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Breaking the Silence
—From Hottentot Venus to Sarah Bartmann—

Ryoko Shima

SYNOPSIS

“Hottentot Venus” was enthusiastically welcomed by the people of the early
nineteenth century England and France. In 2002, after almost two hundred years of this
enthusiasm, “Hottentot Venus” broke her silence and we came to know Sara Bartmann’s
life in Europe as “Hottentot Venus”. South Africa needed the repatriation of Sara
Bartmann as a unique icon to form the brand new Black South African identity after the
abolishment of the detestable Apartheid. Although the repatriation was a good
opportunity to discuss the minor heritage of Imperial rule of Britain and France, Sara
Bartmann has once again been slowly disappearing from people’s mind.

To find out the meaning of the repatriation in 2002, it is necessary to study about
three periods. Those are London in 1806, nineteenth-century England, and London and
Paris in the year 2002 itself. By doing so, it is the aim of this thesis to re-categorize what

Hottentot Venus is in England and in South Africa.
Introduction

When she was taken to England, she was not simply an oddity in her own right.
She was made a symbol, a representation, of a people: that which is base, strange,
deformed and uncivilized. She was a specimen of the things or people to be found in
Dark Afvica.

Now that South Africans and Afvicans are finding their voice, we can say that
she was us. We can say to the Europeans: those people you were laughing at when
you gawked at Bartmann—they are us. That is why she must retum to make us
whole again. '

Phylicia Oppelt

Sarah Bartmann® was born in what is now South Africa in 1789. In the nineteenth

century, ‘civilized’ people in London and Paris regarded her as a freak—the Hottentot



Venus—with unusual interest. Even after her death, French scientists dissected her and
kept her brain and genitalia in a bottle. Then they made a full cast of her body, and
displayed it at the Muséede L’Homme in Paris.’ One hundred and eighty-six years later, in
2002, the South African Sunday Times declared, “We can say that she was us.” What did
they mean by this? Moreover, why did Sarah break her almost two hundred-year silence,
and suddenly appear in contemporary South Africa?

It will be the task of this thesis to explore the impact of Sarah Bartmann on today’s
South Africa. It brings together Sarah Bartmann’s personal history and the history of
nineteenth-century England, helping us to understand the reasons why she became a
unique icon in the twenty-first century in South Africa.

There have been several researches into Sarah Bartmann. The oldest and most
famous one is The Shows in London written by Richard Altick.* However, he repeatedly
introduced her as ‘[s}avage, Hottentot’, and did not give any detailed explanation about
her at all. Sander L. Gilman, a researcher of the History of Stereotypes, explained her in
the context of Black Female Sexuality. According to him, until the eighteenth century
“[. . .] the sexuality of the black, both male and female, becomes an icon for deviant
sexuality in general”. Then he quoted the remark of Georges Buffon: “Animallike
sexual appetite went so far as to lead black women to copulate with- apes. The black
female thus comes to serve as an icon for black sexuality in general”.® Likewise, George
Cuvier [Figure.8], Napoleon’s doctor and the very person who dissected Sara, also
mentioned that “the highest form of ape—the orangutan—was comparable to the lowest
form of man/woman, and more particularly, black woman”.(5A) This was the reason why
he emphasized that the Hottentot was the ‘missing link” between the ape and the human
being. “European sexual mores”, he continued, “is embodied in the black, and the
essential black, the lowest rung on the great chain of being, is the Hottentot”.(5B) This
remark demonstrates that white Europeans defined their sexual identity in comparison
with ‘Others’. As a result it was imperative for nineteenth-century people to create their
own comparative object, ‘Others’. In addition, these ‘Others’ had to be inferior to
Europeans. Gilman thinks that the Hottentot played a role as one of such ‘Others’ in the
context of European Sexuality. Therefore, he considers the body of a Hottentot to be “the
central [. . .] icon for sexual difference between the European and the black [. . .].” (5C)

According to Cuvier, Black Woman’s “physiognomy” and “skin color, the form of

her genitalia” made “inherent” the differences between her and Europeans. Gilman
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explains about how people in the contemporary era viewed Black women, and concludes
by saying that “Sarah Bartmann’s sexual parts, her genitalia and her buttocks, serve as the
central image for the black female throughout the nineteenth century”.®

Sarah never gave her permission to any contemporary scientists to draw pictures of
her Hottentot Apron—her genitalia—in which they had the greatest interest. However, as
Figure 1 and Figure 2 show, satirical pictures in those days usually depicted her from the

side angle, exaggerating her massive haunches.

Fig. 1. “A Pair of Broad Bottoms”
by William Heath, 1810. Source: Altick, 271.

Fig. 2. “Love and Beauty” .
Source: http://www.westminster.gov.uk/archives/images/celebrating16.jpg



These satirical pictures helped confirm the nineteenth-century public’s
prejudices about what the Hottentot was. In short, Gilman helps us understand
Sarah Bartmann from the viewpoint of the construction of white European
Sexuality.

On the other hand, Yvette Abrahams castigates Gilman and other male
researchers for only making a “white male confessional” that declares “Look
what we have done”. She also points out their use of terms like “heavy-arsed
heathen” or “fat-arsed female” for Sarah and states that “Not one study was
published that did not either repeat old insults or invent new ones”.’

These researches, however, focused exclusively on Sarah herself, while they
showed little concern for, or almost totally ignored, the details of the era when
Sarah was forced to live as a freak. This oversight makes it difficult to understand
why the repatriation movement of Sarah took place and why people in South
Africa today show such respect to this poor woman. Therefore, in this thesis, it
will be my main purpose to focus not only on Sarah, but also on the social
climate: what contemporary European society was like, and how the people of the
period viewed Sarah. By doing this, the reasons why South Africa today views
Sarah as a unique icon will become apparent.

Chapter 1 explores why South Africa today considers Sarah as a unique
icon. The funeral of Sarah Bartmann took place in 2002. This chapter follows
the beginning of the repatriation movement for Sarah and tries to understand
what spurred South African society to respect her.

In 1810 when Sarah was exhibited as a freak, England was faced with
the slavery problem. As Sarah was a black woman, whether she was a slave or
not was quite controversial. Chapter 2 details the case concerning Sarah
Bartmann’s status. Following the trial, this chapter demonstrates that there
were people who regarded Sarah not as a sexual ‘Other’ but rather as a poor
black woman.

Ultimately, Sarah Bartmann came to be a symbol in South Africa of the
twenty-first century. To deepen our understanding of her, Chapter 3 discusses
her life through the Time in around 1810. Subsequently this chapter brings
together her tragic life and the nineteenth-century social climate, and

examines how she was treated as a freak.
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It 1s true that some people saw Sarah Bartmann as a sexual other, but it
is also true that South Africa today needs her as a national symbol. To
perceive Sarah in relation to nationalism in South Africa, therefore, is to

understand her as a South African woman.

Fig.3. A map of Africa today.
Source: http://www.math.buffalo.edu/mad/Ancient-Africa/africa_big.gif



Chapter |  Sarah Bartmann in 2002

It was on July 15in 1995 that the article titled “Bring back the Hottentot Venus”
appeared in the Mail and Guardian, one of the daily newspapers published in the South
African Republic. The article demanded the repatriation of Sarah Bartmann—her
skeleton [Figure 9], the plaster cast of her corpse, brain and genitalia in bottles—from the
Musée de L’'Homme in Paris. Using the comparison of the restoration of dignity to
indigenous people in Canada, France, and the United States, the article insinuated that
England and France should learn from the example of other nations, and that both of
them should pay more attention to “the dignity that she was denied in her lifetime”.
This article spurred the movement that made Sarah a symbol. The operation was dubbed
“Bring Back Bartmann”, and it was dedicated “to revive a popular memory of the
aboriginal people who played a major role in shaping South Africa’s past and present”.®
Europeans invented the name ‘Hottentot’ in order to discriminatively refer to the Khoisan,
the indigenous people in the south-western part of South Africa. It is said that the native
language of the Khoisan involved click sounds, and thus the Khoisan reminded
Europeans of those suffering from a stammer. This discriminative denomination clearly
showed Europeans’ derogatory view of the Khoisan.

Mansell Upham, a researcher of South Africa, described Hottentots as “the most
dehumanized people in colonial history”. “Even today”, he continued, “the term is used
to designate non-human status and Saartjie Bartmann’s remains are an icon of this
history”.” The person who brought about a significant change to the operation “Bring
Back Bartmann” was Nelson Mandela,'® then the President of the South African Republic.
He officially demanded for the repatriation of Sarah, and the official negotiations
between the two nations commenced simultaneously. This means that Sarah was
suddenly made a symbol representing the Hottentot torment. What made Sarah a
representation of the indigenous South-African people? Why did people in the twentieth
century connect the repatriation of Sarah with the restoration of a popular memory of
aboriginal people? To answer these questions, it is imperative to know what the year 1995
meant for the South African Republic at the time.

As stated before in the Introduction, this was not the first time that Sarah Bartmann

was at the center of people’s concerns. A more concrete example is Gilman’s paper,
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which is still mentioned in the researches into Sarah Bartmann. However, it should also
be noted that these academic concerns had not led to any concrete moves toward the
official demand for the repatriation of her prior to 1995. It would be correct to note that
South Africa had completely forgotten everything about her until then. The abolishment
of Apartheid was the turning point in the history of South Africa. The subsequent
definition of the national identity needed someone/something for an icon of the
“newborn” nation. Sarah Bartmann was the ideal symbol as a victim of colonization.

The negotiation process after 1995 was not without difficulty. As Sarah was a blot
on the history of France, the French government showed reluctance to give her back to
her native country. The negotiation dragged on till 2002, when the repatriation bill cleared
the French Assembly." It took substantial seven years to meet South Africa’s demand for
the return of Sarah Bartmann.

On 29 April, 2002, the repatriation ceremony was held in Paris and a lot of journalists
gathered to cover the story. As the French and English papers devoted enormous space to
the repatriation, Sarah Bartmann, one negative legacy of colonialism, gained national
publicity around England. On February 20, 2002, soon after the decision in favor of the
repatriation by the French government, the Guardian reported matter-of-factly that the
French government finally complied with the demand made by the South African
government, and that she had been the victim of colonialism, racism, and sexual

discrimination.

