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Impact of Science in Andrew Marvell’s “The Definition of Love”
Saori Fujimoto

SYNOPSIS

Dealing with a frequent topic of an unattainable love, Andrew Marvell’s
“The Definition of Love” shows a great interest in science. For the illustration
of the conventional situation of the lovers separated by fate, scientific
elements such as geometry and astronomy are introduced into the latter half
of the poem. This reflects the impact of science in his age.

The theme of this poem is the limitation of love, but the focus in the poem
moves from the depiction of the birth and fate of the unfortunate lover in the
first half to the application of scientific elements to the poem in order to depict
the separated lovers in the latter half. The scientific expressions rendered by
Marvell's exquisite rhetorical skill make this poem unique and unconventional.

1. Introduction

The period from the late sixteenth to the early seventeenth century was
the time when interest in laws and principles of universe increased and people
began to acquire scientific knowledge. The new sciences had changed both the
cosmology and the world view of contemporary people. These circumstances
affected the intellectuals, and the literary works were also influenced by these
changes. For instance, Euclid was circulated among intellectuals since the
publication of his first translation into English in 1570 by Sir Henry
Billingsley, and it caused the phenomenon in which Euclidian geometry was
referred to by some metaphysical poets such as John Donne (1572-1631) and
Richard Lovelace (1618-57).1

In “The Definition of Love” Andrew Marvell (1621-78) also uses one of the
articles in Euclidian geometry in the seventh stanza: the definition of parallel
lines.2 Growth of scientific knowledge is reflected in other stanzas in the
poem as well. He introduces scientific terms and images from the latter half of

this poem such as geometry and astronomy.



The theme of the poem “The Definition of Love” is to describe the
obstacles which prevent the lovers from meeting each other, and in terms of
the expression of the theme of the poem it is divided into two parts. In the first
four stanzas Marvell talks about what kind of love is born in the narrator’s
heart and how Fate interferes with the narrator. In the latter half of the poem,
Marvell, adapting various scientific figures of speech, demonstrates that the
narrator and his beloved have no possibility of meeting each other. In the last
four stanzas the theme is the same as in the first four, but the focus is upon
scientific terms and images employed for illustration of the separated lovers.

Marvell writes about the separated lovers by fate—a theme common and
frequent in conventional poems—so the annotators on Marvell have classified
this poem as one with the traditional theme of love in separation.? What is
remarkable in the latter half of this poem, however, is that Marvell seems to
be more eager to make use of scientific elements into his poem than to
delineate the traditional type of an unattainable love. As far as the latter part
of this work is concerned, an overt expression of the sufferings of the lover or
the declaration of supremacy of love—the point the poets celebrate in their
conventional poems—is not found as is seen in the conventional poems of love
in separation.

The aim of this essay is to show a shift of focus in this poem. I shall
firstly call attention to the old meaning of the word “definition” as “limitation”
and show that the theme of this poem is the limitation of love, not the
definition of love. Then, I shall discuss how Marvell utilizes the scientific
elements to depict the limitation of love in the latter part of this poem. The
simile in the seventh stanza will be analyzed closely in terms of the definition
of parallel lines, on which the annotators tend to give inadequate

interpretations.4
2. The Limitation of Love
From the title “The Definition of Love” by Andrew Marvell, modern

readers would expect the theme of this poem to be a definition of the essential

nature of love. No such definition of love, however, is found in the poem. The




Impact of Science in Andrew Marvell's “The Definition of Love” 3

narrator’s concern is to relate his own plight regarding the relationship with
his beloved. This discrepancy between what the title suggests and what the
poem really contains is caused by the fact that the word “definition” in the
poem had two layers of meaning when Marvell composed this poem: limitation
and definition. The old meaning “limitation” which had been used from the
late fourteenth century to Marvell's age, and the new meaning “a precise
statement of an essential nature” which came in frequent use at around the
seventeenth century.5

Marvell writes “The Definition of Love” using the word “definition” to
mean “limitation,” which was still the normal usage at the period. To the
contemporary readers, the title of this poem meant “the limitation of
love.” The focus in this poem is not upon the definition (“a precise statement of
an essential nature”) of love, but upon the limitation of love.

The poem begins with the declaration of the birth of love in the
narrator’s heart. Marvell depicts the ambiguous nature of “My Love” in the

first stanza:

My Love is of a birth so rare

As 'tis for object strange and high:
It was begotten by Despair

Upon Impossibility. (1-4)6

It is told that the narrator is devoted to a precious object (“strange and high”),
but at the same time Marvell suggests the negative aspect of his love as he
describes it as the offspring of despair and impossibility.

This contradictory nature bestowed upon “My Love” from its birth is
amplified in the following, second and third stanzas. In the second stanza the
object of “My Love” is idealized as “divine” (6). It is the object which is too far
away to reach as the poem figuratively shows: “Where feeble Hope could ne'er
have flown / But vainly flapped its tinsel wing” (7-8). The first two lines in the
third stanza tell the attempt of the narrator-lover to reach the place “where
my extended Soul is fixed” (10) like an amorous soul which longs for its

beloved in Plato’s Phaedrus. The last two lines in the same stanza, however,



announce the appearance of the interfering Fate who endeavors to separate
the lover from the beloved (“But Fate does iron wedges drive / And always
crowds itself betwixt’ [11-12]). In these descriptions, Marvell shows that his
love is born to love something “high” and “divine” and, at the same time, that
his love inherits an unfortunate fate from its parents, despair and
impossibility. This is a premonition that limitation is imposed upon his love.

The intervention of Fate is the restricting factor to his love. In the fourth
stanza the obtrusive Fate who appears in the last two lines of the third stanza
is described as a woman who is “jealous” (13) and has “tyrannick power’
(16). She is so jealous of “Two perfect loves” (14) that she cannot endure to see
their intimate relationship. She is also described as a person who hates to lose
her power to control her victims. The future of the lover and the beloved is
under the reign of this jealous and tyrannical woman. The exercise of her
arbitrary power is the determining factor to delimit their love.

Up to the fourth stanza, this poem is a recounting of a tragic story of an
unfortunate lover who dedicates his heart for some noble lady and suffers
from unrequited love. From the first to the fourth stanza, Marvell shows that
the love in the poem is dedicated to something high, but it is doomed to be a
failure. By the appearance of the intervening Fate “My Love” is going to be an
unattainable love. Fate tries to spoil “Two perfect loves.” Thus, “The
Definition of Love” depicts the limitation of love.

3. The Limitation of Love in the Image of the Globe

In the last four stanzas, Marvell continues to show that limitation is
imposed upon the love in the poem, but from the fifth stanza scientific
elements are introduced to the poem: namely the image of globe in the fifth
and sixth stanzas, the simile of parallel lines in the seventh stanza and the
image of a cosmic movement in the eighth stanza. Marvell exerts his art of
rhetoric upon the use of scientific elements to express the extent to which the
lovers cannot meet with each other.

In the fifth and sixth stanzas Marvell continues to show Fate as
something which interferes with love.In the fifth stanza, Fate makes a
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decision on the lovers’ fate, and its result is depicted in the image of the globe:

And therefore her decrees of steel

Us as the distant Poles have plac’d,

(Though Love’s whole world on us doth wheel)
Not by themselves to be embraced, (17-20)

Fate sets the two far apart at “the distant Poles,” and thus the lovers are
placed at the remotest parts in the globe lest they should hold each other.
Lines like these imply that the lovers in this poem are pure and chaste in body
and soul in contrast to the other lovers who Marvell suggests stay close each
other on the earth as “Love’s whole world” (19).

The image of the globe continues to be used in the sixth stanza, and the
celebrated hyperbole is employed to show that they cannot meet until the end
of the world:

Unless the giddy heaven fall,

And earth some new convulsion tear;
And, us to join, the world should all
Be cramped into a planisphere. (21-24)

The desperate narrator-lover imagines that some disaster will happen to
destroy the earth, whether it is the fall of heaven, a great earthquake or the
actual crush of the globe into a plane like an astrolabe.? If he and his beloved
are placed at the south and north poles by the order of Fate, it is the only way
in which the two can meet. What is left for him is to wish for the collapse of
the earth, that is, the end of the world. A certain logic exists in this absurd
idea. In both the fifth and sixth stanzas Marvell shows how thoroughly the
lovers are deprived of the possibility of meeting in the image of the globe.



4. The Limitation of Love in the Seventh stanza

In the seventh stanza, two types of love are illustrated in terms of

lines. The one is compared to oblique lines and the other to parallel lines:

As lines (so loves) oblique may well
Themselves in every angle greet:

But ours so truly parallel,

Though infinite, can never meet. (25-28)

If the two lines are oblique, they will meet or cross at some point when they
are extended. On the contrary, if the two lines are parallel, they will never
meet nor cross each other even if they are extended endlessly. The image of
slanting lines which intersect at some point is the representation of the lovers
who meet each other, and the image of parallel lines which run endlessly is
the visualization of the lovers who cannot meet permanently. Marvell's
adaptation of parallel lines into the seventh stanza is based on one of the
fundamental ideas of Euclid in which parallel lines run infinitely and never
meet.8

The contrast of two sorts of love is a variation of the traditional
dichotomy of the heavenly versus the earthly, in other words, something
higher versus something lower in terms of placement as well as value
judgment. Oblique lines stand for an earthly love; the lovers in this type are in
“Loves whole World” (19) shown as in the fifth stanza and they can enjoy a
rendezvous as slanting lines can cross. Parallel lines represent a heavenly
love; the lovers in this type are placed far from each other lest they should not
embrace each other as seen in the fifth stanza. The dualistic schema is clear in
this stanza: the love of “oblique” lovers who “greet at every angle” is earthly,
and they enjoy the union with each other; on the other hand, the love of
“parallel” lovers, whose love is “infinite” as parallel lines, is heavenly, and they
endure separation and their love cannot be consummated.

The unattainable love in Marvell’s poem is similar to the situation of the

conventional poems. The poems of this theme exalt the state of separation and
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show that love can endure and overcome any troublesome condition or fate
such as separation. A poet may argue that although the lovers cannot meet,
their love is infinite.? Supremacy of love should be stressed in this case, even
though the lover has to suffer from the torment of his unrequited or
unattainable love. When the word “infinite” is employed to modify the love
that grows between man and woman in conventional love poems, it is the
supreme word of praise. That is because “infinite” is an attribute of God and
means “having no limit” (OED). John Donne, for example, uses the word

“infinite” when he writes an epithalamion’

Since separation
Falls not on such things are infinite
Nor things which are but one, can disunite,

You are twice inseperable, great and one. (47-50)10

If love is born and grows in one’s heart to be modified as “infinite,” it is the
most ideal love that should be celebrated in an orthodox love poem.

Marvell uses the word “infinite” to characterize the love between the
lovers in the seventh stanza, but his argument is different from the traditional
one. He argues that although their love is “infinite,” the lovers “can never
meet.” The point Marvell emphasizes is not infinity of love, but impossibility
of meeting. Infinity, which had been the feature to represent the supreme and
idealized state of love in conventional poems, is treated as one of the
limitation of love. This makes this poem unique and unconventional.

Euclidian parallel lines play an important role in this stanza. The
definition of parallel lines may be known as the parallel lines postulate, but
the one Marvell refers to is classified in one of the definitions in Marvell's
age!! as well as in the latest translation of Euclid in English as “definition
23”12 The word definition has so far conveyed the meaning of limitation, but
the use of the definition of parallel lines reminds the readers of the meaning of
definition as “a precise statement of an essential nature of a thing.” Here the
two meanings of the word definition converge. The parallel lines simile in the

seventh stanza conveys another meaning of the title of the poem “The



Definition of Love.” The definition (limitation) of love, the theme and title of
this poem, is expressed by the simile of the definition (a precise statement of

an essential nature) of parallel lines in the seventh stanza.

5. The Separated Lovers in the Last Stanza

In concluding “The Definition of Love,” Marvell uses the astronomical terms
which were originally astrological ones: “conjunction” (31) and “opposition” (32)13:

Therefore the love which doth us bind,
But Fate so enviously debars,

Is the conjunction of the mind,

And opposition of the stars. (29-32)

In astronomy “conjunction” means “the point of closest proximity between two

» o«

stars or planets” and “opposition” “the point of maximum distance between
the two stars or planets.”4 “Conjunction” and “opposition” respectively signify
the closeness of the lovers in soul and the remoteness of the two in body. The
comparison of the conditions of love to conjunction and opposition gives the
poem a cosmic depth.

