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SYNOPSIS

The Lost Girl (1920), one of Lawrence’s least-read major novels, was written during
Lawrence’s most crucial period between 1912 and 1920, in which Lawrence expressed
his bitter feelings against the problems of English society and its dehumanization through
modernization. The novel is concerned with the changing image of women of that time,
in which the fixed image of “the angel of the house” was deeply rooted. Alvina, the
heroine of the novel, tries to break away from the bounds of convention and leaves her
home and her country, England. A

Alvina is a new heroine, who searches for her real self after having lost everything
she belonged to. She needs to move out of England into a new place, into nature, with her
Italian husband, Ciccio. Lawrence depicts her life as a reversal of the normal image of
heroine which emphasizes growth. Crossing the national border suggests going out of her
old self, which made much of her educated self and English society. Though Alvina may
be lost in a conventional or moral way, she is a new woman who achieves her fulfillment
by relying on “herself.” Leaving England is the necessary step to recover her real self.

IXC®ic

PR2E—IDEFT L RICLE > TRLBBIOE, ZOROANEZE X -4
ToHolz, ~L« 23— (Helen Corke) LFAL, LA —F « Ry X (Louisa
Burrows) & DIBRIGAEH, 3 AICT7 U —4# (Frieda) & AV, Vzi—eF
73—2R (Jessie Chambers) & LBIN T, 5 FITIZT7 UV —F LIz A Y ~JEoie,
8A., ZARESHTTNNTRAZ-EZ, 4% VU T ~FEHU, HIEHRED TN = %
—/WHBEE, T T Sons and Lovers R EERZ -, BEE ORI HEIR
ROBFOEN L BE— I OREGOMERE B LOEIZ Ao Thix M #iie iz



LB E NI Db TR I L AT, ROERLE LT “Scargill Street”, /3
— X (Burns) DYESD/NGAL.  “The Sisters”, “Elsa Culverwell”® 4 {EDHEAR
Bdbot, 19124 12 A 23 BiFDH U — « K7 % (Sallie Hopkin) %8 D FHK T,
0Ly R RITBEOBRIICOWTOEREEL DLV TH D, IRABSEELY
bho L EMOIEDICRBHERZTIRETHD] B TWD, V' ZORE
Ei, v LU RIZEST, MRFLWE RS VERBIRHIE ThoT, L
L4 TED 5 H D “The Sisters” 1L The Rainbow & Womenin Love & LT 154, 16
FZ5EmM. £ LT, “Elsa Culverwell”/d, 1913 4 “The Insurrection of Miss Houghton”
L7220, 1920 AN The Lost Girl &\ D ¥4 MV THIRE 2, 1914 L4
BA XY AR T za LR, BUA XU AEHENA ¥ Y TIZAD» 2720
T 1919, 20A Z Y 7TOHT, v L AR OEREERIE,

A TIE. The LostGirl Dt a4, TAV 7 AT (Alvina) BETXTEE
TTAX Y REFRLARTNERBERDSToONE N ) T EITOWVTEE LN,
BLYRZEDTDAFIREALAZ Y TIXEDL D REBHKEREDL, £ LT 1912
ENPDLELVIERAIIMERICEOI I RERE DL LLEDESL S AFY
AZHEE D A Z YT THRID The Lost Girl 15, £ D2 L R DIEMR Y A EH %
ML D AT, EERELRS,

1. 4AXYVREALFZYT

1912, 13EOME L & IZHE PN Twilight in Italy &£\WH) = yEAIZIE, vl
VABRYBEAF Y REAFZ Y TICEDLIRBOVEROTWENEBEZXSE L b
BH5, EzE, TVEVE] EWIHIET, AFVRZONTRDLIIZE ST
W3,

Yet what should become of the world? There was London and the industrial
countries spreading like a blackness over all the world, horrible, in the end
destructive. And the Garda was so lovely under the sky of sunshine, it was intolerable.
For away, beyond, beyond ail the snowy Alps, with the iridescence of eternal ice
above them, was this England, black and foul and dry, with her soul worn down,
almost worn away. And England was conquering the world with her machines and

her horrible destruction of natural life. She was conquering the whole world. 2’
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I dared not risk walking to Milan: I took a train. And there, in Milan, sitting in the
Cathedral Square, on Saturday afternoon, drinking Bitter Campari and watching the
swarm of Italian city-men drink and talk vivaciously, I saw that here the life was still
vivid, here the process of disintegration was vigorous, and centred in a multiplicity of
mechanical activities that engage the human mind as well as the body. But always
there was the same purpose stinking in it all, the mechanizing, the perfect

mechanizing of human life. (77, 226)
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So they turned to walk to the stern of the boat. And Alvina’s heart suddenly
contracted. She caught Ciccio’s arm, as the boat rolled gently. For there behind,
behind all the sunshine, was England. England, beyond the water, rising with

ash-grey, corpse-grey cliffs, and streaks of snow on the downs above. England, like a
long, ash-grey coffin slowly submerging. She watched it, fascinated and terrified. It



seemed to repudiate the sunshine, to remain unilluminated, long and ash-grey and
dead, with streaks of snow like cerements. That was England! Her thoughts flew to
Woodhouse, the grey center of it all. Home!

Her heart died within her. Never had she felt so utterly strange and far-off.
Ciccio at her side was as nothing, as spell-bound she watched, away off, behind all
the sunshine and the sea, the grey, snow-streaked substance of England slowly
receding and sinking, submerging. She felt she could not believe it. It was like
looking at something else. What? It was like a long, ash-grey coffin, winter, slowly

submerging in the sea. England? *’ (Underlined mine)
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“I loath the idea of England, and its enervation and misty miserable modernness. I
dont want to go back to town and civilization. I want to rough it and scramble
through, free, free. I don’t want to be tied down.” (L1,427)
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“You mustn’t think I haven’t cared about England. I have cared deeply and bitterly.
But something is broken. There is not any England. One must look now for another

world. This is only a tomb.” 4
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A calm year of plenty. But one chronic and dreary malady: that of the odd women.
Why, in the name of all prosperity, should every class but the lowest in such a society
hang overburdened with Dead Sea fruit of odd women, unmarried, unmarriageable
women, called old maids. Why is it that every tradesman, every schoolmaster, every
bank-manager, and every clergyman produces one, two, three or more old maids? Do
the middle-classes, particularly the lower middle-classes, give birth to more girls than
boys? Or do the lower middle-class men assiduously climb up or down, in marriage,
thus leaving their true partners stranded? Or are middle-class women very squeamish
in their choice of husbands? (1-2) (Underlined mine)
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Was Alvina her own real self all this time? The mighty question arises upon us,
what is one’s own real self? It certainly is not what we think we are and ought to be.
Alvina had been bred to think of herself as a delicate, tender, chaste creature with
unselfish inclinations and a pure, “high” mind. Well, so she was, in the more-or-less
exhausted part of herself. But high-mindedness had really come to an end with James
Houghton, had really reached the point, not only of pathetic, but of dry and
anti-human, repulsive Quixotry. In Alvina high-mindedness was already stretched
beyond the breaking point. Being a woman of some flexibility of temper, wrought
through generations to a fine, pliant hardness, she flew back. She went right back on
high-mindedness. Did she thereby betray it? (34)
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“They like you to touch them.”
“Who?” His eyes kept hers. Curious how dark they seemed, with only a yellow
ring of pupil. He was looking right into her, beyond her usual self, impersonal.

“The horses,” she said. She was afraid of his long, cat-like look. Yet she felt
convinced of his ultimate good-nature. He seemed to her to be the only passionately
good-natured she had never seen. She watched him vaguely, with strange vague trust,
implicit belief in him. In him— in what? (140)

ZOEROP T, FouF ailEOA L0 REHICHINTND, Mids T
THREFDEWD ZEMTEA LR, BIEMRADBRE NS & ORENAT
T, M, m L REBEOhSER, FrF UL e R T4 — AR
(Katherine Mansfield) 28, TR LU RIAMAR B bOEBFEL TV 5, BEHEE
EL TG, e O E—a—b A VEABITIEARL 5 A0 E S8



12

T e IR D L O REEI—F b, HROREDHRBEELFRELT
WE] Y LZOEREERFLES, ThIZul  20BRLELDOES250
TRV, FyFald, MR FYIF47ICREVWEE LT, Ioigbx
NIFFETHY, BEEROIZ, FuFaBb—ADABELTEDL I RAHED
PTRARL, FoFaDIdRAMIoT, 2EVHEEEEELTEDLS AR
BB TNT 7 A4 FIRBI 572 &N D 2 L BDF,
TNT7ALFHRFyFak@BLTRULLOIX, HEMELXBXOFET 5 REE
IZREY Thofe &L EXEITTRRICETHD, 20L& FHLIZT TIRESOR Y
DEZIIELTVWEEHEZRLELE o TWEDES I, BNEENRT-N T Bz
HT, ERLEAL LMY OBONFIROFEZE, BOETHEITTLENED
2, BESBMETHOIORBELRBR L, FLTHAMNSKRITHLE L X,
EOREBRREMENESONT—EBBLNTNSDERT, fTlEL M
PLWERET (A7) BROEAH LBV, 2L /) AIADT EXRB U, BEHOD
IBIZEKITESBTLEL THBLDEREE & > T,

And so, in spite of everything, poverty, dowdiness, obscurity, and nothingness, she
was content to stay in abeyance at home for the time. True, she was filled with the
same old, slow, dreadful craving of the Midlands: a craving insatiable and
inexplicable. But the very craving kept her still. For at this time she did not translate
it into a desire, or need, for love. At the back of her mind somewhere was the fixed
idea, the fixed intention of finding love, a man. But as yet, at this period, the idea was
in abeyance, it did not act. The craving that possessed her as it possesses everybody,
in a greater or less degree, in those parts, sustained her darkly and unconsciously.
(48-9)

TAT7AFBF v F allBPNTOE, BoPictn s 574 (R (ST
DHDWHHTnrDE, LRIV TR, XLV, EFICLo TEbhELNT
HE., #EMER LY, HEOESAOFCHEIENTELEI S aT U F 4~
DELHEDT, BY AR EERIGEVEDIERED, ZhaBBELELL6R0
7,

Dark and insidious he was: he had no regard for her. How could a man’s
movements be so soft and gentle, and yet so inhumanly regardless? He had no regard
for her. Why didn’t she revolt? Why couldn’t she? She was as if bewitched. She
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couldn’t fight against her bewitchment. Why? Because he seemed so beautiful, so
beautiful. And this left her numb, submissive. Why must she see him beautiful? Why
was she will-less? She felt herself like one of the old sacred prostitutes: a sacred

prostitute. (288)

TAT7AFTOREE, FoFallLTENS LY, FoFan ([E OHD
EORbDIHLTTHD, 41XV RCKRBESNDWMITBIT 1) 1230 B
EEG IR ZHELES L LT& 7, ZOPTARRERICENVE R L b,
EEBROTFELEN TV, BEXOMEOHOEM &1L, () PESHOMRE
ZTANB LT,

FyFaDNBFyF v F— . FUFM (Natcha-Kee-Tawara) O—JE & 3|z
BTLRBD, HEEIESETOEREEIC L > TELNEESEZELX LS5 L LT
Wiz, —~EDANCHITH#ELENTHRER TS b0, BN OHEEICIE-
TEETW, TAT7AFOZE T—BICAARBETEE DEOA s TR E
TR FEEPBCEEROWMERDT—EEESLH ETHEET, (4 HIF<
b =RV D) LERLEF v Falitl, AT 7458 9
cant?EFEA T L LI, WO ET T 7 A FOBRERREZLFOBNBENLT
WD, WHIFEIITEIL TVEHR, ~A—AREHEBWTAEZTNEDRE,
f?%&wjkw5%2%\%y%amﬁﬁéﬁbf—mbtofy?amﬁﬁ
BTIE, TELTERVIZRETIERL, BONBATHENNRNDS, 5L
TNDPBE A OEETH o1, BICEZESAFORICH B L5 = L1,
KR FovFaBlTANT 74 FTREBEFLRAARLEE G, (Lo LEicA &
UTIWRTSH] &V D 2 LiE0 280 I L) 7=, FTEERBlge % Busi
MEEEZDL, ECHBEERTASORREM LD DL, HELBIZL-T
HIZOW OB L DML 2B, THLWKIELTTAY 7 4 i
LEROIE, HEOEEEMENSET~, OF D LOBKRICHE > THM+5 =
. BRBENPBATHELDEELTITHTE 2L Chatn,

