government) A7V, L2xLEREICIT, BRIEHLRAFAOKRI BV 2 B8
THORIRERERA LN TS, LEdo THRL I, BEHOREFR
DRDBNETRTHRIEE LCHREREMEAVDIZ LIz L, £7-, RGN E
RET DR, Agr BEGTFARERKEFE LTHET S LEETS L, B/ EH
DFBIIRT AR, ZOZEEOVTEHSEBRNELETHS,

8. Sportiche (1986) i zibun IZXT2RKENB/FEEZ RIS LW, TOFRE
% [+a] [+b, +p] TEDLLTW 3,

9. kare-zisin 23 [+a, +p, -b] EFOZ LiIZT—HOBFEHOMTIXTETH B L5
E#R b o7, £OHFE kare-zisin (IXRNICIFERVWEL DE=ZF2ET L TR
TE 5,
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REBT L L DL HEME
—say & tell ZHMZ—

T B &

SYNOPSIS

This paper deals with the polysemy of say and tell which are
typical of the English saying verbs. First, I show that the semantic
development of say and tell is caused by the extension of their object,
their figurative use and other things. As the inanimate subject
construction and passive construction of say are different from
those of tell, I also show how the differences between say and tell
reflect their basic meanings from a cognitive perspective.

0. ZL¥iz

HBEOEXRMREEDTNICIL say. tell, speak. talk, 235 3, say % tell
BRX (B) RO ERMICHBATHY., (1) OsayRtelliz (5 .
(BT OB%RD 5,

(1) a.Isaid, “You’re standing on my toe!”
b. John told us he’d seen you in town.

ZOMIZH | say, tell iX (2a-b) IR T I SICHICto FEFAE LT (&
FTEBIE VS BWRERF D, £/ say X (2c) D X 52 “They say” ® “It
issaid” OFKT (T3] LWIEKREDH Y., tell 1X (2d) DL 512 4
Wdd) EVWISBKREFL, BRICEEEND S,

(2) a. Mother says to come in at once.
b. I told him to keep him quiet.
c. They say (It is said) that he’s the richest man in the world.
d. But you can tell Brian fancies you.
(Dirven et al. (1982: 155))
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—77. speak, talk IEAWICEELRTITRAERTEHRATH D,

(3) a. I was so shocked I couldn’t speak.
b. Human beings can talk; animals can’t.

speak DHFE. 4 B TIRAIRSRZVH DD, (4) IZFT L 5 truth
% English 2 ¥ 045 () 2By . hBAL LTLAVLNRS, LAl
[224] LW BHRMNLEDBIZ LA, FOESKiTsay R tell DL S
WEE T2V, (cf. Dixon (1991)) ,

(4) a. She always speaks the truth.
b. Do you speak English?

¥7- talk b speak & FEEANCABT TH S, BMFBELR > THL
BHEE L TELNRDIILENRH D,

(5) talk sports /tennis / golf

L2 L. Dirven et al.(1982) 2 XX, talk + NP ¥, B BF O talk
+ BB + NP A LbDTHY . BEANICMEFAD say X tell D
B L IIAEMICR Y ZOERIRZY T LI BERLIRY,
M2E9 ) LS OEKRE LT, talk BEVFERELTNHDOT (6) O
£ 312V + O + into doing PR T TANIZEEZ L THIREIZESED)
ST Emh (BREBLT: - 383 LVLIBERNMELDH, BKOS
KM IT say R0 tell IZEE LD DT, AF& TII A EE speak & talk IIHE D
P, BN say & tell DEBHELZ R TN Z LIZT 5,

(6) I talked my father into buying a camera.

P 1IHTilsay & tel DEHEMIILEDLICELDZONEZRIL. 2
TR, BENBEA»OEEMITER L LTI HE RN EMX,. say
O L tell DXL TIEIESIESONER TN Z LIZT 5,
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1. 3358 say & tell DL ;|

AETIXEMIFED say. tell DEBHICEBLEXITVWELEEXLNS
O THEFHEIZOWTRTW it 3,

1.1. say D& HMH

Say l IEAMICEEEARB LI AL FOEE L OBFRERTHBFECH
D, ZOFEBIX (7) DX O% TE, E8% (F0FE) T3] LVWHE
KTHBEEDRATVS,

(7) I said, “Thank you.”

D say DERLERIZOWVWTERT S, say IZEMELLTRELO%
& - FEZOLD] 2o, MBEETAVLR3LY R, BRELhE
ERIZI-TRENDIAR] ! FTH IEFE) R T2 (FEVEHRHE
THLEFBLTVEILD) REEIT B L IZE > TEDOERKNILEN 1=
LEZDIENTED,? [FE-EB2| 28 THXBENEBOBAITIE
(ERICL-TRENDIFE - BxRY) 2k3, EVET, BT
31 LWOEHRBELB,

(8) a. He said that he would return there the following day.
(cf. He said, “I will return here tomorrow.”)
b. He said he would like another drink.

EHIZ, say PN HLDERIIABOBEICRS T, EEMIZLER &
L, 9) ERTEIIE. ExD] (XFTREXIEEOBEEIT FNT
HDI . TVEDXIRBETIX TEoT0n3] LWVWHIEKIZRSB) &0
IBHKERT,

(9) a. The paper says that it might rain.
b. The TV says it will be fine tomorrow.

SHIZ, say X [EEZDObLD] X [BE-Ex) 3T, £ED
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Ao TEE ORNEERTHEX GEF/TIIHRBMITE to FERAMXT
REND) FRBZLEFTILILEL T, [~FBL5CE>) [AF
T5] LVWHIEREBDILEZDILENTES,?

(10) Mother says to come in at once.

T, say HASHTAVWS L, TNETRTEL (%13 ld~3
LIIRARZEREEO, say 2HAHTRAVNIEZE, [ (~EWnWHEZ) %
SV EN, BRZEW] EWVIEKRIZRBITTHDIHE, TO (11a) D
LoREe. kD EEFRTZ) LVWHIEKRIELT ~ThHB L L
BEWV (BXREV) J LWHIEK, 20z EET DI LWVWHEK
BotltEZrzbns,* [E5] LWIBKREERSTMHTHO say id, &
SIZZEOBMESY THX) b (8 KIEFBZET (11b) DX DT,
[ (Bl%) BETBEROIE. ~1 20, HXE] LV EREFOL
HFThroTlrEEZND,

(11) a. (Let’s ) say your plan fails; then what do we do?
b. Can you play a wind instrument, say, a flute?
c. There were, say, 500 people present.