The idea of correspondence between macrocosm and microcosm helps
Marvell to describe the lovers’ destiny in astrological, astronomical terms in
this stanza. In the first two lines of the eighth stanza, Marvell suggests that
the relationship of the lover and the beloved is almost predestined. Their
union in soul and separation in body alike are determined regardless of their
will. In the last two lines he assimilates their relation to a movement of stars
and planets which follow their orbits in space perpetually. If the relation and
fate of the two persons is like the movement of planets or stars, there is no
way of changing it. This is a fairly astrological way of thinking, but Marvell
does not assert that stars determine the fate of the lovers. Marvell explains
the fate of the lovers in the example of an astral movement.

The explanation of the lovers’ fate in the eighth stanza embodies the

cosmic movement in words. This stanza is a finely composed, complete stanza in
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one sentence. The first two lines are the subject and the last two are the
predicate in a sentence. Rhyming a b a b, the first and the third lines talk of the
union of the lovers and the second and the fourth lines tell the separation of the
two. The four lines respectively mean union-separation-union-separation, which
perfectly accords with rhyming. The agreement of meaning and rhyming
produces a rhythm in this stanza. This rhythm is felt in the image which this
stanza presents. The regular and alternative rhythm in this stanza imitates

the movement of planets or stars which repeat union and separation in space.

6. From Conventional to Unconventional: a Conclusion

In “The Definition of Love” it is told how the limitation is imposed upon
the love born in the narrator’s heart. The origin of his love given by despair
and impossibility implies that a misfortune is to fall upon the narrator, which
is realized by the appearance of Fate. As a result, the love between the narrator
and his beloved remains unattainable and unconsummated. After the
intervention of Fate, the lovers have to suffer from separation throughout the
poem. The narrator is a typical unfortunate lover; his love is dedicated to an
idealized woman and this love is fated not to be rewarded.

From the fifth stanza onward Marvell keeps illustrating this
conventional theme by means of scientific images and terms. The view of the
earth as a globe is employed in the fifth stanza. In the sixth stanza Marvell
imagines that some unnatural and supernatural phenomena happen on the
earth. In the seventh stanza the definition of parallel lines is adapted into the
poem. In the eighth stanza the condition of the lovers is associated with astral
phenomena. From the fifth to the last stanza in the description of the
limitation of love, Marvell brings in many scientific terms and images over an
orthodox framework.

By the employment of scientific elements, Marvell did more than simply
express the old theme in new words. There is a shift of focus in the poem
between the first and the last four stanzas: from the story of an unfortunate
lover to the application of scientific knowledge into the poem. In the latter

four stanzas, Marvell breaks two of the most common conventions in the
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poems which deal with the same theme as “The Definition of Love.” Firstly,
the so-called lover’s complaint, in which a woeful lover usually tells the inside
feeling of his aching heart, is not found in “The Definition of Love.” While
Marvell exhibits his scientific knowledge and his rhetorical art eagerly, he
does not care to describe the lovers’ sorrow in detail. The repetitive use of the
scientific elements weakens the impression that the lovers in this poem really
grieve for their fate as the lovers in the traditional poems do so. Secondly,
infinity of love is not regarded as a supreme virtue as is often the case with
the traditional poems, but is treated as one of the limitations of love as a
result of the adaptation of the definition of parallel lines. These facts signify
that there exists Marvell's bantering on conventionality of an unattainable
love in this poem. The expressions Marvell creates with the modish, scientific
terms and images contain unconventional points, which possess a criticizing
faculty on the literary conventionalism.

The development of scientific knowledge from the late sixteenth century
contributed a lot to a transformation in many fields including religion and
politics. Literary works were not exempt from this surge; rather, it enriched
them. “The Definition of Love” is written under the wave of increasing interest
in science as is seen in the enumeration of scientific elements from the fifth
stanza to the last stanza on end. In this poem Marvell imported the newborn
scientific terms and images as a series of figurative speeches, which made him

possible to create a unique and original work of art.

Notes

1 See Chapter 2 in Marjorie Hope Nicolson, The Breaking of the Circle: studies in the effect
of the “new science” upon seventeenth century poetry, rev. ed. (New York: Columbia UP,
1960).

2 The view that Euclid is the source of the seventh stanza, however, is not so widely
accepted. The editors of the definitive edition of Marvell's poems and letters, for instance,
annotate as follows: “the ‘oblique lines’ are meridians represented as straight lines,
intersecting at either pole, in equatorial projections of the northern hemispheres” (H. M.
Margoliouth ed., The Poems and Letters of Andrew Marvell, 3rd ed., rev. by Pierre Legois
with the collaboration of E. E. Duncan-Jones [Oxford: Oxford UP, 1971] 260). Concerning
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parallel lines, they just mention “literary parallels.” Partly following the interpretation
above, Robert Wilcher says that oblique lines and parallel lines in lines 25-27 are “lines of
longitude, which form angles where they converge at the poles, and lines of latitude, which
run parallel to the equator” (Andrew Marvell: Selected Poetry and Prose [London: Methuen,
1986] notes 9). Elizabeth Story Donno, another major editor of Marvell's poems, does not
mention any of Euclidian parallel lines in her annotation of oblique and parallel lines
(Andrew Marvell: The Complete Poems, Harmondsworth: Penguin, 1972).

On the other hand, some critics refer to the influence of Euclid. Marjorie Nicolson, for
example, argues that “delight in mathematics led Marvell to think of lovers in terms of
parallel lines that never meet” (The Breaking of Circle 6). B. J. Sokol, for another, refers to
“Marvell's image of Euclidian parallel lines” in “The Symposium, Two Kinds of ‘Definition,’
and Marvell’s “The Definition of Love,” Notes & Queries June 1988: 169. He even argues that
“Marvell's poem cites the complication in spherical geometry wherein in projection of ‘Planisphere’
not only poles meet, but parallels meet at ‘every Angle,” (170) but this goes too far.

“The Definition of Love” is “in common with seventeenth-century treatments of the theme
of parting and separation” such as “Donne’s ‘A Valediction: forbidding mourning’ and
Lovelace’s “To Lucasta, going beyond the seas” (Wilcher 224); it is “also to be linked with
‘absence’ poems such as Donne’s ‘A Valediction: forbidding mourning,’ Carew’s ‘To My

Mistress’:
Yet let our boundless spirits meet,

And in love’s sphere each other greet (9-10),
and Lovelace’s ‘To Lucasta, Going beyond the Seas’:

Our faith and troth
Like separated souls
All time and space controls (14-16)” (Donno 232).

The definition of parallel lines should be considered duly in the interpretation of this
stanza in order to avoid inadequate interpretations. Margoliouth edition's and Wilcher’s
interpretation of oblique and parallel lines seem to result from the image of the globe in the
previous two stanzas. This, however, troubles the interpretation of the seventh stanza.
Margoliouth’s edition does not manage to explain what Marvell intends to mention about
parallel lines. If parallel lines are “lines of latitude, which runs parallel to the equator” as
Wilcher notes, these lines make only circles and circles are not always modified as
infinite. Besides, lines of latitudes are too many in number. We need to have only two
lines because lines are represented as the lovers, and they are two. Nor do we need to
concern whether the angle should be a right one (90 degrees) or not as Donno says since the
poem tells that oblique lines meet at “every Angle.”

“Definition” originally meant “the setting of bounds or limits; limitation, restriction,” which
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is now obsolete and no longer used. OED cites the example of this meaning from Chaucer
in ¢1386 and from Caxton in 1483. Due to the increase of scientific knowledge from the late
sixteenth century to the seventeenth century, “definition” acquired a new meaning which
we now use: “the action of defining, or stating exactly what a thing is, or what a word
means” (for the 3rd meaning for “definition” in OED); or more commonly, “a precise
statement of an essential nature of a thing” (for the 4th meaning for “definition” in
OED). This meaning of definition, which we use in the present time, came in use around
the seventeenth. See also the head note for “The Definition of Love” in Terence Dawson and
Robert Scott Dupree eds., Seventeenth-Century English Poetry (New York: Harvester,
1994).
All subsequent quotations of Marvell's poem is from Donno's Andrew Marvell: The
Complete Poems, and the line numbers appear in parentheses in the essay.
See, for example, the notes on this stanza by Dawson and Dupree.
Strictly speaking, parallel lines do not run “infinitely.” According to the study on Euclid
from Greek in the twentieth century, the word “infinite” is not the right word to modify
parallel lines: “¢s dnapov cannot be translated ‘to infinity’ because these words might seem
to suggest a region or place infinitely distant, whereas & 6neoov, which seems to be used
indifferently with ¢z érepov, is adverbial, meaning ‘without limit,’ i.e. ‘indefinitely” (The
Thirteen Books of Euclid’s Elements translated from the text of Heiberg, with introduction
and commentary by Sir Thomas L. Heath, 2nd ed., rev. with additions, Vol. 1 [New York:
Dover, 1956] 190).
See John Donne’s “A Valediction: forbidding Mourning” (A. J. Smith ed., John Donne: The
Complete English Poems [Harmondsworth: Penguin, 1971] 84). In this poem the narrator
argues that the lovers are made to be the betters than the ordinary ones through the love
between man and woman. Donne makes contrast of “Dull sublunary lovers’ lovers’ love”
(13) with their holly love in the forth and fifth stanzas:
Dull sublunary lovers’ love
(Whose soul is sense) cannot admit
Absence, because it doth remove
Those things which elemented it
But we by a love, so much refined,
That our selves know not what it is,
Inter-assured of the mind,
Care less eyes, lips, and hands to miss. (13-20)
Their love is “so much refined” (17) that they don’t mind of their separation. In this typical
separation poem the absence of the other, separation of the two, offers an occasion for the
narrator-lover to assert that they are are ennobled by love. In the latter part of this poem

Donne idealizes their love by using similes such as “gold to airy thinness beat” (24), “still
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twin compasses” (26), and the image of “circle” (35).

“An Epithalamion, or Marriage Song on the Lady Elizabeth and Count Palatine being
Married on St.Valentine’s Day” in Smith.

The definition of parallel lines in Billingley’s is that: (definition 35) “Parallel or equidistant
lines are such, which being in one and the selfe same superficies, and produced infinitely
on both sides, do neuer in any part concurre” (OED under “parallel”).

Marvell was proficient in Latin, so he might have learned Euclid in Latin. Which
version of Euclid he really read is difficult to know, but it is certain from the simile that the
one Marvell referred to is the definition.

In the definitive translation of Euclid’s The Elements from Greek by Sir Thomas L. Heath,
parallel lines are defined as follows: “(definition 23) parallel straight lines are straight
lines which, being in the same plane and being produced indefinitely in both directions, do
not meet one another in either direction” (190).

These were the terms in astrology, but also used in astronomy since the observed
phenomena of stars and planets are virtually the same.

See Dawson and Dupree’s notes.






Regency Dandyism and the Fashionable Novels:
Brummelled and Pelhamized

Akari Furuse

SYNOPSIS

The study of Regency dandyism involves both the real historical figures
that dominated the society of high fashion and literary heroes of the
fashionable novels. Regency dandyism had flourished under the influence of
Beau Brummell whose great craze for clothes made a whole generation of
young men in England keen about following his example, establishing, as a
result, a unique cult of fashion. Brummell's example inspired the literary
dandyism and the dandy characters in the fashionable novels. Of the genre,
Edward Bulwer Lytton's Pelham, or the Adventures of a Gentleman (1828) is
the chief example that has survived to the present day. Through Pelham,
Bulwer Lytton brought it to light against their dandy figures that vanity of
social ascent was at work behind Regency dandyism, and therefore the vogue
of dandy style entailed absurdity, which was amply illustrated by the

contemporary caricatures.
1. Introduction

The Regency in England was the Age of Pleasure. Men and women of the
fashionable society were engrossed in eating, drinking, going to clubs,
gambling, and so on. Giving the age such a flamboyant atmosphere was the
outstanding presence of Prince Regent, later George IV, who was called the
Prince of Pleasure.

