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An Essay on Criticism (2T %/87 Ky 7 A

L AfE—

SYNOPSIS

An Essay on Criticism, a didactic poem about literary criticism,
written when Alexander Pope was only twenty-one years old, is remarkable
for its excellence of heroic couplets. But not all critics regard its contents as
highly.

Some critics even consider it to be imitative of John Dryden or the
essence of his liberal neoclassicism recast in bold and well-fashioned
rhyming slogans: the matter is all borrowed. Indeed the poem is scattered
with the inconsistencies of thought and it has been seen as lacking in
originality.

It seems to me, however, that the so-called inconsistency was intended
by the poet him; particularly his acceptance of “poetic justice” is ironical and
paradoxical. Therefore, it may be concluded that this poem is in fact
original in the sense of breaking the law of “poetic justice” in the
eighteenth-century criticism.

IO

3@ "+ &% Alexander Pope IZXBXH~DTE2—1EL HEF XD
An Essay on Criticism (1711) (%, John Dryden @ Aeneis(1697) . LT
L Wi}, Essay of Dramatic Poesy (1668) D)% Té D, Dramatic
Poesy (ZRAF 3 Dryden OEROBPINL, YUKET T ADREIARY 2T
BERICI T, TV PSRF, EBEE. ThThORRO BT~ Dagitd
HHZE S LB D L Tholz, FAUTITE T, fEROELVFHESLETHD
L #% Dryden it. Dramatic Poesy DT, #EFL %, [EF UMW HE
WTHY . FOELEEIL. BESHNOHZFELETE L THS ) HatE




BHDLZLETHD] LEEST S, EiZHiX, Sir Philip Sidney A3£0%
Defence of Poesy (1595) T, 7Y R MTFLRIZL D [EHIEBOEHNTC
HB] LW RBEREIE, BIOHET THROAXAX L LI-ER b
0. Thil, Bl 520 ok, BR~OIUZ X > TTh
9. & YT Shakespeare IZRWH XIS “humours” OHEEIZIANT, 7
T ABIITER L ITHBIC AR SRV EWTE T 5D TH D (Blamiers 54-102),
DX ST Sidney LT Dryden (ZXk > THRE L L L E X AHREHIES
RITHE, FITEREL, BEHIAT 2B T—EDRELEFE ST LS &
L7=DH, Pope @ Criticism TohoT=, LLARNG, FORERI7: heroic
couplet (ZXDXEDE L XITRWNFHEESN D DD, RAEICEA LTI,
Dryden 226D, +3IZBE LR EEOZITRYMWERSKRE VL SN, £
DI, WEDFEN, PRTIVIEBENTE, 22THRIT. Z0k>
RFEREFELIREEL, ZO—RFBEBLZLOMN, Eid, Pope —HidD
TARZ—IZEY, /T Ny AERLTWAO TRV E W S BRFEE RS
LDTH D,

FHIEE B HIZ L > TEMITHBRIN TV S, BT, 58 5038ET
3. KFFA IR, TURRFLR, Tx¥Y 2R E o7 “mmortal’” @
HHNGECESL, BET, HWENT, KEWT, ERNLHEEREORE.,
FoEL BT, HEHTAORR TR~ 2@, ©F 9. AENFIITRES
R EENELY CENRBRIC G SEIRN, FERUERNEIEL
LDy SRa B L 7= ER0 ARARE DR T, ZOREEN LD X H I L TITE
SNDEZRENEVOIFELIMOB D, WmENCE 2T, F—HTHbhi
“judgement” DRREMEZ B 5B LS FEo I TIIRUME L > THR
W, BERTIERLZ > TR LN TWBEOTHD, FNTIETET
Pope OF 5> EEHNLHATEEL (T LDL I LD THEONERTHL
Do

“wit” & “judgement”

Authors are partial to their wit, ‘tis true,
But are not critics to their judgement too? (. 17-8)
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FHOBHETHLELNTWD L IZ, o LiuT, FALIZE LD “wit” %
a4, —HHEEE L 1L, B 50 Sudgement” 2EFIebDTHD, DFEDFA
OEAMITED “‘wit” THY, HEFFDOZIT Judgement” ThHD, LLE
DZHOOFEIERICEIVEEE 2 L O TR | EVZEFELSH D, &1 HDY
E udgement” BT AHEFFRIIE -, HO “wit” 2 bR D)
b LHOLEAEG, MmHEIVDIE EER OXdZ, EhENEZBITOSED
WEREN TV LI LT, LIELITEWIHES D OTHD, HIRITRN
Tit. BHEERIIEAD/NEHENTH Y | TONESI X8, FABLY—
B. BT REBDTHAZ LEZIAAL THAEDZEBEDED ThH-T, £
2, 5 BT HEHITOERKOBEOPOLAHE L TLESTWD, ELTED
BEEiZ. OF zic, BEEFEMBA LD “‘wit’ IZ#) L IR0 TH S E
Pope (1<, Mgt E 4L, BHO “wit” T2, “common sense” 53
KON TLEIDROLTHD, Bz, HiFFEE ‘wit’ ICELEDI LD EDR
“pride” T 5 & Pope 1I#f<, “pride” 1XBBHLBRICERSED, €
5725 & “common sense” . BlH, HEHIIRRIR OV VOIZZEAI LA,
HAEPNTLE I DTHD, RIZEIND An Essay on Man(1733-4) (TN
Th. [THEOHEM) [ZX > THEX LN ZOFHICHRT 2 AR L LTOAE
Mo ERHLES LT84, Ei8ef ke LTUTULITE#Sh TS L D1,
ZZTHE “pride” A3, HEEROLERBROED DL LTET LN TND,
FNTIXZO “pride” £V I FEHFENDITITE S THITRVDD,

you who seek to give and merit fame,
And justly bear a critic’s noble name,
Be sure yourself and your own reach to know,
How far your genius, taste, and learning go;
Launch not beyond your depth, but be discreet,
And mark that point where sense and dulness meet. (I. 46-51)

Trust not yourself; but your defects to know [. . .]. (1.213)
TnESIZ, BEDEHNDOBAEZMS, ZLTHHERELSOTIIRIBHED

REZELDZ L ZEMN, “pride” NOHENDHE—DFILTTHD LHITE .
S¥ED, BEEIHTT S L 22, HEHIRWTIERROTH D, £LT



FAZ L > THHEFRICE > THHICHEER “‘wit” 2%, By EF 26T 2
TEEEOEEX L THHLOTEFUIRLZRVDTH B,

Pope OB HERZFIRED—DIL, HODBEEE, £AX4£E L LI-REN2
imagery X > TEAEMHTENENLDIZTHZ L7208, “‘wit” bE/-.
H® imagery Z{E->T, #HBAXNTWS,

works may have more wit than does ‘em good,
As bodies perish through excess of blood. (II. 303-4)

In words, as fashions, the same rule will hold
Alike fantastic, if too new, or old:

Be not the first by whom the new are tried,

Nor yet the last to lay the old aside. (I1. 333-6)

Regard not then if wit be old or new,
But blame the false, and value still the true. (I1. 406-7)

ZD X DT Pope %, MIEOBZIZ L 0 BEDTEHT 5 &\ D imagery %{4#
WV MELLED “wit? ZRFRVWEIIICE ELTER, 77 v a VEkk,
FLEET £RTEL LARVEED ‘wit” 2RO L 5—B L THEEIZH
<o FHUTELL, BOOBIRL TEERVNAR S LV ZADKETT A LAD
FRT D [P OREMIMRGRVY,

“wit’ [ZB8T B ERICRVT, T4 LREERIC Pope B3EERTHOIL, 5
D, 2FEH ., ELD “wholeness” *BEHE L LWHEBRTH D, FH
“wholeness” L1X, HIZ& > Th LWL EROBIARIETH Y, HOSE
&0 572 61F, FFAD “thoughts” & “expression” & D/NF U AMBRRY
3D, “thoughts” &id, H37F R bOERE, X, BROZFEIET 2 TR
TAERAWEEB ZEW%R L, —F “expression” & IICEDEBFEOBRERTH
%, VUL, #4) “wholeness” &1, “wit” ICBTeERNORD IR
A 23 RELRER. L LWERE, £ L THRREBREVD TET) Itko
TERASNTWD I L2 EKRT S, ER. [BEEOLDE bURHRER
B, e KIERSEOHSHELELIED L D L TBFDR:, - - - BEIY RN
BT D LV B OBA B D . £TOMELWANEIEFEETLE S )
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(I 484-93) LFAB LM/ LI, FREHDHFAMIL o TELH ZTIUIE
Bl b Ciid B, Lh LRREHEIR Th 5, (Mieb, B Liud, K
EOHEERIL. HAERREIEEER, £ L TEDH bOFHEIGIITICHL
+540 . BTSRRI EEIETLEINLTHD, £ELHBIT~&TH
L WS EDOEEIL. An Essay on Man \ZHWTH, LIXLITHR D ESND
M. D THE. “wholeness” ® ¥ & LT, DM HBMORER)
imagery TERBRINL TV D,

In wit, as Nature, what affects our hearts

Is not th’ exactness of peculiar parts;

“Tis not a lip, or eye, we beauty call,

But the joint force and full result of all. (I1. 243-6)

BT LT, A ERITER L TLE ) 2 EAMER~OEFTH D, (T2
LET. FAL BHITKXRBLEET B0, NESRBHERTHO
b,

2 LCHEER OB >~& “wit” L1 [ ThHo, (2t 258
BHL0OThHD, FOL I “wit’ IZX > THEFFIL, BH? “‘judgement’ %
BT I R ORVA, FTOEDICIRET. BRI L, £V ERE
“judgement” DEHEZH L & Pope 13 <,

MBI L FE

FEO+H/\HHRIZ AR ~DBELBRNNCEE SRR TH D, HEitbhlky
RIS, BRI EORRIL, FRETIE, BRF T BENTHLLED
NTOEBERIC. HE—EDERINHDZ LMo L, TORR. BRI
FETh b, MITHDEW) T MARERET, THUTERATHIFER
CRIBEIRA Z VTR 7T AREE, D, BREM L, BN TR
AR 2 HEERAFEEOTIT~ L 8 L T IBRICHFEIZ 52, WTUIE L.
Pope (3. BSAICR<7= Dryden @ Dramtic Poesy IR BEREEDEE
R L, B o7 AR ERCE X LB, Mg b BRITEII—ETH
D, P LTESZ LIZEO DD, BIZEDOAL, ZORDOZITHINTE



T=BFIZB LTV A,

First follow Nature, and your judgement frame

By her just standard, which is still the same:

Unerring Nature, still divinely bright,

One clear, unchanged, and universal light,

Life, force, and beauty, must to all impart,

At once the source, and end, and test of Art. (1.68-73)

MAT, BRIFROEE Y THY, BRIL LTHIREN TS, ARhss
DEIAIGNT-D L [FkR, S E-HROEIAONDETHY | #IE
ANZESTH, ZLTHEIFRICL - TH, BT, BLEERSHEDTEATSH
DHEEFDREERDTH D,

FD—HT, BRFOEB L T/-3=MFCTH D & Pope 151, LarLAdis,
TDZ Eid, BREEWOBEMEE L E WO MEL ITHLMNIFE L= HDT
HBH, THT—FMAEZERT DD, HIRD “order” & HRD “common
order” & DEVIITIE, EVENOBEEELBAR,

Great wits [. . ]

From vulgar bounds with brave disorder part,

And snatch a grace beyond the reach of art,

Which, without passing through the judgement, gains

The heart, and all its end at once attains.

In prospects thus, some objects please our eyes,

Which out of Nature’s common order rise [. . .]. (. 152-9)

I LIEEVRN DIz, E-20BEnf=biz, LiIZLIE Pope i
originality DEEVWMER L L TS T& 7z, BEICYURIZAWVWTE X,
Samuel Johnson, William Hazlitt 351 & LT, HOMABRED KIniIEH S
Tz, Criticism (ZHNNT, BB FETE L7=DIZ, RFTT 4 TRD Ars
Poetica (9 B.C) ® Roscommon {HEHZ & BER The Art of Poetry (1680),
John Sheffield @ Essay on Poetry(1682) & &b 525, BEIOR~= X 51z,
LY oI}, Dryden ORI KRE, Criticism DEAZBIL T, TEWAR
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#R% > James Reeves (ZHUIE, ZOFHI Moo EESTHDFHTIC,
KERCEE 7= Y X LOIEZEIC LH &N 72 Dryden OBEBZRHUERTHY,
MBI TEIETH D) Reeves 133 &VH 2 LiZ72D, —75, Criticism O
HEARC4FERY7: David B. Morris 13, Z4ud I8, Dryden &5 FA%Z,
HEOHEIROEIC, Bo& L, Yo L, HOEERFHEEA T, £2OUXUE
BB TR T L, TOREOREZEOERELESED, D
BEET, L Eor-. BIEHEDSH HHETERZRIET 5] Morris TDHDTH
3 LTS, FREERIMMCRRDRMTHHN, WTIUIRIEZX ST LT
Pope #% Dryden MEABAKE < ZIFHENTUD T LITREOE Y, EAZMER
PSRRI LA LA, £ MDOERICEEERIT TRV H O
i, < M, PRI Z OBAENHNIEE SN T ADENRE NI ZETHA
35, NIRRTV E TS, SRS &S REOF VUL, X
e DEROBA S OFRO/BRTHD LELRTRLRY, LML, bL
FAHCIEB AN TS & T, BOFE L-EV kL, HE 1+ —RO#F
EOABR I AL BT HFERTHY, o (HY LAMO=a—1
NEE A EDG - R OB Tdh 7 “anamnesis” (GBEE) LV 9 TEMNL
OFIEE TR, MAMEARRL T\ 5] Morris49) L bEX5THAS I, Pope
Wb TAEHEMLEZ DN TIRVVRVDD L ST, #x bhRIERLT,
MbANT LSRR L L LURERIER B (11 574-5) Db,
FLTEMEZ 7. BOEEFBRIZ =015 (Morris 49),

EEUE

1570 FEAAL 4D S 80 FEAUTIT TR, E828. & D DITBIAS, EFSHIMEE DL
fHLEX LN, ZOLIH, CEETHD Stephen Gosson 23, Ez—
Y B ISR S UBEOBIEAS, FERIEDR G, HOYIRROELR
DELEOBITR>TWSD E LT, £DE Schoole of Abuse (1579) THEEL
oL, JIRE RS- TV\S & LTHEEE, GAVIKEERE LTS ELTE
BIA B -, “HAEZTT Sidney 23, % Defence of Poesy TIii8ed 2
DThB, Sidney NEDEMEZ, HRALHEFE VD K013, HRREIZEY
HENTUVEFHFADRETBE 20, WTFHIUSE R, BT K, FHLiiE
KICTHE SN D E B TH Y, FALITHRANIFEY . REEZFELLOLEB




EUERLRYART & & LT, 55T “delightful teaching” THhAREFEF 3,
DEVFORROERENIAZIEL B Z L THY, 3LV HZEMOITHEDE
BN, FEE L7l RE 352 L THB LBIVV-DTHS (Blamires 54-9),
BZ, BTSN, E=EIEbNS L0 ) WObiT “poetic justice” ZEX .
FIBAZELLES HOTHIRY 1T, FAHTBPERRAEE THOIT,
BIRNE LTz, DX 57 Sydney DFEIRM, Dryden %##2T Pope ~bH 3|
3./ g

Pope DAVY% “‘judgement” EVNHEEIL. LT U T MR LRI
HIIRESRZ R OREL L THIREND, (e O [5EBERRETER| LIiEROH
KRR LR UK E > THERZFHO L OTH Y . FIUIENL, B AeE)
Bl A “‘warmth” 8o CHRZ TTZ L LMBLANLTHS, FDi=
I, BHE LR FE L E BN, COEET S “great Sublime” T2t
e bRz s,

An ardent Judge, who zealous in his Trust,

With Warmth gives Sentence, yet is always Just;

Whose own Example strengthens all his Laws,

And is himself that great Sublime he draws. (I11. 677-80)

LD>L72H3 5 2D & 5 UV biIBEB AN IIFBMENER S 1 5 FFRICIIRER
A TIIENEA S 5y, TSR~ 7= & 912, “pride” DV “common sense” &
VW) ERIIFBMEO TR, BB IERE AERIB T Gudge” T5HZ L E2RDT
WAHETHD, BiTid,

Whoever thinks a faultless piece to see,

Thinks what ne’er was, nor is, nor €’er shall be,

In every work regard the writer’s end,

Since none can compass more than they intend; (I1. 253-6)

LWV X5, HEHIEIEROBRAMERRIIR LR LDTHY . FE
lIERBERT AU LD DITIZ R 0BV D Z L HiR_ 5TV S
25, LaL. 29 LIAEE~DORBEBA, £ LTERL D b LAEEDER
DEFE V-7 BET, BYROMET & IXEICERXMOHETER L Shhifi b
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BN, EEOSD MERORLUELZENTE L] &V )5 ERS, BAROHEY
LII—B % ET B, Morris 59 X 512, FALOBRRMEFFRIZL > T, MfE
F(HI T . FRIRAME & DEADBEREHETTH O TH Y | MEFTIIEE
ICEE SN0 . L PIIThRTUWWE0 9 5] (Morris 58) bDIE1b, £
LTonk S it LTOFE, HEHWVIBNROMTIERL LTOTES S
3, 4. Pope HEIC X ZNEOHEBHIET 8 & 3T, Criticism O
ROMEEZ R T TRABOER L 2> TNWAHZ LITHALNTH D,

N7 Ky 7R

LT\ RS, £ LTE WbiT Pope OFA, BEbEFHESNDDIX
ZOEBOSBIIG L Sh B, WhlLiT, ADELBNEE—HLIGE
BSTEE SURANOKETH L TH D, T OREFEZEDORRICHNT
X %. Sydney # LT Dryden ZETRiFRkO N, BOBFREIIESM
TEY . KR~k O, HETRER B, OEOREEL 2, TOMEE
B35 X HERL, #EEE REBOROBBHRENR Y 2R HT,

Learn then what morals critics ought to show,
For ‘tis but half a judge’s task, to know. (I11. 560-1)

LALEREZDL S, (EE~DBIEBA, fBx OBRHEHEEE VD L O 2f
HE A TR AW, HATHVBWERD John Dennis (=K 5358 Appius
and Virginia (1709) ~DEEHITREAG, £ L TELORIHORE DN D
XFICET T, KELTWADIZ—EE 5D Z LD, Criticism (2R
% Dennis ~DERIILATDEY THD,

Fear not the Anger of the Wise to raise;

Those best can bear reproof, who merit praise.