5

Fig. 4. Source: news.bbc.co.uk/1/hi/ world/europe/ 1957240.stm"



Sarah’s body arrived in South Africa on May 1, 2002, and she was temporarily
laid out in the morgue of the army hospital. Fixing her funeral [Figure 10]
date was full of twists and turns. Finally the date was set for August 9, as this
day was her birthday. Oddly enough, August 9 was not only The National
Women’s Day but also The National Indigenous Day. The National Women’s
Day had been set as a part of developments in the educational system in 1995,
immediately after the abolishment of Apartheid. According to the government,
The National Women’s Day and The National Indigenous Day were accidentally
on the same date as Sarah’s birthday. This funeral date clearly shows that the
government decision had political overtones. They emphasized the coincidence
of the funeral date, trying to draw more attention to South Africa and the
entire African continent. Consequently, the funeral of Sarah Bartmann was at
the center of concerns for the whole Africa, and Sarah herself became South
Africa’s national icon.

The Mail and Guardian detailed the funeral which was held along the
Great Fish River, formerly known as the Gamtoos River, which was supposed
to be her birthplace. According to the story, the coffin was covered with the
South African national flag, and Khoisan people in traditional costume made
of sheepskin attended the funeral. They were playing the boegoe, their
traditional musical instrument, during the funeral. The decision to bring
together Khoisan tradition and South African nationalism can be easily traced
to a speech given by Thabo Mbeki, then the President of the South African
Republic. He referred to the lifetime misery of “our Sarah”, and expressed
official appreciation of the French government practicing their ideals: liberty,
equality, and fraternity. Then he declared, in front of nearly 7,000 attendants,
that “[i]t was not the lonely African woman in Europe, alienated from her
identity and her motherland who was the barbarian, but those who treated her
with barbaric brutality”.'* This speech can be read as announcing that South
Africa is now shedding itself of its humiliating past, the negative legacy of
colonial rule. Ephemerally, this speech served as a catalyst for the arousal of
South Africa’s nationalism.

Although it is only three years after the funeral, today South African people are
already forgetting about Sarah. When will Sarah attract such intense attention from the




Breaking the Silence 9
—From Hottentot Venus to Sarah Bartmann—

South African people again? The occasion might be the tenth-year anniversary of Sarah
Bartmann’s funeral, or twentieth-year anniversary of the abolishment of Apartheid.
Someday in the future, Sarah will appear again as the national icon. What story about her
will the South African people immortalize? Sarah’s tragic life should be regarded as a
fact. In addition, it is important to develop a better understanding of the contemporary
social backdrop of her lifetime. To consider her life in relation with the social climate will
be helpful to understand the Sarah Bartmann of today-—the national icon—and Sarah in
the future.

Chapter 2 Nineteenth-century England and Hottentot Venus

Sarah’s life as the ‘Hottentot Venus’ has become a unique icon in twenty-first
century South Africa as we have seen in Chapter 1. Nevertheless, previous researches do
not fully answer the question as to why people in the nineteenth century were fascinated
by the Hottentot Venus. Was Sarah Bartmann just a freak to fulfill the sexual interest?
What else did audiences expect when they saw the word ‘Hottentot Venus’? To answer
these questions, this chapter will mainly focus on the facts of Sarah Bartmann’s case in
1810. That will help us to figure out the historical climate of Sarah Bartmann’s time in
London.

In November 1810, just five months after the opening of the freak show of the
Hottentot Venus in London, the African Association™ brought a case against Sarah
Bartmann’s owner. They appealed for the stopping of the highly inhumane treatment of
Sarah as a slave, and for her immediate release. This case intrigues us from two points.
On the one hand, the record of this case serves as the crucial role to tell us about Sarah
around this period. On the other hand, this case reflects a great deal about British society
at this time. In this period, precisely from 1807 to 1833, British society was facing the
anti-slavery movement and, moreover, the concerns about the institution of slavery were
rising.

The African Association was moving purposefully to abolish the slave trade in
nineteenth-century England. Although England pioneered the abolishment of the slave
trade in 1807, political considerations about the slave trade were controversial. The
slave trade had originally become indispensable for British triangular trade'® in the

nineteenth century.
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Fig. 5. The Triangular Trade. Source:
http://oregonstate.edu/instruct/ph1302/distance_arc/locke/locke-slavery-lec.htmi

The triangular trade was originally very common in Europe throughout the
seventeenth, eighteenth and nineteenth centuries. In the later eighteenth century,
England especially had a need for it since the import of the tea created more than
ever the need for sugar. Though the exact number of slaves is yet unknown, it is
estimated that close to 200 million Africans were taken to Europe. The endless
voyage in a ship which was cramming in sometimes five hundred slaves was
literally a living purgatory. English merchants insured each slave, thus their death
didn’t cause any loss of profits. The ostensible reason to stem this efficient slave

trade was a problem on the financial side.
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The growth and development of the Industrial Revolution in
eighteenth-century England heralded a new lifestyle for the working class. Since
the tea culture flourished earlier, their habit of drinking tea with sugar for
breakfast became a routine. Therefore, employers asked for the cost-cutting of
tea and sugar so that they could reduce the workers salary. The need for
cost-cutting of tea and sugar led to an ambivalent attitude toward the triangular
trade.

However, there was another cause for anti-slavery to obscure the financial
concern. That was to demur to the slavery from the humanitarian standpoint.
The eighteenth-century Enlightenment'” had laid the cornerstone of the
observation and clear estimation of all things. By allowing this rationality to
enlighten the people, they came to possess a legitimate spirit to understand the
world. It assured a new civilized world against the conventional world ruled by
tradition and tyranny. Alternatively, this view which was pursuing the truth
became the idea to guarantee that all mankind has an identical human nature;
hence all mankind can fully understand each other.

But not all European people accepted the new movement. There were many
who still resorted to pseudo science such as Physiognomy, Phrenology and
Anthropology. One of the features of the nineteenth-century Enlightenment was to
create a racial category based on a non-egalitarian belief. These sciences
explained plausibly the inferiority of black people, and on top of that, they
frivolously determined that the Hottentots were the missing link between human
beings and apes. In other words, the Hottentots were the inferior form of human
beings and the superior form of apes.

Around the same time, England virtually wrested control of the Cape colony
in South Africa from the former powerhouse Dutch East India Company.'® As the
strongest maritime nation at that time, England vitally needed the Cape Colony for
gaining a foothold as a circumnavigator to Asia. It was in 1814 that the British
Cape Colony duly came into existence. Haughty British aggressors claimed that
since the Hottentots thoroughly lacked the capability of self-defense, it was their
duty to stand up for the Hottentots against the inhuman treatment from the savage
‘Boers’.

The exploration of West Africa by leading European nations in the eighteenth
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and nineteenth centuries supported these irresponsible theories. England
spearheaded this social climate. The African Association, established in 1788 in
London, sponsored several explorations to reach their principal purposes to look into
the midland of West Africa, particularly around the Niger River, and to locate
Tombouctou, or known as the legendary ‘El Dorado’."”” Meanwhile, their activity in
England was mainly to condemn the cruel treatment of the slaves.

A letter from one of the members to the editor demanding the stopping of
the Hottentot Venus show was the dawn of Sarah Bartmann’s case in 1810. The
sender of the letter was Jamaican born Robert Wedderburn [Figure.11]. His father,
James Wedderburn, was born in Scotland and owned a sugar plantation on the
Jamaican island. His mother, Rosanna, was a slave owned by Wedderburn. After
many years dedicated to criticizing his father’s unfeeling treatment, Robert
became a key member in the African Association. Curiously enough, Robert
Wedderburn never appeared in the records of this case. According to the TIMES,
the main focus of the prosecution was whether she was a slave or not.?* The
African Association demanded her release on the grounds that she was a slave.
What they meant by ‘release’ was to give her rights as a human being. Meanwhile
Sarah’s employer insisted that she was an employee under a six-year contract, and
that his treatment of her was full of respect for her.

Consequently, the case was dismissed because of her “testimony”.
According to the TIMES she testified that “[s]he was under no restraint. She was
happy in England. She did not want to go back; for she admired this country”. *!

What can be inferred from this case is that some people regarded Sarah as a
human being with free will, and that was a downright reflection of early
nineteenth-century England. At the same time, even though her ‘testimony’ was
genuinely dubious, this outcome was inevitable. The social climate of
nineteenth-century London simply desired such a freak as the Hottentot Venus, not a
female black slave.

In the next chapter, we will look at Sarah’s life in Europe, which ended in

intolerable humiliation.



Breaking the Silence 13
—From Hottentot Venus to Sarah Bartmann—

Fig. 6. A Map of South Africa from 1885 to 1894.
Source: http://idd02n6r.eresmas.net/189485SA.gif

Chapter 3 Hottentot Venus in 1806

Sarah Bartmann was born to a Khoisan family in 1789 at the lower Gamtoos River
in the Eastern Cape. Along the north-western part of South Africa was an ancient
inhabited area for the Khoisan. After she lost her drover father in 1809, Sarah moved to
Cape Town to work as a resident housekeeper.”> According to the TIMES, she was
married to a drummer and she had one child in Cape Town. »

In 1810, a British ship surgeon abducted Sarah to London. According to Altick,

freak shows were very popular at that time in London.?* This social climate made the
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surgeon think in the following manner. First, Sarah’s body shape was so visually
astounding that she could be one of the money-making freaks. Second, she was the first
South African woman exhibited in London in the nineteenth century. He met the
Governor of the Cape to get permission to export her. After he had written permission
from the Governor, he attempted to make a sell to the then manager of the widely popular
Liverpool museum?®, William Bullock [Figure.12]. Bullock was reluctant to accept the
offer and, thus, he subsequently turned it down. Therefore, he sold Sarah to an Afrikaner
man®® whom he met in Cape Town.

In June 1810, the exhibition of the ‘Hottentot Venus’ began at 225 Piccadilly
[Figure.13]. Sarah was on “a stage raised about three feet from the floor, with a cage, or
enclosed place at the end of it.” Sarah was “produced like a wild beast, and ordered to
move backwards and forwards, and come out and go into her cage, more like a bear in a
chain than a human being”. The TIMES also says that “she was ordered to play on some
rude instrument of music”. ¥

One comedian’s wife left a diary after they saw the Hottentot Venus. According to
her, she was “surrounded by many persons, some females! One pinched her, another
walked round her; one gentleman poked her with his cane; and one lady employed her

parasol to ascertain that all was, as she called it, ‘natural’.”®

Fig.7. “The curiosity and the extasy [sic], or the shoe laces.” by George
Loftus, Paris, 1814. Source: Wiss 25.”
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It should be noted that among the spectators there were some females. As stated in
Chapter 2, five months after her exhibition her status became controversial. The
important thing is that some people were concerned about her status: was she a slave or
not? This demonstrates that the Hottentot Venus was thought not only to be a sexual
object but also an oppressed African woman.