4. WL LEYE

AFYREBENAZ ) TICEh oA, BAZ Y TORZRans v e
WIHONDPL S HICHNTF v F a OBOERICELEL 2 Lich b,

It was night, the train ran better, there was a more easy sense in Italy. Ciccio
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talked a little with other traveling companions. And Alvina settled her cushion, and
slept more or less till Genoa. After the long wait at Genoa she dozed off again. She
woke to see the sea in the moonlight beneath her—a lovely silvery sea, coming right
to the carriage. The train seemed to be tripping on the edge of the Mediterranean,
round bays and between dark rocks and under castles, a night-time fairy-land, for
hours. She watched spellbound: spellbound by the magic of the world itself, and she

thought to herself: “Whatever life may be, and whatever horror men have made of it,

the world is a lovely place, a magic place, something to marvel over. The world is an

amazing place.” (299) (Underlined mine)

A XY ZAEBENLBHD O BIAES, AFICLATHAERD L 5 IZRUE L 725
DA A= THDPN TN D EIIXBANS, TAT 7 A FEAZ U TIZE»I IR
BEOBNLEAICES HTELR T, TAENLARBOTH-TH ARBI D
#EFABICBRALNEDIZLE S &, HRFELVWEIITHY . REBLGHT
ThHY. BxEELNLLOE, HRITTIES LWERTE EBIDE 1, B
FTELOFTRTHOEVEESHT R b« F—LeRoT-BREDX DX, A%
FHETHIEEELVAZ I TOLOEETH T,

T LU RN ONRD I A b E The Lost Girl & LT=DiE, HIOBRIERREIZ
o T ThD, HEE ¥4 hA%“Bitter Cherry” (F v F 2 DARTDOELK
B2EP) ICTHIEEEHTOER, B L RIBEREDH DY A b Lich
ST L 5 MEROBRT, TLT 7 A F DI & EREPNC “alost girl” & & > DI,
TO R MEELEEREETY Y FAYADEEFO TN IR - XA
(Miss Pinnegar) 7<-7z,

1>

“Your poor father! Your poor father
“I’m sure the dead are all right. Why must you pity him?”

“You’re a lost girl!” cried Miss Pinnegar.

“Am I really?” laughed Alvina. It sounded funny.

“Yes, you’re a lost girl,” sobbed Miss Pinnegar, on a final note of despair.
] like being lost,” said Alvina. (217) (Underlined mine)

FoFa b RICENTERLTAT 7 A FTIEHLTIR - EXF—RE 27 “lost”
DOEWRIT, HHABERSVEST EHENL, MR L] L0 BERICHRT
EBEAH, BHLLRFoTELRLT v F 30X 5 R LRVRIEL DY
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BRVEBREBAAND Z LI LBV ET, TAT7L4F Ekizk -
TILREER) BEDL I BRBLELY 2F L it BRICESTTFAL T 74
TN LS DR THES k) 1BV RV, UL, I like being lost” & &
DIETNT 7 AFICL T, “lost” XTI, BARZEETLAN, Vs
>+ U—¥ (John Worthen) 2% “advantageously lost” " & {8+ 5L 51z, mL
YA, “lost” B [ROTH LN LOEBD] L) SENRERICERSE )
IELTVD,

REBILTO b0 XY XML mA, TAT 74 FIEBARDOT AT
YTAT AR, BART v T a DEICR>TLESEB LTI, Y F
VDR,

On the cart rattled and bumped, in the cold night, down the highway in the valley.
Alvina could make out the darkness of the slopes. Overhead she saw the brilliance of
Orion. She felt she was quite, quite lost. She had gone out of the world, over the
border, into some place of mystery. She was lost to Woodhouse, to Lancaster, to
England—all lost. (306) (Underlined mine)

SETEAX ) ARXBBEORBT 2BF Thorei, &, Fidehidks
oo WO, BORTIEZLEHRL, R RETS, TAMELICL T, @
BT TR HOWHEREZBR B LIC2B0TH B,

Making a violent effort she sat up. The silence of Ciccio in his bed was as horrible
as the rest of the night. She had a horror of him also. What would she do, where
should she flee? She was lost—lost—lost utterly. (313) (Underlined mine)

BRIZBIOERFERC, BHEZM O, Lo, BLikiT 585
20,

There is no mistake about it, Alvina was a lost girl. She was cut off from
everything she belonged to. Ovid isolated in Thrace might well lament. The soul itself
needs its own mysterious nourishment. This nourishment lacking, nothing is well. (314)
(Underlined mine)

RLVWEADOEEIT, HBRIZESTIRBLVWERETLh T, BROEShEY
Y AT ZADREIIRBIIC, ZARBELENFIT, F20OLOEAX VAT
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LAEEELRY, REEREDIETO BbRN, FVARDL I 2% 314)
ok, LML, RERTEERICSESLERELERLES 0, FoFaid, &#
LHMTHEEZ LARABLEFILZP LT OFEMITADBRFT 2E-> TV,
HSECRICHET D2 LRV, FBICMr> TEEEXTWAYDER, Tk
RBOMBREEN] (14) B, BEOAPRDIRELRY, VWOOFIH
WAIxF v F a LRRDNN 7 5 v F A (Pancrazio) ¥ KX HIFEICE TR T
W, TAY 7 A4 FiE TS RIS L REROLRWTIES LWHER] (331)
HEELET., KBKELRY TV B 2RBT 5, B&kDTATT47
L. FRERRHSRETAILON, AXV ABEK-TLE» MHHE
REBINEFEAZITIEHE L LV ABR LT DL ERLEETH D,

BYFRILL-TRBENTWE TESEEBREMTHD] WD T LER, 2
VT AT 7L FOOANLELND L EN B, A FVTHREEMEL, FvTF
I MEETEEEAFY RTB-THELL Y E—EREEXD, XI5 IT
KHE-T, TERDEIAZRESTL B FyFakfFHoRUEL,

“You will come back?” she insisted.

“Who knows?” he replied.

“If you make up your mind to come back, you will come back. We have our fate
in our hands,” she said.

He smiled slowly.

“You think s0?” he said.

“] know it. If you don’t come back it will be because you don’t want to—no other

reason. It won’t be because you can’t. It will be because you don’t want to.”

“Who told you so?” he asked, with the same cruel smile.
“I know it,” she said. (338-39) (Underlined mine)

FAT 7 A Fik, BONEELVPBEMERETHORE, LELELTWS,
ZHUL. T AT 7 A FH BRICRESREBHF RN L EIToZ D LBRL,
Rit, BEHEEDN, BHLF v Faltl s TOREDIREFHFE LD I L E2LIIR
OB TH o,
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FAT 7 A FICE o THREFIRRETHY . ¥ ) 7 TOEBIMELKERLICH
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HIZT D EWVADIEEEBHLLOTII b oln, 41 7Y 7OBKIT, oL
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V7 AT OB THRDS TS, Dz Ligbhbine v REnhcr
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=ERLVOEBEREFBL TS, TAYr A8 hEEcmttsd
DIRD 2 NESTHETRELDAZRD? | (183) ¢BhD L& HEABKLON
TELMEBRS, BERENETRBL TV A XY 20HEL, —o & LT
RIZEZDHMERTHORLI o7, EITRLVRAEHXTTAYT 7 A4 F %
BE L/, EEBR TR L - H—AbRBZ L, FhiE, BIZAFU R LN
ERZTTERL. BEPHE LV o MBL RIS TAEXFIcHL T2
ETHY, TAT7AFICE2TIE, PIRBBBLEVWEVW I EErEoD L
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FLrRATESTH, AROHCEEBET 00 TAGHARESR] 28KT3
LD THolz,
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SYNOPSIS

In Billy Budd, Sailor, Herman Melville uses two symbols—a stutter and a rose—to
represent Billy’s innate disposition. Billy’s stutter, which is symbolic of Original Sin, is
also the symbol of the unconscious which causes Billy’s ruin. At the same time, the
unconscious is the origin of vitality for Billy. This aspect of the unconscious is
symbolized by Billy’s rose.

Through rethinking the unconscious as the existential source of human beings,
Melville discovered the real life of human beings in the unconscious which was
considered as the origin of sin by Christianity. By relating Billy and a rose, which is
symbolic of the real life of human beings and of the Passion, Melville returned to the
Christian orthodoxy. As a result, Melville managed to accept Original Sin. Melville
delves deeply into human nature, and so he is “the revolutionary forebearer of
twentieth-century sensibility.”

IXC®I

INTR Y AT 4 v (Herman Melville) Di@fE [E U — - Ry K] (Billy Budd,
Sailor) (1%, TNED#FE]  (“An Inside Narrative™) WS EIERFEh TV,
S ORISR DMRICIT. RO L SR b DOBBH B, P ALK (Paul Giles) I,

TE)— - Ny Rl ICBITHERIT, KEEBEOERIZESS LOTITRL, &
BL WD TRHBRZIRIZHIT 2BBICE S O THS = L2, AN 4
DEEEE TNEOMIE] I LIZBETHS L5 (Giles 243), £7=, T4V
A7 2 (William B. Dillingham) i%, [ U — 8y R ICEIT B4 EHHEEOHE
. BBAMONNEBBELRLHET bOTHY, ZOBERT. A7 ¢ A LEE
% TNEOWFE] I L7 LR L TV 5 (Dillingham 372), = DBRBAMONEE
BERT LD THILNIT AV HADREHE—F T, 75X 2
(William Braswell) i3, Z ORIEED, ALY VEEO TEaAEICBIT 38
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72 E5H%] (“a tragic conflict in Melville’s own spiritual life”) (Braswell 133) R4 E%
Thd LD, 793XV VDOEREEEVNE, 75 v F— b (John Claggart)
M “thehead” F72bH M) 2RETDZIAMTHDOIIIT LT, €'Y — (Billy
Budd) it “theheart” 72 b ] 2RETI2AMTHY . ZOXHBHLTAD
BOMINIE, TRENANT A AOFO T8 & ) OBRORETH D,
BN TE Y —- Ry Rl LW ERICIE, AVT A NVOBENRBREN TS,
L Ln b2 OBHEE, ALy onomo TEE) L Lhy OBEE V5K
IZE EEBHEDRDIEDS D Dy,

Ty — Ry RIEFA MVERBDEARAL Y —2DIBMBEBTHL, W
EDOWEE] LWHBIENS, ANVT A LOBELEE Y —D.LD KD IREOEHIIC
ol ibhbd, KOBIHIZ. Y 17 (Captain Vere) DFNZY 5 v H—
MBI —DZABREGHEN, 7T v — R Y —EROBELEZR]L S &
TEHHRETH D,

With the measured step and calm collected air of an asylum physician approaching in
the public hall some patient beginning to show indications of a coming paroxysm,
Claggart deliberately advanced within short range of Billy and, mesmerically looking
him in the eye, briefly recapitulated the accusation. (349) '

U3 A REIRBWTZ Ty H— b EMBERLTWD, B —ix, MEE
HTHENO I ETIRHE M6, ¥+ /3y K (“Baby Budd”) & BRI
BARET, FE - F LEHZ - 2 TRENLAGLFLBTHD, Zhicxt
LTZ 5 vb— I, IE@EFUREROESWIZEIC BNIIRAEN -
THHBEV] G14) Bex Lz, BEHTEEETOETH D, 77 v H— bDOFIT

BRI MmN H D Z &) (313-14) #RL, HIZTZTOENREST
Lo ThbEb—SEHICREL VD, BEEFEELKLL, B —2Mh L)
ETBI Ty H— ML, BU—RBARRD ZEEMLR2, ZOXMRRT
ADEN, ZoBIRXOF TR, 7F v — MIBHBEIZRELALN, B
— LD LERFRE TH IO L IZH#I N TS,

T U« =L~ H— (Henri F. Ellenberger) ®FiC LiviX, 719 ttig ks
BUT, BERIEEBROMA~OERNBEETH Y 237 (L —
143) . HEEREO—RE LTHW LN TV (m LA i— 134), 7T v -
A THEERIFZ T B X912 ) —DRIZAA - T) (349) HROERZR~7
LN EMBLIERITE D Z E7EN, AT ik, BOOERNICHEREBE
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BNl b, YRIBAZHEDEMBH D E BTN ENS, B2
HBIRIFIZEET B0 DMBEF > TN EEXTELIIRNTHS S, X
T A ADEELE, Y000k D IEBORS., ThROLESREFITNSE
Bizhol=LHicBbhn 3,