Historically and politically speaking, the exact years of Regency period
dates between the years 1811 to 1820. But, the general acceptance of the term
Regency covers a much longer period. For the most part, the Regency period in
England refers to the first three decades of the nineteenth century; the first
decade marking the social change and decline of the reign of George IlI, and
1830 the end of the reign of George IV.
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It was during this Regency period that the history of dandyism began.
The dominating personage of Beau Brummell originated it. And, in 1820s,
there came into being another conspicuous dandy figure—Henry Pelham, the
hero of Bulwer Lytton's novel Pelham, or the Adventures of a Gentleman
(1828). The dominating influence of both Brummell and Pelham was significant.
They were looked upon as the model of male fashions and manners of the
early nineteenth century, and they were literally imitated by everyone.

However, in spite of all the respect that Brummell and Pelham received,
the word dandy, in Regency period, implied a sense of abuse. The dandies of
that period entailed a sense of vanity, arrogance, and absurdity as their
predecessors, such as Macaronis, coxcombs and fops used to do. In this paper,
I would like to reexamine the term “dandy,” by looking into the dandy fashion
and the dandy spirit of Brummell and Pelham. By doing so, we can also see
the outcome of the dandy principles, depicted in the representative

fashionable novels and famous caricatures in prints.

2. Beau Brummell and the Regency Fashion

First of all, the history of dandyism began with George Bryan Brummell
(1778-1840), better known as Beau Brummell. All of the fashionable novels
included the legendary episodes of Brummell. For instance, in Bulwer Lytton’s
Pelham, Beau Brummell appears as the character of Mr. Russelton, a once
autocrat of the fashionable society, for whom Pelham cannot but cherish a

feeling of awe:

At the name of the person thus introduced to me, a thousand
recollections crowded upon my mind; the contemporary and rival of
Napoleon—the autocrat of the great world of fashion and cravats—the
mighty genius before whom aristocracy had been humbled and fon
abashed—at whose nod the haughtiest noblesse of Europe had quailed
—who had introduced, by a single example, starch into neckcloths, and
had fed the pampered appetite of his boot-tops on champagne—whose

coat and whose friend were cut with an equal grace—and whose name
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was connected with every triumph that the world’s great virtue of
audacity could achieve—the illustrious, the immortal Russelton stood
before me. (125)

And also, in Benjamin Disraeli's Vivian Grey (1826), another example of the

fashionable novels, Brummell is looked upon as

the male authority in coats, cravats, and chargers; who, without
fortune and without rank, and sometimes merely through the bold
obtrusion of a fantastic taste, becomes the glass of fashion in which
even royal dukes and the most aristocratic nobles hasten to adjust
themselves, and the mould by which the ingenious youth of a whole

nation is enthusiastically formed. (419)

This Disraeli’s passage reveals that Beau Brummell was a sort of an arzivé.
He came into the world without rank and with no large fortune. Despite what
he did not have, with his elegant dandy fashion, Brummell won great
applause from the society of high fashion. Being surrounded by the unworking
and well-off class of people, he led such aristocratic life as would be only
allowed for a man of conspicuous wealth and leisure.

Brummell was actually a dominant figure in all respects. Brummell
was the first and the only person to set the standards of male fashion in the
early nineteenth century. His fashion became the dress code for Almack’s, the
most celebrated club in London. As Brummell put the powdered wigs and
make-ups of the Macaronis out of fashion, cleanliness became the most
important factor in male fashion.

In Captain William Jesse’s The Life of Beau Brummell, Brummell's
well-known episode of his legendary toilette is introduced. For example,
having cleaned his teeth, shaved, scrubbing his body with a pig bristle brush,
and plucking his eyebrows with tweezers, it is said that his toilette lasted well
over two hours. Finally, after the toilette was over, Brummell started dressing,

and tied his famous cravat in perfect form:
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They were then worn without stiffening of any kind, and bagged out in
front, rucking up to the chin in a roll; to remedy this obvious awkwardness
and inconvenience, he used to have his slightly starched. (45-6)

In addition, what is legendary about this episode is that “if the cravat was not
properly tied at the first effort, or inspiring impulse, it was always rejected” and,
as a result, “practice like this [. . .] made him perfect, and his tie soon became a
model that was imitated, but never equalled” (Jesse 46). Even as the dictator of
fashion, Brummell had his share of pain and pleasure of dressing up.

And, surely, Brummell was not only known for his mastering of men’s
fashion but also for the spirit that made Regency dandyism what it was.
Dandies distinguished themselves from the aspiring social climbers of the
middle-class by wasting time and money, and, accordingly, by hopelessly
running into debt. Dandies spent most of their hours at the gambling tables in
the clubs of London. The beauty of gambling is that the dandies can show off
their pretentiousness and pomposity by wasting time and money at the same
time. However, as a matter of course, Brummell, who also took up gambling as
a pastime, was doomed to come to the ground in due time, for he had risen to
the highest scale of society by sheer good fortune. In May 1816, he was obliged
to take flight to Calais to avoid imprisonment for the insolvency of his debt
incurred by chronic gambling.

Dandyism propagated by Brummell was rampant, however, and the
particular Brummellian cravat, the cut and color of the coat were feverishly in
vogue among the dandy aspirants. Where originality is substituted for by
imitation, there prevails absurdity. This is one of the fundamental reasons

why Regency dandyism became a butt of Regency caricatures.

3. Regency Dandyism in Caricatures

Just as the Macaroni style, the vogue of fashion prior to Regency
dandyism, is remembered by the fantastic presentation of “Pantheon Macaroni”
(1773) by Philip Dawe, the Regency dandies were lively depicted by the pencil of
George Cruikshank. Cruikshank’s “The Dandies Coat of Arms” (1819Xfig. 1), for
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instance, satirically summarizes all the absurdities of the Regency dandies.
The shield stands for a dandy’s coat with a pinched waist. The crest is a
wig-block with ass’ ears, the neckcloth is tied extraordinarily high, and the
bulging breasts are supported by stays—all these items are indispensable to
the dandy fashion. Furthermore, the ape-headed dandies on either side wear
fools’ caps, holding a bottle of eau-de-cologne in their hands. All these
excessive and profligate qualities of a dandy are summed up in Cruikshank’s
illustration.

Extravaganzas of the dandies who uphold this kind of coat of arms are well
represented by another caricature, which Cruikshank produced under the title of
“Dandies Dressing” (1818)(fig. 2). By 1818, the dandies had become more ridiculous
than ever, especially in the matter of neckcloths. In this print, a group of
dandies work laboriously at dressing up. One of the dandies on the far left,
having managed to wind a highest and hardest cloth possible round his neck,
is fumbling with his trousers, saying: “I really believe I must take off my
cravat or I shall never get my trousers on.” As the ornament of the male
fashion, a cravat originally used frills and laces and soft materials such as silk.
Instead, Brummell introduced the use of linen with a touch of starch in order
to make the perfect form of cravat. Making the cloth too stiff, dandies in
general stumbled when they tried to imitate Brummell's cravat. Though
started as pleasure of dressing, it soon turned into a painstaking and
time-wasting experience.

In another example, George Cruikshank’s “Monstrosities of 1816: Scene,
Hyde Park” (1816)(fig. 3) shows a group of outrageously-dressed dandies strolling
in Hyde Park with fashionable ladies no less shocking than themselves. These
caricatures show up how vanity and vulgarity came to prevail among the
dandy aspirants or dandy maniacs, compared to the neat and refined style
originally set by Beau Brummell.

Cruikshank’s representations of dandies in these caricatures are not
necessarily exaggerated, for Mr. Clarendon, an old beau in Bulwer Lytton’s
novel Pelham, feels dismayed at such vulgarity of taste, as shown by the

imitators of dandy style, and expresses his sentiment:
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The lower grades catch the contagion, and imitate those they imagine
most likely to know the proriétés of the mode; and thus manners,
unnatural to all, are transmitted second-hand, third-hand, fourth-hand,
till they are ultimately filtered into something worse than no manners at
all. Hence, you perceive all people timid, stiff, unnatural, and ill at ease;
they are dressed up in a garb which does not fit them, to which they have
never been accustomed, and are as little at home as the wild Indian in

the boots and garments of the more civilized European. (305-6)

Though these words express the exclusiveness of the fashionable society in
tone, they do hold some truth about how far the manner of imitation has gone.
Fashion displayed by such dandies stood for the pomps and vanities of the age.
Thus, in contrast to the graceful and exquisite styles of the original, the

dandies in general were often found over-dressed, or rather, badly-dressed.

4. Regency Dandyism and the Fashionable Novels

In spite of becoming a laughing spectacle in caricatures, Regency
dandyism attracted so much attention both in and out of the fashionable
society that people were eager to read about them in the fashionable novels.
The novels of fashion were also known as the “silver-fork school,” and gained
immense popularity in the second quarter of the nineteenth century. Of the
genre, Edward Bulwer Lytton’s Pelham, or the Adventures of A Gentleman
(1828) is the chief example of the fashionable novels.

Pelham, celebrated as “the hornbook of dandyism” (Ellen Moers 68), was
literally used as the manual for fine manners by many young men aspiring to
dandyism. The book gained such immense popularity that the name of
Pelham became “an accepted nickname for a fast young man about town”
(Michael Sadleir 189). It is said that the book was actually influential in
bringing about a change in the fashion of dress. Pelham’s affectionate mother,
Lady Francis Pelham, who was ever anxious about the style of his son, sends
him an emphatic notion that he looks “best in black” (14). Putting this

motherly advice to practice, Pelham establishes a new mode of style, and thus




Regency Dandyism and the Fashionable Novels 21

played a role of modifying the old Regency style and introducing a new one of
black coats.

In addition, Pelham did more than just change the color of evening coats.
In the first edition, Pelham distinctly showed what was proper for dandy
fashion:

In the first place, I deem it the supreme excellence of coats, not to be
too well made; they should have nothing of the triangle about them; at
the same time, wrinkles should be carefully avoided; the coat should fit
exactly, though without effort; I hold it as a decisive opinion, that this
can never be the case where any padding, (beyond one thin sheet of
buckram, placed smoothly under the shoulders, and sloping gradually
away towards the chest), is admitted. The collar is a very important
point, to which too much attention cannot be given. I think I would lay
down, as a general rule, (of course dependent upon the model), that it
should be rather low behind, broad, short, and slightly rolled. (465)

He continues to comment on rings, waistcoats, trousers, cravats, and goes all
the way down to shoestrings. Although the rules were set in every small detail,
the most important point he makes in the end is that “All things depend upon
their arrangement’ (466). Interestingly enough, in sharing his common
interest about dandy fashion with Brummell, Pelham emphasized the
necessity of cleanliness: “above all, the most scrupulous attention to
cleanliness is an invariable sign of a polished and elegant taste, and is the
life and soul of the greatest of all sciences—the science of dress” (467).
Along with his principles of fashion, Pelham was celebrated as the leader
of dandy fashion because of his manners—that is, he was pretentious and very
exclusive. For instance, when he makes his appearance at a party, Pelham is

careful about leaving his impression among the fashionable society:

1 had resolved to set up “a character;”for I was always of an ambitious
nature, and desirous of being distinguished from the ordinary herd.

[. . ] accordingly I arranged my hair into ringlets, dressed myself with
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singular plainness and simplicity (a low person, by the by, would have
done just the contrary), and putting on an air of exceeding languor,

made my maiden appearance at Lord Bennington’s. (30)

As Pelham became the role model for the dandy aspirants, people tried out the
affectations demonstrated in Bulwer Lytton’s novel. In one of the cases,
Benjamin Disraeli, himself known as the dandy writer of Vivian Grey, is
remembered for saying how he had “Pelhamized” people in society after the
character in Bulwer Lytton’s novel. As Pelham came to be read as the
handbook for such devoted dandies, the genre itself came to represent vanity.