¥7 (11lc) it (11b) LAk, AXRDsay ® [~LF ) &) EKE
BN, TRXEEmE] V) say DTEROBEL RV, b2 [FE T
< THFE) FERY. HETERIROL~ . [#) LES>SBEKREZEOL
Sttt EILND, MO say DHEAE L. BB BEMBEOILIER (Z
DS T3] 1o 18 &S5k THFE] ~OfER) Lo TS RILEK
A WE LT LEXDZENTED,

PLED say DEHMEZ, BBEMC (12) DRI ELDDHILNTE
5,5

(12)1. (F-SEZOLD) 2HTD

(NE (Ex-B/E 2Y)) 2RBR5
RETE (@ESHTHNWD)

AL? (BEERTHOLEMTEIZL-T)
T&BNCTHB] Y (BEHMETRL L ->T)

RN
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say DI O DOFEHIL. OKRDO L 5> 2 BMEOILE
(13) & - EEZOLD > Ex -FBERY > EY

o, OQXFEEAMLDL TH D) ~OLE, OMEETCAVWEBEDEMN
BOWER (X > B> BF) WXoTEBMLBLELDRZ LNTX
3,

AL, say # EEZOLDOEHT D] HORBFELIELWVWH I by
PEEIT, TOMXIT EEZOHLD) PEANET HE (FE - £
Z) 1 IR, £ 24W\EHIIMONTVS.S Fi-, TOEAFER
EEERTD] LVOIBEERNOBFLRBEIELTVWBDOT, BERS
B (@A TAVLNRD LI RBARY) 2RE, WHARIERIZL [F
LD Lnd=aTrANEETNSB,
TRHAEBOREFFIIL > THAId0, BEBO IE5] LWWHEIL
BERAICEL BEBEDO say IGEWVWEEX BRI LNTX B3, Z0OEKIEK
BUTHRBZLDTHE, TTRINETORRIZE-TIEH ] OB%K
BIZOVWTHREREINTVWEARDHZOT, 20OHSICELTIRI T
EEIZAMN TR GELLIXAE (1996) £%88) , (14a) 27T X
57 Tns) BFEBFHO FCHLTRERETS) OBKO 5] Thd
23, (14b) 1% TFIZHT) EVWIBKRBBE - bDOTHBLEXLLNS,
EHIZ (14c) DI S IZBRFLUN~DHR 2 EN B,

(14) a. EEFIIFTITENRZVE VS,
b. dLMETIESL I MERRKES =LV ),
c. BIETHLVWIM

¥, T8> REAYETELRB-LBTAETHAL., [ (A2 K
T3] EVWHIEKTHL [E5) RBAVWLHKRA,

(15)a. RABHZLZLWVS,
b. AiXfEE ABELLWVS,
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£z, (16) HEAZRZXRTHX (~T5L512) LVWHI BRT) WMo
T e 28T ENTES,

(16) BB ICHBOREBEE T H LIz oTz,

TR HERETHLRLEBY say Wb HBHHETHSD, LML (17)
DEBTES] 2AEBETHW-RHERD S,

(17)A: THIFEBVWAT]
B: lZ#hixdvWzx 3]

TOBED TWVWixd] i DHLTESFToMmERHY. HELLT
BiETXS] LVWHIBERTHY., ZhIFDLAS tell DAEIZENSHDD,
say L AERAZED [E9] KWHEKIERIROND,

1. 2. tell DZHEMHE

tell DEHIT. OED DB H LMD X HIC THEEK X D) R, (183)
R I RBETCHAVLARY [—HOMEE (FHIZ) BT5, 5%
T35 LVWHIBRTH D,

(18) a. T 1. To mention or name (a series of things) one after
another in order ; to recount, enumerate; to give a list of.
(OED)

b. Se sunder-halza . . He. .tealde his goldan deeda.
(c1000 AElfric Hom. (Th.) II. 428: OED)

D tell DEHEOWIBICOWVWTEXTRE S, BB —HOMEEHET 5
O TmE) % THkSE - FE| 2LCHETREE. EOHRERZIRC
25 LWVWS DLt ZIhb (19a) 1RT T (ExRB-> THXK
BE) BB, T LVWIERNELLEERXDILENTES,

(19) a. 2. To give an acount or narrative of (facts, actions, or
events); to narrate, relate. (OED)
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b. After these....he proceeds to tell what happened to him.
(1833 Cruse, Eusebius VI. xi. 289 : OED)

T NB) LWHIBKREESLIICRD L, YR (%75 OBKT
BRELY Dol EE, 12FF) AEDbY., EHROGEE] 28T
BRIZRS, LEB-T, ZZETRTER 20D tell DEHRICBEL T
W38 5%F % Goldberg (1995) 12y, HRTHLUTFTOL S I2HET =
EBTED, KFRTu 77407 SRTWEBEERT,

(20) tell; (T—EoOWEL(JEIZ) %1¥5) ) : <counter thing>
tell, ( lif<3%)] ) : <sender message receiver>

EHIZ, tel, TIETa 7 7y A L &RV receiver ( [£13F) ) %, Fu
TZ7ANTBEIMBETEZLICE T (Z1FF] PHEXOFTLPAEL
DTLZRY, tell X IRFFIELXE (BTFERFHRLBIZ L2855
T3) 1 EVWIBREESZ LIRS,

(21)tell, ( ®~<3%] ) : <sender message receiver>
tell;, ( IXiJFIZEZX5) ) : <sender message receiver>

e, e 77 M VENEBEERHERENDIOLRAMIC, XL TL
2b00HHY THERE - -BE) 2RTHLO0RF TR, £x) 8%
MO+ ARIZFTONELRHE X84 (BT, one’s name. the
story R love 2 £) R Xz kEh TV 3,

(22) a. He told me the story.
b. She never told her love.

DED. FR L223b0R6FFEMATHL, (23a) © [EEFOLD)
THHMBL L TR LN TES, LA, (23b) DX S ICZiFFIof
DEBRLLZO ERVIZERBIIF IR 2L,
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(23) a. “You go aboard, "Stanford told her.
—Sidney Sheldon, Morning, Noon, & Night
b. * ‘Do you like Tom?’ she told me.