“Twere well, might critics still this freedom take;

But Appius reddens at each word you speak,

And stares tremendous with a threatening Eye,

Like some fierce tyrant in old tapestry. (I11. 582-7)
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3R, J<EbhB X )IC, ZOfEARIERE TR B~ OB 72 BRI
WCEDHDLE BRI L 5, AL, BIZFDH%D Dunciad(1728) 12\
TH Dennis 4L THEL72Z & 2E 2T 23 L SUSRYEENC L 5
LBV, HIRICEFICH L TRIEB AL E L &, 7 LCHtEEERE
HPEEDATHNLE—B L THITHID O, BOBYMNE B TERSSD
EHEZMoTWVDIDOTHD, ZHT—E AL ERTZ00, FHISITET,
Dennis & X/ EF > TEEL EEOY Y B VR0 2B VA TH S
TEEBRINTRB2, BIb, o & LT3 Dennis OFELX 2D
EFXBHDOERE LT Crticism %% L7- Pope DEOER & iHas i >
ZETHB,

1 8 HREEAITINT D BR~DF XL, BRIRE~DHFZL THD, —a—
FAZX D BRBIE LORRIT. BRI 2B BEOTHES A X 1238
BMSEDH, EOLS RRRAL EI- BB ESRRICL D HLOTH S,
Za— b UATERROBERAD Pope bE-FIBRIEL D b, BN Ao
T AR IS SRR B 5. £4U3 An Essayon Man 126 L< &
NTHDBEY THD, DL IICBRIZESSRBRLERT A0, BIEBA
LTERDOTRBIZRZVEE L) | HIEWT, FEEA AK CEETAE
BE LTS LIEEBZIT Y, £ L GESGREOTRE L EROT8HOX v v 7,
Bz, HITRLEEL I, AIEZONTOW RV L 5z, #z bhhldi
DIRNEWVIHRR, ZDX SR ENDED Crticism N B EEIL. SCFE
EBVITHFT B Z LR OO TR i E Bbig, Blb - OfESEER -
—HDTAa=—THY T Ry I RATHBLND 2L Thd, EOFDOKF,
AP DEBIRIREDO LD TH B LR~ WS, 203 HRIT, HRICE
BREDLDOTHBEERLTWEBDE (1. 801, HLMLRFEELT
Dennis (Zfefiaheni b, Bix T Pope (ZHETL LD LiZ Lo
(Gordon 153), ZHud, F/&E, Wz =2, ZOFOIIRE LTVBH1ETiE
ROO%y, G, SCEOMMEIFERICE SO THRERIE R S0 eV ) 1E
1, ZOEROARE L LUTEERETFHEL TWAD T LIFERV B, (ThEZF0E
BROFGIECE U THEAH < . FEMHERO TR L AR LA - 0ainyre b
DTHY, FENL, DXV FEHICZZEEZ 2BV TV BEOTIAV Y ZL
TEDEKRTIL, YRFOHEEA, “poeticjustice” &\ V) AEIC LENSIND &
2T, REEXFEDOEVDE LGV BEE 20 b D E LTS, Hid—%
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FTETOTNCEWS ZLiZRA D, FLTEIL, #0X 572 Augustan Age
D—RRHIF 30 & OTEBEIZ Z % Pope O originality 433 5 &gzt 30
X, BEFCTHA Iy
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W.B. A =AY OFHEFRICIIT D “dew” & 181 E
EASEDY

SYNOPSIS

A sense of affinity between Irish and Japanese literature has been
pointed out by Japanese critics—affinity based on the supposed similarity
in the view of nature. However, it has not been shown clearly how and to
what extent literary features between the two resemble each other. This
essay compares Yeats’s early works with Japanese waka through the
analysis of the word “dew.” Yeats's works and waka show similarity in the
use of poetic language such as the employment of repetition of the word
“dew” and of combination of the words related to it. In spite of the
gimilarity they show, there is an essential difference between them. It lies
in the view of nature embodied in the poems of “dew”. While in waka
“tsuyu” is regarded as a phenomenon of the eternal nature, Yeats
demonstrates an apocalyptic vision in the “dew” poems.

1.

TANTG > FXEER (BLF 1889 4N D 1908 FE L T5 1) OERFIIIHIE
FIRERENT BARITHEA S 7-28, FD L 2B L ER SR TUVW-EERD W. B.
Yeats (1865-1939) Tdh o7~ 2, WBET A /LT o RICEL, HESEEDR20D14r
IV NIGRER)EEN S UCREA &R B)IL [FFESCE] 610 B) FRCE ZICH
NTWBHZIILT 4 XL ER SN, B BMIEEEEBRRO ZFADOUE Y
L LTI =21 %8B0 L. [FIeREFLEBO Rl D% & Y THARDEK
Wi T ZITRD, FREBEL, #iZ. “The unseen” IZH I35 > MR
DOFFEIIA —Y DFFRIZAT D AR EHET LN EWVSs~L] Lo
T3 (FEE] 623 H), E/IEMOEFFAI TUERIL, <> =2—7
— LRI 22336, THBIEDBIN TH 5 7V kN BIEOFE 4 ORFE ) % THT
BINT 4 A LOEAFE] EWHBLENOERRL TS (23 H),

A oA VEEDIET A NT  RCEORBBRRZRORE L2BERIZE, &
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BIZBERETANT V ROBEERRER L ONTWZ LB3HD, £ =AYV D
VIEADRBNFEDOO & O BF ORI T ZMER) LW =yt A T, [FMIEL
RERICE - TEOE L] [ZHRE LD A = —Y—IROEHMETH L. B
A N2 % BADEIEA TOAFREBEME LT 4 v 7 HEREZFFUR Z Sh
B TR DDOEERCESZ ERH D] LBRRTH S (B O KKERGEE: 3
WSSO - 35340 393 H). EI-AHBMEBEDOIWEMILT ANV T  RICHIHH
HREEERLE LTITAY via- I 23T, [EMEROEMHE 4 b
H7esBE A BT 5 ARARCHESIFHZ VO, KEEROEY < KV iEike
DIREST-IANREEE. TA Y v o TARHINLTHD, HWRIZL TR
BEZEOHABNI- I —REDTAY vy ¥a-TVThdlIEar L
T3 (27-28 H), ZOXITAARIZEBNT, TANT v FIGHEROER
ThHot-A =AY OVERIZRNI-WbD BT A VT M. BAESR
b a5 EANEE L OBIER L ENEDITRWICH TR &
DTH 5B,

BARLTANTG Y REOBOZD X S eBLtEY, MR OBREICED
TEREBEEINTWD, TALTZ RRLIEULETZASINVR-H ) —Lh
HAREREE L HXONTEY ., JIUIKIPEE CROMEMNAEVED A
ADOTARI DA A—JLERLNTWYL, EbiZ, TANVT NZBiT5E
RNV RAOBREMEBARCBITET7T=I XL LIZRLND BRIIHTS
AR RS RN R I TWL, ZLTIOLIRARBIZEBITD
WEED =TT B3EEE LTIRAOND EWVWDS T &ilied, AARLT
AT RF L ORBIDESRE LBk, Zo Xk 5 7236&T 2 BR8l%
EIZEVHENTETZOTHS,

LH L. mHEOIE EOERL RO BMEZREEIZUE LR STV,
Bz X, BIHOILEICIBO TSN L TRIFSED H 5| X & i3ka)- HE
ERELTVWEDOTHAS I, WER, SERIUTBNTT AT FICEI
AARDIEIGE LW E E X BT O+S 2B lE T TRy, Eie, &RE
A oA VITRELTEBANCZR LI E WO BEN A =4V & AR L ORIC
Bigtt % RAEAEZ V- Z HMETER L 2-oTVEY, WTIUTEXBAIZE
B = A5 BRI, I, BiEELC T, AL A =4V D3k
EAICE LTI EARRREE R LICHEO N TE 7z, 2z, mEDILE
SRS A EEREOESDO L~V THEND HRETEEBbhb,

FIT, A =AY OUBIOERICHEHET S “dew” L\ BFEL HAD L]



W.B. £ =AYV OHHFHRIZEIT D “dew’ & B & 15

LT A B L WVWHEELRY BIFCREV, BLWIEEIIA =
A OYHIDIESRIZ BT HFIRICB WV T HREMRZBRARDOVO L DL L
THHON TS, E-T, BOKESHTHZ L THEOHBREBESL
DEKBARIETAZENHEKS, ¥AT 4y - FUALTA FOFALE LT
DA =AY OTREHRICISIT D “dew” &AUBHIRERFTHD L\ ) R THRH
DY Y v 7 IZBHEVEWVZATER ORENLRZRE [HEE] M4k
] THE4SFEE] DRI OFE L\ WO SESFELNFIZER LT, mEOHk
BE ERERE RS THI,

2. A=A VYHEHRZEITS “dew”

Lz YMBOERLE VDRSO XEE 1889 FOWiESF “The
Wanderings of Oisin” & 3£ T 5 1889 £ Crossways. 1893 D The
Rose. 189940 The Wind among the Reeds Téh 5, T ODIEGRITRL T
—Z & DIZLTHLLND LD TIIARVS, The Wind among the Reeds %
HoTOEDDRGIY BT ENEI L 5, IHLIZZZTREE LTS
“dew” &\ 5 BZEIZZ D% D 1903 FEDWEEFF “The Old Age of Queen
Maeve” % 1904 SEDFHE In the Seven Woods B\ ZiT— O HbIHTIRWI L
Mo, oW OEREERY B3,

“Dew” &\ HEEHIZ N ODOEMRZE LT, ROX D fFEbhFEZ LTV
B, . TANLTL FOBRREREUDL “dew” MdH D, KIT, IRERT
“dew” M5B, VWHOPELBEDEHRFETHD, TLTRERT “dew” 235D,
BIRIIELNDANDTH D, S HIZdew’ &) BEET “fall” = “drop” &
EHIEDND Z eSS, TOBAINIIIRE I EETT D, TLTRE
1. EEERHISEBD IR TEDND “dew” BB, LT, TOIDODFHIC
ESOTNEZGHT L TITE 72U,

FPHEDIC “dew” BT ANT Y ROBROIERD—HE 72> T D Hl %%
1¥%. “The Wanderings of Oisin” TiZ “dew” 13BH L2 >TWSEHNRT A
AT FOBREHET Z0IEDRL TS, EAAT —(Oisinid s 7
L—ED =7 A(Niamh)iZEA ., 3 SOOI DD, T r— AT EI.
“in sloping valleys, / Or down the dewy forest alley” (Book, 119-20, 3§34~
THEE) CHEEBoTWE, LiES, E£l2=T7 2O TIIMIT “dewy
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showers” (Book, 135) & REL &, 1 OBITIZBOMEAEHHE L B> THEDL
% LB &N 5(“Where drops of dew in myriads fall” [Book, 222]), *7-
“dew” 237 A VT FOBRBDRHNERENENTHEH] & LT The Wind
among the Reeds D720 “Into the Twilight” 23%iF b5, = OESIL,
TAV Y 2 TAT T4 T4 —DO—RAEBIBEEDREETHY, 4 =
A Y OYHFHROBOFRDO LN TR OFBITHLIERTH S, [BRBT7A
Ty RREICE, T2 TIEIBITKRIOEE, [RED bTUA T4 MMkt
1Z#i< 1(Your mother Eire is always young, / Dew ever shining and twilight
grey [5-6D). 7756 TBWT, L&, 27445 F~J(Come, heart,
where hill is heaped upon hill [9]) & 5 8 TH 3, Z DIERTIIABITHEL
FOAS4 MIKERIES BB TANT L FEWSEORKKE ZOER S
LT THAIFLNKRE EZFBHIIE VR LTS, ZITO “dew” 137
ANT 2 FOBRDORZMMZELIFHET b0 L LTRBIN TV 3B,

RROKETHD “dew” IIZ OIS, RERT I LICRD, Witk
“Oisin” T, LW LT RHDITTOE 1 OBDENIBIZBDOL 5 2R
7= 7T (“dewy eyes” [Book, 310) 73— =7 L%k%k0 3, 5K
Crossways @ “Ephemera” (18-191TH). %4 The Wind among the Reeds
@ “The Heart of the Woman” (9 17H) IZbREDEBRMNBR OIS,

‘Dew” IIKFTEE LTH LIZTLIEERBREND, 1 =4 Y DERTIE “dew”
IZEOMNCERT B Z LM ND, “Dew DEIIL. BEIIRIDOE L W
2 ) —DDOMROHREERT ENHTHD, FHE The Rose DI2H>DiFkk
DF%. “A Faery Song” Tid. R HIXER L0 E LS, BV VKO
f#l) (“the long dew dropping hours of the night” [7)=el AN 82 = & DT
RN K H72KE) (“rest far from men”[10)) #5 % & 5 L oT, ARIED
ZH . SOITKREIIHR. > W BOHR A BIEXES, 58 The Wind
among the Reeds ?727>7 “He gives his Beloved certain Rhymes” T,
FADNETILMEERD L D RRRTERDTVWS:

And candle-like foam on the dim sand,

And stars climbing the dew-dropping sky,

Live but to light your passing feet. (10-12)
ZOLMEDRTERLTOIX, MIRO LD Y Y 2 DRD L S etal BES
LWZEE EVITK ETH D, BABMREHEZETL T THBIHRERBEL
TS, EHIZFICEFHSED “The Valley of the Black Pig” i “The dewsdrop




W.B. £ =AY OOHFRICBITS “dew” L [EE 17

slowly and dreams gather” &#AE-THY., T THEE L BHIR LHFIC
BB EanDd,

EEOHAE DLV AICEETD L. A A VBT “dew” 134T
LESTUVWIEE “drop” »» “fall”’ +5Z &h353h%, “Drop” X “fall” iX
T4 28X RT DT, BUELTOBRITEORM L 25, HDLLHEITC
RTUPRoTELIEDOMDY , BOKDY 2HRT 5, 5 LIZEDEMN
X EFHSTVAHIE LT “Oisin® OROFENRHITbND, T r—ideE
%N

We . . . came to where the dewdropsfall
Among the foamdrops of the sea,
And there we hushed the revelry. (291-259)

[BOENEOED D LIHELENDFNCR> THET, £ THXITEIN
BEE 4007 ). D) ZOBEIIE LN EIEITHHDITTOE 1 OBTO
BELULOBEREDY . ZOBEREDLLEMESNILE, BURE VS
BN LORRZENE D LV IERBBEICL > TRIRL TV EDTH D,
TDEHREELD “dew DL, HHE The Rose ® “The White Birds” D7
{TH. 3HE The Wind among the Reeds > “He tells of the Perfect Beauty”
D6 TITRIZHLRLND,

A =AY OERITEND “dew” DR THHTERTREHOIL, BRamL
EHITHEDNAENRH D, iU 1899 DA =AY DINT 4 v 7 bUA
54 FOFEAL LTOREDFHE The Wind among the Reeds 233\ CHIlE
Tk ARBCH D, ZDFHED “He remembers Forgotten Beauty” (Z
1% “hours when all must fade like dew’(20) &\ HKEMHD, ZHUEd<
ICE 2 EAEDITIVE S EHIRINAE > T D, F7z “He tells of the Perfect
Beauty” (Zi3.