In spite of his popularity, Bulwer Lytton was often criticized for putting
such absurd behavior in vogue. Bulwer Lytton was very sensitive to the
criticisms brought upon his work and thus Pelham went under a drastic
change in later editions. In 1828, within the same year of the publication of
the first edition, Pelham's second edition was published. This edition was
greatly changed in its tone respecting the frivolity of dandyism, and, in
consequence, Bulwer Lytton cut out the rules of dandy fashion, as before
mentioned, and put new “Maxims” of dandyism in its place. Despite these
changes, it is discernable that, even from the first edition, Pelham does not
symbolize vanity, but, on the contrary, shares the earnestness and ambitions
of his peers. And, it is here that Regency dandyism made a change of course
from where Brummell had started, leaving quite a contradictory impression of
the whole phenomenon.

In Brummell’s time, during the first half of the Regency period, dandies
took pride in being indolent and unpractical as a man of pleasure, and
despised work. However, by the time Pelham was published in 1828, dandyism
was not looked upon as the eccentricities of fashion anymore. In his Preface to
the 1840 edition, Bulwer Lytton makes it clear that dandyism shall have a

useful end.

We live in the world; the great majority of us in a state of civilization,
must, more or less, be men of the world. It struck me that it would be a

new, a useful, and perhaps a happy, moral, to show in what manner we
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might redeem and brighten the commonplaces of life; to prove (what is
really the fact) that the lessons of society do not necessarily corrupt, and
that we may be both men of the world, and even, to a certain degree, men

of pleasure, and yet be something wiser—nobler—better. (xxii)

The indolent and irresponsible life that Brummell led as a dandy would only
lead to corruption. With Pelham’s dandyism, however, he was able to conquer
his vanity and the pose he took as a dandy proved to be a success in the end.
Pelham had enough sensibility to see through people of the world that “live
wholly for the opinion of others,” and learned that such people “always want
that self-dignity which alone confers a high cast upon the sentiments; and the
most really unexceptionable in mode, are frequently the least genuinely
patrician in mind” (333). Pelham’s affectation during his youth had taught him
a lesson in life and thus Pelham is determined to translate his ideals into

effective social action.

5. Conclusion

In England and the English, Bulwer Lytton explains how the fashionable
novels played their vital role in enhancing the vogue of Regency dandy fashion'

The novels of fashionable life illustrate feelings very deeply rooted, and
productive of no common revolution. In proportion as the aristocracy
had become social, and fashion allowed the members of the more
mediocre classes a hope to outstep the boundaries of fortunes, and be
quasi-aristocrats themselves, people eagerly sought for representations
of the manners which they aspired to imitate, and the circles to which

it was not impossible to belong. (287-88)

Along with the fashionable novels, the popularity of Regency caricatures
contributed to distinguishing the whole phenomenon. Regency dandyism, as
seen in caricatures as well as in fashionable novels, was popular because it

received admiration while being ridiculed. The inconformity of such
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appreciation was developed under the influence of the audience; that is, the
works of caricatures and fashionable novels did not share the same audience.
Common people laughed heartily at the manners of the dandies ridiculed in
caricatures, while there still persisted among the higher class the cult of
dandy heroes portrayed in fashionable novels. Working exceedingly hard at
reaching for perfection in the form of a cravat, dressing up was no joke for the
Regency dandies.

As a result, the appreciation of Regency dandyism was left ambiguous in
that dandies were admired and ridiculed at the same time. As an example of
this contradictory evaluation, we need only to compare the two dandy figures
of the Regency period. Brummell’s fashion, which introduced white starched
cravats, distinguished itself by its cleanliness, simplicity, and masculinity and
succeeded in ruling the fashionable society. Brummell had lost ground after
all, but the dandy style he had invented remained influential for some time
even after he had fled to exile in France. And, Pelham’s dandyism,
characterized by its exquisite and effeminate taste, in turn, was feverishly in
vogue. Despite the caricatures and criticism brought upon Regency dandyism,
the fact remains that young men of the Regency period feverishly strove to
imitate the dandy fashions of both Brummell and Pelham.

After Brummell and Pelham, however, Regency dandyism was on the
decline. After George IV's death in 1830, a new mood began to pervade
England. People began to appreciate the more respectful virtues of the
Victorian period, such as self-help, the Gospel of Work, and earnestness above
all. Along with this shift in value, dandy principles of the Regency period, such
as Brummell's and Pelham’s, lost its significance and had virtually remained
dormant during the best part of the Victorian period until they were revived

mutatis mutandis by Oscar Wilde at the end of the nineteenth century.

* An earlier draft of this paper was read at the 62" Conference of Japan Comparative
Literature Association (Otemae University) on June 3, 2000.
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George Cruikshank, “The Dandies Coat of Arms” (1819)



Fig. 2. George Cruikshank, “Dandies Dressing” (1818)
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Fig. 3. George Cruikshank, “Monstrosities of 1816: Scene, Hyde Park” (1816)
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Dr. Blimber, the proprietor and headmaster of a Brighton school in
Dickens’ Dombey and Son, is another Mr. Dombey—another in the sense that
regardless of his pupils’ feelings and capabilities, he coerces them into the
agonizing process of premature flowering, thus making havoc of them. In his
school, “a great hot-house,” pupils take pain to learn vast quantities of the
classics. Dr. Blimber believes in the superiority of his educational system, and
fails to recognize the disastrous effects it has on the pupils. His system
operates like a factory, so that pupils are exhausted. In Paul Dombey’s case,
his health fails. Dr. Blimber's management of school is not genuinely
educational, but to make a man of him in the shortest period possible at the
lowest cost. Dr. Blimber’s school fails totally to educate its pupils effectively
or to respond to their physical and mental needs as they are growing up. The
great clock in the school resounds through the building, and its oppressive
chiming symbolizes the equally oppressive system of education that Dr.

Blimber advocates.
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All the boys blew before their time. Mental green-peas were produced at
Christmas, and intellectual asparagus all the year round. Mathematical
gooseberries (very sour ones too) were common at untimely seasons, and
from mere sprouts of bushes, under Doctor Blimber’s cultivation. Every
description of Greek and Latin vegetable was got off the driest twigs of
boys, under the frostiest circumstances. Nature was of no consequence at
all4
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“barrel’ DFE X EE X B2 & #HIZOTTWizh b Lihighofedd, FRIZLE
BOEDDTURULNFE STV, FELELRT A —F—R1PoEDH LD
X “stony-hearted verbs, savage noun-substantives, inflexible syntactic
passages, and ghosts of exercises that appeared to them in their dreams”
(140-41) ThH Y, HOEBLBEFIIT L bbe BRI ED,

T Y L AN—EBOEEE - LOBRITHMBMIEFTN, ARBRLOTII RN
fro T THBSHEERVPENVBE-TRY, BBOHWT Y - EICE
DEYEZETEITOEZIIRL, FLasx) TH7 Y o=k Ab, Thhb
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T4 —F—RKEIZ LD ETIHMM b, T AN EEOEXERED Z L 72L
ELTWBDOTHEHRD D ANTHEDH VW,

2. HEOEXL

TU U R—EROBEEN 19 A XY AOEEERICKESIEEBEZ T T
BLVWHZLIEHLNTHD, TAVVRAIEEERLEFTL2ENRT, 7V
N TITON D IENEN R ET 2RO RE LT, T4 X K
Y E-RFEEL) VRN T==35 % « =7 v v —] (Nicholas Nickleby, 1838-39)
DORPTEREEORMBELZIY LT3, TORDTT 47 ABRENENR
BVEREZRBELIZ L 2RBIC, A XY 20E < ORI ERBERITEVIAE
NEEDIEETHD,Y 37 VY —FEFER TR - EHRMEER -7 =
aZRe=se—] LidRey, [FUE—RFBEE] CET Y v/ —2TIT
b AR TR EROREE L HHEONR LT,

TV R T, FELRLLRRBE LD ENEL TIHOFHEHH
BEXFEDZDOTEL, TLrbhIEeEXLNATVWS, ELTREKARBRO L
FHBEVOFER2ETFAZ LD, FR—FXARRICAD ZE LT LMGRELEEX
LATNDEDT, FEBLLITERNPLBAHT DI ST CbLbERIRICA
Bl RoTVD, TN EZTLHLFEIET 7 LEBBHIE, L THLD%E
EELIIETENIDOEITHY HEINETELFELLELLTHLIERRS
BEJOFIZANTREI S ETINDLITHL, FELRBICE > THEERFERK
DORYDOLENE, FELDEREED-DIIKER>TWDH LIFETHREARW
BLHOBVEFRTHD, BT, TROTTHE, {TAEZBELEI—T
B HLEBFRESEMEORFOL IV 2LF% 2 LTEMMTH S,
BILOBOFIID o TTAB AN LT, RER L THLRELZTOHATLITER
BROWESRBHFTHD, 7Y A —EROBEBIFLELICTELINEVE LN
EEPLITIERLILS —ARDABZIEVHE S LT, FELELIZIIER?D
RAELBENEZ ONIBEBRTLETSIRELBDERBBFRT 5, “Gentlemen, we
will now resume our studies.” (159) &9 ERNT Y o _X—#HIZ L - THE%E
KRBREONFELELEMMBICHE Y LT, “The studies went round like a
mighty wheel, and the young gentlemen were always stretched upon it.”
(159) EBROND LI FELLBLIZLE>TT Y U R—EKOBEITEITTL
v, FLTTY 33— L D“Gentlemen, we will resume our studies at
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seven tomorrow.” (156) & W5 FDDEETEZ D B OFRB KDL D,

TY U R—FERTUOE EDHEEROH DOBEBOKREH THD, TORRE
KWTHHZ X Z ) RABIHTE SICBFBORMTH S, 7V U AA—FKRIZAFE
FTARAEDICRBISENTZ bR —niE, 7V o A_A—ELo 0 & £ o krFE
DOEMRA T L DR O, T Y v —1#LAH “How do you do, my little
friend?” (142) & = 5 S¥E %, KFFE D “how, is, my, lit, tle, friend?” (142) £ E -
TVWBEHICHMIx, F—MTEDOEH I L TREETD, 7Y o R"—28%
MEILTWADRT Y A ETHY ELOKRBEHLROTHD, R—NidE
DREFEHOHDBALFICRSVEDTLN, LotMEAS, KEFHIL > TR
ENHERORBIT, BVELTE~ LA D —FBTOEMNIRENERT,
TY U R—FETEET D X D IR o R — iz E4 £ 7 “old-fashioned” Dk
HEREL, TOKBHEIAD—ELERBT IO A—T L LTR—NADEL
Y5,

19 B LV DL OHEMIZ b BERBHE S L, ROV IEERRIE
ENBN, TORA L MIEE LR, ELTHRTH o, HHEFMICHIRE
H 9T 24 BEIEHRLT A I LI > TREE L HBEOEMOBRSIC—BY
EREFEHLIIRG, TLTHBBEA ESMELZ L, RELEETLIZ L
MEEARZ L Lt of, FIUIRENIIBEFICI > TEHBENETREND LW
2B EEYH LI,

BB L VD AT, R—ABZTOKRBHOERIC-> TEIEERICHE L BT
SOV TETRDBEL L THREKKEN,

Paul asked him a multitude of questions about chimes and clocks: as,
whether people watched up in the lonely church steeples by night to
make them strike, and how the bells were rung when people died, and
whether those were different bells from wedding bells, or only sounded
dismal in the fancies of the living. (188)

I TCLR—AOBNMIENLREND Z xRV, BIXESBFEATIOHEE
STFBITEBIBHI L, FLTREREINEAXDETEMV VW ER N, BORED
BEEOTLHEOBRTFEEVENRD, HOIZ D LERRITENRT Y - %
EHEEFIIBLROLND,
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He had to peep into those rooms upstairs, and think how solitary they
would be when he was gone, and wonder through how many silent
days, weeks, months, and years, they would continue just as grave and
undisturbed. He had to think—would any other child (old-fashioned,
like himself) stray there at any time, to whom the same grotesque
distortions of pattern and furniture would manifest themselves; and
would anybody tell that boy of little Dombey, who had been there once?
(189)