Fi, A Ex3) LWHITAHIEASBETHDI LHBLTNSZ
LASHETRTILTHD, can REL EBIZEDNRT (24) ITRD &S
i TEETHLDT) EVWHIERBENT 4925, HWEET51 LWHIE
ERELD, —OBEA., TEELLTETSI LV EBERELZNOTRIT
FIEBERENLRZ,

(24) But you can tell Brian fancies you.

T (RnE, HEETS) LW BKRNEHICHESR (25) X H R [HR
BT S . 2FEY (RT3 L0HEERIMb T,

(25) You won’t be able to tell her from bridesmaids.

¥ 7= say OFA L AR, EFEOADDO TERE) PRIBLEMBLE
HrrLitkoT, [~FBLE5ICEY) @fT5I LVWHIBKRERD
LEZDENTES,

(26) I told him to keep quiet.
#iz b say AR, tell IEAEMEEER-T MBS FOBRKREFON
ZOEKICOVW TR B THRT B,
tell DRSS . MABHX (B) OILEF 27) PEXICELHHIENT
x3%,°
27)tell : —EOMES>HRE>EX L LERLZY 5D LO>EE

ST ETHItell DIEHIL (28) PEIILTLVBILNTE B,

(28) 1. BRD (HMRFEEXHLCHM-oT/BRVFLAyE—VET T
77 A LT)
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2. M6ED (A - BEXEHXCR-T/ZFFL TS TI774A40
L)

3. 305 (Ml - BARBILIC Lo T/ZFFRRTurr7 40 &
nizwv)

4. L% (BEEERTHLOEHITE -T)

UEDXSIZtell DEHEMEIZIOT 07 7 A LOHEE, Q#EE () DILE,
HDENVIIQEEMEEE LB L (BR) ITX-THELNBZ ENYNE,
say i TERZDOLDEET S LVWHBERMSLELTVWSDOTHMEIX
HREh, SEZOLD, RO LBEONEFLETHXF T 2RA 0%t
L. T—#omEr (HIZ) 275, 851 »OIELE tell 1T TEH)
ERIHMX (F) 2WM2BFTHD, Lo, tell D—HFHRAEITSITF
EZREL MER OFTELEZRL, FICEEL VWS FRTZITFICER
* (i) SRB3ZLa2RTH9TATHS,

AAETIE, (MB35 LA—DOBE RO B3| LwWH5EX, (EE
BOoTERTEVRTI LI BRTERBTEMY LiF 7 tell ISRV & E 2
b, R3] X TE5) Rsay. tell DL I RBEBHEOSBEMEITI A
W,

(29) *SEIDORMITBEBRKER DO s — M LB b0, B R6N1 3,
(cf. SEIDKKIIBEERND S a— Mo LB L0, 202 3,)

HUED XS IZEFETIX say. tell B4 RBEFL OOz L., AAED
BE. SR R3] Lstich M§E3) R M85 b [%8E] »olh
TBREZFEOZ LIy, BABORESA THRA LEREZOD 15
51 IZJTH 3B,

2. BXNOLDER

CLETEUIREDTHLEMBOBMRICEE L, BB AN RIS
FOBRKRILBICKESBRLTWAZ LA RARTEA, UTCIRELAYMTE
WX EZTHRCETMY HIF. TOWMIBRTEROHEEA L ZOMHEA
MCERT 30N EZRI LTINS,
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2. 1. BAYEFEBEX
say b tell bEAME EF/ICREME, EOXIRBODBHDHIES 5D
7. say OEAMEFHINLLR TN Z LIZLE D,

(30) a. The paper says that it might rain.
b. The notice says ‘Keep Out.’

IO OFITERICHFROBTRAS TMAEs2b LAk RIHAVEE
] LEEERBLTVWARTRARL, ThEh TREPLETEENTZAR
EOAR oRbVIZIh LD AN AE L TRV HRPETEZ E5E
ELTHWELOT, BET2EADOREEL AMCRASEL DA

I —PHAETHRILEZXBILENTES, ZThIFEICHLRILL ST,
say DEFWERTHIRFESNTL EREZOLD)] HHWIX ERIZE
STHRENDZLOONE] 2BRBEVIHEERBRLIEAETH S,

*7- say IERHEEIBIIRDIIENTES, TOHERITIIEFILERL
(RE) X BREBVAI 2EAMOBFEEIRL LRV, TR
BABBRYVEDEVATLATHY, HRCAMOFEENKLLND X
ot —V| BEIBHTHDB, LEBR-T, (HM 2L LEE. say D
FELLTALDZLENTE D,

(31) The clock says it’s three.

TOEIICERCAROBERRLLN, BRXFARALTALA Yy E—Y
FEXAMitsay DEFL L TELDZLEBTED,
Tz LT tell DEAMIERBLUIL > THAH I 0

(32) The tracks told them that the bear had passed by.

ABORDY ICEHET A EEEERLEB/ICLDHZLTA F=I—RHED
FRILE B say OEBALIIRAR Y, (32) O tell DML OEFITIAM & ITE
BREBEORVWATAMTH Y, DOETNEKRALEEELBADRETIER
W, Lo Ttell DEAMEBIIAFZ 77 —HRAETHDILEXDLON
BWEYITHA S,
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EHIZDEIEEY TIFBE1IC tell OBEAKBEEELTARBI &I
Ld o, tel DEAREIX 1.2. TR tell; TH B, 2O tell; i3 ‘to make
known’T, RUJFBA v B - V2RITMBIELIZE-oTED Ay E—Y
ZOoWT THL RN REMDS MoTW3] LW REBICE(TED L
ERY, DFEV tell BRDEICRTIENTE S, —F. say DEARN
BRI TRV ENSELRET S THY., ZhbfdTRRET 5,

(33) <tell> <say>

message message

sender (A) receiver ( A) sender (A) rcceiv’;;i A)

® ®

ZITHW B2 WR-»TALY, ZoXiT BB LEMNEL 28 -
e ghole] LVWIBWRTHY, 1ZITFE] B (Avte—2) %%
H&D (ETHHEHML, RITANRD) ZL2EKRLTWS, ZOXiT.
L7z oT, (34) DEHILERTIEMNTES,

(34)

message

sender (£Bf) receiver

®
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Ft. TAVIADAL v 7+ —=> MZIhiE, (35a) D& S IZHHIZA
MOBERBRULND [HM) 2XBIL-HETH, tell RXOHFE
BIHMONENLRBELNL LN E a5 LEREN, (35b) &
HEEARRBE VS, LEN-T (35a) 12 (34) LRAL L CRT L
MWTE, —H®D (35b) ® say DHEAIFRICRLE S BHETIREHD
GEEEELZAVTABCRASEEA = —RAEBTHEDT, (36) ©
EHERTILENTES,

(35) a. The paper tells us that it might rain.
b. The paper says that it might rain.
(36)

message

sender (A) fEEfE (FFd, FHL2E) receiver

@

Lo AN tell ICIRLT. say bED tell TRTX I REEEBIRVE
EMNEB/IIRDIIENDH D,

(37) These tire marks say that the car stopped short here.