After the success in London, her employer started a tour of the country with Sarah.
On December 7, 1811, she was baptized at St. Mary's Cathedral in Manchester. In 1812
they stayed in Limerick in Ireland for only five days, because she was not a
crowd-pleaser as she was in London. In 1814, when they were in Bath, Sarah was sold to
a French Circus Promoter. In Paris she was exhibited in a circus show, and the Hottentot
Venus “enjoyed” great popularity. After two years as the Hottentot Venus, Sarah died at
the age of twenty-seven. The TIMES announced:

The Hottentot Venus, it appears from the French papers, died at [sic] Paris last
week, after in illness of eight days. Her malady is said to have been the small pox,
which the physicians mistook successively for a catarrh, pleurisy, and dropsy of the
chest. The Professors of Musée de L’Homme have produced the body, and are
dissecting it for the gratification of the curious, or, as they term it, for the benefit of
science. If the French surgeons blunder as much about the causes of her
extraordinary protuberancies [sic], as the French physicians blundered about the
causes of her fatal indisposition, medical science will not have to boast of any very

: s .30
valuable accession to its discoveries.

This article graphically reveals the fickle curiosity about the Hottentot Venus. The
dissection, which was carried out only ten days after her death, was mainly presided over
by the attending doctor of Napoleon, George Cuvier. Many eighteenth- to
nineteenth-century male scientists were rabidly interested in the ‘Hottentot Apron’ and
Cuvier was no exception. Their theory was that Hottentot women had enormously huge
genitalia, and so they grew down like an apron. Since no one had actually seen it before,
Cuvier’s ambition was to dissect Sarah to see if it was true. Before the dissection he made
a plaster cast of her body, and then he displayed it at the Musée de L’'Homme. In 1974,
the museum hided the display after they received a complaint from a viewer. Sarah

remained silent as NO.33 for nearly thirty years. It should not be forgotten that there
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might be other Sarahs kept in the storage of some country. Will they never recapture their

real names and dignity? Or will they be reborn as a new icon suddenly?
Conclusion

Sarah Bartmann’s name has not been remembered in the annals of South African
history, but in 2002 this South African woman was at the center of national attention.
Considering this symbolization of Sarah as a national icon, this thesis has tried to
understand her from different perspectives from those of researches. Chapter 1 explored
why the South African government suddenly demanded her repatriation more than one
hundred years after her death. The movement started to gain momentum in 1995, and
finally an official funeral for her was held in 2002. Sarah Bartmann was symbolized in
two ways. One way is that she was a sexual icon from the European perspective. The
other is that she was a national icon of the newborn Republic of South Africa. A renewed
embrace of Sarah as a national icon fueled South African nationalism, for it symbolically
marked South Africa’s separation from its colonized history and the negative legacy of
Apartheid. The South African government needed some visible symbol, and Sarah was
the very picture of the national icon. She was thought to be a tragic woman, a victim of
European colonization. It should be noted that not only European people but also South
African people completely forgot everything about her until 1995,

Though it is true that some people regarded Sarah as a sexual object, did everyone
do so? Chapter 2 explored the social climate of nineteenth-century Europe. At the
beginning of the nineteenth century, to be exact from 1807 to 1833, the controversies
about the slavery system inflamed pubic opinion. Behind these controversies lay the
philosophy of the Enlightenment that held that all people were equal. And yet at the same
time, such ‘civilized’ people invented the derogatory name “the Hottentots” for the South
African Khoisan, and considered them to be the missing link between human beings and
apes. A lot of ‘scientific’ researches and ‘civilized” thoughts played a role in filling out
the contours of the philosophy of the Enlightenment, without challenging or undermining
it. European anxieties in the face of the unknown—the first South African woman who
arrived in Europe—made Sarah popular, and doomed her to be on exhibit even after her
death.

Chapter 3 focused on Sarah Bartmann’s life. She neither gave any comments nor
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wrote any letters in English, therefore it is impossible for us to know how she really felt
about her life. Nevertheless, the story of her life reminds us that she was just one of many
freaks. They took on an ephemeral popularity, then were handled almost like materials,
and finally fell into oblivion. There must be a lot more “Sarah Bartmanns” to be found in
history. What makes her distinctive is that she was the first African woman to visit
London. This is why most researchers have thought that she became a victim to the
constructs of white male sexuality. Obviously, she was exploited twice. Both occasions
include the contemporary social climates. To understand contemporary social climates is
to enlarge our views towards Sarah Bartmann herself.

For the reasons stated above, I concluded it was important to see the connection
between the two periods in history. I believe that is the only way to find out why people
needed, and will need, Sarah Bartmann’s life as the Hottentot Venus. I will close this
thesis by citing the remark of Zola Maseko,”' a South African documentary film director;
“Sara’s spirit and her soul continued to haunt us, to follow us, inspire us — she shouted for

justice, and would not be ignored.”*

Appendix

Fig.8. George Cuvier
Source:www.nceas.ucsb.edu/~alroy/lefa/Cuvier.html

Fig.9. Skeleton of Sarah Bartmann
Source:
www.chico.mweb.co.za/.../981015-Bartmann.html
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Fig.10. The Funeral of Sarah Bartmann
Source: www.bbc.co.uk “Return of the ‘Hottentot Venus’ unites Bushmen” 6
May.2002.

T

Fig.11. Robert Wedderburn
Source:http://www.spartacus.schoolnet.co.uk/SLAwedderburn.htm
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Fig.12. William Bullock Source: Altick 236.

NOW EXHIBITING

N°*225, Piceadilly,

TULTOP OF THE NAY -MARKET.
From TWTLVE X FOUR o'Clock.
Admittance, 2s. each,

THE

Hottentol Venus,

UKL RENIETT TSt TON

INTERIOR OF AFR

THE QREATFST.

PINENOMENON

fiver exhibited in thiz Conatry:

Figure.13. A show poster for Sarah Bartmann’s exhibition in London
Source: Quereshi 237.
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4 Richard Altick, The Shows of London (Cambridge: Harvard UP, 1978), 269.

5 SanderL Gilman, “Black Bodies, White Bodies: Towards an Iconography of Female Sexuality in Late
Nineteenth-Century Art,Medicine and Literature,” Critical Inquiry, 12. Autumn, 1985: 212. The
parentheses marked 5A, 5B and 5C on page 2 are also quoted from this paper.

6 Gilman 212-20.

7 Yvette Abrahams, “Images of Sara Bartman: Sexuality, Race, and Gender in Early-Nineteenth-Century
Britain,” Nation, Empire, Colony: Historicizing Gender and Race, ed Ruth Roach Pierson and Nupur
Chaundhuri. Bloomington:Indiana UP, 1998: 222.

Chapter 1

8 Eddie Koch, “Bring back the Hottentot Venus”, Mail and Guardian, 15 June, 1995.

9 Koch, Mail and Guardian.

10 Nelson Rolihlahla Mandela was bom in 1918. He was released on 11 February, 1990 after 27 years and
six months in prison. He inaugurated as the president after the first democratic elections in 1994. ( Source:
Mail and Guardian, 23 December,1999)

11 Chris McGreal, “Coming home”, Guardian, 21 February, 2002.

12 Thuthukile Edy Skweyiya, a South African ambassador in Paris (left) and Roger-Gerard Schwartzenberg,
the French research minister (right) are posing in front of the plaster cast of Sarah Bartmann.

13 “Europe’s ‘barbarians’to blame for Sarah, says Mbeki.” Mail and Guardian 9 August, 2002.

Chapter 2

14 An official name for the African Assaciation was “Association for Promoting the Discovery of the
Interior Parts of Africa”. In 1831, the African Association was amalgamated with Royal Geographical
Society of London.

15 In 1833, England achieved the Slavery Abolition Act.

16 b7y [B7 7Y B

17 R [RSWERMFEE), o—v v H— [kiteFEMmE)

18 The Dutch East India Company was dissolved in 1798.

19 Mango Park, a young Scottish explorer first achieved a goal to explore West Aftica in the nineteenth
century. He was also sponsored by the African Association.

20 “LAW REPORT"”, TIMES, 26 November, 1810.

21 “THE HOTTENTOT VENUS", TIMES, 29 November, 1810,

Chapter 3

22 There is a record which shows that Sarah Bartmann lived in Cape town in 1810. Source: Mail and
Guardian, 15 June, 2003.

23 TIMES, 29 November, 1810.

24 Altick 268.

25 Bullock opened the Liverpool Museum with his collections which he bought from ship owners arriving at
the Liverpool, where he was born. He then opened the Egyptian Hall in London in 1812

26 He may be the “keeper” of Sarah in the “Law Report” in TIMES, 26 November, 1810, because the
“keeper” is stated as a Dutch speaker.

27 TIMES, 26 November, 1810.

28 Altick 269.

29 “French Commentary on British Fascination with Saaartjic Bartmann, including attempts to view her
genitals by stooping to tie a shoe-lace. The Scotsman on the left says ‘Oh, goddam! What roastbeef”, while
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the other Scotsman remarks, ‘Ah! How amusing Nature is!” The remaining male figure proclaims, ‘What
strange beauty!!!” The stooping woman comments, ‘From some points of view misfortune can be a good
thing’.” (Will 25)

30 TIMES, 6 January, 1816.

Conclusion

31 Zola Maseko was born in exile in 1967 and educated in Swaziland and Tanzania. In 1987, he joined
Umkhonto We Sizwe the armed wing of the African National Congress. In 1994, he graduated from the
National Film and Television School, Beaconsfield, UK. His first project was the documentary Dear
Sunshine (1992). In 1994, he graduated with Oupa, Pitso, Lenny and Me. In 1994, he returned to South
Africa and wrote and directed his first fiction short film The Foreigner. Since then, he has directed The
Life and Times of Sara Bartmann (98), The return of Sarah Bartman (02), Children of the Revolution
(02), and A Drink in the Passage (02). Source: ttp://sithengi-dev.za.net/?id=437

32 Marang Setshwaelo “The Return of the ‘Hottentot Venus’.” Source:http://www.racesci.org/ 14 Februray,
2002.
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Hh 8 &’ F

SYNOPSIS

In William Faulkner’s novels, clothes and letters are used to convey special
messages. His first novel is no exception. This essay is an attempt to analyze how they
are utilized and what messages can be read, particularly in the various letters, both
delivered and dead.

In Solders’ Pay, many events are narrated as time linearly progresses , but letters
from Julian inserted from time to time bring us back to the past, or rather the past time
contained in the letters break into the present to impress ironical and difficult situation he
is in.

On the other hand, Donald, though he is still alive biologically, is an invalid and
spiritually almost dead.