And therefore my heart will bow, when dew

Is droppingsleep, until God burn time,

Before the unlabouring stars and you. (6-8)
LS NS S, EOLNL. E (‘when dew is dropping sleep” &) D
A RTHD). HHREEFEXRLTE T, AOEFBENLAOLRNEX
LEORCEEEZ TS, £ S, ZhIZ I TR TO DL DI
“Perfect Beauty” T B a8y THHH, MAZN T2 when Hi
i, EHSEEABES LU I LY MER A Vo until #i LI~ DR, RRHITRD
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EAHEIKDY ORPRICBENIE DD X 12, IRV DL S ITEMc, L LEE
HiA % LESDTHWBZEBBRULN TR Z L 2R LTS, X5z,
HEEDOFITEIN=ZNbF¥E The Wind among the Reeds D720 “The
Valley of the Black Pig’ Ti3#Rm~DBEBNIT-& W LA TENS, £ =
AVIIBHED, ENEET ST OB, KROEVa L2 EET5, =
DYESDRALIZ, [—ADBEDIRINIEATENTIT L&« « - «Fhxi3 18
BLRABOIFEOXEE CHOIBEXIFAE T2 55 -

when day sinks drowned in dew

[we] bow down to you
Master of the still stars and of the flaming door.  [6-8])

COXEELRIT o FI7YRAMTHS, ZOHDKDYIZZD “still stars”
& “flaming door” ZXEIT DAL &EHITRATEREDTH-T, ZDOLSIC
“‘dew’BH DT LI OMDEL DN TITS, LHLINODOFHIL, #&
DVIBENE VI RERENRD 2H B TWS,

DX D RRARGRHIBIL & bifEDND “dew” BB BV OhDIER
T, BLLEBITRDA A—VBANLNTND, £ =/ VITBNTRZF
X OMDOKDY DIFF LR L EIELNEA A=V THD, 205 bE
HEZNUZ Z DMK Y 2TV S DAEHE The Rose ® “The Man who
Dreamed of Fairyland” M Z OF#)Cdh 5! “until God burn Nature with a
kiss” (47). #I3E 2 TEOITAZITO 1D L S ICHREEEXRTTOTH S,
%7 The Wind among the Reeds 774750 The Moods”D'EFHIZ“Time drops
in decay / Like a candle burnout” L\>3 500355, SEiC#IT 7~ “He tells
of the Perfect Beauty” (Zdh->7- & 912, BARLERLFOKRD Y ITEIRX S
LB EINDEDTHSD T,

Z OfERILRITIN U THEIE, FHE Crossways ® “The Madness of King
Goll” TIIXHIZ2 b DL LTELZX BN TV, Gollid, BO%ELS L 57
BEEDEN, BEMOMDOKEHE LILE STV ;

When my hand had passed from wire to wire

It quenched, with the sound like falling dew,

The whirling and the wandering fire. [65-67]
L7>L “The Moods” OFHED —ATT, u Y 72 R& 3 L 5 ziEMnn
DD E 2> THL D(drops”) L RBEENDBZ DN B L DIC. The
Wind among the Reeds =3\ TIIR L BDA A —JILEHEL TR TN S,
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X LIZ[FFED “He bids his Beloved be at Peace” Tid, @& 437 I
R Y SHREBE S DRAEZ FF o 1o RBL O AAEN (“The West
weeps in pale dew and sighs passing away / The South in pouring down
roses of crimson firé’[5-6]). D\ MZ “The Secret Rose” Tl “among faming
dew’(13) VD BBV TR DD TH D, ZOFAD “dew” (THITPHRR
D “dew” TIIR\, A =AY OYMIFHRICEIT S “dew” 1ZTHR D BRDA
MDOUEDDEME LTDA A—TnE, A oA YRR LA TV -Hhf
WD X 5 RIGHAITT LI Y Btk bof A—C~DEENR LN
5DTH5D,

#4E The Wind among the Reeds Ti “dew” \ZHEKRRIBERIMTE ST
50DTHD, The Wind among the Reeds @ “The Blessed” Tit
‘blessedness” &IZEH VD Tt =TROENMEBIX. “blessedness” i
BEBTIREBICIV EEB Y , BRI RIEAIIRD L EDZ L %, TRELHERNEL
RDOBITA T A FOIRHTIBNTITL [ (“While time and the world are
ebbing away / In twilights of dew and of firé’ [39-40]) £ BV EL T35, &
ERDRIATA MEIFDED, REBDEIITHLL TN L ONRKED
HoTELLEHLODWMRIBIZ /2> TEW D Z ERDT, BEMROHE
BN -o7o5H5EWH Z L THD, “[Elbbing away” iXZiUIB| @D = &7
DT, “time” & “world” IFHEIIF>TITS LWV I A A—TURKHOHRE R
b2, ZORBUZE>TKBELREFU ZOHDEDLY 267267
DIZEND T EBHGNY . KRO—FEHETH LT, KEIIHHIIR R D07
T ERILY HAREORIEER 2> LA RE&N S, “The Vally of the
Black Pig” @ “when day sinks drowned in dew” (3T, &5 721 Tl
SBOBEOFTZOMRO—A—ABFETTITC I L2 HE®TS, Zh
IIKRDOFEOBIES, FIEO UL UbE LIEERNEZSIHCEB W TRE LN
FEELVWZ D, 258 L THRISRIIBIBO R FHE The Wind among
the Reeds \ZB\T “dew” iX, BROEME L TENDET TR, 1
HEOHEHEIZE > THREWIZOHRZOLDOESEL T DL
LTHEHDONTNBEDOTHS,

AR IR I — o vy REFEHEL TV, TDLEA =AY
TANT o RRZOWMBOKEOIZE I NI BRERFOONEZ Z TV,
A 2 AL >THKDY TH VAT D THAIFRIUL, HORROKD D (Y
I, AKXV ROXEL, BEERLITI XL, TANLFT U FIBITL7 2
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FRE v FOBIORDVH)DLETHY, FLWIHROBEV(TANT
FOBE., WEEEOKE, HEORIE, KV 7Y XLEMOREIE) D L
2 THHY., DEVIXFIALTA bDE & ThHo7- (Forster, Ch.7: “Waiting
for the Millennium 1896-1898,” passim) , 7 A V7 ¥ FIZBWTIIRED b
T4 54 MIENKEICHEL LRI TS “Into the Twilight” &
“Out-worn heart, in a time of out-worn / Come clear of the nets of wrong
and right’(1-2) LRAE - TV . B LI-BHROBESE L & o7, EHIHFL
WHERA ST AT ANLT  FICBOWTEAR L LTE-TVD, ZIITb#E
KT T OREHZ L LTWD,

Lo L., BHEOBRFLELBL TRV INDZZORED I A T4 b
EADOFTE(“And love is less kind than the grey twilight, / And hope is less
dear than the dew of the morn” [15-16]) 1 &, M2 ZLTHRIVHD
12, BlxuTaTHo. 8 &2 L BRERICHEE HE TV e/ES “He bids
his Beloved be at Peace”iZt% “Drowning love’s lonely hour in deep twilight
of rest” (1) &£\ 9 EEMNH 5. “[Dleep twilight of rest” &iHTL A LTFEID
REECTHD, WEEKETIIRY LELITHELY B TH o7, TDRE
LS R DT “love’s lonely hour” % “drown” 307D T,
“deep twilight of rest” {3¥ 5T “day sinks drowned in dew’ (in “The Vally
of the Black Pig)D7eh D&% E T “dew’. ThOBLHIRY LIFEDEHEL bW
HFRx “dew” DL HIThB, [TANT L FRIBHEI ZDOH D LV SR
“Into the Twilight” 23\ TH Y IEL B, BIOFTIIRITDRNHOT
BHAH- L. BHIT LD, HRTHILDTHDHZ Kb TRY, 8
2 LUV bR ZENTITIF 5 bOTHH T LRSS TV D, “Dew”
DA A—hE, “twilight” £V S SEFOHLONZE ) THD L ST, WYL
DTH5, “Dew’ [T ANT v ROBRDILHOE, BIORETTE. &L
BEL VD EFNEIIIC =2 T VADRR ST ERE E X725, “Oisin”
P35 The Wind among the Reeds ¥ TV IR ULMAE LD Z & T, ZOMWEE
HITEESNEbOTHD, #VIELIKDNDZ LT “dew” IZERAD LK
FHLTA = YV OFOHRO—E L 20, TNE T HESHBRZH
& Lo oA ERHIRABD IR NIRAAENTT 2 1D TH D,

A =AY OBOEHRCIT B “dew” Lit. FBLEZORED Ho74))
HEEDY DHR) VBERARRTHDIELNEERA A—TTHD.
NI AT AV RABEVW) BETHRAESNTLEI TALT  FEER



W.B. £ A VOPHFERIZEB T D “dew” L [EIE 21

EENEDLDDEL 5725 LidhvieX 8 2HEINZID “dew” &V D
A A=, FRHRRDOI VT 4 v 7 FUA TA D ERRINDEH LOER
~DREROREDPIATLUEDA =AY DIESRPLITEEHEL, A=A V0T
FEHD, TNT AT FTATA FOFEALENIZITE EELRVFEES
BTV ZEicA B,

3. FoEkizeiT B8]

BT H, £ =AYV D “dew” DRAGIOLRMNIR LN BROTHT
BLELLBIZHI DS “dew,” (ZVRNHDODT=L 2 & LTD “dew,” IR
#T ‘dew” ZOFIIASICRHETIZ LRSS, REITIE, FITHIEIE
W HREKIZRIT ABEOAGIEH#T., TIIRONABEDELNFZR T
7. 4 =AY D “dew” OB FIKDIZ D HEORAGIZHSEL THD
L. ROZHIHT BN, — BRBEKLLTOE, Z. kL LTORE 9,
ThD, [HEEIER 759 F£8) [E45FIRE) (905 ) [Hrdr 4 FrdkeE] (1205
FENLHEBSDOIL. TNTHRELFEORREMCL D L B iy, &
HOREBHRBETH ) EI-HGEOFHBERM, ERICEZT-EENLK
X, INODOXEOEWT XA R ER-TWVDENLTHS,

THEEL] 0—DERESL LTOEOFIE LTk, & BEOHN DI
ORKFKITER L 75 F TEIT 5 HEI(1598 KEFRDRH B, Flo. —ICAD
FIC, BOKELLLTOREENIEXCES VTS H D, [KOTIIH
12 0T D AKRBOFEDILDOE-S3L RNiEI(1543- ZFF)., ZOZ>0O%Ki
BRORIPOBD L 5> TEREICK-TWD, ot s LTOEIL, #lx
X, TEKSTHITRIEN EICB L BOWHLA~L bEITRIZDE 1 H (1564 HE
B, T2 E0 A< B BOWHRIEIIUT L WO LB (3041 -
VEEREPNH D, ZDOZODOIILLEBROBIZIZE 2 DLV I VD)5
LLpxths] 10 DRBOFITH S,

F&aE] To—nflid, FKOBDBEZ ZZ LICEND LELHTEICH
DObHEIUTIE 199 FEAL S F)RMT Y THITE BT L EBEDE S
frhbic@EiT 5 E%& Gk 223 - FAAML PN FCRD Z LAMHKRD, £
HEASETRIIKOBEHBREE LTV DIZ L HKERLTWHT, TAEDE
HOE %W LTKOARDEEZ L BIZZET 6 A GKT - 257 LL FRIZD
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259, 260, 261 HREIBOFKTHD, [HESE] ITBWTHERZEK O Tix [HE
#£] XD RNIHIETHRER LY LILOXEE LToORE] TBAIEE
KB OFN— F—F HRI1J1228) 2##iz 5 L35 L vbhd, filx
I8 & 7= DRED L HIERE H O HLLMBESEDOKRD 5 ~Df% ) Bk k- 221+
MAS T EIT Y25, BROBHIZLEZMEETWENLTH
5,

T554E] O—oiRE LTOETIHE., REMBIZLEALTHD, TN
Bl —oF 0T B L, [ ZRNE EFR-E bk OB S ~BE TR
13925278 1-545-FHAEST). [BHICHLECEL bR TALE~D
HOOH THONIR @R 1-574- B2, [T ZIBEOH - b D% &S
I L~ Lnb 72 < IZI@E 2-615-F2KAD, (TR 72 EHi7e b b0 L B
VF¥atedons B b B BTNV % ) (RIEHK- 860 FEFUHED, Z D5 H 545D
FTIIFKIT 2D LEL TR, 574 L 860 DEKTIIED LOFE L) HIRDE S
FHWE RIS D T B, 615 BRIV H O &V D TERRICHLYD oD,
HESHIBIR) 2Bk T D,

[HESE] IR TEIIHE 2 OEEERT D182 EhVEFTE 5D T
%, THESE] O TE THE8E] 10> TETIUERDL & TEOMOTK
DB TOABDT, ZITH —, 2 KRERRXHETHH, [EHEsEl
TIHRZOEBI-E Y BARZK U E BRELLEKRE LTHES K E DB
DEIZL W ERLICED TE AT 5720 18, ZHUTEBRIIIAD.LE
L LT, FOE0E( [HEE-REF] ) L rTEE L TCWADITT
Hb, BzDOIDFRBBIHIFIBKOSELEDI- L ZTWD,

TP~ BHREARL LTOEI, I8 53kFhTn5s, TR
DOBD L THERICTEREZEEENTRIIRIZIT Y 1Bk L - 293 BEOKEBOK
B, TL&E7=~0o LICiBERZL Y EEZBRDIKOPIR] Bk LE-295- R E
Bu, ZOZS>OETIIBRI L > THONBKOBEBIS L HTW5, £z
RO ZODOKTHEHEEOERMITEENR V- TEY, BIZEEVITELELT
B Tng, IRKEWNIRVBE TORSOABREVNFEOSHOLSL
T (FKT - 463 HBHERT) T3 b DR SEIZ S FRBL DR PO
LV ES J (KT 470 KECRE), 470 O TIIFKCRUTBIILTHN S,
EFNEEBITKDOHITNBEND, KR THWWHDRDIZ, o TKD
E 57 TWa, T O 0L, T 470 OEOEEER - TIRb
U DFEEBIHTTONWES S, E-BEMEDN TV BEFERKIZENTEARD
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BEEWVID I HOLBARLHAATLTHRE LT, ROZODEBETHND,
TBIFMICHKOBERED DB 7= HAD B ) (k- 435+ —4&P%
i), (BAG XEOHF IO TISIENEDE/ L HRAOR) G T - 474- 3 F
AET), TH2D,
oM E LTOBETIE, ERITRE VIS I AR L 1Id e D7