A=A BBV REDT ) o RA—ER LRIV EX LIBERE LTV D,

H—NBELICFORBHEERTIEERIITLZ Ly FXE (King
Alfred)ir T Y 7 DA TEHMEH LI LIZOVWTEIRBINERRD L, D
YE%B13“it would be the ruin of the clock trade if it was to come up again.”
(189) B X HDIF2—FT A TH D LRRIIHEFICRENRISA TH Y  EEE
BHEDEATHD I EERLTNVD, KFHOBFI KDDL L, KEHIZIHEY
WOLDESRBEHL, A= ob O X S REMBRHAOMIXT
KB, ZIZT, /I DOREFHEFIFREBREVWS 2L FF A MELE
LTW3, uy Y7 CHEZH-EALEVWTIKDI BRI ThES, FKEHT
EELBHELRVBET I LICL > TERKARICEIE D317 2 L5 2 & &R T
B, FNIIEOHREEH ST 5 R—D “old-fashioned” (Z b2 Z & TH Y,
oy Y7k ARMOBES LEHICL ARHOBRS L ICBIT A Zo0RERE L
Y, FLTEAFOBE CHVWAREHIEEFBOTIHIZELLTERS L,
KB FLTHRDY RS BEODITHLNI LD THASH, RAICHLRE
UV IIRFELELBPROADFEETARICERAINS,

3. TV UN—EKROHMERE

18 A% ¥ 6 19 BHZETHRICNNIT T, 74 4 - A I X (Adam Smith, 1723-90)
DOEBRFEBRE XY b (Jeremy Bentham, 1748-1832) DTHFIERIIHEF D
AV F2TAIHELELEZO L, HHBEHRISIILAANL LTRIEN
el T=—+ AZ7—)TORBIR, TRBCMZTEROLBENEAZETT
BT, LHLERS, BEAYDTTv—  RT—ARNRT Y v « A7 —)VIE
ZNHOH LWEESHERGRORELZTT, TOBEREDLLR 2T, T
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YU R—BETHA X ) ADGERHEESIFET O, FELLHITHRELPL
ETBIIX2TLETT D,

They comprised a little English, and a deal of Latin—names of things,
declensions of articles and substantives, exercises thereon, and
preliminary rules—a trifle of orthography, a glance at ancient history,
a wink or two at modern ditto, a few tables, two or three weights and

measures, and a little general information. (158)

BV F2T AORBGEHBFBBICENN. 7T VEBEEo T LARVE -,
SIOBOBELZESHVWIEICOL DEOBEEEZENT- Y| HDHEIEBEOW A3
DHBIZSRB o729 LTRET D, R—AIEKFEA2EBARKRST T T (old
Glubb) EEENR LW EFFX B, 2R Y 7Tid I couldn’t hear of it. This is not
the place for Glubbs of any kind.’ (159) L E> TEHNEZHT L, LEHOBREE
DEDVEDIRTEIMLD, ZT7TER—NORSTFRLEEZT A b
> (Brighton) DI E T L T &, £ CR—IWICFRBORES L IR %55
LCRNEHEOBBRER Y LTI A TH D, HHFEEOREE L E#EIENY %2
BT ) AR TGO RIIEEE bz, T4V T a3 LR
Ihif, T4 X077 Y oA 5 ERBAIT, FELoBICHMEE
DFEBERHNTIONRBRTEL LI RE, FELLLORENPLHEKBE L, &
AFNREFNEIEWVWI ZEEFA LN TR TH 5,10 R—NI3 /o757 LE%
SRTINTEOITHELS TR EBEATHIIE, V7 T70EAH Z & ICELERFE
ofc, ANRYTRR—NVOEY LT, FEHIFTETHRICERERND, TORK
121X ‘How much do you know of your Latin Grammar, Dombey? (148) &, 77
VEOBREILOWTERD, 7Y AR TEYEFOA XY ZADONRTY v -
RIS T R — VTN 0T KO 7 E b1 G OF L & B3R
DOFEEICL > TRHIEESNS, £L T, ‘None of it.” (148) &£ I&E 2 D R— /L&
Byavre%its, R—ABHFIDLIC, BADDLTHEKRKRS T T LEE
ZHhud, A—nidbo & K<HmATELS LRy,

R—ABEFOEBEREZFADLE, XY T R bThiEl o2
LBITE D, BER AR TORBER, CTFURAOEECHDL LI [F
BRSO ED] ZLIIH D,
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‘There is a great deal of nonsense—and worse—talked about young
people not being pressed too hard at first, and being tempted on, and
all the rest of it, Sir, said Mrs Pipchin, impatiently rubbing her
hooked nose. It never was thought of in my time, and it has no

business to be thought of now. My opinion is “keep ’em at it”.” (137)

ETFURAE,R—ABT Y oA —ERICADRNCTRT ONIRTATH D08,
% i3 “a great manager of children” (98) & L CHIONTE Y, TOEEOLE
BFELEBIELDERNRLOETNTE X, HOBKRLVWLDE—E1E XA
WEWIBLDTHol, TLTETFURARBSOBEDGHEIZEET, =&
ZAFELRELDI ) ELFERMIRLERZ L EBRSERL, [FEbLOL%E
Bx LWED X Y12, BOREL THS L3 RToTidid. okt T
KTCIUBITBL IRV TFEBLELEHET S,

=N ERBUBBOT Y v 7R (Briggs) ZEFEO L 5 BEIIMESHh, by
H(Tozer) bEFBEIZHIRINTIRO-TWAHEELF Y UTERI T VEDOE
STVWRWEEDK A 20ICT2ZLE32HY ., £ LESEIIROBERO L)
TOITERWVIEEFRBER LD ER-oTWE, ZLTHEIIFELRZHEITITY
ROBEREFHOERE—v ALIZLAEBR UL bDWIER LEDE T, 7
Yo R—EHIERR) FELELICHEIIAL ) LI LWiTh i b, 20 B E
ICRIC DX TEHCEAERTE 7T VAR D R P a—id, RV IZHOWN
TEZLFELELEMERS, PYTREREOYWTIKIRNT, BiEE DL
BEDBIEN D, RV LHBWIRY ORNTI7r LY R EFEORWVWT—HICE
LWEEBLELZRS, LML, BREMOEINIMMIL - TENRSZELND
L. BUB THOBLWEE~LFIEREANS,

TY U= TN AHEIRL, FITESTFLELELOEDENI LD
LA, BODOBEPHEDEDITEIHINENEZEZLTHINDILDOTHD,
FLTERTITONAHEBONENREERZO TR, ThL31TRTh B &N
BEEHIN, LALERIE, I—FA0A0 [KREE] OhT, TIR T
VADEEXSALT MM 72V ARV ZIZRRT 5 X 91C “The end of Man
is an Action, and not a Thought”!! L\ 5 Z BTV U AN—ZEROFE#IEY
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fkF kit d, 2L, T4 X TRy e—RFAEAR) 0nTRTY
PRI =R T r— R — VDEHI BB B REEL TV BO TR
s FAr v ADKHEDBIZT Y v A—EROHEEFFHIMIT oD, 7Y °
— IR EDAARBB L FELAELITHE L, AR Y TRMOBEIC
FHREEBIES, FLTIARY TIRIR-AREREED L&, BoEEHE
THHITH D30 5T Dombey, Dombey, you have always been my favourite
pupil. God bless you! (198) 22D K 5iZ, T4 vV XIHEFE L bOEME
*ET D, F—NOBELETATT Y AR D FrE—KRL, 7~
NR—EEOHEB AT L HETHIR-LLEKRIC.EBNTEANRABTH D,

TRy E—RFHEE) BT 57 ) U AA—EROHEF AT DHHIE. 85
TREYRBEENRENDZ I EZH D, TRIRT ) U AA—FEROBBIZH G
EHTFRTEATWS, 7Y _A—CxT 5L, HHEOMHK L, M
BoT-HAF FLTFELS LWEABAPERINAZ L THDS, EXRDE
| OFREOREEAFELH2ELY, HODABBRICKELREBEL LT
59, B—miz7 J o R—EBOHEBILL > TRERED, bo—VYKRIITI N
—HHICE o TEDRAENTET, 7Y A TRLITRHITT D Z &3]
b, FEMCTEBIEBMBAY, TLTT Y v 7R b U HFidihkAHe<
Ex b ATHREOHRCL > TIRY IZBBENTLE D,

TYUNA—ERE RO PR FES L OBVWERTF L ETH20E, Thit”
YU R—BIRBE L RN E VWS EThDH, SREFLEREFEOHFL VD
BioBWT, 7Y v AL FUE—RICHYTA2AMELTELXLNDITH
Yy, TOANPHBEIILTLLEAL LTHROAR TR RV, T 3T
AOBNLZFBo e, ¥ FrE—KRDOL ) ITHRE LEORERICI- S
B EbL . TY U RA—EROBREHEOHMINHIEL, 7Y s A—EEH58
L=, OMFOXFELET 4 —F—RKIPEMEL LY, L7 —F—KRIT
FY L A—EEOBINRY T EEETA VI B NS, ELT, 7Y
VAR ELOBELEE I PO LD ICREEOMME DT B,

The Doctor had determined to paint the house outside, and put it in
thorough repair; and to give up the business, and to give up Cornelia.

814)

S OBAICIR T Y L AA—EROFSHERMIZODN IR TS iTh L, BE
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ERTYV AR ENL T 4 —F—KIZEDL->TH, 7V U —{E+ LR UER
HTFELEBLEELDD T —F—KLT ) UN—ELOEE T - HEBR
ARV THRREETHIERL, TV A —ZROEMICH D KEHOBHEE TS
DERELESZ, §ETERBVEDLLRY, FrEe—RIIHB THEARNLSS
FVORE, SHOBELVWOIHRWERZ T, BLEAFLEE-InEL, 7oL
VADEDLLREEEZIANDZ LITL o TARBHRL b 2o ARICAE
FNEDLZZENTER, TV UA—HEEIEHMIT2EEL., FELELICRE
PLBEEHL EASAE LDREA), BEENLIRL & &iICiX, ERONESE
BOBERY LTI T. WEAETHITIHOL Y7 MEXLHEBE] I+
TbHbEELOEITDZ LICEDY TN,

3

1 77RI—TIL 1796 EILT v ¥ =YX A VAT 4 Fa—ari, oy FrTid 1823
#FiZoy FRUBRIREFHN, v FoRY—Tik 1829 EILH~ U F= A ¥ —BIREFHLR
rahiz,

2 Michael Sanderson. Education, Economic Change and Society in England 1780-1870.
(New York: Cambridge University Press, 1995) 31.

3 Philip Collins, Dickens and Education. (London: Macmillan, 1963) 141.

4 Valerie Purton, ed., Charles Dickens, Dombey and Son (London: J. M. Dent, 1997) 139. £A
T. 77X A bOSIHIREREEMNITT,

5 M I7zARRLyZRIIKRDEIIZHE~S, Ttoo acknowledge the all-but omnipotence of
early culture and nurture: hereby we have either a doddered dwarf bush, or a
high-towering, wide-shadowing tree; either a sick yellow cabbage, or an edible luxuriant
green one. Of a truth, it is the duty of all men, especially of all philosophers, to note-down
with accuracy the characteristic circumstances of their Education, what furthered, what
hindered, what in any way modified it.” quoted in Thomas Carlyle, Sartor Resartus / On
Heroes, Hero-Worship, and The Heroic in History. (London: J. M. Dent, 1908) 71.