ANTANE, BV —OBMHORKE L TESTLEBERYEVTWS, B —ic
12, T8 EOHBET] (“the rose-tan™) (327, 349, 371) LW H EETHAIN IR
AR R B E B, BEL D IRICL > THEME L 23R b - T,
ZTOWET, B U2 TRRVCEBBIZI D A=) (302) £ U %, 4
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L, EEF L HROSEMEEBRL, €U —0 [NE] +HbbLEEGN,
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T EEROBMRCBEMTCAHL Y, EER OB REBHIZRES &
72Dk, 7m A b (Sigmund Freud) %0222 (Carl Gustav Jung) 72 ¥ DEEE.LH8%
THLN, EHILBITS TEER OESE. o~ ERICTORELFT LT
B (LA — 243), BEEERITIHIT B AR AR, L0 AV EE
TARMZRDZ LR Lo~ EH8F T, [$F2100, TP, B, 8.0
HE EROBNIARY, BEROHV LHLWIBRSWBCELE LY (=
VLT 238) ABIOARME BABD X 5 & L, BESRICED S EESORE
RERBI- v EREOFITIZ, AMIZEROEBRORITRVNEDHICERE
DNHFETHD LV AR, RUEEH~OEEN T BEA B ICELE LU\
B ZORBRIRBEBERF OO U EBED—ANY 5 — 2T T —(Arthur
Schopenhauer) T3 3,

YamRNUNYT =8 [BEERBL L TOWMR] (Die Welt als Wille und
Vorstellung) DF TR_Z2EBMZAMO MEE] &2, A\FZ2BFL. ARICE
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L LToOHR] ZBEICHKATEY, Ya—RUNUT—OBRICHREEX
borBbha, * RERL, TOEEMNR (BE KXo THFINGFEL

LThOYa—Rony7—0F) AP, I LLEANRMAN L > THFS
NALY—DBICBLHENTWELEZDLIENTEENLTHD, T, £
AT AT TEY— Ny F] oFicy g —ng7—DIBE OBEEED
IR EETWBEDEAS I D,

#Er [EU— - RNy Rl KEEY, /77 v H—MIIoTREEZBHBLTWD
EVWHENL ELRVERKEBEELN-E Y —X, R Y 4 T ORHIREUH E
. #RERDOLNDG, BEOHLEIVEEN-EY, EELHEALLITLEN
BTEXRNVE Y —i3, BEMICI T o — FERITLECEL LD D, 7TV H
— FEEOHEERTH LS,

Contrary to the effect intended, these words so fatherly in tone, doubtless touching
Billy’s heart to the quick, prompted yet more violent efforts at utterance--efforts soon
ending for the time in confirming the paralysis, and bringing to his face an expression
which was as a crucifixion to behold. The next instant, his right arm shot out, and
Claggart dropped to the deck. (350)

ANT A T Ty — N OEREBWE-E ) —0FFE, T8 —0OEOHK
EORBETAAVOVRICEDNTH LXKl ole, B LICSIE#EIT
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TS LT EEELM L], [REFINHBOADDHAENYIC, HBHES
B2 = AXKFEFREEED ICEN, EROBRICEMTIBMOThIZU
FRENEICENT] (49), R EEBRL, Bl THERENENIZERE
RERTHS-OPEHEMBIRL TN D,

LI AR, FA TR TNEOWE] LWIHIBBRHLON, ERNORH
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FHFERY B> THE ) EY—DEFIIROL S ICHAIN TS, SE D,
EV—DEEZ, [R—Y = DNGED—2DELVEA IO X H 12T B Lo R A
TIRARVA, TEBRIRBEICRY M5 L) (B LTRE LoEE) R
ZOBHLTHY, Thid, ZFV OBHEVSLE LR, bOXTE] 2 (4
BLEPNDRIPNBRERFSTNBZ LD, FLVWIEE (302) THb, h—
VoY DNGED—DODELVEA) LI, &—Y — (Nathaniel Hawthorne) %I
& [#8) (“The Birthmark”) Dk v A, P a—7F (Georgiana) Z367, #ik
DEDBUIZINE 2ERD Y | A=Y =B a — 7 F L. THRR. 20
BIEMITI M, NEVBHEEDTHBLE NI Z & - JETRER TS DI,
TRTCORAEDO LI/ A SO T LE D 387 REN-Sit 5. Bhei AR
DR (Hawthorne 120), [ERFERIE LARB L 5L RFICE & SN BEROE
?%(mMMmﬂmxFA%@K%@é%Lb#@@%—@%&Jmmmmmnm
EBRALTWDZEND, IFLALOIMERN, Va— U7 FOEITRRENSRM
THDERMLTND, AT 4T, EEOEBOEDICK— Y — 0 [§E)
EFEGVITIEL, SLICEOETIT, $Z o RBMEEH-TWB I Lo, XL
WHIREI T D L RARTNB, AT 4 AN, EEOHHE X U 2 O TIRD H
KHTRDTWDLILNHE, B U —0EFE, Va—U7 0L g RS
DEBLBEND, *

THFH Yy RBH] 28z I, BRI, ABTADLT A AL
NOEFORKR, TREOBE] ZH0ET5RMEBORIE OWEE S KT 3,
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TOEHBBOBEDZIC, NERELPEINANLIZLT oV obibiz
RV E OFRFIORER] ~EMab . THELDOE] 2IXLHLETETHHWDHEIC
ELobnS) ([FH MYy REHR]E2%E 781 K5ikkolc, DEV K
FLit, ABORZEMITIENZLT, 2205 TARIORZELI % LD TR
ThHHEENBZEV—OEENR, RRORBEMRTELZ LITRD,

TiRARE, ANVT A VTEEERBORKE Liz0h, EZEEEFIIAMEZE
FTHBMEWERBT B HLOTHBEI L EHR LT, FROKHEE LTOEELE
Bl OBEICBNTEXTAL ), XV X MEIIEBERE DL SITRMHL
TWEDEAS P, ¥ =/%—F (Paul Shepard) I (Ea—Y Z b FFA K
DOEVEEBOEE T, BEOFREICHTHEE, 20 br—ATERVE
EOEEBRONE~DEM 2% 5| (Shepard 87) BT3B, 2F V., =/
— FickhiT, BB TORMLE LER~0RNERNTWDS X U A MIEEIE,
F U R MICBIT2ERESCHBEETL-C, ABMLLEHREZEY, ABEZMHD
FFTHY, ZOBEKT, IR MEIESOBS THETE 2VWERRE,
ABICBEA L OTROBIRE BMLTVE, 25 LEEBENEREEEICA
UL, AT oo BIC, ABOHVFREDLI RO E LTB-> TV &
EXTELXZRBVWTHSS, fl2EEofE LT, [TE—- Tyl
(Moby-Dick or the Whale) =¥\ % (B X, v°r.—/L (Pierre Glendinning) X°/3—
F A E— (Bartleby) D& FR 2B TN TED, ANTANIEEDOR
i, B ERICRBTAEER~OBBNRREERRIEI0HRLT,
U R MBI 2EERB LIRS E, REBOZKME LTORRSVERFLE
EDOThB, Fhyinw r ERICBITH2EER~OEBNEHE., YA
FENBOTVDIROBFL LTORERBLO_EOEKRE, CEORMBMAIC
FABMDZENTE D,

TiE, EEBIL, V2O T —OEERX U A PRIV TRLND &
51z, AL > THEENARAE S OBFESLDRDIESLI M, bhHA, BE
BITSLHTLHENDOHRTIZRY, U A MEILL > TOEERIE LM, o
v UEBFIZL > TOEERILI, LN H-OERICLHD LIS, BBEN
DERTHY, [RAROFHFEMRSTABREECHEDORE] THE1DL,
TABC BREBEICHEATHH) Thd, uv EHBEICL->T, THLOHER
PkSEbiic AR L BR & ORFH LRI, BERNREBE. TbbIHEH
FRFR PR EE, FHAOEWORR, BEKEER, &) (ZL -l — 242) iZk»
TOH, TOEENITREL 725, AT ik, BEBEZTETHRALTRNF
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Lo TAMICHBAE L7 6T LD RORFL LTOREZTIERB LT, TA
MEEDEORE| &L LTOEEROBRELERL TV I 5 cBbhan, A
NTANBEBLEZOBEL, BV —- Ny Floficloksic#ishan
TWDEDES S RIT, Y —DREAZEEICECMTT LR THO 3 BHICH
HL., ZOREHEICHONTEL TR S,

2. BV — %

BHIL, TEEDOI VRN THD (CHHR R RER]) 799), $U X b gt
HRIZBOTIE, BRIT, TOREARF U R FOMEFOOX, BMBOLML R
I T3 R RUKRER] 798), U —DFER, U X FOFELEL
RETHLIEETIIERRVICLTYH, * AT A M E > THBENEELELK
EBOLETHDILIZHEENTHD, ANVT LML >THRIZED L 5 2 E%kS
FODEAH I m, FLT, AT 4T, I L TEROREEE Y —D B
HIZRBRETETVWBDES D by,

VY- BENLRRCEDELIQIICHH AL THERAR] (‘the
Handsome Sailor”) & MEIILTVD, &V DiIFZ O HLEIT L7<ED G SV T,
77y A= 0 [EBVEOBMNLRE] LITELLERDZLDLELT, A
74 VRO & S IZERTV B,

But the form of Billy Budd was heroic; and if his face was without the intellectual
look of the pallid Claggart’s, not the less was it lit, like his, from within, though from
a different source. The bonfire in his heart made luminous the rose-tan in his cheek.
(326-27)

TR EDBLET] (“the rose-tan™) & W5 FEMNFRT L O, AT LEL Y —
DREFEEIT, FRIEOMNIT O, SHIFMDEMOBRIETH D KEBICLEN
fFFohTnd, LHEZDELEIER. BV —0ONBNLKENDE LD THS =
EBBONTWD, THOEMOBIETHEIKE L., (F0RABICL - TEMEN
EBERTS] LENIBEROBEMEL ZHETERTE A OIE, EHKa0HE
) EWIEEL, U —OFREPBICHEET L TRENTHEEV I Z AR
TEETEZL, V) —0ORENZAKEL, TONRICHEE LGN EPHRK
THIEETHDHEERD,

AT AR, BEFES 2T THOHORBBUITENEETOEY — DT %,
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FY—o [EEOBIT, BEDRBO T TEMNCEIHIAD TV (371) &
ED, FOREELIEEEZRLEALY, BV —0 [EKED BT 1TV THE,
ZFRBEZDEEHVBRNILELT, ROIIITHERTNS,

Through the rose-tan of his complexion no pallor could have shown. It would have
taken days of sequestration from the winds and the sun to have brought about the
effacement of that. (371)

Y — 2B~ BN EE A S ERERORBIE. vY —BEVWREL
LEOEBEFRIEICES, TR LOOARVIKR) (302) & LTOESEE ZR2d 7D
ICHBERIEN, EHANOBERTLH D, TOEMT. BREKBGIREESN, ©
U—% [ERAK] 25 LOTWD, ANT 40, BREKBORMYEE 2 /&
DR, [HBREOREET] VI BRI T AMEEOCEORIE] 25 DIRIFEMZ
ABDOEMAZIFELTHODEDOTIIRNIEAS I D,

wiZ, PV —EXOBEERTHE S, TOHBEIZEBNTH, B Y —3HED
BT, KBIZEL, — L L TWBZ ENELRTWS, ULhLianb, &
BITBIC Y ) —DEGNE2RYT BHICL YEZLOTERNE D,

At the same moment it chanced that the vapory fleece hanging low in the East was
shot through with a soft glory as of the fleece of the Lamb of God seen in mystical
vision, and simultaneously therewith, watched by the wedged mass of upturned faces,
Billy ascended; and, ascending, took the full rose of the dawn. (376)

EU—0RFKIZ, EEBOXOIRFE), HOFE] BXOEIEHRE LW
EESRRT L. F ) A MOIIROFIZEPNTNS, 7Y v < (Richard
Bridgman) (Z XiE, AT 4 M E o CEIRITHE 2 RKT 5 (Bridgman 244),
<A /¥ — (Robert Milder) I%, A /LY 4 L EERE OFEOMHEICEH LILBHD
REOPT, [EY— - Ny FIZBWOT, ANT /LI, # L OMBICE TITE
STWAWILTSH, B~ Ty 2] R €x=—] (Pierre or The
Ambiguities) DEEHIZR O NT=H~DOMREBIIWE I TWB EEHBL TS
(Milder 106),