IRIXThBBESEEEXRVVITHS L, FHIZABOFEELHEDL
BWATATHD, LEbAry 7 +—=r MIBITIE, tell Z AV 73X
LIZIERETH D LUV D, 1-77. say (X that B TEH) ZRWT HH
T THY . tell FEB/EBTHD [ZVF) AW TIMIXTHDILVWIAT
BAD, TOBNMNIEIMLELBZDOREI M, (37) IEEHERER
Bl (AvbE—UDEVFE)] B TAR 6 ¥4 VE 225, IO
it (24 ¥E Bhlrb (AyvE—2)] ZBELTVWBILICERELN
BLWHIRAZ Ty —HETHELEXBZILENTED, LItA-T (38)
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DEOSETRFTZIENTES,

(38)

message

O——0O

sender (¥ A ¥iE) receiver

®

ZOMEEIX (34) TR LT tell ESTOREEE L LI TiZV 325, (38) b ayH
X say DHIZ, AvE—V0 (BB BEEICRS, LizXoT,
ZOBETHILD, D2EVAvE—UNRMBEIN ML 2B, —F. tell
DOEEHWBIIL TZTF) BHE3BRICOVWTHTHDE LTRITANT
(ATHHELHBLE) LV HEBOREENORIVEETHS, L
ML tell DEAHEFERXOBE. THBT L) LI REBELEZF &
ILb (HEFORELE 2D [EAY) ) VEERERTHY . BEYD
D IFEYVFE| PERBAINWIHEELL2E, WTRIZLTHERIZARBLBED
LRVWAFRAEEREICR O T, say & tell DL OMW 22 RIX say
Ltell BESEEMRBREOBVERBR LIS HI I LNBINSD,
LZAT, (39) AT LI F (k) BEFBIZEEBE. [H)
k] ZOLON EREZRE TS LWIBFBRLBECDTIZ WY
W, say DHESIORREIT (RIE] REOB/ITH_EL D0 tellix
W RDEEAMTFLRB LN TEEIN, EEXAEN EEE2R TS
ThDsayld. FRICABBRLUON I EBADEEDIZINB LY BRTIX
HB,

(39) a. ?The sounds said that a traffic accident happened.
( cf. The sounds told us that a traffic accident happened.)
b. ?The taste says that this apple is rotten.
(cf. The taste tells that this apple is rotten.)
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WTRIZL TS say (23 A F=I—HELHREIDHEIBAZ 77 —Hi
EBBHDT LB ND, EDAZ 77 —RAEItel ORAELRLTHD L
EZoNDH, BET=aT7 VABRRIZDIZ. TLODEREBEORERIC
EBHbDTH B,

KIZ, say & tell DZBIXEHBELTH LS,

(40) a. It is said that he is the richest man in the world. (LD)
b. I am told that Jane passed the exam.

ZOBE, sayid (RT3 LW BHREFFOD, tel TIXED KSR
REiRe<, 85 ORJHORKELLTO <. BN THS) &0
SEW®RICARD, TOLOREZEHEEERAVCEBEEORKROEWI, ELEh
DEOCEANREREZRBRLEZ O THS EBbh5, £IZ1.2.TRIX
HIZ, TEVFELZTFOFHROZTIHEL] 2R TEBFA tel IMLTEYF
ERUTFRAEICED (WREBEELTVS) . ZHXIZLTRITFR
FEIZR-TLBETHLETERIBLTHY ., TOMLIIXY FENOXTIT
FiIEzONT ES) THh5B, —FH.sayld [EER2RTE. 851 [ (&
Z) BB LWHEKRT, BVFELRTFE2EE LTERAUEEL, L£FL
LRITFEELELEIET, tel DL CLTLYL (BEDAYILEED
AG~DIEBOZTEL] 2R LTWVWEDITTIERWVWDT, say 22 HF
WLEEAIR, TREODADMHLEEDOAD~ RV ENPLRTFE~) ©
AotE—VOZFTEL] TRRL., (REEOAHORAvE—T (ZDB
A1 () ) 2251 EWHT 2RI LWIRD, LTz - T, say
X (40a) DX O RESEXLTIE., TOEFHAREROAEOHZBAIZK
S>THRELNE [EF) LZRIZHY TS [RWE] TiEe. AxOMT
EFEONTWBED TRAE) Z2HCCERY., HT3) LS EKRICRDS,

3. £

EEBFOHTYH say & tell ZENENIKL RREKLFON, EHRMEE
WS LT EBIIRER D, BREDT say DEREIIOBMBOHLR (-5
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REOLD>EZ - BERESHEYE) | OQFF/ X ARH»D (b0 ~08E
B, OQAFHTAVTEDORMBELELE (X > B> &%) . tkoT
Boh . —FDtelOXEHEH IO T 7 TANTIHIEROIIE QS ()
DILR (—EOMESHKESHERLAZZLO>SEYE) | QEAMEE~
DHFRIZE >THOND Z L B3HBH LT,

2EHTHELENEFRURLZTIMLL V> BMXDOF T say & tell
DECEERL, say b tell bEAEM S EB/ICIRY . HRETEARH 5,
L L ERNREROBVAKBREN say 121 A b= —FiEL A ¥ 7
7—REBHY . tel 32 ¥ 77 —REEEo, £ ALAF 77—
HBETH say L tell CROTMRERBFEET I8 . FhE say & tell DE
AR RBREOBVBRBRENT-LDOTH S, ZTHHETOE VT say &
tell D7 a7y A NTRERNRRZEDICEL S,

b 3

1. BEMZRIHCIEBEEETIZELBIN, BESETREBEOADOE LD
HEANBEEOHZBHXE LTAEL, BREEET THE) OB IIHHA ask 18
Wwboha,

(i) I asked her if she was free. (cf. I said to her, “Are you free?”)