6 John Lawson and Harold Silver, A Social History of Education in England. (London:
Methuen, 1973) 229.

7 J.J. Rousseau, Emile, trans. Barbara Foxley (London: J. M. Dent, 1911) 5. &Y — fx I—
N OB EKIZ5IAT B, “GOD makes all things good: man meddles with them and
they become evil. He forces one soil to yield the products of another, one tree to bear
another’s fruit. He confuses and confounds time, place, and natural conditions. He
mutilates his dog, his horse, and his slave. He destroys and defaces all things; he loves all
that is deformed and monstrous; he will have nothing as nature made it, not even man

himself, who must learn his paces like a saddle-horse, and be shaped to his master’s taste
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Hard Times
—Gradgrind O E & HFlFEHE—

B —

SINOPSIS

The purpose of this paper is to show what the Gradgrind’s principle of
education in Hard Times (1854), ‘Teach these boys and girls nothing but Facts’
brings to the pupils of his school as well as to his children, and to make the
meaning of the utilitarianism of the novel clear. Dickens reveals that
utilitarianism based on self-interest exerts harmful influences on many people
in Coketown. The unhappy fates of Tom and Louisa, and eventually
Mr.Gradgrind’s tragedy are Dickens’s criticism of utilitarian philosophy based
on self-interest. The world of fancy of Sissy Jupe as an altruist and that of the
circus troupe, present a contrast to the world of facts; Dickens teaches us that
fancy and ‘a childhood of mind’ are indispensable for happy human life by
providing such a contrast. Sissy’s behavior is based on her unconditional love
and she gives relief to others by her insight into their mentalities. Dickens
demonstrates that such a consideration for others as Sissy shows in Hard

Times is required for what J. S. Mill proposes as “ideal utilitarianism.”
1. Gradgrind O#E

Fp—/L & + 5 4 4 X (Charles Dickens, 1812-70) i%, Hard Times (1854)
CEWT, 2RICBITDBRCESSEREZOVEOELTRL, HECHF
RFBOLITODREEBERIFTHEVI T —2EZLEED, bR 7T
o K# 35 4+ F (Thomas Gradgrind) I3FEKEEHE THHH., KoFRKIL, =4
IoirEEr, LIVIHLEETIERTHD, 77y K7/ T4 FidfEa®
BOT. FEFIAAETLER LD U, |, MRICH SR SEERNBIYOFE
mAEFTCLF L T 5001, BEZUTTZIENRVOTHY . £OMDM
D LETZRITHRNRN L BEORMEBRTVD, Thid, VAR
SAVEREFOFHEHEL, EROFHRELEFTITOIRETH D,

F— « ¥ F 4 A (Paul Davishix, 7T v FZ 54 F& TREFLLDFIE
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EORPF)2 LEOX, 74U v 7 « KZ A/ A (Philip Hobsbaum) it, 7
Sy RIF4 L NOEETIHNEEEF%E2 (X9 A (Jeremy Bentham,
1748-1832) DIIEITHICEAT 2 W, TA2LLITHIIBRKREROERZREHE
TRETHHLEVWIERAIESSEFES L L b2 b, 2O L) RIFIEFEEFIL,
ERICRBWTEREAMICERZ L2070, £EE L LTI TOShRERMS
TREERLLLTNEEZIDR, HREBOFOFERET 17 XIHEHL
TWBEVRBEDOTHD, LLahs, BECLIA, THEROHOFESR
OV TERIE L TV A IRV E S iBbind, Bl%HiT 572 61X, Hard
Times D3/ — « ¥ 2—7 (Sissy Jupe) RV —H AFOHRIL, NP3
JU (John Stuart Mill, 1806-73) DIF|ERRBEETHHR TRV DOTH D,

F 4 RiE, EROPTRUP LR INORL IR ERZHBHL TV BI0OTHIR
20y, BIEE COMFERIIT. (DHRIER) LV O SEOERLFHMICHEA L T
MofeDTHDH, T, NP AR INODHFEHER EELOPT O R
ZRELTLEIBRUELRSHST-OTHD, 2 CHHEZRIZ OV THEIZHA
LTBLRLERDD, DREBBL I, TFTAMBERBIRDILE, AE, ¥
TIIHEDEREMNETHEEZFT THAHAR, () BHOERIZTE2ELTHER
F. QMAOEREELTIEZXS. O HE—BZOETOANLBERICRDZ
LEELTEEIFEDBD D, GBFETIE, ZOREOLOEEL TV, KK
EEOBRKER] 2FHLTHIRUH AR INOGE « BHEFERICREREIN S, 4
BEBICE D & T 4 7 XD Hard Times THHI L TWAIR|EHIT, () DB S
DERIETEELTHEZXFTTHD, FRLTIE, IRERLVIERICEERL
B\, 7Ty RTTAL L ROBEET 4 7 A0 L 7= Dhf &0 HEBRERIC
DNTEZTNE T2V,

BRELE-LEEMOEFTEOEE THS I/ Ty FIIFA4 U FNiX, BE1EBE2E
OEGT, BHEOZ L% BER) FRLITEOAR) @) LMEICHBELTL
£9, VT v RITA4 0 RiE, TRBEIKBREINDIRETHY, FHRLLLTIER
B2 EWI FHERON, TOXIRFHEERIIBEEIE S L FHITES
Ax L LIFHAEAROEEZ2 L, BROEDSEBRECTHNELELEA
BUZ2 D DIXBICR ATV,

EIEFE2EOBERRIIBWC. T 4 7 v Xk, 2 NOEFEXROICHL,
BOERIONWTBRDES Ty KT/ TA Y FZyvy— Va—Tik, To00E
WTLEY, REY OF—HAFH, AV T Y —(Sleary) DeiERO—BTHB ¥
—it, YTy RITIAL L ROFVECHREDRCHOHLEMEEDZ LIXT
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ER\, Y5y RS540 FOBWIZ, ZO¥KICE T 2BIBMARE L 2T 54
#I2EF —(Bitzer) TH 5.5 ¥ —i3Bx MREK, 40 AOW, T7/2bb, 24
AT, 40 FiTATE., FICENRTE T, BREFCROTHLRITET, O
THIX, B HYVETH, TH, MEKEITENDILERHY T, ERMiInod
DR TN ET.] 6) LERT S,

Y —DOBROEHRIT. AHORBBPRELZECERLIEES THHMN, =
DEIREEZE BRELITBOAM /779 K774 FDEETS
‘gelf-interest iZE S DRERIC L o TEELWVWERTH D, 7Ty FIFA4
FOHEFRX, BABRLSAVICBWTHRELTWT, 72y K774 FoT4t
EiX, ACBEOHBZ L #8752 L b72<, ‘Twinkle, twinkle, little star;
how I wonder what you are’ (9)7 EWHMEHEZ L L b2, BEDOZ L2 FE
BILBolZ bRl

LK, REBIIEHTHY, 155 1E ‘Never Wonder’ TRHBBEI L TV
53X 5z, a—7 % D (Coketown) DET TIXGV BN b FHLEL RBEN &4
WEHBBINTWADThS, ZOLIRFHEFETHSIMB, HBH, 7T v
RZS5 4 RiZAHEDFHNALA —F (Louisa) & b A (Tom) Y —H AEDE X
RLTW30%2RTEL, FHREIBIE - LBRNEBL IO I RAER
WERDER, 79y RIFA4 2 FIFROLBLBMBTET, BRIESTRL
VB EOLMEEREAD/AY L F E— (Bounderby) ICEF X 5D TH B, TA44
RXET 5y RISA v RERY U ZE—DOKIRE, BIEDOXIT 12 ARI~DHEBI%
ITESSRY OBRICBWTORR EBRAT S, Ny Fe—tBL T, =—72
2O VOBMTR. BA. BEEE, TOMNBNERILEELLTEY, A8,
CHERILEILEABLTVDIEAT AL o0 THD, TOAT L FE—IT,
HBBEOELHBOLTIRAICEBNWT, 7y NSS4 Fe—8T 5, Hard
Times 2BV T, BRLZEHOXMINEELRERTHY, Y770 K514 FE
RO E—3ERESHAZER L, FHEOEREHOHL I ETH, L
ML, BRBETIER, TAVVANRIF 9 RITFA4 RN FE—% g
L. 79y K754 0 RIIBBERABI TH o3y o Fe—0 L5 2822 AR
TR, FRZEFRBE TR o L BAL, MNEEXTNWA I LT, ®iZZo
BV EELRBREFOZ LIRS,

75y RIT4 0 FOFiHL, RICERBSIPDDETHEL., 77 v K7 J
4 FORICBEmMObNIZ Y — Pa—TFiF, E1EFEIBITHNT, VLA —
1 B &5 M'Choakumchild® OBERICH LEIEVVENY$B %59, KD
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HEE, ZOMEVCORBEZTRYT,

‘Then Mr. M’Choakumechild said he would try me again. And he
said, This schoolroom is an immense town, and in it there are a million
of inhabitants, and only five-and-twenty are starved to death in the
streets, in the course of a year. What is your remark on that
proportion? And my remark was—for I couldn’t think of a better one—
that I thought it must be just as hard upon those who were starved,
whether the others were a million, or a million million. And that was

wrong, too.' (57)

TOEFIE. B1EEA4ETHERDI YR STy FITFA LV FDORF
‘Malthus’ DA RN bHEBENBZ X I, T4 ANKEORELE <R -
< /L% Z(Thomas Malthus) D&\ 7z FAD#] (An Essay on the Principle of
Population % ER WAL EXLND, AV RZZOFEHORT, AR
EHEYHEL, ARZERASORETHY . HEOFETRWVE L, T4
AT LI ANEIZRHIE D Db o BV RVWEBWEY) LS v—0DF
I, T4 A0 TARR] KHTET7 A u=—ThodL bz, ¥Yo—DH
EEVWVHE AR TSETHDEEZXLNRD, BHIIWEBTERN LWV ElE
Bor o —id, MBI L TRIELEESETVIN, Y7y FIFA4 FDK
Ho L > T, ZOBEEEZZTHR~ORFLBRETZ2H0OL LT, FLERD
DIEDTH B,

Hard Times DBHAR S =B, & 5 #F H5E X Description of a Modern
Trained and Certificated Schoolmaster’ &% # A4 LT M’Choakumchild {Z
SVWTONEERER L, L L, #IZh-> THREREM, b L M'Choakumchild
DEALDITELTWDRE, EHEL DI LEMo> TV LTHREE T
RNEHEE L, REESHABT AL, #EMA2 b0+ RmBERA
TWAZENRLETHIN, BENFHOLEEZFABRTEDINE I NBHEERD
Thd, 74V 0T RTARULZ, FATVADENTFy RIF74 2 FD
R0 FHA—2 Xy 7 (Birkbeck) DFRENLETND) LIEWRT D, TOFERD
BIEREL, DRIERE T3y AFaT— b IVORATHDIVA YT b T
Y 2 (William Ellis) Th %, HOBRIL, BZ AVEELSOBREL 25 X 5 BEE
B EThHo, 10
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HFIEBCHOVWTERTNE AT, DAEBRLEORBICORBDNENE
WHRBETH D, IMT 18614 [T L—HP—X . v H V] i DR EER]
(Utilitarianism) %% L., DFlEHOEE2 Lz, I ToRlEER] B
WT., NEREIE L LTORLOFEVWI ZEZMAL TS, INEE, ROD
HAH%n TARENE] XM, TARORME LTOREIN THY, 0L 50k
BIE2HLREROEEICHORN DAL, PRERT. BEELWVEEX TS, 3
i, THRIBIE, A2 BBEBOIEETELTNDES I D HDWITEHL,
BIEE LWL DTRVWETELTWEEAS I D, TOERXMTHD, Bid, &
FLWEIF TR, FIEZENT, TNEEOEDICBEENI R LD L FR
LTWADTHB]2 THRIERBOEREDT, —FH THROBCR (&K, O,
LK) 2 HESLEDOEFEBELRVNAEDNRR LD, F T, 2EOFER
e TE VAR ARBDE LT, B~OEFLETELRTERSETHITSZ
LEASL, ERTHOTHDH B LBTVD,

Hard Times D¥EREE ST v RT T4 v FELBREENV LV FE—DER
EEOBAR., FICHBBBICESHTWAER, IO T, BB LEDE
BlzonRHT, FCHTHARY, RLUTHAZHEOEFEIIBREINZNDT
HB .MU Iy RTSALLRE, ARORKRE LTOBENSGSIEEZEND
BLOFRERL, BHOZRELTEELTHDAERICME> TWER, REE
HMOEBIC LY, ZROLBEITEONDEIDTH D,