M, BRIIKXEZ2EE T THDIND (FF 80), ANV AV EkRE
BLTE Y —LEREDHEUCDEERERL TV S &) OIIEIT 5, Thidk, TE
E— e F v s iZBIFB= AT (Ahab) DX T, AFBABTHDLI L %
BOTHRELZLEEL, H~OPBERLTHIZABENS, BV —D X3, K
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REZTANTEED, TRDLABBARBE LTOSE 2 TESX D Nt~
&L ARDH Y FIZETDZANT A VDFOEBOEER LTS LD LES
TEVDTIRHRVD, AVT 4T, EY =2 [ERRBIMTHLH), FL4
DESICEBTERDPSTZDIF TR, LATHLRY] ELAKLE, EJ—
i BECXT D REBRLRBNELL Fo TORDS =D, 363 A THIRT
2 THR 2o L, Wb ABARHE L ) L EEC TSNS
BOWTENMIEATES> TV ABRNE] 372) LIBRRTWB, ZOZEnd.
ANT A, HIZRIAT AR OEEL & SSIF -k, BEICKE->TL HRL
REEZIANDEHMA~LBE L LD L EbNS,

ANT AV, TETR—BICER SN TV AMO T 3 G01) &=
WRBL, B —IEF SV REBREAEDYE, L LEOREL, BT
B =R EDHUOZERPRL TV S, D% 0, B —%BEWERBTDT 2
TEEBBLT, ANVT 4L, b O—FE, ABIMBELE LTOARICSIEIRY . 56
EVIOBREEZRBETILEDERETRL TS LD Bbhs,

REZTAND LVDS Z LT, TRbLH I RER~DEMNLERT 5, Bk
L AVT Al 5T, Y R FOMEFEODLIETH D R 5, [ARIRE
DEDIRIE] 125 DIRBH 2 NBOER N ERMTBIELE LTOBKESDED
2TND, Ly AT 4 ABEHRICIE LR R AR DL I IE. Bk
TBEDL VRN THBEIEND L, AVT L NVEHEOEA~DRELENS TR
TNSHDEEMUIV BRIL BV — D4R HERMTBIETH B LRI
ANVTANMIBITDFR Y A MEEDO L D~ORBOEIE FTHETHH B DT
RWNED D D,

3. &R

CELEREE) —OBMASMTILOL LT L7-fER, oz L8
LMol DEY, FROZMELTHOE Y —DOE L, ABHZREBE A & 7
STMEMERBT 2. ThIL, n~ > THICKT BEER~DEEN B L |
FURA MBI 2 BEBRBEKBMEIELDOTHS, L L., ESBIIALO
EMADTERTEH D, ZORFENRABOEM L. ALY 40 THHED
HEET) EWVIERIFEL, SO —2BREMOOITHZ L EBLT, B
FIBITDEHDR Y 2 MEED L DO~DBBMOE(LERE LT D,

FRTHL, ANVT A NVIEEBROFICITESASEC S Y X FEEEDOH Y Fiz



28

BT Eo TV, RURF Y b (Bellipotent) BT MBI OGFESL
(7 VR 2OEMEONMEEE L FE LIFER) 374 L5k E, A
N 4 AT E S THITRWHAL L% U 2 P E~ORERIZ DB IENY THo
EBbhd, T2 T, ANVTAVIABMEBEOFEEH OO TERXE L,
FRUT, AT AT E TR, ARICE > TRERET., FUAMRIZE I H D
EP~OBNWTHLH oS5, BEBRICETIEROBR, AV T oridxl
A FNEENRORE L AT ERBROPICZEABMICE s TOEOEMBH D Z
LHRBED, FOLIRLDE LTEERLZBOLILICE>TARBABRTHS
TEEZIFANRSEALEREL TS, LRBICERIE. AT T, B
{EENBLHIOF U A MEED b D~DFREOE N —RAERF—2 b6 LTS,
AT AT, BV —O TNE] 20 THFLVBEVWKRTTARZRA TN D,
FDENWVRTETELNDIREILX, 7u4 Mo FiCX o THEK, BRI, T
Ao RXLLERRY EFBZ LR ERNEOLDTHD, LER>TALT 4V
X, ¥ &TFE— F (Ralph Maud) 28 5 120 L0 B EMAFEEEE | (Maud 696)
rDOTHB,

b

1 5% A& bZix Billy Budd, Sailor and Other Stories. Ed. Frederick Bush. Harmondsworth:
Penguin Classics, 1986. Z £/ L 7=, EAT Z0AMN LD IRIIAIFICH v 2 TREROKETRT,

2 va—RunyT— i TEEEREL LTOMR] oF T, HEE2RKL IV, HBEK
REELLATVS, BEE IFENOLOD, R5TILEEERTHLOD, AERTH
DD THY, TEEMICERL TV ATRTOBRAID BIZAKRT D] (3 —
VAT 262), LALERIR, BX5EETHENL), AMIKBTD ER, R
#2.EN, WThL I ZIREXTS) (a—_uagT— 326), Bkl (EEOHE® &
LTI, TREVWEEINE LTI (g —_u D7 -- 320) BERZXEL. AMEBFT 5,
DEY T a RN T—OBRL I ABICEER LA RVWEEMNREHTHY ., TH
LB LD (S a—_Reny 77— 581) THHIMNDL, ABOEMZ, ZOEEHRA
BOBEICL-TbEbEaN, TV _AH—ZZNE BN ABOBEEEZ (—Hono
v U ERENEZEERLEFEEDOLD| THBE LBRTND (L~ — 247), K
BICBWVTH, va— N7 —i2BiTs EE 2EBRLAEOLOLHBRT,

3 ANTA4NES g —RONTT—LOBEEEEZIERUZHFRIIHE D VRV, £0O
B 2R D— AT S Olive L. Fite bIEHLTWB LI, TEY— - Sy K] 8
BRADANT L TS a— RN T — RNy 5 X - TTREMIE R &V (Fite 337),

4 Hershel Parker {2 Xivid, €V —DOEZIIRERFEORME & AFIR & h TV S (Parker 107),

5 FHABOWREL ., (REQCEE) 2008345 BAREABY) L. ABARELHE.
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L DERTTD NEMEAEY) »5ed, . ARBROBhORGCIREDE E,
KALZHOWOBIZH TN RETOORDZ E2EKRL, %FiX. AEB. ABORE
REERAMEEIRL L TR TE DIREDZ L 25 [H4 MU v KIh) 25 2% 781),

6 LRAIZ, —A AR W.B. Lewis) & [7 AV ADT X L] (The American Adam) D
T, EU—% [BvE] LERLTHS (Lewis 151),
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SYNOPSIS

This paper discusses the remnant wh-phrases in a sluicing structure by proposing a
modified version of the inheritance system whose account is based on Chomsky (20054,
2006).

First, Merchant (2001) presents an argument, based on lifting the Subject condition
effects under sluicing, for the idea that ellipsis suspends the requirement that the subject
raises to Spec, IP (EPP). On the contrary, Lasnik & Park (2003) think of the EPP as a
necessary structural requirement, especially when putting an emphasis on the semantic
property, for a sluicing structure to be interpreted properly. Thirdly, den Dikken er al
(2000, 2007) present neutral arguments that the EPP is likely to have a PF condition but
be suspended when IP is elided. Either way, their arguments devote too much time to
arguing whether the EPP under sluicing is a necessary condition or not.

We reject their proposals by resorting to the minimalist remarks that computations of
Languages should be as economical as possible and that consideration of EPP in itself
may be superfluous. As an alternative to their proposals, we adopt the modified
inheritance system mentioned above by insisting that C-7 and #-D inheritance systems
drive both DP-movement and wh-movement, respectively, to check off their agreement
and edge feature simultancously without appearing to EPP. Moreover, we extend this
inheritance system to the level of Negative Phrases (NegP) by resorting to the Neg-n
inheritance or Neg-T inheritance system, so that we can capture the impossibility of the
remnant wh-phrases in a sluicing structure with NPI re-analyzed.

Finally, we try to allow for a unified account of the inheritance system with the
preposition-Neg inheritance system (in French) and the particle — Neg inheritance

system (in Japanese).



32

0. ¥

ZAFETliX Ross(1969)LAME | 1k # 22 34T DN S TR - B R R HE 0 B Rl (sluicing) 12
BLGEYZREBREARRTHIEEBHELLEV, ZOL572 sluicing DILELT
(la-)BE b,

(1) a. Jack bought something but I don’t know what.

b. Jack called but I don’t know {when / how / why / where from}.

c. Sally’s out hunting — guess_what! (Boeckx 2007.138)
(la~-cN TR TEMAL TOXUIRFEINT | FEEMXO WHRBOLBBRSI,
D O FE I B Sy BHIBRIN TV D, 2O X2 R R CHEORAICIE BEE
sluicing £V M (LA, sluicing #1#), D X572 sluicing & I3k« 720 X 0%
&, ST HI, AR TILZIZUTQ)-@ICA NS EEMED WH BEIZMHD
sluicing BEICBAL TBEEL, TNENDOTIZEZLNS 3 SORMER(] -IHZEEBIT.
ZORRERD DL THELIRAEERERELIZV,

[FIRER( T ):sluicing #iE & 8% O WH BBV R 5 R TR 5
(2) a. A biographer of one of Marx brother is going to be published
—guess[which(Marx brother)][rr__is-going-to-be-publishedfa-biegrapher-of+1}
b. *[Which Marx brother]; did she say [a biography of #] is going to be published this
year? (Merchant 2001.185)
[FIRE/R(ID): sluicing #83EIZi3 EPP X468 H |
(3) Many pictures weren’t displayed at the exhibit, but I don’t know [of whom];
[rrlrmany-pictures-#jweren t-displayed-at-the-exhibit} (Lasnik&Park 2003.656)
[ R ) : 72 stuicing TrX NP1 06T B AR RED)
(4) *She doesn’t meet anyone for dinner. They can’t figure out who.
(Chung, Ladusaw&McCloskey 1995.255)
®1H
TIXFEITHIFE & LT Merchant (2001), Lasnik&Park (2003), % L T den Dikken,
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Meinnunger & Wilder (2000), van Craenenbroeck& den Dikken (2007)% Hx Y L 3,
BB sluicing #§1& T EPP 2{REL72V> Merchant &, IRIZAEROEHHREEHER
LU TEPP #&H {45 TV 5 Lasnik&Park, & %12 EPP 2 {RE T LML CHEMNS
E3$5 den Dikken, Meinnunger & Wilder, van Craenenbroeck& den Dikken % RFEL
WO sluicing #i& T EPP 2 {RGET 2 Z & ORFIME L NPI BEoF 228
RATRENBATE RV REIER T2, B 2 8, 5 3 Hi I b EITHAEORESR
DFERRELT, St L —ERMERB S &2 FFICEA T 5 Chomsky (2005a, 2006)
DA F(inheritance system)Z FRFT 5 2 & T, #3IZ EPP Z{RERT L btk
AT A LEIC LT sluicing &4 BEONCIRAETEDZ L TR TS, E5IZ, NPI D
BOHTHS sluicing HE TRETRTMENMCELTIE, ZOFREBZEHHRICET
LR L any DFF OB EERN D ~OfFAE . BAFRAOBER~BEH T8, KO
C-T RpABRHIRR A DEFERE 2O B TE RV L EET B, RICNPI OF
ST AU A R ETRE LAROSH LB AT D, H4ETHEIT R
FBORBEFRA L BABRELT (b #RFEL ., BERMEMA—RILOTEEM %
BRI 2, BSEMIELDTHD,

1. sluicing MEZ D> T
1.1 BBILHIBR
AETIZ A2 sluicing XD SOV THEBLT S (FHREITEZICLS),

(5) a. Jack bought something but I don’t know what.
b. Jack called but I don’t know {when / how / why / where from}.

c. Sally’s out hunting — guess_what!
(6) a. movement; [cpe[c: C'[rr [ [w XP[vZ [ WH: 111111

l

b. deletion;[cWH;[c Ctmptofa 3PS  ((5)-(6) Boeckx 2007.138-139)
(5a-c)D THERD WHRFIZEDLIITIRESNBEDH, BFRIIZIZ(6a) T WHREDS
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BEO WHBBIOLIZ CPEEM~LBEIL, SHICRHIEILLTIZHIBREND, L)
ZEOBENBBIIND, FHRHICPF LR EFSNRWEDFEREL T sluicing #EH
HRSNBDTHS, '

WETIEEIZQ)- I HBND EZENLE O WH BB 2 #5354 O sluicing #:38& 12 B8
LTEDLS 2B A 7stu, WA oRE M2 5% Merchant (2001), Lasnik&Park
(2003). den Dikken, Meinnunger& Wilder (2000), van Craenenbroeck & den Dikken
007) &8 § 5.,

1.2 T OER
AR CTEICHITRIR L T3 sluicing BEITLL T (). 8. (D3RO ITE LN D,

(7) A biographer of one of Marx brother is going to be published

—guess[which(Marx brother)][1p__is-going-to-be-publishedfa-biegrapher-of+ 1}
(8) Many pictures weren’t displayed at the exhibit, but I don’t know [of whom];
frof . 1 ot disnlavedat ] hibit]
((7)Merchant 2001.185, (8) Lasnik&Park 2003.656)
(9) *She doesn’t meet anyone for dinner. They can’t figure out who.
(Chung, Ladusaw &McCloskey 1995.255)

AT, EIZ 3 OOLITHRICERE B TS, £ Merchant (2001)0(7)D sluicing
HeiE ERRIE R E A RAL TOBBLAV AT L, RIZEDKRTHD
Lasnik&Park (2003)?D(8) DI\ ARIRARIE DGR EREL T EPP & %175
S3HTE, FLUTHRHEIZ EPP 2R ETHILICELU THEEMEE £ 35 den Dikken,
Meinnunger & Wilder (2000), van Craenenbroeck& den Dikken (2007) 0D 5347 % BREE$
B, FOFER ., JBAEENIOT IO IHTH(9)D L5 sluicing #3E Trx NPI o823 72
ERAEMPRATE 2N E WS METHIERH LB D,

1.2.1 Merchant (2001)—sluicing & =H &4

AEiTHL Merchant 2001)2#3E T 5, £ B E O WH BEITHSH(10)&. TD(10)C
%95 sluicing M CHE(11) L& LB, TDOIREMEERIET D,

(10) a. *[Which Marx brother]; did she say [a biography of #] is going to be published

this year?
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b. *[Which Marx brother]; did she say [a biographer of #] interviewed her?