2. INEZRKHZLONOHMBHRLO~OEBE LR LD L XEL (LR
(1995) ¥8H) LRAILEBEEZW-TNBEEX B LMTE B,

3. RETHMLELRTH LT to FEFTHENS Z L AE V., AT, ML RS
B3 want b to FEFELE S,

(i) I want to play tennis with John.
4. TBRB) V) I LRRIFENETHBEEI TR LRSI LRDT,
E51 LW BRBEDLDE ~2HTHEEXD) LV S ERIZAB LT
Thb,

S. OED iZ &iif, (12) OB H 18 R T A2 5 say Io b ‘it is hard to
say' R Y ORBOF T MHKT5] LS EELEOL S InR o7 = kAR
ENTVIRXRHMER SN b o TWALEILNEDTEABTIHERL
-(],\ixl,\o

6. say O & Z#i#8IZ13, something/a lot/ nothing/a prayer/grace 72 & 24 %,

7. Langacker DM XEIZBIT B ABE T, BOE®RELBIBCESLENZ LD,
Goldberg (1995) TIXEFH CHEMIBITNAIBEHE T2 77/ LEND
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BEHEEELTVD,

8. IZIdnoktellid, (bd] R (KWiE) REHBAHLRHERERAL TV FER
2, PR TLEMEROBKICILEINTVWL (since RMKEIT see 72 L)
BEOCEULAEE®RIRETHH L EXLNR D, FE (1997) TIXAMEEHTITE
DX ZEENLMAE (ZZTW)H TEX) ITHY) ~RLERELZBEL
Z&&ERLTWD,

9. tell DELKILEIL OED IC LV HHBRERMITHZLHBAETH D, [—HD
MmE) ORE. PIHEIL 8884, KM DIFE cl000F, EX) iFcll22

T, EETOLO) RERCHERTERVS, THZ 2 1599€THY,
AR TRLEILEBRIEMA T ON S,

10. TRi%) BEhBYy SEE2R8T5] bOTIRWVWH say TH tell THLFERET
»H3,

(i) The smug look on his face said that he was confident of success.
(ii) The smug look on his face told me that he was confident of
success.
BL, ZOX5UIARCHMBDRLOTHY, FRERBEAZEHDLE
bhs,

t £ P83
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SYNOPSIS

This paper deals with the quality (tenseness) and the quantity
(length) of English vowels. First, I examine the notion of
“tenseness”. Some phoneticians and phonologists rely on
“muscular tension” to define tense and lax vowels, but Ladefoged
(1993) argues that ‘they [phonetic differences] are not simply a
matter of “tension”. He discusses the matter “in terms of the
different kinds of syllables in which they can occur”.

Within the framework of Dependency Phonology (DP), I propose
the internal structure of tense vowels, taking the historical facts
into consideration. Also, with the DP notation, it is easy to
understand the different behaviours between high vowels and mid
vowels, because they have different internal structures and the
degree of complexity.

1. FEoERBLIEE

BNEFBCBNWT, E—BHERERELERTINESL., ALEFR
BIBVWTHERBRELVRVNLEIOND, CHIIBEOES, S
AN THR) CESHETHEN, —F, BEDO 8K oLoTH
—REEZFIDIILNHEIL LI ABNTVWS, ThAbL, BERS
EBWTEERFHVEBR AL S [RIEFE EEABBRMNEBRL O
5 BT LV INETHD (R (1976) BR) . —OXERLE
BREBHO 1 SDIBFOREVAENRZLOTIIARL . BEIC L » TE{LT
BHLOTHINLRES), HBOBREBF LHMBRTIZZIKROL> 2 LD
BEX LN BB RAIOFE LTHRD 2HEEHITE - LN T 5. ((1)
DX Giegerich (1992) XY 38|H, )
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(1) a. [+tense] vowel phonemes b. [-tense] vowel phonemes

Yi =g§?%) i X\ f=mﬁ€%) U
AN I
NN W

(2) a.il —/1 (#) beat— bit
b./u/ —/u/ (1) boot— good

BL, RESTLMBRTOERIIOVTIE, EBOL IS, EXE-Z
DELTVBDIFTERL ., FIRBECL>TEANERS, UT. RERH
RFRARY LT, BE/EORIREDOLICHLIONTE L%
e 5,

TEEBIBONVTRONARPFED 1213, ABHRMEEETDH
DTHDBH, TORELLTRLVEETHEEEXLNDHLON IHANR
% (muscular tension) | T# 5, Jakobson et al. (1952) 3% DEH
IZOWTKRD L HIZBRITWND,

(3) Tense phonemes are articulated with greater distinctness
and pressure than the corresponding lax phonemes. The
muscular strain affects the tongue, the walls of the vocal
tract and the glottis. The higher tension is associated with
a greater deformation of the entire vocal tract from its
neutral position. (p. 38)

BGROREE V) ATIE. WhOLERTLERTCZINTNAEBEETE
(free vowels) L #ilf% (checked vowels) DEEBTHENIEZ
CHIE LB, ZHIEEM DLV EHHOREICL DEKOTENICED
WERLTHY ., TRENBRESE. BT LIZERALLOZELTY
BLrEXTLINTHSD, ZHUANICIE., HEDOEKR MBI X DEOR
WOEBNMIE > THELNBEFEOREOESVICESS ARE (wide
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vowels) | & [BfF (narrow vowels) | & VW5 K LBREN TV, 2
BL., BOHFRORIREIZL D EHRIL, HE (1976: 189) 2% [HEDH
RAEBETHII LN TERTNITERRTHS ] LEHLTVWS LS,
BTLLEERLOTHD LIIT AR,

—7J% . Ladefoged (1993) ITZDBRERT LHMBEFTOXINIZHNT,
EERRHEBIIHZN, FNITHEAR S “tension” 72T ORIETIEA2WVE
L. ZOEEIBENIEHOEBIZERALTWS, BRKOE WL, RER
FHIXBAEHE (open syllable) L PBAEH (closed syllable) DM FIZHN
L0, WERFIIAESMIZLOERERLB I ENTERNLE NS Z L ThB,