2. Coketown & ThFl|E#H

75y RISA4y RORELHE) EBITOVWTERT IR, =—7Fo L
HRERICOVWTEETILERDH D, I—7F U BT, RIEENE
HAEMICBELTWT, BNCEDAX DRI OTREZEZDNOTHD, 2
— 7 YL DEFARIE-o &Y LAV, = F = X ¥ — (Manchester) L E 5 A
HE, 7V A by (Preston) EEIABVD, TR M COBRAERRHE
SR LTVBENS Z L THLN TV, 1842 FEH, BEEOBWEMB W5 &
CATRAINEN, FUR P TRBAEINR N, TOFE, 4 ANDART
A X BMENERICER-NTIEAT, 1853 FEITiE, M LWHEESIOIThiLiF
ThoT, EENC LV EE&MMSh, FBEMSEREshT. £LT, 6K
13 1842 ENR PS5 A X LK, BBHTHE TREDFNVERDLOPHBE T,
Ao TIIERECETOBYICET2F®ICEL. 1847 £iiTbhik
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10%DEEHIBETICRT X 9k, ZLALYOBRAEIL. SHEEONREL
KROIDEWi>7=, LT, FHEEOEIBHEINT, TIV > ANERES
EREZXET DD, MEPBERRIN, W<ONDOTHTIIR FS 4 X0388F
of, VAN OERBEOSIZ. 9ANLHBEEL LOH L, HOMAHE@E
BO—BTHLILEBELRVNE Y HOE2BUEDRVWEE7, £ LT,
ARTFAFERLS T, MEDY —F —FIIHT HFRL 5D, 15

Hard Times \Z8BWT, A5 v 7 7Y v ¥ (Slackbridge) i1 55 @#0 & 0O EBE T
HHM, FRIERLT R OEMTIIRL, REOFTTF AR L BERE
nTnsd, "7 Y — -+, X (Humphry House) i%, The Dickens World T A
T 7Yy Un “Gruffshaw” 2 BB I B AHTH L L E2EH LTS,
“Gruffshaw” iX, 7 4 7 > X “On Strike” THEL-KBETH S, 1=
“Gruffshaw” PIREDA FF A4 XD Y — & —D— A “Mortimer Grimshaw” % #
WebDTHDIERLNRoTWND, TA47 Rk, Z7URA P23 LB,
BB EFUNT TIOR8 RT v 7 7Y v IiE, Hard Times (23
WT, RO XD REHRET D,

‘Oh my friends, the down-trodden operatives of Coketown! Oh my
friends and fellow-countrymen, the slaves of an iron-handed and a
grinding despotism! Oh my friends and fellow'sufferers, and
fellow-workmen, and fellow-men! I tell you that the hour is come, when
we must rally around one another as One united power, and crumble
into dust the oppressors that too long have battened upon the plunder
of our families, upon the sweat of our brows, upon the labour of our
hands, upon the strength of our sinews, upon the God-created glorious
rights of Humanity, and upon the holy and eternal privileges of
Brotherhood! (138)

AT 7V Pk, FBMEOREREL LTEHEZITHON, "vrFer—nL
BOBMNEETIORT 4+ —7 > « 75 v 7 77—/ (Stephen Blackpool) i%, f8&
BMEES LoD Thic &, HiF< ORI TITRITRBOESE L 2T H
NTLESIDOTHD, FHERBRTHY, I THEIAT 1 —7 ik, BHODF|
BOLODFIEREZIATEINAT L FE—ICLY, BRELEEV AT A0
BLRDBOTHD,
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IR RBER S AT AOBHE TR D OE., RALZTTIZRV, 4 F U AZE
WT 18 HhfR L 19 HRDORICII R E RELR D > 1o, HTWEORADEK, A X
JURFTSNEEERE 2oz, THEPBRTOHN, AxTHFEEZROTOND
IO THOE B VEAT, BEFH TIE. ADOBRBICH R0, Z< DAL
NEBERICELATWE, HILKERBL-EEIL, TRk, 8. &, EEX4EELE
B, EHERPTFHEEI DICHEVEANLLLRZVOT, T CRELIREHHD
3Gpm2Ligol,

ZL DOEBEREROAXITE 2T, ZOBRITTEWSAREHUTH o7, KA
Ftb 1 B OF@EREIZ LIZ LI 15 BRC b RAE, FRITEVRAL LTHRD
., ERAEREF AT ILEEFESN, IHEECE > THFHTIEERFH
HThoDTH5H,7 1832 EREFBRIRAEZERN TS - REOBDLD
EFEOEEYRE L, JOBRL LTI18334F, THIENTE, IR T O
ELORELBHEIESN, 10 2R ERET I LEBROONT, TA4 7
v Ri3. Hard Times & 2% E 18T, |IHEFFET, VEFHELFE~BDE
it b oo B, —ERE L) (“They were ruined, when they
were required to send labouring children to school”) (110) & THIEIZ DWW TE
EBLTWA, IHBEEC > T DEFBHEELRI ZEIIRFTHATDOTH D,
WEEDFHEERIT. S BMO N TV D L 9 R TR T3 o7z, Hard Times
OB, THREURDEZFRLEFITE > TWT, FRABRCHERZFSZ
LRADIRHFENTW N7 EBEXLNDDOTH D,

FEEE LT R W 81X, Hard Times DT3GR EE NV 10—
LERREES Ty FTIFA FLPERRICBRT 2002, PabiA—F
LHEREICE L., SBERRICBTIAT A =T T T I T ARV, F
VR, IENRRRDILTHD, BROZLEEXDE, VT Y KT
Riz, H@E L LTTIRARL, FRELEDY —F—RW\WLIZZTOEL LTRAHD
FHRBCERIC L AEHA SR LEOLERERE L L VI DDOTHD, VA —Y
AR A= ORFIEETTHDET Ty F7T74 0 Rk, [BEio—£LRE
AT TR L TOAEANC L > TEXREN TR NI ZLTbIDbEED
SELHDBEV] Q) EEIN, YTy FITAV FOEET, 20 REE
WLI-bLDOTHD,

FWERZROAN 2L, THHBREICEWT, HEBFEHOBEEREL LTRITA
NTWER, RECEDESABLICHRDbR TRV LIZRDE, DWVICEY
FBRIEBILILREDTHSD, AxDRVIL, AOXH, 1T, BROM
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BIZL > TR LY, SBHERRIL. ROA L AA—2HBTI LB TETH
ENWIICE LBEESEERITIENTERDSZOTHS, HOMPARL
RIREECSEDICRREVERBLETH oM, DN & Y —F—8ih,
VI OFBEEEBLARKL =D THB,18 = U <X - ¥v 24 /L (Elizabeth
Gaskell, 1810-65) iX Mary Barton DR Tv o F 2 ZAF—TDA M5 A X 5HE
LTWah, IHFEIEES THHEZBIMABTL2IEIIL2ANEDOURD
BRZEEBEZ TN EDOTH D,

FAbA—Fb I DL REBERERELERTHASLOLBEL, 75y
K54y RIBEIIESKHFTEToREEZONDDTHD, a—2FD
T, ZRIL, FBE~OEELZRET I LD L L THEIRLVOTH S, AR
DEFRIEENTHLREAET, TO1IAVFIACTFRBEED LORS|I&T
HDHREN, THOVIHFETKEATIRNWEWIOTH-6, KERFED S
TOB/ATTRV, REREFEAICADRNWEZAK, ] 2889 WnWH T Ty KT
A FOBEFIT, ALHIHETRT IO THD, AT 4 —T L DFEIL, =
DEIRDRNERB~OT 4 T AOHHEEZ LN D, YA R—)L T/
(Sylvere Monod) iX, AT 4 —7 > DR%E, [F 44 HHEEELT iz~ —
YADWMEFOFY LEZ BN, TOBETEDYA M THE B WRT
LOCEPEEREWREFEO, B, AT —7 L OL0OFERLL, AT 14—
TN, TOEPEBEERMED L IA~NEN TV ST NIEFERSDOTH
Bo TDEIBRAT 4 —T L OREIE, FRIIHELTIEY, AF4—T 2RO
ZEERBRBIIESIEORVWFHELMBICIODTH B,

FAT L RE, AT A =T VDRLSMNIT S v RS54 FOBEEERTITS
LOLLT IRYTY -] 2RLEE, RUTU—ik, TABIE WS LD,
ES ML TEREERDTIIWOREEAMNLRL ), TARIZREICE TV
DT EHLTEY, FEHITHEBL TWAZ L TEEHA] WD) EEIN, XU T
V—OEFI. TT7y RTTA4 2 FERY U ZE—D ‘self-interest’ {253 < ThF|
EBIZL o TEIMECRY . ENDIHRTREBDOTH B, EBTREZ LI,
RYTY—OEER, XY A [EEBLUOALEOCERBERFRH] (Un
Introduction to the Principles of Morals and Legislation) Tif~Tyv2 Ihfl|3E
BEXMLTHEZFTERNVEVWI Z L THD, MEBEB L ONLEOHEFRBEFH]
OERIT, [BF: utilityl E W HIBATH Y, RELHRL, THEELHILT 58
HAIEFT_NTOEBB L ULEOERFRETH D LT 5, 20 R HRPEFIL,
FORE, FEitE, FEEM, SIS > TFENICHESN, AZ0BWIT B
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KEBDEKESR : the greatest happiness of the greatest number] D EHIZ&H

BraRD, XUHALE, ZOEEORT, DREBBRERERETRLTND

b TR, RELVWIEZOL LR TEHERTIZ LIIITERETHDLEL

TWBDTHDB20 IS5y RTT4 2 FidiBo Bl EHRO LIS TV ZH3,
HEZMHIEBICIYAFOHENEY ThHolLELOTH D,

3. FEDER

= A (A. H. Gomme) i [ Hard Times |33 TH B, TOEBIDORLIT, AT
4 =T Ty I F—NTRRLI Ty RTTA U R THD2 L~ DH, A
Fp—T T Ty 7 T ALEBMABTHEN, HOHE. BEMEIIEAN
Lo EES, L L, ERICBWTIRYT T v K774 v ROBEERRE
IR EREEEEZTWT, HOKEZZHEROREL 2> TV D,
F9. EBITBOLA —FIZBEANNDE, FLEVa AT - AU FE—k
HIET A0, HEOBEL. BEOBSHERBEN TR, 20 BOLA
—HF . REDBNEDICL VI BLELDOARY VT E— L RHFVOREEET
B, 5y RZI40 Nk, BOBBCEL COLEERLFERL, Mt Lo—RE
BHEFZBLHETOTHS, E15E 158D [ LR Father and Daughter’ T
7S5y RISAY FiE. A v 75 FEvz— N XORFBBOMFHEBEICL, 3#
EICERBOBRR > TWHERTOBERNRY BN &0 MBI RVWET D,
BREIT D BONTWEER LT, #RAKED L ZAUANTERREEE-T2Z L
NERVESY, BLBEO MR STy KT ITA LV FOREFEBLE L L
I L BEbA o L RB AT U F E—DERIL. EORFEHRNLA —H~D
B TR . HAHHI~DRE CIZE SN LD THDL I L E2TFT, VY
FE— i b LA I ETERI LDV TIRESUADHEDOBIT b T
Bk, (5 LSV, BOOBEEREVEXD, HIITBRICBE RV ICEShER
KBETONEN, BHERMOLL AVWEETH-TLBEELSY PR D, LD
LAt ., BITKICIIHE X BRI 3 OBREANTEN BB RS T —RADPWVT
T LRDNBEDOTHDB, OEIRRTUFE—FAAL I, FHLLY
2—AX = D ADBTRICHVERERRNE IR DD, KBOL L~
KRS, TROMm-TWEZE WV xiE, BREADBHATIE, ¢ THRZE
O ZERTERNEND Z LT T, L AMMLOFETHRERNHLTTS
V] (219) EVWIHINA —FDOEEELME, Ty FIIA Y FRIERTHOD
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ENTLED, BEEY LW ACEAOBEICEMbN THBAAL —FIZH
Eboid, Bro0FERETHY, TRELENTHLoTHLRITANTI WD E
FHEOETHD,

TIWEDET, A —FIIBEOIIT 0 28I 2 BB RV T, R
BOBEEOBE THEHNTRERERE Lo EF Litol b aid, HITIRE
Lo TNA—VE2EYDLZDOTHD, VT v KT FOERIZCHLHX, Th
LIZEAR & WO b OBEREL L Bo TS, BENIIRETAVWES LHAL L
Ve SEHDOLIIENBRREL L EILTARTEL 5, ) (223) LHRBMB, 73
v RII4 2 FOREMBEBENRONDOIIE 3EE3E WEEZBRE] Very
Decided (BT THB, #FLT, TOETS Ty RIFAL L FEAD L FE—
DRELEIHARICRD, FT7v FIF40 FOBBICHTEEZINENRTS
—H, RN FE—=DEZFIIEALE LTEDL LT, FHILEMOMELH S
DITTD, LL, AU UFE—ORBIIZIINS T —RADPRNEERLESL -
LIt D<oz END, RITT—RAR, RUVFE—BEEEAE LTV
DEPT, OB > TWEENILREEE o2 bbb, ERICIE, A
Do E—OBBITHEERERR ST, KRBT L FE—0 8 EOEA T
NoOToLEEHEL, EFEEQ/HLTREIDOTHD, AFMLEETC-LI S L
DBRLWVWECRZRDL, B2 ETTAZLA2HBICLTWAZ L BRENTHK
1, &L YUKT B,