(11) a. A biography of one of Marx brother is going to be published this year

—guess which(Marx brother)[-a-biographer-of+Jis-goingto-be-published-—

b. A biographer of one of Marx brother interviewed her,
but I don’t remembers which (Marx brother)fa-biographer-of #Jinterviewed her—
((10)-(11) Merchant 2001.185)

Merchant i4(10a-b)> WH B 8125 Ri@ G172 K &1 C WH 4A)(Which Marx brother)i
HEREINER CIXERBA RO —E THHIDE IO EHUIL EESR 4 1 iEm
FTHIEBEBE THOLERL TG, LL, BERICE 2 DE(11a-b)D sluicing #i& T
7zex WH BB ThON L ChEFMBEZRE TRV D Lichs, ZOBHE
LT Merchant /3, (10a-b)iZi%(12a-b), (11a-b)iZiE(13a-b) E TN DRI L L
RLTWB,
(12) a. [cp [whiAch(Marx brother)]; [c did [re she say [a biography of lti]

is going to be published this year]]]

b. [cp [which(Max& brother)]i[c did [1p she say[cp [1r[a biographer of‘ti]

interviewed her]]]]]

‘ (13) a. [whk:h(Marx bromer)]l[w_i&geiﬂg—te-be-pubﬁshed[a—biegraphepeﬁlﬁ%is—y@ﬂ}

b.[which(Marx brother)]; [rr___ fa-biegrapher-efsJinterviewed-her]
y il |
((12)-(13) Merchant 2001.187)

(12a-b)iEH O WH BB E720 | sluicing #3E T 3(13a-b)d WH 4]0 B8 T4
DIREMERRE T DO TIIRLEBE O H BN B HEENICBEL TV 570,
HESRB IR 1 B 4 T 0D EFRAL A DB 50 O TIEARY Vo dd EEE R T b
DILIFIRN, ZOREN T RE/2F A &L, Merchant i sluicing #3213 EPP A3 E3H
SNDLEN RS ERE R T,
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1.2.2 Lasnik&Park(2003)-sluicing & EPP
Lasnik&Park (2003)i, 1.2.1 THEEL 7= Merchant (2001)D 4347 2 HEHIE9 R HIL . £
BB KRR R 725 (14a-b)EZ HUZKHIG 35 sluicing #3E(15)EDRICRLND
RIRAVRTEE % LB T AT, 72& % sluicing HIELITWZELHEERERE LT EPP
BYUETHDHEERL TS,
(14) a. There weren’t many pictures at the exhibit. (Neg>Q)

b. Many pictures weren’t at the exhibit. (Q>Neg)
(15) Many pictures weren’t displayed at the exhibit, but I don” t know [pp of whom]. (Q>Neg)

((14)~(15) Lasnik&Park 2003.656)

Lasnik&Park I3, sluicing #1& iCHRHIHiHE EW AR 2 hidablene £iE4

DEMRELTAHEZIETRL, (14X B ELBEEFALVENEIRE LD, WI2(14b) TrLEk
BFSEOERELOMRICEBRMEN RO IEZBEL TV D, ZOFEES sluicing #
BICHEA T 5L, (15)0OMRITEEFANLOERE SOBEBUCBERMEN 22V 2
EFT/ EHEFHI SIS EHICAE R L2V (142) T4 DO LS IR E NG, 0%
EEREXBHL(15)ITIX(16a-d)DIRERIE N E X B,

(16) a. [rp e [r weren’t displayed [many pictures [pp of whom]]]]...

b. [cr e [c C [tp [many pictures+[pp of whom]]; [T weren’t displayed Iti]]]]...

c....but I don’t know {cp [pp of whgm] [c C [rp[many pictures tpr ] weren’t displayed. ..

d. but I don’t know [cp [pp of whom] [c C Efmen
Lasnik&Park (., (16a)lZxf LT, B#HlIZ L5 EPP EiE D E(16b) T4 FR B £ (many
pictures of whom)BEN T 572 (16 AL - B EF BV MERESA L 5L EIRT D,
Wi C DIFEM~ATEF P REHEND, BEEITIT(16d) T, SHICRHIELLT
RREFSNRVDEIREND, ZDEIIT Lasnik&Park 13HEROBEILHIFREVS
HOBEIZIY sluicing #iE2TREL TW5,

1.2.3 den Dikken et al (2000, 2007)- PF &L T EPP
A EITrL Lasnik&Park (2003)DFRE S % 84 L7\ >, den Dikken, Meinnunger &
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Wilder (2000), van Craenenbroeck&den Dikken (2007)(ELF den Dikken et al (2000,
2007)) 3, Lasnik&Park 3T D FRIZKL | HIBRX R L7218 213 EPP NEREh
T L ULAIESER R R £ R T DBINFHET DD THD, £33 den Dikken ef al 254
T B(17)-(18)Z 4150 LF #is(19)% A L9,

(17) a. What John didn’t buy was any wine.  b. What nobody bought was any wine.
(18) a. What didn’t they buy? —Any wine.  b. What did nobody buy? — Any wine.
(19) TopP

CP/\‘op’

[cp what John didn’t buy] was TP

—frp-he-dida”tbuy any wine]
((17)-(19) van Craenenbroeck&den Dikken 2007.658)

(NEANCRWTEEHBMETE B (LT, NPD)THS any IR TSN TVB0E
B3 57=81Z, den Dikken et al 1Z(19)? LF #&E %R E L TV B, (16) TrEBeEISiasHl
BRENDLARNIZFERITHIFHIEI AR EN TV T, £ OREA T NPI BATBIME SR L
TWBDIEEERL TS, * DX ICHRHIEI AR S5 A4 Tl Lasnik&Park D 45347
T DLV FERRHTHNBH, den Dikken ef al 13 EPP Z#REE 72 PF &tk 5
HOTEEEZ TS, EBIT den Dikken et al 1. BEBIEIATARSALTIFA2072Y ¥(20a-b)
0 LF #1521), ZL QD EFE RO RIZLTE,
(20) a. What didn’t work was any of the painting equipment.

b. What didn’t work? — Any of the painting equipment.

@1 P

yd AN
.Neg(not) VP
work/ \P
A

[np any of the painting equipment]
(22) *Any of the painting equipment didn’t work.
((20)-(22) van Craenenbroeck&den Dikken 2007.658)
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(20a-b)? LF & ThH A2 1)II5e IR EIFEE M A/ SN TRV RITHER L.
VY, (20a-b)T N P TH D any BB AIENDOE, Bl EI AR INL TRV Q1D
RTEDOBBEARILTODD0THY, LU ARHEIIEE AW S TIRLRW
(22)D3FE SRR THAZEMEERLE L THIT BB, ¥ 21T den Dikken et al 1 sluicing
3L, L R EOBIBRITICIIT S EPP OREEMEZERL TND, VBRI DL,
den Dikken et a/ D53 AT AL E TEEWCHEBLL TE 72 L5 sluicing #3& 123817 5 EPP
28 %5 1.2.1 #i> Merchant(2001), #1Z 1.2.2 &i T sluicing ##i& > EPP {K B4 HEH
9% Lasnik&Park (2003)&13 9 L HYRSTBIM B ATT O DT L2725,
1.2.4 sluicing & Ross (1969)DHil#
1.2.3 HZ3V\ T den Dikken et al (2000, 2007)Z X % Lasnik&Park (2003)~D X fw%
B LTI AE TR 2SS RICTERR SN B I sluicing & & TIIAHE AN
HBREIEWTHIE T, EbIT Lasnik&Park O EIRIZIIMENHHZEEFER LIV,
EBIZ, 1.2.1 THEL 72 X51C sluicing #§3&E Tt EPP 2{REL72V > Merchant (2001)T
LIS TITBB CERVRE R T 5,
F9'13 Ross (1969) CELEIILTUV5(23)-(25)% AL,

(23) ¥ 1% (The Coordinate Structure Constraint)

a. *Irv and someone were dancing together

but I don’t know whe Irv and someone were dancing together.

b.? Irv and someone were dancing together but I don’t know who.

(24) 3L EREHIFI(The Sentential Subject Constraint )
a.*That he will hire someone but I won’t divulge who that he will hire is
impossible.
b.?That he will hire someone but I won’t divulge who.

(25) &% F#HI#(The Complex NP Constraint)

a. *She kissed a man who bit one of his friends,

but Tom realize which one of my friends she kissed a man who bit.

b. ?She kissed a man who bit one of his friends,
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but Tom doesn’t realize which one of my friends. ((23)-(25) Ross 1969.275)

Ross D47 TiL sluicing i 13(23) 0 %7 # 3 #1 %9 (The Coordinate Structure
Constraint) & (24)? 3C E7E#I#7(The Sentential Subject Constraint), (25)D%E &4 %)
#J(The Complex NP Constraint)’2 & DHIFICx L CEIIZ ERIB TRV &2
BEINTWVS, ¢ (23a). (24a), (25a)i3L TEHALHEERE (and, but) LA F ORI i H3
TEECHREINTBYE-HEOWATHEERI LOZNThOHMICERT S
bOE LTHBREN D, —7(23b), (24b). (25b)FMIEEEERI & 0 T OBH & KR
L7z sluicing #EDOHEITIR D ERITHIENTHH LD E LTiAR IR,
LTV AL TR B OFFEIL Merchant HTOLSIT sluicing #xE > EPP 2 HER 35
HIATHALIZELTh 1.2.2 THEFLZMBIR Lo 2B T2 LR TEARN,
1.3 den Dikken, er al DRIFEA
1.2.3 Tid den Dikken et al (2000, 2007)D53 i & BHBLL | sluicing 1#3& b EPP 2{X €3
HZETELTHRIMMIENE L THEIEE A TEN, RETIIELD ST OIS
RERERLEZWY,

LLF . Merchant (2004)(Z55(26)D 8 3 - K& X DM A S e, 1.2.3 SiciE
L7z den Dikken et al 053475 Q6)\ CEALIZBUC FRISNS LF & THBQ2)EHLT,
(26) What didn’t Max read?—*Anything. (/. What didn’t they buy? — Any wine.)

( Merchant 2004.691)
27) TopP
/\
CP Top’
P
was TP
[cp what didn’t Max buy] /\
fre-Max-didn’t-buy anything]

(¢f- He didn’t buy anything.)