Significant changes in the relationships among people—communication in a sense

—in a Southern small town are symbolically expressed with the clever use of letters.
=3

Faulkner ORMAKNE [ELOBRM] 1X. T BESEEL I VEVA, L
BOBEEABHT L LR T EVIBRTERTERLWVERTH B,
Faulkner 138k 4 72 382 % /R DB TIT o TV B2, Solder’s Pay b % DHNZ b T,
Faulkner OEBERXFMBEELEZOND 77 v a U PHE (BIE) ICHEY
ELEBEREIIZRARTOND, RexET77rvva icBBLTE S &,
BETHLUESBRDIELREC L > THE ST ONATV S, BFECHE)ICBELT
ExiE. BEMICEMAHTIB L, BE HE) 2A L TELNEZRESEE
RITEENYEOR TRERERELE-STL %, 4% THEHME (HF) 2 Faulkner
HRIZBWTSIEPEHZED TERLIIEXRWVWETH, Faulkner B{EHD S
WU LITRAR, BERTERYAMY BiF T3, #0BICLHELNTH
%5, BLNREFERE (BEEM) OBtV Wi 2RVEIHIE, —R
OEXF LY L Faulkner IEEEHIENCHT 2 MECREZHELSDE TV L
BETDZZELRY LB XD, Solder’s Pay BEH 1= AT, Faulkner X3 Tlo
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BERILODERBRL TV ZOT, BOBESICEBEGEIE) S FEALIENS
T5L, ZOERVELZOBACTI-TREITHNERHBEESH, FEOHR
RiTZZizdh 3,

FPWEICLELEDNLE Y~ Febif Thdb, FRICAV VLRSS,
BE—R R KD S OIFEFIED T Joe Gilligan & Julian Lowe I3 &4 L7 &+
Donald Mahon IZHH& 9. & DIZROBRIEEATICHIEE RE LRICFHEE XD 28,
RIZPEEZTMBENEATLE - 2 9 BB % %> Margaret Powers & 1
i 5, Margaret & Gilligan I3 Donald % 508 T & % 8 & 15#F Cicely, X 5HiZ
H—n7 V> K Emmy 7= 5 245D Georgia /| Charlestown ~#EAIGEB = LIz 5,
L2 L Donald 13— RIELTHEEZ X 5, FD—H T ¥ DHIZ Cicely i3 A George
Farr & Donald DEH L& L KoK, BWEMHIEL, Farr LEET 5, £
T Margaret 7% Donald & #5489 5, Julian I San Francisco ~— AJ@5 23, FD b &
B4y & Margaret I35 T&E 2 H D712 L BV A&, Margaret D ~E0R O FHE &%
%, Donald I3B L, FE D EEK L IRIBIC2 > TW e ASSEDERT B 2 DR
NRLEINL EDOZ L EBVHT, Donald D3EH Margaret 130T & 35 0 | 4fi
& Gilligan IZ B EAERES,

1. ERE#HEHI=d0/MER

Faulkner 13RO EREEXBBIC, TTRALKER»L ST SF L%
HEE#E->TWD, BREE-RHEAKRBREBER THD, I—1 v O#E
NHEENTWELIFE R, BEHIZIEBEBERELET AU A2 - T, 2EKE
FEETRVATLHLEACHRENROND OISR TH D L KEE i,
—RICFHKLBURES ), SHIEEPERELERT 20U YUROILES S,
TORBRROBRZEIELBZBIDN, ROWETH S, “She was conscious of
physical freedom, of her young, uncorseted body, flat as a boy’s, and like boy’s,
pleasuring in freedom and motion were water, pleasuring her flesh to the intermittent
teasing of silk.”(195) ¥ RAEWDEVWEMOREICER L L5, kit R
DEDSTEHIL, KMEOREN KREIEDLSS L LTWIBHTHS, TNET
HIREEbBIZEVR] ZEIZHROND L IIC, KEDOREFaLEY FTY
TR MEHD AN — MIHLKETHELSEDY L LTVEHDOMRELVERLEEINTE,
bHAOAREIFRAR, & TAHH 1920 FEIZRD L RMEZINE Y P2 LK
Ehd, AEICINBRET 20RO New York 28KV iIEHEITLTH,
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SIAL-Z OWSZITIERROEIRRBENTWVWBRLEL 3755, BELTE
ERVOIE, Ity M bEBRE I, LW OS2V, “flat as boy’s”
EVOIEENTT LI, TORROEMIZENE COBERA A -T2,
FRTLOBPEOL S REBA LTI SN, RRBOERNH 2 CRIEICH
LHENTWBDTH B,

UK LT Margaret [ZE BB L B LERETA—F 4 —ICRY KBNS, &
LREEETHOLIL, FLrRADARE—ATEL > TLE ST &2 U2
H & M. & Y F 25 “Her popularity brought the expected harvest of feminine
speculation. Her clothes were criticized, her ‘nerve’ in coming to a dance in a street dress,
in coming at all.”(206) & B~<7= X 5 12, Margaret OFRIEIC BN LT 2, MBI R
% L7 L &, Gilligan & Lowe 233%i} /= Margaret DH1% %35 Y F13. “She was dark.
Had Gilligan and Lowe ever seen an Aubrey Beardsley, they would have known that
Beardsley would have sickened for her. . . ."(27) & BTV 5, 20 & ¥ Margaret D%
TV BRI, “her slim dark dress”(28) Td> ¥ . Beardsley DS 7= 2% & 5 &tk T
HHLVI L LHDETHEROBEHNBEANBRLONG, bE b LEHO
NERETTESLZ B % &% 5 TV 2 Margaret 7278, BSES Licax | KEkAts
D& New York ~HTHERTHE . HEOEZOBE L 2R L2 L AWED
FTERLNTV D, 7 X UNEHOREDFL L ITHEVIRETH D = L i3
DRIZHLHALNTHA S, £, Cecily BBTTRZIMEZ TABIICEZRL
el BRIITIIR T e k#T 5, BB OMBEITIT Southern Bell DR D
ARBROND, Faulkner 377 v a WS/ NEERE- T, YBEOBFHO
BHERE L OREKENLELA TS,

ENE TRELHFIT T & 7= Faulkner BB W= FIDOER T 572 D>, Brooks 75
BT L52. ZOEMILLIAn~ U EROBMAETRL TV B(67-75), B
BAHOHIZ Faun OA A VT2 E & X THiA L7 Donald % Satyr DA 2 o7
ZOXTHILNIEY s~ ARBRBTENL TH D, BEFEOEOHELE L,
LD BHIZ Faulkner DIEGOFIZRON D BRBENELIICEL 2, WED
K% TAWMNY ZLALEZR (“dust”) & HIFARNLAT~LHUWTRS Mahon
HER L Gilligan DL, 72 & 2T “Dry September”® T, [ U L 5128 0¥ sim
XOENBOENDELBLENEML T3 Jefferson DET~FE 3 Hawkshow (19}
WEZ2D, BROELIZLLAAROINERTOIBFOLORR, 0%k
Z#< T L3 Faulkner PMENF LAY, EHOEI IR LNAIEORESY)
DEDZ LichZz s,
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E BIZ Z DRSO T Faulkner A3 EEIZ L= DiX, Georgia N Charlestown T#
Do EORLWEDH DL SN, ACHHBMETIIRVNL > THB, iTA
{Z Faulkner iXfES OH T, “in any small southern town—or northern town or western
town, probably”(108) & VY5 7o R IR, “Charlestown, like numberless other towns
throughout the south, had been built around a circle of tethered horses and mules. In the
middle of the square was the courthouse—a simple utilitarian edifice of brick and sixteen
beautiful fonic columns stained with generations of casual tobacco.”(108) & \ > 7= &
ZTRAVWTWS, YZThHoTHRILZRDTH B, Faulkner A0 RM HIEAKEIT
7z Oxford b & VU OFLIABRFAADH Y, MO THEBERLH Y. /&
JE, RENEZERVBEATL L3 IS T3, b L5 ARFORNZIIREI LS
DETOBBBL LN, REZAKRKLEL LN TVWS, Yoknapatawpha b DI =1E
B D Sartoris BHIE -T2 L FLN TV B0, HBMOBEMIZEME2RD, BEii:
B L b T TIIDERNBHBESTWE I LIZAL M TH B, Brooks ML
KWDAXABBYVBEBLEESN TS Z LIZOVTER LTV B94)8, e
ARXAVE 25 FEOHEH B TRR I 1= Requiem for a Nun DT, Jefferson DETD
EHEROE Y, BROBBREDORBEEER>TV S, Faulkner |T0LENHE
DLORHEZMTHHEBO—HEELEY Bo TESROPICHEZHLTWEIDOTHD,

2. BEGMGE):aIa=F—var

Faulkner OESTIIEERE LEELRXFMBIR L 2o T3, T2 TikE
DM Soldiers’ Pay DFIZRZITOND T L ERLIZV, T AU D THIEEY
PHOEME TR ERHERIZMD T AR LTV, HF#iKE
FEHIE ST -T2 D1 1896 7203, BH< 1910 ERIZEIBRREE SN TV
DT RNWELEETE D, 7oL %2I13“A Rose for Emily’dF T, &FICEEH AR
ETHHEFEEMTDZL2RDHONLN, Enily HINEZET TS, 20
LS ZHIEDRBIIIH ZBRERMBE LTS 5, 172 & b Solder's Pay
IZRIBT DETTIL, 1919 FREEHEDIREICE T ON2BEbHNIE. B TR
DIV BELHD LI, &b, PAREBEHTHN, TAMNEL I LIXA
LS TEANMTHERLES> b, d, ZHLIEKROBBICHLNTH B,

There was a general movement into the post office. The mail was in and the

window had opened and even those who expected no mail, who had received no
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mail in months must needs answer one of the most enduring compulsions of the
American nation. The rector’s news had become stale in the face of the possibility

of a stamped personal communication of some kind, of any kind. (107-08)

ZOBEDEH L BERHBAT DO E BTV K E . “Yet all of them had a pleasant
word for the rector as he and Mr. Saunders passed. Even the slumberers waked from the
light sleep of the aged to ask about Donald. The divine’s progress was almost
triumphal "(108) 2 5B ¥ FITR 5, B L7z L Bb TWiz B7 388 L 7= &
ISBTDO N2 DEWELEED I DA TH D, FOFELV L, FAREEOLD
THVWWRLESEOBESBEN TRV, LSRR AL 2HITOT
H5,