L ZDOETHD, RETNLREGOBEOFIZEFNETN—2F DT L, [H]
FUF A2 T 0 Ol E DN IH WA B E TS D ARKD Y 8B (- 780- KXRZ=AD).
FEAICVONBL REBOFITS A DOWS AR OHIHED) (F-834- |
FAEIEZEM)., 780 DT TILI 2 b DEIMEDLN TS, BTBAL, Z0D
K TITOBF L. BN DL STk EIEN LW HIBE DL E L6
B LRV B2 D L IR TET—ROLVDIZL V), 834 DK T
i, BEICENEBL LI, BOLEOELRD LA LU TNDIDT, Zhbli
LN DOEEESTWS, RERTIZIIN RGO E 2L LTOENREL,
775, 776. 777 OFIIBE-BMINRLHEAT-L Vo TEL o A%E
ATVD, BHIZBOTIHROFICH R bOMREL, fiiE. EBILHE
HDHOKDEITTRETHEITR LTI (R 41326+ EXFE RFEREHL)H
bB, ZOBMLTKTIE, BRETRERL NS, FOBE LHBZHHE
BRIIKICZF L TERDO L XL THED D, RERGIROV OEIILT
KICEN, TR ERPRVEBRSTIEZS X 52, BEOBADBRGIIRD
BEICBENTIIENED D LEME-ND X HICHXDOT, 2o OED
XHICFESRNEDTH D, bHI—Fl. TAROMOFIUCEZELTHII LY
EDOKIEESL JTE 5-1336- HERER 22T D, MRICE>TLEAL
SHEVBIFDBEKICEZ 572, LW 2 EE, ROIZIERRIZALET HEN
ZOEDBA v Mo TWD, L0 TEEZREE LTROR ([BALH
FME PFEATHE] 404 HOFBM) OTHIEIEDDLVEINTH 72D
7FLEEY . TOATIZFORIIIENENTHIINEET ZOKICEE -0
FLEY. MLV BHLKE W) BEO™ S OREN B H T TR
HhbE3nTW5, ROEBRLEEL LEOERRLELNTEY, Kbholc&
o2 & kR TAKRY (HAGMSCFES2E FE4IE] 404 HOBH)
RDfFEE (R LAY, BF GkefaX), BARG-R=5-D0 LR ME L 7-#E T
ERBAHEEL TV,
. Tr#EE] MH44E) MHnsE] 28 L CTERIIEERNIROBRM L L TkE

nona, THEEl 54 0BRBRE LTORIEDFEDOEL SRKD
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FLIBECHKONTEY ., e LTOEL, BRI v e LT MEd
SN TV B E CER L RSN TS, [THEED BSTH S TETE44E]
FTIT 450 FIFEEBTVDE, FKORME LTOR. RLmrRIBTO
DR L TEAENIRONTIC, BITEROREZITHE RN LEL L
AKENFLT TODOIIHBIE S X 5% 5, [FESE] cAB L, BARBR&L
LTOELMRE LTORETIZ LA E—EITR-oTETCWS, BT
DEBENERESTVDEDT, KOBEIL, ROV OBTHEILESEXD
EBDIIDRIDB—BELO LV 2D, BIXEZIOREETHLH D0 [Hy
S @ 775, 776, 777 BR), [FHESIOBIETHLHA( [HESE] © 463
SRNGTHD, 2FVKTRD EBEETEDIEROI LDV S, R
BEHEHLLTDEINDLTHD, E-T, [R50 OBLRFFFINIIN2) DET
HDHEN) ZOREHRIERDIE, DV BROZ LD o TE LA
CEIFILIEIBRNVEVIHbNE, ZHNIE VO BENEBLUHITERE
DRARTH D, ZOBBROBIEORLNNZ, ARIZZOHOTRTOERLE
{LSELIB LN UERT S ZE T EMA-BROEMIIEETHEWVIH
ROZEDLYBFEEL TN D, BRVKEELSLZZE, BROFOMPLADR
BRIFITE X TITL S, ROEEMDOZ TSN SIIRHE L LTDHE
ROFYB 21T HE D Z & T, WTKEOMERE AL Z L ASTREIZAR D
DTHD, > THRKIZENWTIL, BROBFYEZRD bIT—MZih>T
O Z EATERDFIKE U TRRILT BT D DXBADRG 2D TH B,

A =AY DY & FIRICBN T, BLWISEDFEVHICKRD X S 7%
HBEEDDH D, bbb, BLVWISEERVIBRLED Z & TEOKDOERD
ZEMLEETI L. FLTEBIHFEOSERZRURNT, BE2EVELEK
BRIV TZIUCEET 2 ELEPOL, #EEEFHE I LT3z
L. TDOZHTHB,

A = ANZBNTHRRKIZB O Thdew” 1B 2 —%DFFEDOT THEV IR
LRV, S OICHEBOBRIZDI > TENEED Z LT, 1ERICSR2RERE
BZBZEITHIIL TS, A =AY DESIZEBWT “dew” (21X, “The
Wanderings of Oisin” 7> The Wind among the Reeds |\ZFE % £ TIE H K
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b AR, RTHHEENMEEIND, A oA VIZBW TR BRE
BTBTANT Y KT, #RWNRBREBETDHTANT R BT “dew” 13,
FKIFITHES BV LD L LTHRDNAD, FFHZZIUREO LD L D iTik
2N HDTH Y FROMIC LIBEND Z LSRRV bDE LTHRDIE
LI TS, 295 LT “dew” [ITES LMES, AEEs —@tEL VI K
EOMEMIMT S, “dew” &V BENRIRT HERITEN Y, “dew” D
A A—TITENCR D, —HRRICBOTCE EWH BT, [HEE] 26

THE4A ) 2B B ETIRY & TN, TEEL WO SEL D, =
OBRITEBOTITE T, TRV EOBRN L HEE V) BRRERICERIF
®oHN5, SLIZARDKEMEE ADOHDOEE LS a3+ TR METERE
W LTEIL, RELFATOmMBFEZESVRLUEDITEL U TELTHROEE
BIEEL 2%,

HHEEMRVIBEUEDND Z &L WA T, BEDFHROFIDREEZED T
WAHDIIEELEEDOHLBEDLETHD, 4 =4 VIZBVTIX “‘dew” %
“drop” R “fall” LAFOHT B2 TidAe< . K3, EBEEEKT S “drown”
LHBADED T LT, MERITTO “‘dew” DOETERIGRRME MM 25
LTWA, BIZITERZEDEDZ L% “dew-drowned stars” (“Oisin,” Book, 54)
EWVH T ET, REBMLVD XD ITEENLREERRLTCND, KDRIT
DL WD BIREEGATS “dew” 13, 35 The Wind among the Reeds \Z¥3\F
DK SIRD 72N CTEERBEREFFOZ LIIRDDTH D, —FHHKIZ
BHIzE. BEIOXRy NT—7¥bd, TRETRTEEZLIZ, ED
BAITREO LX) &0 ) R OB EFFOSE L BTV TWL DT,
BOIITI TR & e, BT ET T B KD BT L SERDOKOEF
ICTRETHEBIIRIER DX I ITKDB L Sh kbR E Vo 72580
I S - BR A RAD D Z L2 D, ZoFiE, FEATIHEZ S
B> TWEH L 5EE G-REERDF-HFES 2ERSDOEA
ERERTHD, KB TE, HE5—OOFEMFEDEREL R,
FLTEOEYERISEC—EOHANTOEEIIELERLEALEDE
ZOESEXBVIBLAVWAZ LICE - T, ERMEEZF-TIEREEDZ &,
5 LEEEDGHREIENSHEI L TS, A = A VIZBWTHLREROT 7 = >
IRAVLNTWS, ZDX A =AY OFIHR, Fiko Rz T,
“dew”- (B ITRME & KEITHZ b A B R B K> TENRER O R %
BT A2EERERLR>TNDHIDTH D,
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BORIZROND Z ) LI-FIECBOTOEERH Y 23 6, mE
IZITRERZBERNH D, THut., BRICHTHIEEOENTHD, 1=
A NEBNW TR BBIECADOMMBIHEZ B Z LU ICAREZEDT-ZD
HOREEZDEDORKIDD Z L ~DRIELYH B, A =AY OMDFHRZ
BOWTIXEREZE O ZOWMFUITKENBE S & OREEIX/RV 186 f =4 Vi
“dew” IZEEKDE Y a2 RD, 4 =AYV “dew” ZBIZHIROFDOHRS-
EME LTIETRTWAOTIIRL, BREERT IRV A hdO—D
DOKIZBIELTIRZTHWNADTH D, “Dew” IZWKTL AL FDUE DD
KPR LIELDOTHY, LOERBENLIA, 8L T3ERIL. D
OO DBRIEZ 5 L LIFUITIBMB IR B BKDA A —T LU T
WBDT, 424 NNIHERDOEY g V2MEIRIDOTHSD,

ZUTE L CRERICEO T, BRIZZFOBERMIC X - TKEM L RERT
DLV BRDZE DY BBEOITKBEL TS, DT T ADMIT
HADDIZTEXFEITT o LEXFT, KITIBERBEOSITE L0, W
DIFERIIAE L WV O BENERICHD 1, BROZ L L0 IIEETADL
RANERTIZOTHS, KB TITETERHY X THS, TOAR
DZEDLYOENE LTENRBATIINZ DI Z LT, BOKIZIIEXDE
BRAMHIDBERENDEDTH D, £ =AM VIFHARRPZIOHRZ ML T
“dew” OHFITHERKROE Y a & RDH, FROIEIIZBROKEMDIEL &
Rz OB, A=A LfKEORITIE, REIZZ DX D 2 HHREBOE A
»B,

PAEA =AY OYPIOFHR L BAOFIRAZ BT 5 Z LIk v, EFEITE
FHRIEICBWTHNET 2 L 2AMH A0, fERICBN-BABICIIRE 2
FRENH B Z L RN b, FEIZRH SN 8, FF0E5E0RY
FThD, BORDHHH OB ERRBUCKT ZHEOLER, 29 dH

DEEXRVEAED Z L TEOEELENMNIL, (ERICEBMEARE5Z
L. ZTLTEDOEERHDEELAAESOE TN =2 T VA2 E X TT
T &, XEARILAERE LTERICET S, LU, £ =AYV OF
& BAROFEKE OMIZIMBAMN 2 BREF W HHRBIOEVH D, =4
Y OPBDIESRIL, Wa & LEFRTREAZBEDOE TNV ERTANT U RO
FEERPRKREI M Z BTV A Z LI LTI+ v M TH - T, Vb
WBBETNT 4 VALEHENIER LTS, LML, FIXEmKICRsN
DX 57, BARADBRCI MO REE 2RV, FEEEC “dew” 23
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ELNTVAERERIEL TV &, BRICEEBROEFECRID 2 R+ v
IRFIIA = A VNTUIRNT L B D, RRBRIOBEBMERICA-TL 5
TEIZEY, A=A VOERIITESOREBEND Z LI B,

WoT, BERETANT  FORRBEICKIT 2R 2 bIRET S
H RS EE OCEDOIER~ L BRT DI T, AARCBIT57 =
IRL, TANT Y FIZBITBERT IV FOBREML o= BRIZHT S
RERARFTICBNTRARE T AN T v FICIIEET 280055, folkic
BT, ZOMEV7-BROKRMEITHEBRBIC TRENALTVS, LrL,
A A VBV TUIBRIZIN LR CROEZIT TR, FEANTIES S
TANT Y FOBERITEL Z L THRBNICHIANTWAR, A =4 VizH
ROELHBICEE LE)> TOBABFHEATIZARY, BAICBWTY L b
FHAOY —F—L LTHTIREN, FIVREAL WSS =4V EHEL
TWERDA A=V TA =AY DEGREZFRLDIIfER A Z & ThH D, Ei-A
A=V LHIROHTEROXEDELEZEY T3 L. Bxif#sEEs
BiT DR ESTOREIE KL, EREMCARBIEL -k E i
O TORBRITHEY TV, REOEROSTEBL T T, HEBCSUERSE
DODEDOBREIHHBEDTH B,

e

* AL, BARRBSUESS 35 ERIFE RS (19994F 10 A 30 B AFFRILL

BERE) 123851) 2 ABERROFEEINEEE L= 0 Th 5,

1 IRNCPERESHORLEERMEMIZ. ROE, —/\NUELY—HO
NEIZED ZHEMICHIR STV 3, &5 LT8R oA v n
BaR) B3HTHS [ =a V24E] BB ETORRIT. 4 =1 VDL
MERELTHZDIE, BMTRHEFEROR HH HRERIZA =1 Y
THY ., BMSCEEFGERIIA o4 VB L & WS HEER ORI 2
XFFT2ERTHL Y] (UE £, [BWMoESAI TRRECE 8-F
&1, 21 8,

2 [BMERRCERDBROELMELTA LT 2158 The “Glamowr”
movement DFEfHE LT, XEBDTE L L, I EEH A BEHe 2
FROFNZIENGEA =222 b X570 (B Ar, TEESRAO &
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A [[%EE] . 1904 48], 611612 H). [RIIFHDH THEAMISFH
BEOTNERIHBAM—V %, REICR TR J@F KK | [3E30%
oFR) . [ FFscEss] .« 1904 4], 26 )., 2BBEFICEIT S0
A = A VIOV TIE, Shotaro Oshima, W B. Yeats and Japan
(Tokyo: The Hokuseido Press, 1965) O#E28ED L,

A = A DPZITRO LS IRBAEND: [f ==« « - - PPADIESRIC
134V b SCRRE ORISR, BRI REEAR & RO
PR B TRINTVA] (TARRRICFESEK 93] [IRBHL,
1972 £F] 429),

Lyric % < BpLIZEHRT 5L = 9725 “short poems expressive of a
poet’s thoughts or feelings” (Margaret Drabble and Jenny Stringer eds.,
The Concise Oxtord Companion to English Literature [Oxford, New
York: Oxford UP, 1996] 353).

“The two books [a new edition of Poems and The Wind among the
Reedd signed off an era, containing ‘all of his published poetry which
he [W. B. Yeats] cares to preserve™ (R. F. Foster, W B. Yeats: A Life
[Oxford, New York: Oxford UP, 1997] 218).

Daniel Albright ed., W B. Yeats: The Poems (London: Dent, 1990). A<3&
D Yeats DAERDHOBI RIS T IO S & L, ACPITITERESE
VTR,

R L BEEOBRBEDA A —3A = A VEBOVESR. The Winding Stairs
and Other Poems (1933)® “In Memory of Eva Gore-Booth and Con
Markiewicz” % 238 6-747BIC bl TV 5, Albright ? notes (694)
LBEOZ L,

Wayne E. Hall i+ Shadowy Herves: Irish Literature of 1890s (New
York: Syracuse UP, 1980) 2BV TKD X 5 IR LTVWS: “the
language of the Literary Revival, its emphasis on the spiritual over the
mundane, tends to obscure the particular meanings embedded in the
myths and ideas of the movement. . ] The dream of the Irish
Renaissance thus fails to unite with and transform the actual
circumstances of Ireland” (200, 294).

THEDRK L iFars) M=, WMAuErR, AEmM. B 57 4),
138-39 B, [FEE#R] OBOBKIIBEL TIXZ DFRMNLF AL,
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FEASESE—=RBOFN— $ 1% &R 1] (&HEEFER, HE
BEith. 1986 HFEEBEDT L,

AHSCTO [HSE] 505 ik [BAHMIUFERE H5fmHkeE] ¢
FE 1974 X B,

INEH—DTHE - B &\ O REBFEEOSFAIC & 2(TRASEES 1 ] GEK
. 1991 4], 91 H).

(be&d EURRARRBUL - « « - BREPLIIFEL TE DO TH DDA,
FEARR A B L TROERERTFHSHRBIEICL > T, LEROR
RBFAIIBAT L, BIROL 72 HFUEE EHEIE TITRA TV (FI
E, [H+E Fn4sttReaR [FRE—R [EgnRottf—a%R
BF L EEH—] . AT 1984 ), 183 R).

AFRLTO [THHSE] 05| ik TEALICESE S figkE]
CIVEEE, 1974810 B,

For there the mystical brotherhood

Of sun and moon and hollow and wood

And river and stream work out their will. (“Into the Twilight,” 11-13)

A =AY OYHIFHRICEIT 5 KB FEBE RFHER)L, Paul de Man @
“Image and Emblem in Yeats” iZEBWTHIR SN TWBH L ZATHS:
“One does not expect pantheistic bliss from a poet [Yeats] who
deliberately made his collected poems start with two lines that are like
the epitaph of romantic pastralism: “The woods of Arcady are dead /
And over is their antique joy”; “The natural images of the earliest
volume are transformed into emblems which claim to be the divine
logos’ (The Rhetoric of Romanticism [New York: Columbia UP, 1984],
161, 168). X 52 de Man idA =4 T & > TIRARRR E KB 5 O,
HBBEZ TN b O TRV X T, The Wind among the
Reeds DAZHEMEMIIZNMBFERTH2) LIEHL TS “Why is it
then the poetry of The Wind among the Reeds is a poetry of terror and
annihilation, apocalyptic rather than eschatological? It can only be
because Yeats still experiences the Annunciation [the advent of the
emblem] as an intolerable destruction of nature.[. . .] Yeats has not
freed himself from the latent pantheism deeply rooted in the tradition
of the West [. . .J” (177).



30

17 FlzE, WWARRE [F+=% Fefngke 16 ( TEEHFfnEkotitR] Yoo 237
BIZIITAOHOEE IR L THRIZWOETHLEDLD Z LR L)
FAEOFERI N L > THRENTZBOEERETTH B,

51 A% 3R

Albright, Daniel, ed. W B. Yeats' The Poems. London: Dent, 1990.

de Man, Paul. The Rhethoric of Romanticism. New York: Columbia UP,
1984.

Drabble, Margaret, and Jenny Stringer, eds. The Consice Oxford
Companiom to English Literature. Oxford, New York: UP, 1996.

Foster, R. F. W B. Yeats’ A Life. Oxford, New York: Oxford UP, 1997.

Hall, Wayne E. Shadowy Heroes: Irish Literature of 1980s. New York:
Syracuse UP, 1980.

Oshima, Shintaro. W B. Yeats and Japan. Tokyo: The Hokuseido Press,
1965.

fems—, mAErtR (O Lides) A4, 1982 4.

FiE—R [ESfROMR—BRBE & 28— HREAEH, 1984
.