(4) Ladefoged ® tense/lax vowels D 4338
tense vowels: i, e1, a, 9, ou, u, a1, au, o1, ju
lax vowels: 1, €, &, U, A, 3

FIZBIT 2k LB O, FHICBITBEE (fortis) L KT
(lenis) LB T B LD THB LI EXF b H B, #lxiE. Brosnahan
and Malmberg (1970) XKk ® & 5 IZB RT3,

(5) The sixth minor articulation which may occur in phonetic
systems is that producing a contrast between what is
termed tenseness in vowels but fortisness in consonants on
the one hand and laxness in vowels but lenisness in
consonants on the other. Though the contrast between
tense and lax vowels, and between fortis and lenis
consonants has long been recognized in phonetics, it is only
recently that the equivalence of tenseness and fortisness,
and of laxness and lenisness has been understood. (p. 68)

AR @ Jakobson etal. (1952)b Zh ¢ RO EX F5 LT W3, T4hb
H, BELFELZ2RALEETHELTVWIDOTHS, HL., #HHIT,
fortis/lenis TiX7”2 <., tense/lax # A\ 5,
FHARELZAVDIFRRICBOTIL, ZOXBIZREME [tense] &\
IRMEIZLVBASN S, Halle and Clements (1983) (= X #LiE,
IDRMEIZSEDIITERENS,
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(6) tense/lax: [ X tense]. Tense vowels are produced with a
tongue body or tongue root configuration involving a greater
degree of constriction than that found in their lax
counterparts; this greater degree of constriction is
frequently accompanied by greater length. (Tense vowels
vs. lax vowels.) We note that this feature and the last (ATR)
are not known to cooccur distinctively in any language and
may be variant implementations of a single feature category.
(- 7)

BEORESBZZORENLLMIHENZ LD LELLND, HDWIT. £
DHWZEESVEEMEZEVHT LLELLNS,

(7) a.[atense] — [along] b. [along] — [ tense]

R OEY . EFENICIBREST LHMBRTOR EITHFN2RBOTIE
R HERHRLOTHEIILBAONATWVWS, ZORBRENRRANDZIEFEN
RBECLY, BEZ—BORT Ny 7 ABBIZDOTHD, 2L,
FRHEEFEOMIVAERFEORMICALDZFRRIRDIOTHD, &
iZ. bid [bid] D& beat [bit] DBF LV BEREZIRI 25D TH 5,
TOZLEMLYHETEE, ESTARADLENREVIZBET ONENREYE
TR . BEMETA2DLEHNLABEVRRINOERENNY THELEX
Lbhb,

2. BTRLEHEORY  XKBFOTRENENEROLR

T, BEWBEALLERLERICIOVWTERT S, HXE (OE)
N HIERHEE (ModE) ETORFXAPVWTROR I BRI LHBEXD,

OE THBETO0RERERNTH-o, METHIZ. TOREIZL-T
BHRIRM SN, £, HETHIERFTLERTOFTRIIFAL T, BN
RENFEBERRTHot—BHIEZLN TS, TRbLH, OE D
REMBER (distinctive parameter) XIERTHoEH T LT
B3 (A (1980) ., BEEBFCOVTEXE, i, w—u, B L TH]
ETABRE Oy—y MBI LT,
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—%., H%FE (ME) TRREBELRY, REETLERTOXMIEEFRD
HEI<ThThol, WhWwaHEMEFIL (OSL) R X ORETER
FELEBFEOXMSBRBIITIABECTEOTH B, £ZTOE b ME i2h
FTTREARICEARBR LN M, A (1980) TiX ME OREFHERICE
WTREZEABNERITRTHIZ EBBR_bATVS,

ModE TIIRZMHNEBICELLRH o7& &5, Martinet (1955)
FREERO—BAMHER & L TERBRYE (isochronie, isochrony) 2
BEELTWS, EFMBHELIT BEORE (0%, FR) k3%
BB L-BEERORE)] (Z# (1987:101) THB, HEIZIT%H
FRME~D@EM A OF LAIRFEET 5 &L FbN TV 5, Martinet (1955) 1%
ME OREEHER T, BEBTUNISEMBHTH - EERBLTNS
B, THIERBEENTWVS (FiA (1980). =% (1987)) ., +bb,
ME TREREFRSRENBENER THY . ModE LBV THREE R
EEXLNB* ik (1980)) ,

3. KEFRRICLIRE

AZRTIX, TOBRAC_HHREZ AV RVRINHERO 1 >Th BHK
#¥#3# (Dependency Phonology, DP) OFErHWS, = 0OEB
WCRITSHFORBIX. XXM (BHERME - 0BTH) . a EHME-
EEE) [ u EERAME - HBHE) VISR E=XFr—lcBiT53-
D%y (component) DI Eb® (TRLLEFREK) CLViThh
3. ZOBFEOERICEDLSE I SORSOBIRIZIRORDO L H 23 KT
BICRTZENRTAETH S LBbI B,

M
(tonality plane)

(8) B T FEE
O&EE
il .

Yol
&M
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AE, XETEICERY LT 501k, Rz T#R4EE (tonality plane) 16 &
FERZ ENTEBRT (B)TEBINLE) KHB 2 00T LEEDRS
DOEBRINIBFICOVTEET S, IHORS (HBVIZEDORE)
T, MORFTEIZHEETAIRS LD EEVHHTHD LB D, =
Nz, AERENEFNEBTHDILWVWIHIIEBEZDO 1 OOBHETHS I,

EKEBRIIEEL (head) LI EEE (non-head) ZEHTDH, ZD
/5 C Schane (1984a, 1984b) O FE#R# (Particle Phonology, PP)
LIEABEHICRRoTWS, R4 1ITBMTIX /i) OFRTREASNS,
FCuit /u/. ait Ja/ CTRBE&hZ, TOREICXY., 3BEFHER
L5 REARDEEITBHUTEIRICEIOICRTILENTES,