S LIV FNRZOEEY % “stamped personal communication” &R~ TWB T L
LEAIEL LS, BEHPFR. LVOIRETHLEL, YIFROMLNIImI o
=r—va v LB FERRNTWD, BPRFRIZZOFEROEERTF—~vL L
CTala=fr—varsHoTna EKHCB X2 M 60). “stamped . . .
communication” &V} 9 Z ORI, Faulkner {2 & o> T DIEGKHZEVV-ERIIIZ, Tih
FioaIla=r—vay] PEERT—vD—2ThHoltl L 2MTFERT S Y
DTHD, FERTINEIE, CITRBLTVADOPEEITHD LW Ahd
LW AR GIZ. MOSELEADB’ERETIITOBEIOSELY b, Ex
@ (“personal”), AR LOEHEDORLIRY OFNEERDOTHD,

LIAT 1983 FIZT A VU ABRPHLZBEEOBEHEOCESR £ L b E
B LA & 1X, “Man has always faced problems of time and space in transmitting
written communications to maintain contact with his fellow man.” & V5 X THEE S
(Moroney, Introduction), b HAA Z I TIIEMMBBITONBERIC, ZEROIESY
BRETNIEREVIEEFMEZET D ZLBBAGNTVD, LhLIZ 2 THRH
FTREZ L, BEOZHHFICRSELERFOT A Y BBV T, ZEH & R
BRI RIETTEENEBLUEICKEVWLEI»I L THAS I, TLTAI 2=y
—va B EEZDZLOL LT, MEILEMIIRENRZEREZEZTOTH
%, FEIBSORRICBBICEEFENE ZLIELO R EED D LT
LEER oD, FHEOBERBIIV OLEHLALEEIATVWELLY, &
PNLERE DIRER % ko T E N b B ER OB ERE 2 R T 5 L S 5 EHK T,
EHAHE Lo D ERRBEMIZIE S BEE2RT, AN EBEZZLULIL, FHEEZRT
BREZLBEERZLTHY, 22— a VEHERIENS X BBV
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IDIFREV, ELTINDEICHE., ZHOMELBEROVTLLBDTHS,

ZOFEEZL Faulkner T OHEROPTRLTHE D, MANEERT —<D—
DIT/E o TWD Z L 2 FaEMEITHER L T2 25(87-91), Ref] & 22/, BRECH
EYD, —oD 2R o THEROFIZBBLTWEDOTH B, > Margaret 3
REZODLEFRORIBMYICONWTERXTHL S, RMEMET 2 EFICHES
L 7= Margaret |3, Watson D363 2 & 51 RO F THIFEIE ZRR T 5(33),
BOIZIBIT BB RS ORI HEINTIEGICIEFE A% - TV /- Margaret 7525,
BAaZIZRE TS, Rizg—my OB CRLERLTRY., FEBL
CFREED L RE~OPEERT LIV EEX LS, LhL, K
BHEOBELRE VI ZEMORALN, ZAOMOAEIR T2 REZL LB T O
BROZEESS, E L TEMOXVARBOX L L AL L, 29 L0 X
VICk Y, 2V FLRTRYVFOMO RV b RE R AMMERIIEL 25, RiC
MEOHTADRBEOILNRALND, BENPL)D L EINTHL, ALOEk
TCaIa=s—varsBRIILBRVDOTHB,

L T A THEE O TRBRIRVVE T Faulkner I3IEE % AV T3, Cecily I HARA
@ George Farr (28 D BRIZ 3 DO FEEHE > T35, Farr OFBTE L BEE
EDTBOER. FORVRDED Cecily LEERZENTERV LW S REIZE L
Thd, BOBKXOFETEEZIILDCHEbNIOIF, BAOVEIZEY EX
DAFEFELTLDLIFER 27, BVIBELIDAEEFTATE Far I,
“Everything, . . . all seemed some way different, lovely and beautiful under the indolent
noon.”(142) L E LTV 5%, HWDDEIZ, ZTDAEDT L %“Letter fer you”(142)

EoTWn3, ZOHRDLIOLIHFELES>TWE, KOESLE LD L, Cecily
BEZEBITTCVELICRE L Far BEBEMD 0L & FIE W= FHK
FRIZULEEFIIRO L S C#rnh T3,

When he took the square white paper from the post office, when he saw her
nervous spidery script sprawled thinly across it, he felt something like a shocking
silent concussion at the base of his brain . . . and he re-read it, wondering if he

could bear to see her, if he could speak to her, touch her again. (209)

ZLTC IFKIRBZEZHIIEERTH L WEWEEIZ, Cecily ITEFEEZHE > TV 5,
IDLE, Far BEARKRARVWHFRZHELADDILDOL I [ZFER
(“instrument”)(266) % BV #iH 5, FHEHEHE LBEFLRVENR. AxiT#EIE
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B Lienwe & BEFCHATFREZSTLY LI EES ), HDHVI
FARE LLEBDICENCHEATERESHT b LRy, ER2E, 2
OYEOPIZIE, FHOFALLEIREZEOLOL, TNLLEERIELZHE->
KB E, SbIKT 7/ uV—D®AEBENSRILEXBMIZT DL ERETD
DTHD, THITZAZALTANEDD, & Margaret IZE HH T3 Cecily DR
FSN2MRELVBATEIZHELEZ LN, Faulkner 23% DIFOIRBIC
Lo THAZaAIamyr—va vOFREREFEVRITTRELELELEXDEA I,
EVEZDOATEIHEDWEEHRIEEY P25, BE (BE) 2#-7FR
2, bHEAARMORLVEER T, UTAEA LTHERBEPZVG, 21
==y arb—RRRBW L O REIREE X D, 754 Farr B [V IR LEAKE]
LEBEENTWA LY, FMIIFRCARRADHETEE, ERE2 I LD
TEHERTHLHIOE, LIHNEHEIL, MFLEE=Ia=/—Va V2R
nNEMB, BRRABVWEVWIEAL—BTHAED LVWIRT, TRERELZHIZLH
FIBRTHEERH D, 2 a=b—Y a3 OFEIZ Faulkner IXBLERLTH
D, TOREEIETHEHLILLEoTWVWES S,

3. EMI3ED

ZOESICITEBRLEMS RS TS, Tt Julian Lowe 25 Margaret [258
TTRELONEFREDR, INOLEFAMOIERHEIIRET D, ZOFEORNEL
FRT2h0LHIC, FEOFGZRIIEEBSNZTEY - FRRBALTVIOBR
BRIEV, Te& 2T, F 7Ty RIiZmMIFIEANT, B A 2 6ED
ni-—ilH, F4«OEHMEEELTCINDEIC. FEREVWEINTND LREL
7285 b Lowe I Margaret (20238, BT 52060225 T, LaL,
Margaret 13 Julian & B4R SN=FHEERITR-T, Lowe LW 577 I U —-F—
LT HBRWHTZ LA TES, Gilligan IZ&RTVW3, Lowe D Z & % Gilligan &
F57BRIZ. “What is that child’s name, Joe?’(99) ¥ . Lowe DAFIZMEEZ L2V, T
OhLEEAEREDZ Y — FBRHNEND, Margaret AADER & 135z, 8
FBLEBSORIZHLTE o7z, BOWTHEELISICFHEORLVIRD IZBmETL
FottWIHIFTBHMEHERTIOTIIRZVHEWVIBEETEICRIES,

Lowe DF LH 27T VR alfho RERIZEBOCE D TO I FHERS,
FOBEZRYELOETCWEASLRAROEDF b LT — F 2T HRITIE,
X UIL “Dear Margaret”(182)C “Your sincere friend Julian Lowe” (183) & W 5 #E



30

REEDLS>TND, RABDFEED L 5 RHIREBTHECH D, LB, <
—T 4 —~HPT, E3RXRLREERICEOERMEE Lo TIFMINTLE -2 &
BIELND T EMBFHTHA B, Lowe BEITMA > T, b 54 L XITiIMaE -,
BPLEBRLTORVEEFETRIZLE > TV B, MEERED S L X/ —F 4
—THLIKERARBRBEND, (B—KR) KRS PIkMoEEE2ED, 3I<F
HELTHo7eit, HDVILMBERIIEERShELED L, PR THR
BhOBBRFEL LTHRbN, S—F 4 —TlREEZIEFFLIFEITLTVS S
FARLZDVTWGY, BORICRLEDREXRVOTHD, FREMBEREDT
BV — FRHEFORERB LoD, (EGOTTEBEXH-TWVBD,

EDITRE OREIEETS L R, Lowe 2% L T% Margaret [3BINE ST T3
LRONDOER, ZhdiElk, REOHKELFERLTVD LI bALS,
Y770V RalFe—VAE T OEMITINE VBN TVWS, 3— v
HLTHLD LD LBHRIIK L TEDLRZVOTIIRVWES > 2, BV FILS
DEDHITEE HEMO AV EFIA LTS, Lowe 26 D“Loving you has already
made me a serious man realizing responsabilities.”(273) & E» N 7= F#K D712, Donald
& Margaret DFSIFROBE AN, Z0H L ITRITICHRB L =52 51 5 24K
BE<, TOFRTILER Margaret ORBEIL Lowe 2G> TIHEB H T, “My
dearest sweet heart—Just a line to let you know that I have gone into business into the
banking business making money for you. . . ”(276) L EMPN TN B, KAWL R - L E
V2D, “responsibilities” & 030 2EIEZ TV, b OADOEICRSTWS
T L DREBEFES R CEHEEEVTL 5 Lowe DETFIL, IBETENTH 3,
ZHIZEMLBEMORXLBRERAMTII 2=y —2a VORKIMICE - TR E 3
PRTHD, ELTRIZUTOEEREL,

It was a postcard. You buy them for a penny, stamp and all. The post office

furnishes writing material free.

“Got your letter. Will write later. Remember me to Gillian and Lieut.