RFILE I8+8E Fvatti e a8 (PR [ESiRotf—~aR
BIE L EER—]).

EENER [RERROZFA] [FESCE] FESUEL, 1904 4.

ANEH— TEACCEES 1] ##tt, 1991 4.

WEf IEMoEAl [BREECE] $2a5.

B OCKIRER T3S0 [308RE] 1904 4.

, TEFOCKIRERREE 31 A0 5a] ULMER 7 L AR, 1998

£,

TIHEER [EACCEY—RBoOfh— $—% & | HEELH,
1986 4.

IWAKE T8+=% Faifngke b (FiFE—HR FEgnRotti—amER
BiEEEEHR—])

TEABRASCFELE 93] #Eastt, 1972 4.
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FEAEHICESE HEFIE] /VFEE, 19744,
FEAGECESE v SFlE] /FE, 1974 4.






Sanctuary %&
—T7yialtELSCHE—

FHEFRF

SYNOPSIS

In Sanctuarythere are a lot of matters concerning fashion. Before the
Civil War fashion in the South was an important factor in maintaining its
society or its traditions. Fashion symbolized the meaning of one's
existence or a sense of personal identity; however, with the changing of
society, it became difficult for people to find their self-identity in the old
southern traditions or the like. In this story, written in late twenties, not
only Temple Drake but also Horace Benbow and Popeye want to establish
discrete identities but they are unable to. Their failures, despite their
different lives, show that Faulkner probably knows that he cannot create
an identity based on his ideal old Southern tradition or culture. In this
paper I will show that Faulkner tries to express his ambivalent view of the
South through the story and that fashion symbolizes man’s fluctuating
sense of personal identity.

Fr

TryiartELE, £ LTHidERERT D, FE mICEOTR
W77 v a UIMESRNIKRE REWRE o Tz L, Faulkner D/)NGRIC
st AHEEOHTYH, #i2iE Marjorie Garber 73, The Unvanquished @
Drusilla ®“cross-dressing”{Z“category crisis” % #iAH > TV % Z & % Diane
Roberts 13#5#§ LT\ 5 [Roberts 19), & HIZFREED ST, Roberts 1%
“cross-dressing’ % ¥ = o ¥ — L BERIZFE UMD TV B (Roberts 19), Faulkner
DA AR TH DB Z L EBXNUTERDZ L THS S, 1288, 77 v
Ta v ExiTictE, AL EZITY L ORERITIE LTI e, &
SIEIRFIFRLWESI D, LWV OBREROHBERTHDH, BRIT
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Sanctuary ODEFHTIL.BHZANDT 7 v ¥ a USEBRE B TN TV,

ZZTEENEIT 7 v a VOB, BROEGHE,. BROT77 v a i@y
ZELT, ZOYEECTFaulkner R7 7 v alilloTREI L LTV
DOIMADPEBEZTNETN, ZZTRI 77 v a VERIRIROATIZRL
BIZITEERL LB, ADEEDOHARSEKIZES LD THEZ L&, HER
LTEBERV,

I BESEAY, SUerER

FAERIIEE RS A IR E < E(LT B8, £DOH T Faulkner DR EN
LIRS 2T SN TE BB O MBS H B Z i3, Ao L Tthsr ),
Southern Belle, Southern Lady D{m#tds €41 T4 %, Ann F. Scott i, “[.. ]
the older image of the Southern Lady [. . .] was still very much alive in
1920 &3 TY B(Scott 224), T 2T, TOEABBLIT LA LD ERE
IR E LTREVY, £7.| fBFT 5 ThHIBHIc &L > TN TH
B LR, EETRITUIR G o, FHRICE VL HICELL, &
FEDBZTIUIBWIZE L& Ende, Zh)sEB8, Southern Belle T 5,
S OITEEEZ LT DIERE T lady THAEZ 2RO, ThbbEk
IR, FEET. —ROMRHMIICRE D £ 5 1C#k5% 5 D0 Southern
Lady 72& &7, RLL, BET, FEIBOTUIFRET, EFHEN
T NBTH Y 12535, BHEOERAM, HREBRECZITIAND, Zh)sEE
EENTDOTHD, LarL, 1920 FRUTL, EREERRTFHTH -1 LITE
Z. FECRMEEEERY £ 2RI L bRk L, ZLTZ
DRI ETFHT=DICEE L > bDO—2N T 7 v 3 o ThB,

WIZ, TRAY A, LY DTN T, 77y vaiidoniboTth
STPBRTEI S, 9| FAERSLENILT 7 v ¥ a ViTEstta 2 HERF
LW T, EERT 77 ¥#—Thoiz, & J.C.Laver & R. H. Lauer iZ
f5H3 2 (Wilson and Ferrie 612), ZMEDRREEIHRBORMETHY | BEHO
“cavalier tradition” |3 HLHHREIZ RIZTDOTHD, 2FEV 77 v 3
NIEHAAROEEHFRNERB L, XX B LD STDE, EFHERERD
A& DEWIEETERTH 72, ZHUIA XU ADLBASINZHLOTH
ST T LTRSS & TR B, BT 7 v ¥ 3 VICH RETHEOH
KBROND X D175, RFEHRZEFILHAA, 72V I TIIEERARI R
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EL-ZELEN TR LR, 6 HHROKD Y LI, BEL 7 A Y
HETIATEEDIFTATORIZE S ENEDTH B,

I THBUZT 7 v a CORERICOWT, IR_RTEM RIS 5 2
59, 77 va rORERICKIT DR B L OFEMER—>DRAL > MT
RDHEEZONDBNLTHD 2, I—01 v/ STIIHUHHELIE, BHEORIRIT
EDFHEDEINIOTHIEI-&E Y L5305 L D125 TND, FEIZT—F
U EMEINAEICEER LT b 0%, lIKIZZ A VDL S borE 58T
FARMATE THV VTUD, EORERX 27 YA USBET 508, Fhb Bt
IZZARDRBHDENDIZEN, [TV HMBLDTHD, ZOFMITA—
VHRET D L THRRICED E THROTW S,

ZHUTH LT, REDIREIIH AL, R E2RBPEASE RS,
LIz, anty MNRT7—F, BT RAh— LItk oT, T EEOEE
HIBEIIED LN TV D TH B, HILBHEHIDITITEMEORRI T Aot B &3 E
DTUWZDTEN, HINTIRD L T ZICBEERESE T3, L b Y CEES
L7coFaxlobid, BMSERL T4t g2 BRLL T <, HhutHa
PRI LM OERN > TN —e—NRIB S h, T FYE 2 e 5
2, ZORPEMROBEEREZ D ETITIIE L od o7, 7245, 1920 4%
IZE LD DEITIE, ZERIIEMEOHIHEEN R Z D7 WA Lok, L
T 1920 SRR A — bDOXKIIEL 729, % Anne Hollander i, ZcMARAS
& 5 R HIFEDBHERRIZIBY My V= LR LTV A (Hollander 146), £ 0 .
BHREREBFBEOHFEIREMCRCAR L L<hT R~ gy
2D, FLIHEEN R R 2FOVERFEERDTH S,

BETIE, 77 v a iiEnLINCEI LN THBDES ) Hy, BEHIE—
Ki3EE. [T FOXE) oF TERKRO LI RIEEE->TWS, AIZE
IR DHEERLLENG, BEOHREZERCREZ ENTER, DFH
AIRALREHERBBOF TLOFICANSIY, FD7-dIcfhFE OREEE L
THE2THEINTWDERIZ, —EOHHDOFICHEDTHRMA LRSS,

Mm@ L, EOEH L TWAZ EEERTEMNNC2-TLE S, Ly
ZDX I 72<bl L>DAERE & 5 FEHE SN - HIERFSED 2 ) TERT
5. ENDBEREVIITAHTIIRES S 5y (BE 124-25), = DILFRGELE
DFIEEL TiTHHY 55 EWVIBEMEZHETERVDT, <biL>it
BRTEDNSTbDOT, tHTHLHY X -mREM L H B, LT, Tb-Las
BIZWEZDO<DOIZL>THD I LIRS RN VWH 2 & ZnH
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EERAIERT 21 BH 130), bl-Liz<blzL>Thd L5 HERE—
HDOEDOHIZAVIAATLEIDTHS,

PUERRTEET 7 v a BT AR SE X BT, Sanctuary
DEEHIT A TNETZY,

1. &t bDBEE

MIREDOHRCHV RO GH L 2B bR S TRV D A FTEXT
#X 5, Horace Benbow ®%k, Narcissa it & 5 725 5 /> Narcissa i3 Horace
Iz T, “I don't care where you live. The question is, where I live. I
live here, in this town. Ill have to stay here. But youre a man. It
doesn’t matter toyou. Youcangoaway’(192):5 5., E&zZET, #E
P> TEE TVBEHABHAIN TV D, REARY L, FIZISHEREFFED
EAFA L., BEOICITEAZES LTRY ., EfELLERsE58
BRAE LS ETWBZELEYFICL-THETONA(26), —R Lady 288
BN X DTN TS, LA L, Narcissa (ZB B3O EKETFHIOHR
5. EETAZEYS, ROFEhoTVAENEZ B KOS, HREIZ

E8 259D T B, “So the quicker he loss, the better it would be, wouldn’t
it? [. . ] If they hung the man and got it over with. [. . ] I have reasons for
wanting Horace out of this case. The sooner the better.(278) L BRHHIE -
-1 A D O, “cold and level”(278)72 % DIE o 7=, FEMNIRDLFEDT-DIT
BRI TEV AR 2 32 L AN, RS AEDLE 2O Ly, Ll £D
7= DI ABBEOR CHEE L TRERIC/LA ) & bIEE L/2V Narcissa 13,
K% Lady LEXBDTHS I,

ZHUTiE Temple 1XE 5755 54y, BREOHF THH T Temple 13HEH T 585
ET. IBY FIIF v o2 EDNT TOL D 2% her long legs blonde with
running”(29). AR %“knickers or whatnot”(29) & if~=TV 5, 1920 FROEH,
2B — FOLITAEL 2D BTX HBVIR—A v va TP A B
FeA73 5 (Blum 85), Temple DRREIL, = OWREVE) 2 & E X DD YR
DOFNERER L., ZOHUSR)2 RIZFNRENIEI N TN D, ETBRIZ S—
F 4 —IZHIHNT TV BED Temple DALBEIDOWT, 38D FIEDEZE “bold
painted mouth”(30) & B~=TV\5, BUEDOFKEH &> T 1920 FRFINHIL
$ES B IA < HEl> TV o & 9 7245, Temple iHEHEBIATICR Y BN TIIEH
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. BEFERRBENRRZ D, £ I3 2> TOBMEED JHRA A —%
B 5720y, Temple D7 7 v a 3B L LERTE T, LMELEBT
HBENIZLERTLEITHY., DOTOEREMEDT 7 v a v Lidj
DEI>THD,

L2 AT, 1925 4ED5 1928 FEEIZIL. “the slender mode of youth’23 7 7
v a v DRIATTH-1-Blum 85), THFRMHIZIELHTTEDL DI,
Temple (3#iH LTV 3, “Long legged, thin armed, with high small buttocks
—a small childish figure no longer quite a child, not yet quite a woman—
she moved swiftly, smoothing her stockings and writhing into her scant,
narrow dress.”(94) &9 AVRT K 512, Temple DA RITER TV T, KRR
BACHNIS A 525, AR TS Z L IIWEEDOH Thia R AN & - Tk

DRLEN6ND, PROEEEZZET A THL00D L 2N TND,

& 512, Miss Reba DFEEBIZFRN TV B0 Temple DERFIZH B &[T
TH%, Miss Reba i3 Temple ® Z & %V LT, “The clothes and jewelry
that girl bought, it was a shame [. . ]. There was a Chinee robe she paid a
hundred dollars for—imported, it was—and perfume at ten dollars an
ounce [. . 17(270) &b ~_T 5, Bl 21T BEBGE TRV RO DA Y - OFI,
HFHVEN 10 FAL BN THAHBlum 103), Temple BFIZANIZHODI, VD
DATENHDTH o7, 188d3-o<, T HiZ, Miss Reba i3, “And tomorrow
the storesTll be open and me and youll go shopping, like he said for us to.”
(153) & Temple (& 5, ZDTZA, Z& 77 via AL TR HEERFTED
BT TSR 2 > T o(Blum 85), &\ ) Db, EEDFEEICL Y LAFI
ITHARE EBERFICA DR 2ol & b Fr-> T, BVRRICILEBER
FTRYEFICANS L0 HEEEICBEWVIN I D BREIRNI 2o TV
NHTHD, ECEUICHINT., Bkt i2&% -7 Temple D&, B
NTWERET. ALY —28 Popeye 157 Z L ir R EZ ST, wfk
18R A @R S B, ki3 Horace L &7t & BHOBROEEZE<REED
&b Liehotz(224) Z &1, ThEi#iEd 5,

Temple (3% LIBIROA A —CEBDERFST AR A DDOIEN, T
1A A BT B D75 5 )3, Hollander 12, “The modern elegant woman [. . ]
ceased being a mature woman and became an independent Gir], in a
variety of styles.” & 81§ L. 1925 fELIRMI N Y © » RAVR Lzt & LT,
“The Vamp and the Child”% % C\»%(Hollander 137), Z D% LiBIHD
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A A= EE Y o7 “the Madcap Heiress”DA A —HB/=53, Z D
EONEINIFITHLH D 20 FREFEEITASD &, Hollander iz L v, #FHL
VBB LA AERIG LT, BT T, MARFKD S b ANidFi#EL, —
NITHBRRE. &L D— NI Yale KFEDFAEBE ST, LbHERE~RE
12 %(69) &) Temple DFFEL, be b EFHHKLEELXOND, BbY
B H LW DA A—T %D Temple 13, Narcissa D & 5 Zedctt &5&
VN BEROGHICE DR, BT LWL LT Faulkner 232 5 & Lick
HROTHA DM,

Temple (FDEDOEELETE LoD, KIFOBER LEF- -8 LWt nZ 5
IMENVIBNITDE AL, [F) THAD, %D Hollander Daft et
T EHF L H L ADA A—T ¢ LT, Clara Bow %17 C\ 3, “the sexy
but self-respecting and humorous Young Girl who makes her own
legitimate way, wearing bright, crisp, mobile garments that show her using
her legs, both to dance with pleasure and to stride ahead with
purpose”(Hollander 137) & #E & #7- Clara & Temple DRENIIA & 2358V \23H
b, —i¥‘self-respecting”. X 5HiZ “makling] her own legitimate way”?
BTHA 9Dy Hl iR Old Frenchman place” 2 bikiFH LW E - & &
Temple ZiZRIZE LETRAD(“heavenly father)GANIXTd A ST —
ELEPATIRN T, TORDY DfT%AD, . . ] she began to say ‘My
father’s a judge; my father’s a judge’ over and overl. . 1.’(55) Cdh o7z, KM 5
Popeye, & HITE2R & Temple ZHEHE L X 5 &5 AMIIEDLD D, R
ZIXEDOFOFNLFITHTZ £13TE 720, Temple ([RERNIRIT T
DI, TBIL) DZXFES7=DTHSD, Clara b Temple A I — FDTFHb
2 EREHLTWAD, Temple (24 > TIZIDRIL. FUREBRBI-HD
HLOTH->TH, B TAZDEEZEA T DY TII VD TH D,

FNTIXZ ZCTTemple & 132 <& > 7 T XZET % Ruby Lamar (2o T
Z%THE D, Ruby it Lee Goodwin DETH 5, B FiIRuby D= &%,
“A woman stood at the stove. She wore a faded calico dress. About her
naked ankles a worn pair of man’s brogans, unlaced, flapped when she
moved.”(8) LB XT 3, Lee IHBEDEEZ L TW\DH, B LISV EI,
HLWELLEZELTWAZ ENREL 0D, d>OTIBMEZ-7- Ruby 1%, BRE
Da— b 3RbR STV Z L 2T BIBR CTho7=0vb Livigvy,
FER TA% LT Lee ZFIBEHTLH LD, Lee DZ & % Ruby 25\ V5 & =
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A0“a real man”™(64)72 & B> T B35 TH 5 9, Ruby i Temple (Z[HH>>
. “Do you think you've got the only one in the world? [. . .] I have slaved for
thatman[..]. “GHEE -T2, Temple 2B L TV BREBROLMEDEE-T
WHIET D, BHEOEAE, HERE BERHFICEITANLD Southern Lady Mix
#tz. T2 L5 Ruby B3N TND DL 5 TH D,