9) a.3BEHR b. 5 BBF KR

i u 1__—__—__jk
NN

a a

Tit. (9) £V bEBLRBEEREFo TV AERILOL I CERESH
BREThHhBH, DP TIROEE OBM S ITKFBROBH S ITEEMNIC
KMeshd,” Thbb, KEBROBESIOBTFORELELZRY., &
WX T EREERAEERSETIRY. AETHHEELLND., FR
I BRSSP LR BRE {il} (ulh (lal) EEEFORT (fia),
) . BMEKROBE ({[a), wa) 2Y) DIRICHEES BT ELEZ B,
THIZED BRHICIEREEROLIICKITEIENTE S, ((10)
TIHAE~WIFEBEIRHELTVD, )

(10)/ 1/ {lily = /el fi:a)y > /elfi;a), [/=/{a;i}
lal{lal}
v/ {Jul} > /o/{u:a} > /o/{wa}, /v/{au}

- " CDPIBHABEORIDICHOVTO 1 SOMBEIC Y VW THIATE
70, ZRE. BERERT ERFCMEENE I NTHD, FHBT
. BRESICBVLTEHARS (i} & (u]} oEBORBRARIIELLL
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WMRRED /1/ & /u/ THDELEXD, —F. B {lil} & {Jul} PR
BREEZZTNENRBERE® Jif & Ju/ LEX . /1/ & Ju/ L TH
FE ZANVWTENRENR {0} & {uje) LERETHILLAETHS, =
DEIZE L T Anderson & Ewen (1987) 13RO X S 2T W5,

(11) ...we should note that in a system in which a schwa-type
vowel is non-contrastive, i.e. where it functions as a
reduction-vowel, there is no need to invoke |s| in our
phonological characterisation of the system. Specifically

. in such systems, in which [s] is the product of the
neutralisation of the other vowel components, it is the vowel
which simply lacks these contrastive components: it is
non-front, non-round and non-low. In other words, it is
the ‘minimal vowel’; as such, it is represented by {|V |} alone,
and lacks any articulatory specification. (Anderson &
Ewen 1987: 220)

EEL|2| LVWORDERETHI LCRBENTHY ., KBTI %
DRV,

bo—2, SHROBRICHDIRTBEIZOVTRTE X, Thid,
ERERBLC_EBTORETHS, SETRTEE LD, HHENE
(infrasegmental) DEFBEIETH > 728, (12b)D & S Iz HiE R
(suprasegmental) DOBMELEFELVWIMETIRIB I EMTES L0
SO}, DPOKETHS, —ERFO—FHEZKRIITT,

(12) a. short diphthong b. long diphthong

vl avi o avn
falN, ™ s

il He~ i

(12) TIXHM Y = R F v — (categorial gesture) @ {|V|} B _EHEHF
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DEEEZRLTWVWEEEZLND, (12a) FRARBTBIZIFELRVWET
HBHB, WhiIZ1E—F, (12b) F2F—FLWVWH T LithB, —EMI
Ebh3 T _EFE (falling diphthong) & LHE _EEHF (rising
diphthong) X, ZOXEHOFMICI VKO LI ZEA D,

(13) a. falling diphthong [aj] b. rising diphthong [ju]

a i i u

EHIZH 9 — o DPOEEREAEAL RS Z LI2T 5, DP TIEEERMIC
(14) L5 2 EBREZEETIZLBRDOND, £, £EhEDH D
D LEEMIZRNNIE, (15) DL HIRBTRTI LN TED,

(14) Dependency preservation condition (Anderson 1992b: 52)
Other things being equal, preserve particular dependency

relations.
(15)ftgE 0 BT
o
| o
s 4 |
B

(15) HEB/I—BHICKRVELEZS n R (ML, BELK) TH
D, BT (16) DL ICHBIBII _ERTOHEELERATIZ L
WTE 5B,

(16) ¥ {k (Monophthongisation) (Anderson & Ewen 1987: 129)

ME /au/ foy/
9

u (tlength)
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UEDES5 2 DPOBMEE B LIC, UT TEEMNREELEMLAENS,
KEORBBOFRLERICOVWTRREIT > Z LTS,

4. BB DPILZFHLTRBOET

RIBDEY DP iX [tense] D& 5 R ZHEKMH AV AR VKM ERZO
12TH%, £DRITBL TEIES TV 5 D2 Kaye et al. (1985) 72 & D
WhH B HERFHRR (Government Phonology, GP) T#h 5, —&D GP
ORSELEROEMRL LTWD LEX SN 5 Harris (1994: 114) j3x L
Ak (element) L WHBEEXZ AV TERE /MEBTE2AROL SRR
LT3, (RKXFOIR@ITL AL THY, FTHRIZXESR (head)
TH5Z & %577, N=nucleus)

(17) a. ir b. 1
/N
X\I /X
I

©———x—2

ZIT, @IXFIET L A+ (neutral element) & FEiT# 5 A%, Harris
(1994: 283) RT3 X 51z, Kaye, etal. (1985) 72 & D GP Iz}
% cold vowel, Schane (1984a, b) ® PP IZ33i} % empty segment & iF
ERILHREZRLTHOLEERX LN DP TP EMERT o] &\ 5 #R
KRBT Z2HDTHB, DP TH (17) LRALC L 5 2 FETHREAT S =
ERTEZLVWIZ LiZhB, LAL, BCB_T-EY ., BEESATIIES
| ZRETIILICRIBTENTHS, £ CTAB TR O FETRR
THRZEERETS,

Y. [BERT) OBECO>VWTHRET S, B2/ ar3THELIIC
OE ®° ME TIIREZENHENERIIER ThH-oHLE2 515, TARDLE
BELERBFTREINERTVEDOTHEN, 20X ICHRICE X+ X7
TEEF (BABLEINDLEZILND) Tk, BRTRKRO LS 2
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EEHOLEZLND,

(18) ERE

VIOV

ERTCHLTRIEROBERRL 22008 REXFRALEETHY ., o &
POBERTOREHE FxE, ATz RAF ¥ —ORERYE) BHO
EAICEBICEREND LEXD, RERRENLTHEBRTIE. ZEE
£ (13) 3B) LEBBRTOTHRMENRRDILVITLETH D,

ModE CREMBENERENERICE Do (A (1980) 3H) . £
HE E/EORJNABCEETIRARL Roft, Thik, (18) R ER
FEBEOHEIILDbNAZLIIRD, ZOBBERAT IO, AT
ko X572 THE (fusion) | EWVWHIHLOERBLI, /il (see) [ME
e/ > ModE /i(:)/] 2%l& LTH]Y £EiF 5,