Mahon. “JULIANL.” (281)

TNETIRHEBE o boM, CITCTHLEXIEEZE-TEMINLTEY., b
DEEVDOLDTHDZ LN IN TV 5, Faulkner 1% Lowe 2 & T Margaret
BRI REFEENLEL LI L %, BE (BE) 2#E-> THARICTBR LTV,
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ZOEBIIBRLL, EEEVHLEBIIRVO T, RLELERNENEIN
FLOESITRoThLIZHENZLOELHEEINE N, NENL DL Lowe @
R, AKERUTELNEZLIREERFIRDZ IO ICbMb, ZoBATIE
Donald & Margaret DFEEBEANTE T Lowe IS TWRWAE, (BXT) ¥k
BEEFLET . LE-2TH. b IMBEBOITIIHERIITONTWBEOEMNS,
EHLEI bRV EBHEERBTTIRREINTNS, BRENIZEEY 3B
BELEATIIVWDR, BE HE) 2ES>LicloTAELS, EFPRAD
BFA-NTRIABER LD ZLOTELRVKHE., ZHOX VI EZBZAOKRFFDL
DALOKESERETHILDILRZTLK DD THB, bX TERTH RITNIT,
BHETHRV, HFEZETIEERHELE, EEFEL L2V, LWHIRAE
Margaret [ IFIAA L TWB EHE XD,

4. JED o o EM

Watson |32 OFESIZHHT K BFRMUTIIT T A 3 —DI2NVHDONBBEN LR LTV 5(32),
7o & XU, Cecily 310> Donald 2% o743 Gilligan ASHEA TV S L, Margaret 235KIZ
Fo T FRIBOREANAD, ZDIZ &2 Margaret [IRESH L TWBOTHD, £ L THK
b© T TA~_— FRFETHBITPO Julian 7>5 Margaret (5B Clo—@HDT 7 LF —id,
Gilligan |2, 4% Margaret D HEETFEI N, HENDZOTHD, 1. TOFELAME
MLz L TCEDL S BN RIFSNEDTHA 5Dy, HIE, Faukner 13 OIERTS
S5 A N —DIE TR O TS, DF D AROZITIY FLI1HED Mzl -
TLES LDTHD, ZNHDTMEDE  VIEHME (HIEE) (28> TAIEE A7 b DIRDTERS,
OFENE 1T, EDE, BIRY L o TUEADFRITRDBOVEY ), ORI
HZEREKRE KBRS TNBDTHD, ZOVERIED NI 1925 6, Faulkner j3—==—3—
UL RITEHEL TV L, 3—a w0 b HANT T D, i T OF B EXR
57TV V= Faulkner 12& 5T, BHLFHIRG R I a=h—3a VERTHSIITTE,
B TOEEH S LC b Faulkner (2 BB D F RITRB LW I BREILZ OBER TiddbE Y
7phsofc b LTHRBETIIARDS 9,

L LAZDELOFTIHENLEVWFERIZEERSAD N TV LS IZE bR
3, BREOBRLZHFIEAZ DRI OBFRTHNIE. TABBFITED
Bholkd i, PIRKGT I, FNEET D FIRORICETFHKIT, R
OBIEIZ LV @b olc, T % Margaret i3, “He had not even got her letter!

This is in some way seemed the infidelity: having him die still believing in her, bored
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though they both probably were.”(32) L E L TV 5, RIZH L THEEITAHEZ LI, 2
FVRBRELELTVEDOTHS, BESSbTmbiF TRV oIz, Bith~E <
ETOECRD LV ~HEOL— FOLEEL I EBIETE RN L25,
Margaret O F 7 V=225 D TH D, Watson i, WEEDEK YT Donald LISHiL B
HIHIAIE - E D EE o TV edole L ZL 2L TV BNEL)., Bokh ol
FHELECBMNM (FTRY F) B2 2o TR TL 5 D72, Margaret 735 Donald
B ~EDZLIE. BPRPoTER~OREEBTIITBEOOREFELNL
bNd, ENrbIZZ, bIRAFELRIRIE o7z Donald LB L. £FDFELX RIS
LI EHETERD o7 Powers L OFEIFEREZA LDOFETHHDIC B L LA
LIz 20 THD, Margaret [IET7T XL —DRED L 5 &ktt, LEbh T3
B, BEROFEZIFIIHTH B, Gilligan DPRIZE 472 Margaret ODF%, /Y F
1L 7758V (“her firm strong hand”)(275), * WHEETREREL TS, (BEES)
Wk, TEZRBR U S8V (her firm sexless embrace) (161)& Hik~<Hh 5,
ZOFOHERTRNE, FOBLEERLMELEII VBN THEIDL S,
E BIZZ OBE T, Gilligan 1t Margaret & OB TR LEEEL LS L2HBEDL
HBiL%, Donald DHFEL WS WA, SHIZEOSRLTD L 5> REIRERT S, K&
TDOB|BM, LI FA M EBZ L&, Pay L F5EEITHEN & v 5 Bk L AR
N EW I BIR LD, b LA LT Lo F TV &8E1) T & 72 R+ Margaret
DV A3, Donald DX IR D MM 2 DA b La, T0E o) FIC2 2 b0,
K256 T 7= Margaret OFK2DOTH B,
BEHECISVWTERORIVIIUREBLRBOR V240, FITERY Fidk
DFEOBREORMBEIEXAFTHZ L1225, Margaret IIWFEOF TERHLBEF L
Hlavy, Margaret BH LT, B o7-FM 2 B0 b, RAOFHRIIFHR L
LT, BEICEREHET, LoLb ) —ED Julian 58 COFEMRE 2o Z
& % Margaret I3 52015, RO L ZABKITERIZRS 72\, Donald & D
#48 & Donald DFEE HIF - ZOFHMIT BEEFH TR » T& THREFOHL EICE
2TV B, “Removed. Present address unkown.”(311) & B{E R oMo S - =
DFEITETOLEDN. BRI, HOVHERLRMcHH THETF DI Lz
Do BATRLBAOTBFIIREL. fBL. £ LTHEBTRAL, THUMNEEXT
HY. B0RroFRITE OFBMIEN/2 D TH S, Donald DFEH, Margaret
b Charlestown %D, HENZHENRE - TL 58, TOFESPEBIIRNT-D
B BT Gilligan 12, “Well, Joe, things are back to normal again. People come and
go, but Emmy and I seem to be like the biblical rocks.”(312-13) £ 595, ¥WEEORM D
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BAOF T, BHLRIXTREOKRAEBIZ->Z VBB TE 22> TV 3 Donald
—ABEORNICECNTEHTWOND LIIRRX S, HIIMADHR, A
Ve DDERIZNBEDTHD, b I %, Gilligan BFEATHEHITELIXER O
fTo—=HFERCHE] LVWHIBEORBOBNOHRIZEY, 7T hF 20 5%2
LE-EMEILEDED L, hE2FoTWARETHS, TETIIEAL L&Y
BLEZDHANL. LOALARICRBHZE CICEFORRIZELANH B0 X
IIEED, —RERLRLSEN, BNORTIRLIEAL LRI LBV, Bind
RoABBRWZ EDBEOBIZOHLLRFERENL I F, BERIERZ & I2I3E
ABL LgholeDTRRVD, FELL, BTFERLELIBRVOTHS,
L T Donald 235 TWeATd3, BB BRINZL X0RE. BEOEMTH
v, EEBEENZL T Donald 1T+ R_TE2BVWHT, £F LT, BAxK- =i T 0K
IR THDBAMOBEEZ ML . RIZMD> > T, “That’s how it happened.”(290) & 5
WERLTEL 23, ~B2rb, AR I 7%, ZZCHPRTRIIRLBT
DaAIa=—alORMIERTVD61), “nomal”izFE5 ki, EF0@ED
BEICAY R TEBMOREBEBETOTHS, LOLINITESCT—BRICL
THAEDRI2=s—Ya VT, BB FRIIZOHEL2OTH S,

5. #&

3

Z ORISR ST DEFEIC G - THEBSEA TV X3 IKA 23,
L L B EN 2 Julian 25 OFRMIL. HEOFNE LIZLBE~FLET,
EEILD L. AYOREMIIRNTVWADIL, FRIZIEIZOFENEINZ L X
OBEIRZEZICHLADOLNTNBELEE XL ), HFIZIOWEETIL. Julian &
WTLK BABHBEFICEFICE - TWNWE L 5T, REONOKNTHEZ L21E
CRERLOGND, ZOFRKIT, BHERKMOEFER LERNTHD, WEEOT T, 4.
. £, ELBEELALRHOFTR#EOLNTHEN, B2V T > TE72 Donald
I REEDORTEND RV, EBFRRERITEV TV D8, bITPBEARERICS
<72 Donald iX . RIZRB TH HBEMNB B TFIHEALLBVRERLES>SE Db D
2B LI, BHEZIIEAEBRRTHY ., TIETREOEMNKLTWS
DTHS, AHONSRETTRYIEToNIAN AL DI 2=y —v a3y B
FEEWOEROBNDOHICREOEBEOTANNAYRATWL FIHEMZ B E (HIE)
LELRBLTNDIDOTH S,
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Select and Strong Islands

Minoru Fukuda
Synopsis

In this paper, it is argued that the Subjacency Condition is not required

to explain strong island effects and that under the Minimalist Program, the
relevant data are explicable by means of a general condition on movement
rules, which is defined from a derivational viewpoint. To be more specific, we
provide two proposals in the present paper. First, assuming a new theory of
workspaces in syntax, we argue that the application of Select is always
accompanied by the application of Merge. Second, we claim that the strong
island effects are natural consequences of our constraint that prohibits
generalized pied-piping from moving a part of Selected terms. We also
indicate three theoretical implications of our proposal: (i) the strong island
effects can be regarded as PF-related phenomena, (ii) the absence of the
strong island effects in LF is due to the failure to apply our constraint in LF,
and (iii) the cost of Move is ultimately attributable to the creation of an extra

workspace that is irrelevant to structure building.

1. Introduction

There exist two types of syntactic islands: weak islands and strong islands (see
Cinque 1990:1-2). A typical case of the former is the Wh-island, examples of which are
illustrated in (1).

(1) a. ?7To whom didn’t they know [when to give their present £]?
b. *How did they ask you [who behaved 7]?

As seen in (1), the A-bar movement of the Wh-phrase is blocked by another
Wh-phrase located at the A-bar position (or at the embedded Comp position).
These effects are also referred to as Relativized Minimality effects (see Rizzi
1990), which are now subsumed under the Attract F (or Agree) theory of
movement within the Minimalist Program (see Chomsky 1995:297, Chomsky
2000:101).
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However, things appear to be different in the cases of strong islands, illustrated in
(2), because there is no intervening Wh-phrase between the moving Wh-phrase and its
trace. In other words, these cases cannot be explained by Relativized Minimality or
Attract.

(2) a. Subjectisland
*Which books did [talking about £] become difficult?
b. Adjunct island
*To whom did you leave [without speaking ¢] ?
c. Complex NP island

*To whom have you found [someone who would speak 7] ?

There is indeed a straightforward method to account for both (1) and (2): that is, to
adhere to the Subjacency Condition (see Chomsky 1986). However, we should not make
the hasty decision of taking recourse to such an independent condition. Its conceptual
necessity must be carefully examined under the Minimalist Program. In this paper, it is
argued that the Subjacency Condition is not required to explain the ungrammaticality of
(2) and that the relevant data are explicable by means of a general condition on
movement rules, which is defined in terms of the Minimalist way of structure building."