7255 Z %, Horace i Ruby (x4 @&, SHEIIENLHELTN
BOTIIRNES S 7y, “Benbow looked at the woman [Ruby]. Her hands
were still wrapped into her dress.”(19)%*She removed her hands from the
fold of the dress in a turning, flicking motion; jerked them hidden again.
“With all this dishwater and washing. ...... You might send me an orange
stick, she said "(20) & V9 30ZiE, BOOFN-FEFTIHLWERN, L
THELLI DYV 2NV S BB A DD, Horace 132D Ruby DEZEL R
Wz Z0F%“[ . ] she showed him her hands, flung them out in a
gesture at once spontaneous and diffident and self-conscious and proud
[ . 17125 & BT DTH B, Horace DICEDOH T, HEX BR2MAHHEHD
ITAICKT L TED 2R o%kfEE LT Ruby IIFELTWADTHSD, X6
Lee 23R 2 T D% F5 0. B TENEZEBV., F#LOBRRLHE
L7=®Di% Ruby B& T 5, Temple &£i&->T, B L7z&tED & HITRZ 3,

N TiL. Ruby 7% Faulkner O#< # LWESBB RO EE Zhd
EHIRHED LI TH?D, Ruby iL, Faulkner LRI LRI TR THD
Horace ®BE T 2HRIZIL, b &Y LEZDO AR TH D, “Dont you see, this is
my home, where I must spend the rest of my life. Where I was born."(193) &
= 9% Narcissa &1&> T, Ruby (343 & HIUTETETT H B SO/ ETHR
HBEZENTE D, TOHBALFS>TVDIDTHD, ZIUIK LT, Lee D
Iz Reo T E THFIRISHEN TR 5 5 Temple OR&Fi1, “She put her hand in
his [her father’s] and rose, the platinum bag slipping from her lap to the
floor with a thin clash [. . ]. With the toe of his small gleaming shoe the
old man flipped the bag into the corner [. . .1."(304) & i< 54TV 3, Temple
BENIITBROKM IV K SICR 2 D, KA TSI L= b o
i3, Popeye 2’ Temple 2BV 52725 TH D, “a thin dash” &\ FEIVRT
LIz, L EBLREHANEY 725 5 & BB “the platinum bag”?3, A
C & 5 (B D TUE TREIZIBY W b D DL, BB & i< &\ D i
A TE LT, ) Temple 1% Narcissa ERIC X 5z, B45OETHI-BT
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T, AENZ7FRAZBLTHL LIVRWDENWS Z LEERLTWS, LFERF
2, RV EIFE A, Bl Ruby DX 5 e EE HHRERABTEDL LD
TIERWZ LRI &ici b,

. 7y vvaréBad

ITCIIT I ET77yva AZ@RERLTARL D, BI~HTERL
ZDRuby D7 7 v ¥ a U IRD L RN TN B,
The woman wore a dress of gray crepe, neatly brushed and skilfully
darned by hand. Parallel with each seam was that faint, narrow,
glazed imprint which another woman would recognise at a hundred
yards with one glance. On the shoulder was a purple ornament of the
sort that may be bought in ten cent stores or by mail order [. . ]. (120)
D kT, SR DfPOETF L EBALFESTNDDTH D, BIERFT TR
STV 2T D L THRMAZZRS LES & LIzRuby D7 7 v I3 i3,
fhEFEOTRREI N L &, BISRELTEY—E, ALE%. Ruby ©7
T AEERT HLDONEEDSTVND, Fel badi-iEs, W8k e
Wl DT 7 v a ANFFEDBDTHD,
F T, Faulkner 2877 v a AZDWTED L HIZEZ TV, &
ZTHLRTHED, As I Lay Dying O T, Addie ##HZ T 57=0
Bundren —FIFET~HDNT 528, BTHFIZIIV BRI Dewey Dell i3> X X
NECEEZD, LELZCH LTETOAR, Z0%E, BROERIL,
“She looks pretty good for a country girl.’(242) & & 9 P T 5 (Faulkner,
AILD 242), = L CET%#%< Horace % %£7-.“ Empty wagons still passed him
and he passed still more women on foot, black and white, unmistakable by
the unease of their garments as well as by their method of walking,
believing that town dwellers would take them for town dwellers too, not
even fooling one another”(115) & R T\ %, 2F Y AXit, 77 v¥aiik
STHEOEANE I DRSTIIMFIL DTH B, V7 L b7 7 via AAIRERE.
7 5 ZAEBRT D LD E Faulkner 13 2 T\ L Bbihd, LRRHZ, 2
ZTHARADBRLIIBIDE ZAT, EDT 7 v a ATMBEORREEL
TRLND Z L THEMNEWRBIMZ 6N TNEDTH D,
Temple {3 Old Frenchman place T, B %{M&ASFA5 L LT, bA =
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— F B BB ENH D, Temple HEHH, “T thought about fastening myself up
some way L. . J. I got the raincoat and put it on."(228) & B MHL TWH & 5
I ZAUSTEIEIIRES SV D & D (TR TN T, BOMOREBRE.
FEDLENLESDOEERET, EOLDLEEII > TN bA ra— &,
BREEFENDE ICEAILEDTHD, SbIT, BOOHIERITIHS N
7= &% Temple IHBROFT THHDEEREZX TH D, ZIUIfERRAH O DlEhEE
2T . TR OESEHIBE 2 VDA, Temple iTE T AIBDEITLD
LSRR SR, O EOYIT, D, Btk LB, BALK
(3525 R, BE—EtE—ktt- B L e L, ETERLN TN,
“That was when I [Temple] got to thinking a funny thing. You know
how you do when you're scared. I was looking at my legs and I'd try to
make like I was a boy. I was thinking about if I just was a boy and then
I tried to make myself into on by thinking.” (227)
T OER BB LIRE T, BEBML VD VU o F RN O TR
D, HEORENEZ > TWVB, EHIZ, “T could see myself in the coffin. I
looked sweet—you know: all in white. I had on a veil like a bride, and I was
crying because I was dead or looked sweet or something.’(230) &~ b4
BEBOR— LB LB E T, BVREE TS, BVRIIRET T—
BRI EOBE R R L TV D X D ICH X BN LIZUIEHICE
FTWB, Elo. TxT AV T RAIA NIRRT DAL TN, FRHITFHE
LTW3, KIZ. Ko TEDOELED->T- Temple i3, “T was a teacher in
school [. . J. I'm forty-five years old. I had iron-gray hair and spectacle
and I was all big up here like women get. Ihad on a gray tailored suit, and
I never could wear gray.”(230-231) 2 §&5 £ 212, BBV &5 bianZ &,
SFEY . BERAMIRZY, LELEORETHY, BHOR—Y DEHTHD
FeS— K« A—VEFTND LIBBT D, & Z Tl cross-dressing (2 X Y BE
BORTEL | MEOKENIEE TS, L TREIZ Temple 23BNV H W ZEA
i%.“I ought tobe aman. SoI was an old man, with a long white beard and
then the little black man got littler and littler [. . 123D &#idx7= & 91,
BV RO, RITMERSbERL, BEZILDNILOTHE(T Y —R
51), = I Tit. MFEEMHEL LB IEROBMEEZTINES D, €5
35 L. EHIE L HER A 7o A2 Temple OB OHITHHT THRNZ
Tl B, TH LTHTHSE, Temple OFHAOF T, female/male,
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noble/bourgeois. life/death, young/old, master/servant &\ > 748542 —
DOHT Y —BRELTEY ., TOEAMBK TIROVTWA EEX L),
DEVT ATV T AT ABBERRDOTH D, BHOF VL LALOTAF
TAEBELLD L LTH, Temple i3R/ENE R S1=DTH S,
BRI, RARBSER L X O i12, BOOLERDEEMZ R &3 o
KIRTHBRD, TLTT77 vy a MiFE2a8BALI Lick-T THER—
Pl LW LHRERDICTERVDRLIE, bidRT 7 v a VITHEENARE
BRERDDZENTERLL RO TVWBEEREEAD, FLTHLAHEDT
ATUTARRELE D ELTTERN, 20RO E4SET 200 T 7 v
A EFRDDTIIRWIEA DDy, b %, Temple iZHCAHEETE A
WEE, BEEKD EVIOBTLY, BENOKTONARD-7=DTH S,
BECTETIRBOLSHEDTAT VT AT 477 vira v afEUDITT
ERDLE, R L TBE LV OBYEDOTHELLSY Th b, WENEIHT.
Horace & Popeye (3BEV\DEER-OH 5, #¥i2 Horace D7 7 v 3 4k,
"B, “Popeye watched [. . ] LRRENTHBESN, MBEOEHREELT
T77yarsBn@Eoh TV L2t 5,
From beyond the screen of bushes which surrounded the spring,
Popeye watched the man drinking. A faint path led from the road to
the spring. Popeye watched the man—a tall, thin man, hatless, in
worn gray flannel trouseres and carrying a tweed coat over his arm—
emerge from the path and kneel to drink from the spring. (3)
Z LT, BOOKEICHDEHBEN T LE -7~ Horace 1. Popeye DIFEfER
77 vvaryO—ETHHEFT, LOLKEICRIU X 5 ic 2 B THERT 5,
In the spring the drinking man [Horace] leaned his face to the broken
and myriad reflection of his own drinking. When he rose up he saw
among them the shattered reflection of Popeye's straw hat, though he
had heard no sound. (3)
& biZPopeye D7 7 v 3 b, “He [Horace] saw [. . ] a man of under size,
[. . ] a cigarette slanted from his chin. His suit was black, with a tight,
high-waisted coat.”(3)>“He saw [. . 1”& W) EEMTT X H i, EOEHKR
ZRUTOD, NIBICRZA2HEBEFLLRNE, BHODIRTIZEOLMEE %
RO EITTERY, 226, 2B LTLAHCOSERR T2
DTHBD, L LERLEFEMIELEPHETHY, TORETTCICHEDEL
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BRZVHBE LTS, BAKIE, NMEYV—X=LyFA—=HF>TW
&1, BRI EZNDIE LIbOBRPIORRYS Ly, TIUTEREL
EHICEL SDThHBMND] LBR_NTWABEE 9D, KiFE, 77 viavidk
N2 ECE2RET DO TIH 2V LR~ EFRDEVI1TAL—REAE
EERETS L HICRAT, BIMETERNLOROTHD, EHRNE &
IiE. AKEIREORDY 2R/ LTWEDE G, KimiZ#5 Horace &
Popeye DB LEX Hleh, BHITEDOL o TLE -T2 Z DHR
i, FERBEVOERILEF LV RBOEBNSACERL VD EERD,
YREOBIAIIEL CHODA A—UMRBND T &hb, ZOWEREREOLSHS
HAIEDHELL D LTAWREL LTHie 2 & TE LD,

Popeye D7 7 v a I ENBTETHICAED DW=X 52, £5THD
ZSFY, AIHIAK, BEELL D LT LI IHIN TS, ZHUILIEIRR
L= EMHDHODOT, T Tid Horace (2o VTR_TAH 701 8, Ruby DR
#A 0 L TEE b5 Horace MEIL, “a thin man in shapeless clothes; a head
of thinking and ill-kempt hair; and quite drunk”(17) G 5, Fi#L T, Bh»
RO T 133D Horace (IiE oo b L 2WETH B, £ LT,
{TFEEZBNTEEHTELZONLE DOREIVWI, “Because she ate shrimp
[..]17(18) &% % /= Horace i%. & HITHEZRICE LIRS & ZICZITN 5K
WZOWTHA%2 T3, HEH, SRE&EH, EOT-HIEELZRLR-> TV
Horace i, “Here lies Horace Benbow in a fading series of small sinking
spots on a Mississipi sidewalk.”(19) L U TWeDTH D, T <ITBNTLE
SAFEDPICESBFELTWA, EWVWHZ e, HEMNERLTLES, &
EZTNDHI LTSS, Bt L TEDLDIABIIRR D Z LI, Th—ER
TEOZETIIR AT T ACEARTHL I LERL TS,
% LT lack courage [...J. The machinery is all here, but it wont run.”(18)
LHLED LI, EbiESTHI2> T LE o/~ Horace X062 %, B
ZRDBHD X 5127 just wanted a hill to lie on [. . 1.7 “T just wanted a hill
to lie on for a while.”(17) £ iR~ 2 D TH 3,

4
TN AR

Faulkner LA, BEHS. BESULZHREL T ET, 77 v a ik
FELERCHoT, N7 7y a2BL T, AT T AL,
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BOETAT T4 774 TEOML LR, B DR D— 1
BEDLLT, 07 7 v a AEEFBEDIU, RHEICIEREHERCHIR S
B IR LEE R & S S 0IFE T AP~ TARY L
2D D T EMTEONS LRV, LML, ZORRTT L, 20
v a ORSEIEA A ERBIRICIR OG- b D THh o7, £ LT Faulkner
R, S, BEESULIHENEN TV S, ZOPREDF T Faulkner i
EitEE, 7T 2 BB IBE T TR, 2o COBIHS ORI %
RS ETHHLOL, FROWMIUCESTNDLIICRZDBDL, ¥
FTT AT T 4 ZHERTET LD Veh o7, Horace & Popeye ¢
THEZBT7-#EL. Temple DR THAF L %, Temple 13MEEDH T
B BHORHERLL D L T530mE DI, BVIELELFR XA,
[. . ] she [Temple] took out a compact and opened it upon a fa
miniature sullen and discontented and sad. Beside her her fathe
[. . 1. She closed the compact and from beneath her smart new hs
seemed to follow with her eyes the waves of music, to dissolve int
dying brasses, across the pool and the opposite semi-circle of
where at sombre intervals the dead tranquil queens in staind m
mused, and on into the sky lying prone and vanquished ir
embrace of the season of rain and death. (333)
BHO7 7 v a AlHEAL, BCEHRT 500K ) ITEEREAA
FDFEEFLD A THD, % LT Faulkner BSHENTRAE-DIL, 6 A2
DITFE2 & LI BRI E DR THD, bebé Temple ERIC K
5 22, BEI LR EEHSICBR LN G, Faulkner 139 TIZEDF
TAF T 4 EHERT DI ENTERNDI LIZRBDONTNDIES?
FEROBEEIHEERIIUICBIT 1L BT, 77 v ia iEd
EFERELTWBZOYREIBERITBLEMEE R D,

&

* AFRILRETE 7 4 — 2 F—HRSAIS (1999458 A 26 B, RBIE¥H:

BT B RY Y AORBERRRICINETIELHE L2 bDTH D,

1 FEEAEIC B LT, ECROIIREBEIT L7z, Wilson and Ferris
Encyclopedia of Southern Culture ; Scott, Making the Invisible W



Sanctuary % 45

Visible.

2 77 via BRI OWTIIEICROIERE B E1Z L7, Hollander, Sex
and Suits; 74 VTN 2By, [77 v aOYutet] ; e
&, MtRRMAE) ; ~o—, [RKEBROT VI Aro—].

3 TR LU TIINER [Sanctuary E—HC %KD W55 2 SRIEX
7=u,
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BEMESE: & FEER BT DUV T
—Diesing (192)DEEFHE Y HIFIC X DFBNIHRF L T—
] AR T

SYNOPSIS

This paper investigates the specificity condition, which rules out the
extraction from the specific NPs. Diesing (1992) gives an explanation to this
condition by assuming that the extraction from the quantifier-raised NPs is
reduced to the subjacency condition, a general condition to movement.
Examining Japanese for this condition, we will see that the account in
Diesing (1992) cannot cover the cases in this language. Alternatively, we
propose that DPs are closed by the spec-head agreement between the D with
[specific] feature and the specific DP, and that the contents of the closed DPs
are invisible for the C with Q-feature. Within our analysis, various aspects of
the specificity condition are deducible from a unified account.

1. i XEHIZ

AR TIIREME b ol A TN, T2 b bRFERA T specific NP)22H D
BEHLICIZED L S 72— fIEAMER L TV A0V BIEEZERY 1iF5
(Bowers (1988), Fukuda (1996), Karimi (1999), Kitahara (1993), Mahajan (1992),

Diesing (1992), Eng (1991), Uriagereka (1993) £F8), Diesing (1992) TiIAliiZ
L7125 TVWANP, T2bbIEERA ALY TLF CHESHR Y LT (quantifier

raising) ¥ B S, TORBR., TONPHOLEREZIREHTIEMNEELLND
LEBERLTWA, LHirL, BEREIZRITAHFENSGFINLOEREHLICE
#teiT % & Diesing (1992) DBV T L HE TUIE LRI &30S, L
T=h3- T, A% CrIssEMSt(specificity condition)l i & 72> TV HNPD
HEFEY FFIc ko THRASN O TR, BERLFMOEER 53
BRIz % L EET B,
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T, BEMIEEESRGICEMT 2812 R T2 5, (INTT L IR
TE T EAROFHR T Fl(weak determiner) & FRE B 4 BEID DV VNP B DR &
H UIERTRETH B,

(1) a Who did you see pictures of?
b. Who did you see a picture of?
c. Who did you see many pictures of?
d. Who did you see several pictures of?
e. Who did you see some pictures of?