Merchant DERT 5 (26a)DF/I L & BE L DT BARIL L TV B DI L TR
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308 anything Tdh 5 Q6bYDFEITIRY | £ OEBBHILE T, FHERAITIIE
B & 725, 7278, den Dikken ef al DAy4TE(26b) b A+ ILZ DIRE LD LF 1%
BEIEQRTDLSITRVONT L SHEER T RSN DI, £5F X5, den Dikken et
al DT TId 72 anything i any wine 72 & L RBAIBUEN R B 0h, ELICHE
HRETCELTEDIL S RATRALIPPRATEP, BROFETIEST S
BN TERY, Lo TEEHME LT any wine 2538 7 &1, anything 2SR A[AE
THHBBREIE VI bORON, ELIOFERICKITD NPL OBFKRE
ALY BLERDHBES ), 6 ’
& &2 den Dikken et al 53T OREREERMLIV, (28) & £ OPIEHEIE(29)-(30)
BHE D,
(28) a. * They never talk to any student: I wonder who.
b. * She doesn’t meet anyone for dinner. They can’t figure out who. (Neg > any)
(Chung, Ladusaw &McCloskey 1995.255)
(29) a. ...I wonder [cpwho [¢- C [te doesn’ talk to any student 1]]
b. *deletion ...I wonder [cp Who [¢* C fgn_deessnitialcto-any-student4}
(30) a. ...They can’t figure out [cp Who [¢> C [1p doesn’t meet anyone for dinner 1]
b. *deletion...They can’t figure out [cpwho [¢ C {z-does
den Dikken et al D 4347 TIE(28)I & THRHIERLL T 25 LF #F T TENDID, €D
R L LT(282)121X(29a-b), (28b)IZ1X(30a-b)yEARE L7=E L Th | 72&X(29a). (302)D
& TIINPL BSRBAIENTOVB VOB TESITLH )05 (29b). (30b) TAHLILD
HIBRERVEDSER L LRV DRI D LV O BRI 37RY | den Dikken et al D534 Tid NP1
FERIOBRH B THOEERTITOND,
1.4 TR ORMBER
Z ¥ T sluicing % % < - T Merchant (2001), Lasnik&Park (2003). den Dikken et
al (2000, 2007)Z4BE L CE B I NSO RHTOBBEAE BN T S L (Blac)D X
2172 %,
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(31) a. Merchant (2001)D R A
sluicing ¥ OORFHIEIFEERIZ b FEEAVER L 721 AU ZHIRE ARG DRy,
b. Lasnik&Park (2003) 7 R RE A
fiRIR b R EIHEE I EEN AT A T A LE L LRV ZHBATE 22V,
c. den Dikken ez al (2000, 2007) FERE A
NPI BAIOESHIZCE L T, FIRRATEHHEDERNTHETH S,
Merchant T Lasnik&Park O g & i1 RHIETEEMIC EEREL T 5 LEHN
HBEA5 L, 62 den Dikken et al DRHT N GITETEN LT U HARETHHLE
BRVELEBICANZITER S0, Glablic @ L TEX 5 Z LIZ EPP IR
ELHEB L TWS D20 FEETOILERHSES 5 L, Blohbidte
LAMMBI TR TENBEE BT RELELWVWLD, UT, 2 fiTik
Chomsky 2005a, 2006) D #k&{A% (inheritance system)Z A L 3la-b)Z B L, &
512 NPl BT O RSB E A e T EHMADOBREEL ZOFRICEATS 2
& TERley THI BB R ORE AR,

2. MEAHF (inheritance system)

2.1 REAAE R 53 H7-Chomsky (2005a, 2006)

1.4 SiO@ICBWTHHE L - BIBEA %2 2 CTHERICE S 729HIZ Chomsky (2005a,
2006)D#E A KR 5347 (inheritance system) # 2 35, Z DOHFOMMEIL(32) & (33)
TRTEY ThHD,

(32) a. C-T inheritance; [cpC ¢ (per, . gen [ree [T'I [eDP VP [ve [ee PP 11111}

(33) a. n-D inheritance; [,p n’:' & (per, num, gen )[DP € [D’P [ne NP [pe PP]1]1]

b. Movement (feature checking); [.»D-n* [npNiz' [DB-é-per.numgeny [ne DR [pp PP J1]1]
(32a) TiE C DEEIALE D DEFHI~AFR, M, F Vo7 ¢ BESME SN D,
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C OBERZEREMIT & L, 320) T CIRMRE L —BREREOT-HD DP B
BAEBEND, £ 0OERE DP BT LILELZLORBEI)THY, A
12(33a) CIXBA S EZE (%) 2 6 D ~ ¢ BHE(AF-HE-BOPA ST D, KRIC
T OEMEIZ L Y 33b) TIIIRBR RGO D OBE L —BRMERED =D D DPEH)
BEREIS N5, 2.1.1 Hi TGO C 2> LR ~OMABROITZ, KIC212T
1233 DA TN B D ~OMARERIT LB T 5,

2.1.1 C-to-T inheritance

1.4 HiD(B1ab) TEE L TE o OB ALV NI L TRREND DTEH D h
A TiXE & LT Merchant (2001), Lasnik&Park (2003) D FIRE AP L TiX
Chomsky (2005a, 2006)(D 253 % k7K {47 (inheritance system)iZ &3 13 (XA ST
#RIPTE B & E|+ B, 2 T. Merchant & Lasnik&Park(2003) 0 B S DFER 2
L LTEO)ERTT D, ((31c) TS 7= den Dikken et al (2000, 2007)0 RRRER DR
BERITE LTI 221 EiCBWTHRIET 5, )

(34) Merchant (2001), Lasnik&Park (2003)F 88 D fE R 3

a. C 2> DRI~ ¢ RMEMRIC L 0 ZEOBE (RRERSO WHEBEH+
—HELBEBEIRE I NS 72D, EFEFHFIER LRV,

b. G4a) P —EMENIFMEA L B L UEPP 2{EE T sicing &L IRETED,
TII(34a-b) B E X REICRERIFR ZIZED L S 2 b O BT 5. 35 %4 D,
(35) a. Of which car did they find the driver?

b. *Of which car did the driver cause a scandal? (Chomsky 2005a.13)
(35a)ix H BB AL B4 F4l(the driver of which car)?»& ORIBR DK EH L
ROTXENTHSBCED)OLFAMIEFMBETILOZINOOKEHL
BEBEMFCERT b0 LTHREND, 29 LEEEZEEX, Q6L T
DOIREBECNEH L D,

(36) Of which car was the driver awarded the prize?
(37) a. C-T inheritance;
[crC & o, . gen )[Tpe[rTA[vP awarded|ve[p the driver [pp of which car]}[op the prize J1T11]
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b. Multiple Movement (feature checking)

CP

/\
Q/\

[ppof which car] C(=was)

AN

[Dp the driver tpp] T

/N

T ¢ er-numgony= VP

/\

awarded

A
]

i

|

|

|
\
\

a prize

((36)-(37) Chomsky 2005a.13)
Be)D & FIAHINT D FHIBRAIIEFBIMNEBEL TEIG@Sa) WS L LS
GSHZETH LD L LTotrai, ENEMERTRISN D, IZH 0203 69(36)
A3ITHERY /2B & LT Chomsky iZ. (37a) iR 3 & B Y CIZHNTETD ¢ BHE(AFR-
M- BOMN T ~EMASINDTLITLOEN, ~ERERBED-O _ENBEIN(3T)
D& O IZARFIZERBISNDEFERL TS, ¢ ZOLICHE X BHE4 TSR E
. BB CP HBEH~B 4 ICBE T 20 CHIBFIZ—ELRH SR E o EiE
BT T HILEDBRN=DB5S)DBEIL 1T RS,
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2.1.2 n-to-D inheritance

IRIZ den Dikken er al(2000, 2007) CA b /- RER & AER 5 1o DA BRI OREIE % B
{fEL, &5iZF1% NP(any book 72 &)FBEl, BT &I E X TR RIZELD A5,
(38) den Dikken ef al (2000,2007)53 47 DREHE

a. C ORI~ D ¢ RIEK L BA T A OTEH L~V E THHRET 5,

b. HERMRE DT OTEHIC Z TBEWEREPP)BPH /- SN DLENDH D,
(B8a)X FEIET D FNN Y 2B A - DITHEEROFE—(LLL T FREOEEI
JE3EL7-Chomsky (2006) DRBZ B L 2O FEEMEZ BRI 5. "% Z T@B%)D
DPIEE N WM L TR E R OE TIRE SN D D RFET < (0a-b) 2’ L £
DDPHEZ IRET B,

(39) a. You read [pp the book [ppon the shelf]].

b. *What, did you read [pp the book [ppon £]]

¢.*[On what]; did you read [pp the book [pp#]]

(40) a. n-D inheritance; [mp ¢ [op [p the [Np book [ppon the shelf ]]]]

b. Multiple Movement (feature checking)

/\
the,-n* /\

boo «MJ \
/\
. PN

~
~

- J. on the shelf (Chomsky 2006.17-18)
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Chomsky (2006)i%, DP BA&FA LY bEMLREEEZ LTV B LTRAH
B)P)D EEED ¢ FBE(A - - B)BRE SN HILERHD7-HILICHELE
72 4% (book)h® DP $EEM~LBET 5L FRL TS, (402) TELAFAMNS
DP O D ~ LA BITOND, & HIZ@E0b)ITIVIT DP DIEER~L A FMB, £
& R E Tl (the) b B A FA D EBRA~L _EORDNHE IR D Z LTk
B, TOE DT LTE92)D K ST & i DP #5E T (39b) D Al Rl A1 00 — &5,
GIe) TITHTEFAGNEAEDKR E H UARFARRIZAR 5,

TN EHIE LT Chomsky IZ D NHEEAFA~D ¢ BHEMABREZET L., Bif
THEBLL C LI~ DA R L DOWITHEEL EE L, ERIMWREROHK—
K-> T3,

2.2 HEMKIH

BiT# CiZ Chomsky (2005a, 2006)0> C 2 & Bl ~ DK KR 4T L BA A5 D
~OPFEAROTEFMGERL, CNOOEROZYHE EE L TX /-, KM
TIX&E HIZ NPLEB AR BRSSO sluicing EE ST T30 ERSH B, W

IZZOERICE D DRI~ OMAGERUIT. TEMR)ZRETHLT

LR DMAERD—BILEZEE 7=V, TEMESITOMESL LTCEENS D
(A1), B S BEE ~ DMK ERFT 5,

(41) a. Neg-D inheritance&n-D inheritance;[» n*qs(pe,mg,.,,[me [o any q>N,,,g [ NPIIT]

b. Movement (feature checking); [.s» ® nep [+ any-n* [op NP [pany o er mm, gen)ine NP 1111

(42) a. Neg-T inheritance & C-T inheritance;
[cpC & (per, num, gen)[TP € [T x[Nng [Neg Neg [ DP VP [vp [re PP ]]]]
| 4

b. Multiple Movement (feature checkmg),
[cPE--ormm a1 DX [T~ por, muam gom) {N@ql*g{keg%g[vl’gp VP[ve [ppPP]]
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(Ala)TIT I E TR L T & 7 & BAFRAEEM(n*)H S D ~ ¢ BHE(AR.
., BOSRAE S, IRRMEREO D OB#E L —BRMERE DD D DP BEIN
B S L, FRICEEREOME D NP BER(any) N FEET DBEITEERSRE
SNTWRUW ) D~ T DT CRAFRDIEER~LBH T2, ROEK L
LT@2a) TR EBY O C OEEBALED ORI ~AFF, H, Loz
CRESREEINDD, SHETERETIRBETH D ORFI~LHMEAT D, K
I Z OB BT & L, (42b) TIX CHRMRA & —BHEMERE © DP BN,
ELIBEERMERAO-OOBERMOBHNFERICEHF INE, £ T 2.2.1
FHTIXANOBREFEN D D ~DEERMEMA % & L8 EMRE RIS SR
SFE, RIT 222 TREA)D C LA L ELEEHAETROITE, M
KB L O DOEFEROBYME ERT 5,

2.2.1 Neg-to-D inheritance

BIEI T C D OIFHIA~D ¢ BERAKEBATA LSV ETHRT O2FNN0 &
B/l AT E L UTEa)D A FREME 2 RFET 5, BIERIIZI den Dikken
et al (2000, 20073 OMEEL THLNZINTE D X 5 27 EHitkiE T any wine
HFEAT 4L, anything IR FIRER D), T OB EHBAERE HARILT D,
Merchant (2004)D(43)% % & 5,

(43) What John didn t buy ? — Any wine. (¢f. —*Anything.) (Merchant 2004.691)
(43)I2BV T any DFSEEERIL D ~OMAS nP HEEB~BEIT 23, WD C-T
AT RBEDOEERETIDE SN TE DL I RERIIBTEERTHD
NPI % 5 £FM~ L IR TE D725 9 D2, £ 31% Progovac (1994)D(44), £
& B3 L T Haegeman & Zannuttin (1991) D £ 28 L 7= 7 & % % (The Negative
Criterion) (45)% # & 5,
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(44) DP
/ \
QP D’
any any NP

one (Progovac 1994.68)
(45)a. FHEEHE (The Negative Criterion)
A negative operator (P Neg) must be Spec-head configuration with a [+Neg] head.

b. I [negp [Neg forget P f\’eg [cp that anyone +® Neg dropped by yesterday]]]
(Haegeman & Zannuttini 1991.244)

Progovac i3 NPIER % DP#&E D EEMITME ST, ZDEROB OB ERM(o
N ZHESNRTNER LT, Z0DOBHEZITH, ZOBREIITEEERER
BFLEEBERLITIEER - BEWMMUBIRBVWCHEEENE D L2 EHE LT
% Haegeman&Zannuttini OEET 5 L 5 IS DB EEBEITHES LD TH Y,
ZOFHME L TASH) TIREEREIIHBEENCETERTHLETEHTAD G &~
BEBL—ETDIZLnbbbhd, ZOXIHCEHEERMEII—E CPEER*&A
LTBENrT 22 &0 6K TH NPL i —ERAFHAQOIEERICBH L CEnik
BEINBZLOLEEELEY,

2.2.2 Neg-to-T inheritance

WIZAH TIL(38b) i A /T HEME 2 AREE L . BE KM TR F A B~ 8%,
N DBRERTRESINE2 % T T 5, den Dikken, Meinnunger & Wilder
(2000)D(46) % A &L 9,

(46) a. [cp That anyone would leave the company] wasn’t mentioned in the meeting,

b.*[cr That anyone will leave the company] wasn’t mentioned in the meeting.