This paper is organized as follows. In section 2, we provide a brief overview of the
Minimalist way of structure building and indicate two exceptional cases with regard to
the application of Merge and Select. In section 3, assuming that syntax provides a place
for structure building, i.e., “a workplace” in our terminology (see also Bobaljik 1995:44),
we argue that Select is applied even in the apparently exceptional cases indicated in
section 2. In section 4, we propose that the movement irrelevant to feature checking (i.e.,
generalized pied-piping (GPP)) cannot be applied to a part of Selected terms. We account
for the strong island effects in terms of this constraint in section 5. Finally, in section 6,

we summarize our main claims and state their theoretical implications.

2. Merge and Select
Under the Minimalist Program, it is generally assumed that syntactic objects are
constructed in terms of Merge and Move in a bottom up manner.’ There exist two

constructions that we would like to examine in this section.
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(3) John ate an apple.
(4) The boy ate an apple.

The difference in structure building between (3) and (4) is that the subject DP John
of (3) is a simple term, consisting of one lexical item, while the subject DP the boy
of (4) is a complex term, consisting of more than one lexical item.’

Let us first consider the derivation of (3). In order to derive (3), Lexical
Array (LA), which is a list of lexical items or materials to be used for

structure building, is determined (see (5)), and Merge and Move are applied in

the course of derivation.®*

(5) LA: {Infl, John, ate, an, apple}
(6) a. i. Select (an, apple) and Merge (an, apple) ==> [pp an apple]
ii. LA: {Infl, John, ate}
b. i. Select (ate) and Merge (ate, DP) ==> [y ate an apple]
ii. LA: {Infl, John}
c. 1. Select (John) and Merge (John, V') ==> [yp John ate an apple]

ii. LA: {Infl}
d. i. Select (Infl) and Merge (Infl, VP) ==> [; Infl John ate an apple]
ii. LA{ )

e. Attract [F] of John ==> [; [F]+Infl John ate an apple]
f.  GPP (Copy (John) and Merge (John, I')) ==> [;p John Infl John ate an apple]

As shown in (6), Select can be applied just before the application of Merge. It
appears that the strong correlation between these two operations led Collins
(1995:69) to state that “it [= Select, the author] can be seen as part (or a reflex) of the
operation Merge or Raise [= Move, the author).”

However, we should note that Select is not applied before Merge at the stage of (6f).
This leads to the question of whether we should treat it as an exceptional case where the
Merge operation does not require Select and further, whether there exist two instances of
Merge: one that requires Select and one that does not.®

Similar questions arise when we consider the derivation of (4). The derivation of
(4) can be illustrated as in (8).
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(7) LA: {Infl, the, boy, ate, an, apple}
(8) a. i Select(an, apple) and Merge (an, apple) ==> [pp an apple]
ii. LA: {Infl, the, boy, ate}
b. 1. Select (ate) and Merge (ate, DP) ==> [y ate an apple]
1. Select (the, boy) and Merge (the, boy) ==> [pp the boy]
ii. LA: {Infl}
Merge (DP, V') ==> [vp the boy ate an apple]
d. i Select (Infl) and Merge (Infl, VP) ==> [} Infl the boy ate an apple]
ii. LA:{ }
e. Attract [F] of boy ==> [} [F]+Infl the boy ate an apple]
f.  GPP (Copy (the boy) and Merge (the boy, I'))
==> [p the boy Infl the boy ate an apple]

There are two cases wherein Select is irrelevant to the application of Merge in (8).
First, as shown in (8b), two syntactic objects are formed independently before
constructing [vp the boy ate an apple]. In (8c), where the two syntactic objects are
Merged to form VP, Select is not applied. In brief, Select is not applied in cases where
complex (or independently formed) terms are Merged. Secondly, as in the case of (6f),
Select is not applied in (81).

To sum up the above observations, there are two exceptional cases wherein Select
is not applied when Merge is applied: (i) when two complex terms are Merged (see (8¢c))
and (ii) when GPP applies (see (6f) and (8f)). It is not clear why Select cannot be a reflex
of Merge in these cases, contra Collins (1995:69). In the following section, we argue that

Select is applied during the derivation of the two cases.

3. Workspaces in Syntax
We would like to assume that syntax provides a place for structure building. Let us

refer to such a place as a “workspace.”’

Then, Select can be considered an operation that
picks lexical items from LA and places them in a workspace for the application of Merge.
According to this view, Merge is always applied in a workspace. For example, the

derivational stage (6¢) can be illustrated as shown in Figure 1.
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Syntax
/ Workspace \
VP
Merge — John A
\ / e
Select
LA: { , Infl}
Figure 1

In the interests of brevity, we will use curly brackets to indicate workspaces. Figure
1 is now shown as (9). (92) shows an operation taking place in syntax, and (9b) shows
that Infl remains in LA after John is Selected.

(9) In syntax
a. Select (John) and,
in Workspace {Merge (John, V') ==> [yp John ate an apple]}
b. LA: {Infl}

According to the theory of workspaces outlined above, the derivational stage (8b),
where two syntactic objects are formed independently, can be shown as (10) if we assume

that a workspace can have only one syntactic object.?
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(10) In syntax
a. Select (ate) and, in Workspace 1 {Merge (ate, DP) ==> [v» ate an apple]}
b.  Select (the, boy) and, in Workspace 2 {Merge (the, boy) ==> [pp the boy]}
c. LA: {Infl}

In the next stage of derivation (8¢c), [pp the boy] is Merged with [y ate an apple].
Here, let us propose that Select is applied to this case such that the DP, after being
Selected from Workspace 2, is placed in Workspace 1 for the Merge operation. Thus, (8c)

can be indicated as in (11).

(11) In syntax
a.  Select (DP) from Workspace 2 and, in Workspace 1 {Merge (DP, V')
==> [yp the boy ate an apple]}
b.  Workspace2 { }
c. LA: {Infl}

Then, we can define Select as an operation that picks an element from a set of
materials (either LA or a workspace) for structure building, i.e., for the application of
Merge. One of the two exceptional cases of Merge (i.e., (8¢)) is now captured under our
theory of structure building, and therefore it is no longer exceptional.

Let us focus on the other cases (i.e., (6f) and (8f)), in which a copy is created when
GPP is applied. If a workspace accommodates only one syntactic object as assumed
above, we are naturally led to suppose that when a copy is created, it will be located in
another newly created workspace in syntax. Further, at a later stage of derivation, the
copy is Selected from the new workspace and placed in the old or matrix workspace,
where it is Merged with the target. For example, under this assumption, (8f) can be
regarded as consisting of the following two derivational stages, which are indicated in
(12) and (13). What is inferred from this is that a moved category can be regarded as a

Selected term.

(12) In syntax
a.  Workspace 1 {[r [F]+Infl the boy ate an apple]}
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b.  Copy (the boy) in a new Workspace ==> Workspace 2 {[pp the boy}}
(13) In syntax
a.  Select (DP) from Workspace 2 and, in Workspace 1 {Merge (DP, I)
==> [ The boy [F]+Infl the boy ate an apple]}
b.  Workspace2 { }

The derivations shown in (10) and (11), on the one hand, and (12) and (13), on the
other, share a similar derivational stage in which two workspaces exist in syntax and
Select applies to one of them. As seen above, given the theory of workspaces in syntax,

Select is applied even in cases where it does not fail to apply prima facie.

4. A Constraint on GPP
In this section, we propose that Selected terms constitute islands from which no
syntactic object can be moved by means of overt movement or GPP. More specifically,

we propose the following constraint. >’

(14) GPP has no access to a part of a Selected term.

Let us consider the fact that any part of a word or lexical item is immune to
movement rules. As is widely known, it is always impossible to extract a part of a lexical

item, i.e., a simple term, such as bluebirds.

(15) a.  John caught bluebirds in his garden.
b. *Birds were caught [blue ¢ ]in his garden.
c. *What did John catch [blue ¢ ] in his garden?

As our constraint (14) indicates, the word bluebirds constitutes an island because it
is a term Selected from LA (or Numeration). The ungrammaticality of (15b,c) is captured
within the Minimalist Program by means of our constraint that precludes the movement
rules from having access to a part of a Selected term. As we argue in the following
section, (14) enables us to account for the strong island effects as well.

We should be careful while dealing with movement rules, because movement

operations are assumed to consist of two sub-operations: i.e., the formal feature
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movement (Attract F or Agree) and the category movement GPP (see note 2).
According to Chomsky (1995:262-63), the former plays an essential role in syntactic
computations, but the latter occurs only to circumvent a PF crash, which is caused by the
separation of the Attracted formal feature of a lexical item and its remnants (see Ochi
1999 for further discussion). Here we would like to suggest that these two operations are
not on par with each other with respect to the sensitivity to our constraint on Selected
terms proposed above. More specifically, we propose that it is GPP that is sensitive to our
constraint.

We would also like to propose that the constraint applies to terms irrespective of
whether they are Selected directly from LA (or Numeration) or from another workspace.

Finally, we should note that (14) applies derivationally because the possibility of

the overt movement operation is determined in the course of derivation.

5. Deriving Strong Island Effects
5.1. Subject Island Effects

Let us reexamine the strong island effects in terms of the constraint stated in (14).
We first consider the subject island, illustrated in (2a). As demonstrated in (10) and (11),
when the complex term subject is Merged with V', it is Selected from another workspace
prior to the Merge operation. Due to the constraint (14), no part of the subject phrase can
be extracted by GPP in a later stage of derivation. This explains why the subject
constitutes an island against overt movement operations.'"'?

The constraint (14) can enable -a further correct distinction between (17) and (18).
We should note that [pictures of who] is a theta-marked category but the grammaticality
differs according to its surface position (see Chomsky 1986).

a7 Who did you say that John stole [pictures of #]?
(18) 7?Who, did you say that [pictures of £,]; were stolen #; ?

As shown in (17), the movement of a Wh-phrase out of the category located in
the VP complement position is generally allowed.”> On the contrary, as
illustrated in (18), the subject of passive constructions, which originates in the
object position, resists movement out of it (see Collins 1994, Lasnik and Saito
1992). In (17), when V' is formed, the verb stole is Selected from LA and is
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Merged with the object phrase pictures of who, which is already formed in a
workspace before this Merge operation.’ Thus, (14) does not apply, and the
overt Wh-movement out of pictures of who is allowed. On the other hand, an
analysis similar to the one adopted in (12) and (13) is applicable to (18). As
already noted, when the object pictures of who is moved from the object
position to the subject position, its copy is created in another workspace, and
the copy is Selected from this new workspace and placed in the old or matrix
workspace. Thus, the constraint (14) is applicable in this case, and therefore, no
part of the Selected subject phrase can be extracted.