LA L, QISR T L DI, Bk Efl(strong determiner) & FEIH 53
B OVENPOBEL, SREBLAZEL SN DY,

(2) a*?Who did you see the picture of?
b.*Who did you see that picture of?
¢.*Who did you see this picture of?
d.*Who did you see John's picture of?
e.*?Who did you see every picture of?
f*?Who did you see most pictures of?
2*?Who did you see each picture of?
h.??Who did you see the pictures of?

E7, QNIREHRFABDOVTNDHEE TS, a certain, a giveniZ &> TNPIZ
AR AR E D L. 22O OREH UIIRRRRICRD Z L&Y,

(3) a*Who did Mary say you saw a certain picture of?
b.*What do you want to see a given picture of?

EHIC, DITFRT XD ITHEEL b o T-NPL DR E H LITEE L Hiv s,
(4) a*?Who did you see many of the pictures of?

b.*?Who did you read three of the books about?
¢.*?Who did you paint several of the pictures of?
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(S)iTdestroy /2 E OREEZ T EIET & I LI-NPIL. 7= & 2. FDHBEEDNP
AT OV LTH, BREHUIIARFREICAR D Z L %277,

(5) a*What did you destroy a painting of?
b.*?Who did you bum a picture of?
c.*What did you tear up a paper about?
d.*Who did the school board ban a book by? (Diesing 1992)

BEHLBRAERICRDEVIBALL, REMSLG L THEOLY
(subjacency condition)D—E & L TR TE DTV W& WS FRINTX 3
DB, (6)@)DFINLHMIT DL, ThOERIUBSE LT DIXEEgETHS
= &% B (Huang (1982), Richards (1997), Kitahara (1994)55558),

(6) a. The money which I have hopes/a feeling that the company will squander

amounts to $400,000.

b. The money which I will have a chance to squander amounts to $400,000.

¢.7The money which I will make a proposal for us to/ that we squander
amounts to $400,000.

d.*The money which I am discussing the claim that the company
squandered amounts to $400,000.

€.*The money which I am discussing Sarah's claim that the company
squandered amounts to $400,000. (Uriagereka 1993:124)

Bl ZiF@)I TN HEE 4 F A (complex NP)D>H DI REH LER LTWB R,
6d-e)D L S iz ENER, BN O LIREH LIZReIRgic 7225, Li-

BoT, SENPLDIKEH LA U D THEORMETIL, (6a-c) L (6d-€)E

ZUATERVY, (6a-c) & (6d-e)DSHEEDBENZ AT B 7-9DIZ, (6d-€) T

HRFEDIRE H LD, (6a-c)DPIE LA_TOE>EL §ilE2 2 TR, #

NHOSBEREIZ 72D LW 200 LIVRVY, UL, (AT & Sic, g

DWhERDRE H LIZEBW T O REERGIAD THD Z L &, THEORMt:

ISLF TI3AEA L2V &V D Huang(1982) DEFREZ EES 5 L, 7= & 2(6d-e)i

BOTHERELZOL DR L7 LT, RARZRIEORRIZITZ S0,
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(7) a. Who wants to see a picture of what?
b. Who wants to see pictures of what?
c. Who wants to see some pictures of what?
d.*Who wants to see these pictures of what?
e.*Who wants to see a given picture of what?
f(*)Who wants to see the picture of what? (Uriagereka 1993:122)

Fim, Q)DL EDFNBNTEH, whERNLFTBEIL, 1O THEOR
HIELFCIER LAV E WA RED S & Tid, &R E L TEb)DIEEEL
FHTERR,

(8) a. Kimera diruz [ ye sher az ki] xund
Kimera yesterday @ a poem by who read
"Who did Kimera read a poem by?'
b*Kimera dinz  [np in sher az ki] ro xund
Kimera yesterday this poem by who ra read
"Who did Kimera read this poem by?' (Karimi 1999:126)

OHB)DFINSTF & 512, REMESMIR Uik & LICBET 58I TH- Th,
FEOSMLIZRRDEBRAD LD TH D Z L0305,

2 #iCi. Diesing (1992)DRHRAVANPIIERFIE Y BT 21T &) ER
& FORREAICOWTERY BT, 3ETIE. & HICAAGEICIT DR EN
SR BRT S LI X - T, Diesing(1992) DK Fl % R~ 3, 4#i T,
Uriagereka (1993)2 BT 52 LIk V., £FAMOWIELEXET, SHITH.
ARETRITDERLBHEETT, 68X LHTHD,

2. Diesing (1992)DERER

2. 1 Diesing (1992)
B ¥iZDiesing (1992)D3 B HiFIZ X 2BEERG DT 2 H D,
Milsark(1974)ZONTTRT & 512, theretSUIFEND Z LN TE HMTE RV
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IZHESN T, FRIER (strong determiner) & 55RTERA (weak determiner) % [X
L. ZORBINEHRANCRHRIITHANEMNI D7D D L ERT B,

(9) a. There is/are a/some/a few/many/three fly (fries) in my soup.
b.*There is/are the/every/alVmost fly (fiies) in my soup. Diesing (1992:59)

SEATHFEE (Kamp (1981), Heim (1982)BB)C LB &, ZORARII/A-> TV D
NP EBRE Y DB £ T BV TR EHi(restrictive clause)iZ BB 3N 5,
Diesing(1992)i3#E5EHFIIC 31T ALF GREFN) CEEFRY LiFfaiTo7-
ERPHRBRTICBWTRESICENIND L FRTHZ LiICL D, HELD
FCEIT BLF & BEWEPICRIT 23mBRTICORNB Y 2 i, Lizdio
T, SRREFZFFONPILLTLF CHEFE D LT 21TV, £0t%, "ERR
ICBWCREBNC BB IN D, —FH. FHREFZ b ONPIIEEFREY Eific
B L GRIMEN B D728, NP & 72 B 5% Ff- 72\ A IILF TR
B EFIAE LT, RBERTICBWOTHIEAR 32— (nuclear scope)iZ 5 X
B, ZOZLIH0)D X HIZ—bEh3,

(10) Mapping Hypothesis
Material from VP is mapped into the nuclear scope.
Material from IP is mapped into a restrictive clause.  (Diesing 1992:10)

Diesing (1992)i. A& R oINPORLTEBFHRY LT &3l Sh3 2 &
%, FEATERAIPINIER (antecedent contained deletion)DfilZiRatd 5 Lick»
TEEAT %, FlxiE, (11) O X 5 I BREEDONPISSREFADF AL, (12) I
T XD ICHHEEOEBTE Y EifAsak Sh b, TORR. KiTiar bk
ENBFEIEYIC A —T& 5728, iBIT (regress) DRIEZBHS Z LM T
&5,

(11) a. I read every book that you did.

b. I read each book that you did.

c. I read most books that you did.

d. Max put everything that he could in his pocksis.
(12) a. [p I [ve read [xp every book that you [ve e]]l]
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b. [p [xp every book that you [ve €]l [p I [ve read [we t]]]]

LA L. 13D L 5 ICHRERADERIL. BRI HRAE L bW & KT
SENEIBRIEEF S heu Y,

(13) a*71 read many books that you did.
b.*I read few books that you did.
c.*I read two books that you did.
d.*1 read books that you did.
€*Max put some/many/six things he could in his pockets.

F7-. Diesing (1992)i%, (14)D & 5 ICBFRADOHEIC L > TEBRIFED AR & 72
LR EFHOEA L. TOHEMGENKEFRY LFOBAERT D LIRET
BTk o T, FATRAINHIRASFTRE TH D = L AT 2,

(14) a.71 usually destroy pictures that you do.
b. The school board usually bans books that we do.

NS OHATERIPEBROBIC X > TREND X 51T, Diesing(1992)Z% 5
LR ERE b ONPRLTEESR®RY ETFo#ERERT5, 2. 2T
Diesing (1992)DOBHAA DG & TREHNCED X O UTHEBFRY LT L
ERREER BT ONDDOERL, TOBITTL 2MBERZIEH
75,

2. 2 Diesing (1992)DRIER—THEOFRMFDIHH H—

Diesing (1992)i3, ¥EFHRY LFOBEAEZTINPALOEREH LIZ. T
ORI B - kI X5 L EET D, L L, Diesing (1992)HE
A LTV B X 910, LFCREBSHR Y LT 21T >7-NPA LR & H L%
1b%, FHEORMEL VD L) — a0k & B LICBET 2HFIC&Td 5133,
PERD TR A2 VIEERMZ DLERS D, BEMITITTEROZME
BLEETICAMBEITH D LIRE L, & DICRERMEEDERICBAL TH,
PR I &8 % A3 S 7517 T/ <. BRLLEIAMHIn L TV S %S %
BRI 2 D L EE WA D LED & D(Chomsky (1986)88), DX HITEE
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LI LRELTASEEZXLTHL D,

(15) a*?Who did you see the picture of?
b.
[the picture of t /\’
AN

2"
O\

See IJ

(ISHZFVNT, LFTIPIZ{HIN L 7=the picture of fiFL-mark X TuV Azu =
L-EH A2 . F/-the picture of M BIPLRAEEEEZ /25, Li=hi-
T, CPHEESBICNALE T Hwhold, LFRRIZEBWTEDRRE 2 OFEEERFRT
DT LRy LFERRERT 2 TEORMFZ L > TR &N S,

L2>L, Lasnik and Saito (1984IZHE-> T, FTHEDEUMNLFFRRICRH L TT
1372< | BENIXHT D80 THD LIET S &, fFilxid(15a)Tid. the picture

of wholIHEAMR XN/-ALE CTL-markk SN TV A7 0OEEEIZ 2 54, F2h
B DwhoDHk & H LIZIZRIEN 2V NI T 55,

FL1HTHLERLL DIZ, TEOFFILFTILER S22, X,

(16a-b)iXBRTERIF BN BT A MEN L DR EH LOFIT, Whwwd
CED(condition on extraction domain)&Z(Huang 19822725, —7F. (16c)D X
NITNEBDOWhEREMA D L, FBREADEHE. HFENLOEEH LI
L LT HEMICAR D, L L, REFADHSE. (16di =T X I, 7T
MEBEOWhEREZMA THLEOERIE LI ELLETETHBS b L,
Diesing(1992)3FER L TV B L 912, LFERRICTIROFEEHAEINADT
HiuL, (16c)DUEMELE LS EDDITTTH 2,
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(16) a*What did he complain after John took a picture of?
b.*What did he complain after John took the picture of?
c. Who complained after John took a picture of what?
d.?7?Who complained after John took (the, that, this, John's) picture of
what?

LUEDEHS, Diesing (1992)iZ5E > THEMRME % THEORFITRTT DI
i, D LEED G D,

3. BASEIRT DREMSM

3 TIE A AZBICRIT A EENLFAAN L DREH LEBBL, 72LXT
BEOEEDEEL2ZEICANE LTh, Diesing (1992)0% &Y LTIz
L B85 ELMER LT & 24T 5,

3. 1 BASEICRT ARESGOBE

BONC. BAZEICBW TS, BENARMCE L TEE LRI LIRS HVH
BONEDONEEETD, 1NDL DT [HDIZDIFD) H32< EIELITR
5,

(A7) a. {AID *HOMZDMED) KYGFEI2D?
b. HD (HOFZOrED) BEERD?

(18)D X H1Z, [T RTIEEALIENTN) 2DTFTBEI, FGEOHIL I
SHBAGICWhER DR X H LIZFFEN D, (180)DE DI [T SAHIAN &2
FEA b, bHAAKREH LITREETH D,

(18) a. D (T_TUNEEALIENEN) DOCDHFEFAEILITIZSTeD?
b. HD (72 SABEN) OEFEDBERIZDHTZD?

(1920)iX(17)-(18) & BHFH DI AN /S Z R L TR Y, FRIIFR L TH
éo
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(19) a. {ME27T—=IZ L (HOAZDMED) FHGF& 12D ?
b. ERFESTND (FHDOXZDOMFED) BERERIZD?

(20) a. FEMHIELT. (T_TNEE A LIENEN) OCDBRFTEREILIC /2>
D?
b. #EPRITFF oIz (ToK SAMRN) DEFENRBRICZ ) -7=D 2

QIX TED~b) 2T INPERRILLIZBAETRT,

(1) a*F D EDCDSRFEAEILIT /g o= ?
bAFEASHINE L 72 EDCD b RFEREILI e > 7D 2

(I3 & DALERLTFITH D, 2F D BAGETIL, FEEOH] & 1R
NS, BIEZ b ST HRAUZeNP S Dk % S UIISBETEAYSEEEEFY. LRV h
IBWTHARETH D, (22)id, AL 2 ANPAKEF®Y LiFoEfA+ <2
iT %Diesing (192)DFEFEDY & TIIHBREN 51T TH B,

22) a. FEFDMOIEENREIZ R ON=D?
b. KERDMDAE Y a ANHEY -0 ?

3. 2 Diesing(1992)DEiREA—H AZEDIHH> H—
#RERE B experiencer verb) & LT/ E L Blike, hate, lovers ¥ i3kt 5

KiEZE & 5 o35 HRkEE(individual predicate) Tdh%7-8, Cratzer (1989)iZ4

5 & K§ZETR(spatiotemporal argument) % AEANIZIF > TV, LEdi-T, il
ZAE@)D & 5 2B IBNT, T b OB usually’s & DRALORIE & 3k
L7<8B8&. ZEDOR{k(vacuous quantification) % BEiT 5 7-HIZiX. BHYEDONPA
usually D Z H(variable) & L THRE L 2T i vy, bt BWED
NPIIEREERTZRWTIRERH 2 5D TWH T &2 5,

(23) a. I usually like a picture of manatees.
b. I usually love a sonata by Dittersdorf.
c. I generally hate an article about carpenter ants.
d. I generally detest an opera by Wagner.
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Diesing (1992299 &, TN OHONPIIEEFRE Y LT 21T S LIRESI DT
B, LFERICGERA SN TEOFFITERAL, QHOIRTEIICZDL IR
NP GLDREH LI NS, F V., HEFHY Bk > TREMES
HE I ESHATE S,

(24) a*What do you usually like a picture of?
b.*Who do you usually love a sonata by?
¢*What do you generally hate an article about?
d.*What do you generally detest an opera by? (Diesing 1992:113-117)

UL, BAEBOHZEBETS L. ZOERANRI E/ERLRNWI EXD
MB, [Fte] L) —B2RIE R R Himi)maE(stage level predicate) &
7=\ TV (usually)dS$e# L 72(25a) DB Tk, 2 BEOMRETRETH 5,
SED,. 128 20T BRICE TN EEAFETIHE. T
bbb TWObLEHAEZLTED? ] £V ) X HREIWICH LT [FATEFE
HORETNTVE) LEXDMRTHD, b5 — 20T Mo T
W A TEE¥OK] 2RETHIRATHS, ThbL RV TVOE
E2OAFTL] LWVOIBRICARB, 25b)D LI TEE/EDOR) (& [Z
D) OB L, SEIL (EEFOR] X [Z0) XTI TITHRBS L
TS, BLOBIE 72TV 2HHETE 5 OIREIC S T ke
EE T THH, LEN-T, QST BOMRTHD [T\ TWDEFE
FOREGE] THTIRNY,

(25) a. FNIEFEFORETNTUVRE
b. RUTZ DEFEBFOARE T TG

TIIRICAABICBWTRREHF L [T SR LEEEE2E X
B, (262)TiE [M2\VTW 23 [EFEEOA) 2 HET 2HROHDFRETH
B, —H. 26D LI (2D &2IF D LHTTRD, DFYQ6b)HIFFX
CRBLVS Z L, BABCRBVLTHEBLRL L S CEREBF T
usually DZETA L U CHRET BBFZEIRIIZ2 <. L7edioT Mo Tvyy BZED
BB %R TOLBT B0, BRFETHSD [SHEOER] 254
THRIRLAORO T EBRLTOS LETE B, LorL, (260)TLTTIC
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(Z0D] Lo TEEFOANFBENTWAD, KRELT [Tz Ty
IIZEDRILEFIERI L, TORREBREIND LEZXLOLND,

(26) a. FNIEFBFDOENTNTUVFE TS
b}FUNIZDE un%wz‘:ﬁ‘t—‘/ YTV \#?% 72

¥ V. Diesing (199225 &, BEREFF & BILOBIE 72Ty A3dk
FLEAE (20T IS X > THE SN ANPYAEEFR Y BT oBER %
=i, BRENLOREH LIIARWREICAR D L FRITE 5, AL, @Dk
(24) L ITRBBENCSTEANTH Y, 720 T) 23 HAIDA] 2 HET AR
"RETH D,

Q7) BIHAOERBTZNTVFE 72D ?