(19) a. long vowel b.
aynavi vowel {|.YI}{|\.[I} fusion

: ; shift ; g

| ! i i

a a

C. ° d. tense vowel
°
(v (viy
i i it

umn#%(wQTﬁﬁﬁ20#610Am%éhéﬁwmqK%éné
REBREEOEACL Y ZOBALXEESA TV ERFFZ2LEBR
PRs T LR HEENHOKEREGEL L TRFBEIRREEND. &
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R (19d) OWEL 250, TAREFBORETIEBEITORETH S,

UL, ZOFETIHEZINAZBED Y LEBRICMABTE LD, T42b
B Jil{lLil} W {Juul} /af{|aal} IZOWTIRERTEEIN, FEOR
E (le,6,0,0) IZOWTIHBR-THRABKETHD, Tit, FVERSZIX
EDESZRROTNBDEAI D, FEBENL u, a DEEED AL,
SEHENBIEKEFERREFES-TVWEE NS ETHS (10) B3R) , =
NODOFFIZ (19) 2HALELY LT5L, BCOBHENEICKERE:
FObORIBILIEFEEREHEO I LIcAY ., BT T 2#ELEY
HLTLES>DTH B2 BIBRLZX S5, DP TIISEHTNOKERE
DBEMIBZONBFOBMIBIVCEESELFT, WIS 2T, kEW
FRE EALABMCTE, BIRESEEZRETEXIZL VI LIRS,
LU, EBRIIAERY GREMN. BEMN) 28Kk, TROXLHE
(security of margin) BSFHLNRRB I LAbH, —EDOWIEDHRIN
DLEEXD, LTI I IMELEV T I L 2B 5720, — &
HRHIBERETHZ L 2BRT S,

(20) “{a;bli{x;y}  (a, b, x, y IFEBE OARSY)

SHIERMENEZBELZBEE. FEBTIZELTERENS (19) 0@
BERTERRETVAZHBENLEWVSIFIIAORAAR W, T4DbL, B
REFEOFERFFIX, REOXMIABHEENTREEREORICED -7
DIZBENTLbO TR, SRFIRBENELEZbO TR, Tk
BRELSTCLOTHD, BT, FPERETE i, u, a] BLRURED
FORRE (19d) T TERW, ¥/, 4) ONEERRTHND - Lid. HE
ORFIIEMTIMBERT. —ERT TOLRERTLHMEIATNS,
Lol ME— /o/ R BHEMTRERTEHSB|ENTVWS, EX-0RF
ITEEMIZIE Jau/ BEIELIZbDEEZ SN TWS (f:law, bought) ,
TROL, ZO /o/ iFiX (16) ODEFRIZE B LD TH D, ZHITER
MR LI BRNLTHIE. (19) LRACKEE ((14). (15) CHEI #E
BlIZLLOXBILENTES, /o/f MO FTERBT LR -HEIE
EIOBRAIIIOZ LICEENHBEEILNI ML MRV,
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5. ¥&¥

AR TRBEOFTRLEFHEIISOVWT, BBRELHEORLERLICER
Lz, £9. BEBSTLHBERTOSBEIIOVWT, TRETOEFFE-F
BRICBITIESRL2BE L, SOLIZETMATRLEFROMNIOELY
HREL BEEMNEEZZEFCANBARREZOSTORER MBOXILIZHE
THREBXRETEROBAAPDBRB L, WIALETS (1, u, a] B
OEREFFICEAL TR, TEE) tWHIBSEAATIZLICE>THE
REREZRRLE, . FUAOFERTCEL TR 2R E
WETBRZEERRE, ThbL, -1 v/ RELEIZITTEZXLERET
BRVWHALEDRAN, TORICOVWTIRSHOBRBEL LW,

bz 3

1. Harold E. Palmer BRTHB L \Wbh 3,

2. Henry Sweet D®RETH D L bhv 5,

3. Z® [tense] &\ ) LD b, [ATR] (Advanced Tongue Root) &\ 5 Fik
OFNEEFERICEIOND EWVHIHRAHY | [ATR] ZAVIHRAEDS
R—EHTH B2 LRV,

4. LM L.Schane(1984a)ix=n & ixR7Z2 -7 RF % LTV %, Schane (19844,
1984b) i+ OSL % PP OH#M A THAMOBER. KO L I Kk ~<TW3,

“At some point in the history of English, the system of tables 1
[Short vowels} and 3 [Long (tense) vowels] had given way to that of
tables 3 and 4 [Short lax vowels]. This development must have
occurred at least prior to OSL.”  (Schane (1984a: 46))

5. EEBEEERTBICIKRO LD REFEHBAVLNS (EXEER (KEE) |

FTREXES (KEHE) ) .

(#80) a\ (€:3::9) tli
b b

KEBRUADOFEL LTabRald3bbAVbhn3, Zhbdb fa b 2R
T3] LWSERTHD, MEKFIZabRa8beREND, T2, {} x5
HEFRLTVS, KESFRRCBVWTRY=XAFr—cWiEExAVbR
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FVRAF X —LEEEINBZELEFIIUTOEY THB, (RETHRY %58
BEORECHEHEMEDLZ P XF ¥ —RURSDALARER)

EW = 2 F v — | [VI(SBEWH ., |Cl(=FEH)

AESxAF v— | |il (BEME) | |al EMH) . |ul UEFTLE)
6. PP TIIAIF i-u 2 (tonaltiy) . a #B O (aperture) LFEATW\3,
MAtEE) &5 ATz O PPOAEICHERT 5,
7. Lass (1984) i31REITH L THXEBMNE (relative complexity) it S ER2 0
T BUBEL oL L TEBRBEORRICH LTROL S 2EERBLTNS,
“Let us see what happens if we revise the system of primitives: I

propose introducing |w| ‘velarity’, and|w| ‘labiality’/‘roundness’,
and dispensing with |u| completely.” (278)
LOLARTIE Lass D) LEMBEROARAVWLO LT3, BAIUTO®E
Y TH%, (i) Lass (1984) iX| o |22V T “And |o| will never occur in
any relation with another primitive except combination, i.e. it is always
non-dependent and non-governing.” (278) (RT3, HiY|o|icd
HEREREEX B Z Lizadhoc THB LS Bbh 3, (ii)Lass DR
WHFEE o XAVLATVS, XRTRIEMR s HBEDRVIHTHS =
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