(den Dikken, Meinnunger & Wilder 2000.10)
(46a) T3 that BINENIZ M ORI & —B L TH Y SUERI T H 5 25(46b) TILEH
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DRl E —B LW OHENTH D, 29 LEERIINPIARITEND.
VWA B EBEMRAAEND DRL T - BN BENTHLHZEERL, C
25 B B ~ O RIER Y FFEEH O BB 2 B8 L7c 2 & L RIS, SERMES,D
REHI~ORFAFTREME G FRRICEA S5 T L 2R L TV D, (46a)DIRE%
(47a-b)IC TR T B,

(47) a. Neg-T inheritance &C-T inheritance;

[cPC ¢ (o mam, gon)[1p€ [T & g [ve mentioned [cp2 g [c that anyone would leave.... ]...

b. Multiple Movement;

[cpC & (per,mm, gen {1 [cothat anyons*wo'uld leave the'company][T'T Was & ger num gen)

fnep [cthat anyone wou? leave. .. P neg [ve mentioned Icl[pp in the meeting]. ..

c. Feature checking & Deletion

[cPE&-(ger. mum.gemy[ TP [cpthat anyone would leave the company][TT Was -6-eenum.gen)

friogr b that-anyene-menid-loaverret Pu.-[vp mentioned fcp [pp in the meeting ]]

CP HEERIIHIBEREMNEBEMEER~BH Lt hiER bRV, £0D
EEHER LEBHIIE TR TIERZ LR W H@ATa)D L S ICEERMEI R
BlI~ORAENITDOND, KICETL) TII@Ta)DBRIEL BT & L, TEEREE
~& EF(that ENIIBEN L, EEHIECEBECIETIH CEERENBEEN
B, EHICFENLFEFC C O LEFHA~OME LTI, CP DOIBEFH~L that Hi
LEBH L. WEMESBE IR, BEICU@IIICBWTIT ¢ B L TEREMEOWT
NHLBEEN, EXHLOBBTHRBEEHOBIIIRENTET LTV D 7-DHIER
INIELL@6a)BIREINBZ LT b,

3. sluicing DOEAKETRIHT

3.1 sluicing & EPP; Case(1)&(2)
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3. sluicing DR E TR 2T
3.1 sluicing & EPP; Case(1)&(2)
AHEITIL, sluicing HE(A8)DIRELRTT D, IRAEIEFEE(492-c)ITT,
(48) A biographer of one of Marx brother is going to be published.
— guess which (Marx brother)-{a-biegraphy-ef+.is-geing-te-be-published-this
(Merchant 2001.187)

(49) a. T-C inheritance

[erC ¢ [ [T W{a biography of which (Marx brother)]]]]
b. Multiple Movement
Ccrp
PP C’
[pp of Which] T,
DP T

[@}]isd: VP

v Adv

DP [this year]

. ~ .
going tq be ished ta biography of which
N N 1
3

~
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c. CP

/afz;;g;\
[p of which] 1 _—e—
-~ DP/<T’

7 N ~
/ [a biography ] is-é= )\ \
\ DL I

\ \/}%fear] /

~ ”
a, going to be published  ta biography of which -
Sy -
N -

deletion

(49a)? sluicing BHEIZIVN T, CILEFHI~E ¢ RUE(A - M- B HAS D, KRIZ
(4A9b)IZ DEREZ BT IC— B SRR BB S5 57-5 D DP(a biography): %
BAT57HDORIE F(of which)OBENMN FEHCEHASNSBRE2RT, BRKMIZ
(49c) TREHIE L T A2 THIRS DA =0T 1.1 SiD(6)ITRENTVWAEIIICHE
EMEEEME TO—BEBELDLT, TOREPHIBRENIZZEEZHEKT DD
ThB, ZOIIRIRAEBEERET sluicing WEBHRENDD, ZOBRIEE EEE
FHEIRARL 22 D1 DP 2R 03— B R B B~ B8 320 Tliiie< A E A O
53 iE— BT CP S EH~B BT 525 ThY. Merchant (2001)(D X512 sluicing #§iE
(21 EPP Z{RELZRV, LA MENCEZE T DL B2,

WIZ Lasnik &Park (2003) DR UIZ(SONZ BT D EFBOFRFSIER B OMRNE 25
% EPP ZARER TITB| ETET LN TEBPIRIET B, (S0)DIRAEMHELL T(51a-c)
ZHRTTD,

(50) Many pictures weren’t displayed at the exhibit, but I don’t know [pp of whom].
(Lasnik&Park 2003.656)
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(51) a. T-C inheritance

[C ¢ (per; gen, num)[w[rwaxn t displayed [pp many pictures [of whom]] at the exhibit]]]

: \"% PP
/\

\ DP [at the exhibit]

\ dlsplayed tmany pictures Tof whom

[many pictures] weren’t-¢- V., \
— K
v PP
‘ N

\ v DP [at the exhibit] /

| A
\ displayed tmany pictures Tof whom /

~ -
° -
deletion =

-—————
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(51a) TIXRFH] ¢ F/HED C ~HEREND, RIZ(SIb) TIXZ DBRIEZBRE(HTIT— B
KL RE 57O DP(m any pictures)&Hak % B A3 572 ORI E R (of
whom) DB EN B RFHIEAINHIBEE RS, RIZGI) TEOBHNAELLILT
TR B EIND, BMHIIZ(S1d) THREFIET LT O HIBRA FIREAR DIZ(49¢) L RIBRIC
B BB OBENRE TLENLTHD, Z0OLHIZE X DL Lasnik & Park
(2003)3 E IR T DL (51)% sluicing HEIEIZIB T EFENREHIEIHE EMICALE TS
SRR WRRIZ/2Y | Lasnik & Park D 34T D X5 1T sluicing #3& 2 BV Th Z DO ERE
RELT EPP 2{RETHILE BB TITILELR,

3.2 Case(3); NPI & Sluicing
WIZ(52)C NPl BOATA 2R ETREI 2000, ZOBERA TS D, IREIBI(53a-d) TR
(52) *She doesn’t meet anyone for dinner. They can’ t figure out who

she-doesn’t-meet-anyone-fordinner.  (Chung, Ladusaw &McCloskey 1995.255)
(53) a. Neg-T inheritance & C-T inheritance;

[ce C & (per, num, gen )[ 1 she [negr [ng Neg doesn’t meet
A
[®ne anyone LwhO}[—w—Fef-émj 1| )

b. Multiple Movement

CP
/\
DP C

3 wLo] C /TK
T A

she T NegP

\
¢ {per, num, gen ) doesln td @}g
f e

xf DP for dinner

\| =
medy twho -¢-Neganyone
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c Cp
DLI:/ o)
D N
[opwho] C A ?K ~ ~
P T
s’ ]1 P N
/7 she T N{ \
I O (per, num, gm)doesn’t‘Dl\(&g\ \
’ * VP I
‘ /\
\ / NZANE
DP for dinner /
S meet twho -9-Neg anyoys®
~ -
) N —y — — ’
*deletion

(52) TI37/2 ¥ NPIGE RT3 R/ DY, £ DFREEL T(532) T CHBERHI~D ¢ BHEREA
24Tbi, (53b)TiZ WH A)(who)2S — BRI LIHFEME R E T 50T RIS
PEASNDBEETL, 0@ KiZd9a-c)., (5la-d)E BT 323, (53c)hbHbH
Le NI DG AR L OM A KL IBASND X anyone DEERMUMNBEEINT
WCIREL ., #E REICIEEMN AR L CHBREN D5 Th D,

EbiT 1.3 EiTHBLL /- NP1 BoHT AR AT EEZ2(54)D sluicing #3E DIESTHEM % 3t
BT&D,
(54) *They never talk to any students. It's unclearfce who [¢-C [rr-deesn’ttalic to-any-student ]]]

(Chung, Ladusaw & McCloskey 1995.255)

(55) a. T-C inheritance;[cp C ¢ (per; gen, num)[—n>A [T never [who talk to [any student @ Neg]]]]]
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b. Multiple Movement;[cpfopwho] Clre| e whx][w#never [who talk to [any student @ng]]

weusassauahs

.................................................................

.................................................................

(54)T NPI AR AIRETHHDIL(552) T T-C #A&% . (55b) T WH 4)(who)id—3
FRULMBEMEERE T IO FRBRCBB N EAEND, KRIT(550) TR & DR
%BAINDE anyone DEERMENRAEINTIHRFEL TLEI D IEIERRD
DELTHRREND, COIIHAB R —B-RREREBHICER LT ER
DB L) Bl Bl TR TES, °
3.3 Case(4)-NPI FEoHT LB LIS BC
RiTEA 3.2 Cid sluicing i _E722E NPT B4 HT AR ATRED AR FEL T3, AHITIE
(49) DL 5 FLCTIT R A B ERBHEE N THRWVIZH 5T NPL OF
ST RENEARIET B, £7°, (56)7> DP #if(any of the painting equipment)DIRAE
1B (57a-c) L THRRT 5,
(56) What didn ¥ work was any of the painting equipment.
(van Craenenbroeck&den Dikken 2007.658)

(57) a. [s [pe the painting equipment] [xp any]]

b. n-D inheritance; [,+» = [ppe [p of- *[sc [pp the painting equipment] [np any]]]]

c. Multiple Movement

\ DpP Neg

\ |
the painting equipment any. ¢
N b g equip. }
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9. 47 4](any of the painting equipment)DFFOE ER MM VN L THAS LS
M THDMR(S5Ta) THIER I N TS DP L BERMEELED any ENHFAL, /b
HHE 2T 5. "RICGTO) TRATAMD ¢ FHENS D ~OMENITbD &
& 2B ITIC DP HEER A& any ABENT D, & HIZE T any [T T EFRMEM
RESh TN n*P DR THIBERH~LBE L.DP 2RI 5, 7255,
TITHETREALLTG3)DEETHEERENBREBLTEY . WTFITH
PO TREShZ2TNERLRNWE L ThHD, "ZoEZEE X, KiTWHR
ZEREBRTEERENRBEIN, IHITKRITITONDEED LR ~DREX,
E BT C 2 HRFHI~DOHEAIZ L VU EHIBER SN B DERIET 5,

AT (STe)Z IV TR S 417z DP A38hial) & 814, (58a-b) DIRASETIE A 4#t 3 B,

(58)a Neg-to-T inheritance & C-to-T inheritance

CP
/\
[cp what didn’ work]/"\
ct, TP

(¢ [per gen n:m] gNed NegP

[ce what dignmeg’

\ t Neg \Y

[cr what didn’t work] n*p
Dy, n*
n* DP

|
any; ¢ any; D’
~

ofi ¢ SC
—
DP Neg

I
the painting equipment —any-¢-
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b. Multiple Movement&deletion