Lo T, @I EMAGZEEFRY BTk THRALE S &95
Diesing(1992) D EFRIZxH- DBl 725 & B D,

3. 3 Kawashima (1998)

BASEDOHIZBET D Z LIZL > T, HEETIIIRRERN & FHIREF DXH
BEOFE FRHEESTIRAT D OENTORB > TNDDTEDN, BAGET
1375 TR\ LdbhoTz, b LEEFEY EiFIZ X DDiesing(1992)DiH8A
NELWDOTHS &THUE, (18a) & (20a)253TERITH 5 DL A AZEDIEIRE
=D MT_TNEEAEITNEN) PEEFRD LTFOBERAEZZITRN
=D THDBENZDBESH, LhL, Kawashima(1998)23BEZ L T\ B L DT,
A ASETHIRRERR & FHIREFN X o THLMSUEENE D D,

28) a. =METVAREZE 7=
bA T _RCETNAL BT
CMNFEALETFHEREE T

FziE, 282)D X 5 ICTHRER T FESTINPOBFAIL, £ OEEFH SR A
BINTHLIUENTH D UM SN D08, (28b-c)D K 5 IZF DEEFNFRIR
EFROEEIL. EEICH S & SUEENRE L <EH D, Kawashima(1998)idZ D
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Y VB IERE#S{4(Proper Binding Condition)(Saito (1989), (1992)8) & 2 i
TR L7cDiesing (1992)DEAR{RaU(Mapping Hypothesis) % FAV Y CREFAT 5,

(29) a [cp [p FEF2S [we [ %) [w [ 4 = Bo7)
b. [cp [p [ T°TY [p FFD [ [(B%] [w 4 Bo72]0N
C [ [p [6 ZEALT [p FFD [w (%] [ 4 B7])

(292)i3(28a) PLF#EE AT, (28a)D =M 1IFBREF /LD CLF CHIEA o
— BB INDBEREEL D, OF 0, (K% ORBFESAT] ¢ =X
LF CERHBENFIRE TH D70, (K% OERBHNIVPIZAM L [K%) 12Xk
S TLFCHRM I, BERBREEZ=T, (29b)iX(28b)DLF#&iEE 7T,

[F-_C) I IRREFRDOT, LTREMIERINRTIUIR SR, *
DFEFR. (29a) & ITXBRANC [T IILFTEEETER, Lo T,

(%) OBRBNILFTHREEINT, BEAREMIC X > TESb)IIHHRE NS,
(290)i228c)DiEEE R L, (28b)E R LHAHANFRETH B, TN XK H I
Kawashima(1998)Dfil 2 EET 2 L. AAGEICRBOTHMRERACH-5 [T
RTNZEALIENTN) PEEFRY BT 2175 D38 TIIREEF5TH
o

LLED RS, FEBIZBOTIL, HEERHENSEER L BEFRY &
T35 < EB L TV 5720, BEFHY LFIck3IP~DftnE ., LFER
(20D THOFHIZ L > T, BEMSREE2 TEORMED L S RikEHLIC
BE9 5 —RRE2HRIDO—H & LTHRIATE I ERW I L3b»b, L
NoT, REICHEMSREZ24E L SEI0RMMMMDOFEERTSH S L FRITE
b, ARETIL., BEMREIIL LANPOREN B & &L - TAELDZ I L
HET D, SHICBOTABORRBICAZANT, 48 TIL, EdatheDiiE
1ZB89" D Uriagereka(1993)0IRER % . 5,

4. Earthe DFFETILE

Uriagereka (1993)i3Edathel 2B L TH LV MEEZ BB L TWS, %0,
the DEBR_EDBX R ED X 5 ISR EN D02 EEB L TV3B,
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(30) Everyone in Northampton cleans the/his stove after it is used.

(30)IZEV Tthe stoveZ AV =& Eid, EDR h—7 LFER%E T2 ADOBMEDS
FEITIT- &Y LFEVONTEY ., BRETEANIESMESTFDR h—
TERFERT DO LS BER L EBRIZ A2 B (specified one-to-one relation), —
75, his stoveDFEILI7Z, MBRETDHAL R b—T DO—t—stiE &R LTV
LI T, R M—TEMRTDDIIEDAR =T 2 FES>TW=AE T THS
&S FEIRITCT 2 72V Yunspecified one-to-one relation)’,

Uriagereka (1993)i24 % &, (30)i23V This stoveD & 5 ICBK A2 ET D &
&, GIb)DOHE & (Kayne (1993), Szabolcsi (1983)888), —F. (31b)DE
21T, AgDIEERICH DNYCEDDIEERMIC LiF 50V IC, Agroiic
& Bthe boroughsZ DDFEERBIZ LT D L(2b)DEENTE B, TRbLESY
ST 5,

(31) a. NYC's boroughs (32) a. the boroughs of NYC
b. DP b. DP

" %

NYC, /\ the boroughs, /\

AgrP AgrP
poss /\ POSS /\
of DP
/\P NYC /\
Agr L
boroughs

TiX, B0)iITHiT Hthe stoveDEHMIRITI LD L 5 et EICRKREN D DT
35 957>, Uriagereka(1993)i2 &L 5 &, (30)Dthe stoveld, R h—7 DfEEZ =
FTEORKRERAVTFIRANELDA V=T HFTT L d /& hparTy
2 FOWMAIIHE S ND LIRE SN, G3b)DHMoHEEIc R Eh 5 LIBRL
T3,
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(33) a. the stove
b. QP

mnﬁ/m\
AgrP

POSS N(\
Ay
stoveA g/ \ti

SEY | FHOR proDEFINENT LT I A MIFHE S, stoveDERSY
NAXAarF 7 A MIBEEENSZ LTS, T2, 20)DHEFLEIL X
H1Z, pro&DOIEEIICBET 5 Z LIk > THRHEEN TE 5,

Eng (19D)H B ERRMBR LB oWMEOREEZERL TV 5,
 Milsark (1974266 &\ everylIBRREF THH T, EITHERAPIRE &
2, L35 T, Gla) it & = -7=(34b) L R UARIRIZ 22 5,

(34) a. Sally danced with every man.
b. Sally danced with every one of the men. (En¢ 1991:11)

Uriagereka (1993)i=5 &, (34b)Dof the menD¥IHIRE g7 7 A M
F X oneDEIIVINE I a LT 7 A MIHHEE NS Z LT,

5. HEEA—BUZE S BEMRMAOHA

5EiTIE. ESAthe SSEHEE S b L\ ) Uriagereka(1993)DHRRIZES
WT, BRI ED L D IC L TESHBESESIL, £ bOkE H LA
LoD & HTRBDNERET S,
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5. 1 FEMspecificliz & A HEEEEH—K

A FTilt~7Uriagereka (1993)DIRIZFES T, HEMNSAFITHSHED
FREFOLERT D, BAEMIZIE, DIFEMspecific]z boTHY. Z0F
PEZAIBRY D7-DIZ, DR UL [specific] 2 b > 7= ER & %5 (attract) L. FRE
BRIZAD Z L&Y, DOMRFARELEENEIRENZ - L2 BETS
(Chomsky 199588), Z & EDid3\ EPPHE%HF > TV %D Tlspecific) 7>
TI7R<, spelloutIATIZINP HE b &S | S5 LRET S,

(35) a. the student
b DP
the; [specific]
AgrP
MV
Agr
student
gr 4

BSHNZENT, DPTH HthelIAgrOFFRONBIZEEAR SN, AgrdfsEDS
DHLET ¢ FIEDBE % LT-1%, DPOIBEMIBEH L, [ < [specific] Z b
7D L BEBHRE A L S8, DOREIRTATRE 2 [specific] MR XN B, F7-.
DOEPP-feature 2338\ V=), thei 3 $ BUENNIC BB 58,

BO)Da T 7 A MHURT X S iTmany studentsiIAFERILTEA L. F D TH
VWD ST RTRETH 5,

(36) 1 talked to many students.
A: T thought that the best way to determine whether or not this course
would be boring was to ask the students who took it last semester.
I talked to many students and decided that it was worth a shot.
B: What did I do yesterday? I cleaned my desk, wrote some memos,
talked to many stidents, and graded about twelve papers.’
(Eng 1991:17)
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(B6AYD 2 T 7 A hTiX. many studentsidthe students who took it last
semesterlZIRE SN D728, FFERLREFREZRED, L72235>7T, many students
i3the student& [F U(37a)DHiE% &0, —7. manybistudentiZ X - TRRE X
22UVNE6B)YD T 7 X ROBATE, GTo)DEEEFFD, T72H. manydiFE
ERRIRIRZ - 220 & & (X specific] 2 FF > TR LT, 7272, NPIZfHmE
%o

@37 a DP b. NP
many.[specéc]\)' marzy/\P
‘/\ students
AgrP
[specific]
gr
Students
gr i

L7=23 o T, BERLREIRZ R ODEd M specific] & b o 72D & FBREBIRIZA
BENEIMEVOFRRCERITEND,

FEOBREEELHTHD L, HMREFthe, this, that, every, all, most, each,
etc. )V 2d specific] FF> T3V . weak determiners (some, a few, many, three,
etc ) IR M (lexicon)i ZF5\ YT [specific] DIFRICBAL THHTH B,

Kz 3ETERY _EiF - BAEOFICOWTE XD, [Z/%/1H/IE] TFED
BMIREFLRL L 512, b &b &[specific] 28D, LI=ni->T, (38b)DifiED
T4 X 9 i [specific) - 7-D & DRENCRERHRBE L D, BAAFORENL

ED~%] DEBEBRNT, [specific] DRI, ETRLUI-EFEOTHRE
FOBAERILLHICHATH D, LiznioT, HENRBRERSBEEIT

[Z/%151E] ERUGSL)DEE, HERLRIRE - 2VEEIIGMD)ITT
T, 272, NPIZfHhnd A&z 72 5,
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(G8) a. TIEBHIED) DF  (39) a TRUIIEALIFNEIL SA
¥ o
b. DP b.

NP
AW NN
[speciﬁcly\ #
AgrP
[specific]
Agr
RV
er P
b
TIEETRUERRIZESNT, FOXIICLT, HEMFEIFHASh
BDTHSIH

(40) a *?Who did you see the picture of? (41) a. Who did you see many

pictures of?
b. CpP b. Ccp
wh{\f who, c
DP P

the, Bpéi% many

NP
AN
AgrP
[specific] NP/\
Agr
AN

pictures  ;
picture L Agr t

(40b) Tl [specific] & B o 7-the L DASREBHRICA D, —7. (41b) Tidmanyi
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NP L CW A7 Tdh D, Fukui (1986)(Fukui 1988, Fukui and Speas
1986 2B DIRFINES T, FEEHBEEH—E(spec-head agreement)lZ L - T
BEDBAL B L{RET S & (40b) THIIDPIIFAL TV 528, @Ib)TIXZED L H 7%
DIZTEE LRV, AR CiiB U/-DPOPEIFIQFEMEE b »7-Ciz & » TFRAER
T D78, whBROEEH LASRATREIZ/L S L FET 3,

5. 2 CP&DPOE(TH

EENEET B L > TEENE U 5N, CiZd » TEDHIEDS
MRERITA D LI Dk, DPEITTAL ., CPIZEALTHLRONAZEHAKTH
B

(42) a*Which books did you say that, to Robin, she will give?
b.*I wonder how the car John will fix? (Tanaka 1997:104)
c.*To John, a letter, Mary just sent. (Rochemont and Culicover 1990:72)

@IIFERL SN - #PR % X TX DI EIREHT Z LiddF&nianz &
#5~¢, Egashira (1997)(355RLICII[Top) Rt EE DB SRR L TV 5, ZD
FEMDNCITBT D LIRET D L. @2) T, [Toplzfi->C L EEL SN 5
i L O FEIIRER —BUZ X > TR L SNCPIZERDCIZ & » TRARIC
510, ELR5HEEHLIEILENDY,

72, WhBOHI] HE U CHBANFIRETH D,

(43)*?What did he wonder where John put?

@3) TIIEBEIOC & where A3 [wh]EHE 2 FEEH FER—BIC L > TRET B
®, CPIFRAL BB, LIzhi>T, TOFRHFIIFEEHOCIZE > TRARTH
57=8, whatDikEH LIZEIE I3,

Chomsky (1998)i37 = A(phase) & W\ D BEEZ R Y AdL, IREILT =4 X
TETNGRL, 7 A DM L 7=t 13 2 O ETER & et edge) 2 B\ T
IXEBRBIREICE > TRARTH S LIRET D, Chomsky(1998)0Z LB L.
CPL vPRT oA X725, (42)-@)DFNICPRT =A X THBH EWVD
Chomsky(1998)DEIRIZ L W 5 E L FHANTE B, CPL DIEDE \OFTHED
b, DPHL7 = A XD EIRETH L, BEENFET—HICL-THL LA
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7-DPIICIZ & > TREMRTH D LWV O AROERIZ I EL<B D,
BAgIc, ZOREBITESTE) & (@S)DITEMEDE O OB RS,

(44) *Who did you see John's picture of?
@45) Bix¥a v DR ERI-D?

46)i3(44). @NITAS)DIEEETRT,
(46) Cp 47 CP
whoj/\c: o C

DP AP

N @

John Ta ‘/0)/\

[Gen] AgrP Agr NP
s{Gen] DR
Agr
4 /\P
Agr
picture of

BEETIIEO)DHEED R T XL 912, BIEDIohniXAgrOFEEROALE T ¢ FiE
DOBE% L7-1%. DPOEREMIIBEIL., R U < FtEgenitive] 2 FF->7-D L #%
ERET5,

—%. BAETIANOEEIVRT X 512, ¥ a VIZAgDOIEER T ¢ FHE
DOREZHEELRIL L OICTEN, BT [0 LFEMerge) T LITX
S>THRETE %7, D& ORICRARIRIIA Ul (Takano (1996)558)",
L7=235T. (46) TIZDPASEA U b5 D TWhEFRE OIR & H LI R ATRETZA3,
@NTEDPIZEAL N TR LT, £I oDk EH LIZFIREIZ/R D LA T
& 32 ¥V, Did[specific] IIM bIEFIEEZFTA L. THUZ L > THEHS
NABEGITE>TDPHEALLNET-, @OIFHRTE S LIz, D
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FEX, BALONDPHDIREH LIZZEL 63 W I AREOIIRIZIN D
DHLDOTHD, b LDiesing (199256~ T, BiRRE 22 ANPIZEBENE Y T
PEAEIN, TORREINODOEEHLAZELEINZDOTHIE, @5

@) LRI L HIHRENDITTTH B,

6. &

AFE TidDiesing (1992) 0¥ BFHE Y BT IC X A% EMEUEOTIIC KX L.,
BRI A ASEOBIZ BT AEIC L - T, AR L R ANPHAEEMICKE
FHRED EFEITOZEE, EOL I NP LOREHULIEILEINDZ L E
e BORBETHDZ LR,

YGREORE ., SRIREF LD & O TRER EEH—EIT X > Tspecific] 238
G&ENG, TORE. ALLNIZDPOFEIICIZE > TREABTH B0,
FIDLOEEHUIRELLND, —F, F5RERFII[specific] DBRICBHIL T
ITBHETH Y, [specific] ZBIR LA2VES, 7272, NPIZfME$ 5, Lz
ST, ZINHLDEREHUITFRETH 5,

BAGEDEA . [specific]Z b & b EFFSTNBDI TZ/Z/HIE ()] ©
HT, ZOFEIZDH, D& OB THEREES—EHN4E L, DPIFFAL LN
3, HOFEFNBEL T, FEEOTHREFREF L L 912, [specific] DFRL
HEHTHD, LIhBoT, 727, FBREFITNE LIENPHLDOER DR X
HLUIXFTRETH 5,

ARRORRIZHED &, DICBABRIAE UHAICE, DPBFALLN, £
IHODERDIREHULBBIEENDZ LITh?, %0, BEMSGIIE
M, FEEMICIIEMA AR, DEOBEOFERIZBTINS, TORKE.
Diesing (1992)DRFIL 2 AERICBAL THHATE A L 2B L, /-,
DP & CPOIEZE HIEEIL TWB Z & 925, DP%Chomsky(1998)D 7 = A X
DEFRIIMZBEDE>T, FROBEN LV —MELLI=bDIZ Bk
L,
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&

ARIMABESEERV —7 3 v 7 (19995104230 RABEIREFBERY)

2B 2 AEERROFERENMEEIE L= bDTH D,

1

HEMRFIIFEN 2N OEREMOH LT, TO/MBEITHZ

LITTERNEWD it
A T F—< bDOREEERGDOHBHIFEFRICBAZES IR EEH LYY,
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