The explanation given above is also applicable to (19), where who is moved out of

the topicalized phrase (see Lasnik and Saito 1992)."*
19) ??Who, do you wonder [[which picture of ,] ; Mary bought £, ]?

5.2. Adjunct Island Effects
Next, let us demonstrate how the adjunct island effects emerge by illustrating the

derivation of the VP adjunction structure of (2b).

(20) LA: {did, Infl, you, leave, without, speaking, to, whom}
(21) In syntax
a. 1. Select (to, whom) and, in Workspace 1 {Merge (to, whom)
==> [pp to whom]}
ii. LA: {did, Infl, you, leave, without, speaking}
b. i Select (speaking) and, in Workspace 1 {Merge (speaking, PP)
==> [yp speaking to whom]}
ii. LA: {did, Infl, you, leave, without}
c. i Select (without) and, in Workspace 1 {Merge (without, VP)
==> [pp without speaking to whom]}
i..  Select (you, leave) and, in Workspace 2 {Merge (you, leave)
==> [yp you leave]}
ili. LA: {did, Infl}
d. 1. Workspacel { }
ii. Select (PP) from Workspace 1, and in Workspace 2 {Merge (VP, PP)
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==>[v [ve you leave][rr without speaking to whom]] }
iii. LA: {did, Infl}

As indicated in (21d), when the PP is adjoined to the matrix VP, it is Selected from
Workspace 1. Therefore, the constraint (14) prohibits the overt movement of fo whom at a

later stage of derivation. This is how the adjunct island effects are derived.

5.3. Complex NP Island Effects

Lastly, let us consider the complex NP island effects. There are two sub-cases to be
examined: relative clauses like (2¢) and noun-complement clauses like (22) (see
Chomsky 1986).

(22) a.  ""Which book did John hear [a rumor [that you had read £]]?
b.  ??Which book did John announce [a plan [(for you) to read 7]]?

c. *How did John announce [a plan [to fix the car £]]?

The case of relative clauses can be subsumed under (2b), i.e., the adjunct island effects,
because the relative clauses are generally assumed to be adjunct phrases.

However, noun-complement clauses are different. Since the clauses in question are
generally assumed to be in the complement position, the movement out of them should be
allowed, just as in the case of the movement occurring in (17).

Under the Barriers approach, Chomsky (1986:36) attempts to account for the
ungrammaticality of (22), assuming that the complement CP is a barrier for movement.
Chomsky pursues a possibility that the nominal head assigns oblique Case to the
complement CP and the Case-marked CP becomes a barrier.

Following Stowell’s (1981) suggestion, we assume here that the complement CP in
(22) is not in a surface position and it serves as an adjunct phrase. This may be due to
Stowell’s (1981) Case Resistance Principle, which requires the complement CP to escape
from the Case position (i.e., the complement position of the noun that assigns oblique
Case, as Chomsky assumes). Thus, the complement CP is extraposed and adjoined to
some higher node. The fact that an empty complementizer, which is licensed by a
governing or c-commanding lexical head, is not available supports our assumption (see
Chomsky 1986).
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(23)  John expressed [the feeling [*(that) the meeting should not be held]]

Then, our next task is to explain why the movement out of an extraposed
phrase, or more generally, why the movement out of an adjunct CP is not
allowed. The answer to this question has already been implied in the discussion
of (18). When the complement CP is extraposed from the noun complement
position, its copy is created in another workspace, and the copy is Selected from
this new workspace and it is placed in the old or matrix workspace. Thus, when
a part of the Selected CP is extracted in a later stage of derivation, the

constraint (14) is violated.

6. Summary and Implications

Let us recapitulate our discussion thus far. We have provided two specific
proposals in this paper. First, we have argued that the application of Select is
always accompanied by the application of Merge. Thus, Collins’s (1995:69)
observation always holds. Therefore, the seemingly exceptional cases (i.e., (6f),
(8c), and (8f)) are captured under our new analysis. Secondly, the strong island
effects are explicable without recourse to the Subjacency Condition. These
effects are the natural consequences of our constraint (14), which prohibits GPP
from moving a part of Selected terms.

We would now like to indicate three implications of our proposals. First, when the
constraint (14) prohibits overt movement out of a Selected term, the formal and other
(phonological) features of the term remain separated throughout the later stages of
derivation. This inevitably causes a PF crash, as Chomsky (1995) argues. It follows that
the strong island effects are PF-related phenomena.'®

Second, it has been argued since the GB theory era (see Chomsky 1986) that LF
movement is not subject to the Subjacency Condition; in particular, the strong island
effects cannot be observed in LF. However, the reason for this is unclear. Under our
proposal, this can be accounted for in the following manner. Since the Minimalist
Program assumes that GPP is not applicable in LF, it is natural that constraints on GPP
such as (14) fail to apply in LF. Therefore, the strong island effects cannot be observed in
LF.
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Lastly, we can capture the cost of Move from a representational viewpoint. If Move
comprises Copy and Merge, and Merge is a costless operation (see Chomsky 1995), Copy
should be a costly operation and it is responsible to the cost of Move. We can infer the
cost of the Copy operation from our basic premise that this operation requires an “extra”
workspace when a movement operation occurs, as indicated in (12). Then, the cost of
Move can be derived from representational economy.

However, we should note that such an extra workspace is also required in order to
form an adjunction structure, as indicated in (21). Is forming an adjunction structure
costly? Expectedly, the answer would be in the negative. Then, why is it costly when a
movement operation occurs but not when an adjunction structure is formed?

The difference between (12) and (21) appears to lie in whether or not Merge is
applied in the extra workspace: Merge is applied when forming an adjunction structure,
but not when a movement operation occurs. According to our definition of workspaces,
they exist for the purpose of structure building. Moreover, as Chomsky (1995:226)
suggests, Merge plays a central, essential role in structure building. Merge is not applied
in a newly created workspace when an overt movement occurs (see (12)). On the other
hand, when an adjunction structure is formed, Merge is applied in another workspace (see
(21)). Therefore, it is not unnatural to assume that the cost of Copy is ultimately
attributable to the creation of an extra workspace that is irrelevant to Merge, the essential

structure building operation.

Notes
The present paper is based on my paper read at the workshop on Wh-movement, Konan English Literature
Society (at Konan University, Kobe, Japan, June 2001), and its first draft was completed while I was
attending the LSA Summer Institute (at the University of California, Santa Barbara, July-August 2001).
Since then I have benefited from the comments by and discussions with Kaneaki Arimura, Takeshi
Furukawa, Yuji Kitamine, Howard Lasnik, Yuko Maki, and Koichiro Nakamura. All remaining errors and
inadequacies are mine.

—

It is interesting to note that Andrew Radford deals with strong island effects in his introductory book

Transformational gr : A first course published in 1988 but he does not in his recent book Minimalist

syntax: Exploring the structure of English published in 2004. This fact indicates that the Minimalist

Program has not paid considerable attention to the effects. Takahashi (1994) accounts for both weak and

strong island effects in terms of his Uniformity Corollary on Adjunction and the Shortest Movement

Condition. Takahashi’s approach has been elaborated by Ochi (1999). Recently, Adger (2003) and Boeckx

(2003) proposed their own methods for explaining the island effects. In this paper, we attempt to explain

the strong island effects from a derivational viewpoint, leaving the weak island effects to the Attract F (or

Agree) theory of movement.

2 According to Chomsky 1995, a movement operation consists of Attract F for feature checking and GPP for
PF convergence. We essentially follow these theories; however, for clarification of exposition, we further
assume that Copy as well as Merge applies in the case of GPP, as illustrated in this section.

3 We informally define terms as constituents participating in syntactic computations. See Chomsky 1995:247




Select and Strong Islands 47

for a precise definition.

4 We provide a simplified definition of LA here. When the same lexical item appears more than once, the list
is termed Numeration. See Chomsky 2001:11. We also assume simplified structural representations in
order to save space and avoid unnecessary complications.

5 In (6), the Move operation is shown by the two stages of derivation, such as (6e) for Attract F and (6f) for
GPP. Cf. note 2.

6 We will argue later that the answers to these questions are negative. Chomsky (2004) makes a distinction
between External Merge and Internal Merge. The latter is the Merge operation that does not induce the
application of Select.

7 It is interesting to note that Bobaljik (1995) regards syntax itself as a workspace.

8 In order to account for a controversial mamner of structure-building of co-ordinate constructions, we
assume that a workspace can contain more than one syntactic object in this particular case.

9 There appears to be an altemative way to account for the strong island effects. Specifically, instead of (14),
we can propose a constraint that disallows Copy to be applied to a part of a Selected term. However, its
consequences or implications may be different from those indicated in the last section.

10 In an earlier version of the present paper, we formulated the constraint in the following manner.

1. Operations that are irrelevant to syntactic computations have no access to a part of a Selected
term.
However, Howard Lasnik (personal communication) indicates that given a natural assumption that QR is a
syntactic computation, (i) implies that long-distance QR as well as long-distance Attract F should be
allowed. This problem can be circumvented by adopting the constraint formulated as in 14).

11 Kayne (1994) and Saito and Fukui (1998) independently argue that the subject is an adjunct phrase.
Thus, it is natural to assume that the subject island effects should be captured in terms of the adjunct
condition, and it appears even more natural to assume that both the subject island and the adjunct island
effects derive from the same principle, as we argue in this paper.

12 We should note, however, that (14) does not preclude the subject phrase from moving. Thus, we have
well-formed constructions like (i).

i. a [Talking about the book], is likely [¢' to [# become difficult]].
b. [Which book in the library], do you think [ is [t worth reading]]?

13 We should note that this holds as long as the phrase is not headed by a definite detemminer like the or a
genitive phrase like Mary 5, and that the choice of verbs taking the object DP can affect the grammaticality.
These matters are not dealt with in this paper.

14 Naturally, a question arises regarding the derivation of verb-particle or verb-preposition constructions
such as (i).

1. John looked at the picture of his old friends.
We would like to assume either that combinations such as look(ed) at are complex words or simple terms
or that head verbs such as Jook(ed) are Merged with PPs such as at the picture of his old friends at a later
stage of derivation. This assumption ensures that extraction from complement DP or CP is allowed in
principle.

15 Citing Torrego’s (1985) observation, Chomsky (1986) indicates that Spanish counterparts to (19) are
grammatical, whereas those to (18) are not. This matter remains a subject for further study.

16 Ochi (1999) arrives at a similar conclusion by following a different path.
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