L1 DEBLARTNER LRV OIE, "YU E—0MATIEAT AL K
O A—VHRERECHEES L, MO ST 21T A THS, N
Yo, MEEBS LUSTEORFREFHR] OF 10EE3E T, BV I Z i
DVWTHRRTND, NP hid, BFE~OEZHSHEE S L, S80O8L0%
N~OFT, BEPLHEHEE LTW5, T H0BIT. Hard Times IZH8\W
T, BEORBYRETI—F T, BBADIIRELZ L6 LTV ERPRIZ,
NV LAORET TBRRESBOBRKER] 2HELTVDHEELZDDTHD, 7
Ty RITIA4 L FDAX ) AOEERS XX DR EHE R LAV FEe—0
ITRTHENLREREBORE |2 LBNAKL, EXHESOBIEL R AYE
EHBHEI ETIN, Iy RITT74 0 FIBDOREKE L RAADO/EEL B
TLED, BFOPLE, AU FE—0ITOLEEA, HITOBAELY 7
—iE, FACTRREE LT D, FIBESEIBWT, EVr—iZ haky
YEEIB|EET D, a— I XU UNEREE S LT ABRYESOHD
TeHIEEED, BV r—ik, thxB%E L IHEFERLEEL, KOXH5ZF5y
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K7 T4 FICBRARAZT D,

‘I beg your pardon for interrupting you, Sir,’ returned Bitzer; ‘but I
am sure you know that the whole social system is a question of
self-interest. What you must always appeal to, is a person’s self-interest.
It's your only hold. We are so constituted. I was brought up in that

catechism when I was very young, Sir, as you are aware.’ (288)

BEDITHTEHEDOL-XWRLER T T7y RIS A4 0 Nid, £, EH
FETORT, Y7 —MBERIIWZLA, OB EFo R, BT
ROBLTIWEED, Y7 —id, Y7y FI/ 74 FoRLEBICx L, A
FHLTWLWHBRA T DS, T4 XACX I bNIAREDOERITHAEL,
75y RS54 FiE, BEOEEORBMEBOHEDICT S, BOEEIL, #
DEETAIDHEBEERCESCLOTH I, ZOHREETFI, RES
DERBIFTEELTIEZFTHY, BROTFHIZARI ZLOTERNWERF
ROTH3B,

TS5y FI54 v FOEROEE L, YUbsOEEARE (monitorial system) (2
ESL bDTHoTz, ZORIEL. 500 xf 1 &5 FERICREER CRERA2BED X
EHEOHBTRLoTVW ZEZFAREIKTAHDL LTEREN B ETHEM,
# 5 B EHETHDHEEAE (monitor) WEZ D, THLEERR, BEBENBRD
MICR TARREICS B L2 BRDDTH D, TOHEEER LR,
TOFEETHEHRROESEE] LEL LITIKRAK, DE20ETEENEL
OEREBINT TR TVENLTH 7.2 HIBERFINEBSOBEN
Hol-t%. :@ﬁ?‘“ﬁliﬁifﬁﬂ)ﬁ (pupil-teacher system) &\ 9 HDIZFEEL T
ofr, DEY, ARSI —EPH., ERXZRFVE LT—ADHRIZ &, #
BREOIEELSITS, WROKRTRIC, H 51X TEFE¥R) (“training college”)
AR TDORBREZTHI LM TED, ZTOMBEFRON Y ¥2 T 2E2RTTH
i, BEHORIFREBUFTHOICH LODRWERRRE D722 LT/ 5,25 Hard
Times ® M'Choakumchild $ = 9 L7=EBEDOEWM TH HH, WEERDOERT S
WMERREOD Y F=2 5 53 ERICHTIERENTEIRL T4+ 7 23,

Ty LEOHEREN LIV LTHLORN 076, EFHBEEFIIEL DI L 2K
ZoNETHAID.] 8 ¢TAR=—%2IDTHHL NS, Y7y FF5A4
v ROERICBITAHEIIEALZERLTWAEN, Y7y K740 NiE, B
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DFHBECHEELER L BEE2TOOTHB, =V Vgt L. 2w
EFTRIT A LW EEERE I, BRI, RITHEROPMSLETHY .,
ZOEWOOBRB L ATHAAZONTY, B RSFY . FHICEVER A R
ABDOFES, BEERICHEXRL Z LD TERVWEEN 2D, Hard Times D
T7y RTTARREZ YT LA2EHL, FHICH/FENT. EHENT.
BHOMEBZIF LT AP XICHIOFHBRR L THL Lo NEL 2%
TB5DTH B,

4. H—0 2 LB OHERK

75y RIFA4 0 ROFHR, BE—FEY OHANSKBT EHFERD S
LT, FREIAZAEREBRIEONDF—DAM L, 1583
BTN —FL PR —HRADT U FORDPOLPEDFERDBIEN, Fhk
B35, T4 A0V —H AT I#EIR., ECOERROBEICONT
DB L 19 HREMIADIE, bbb, ARSI, v heA b, =B R,
#H. 2B, Punch and Judy 72 &% L OEEMNSEFTNTWVWAEEZ LRB,
Hard Times DYy — + Pa—7%, AVT U —DV—H 2AHADELOBRTH B
B, T ATy A0V —A AROEOEEIT, B4R 19 HiEOHBEHT > Y
a2 —+7 %2 2—(Andrew Ducrow) D, ¥ 3 > (John) DAEEZ RI-Z Lic&kS
WTW5, Yarik, 1820 FRE—EDOT A b Y —EOETH o, HiT,
1825 FZR > THMH TEILICR o, ZTORET, HTT7T7uy b, Kk B
WA TW2 7Ty R4 FOFHRERT VY FORMPLDEE Z
ATNEDR, TFr—LHiiTEDE] THHH, ZOHLYCERT 20804 —
#F « U7 % — K (Louisa Woolford) Thb, DI &b, ¥y KIS54 v
FOPNA —FORBPRARBERTIIND L ONZLERINE, B~
DHODRNEME, MEYVEATH Y XML A —F - YT+ — FiX, 1828
F4RATETRALN )X oA YLBIETHESZBEAT, HLYiX The Flower
Girl', 9724>% ‘La Rosiere’ Th o7z, i, 1830 FERV—H R DOREIZIT
BIEHICH o7, T4 7 XD Sketches by Boz O ‘Astley's’ IZW\ T, LA
— ik, EELEECARRSRZEVES>TVWALDE LTHESRLTWS, £
LT, BVHEEZLARBEIR, BROBREICEAEOTH-72.28 YeDOHL
WMETHMIC, BEKIIERFEORTHEZT K a— - Foru—L#IcRoT,
‘The Tyrolean Shepherd and Swiss Milk Maid’, ‘The Mountain Maid and




Hard Times—Gradgrind D& & HhF|EHE— 55

Tyrolean Shepherd’. “The Swiss Milk Maid and Tyrolean Shepherd’ 7 &£ 4 iZ
LEIEERT- 2 AMMOMEBELE Uz, O LY, 18537 X MY —ETRL
Sh-.29 7 A MY —EEiL, St. George Circus & Westminster Bridge Road
% Lambeth Palace Road ¢ b B & ZAIlH oz, Au T RHMETHAT
B o - KERIBEIET The Old Curiosity Shop (1840-1) D% » b (Kit) B OIZ#5
$ELLoT, BELHEL/N—F (Barbara) ZENTIT> BB TH D, 74
Y7+ 7 A FY—(Philip Astley, 1742-1814) {2 X > T 17714 FiZHEDH L, 3
ELASIZESWRBRLELICERTHIZCARDH o7 (TR —-X - af¥
JLehEBI5 (Astley’s Royal Equestrian Amphitheater)] 1%, 1895 fF(Z-DVNIE
DEEHA LIR30

AT, ZOLES5RY—H A THDM, Hard TimesiZHB T, —H A3
Sy RISGAVRERD VI E—DOHRFLOMBIZHDbD L LTOEKREE
D, B IS5y T4 Y FBREAAL BN THRBROMFOREELLE
253 I —HELBROPLACLTVEDIT TRV LT, ROFIAICE YD
N5,

He really liked Sissy too well to have a contempt for her;
otherwise he held her calculating powers in such very slight estimation
that he must have fallen upon that conclusion. Somehow or other, he
had become possessed by an idea that there was something in this girl
which could hardly be set forth in a tabular form. Her capacity of
definition might be easily stated at a very low figure, her mathematical
knowledge at nothing; yet he was not sure that if he had been required,
for example, to tick her off into columns in a parliamentary return, he

would have quite known how to divide her. (92)

HEV—L, VT FTIAV FOBRORIIZRVWEETH D, H2EE 12
BEORITT AV AL, 75y RISA v FREEY~< ) 7T ARMSRBHERE
LEZBEIRNDTHBEBBELTVABR, YIi—id, BEEY <) 7 ADR >
EEDLEBFSTNWIDTHD, HIXIE, 77y KT I74 2 FOEETHIHFIE
EORELICESWIERIC L DBBICRE LI — 03 E B> TW
3L, HOHMERHOCHEECRDLIELHIDVTEL, ZORISPNWTT A7
Zit., VU—DOHRHMEELRAL TS, LA —FD TBEIE. BRIEDR
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EWVDIFTRADOTLE D (225 LWVIEFEIIRL, Vo—BHETHLASD
BETKELEED, 1275, Yo —DHITHNA —FOFELIZWB I LA A —F
DRICVEDPRLIZB-TND, BOBRSEANL Y U —2RENRLE HIT Lk
DTWENEI BRI NA =PI —FKRD I S ITEZ B,

T hope not, for I have always loved you, and have always wished
that you should know it. But you changed to me a little, shortly before
you left home. Not that I wondered at it. You knew so much, and I knew
so little, and it was so natural in many ways, going as you were among
other friends, that I had nothing to complain of, and was not at all hurt.”
(225)

NA —FE v —DFEELE L2 Z 24 ‘the loving pretence’ (225) & FRARS
W, VU—DEENEEROMENOETND I LIE, FORDT 4 LRk
P2—BLIEH#ETHLNTHD, £, YU—il, MM —FEERLELS> L LE
N=INTRZE > TAA—FICETEHFEEZRTEIIHICES, ZOBLYY
—iE, HENTEONLBREN—IATRZ [ROBLRICHTEHDOFD
BIBPINTEo LT TISNET) 232 L HEDITAVERWERICES
CbLDOTHDI LEEBEATVD, IHIZ, YI—iF, boOXKTITEAL, YT
V=D ZANTHoTEABMIKETIKELoTHHILHITED, boidy—
HAAOHAERY 7YV —OEATEIMIEIT BB, EI3LESETRY 7Y —I,
779 K754 R TABEV ) bORAMPELAN R b bR b DT
o MAREEIBEIEDN D L2 ), ARV TEMNVWERB LD L2 H Y R/ A, |
Q9 LEH, AVTV—DFEIX, /7y FIFA4 2 FOHE~OH#H THB—
H. AEICIBREPLBETHIE VI T AV ADRBETHH B, T 1447 R
Bounderby—Gradgrind A7 ADARE & B E 2T EEET T &L Y,
AMEEMHTE2OTHB, £-T 147 X, BEREOREOHLETHE L
— e Va—TOHEENMEERL T\ 5, Hard Times (28T, ¥ —iLTHMM
DHEERTIHARVR, FOLEHRZICL VEZENTHE0T, AREEER®
LWZBDOTHD,

F. R. U—" 1 X (Leavis) BN$EHT 2 L 528 VI —PREELHHKLTET
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