CP
T

[cp what didn’t work] /\

Ct, TP

| 4 - _—— ~
(@ Iper gen num] Pne NegP
4 N
[Cp What Jnmeg’ \
I \ t@Nﬁg P \

'CP what didn’t work] n*p
N ,

\

Mlovement

w O\b~. any; gmny; D
odeletion of ¢ /sc\

the painting equipment-any-¢-

B8 BN TRAFADIBERICH 5B ERMITITEMETER~BH L 2iTH
b2, ZODEERNEK LFHIIR— TR TRRLRVWEDEENDL
Bfl~OMAEIMTOND, ZORELEICTESHEE~LERTHD WH £H
(what didn? work)iZB8IT 5, COLIC L CEHEEHREELBEIIET I TE
ERENEEIND, KIZG8D) TIXFEBHIC C 2 ORFHI~D ¢ FHEMALITD
. CP DIBEM~EEHTHD WHREADBBEI T2, 295 LTHRRMEL —BR
HRBERIC, BRENE-_EOEFEMEBEL, EXHLOBRMTIIEEH O
REAMNET LTV ALDlIREN D, SLEDOREEZRETS2). (59D sluicing 1
BOHE LITRARY, COPHIREICIRE SN, NPIBESHTHAIETH 5,
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4. WAERO—BIL
4.1 Neg-to-p #EAK AR —Moritz& Valois (1994)
FHITIX(S9)TRT 7 J > RFEICB T HETEF A% 5347 L7z Moritz& Valos (1994)
ERBLL . AR OSITICE SO IR ERIZATER D O B EERMA~ L LR T
DD ERIET D,
(59) Jules n’a parlé [pp & personne] ‘Jules hasn’t spoken to anybody’

Jules NEG-has spoken to nobody

(60) a. Movement of personne to Spec PP and Specifier-head agreement

Jules n’a parlé [pp pirsonnei panll

b. Movement of PP to Spec NegP; Neg’ is licensedt
NegP
—/\
* PP Neg’

] personnei/P\n\a parlé ~

\ a t]< Ipersonne i \

\ s R4
~ fr— - ~ L — —tl -
((59)-(60) Moritz& Valois 1994. 690-691)

Moritz&Valos i£(59) T/ KL NPI it ¢ S COARWVREEDEHRNBESNDD
LERTRIC, FEBAERIRIER & $0(60a-b)® LF WL RTL TS, (60a) THTEFM
DRETIIRERIDY, TE~BFAPBE T AL IC I E- T EmMER T— &
F%, 17 KIZ(60b)IZHV T LF His TIZIEBATER12(60a) CEEIC AR L - AT B A 2
BEREEHOEERIBE TS, TOBBRETELEB IR CEERENBLIN,
RREICE ERRRBPEENDLIC/RB, TIIATEOMA KRS~ F FTHE
HEREET B, (61)DIREL L T(62a-c) 3 %515,
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(61) ?To any of his older friends, he {never/*occasionally}shows his work.

(Kayne 2005:276)
(62) a. p-to-P inheritance;

[o*p ¢ [pp € [p to [asr P neg  any of his older friends]]]]

b. Neg-to-p inheritance;

[ovp § Neglprto-+plee [aep @ neg any of his older friends]( o tare]]]]

c. Neg-to-T inheritance, Top-to-T inheritance & Multiple movement

[plppTo any of4his older friends]{x,, top’[rehe [Nequ)quﬁ’er [ve shows his work pp]]...

(61)?> NP1 EROBAMFRE T 5 Di, (62l B W TERTEFAEZEH O ¢ 7
MERATE R (o)~ L KT H T & M, (62b) TERA F H)(any of his older
friends) & BTE RN & & ICBBIT 5, £7-FEC any BEEREEZEATVDD
BAFAEES~DERELBE T D, £, 33 HMTHATELISCELZD
REIIRBETHDOIRIZEE LY, BBICEERESRHI~L AL, (63b)
THREINTBABERANEEERML L BTN ENBH T 5, KX ZOEMEL L
THEX LD DI Z OBENT den Dikken(2006)8 57T 5 & 5 (CFEELBEHITH
D, FEELEMORH~OMEEREETSHXBRVATHS, "0k HiT,
LB RBRUERBED-ODOBH L LTEXDZZLIIADBTHD, Rl
TWHEBBOL 2o RERLDL D RBUERFEEL, YO L5 RIBELE TR
HABETZ2O0E-ED LAVRLEL, BRIFTILEBERH D,

4.2 Particle-to-Neg #kA& &% — §52(2005)

SHICAAREAEAH ) 2B0 L. BAFBOTEHER AR THHI LT
ETMEBERBE HICREFAN L EERE~OHA LV D N THRTE
BHMRIET B,
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(63)a.Q MEE-TEIZD? A (L@ oK), (f MTHE->THRE,)
b. TP

NegP 'II"
VP Neg o7
b B> Tk  [+neg]
[+neg] % (2 2005.112)

B (2005)i3(63a)% HiF b | UTFOXRTEMLERENA L TEK
SNTWVDILIZEB L, ZOERIZG3)25 LA LR L 5 ICEESHHRO =
DICEERESHBFEMICEEH EET~a ' —ah, BEENI3nHFEEN S,
BROFINOERT 5L BAEOREAHA b ICRTERMEN DTN T
B2 E~OMAREREB CHTEHEHRT A LTk, KR 2 CRIBEICA
BORIO L] LW REFREREEHBER~BHT 52 LR BEH
TohsZ L Thd, £57T2L,. BERBOSEEHHRICIIAENLBEIN K0
LTWBZ LR #EBEENBBICL > THFEHOBMENERR RSN S
TLERDIDEBLR, R, FROMERERLEHTSE, VAN LTFE
BTN OB EH~DADBITOND DI BREE TIIARICRETE S HLOT
ek, BESRFRE LT, BEN WH BBIBSEHE ShARAVBAREICB VT,
RUEREBZOFBTITLND /AT I —HOHEL VS AICOREEE B %
BRNLDERD, ERIDEZ 2R B L BEHMWRERIIBERE L HiEH
BRI > TEHBT TN LWV EREAKOBTBRIIRITELDEARB DL
BFREND, W ZITEFD b EBEEFEME~ DR ETRSIHT 08 F FTHEME I B
LT, SHELIBRFLTW Z 2 RBEL SR 3,
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5. k5E

AFE TIXEIC shuicing & OB EIIRAEBEBEZ B EL TEX/2H3, LLT(64a-d)Ic B
Hans,
(64) a. sluicing % ¥ < 5 JEITHFFE & L T Merchant (2001). Lasnik&Park (2003).

% LT den Dikken et al (2000, 2007)% B ¥ ¥ 7-%3, Merchant {Z iXHIB%
XORFHESREERIC L EEBEVERT HILEENH S Z & Lasnik&Park
OFEL U TITRHIEOMEER & LT EPP 2RE L TIWIiTRW
HEGLEET S Z L. den Dikken ef ol DRIRE & L T NPI B AI DR E
EHBEEZRETLOILERNHDZ L EHER L,

FEATRRFRIC L 4L 2 RBER OfiF R 52 L LT, Chomsky (2005a, 2006)D#EA
BROMERATHZ LT, CLEREI~D ¢ BHEOHMAIZE Y —
BEMEBES O DPBE L IRBERED WHES L O ZEOBEI SRR S
N3 EERT DI L TEERMGITERAE  JRE S, Merchant R R &
RRTE I, 3522 OEAMEIL EPP 2K EE TIT sluicing #EEZIRET
XLV H T Lasnik&Park OFIE A% bRR T 3,

den Dikken et al DM & ARRY 5 1- DIC 2 OMAE R EBELATCE
FBEEHLANNE TR L any OFFOTEERIT D ~DOMAKLEA T
R EHA~BE T 50, RO C-THARIRBEDEERE T OB
WTERWEER L, ZOSHIESILICEBLS R, EELBERY
NPl BSHTORFATCERVHARHERTE 1,

7TV ABORBRAMOBRN L, BEBILRT HAIEFI LT ELM~D
AR ICE LTI AR COSTERILROFREEL RRT S5 b0 L
rote, EREROLST L, EEHBE L OBEMENS, BRERED
e ED X D RIBRERE TRE AT 2012 BEOFRICANR
G oF B EEREOBGICEAL TE LR 2MENSLET
BB s, Fo, BARERELEA (b1 & sluicing & & O
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BEBESR 2 MRGIE L 72 FE R, RELFAD O B EH ~ DA ER ST OB H 7T
AW R2 BB TR SR W FHEERAPEL 2 OFRELA
POREBERPAEREBET I LZOLOIIH L TRITOLHH
‘Ehl,
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4

1 Z OEREDIBFEIE Lobeck (1995) D(i)DBRICHE S, EWMBTEZROIL, FHEHOEL
—HBIRIZH 2 EEHOHBOALTH B,
(1)aleYPlx X[2ZP]]  bleYPlx XfwZRi (ST 2005.109)
(1 )DIETEL YP & TEH X L BMERANET L, RIC(1 by TS ZP LT IX &
AEETHLIILEERL., AETL—EBELTIOHBBEAER LTV,

2 den Dikken et al (2000, 2007)D % TR & BB ORT HELIHE G F— D FERE
(EEHEEIC L VBN A LD EEZTHOEN TS RICERE LV,

8 Ross(1969)iX(i N L T HBHE DI & sluicing #iE & O MEMEZ LB LTV D,
(i )44 (The Left Branch Condition)
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a. *Iknow that he must be proud of it, I don’t know how he must be proud of it.

b. *I know that he must be proud of it, I don’t know how. (Ross 1969. 276)
FRTREZE IO ThORIK G sluicing i TIIER L HETREEREI LV OICH LT
(1 DYDEBRMFIZ OV TIRIEIEN TH D, T DA Lasnik& Park (1993)D EIRIZI 5
bONEE L LTAETRAHIKH & DBEE Y &% T den Dikken er al(2000, 2007)> 3BT

&% sluicing HHEOBIRM 2 R4 5 ODBEME TIINTE TE v,

1EHITBEEOI L suicing #xE & D BBEMEICEI LT, Boeckx (2007)i&(1 )DEAR - 27
FTERICH L TRIREVWBEL LT3,

( i) Serbo-Croatian

Ivani  Marko ne znaju ...

Ivan and Marko neg know who what

a. ko je Sta kupid
who is what bought
b. *3ta je ko kupid

Ivan and Marko don’t know who bought what (Boeckx 2007.141)
(1a)TH LIS ko(who)AS Sta(what) & ¥ BV MEZBIZARE LG HIE AR SAeu & v 5 8
HEBRIT(1 )OS TIHEE T 5 Z L BRARETH B, WIZ(i)2hE 5,
(ii ) A: Somebody bought something, but

B:a lvani Markone znaju ko ta
Ivan and Marko neg know who what
b. *Ivani Markone znaju $tako
Ivan and Marko neg know  who what (Boeckx 2007.141)

(i B - )P RAERETH B T & A5 sluicing TARKZ 330 T ko(who)7S Sta(what) & 0 &\ M B
AR L2 iz 5720, K o T sliicing #8E T b B S RIMEE R TH S =
LMOARETHIZ Ross DBEBEE R, BEORFISEIHRINAHE L OB
REITONDZLBDN D, Boeckx DHEFEAEF T 2 ELIZBLTRHIE 12425
Boz L,

SENEE forget IZIXBFERBHRBE EN TV T NPIany) S BEICRBT S TS L £ 2 508
& Tdh DA LLUT D Progovac (1994)DFIHE X H B,
( i )*Mary forgot anything. (Progovac 1994.123)
AR TIX(L)DOHEIEREICEL T, that BiDBRE LRV TESMENM~L BB - L
BARETHINRBIBRICARENTLEINLTHD EEL B,

6Chomsky (20052)i 351 5 R —RBOBEY & i3(i Wi )OBBHRELE TN D,
(1i)a. Agree;C [T [ who [ v* [ see John ]]]]
b. who; [C [who; [T [ whoy [ v* [ see John ]]11]
c. who; [C [who; [T [ whey [ v* [ see John ]1]]] (= Who saw John?)
(ii)a. Agree;C [ T [ who [v arrive 1]]
b. who; [C [who; [T [[ v arrive whoy J11]1
¢. who; [C [whe; [T [[ v arrive whey ]]]]] (=Who arrive?) (( i )-( ii )Chomsky 2005a.15))
(1)T v idBFEJohn) & —ET 5, T0O% C-THALZRCTEEHTHS TIHAETHS
who 25 & £iTD, £ORRE—HEHEME, MRELHLEANBEEEINT &~ L7~ who ®
AE—FHEEND, ZOBRERIEHEE(EORELREETH D, ZOEZ IIRET
LERUSRIDOIRE THEHREMCIEST 2 WHREAHRINDBE L #ET 5,
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7 Chomsky (2006) TIXERENF D IRBNFRE LMK T O ERERBL IO R HUEERD
H—ILZEI»o TN 5D,
( i )a~ [V‘P(P[Causcl"‘ [Cause CAUSE[VP V NP ]]]]

b. [v'l’(P[CauscP"[VP VNP ][Cause CAUSE‘E&W‘WH]

¢. [vep CAUSE[causeps[ve V NP J[cause fam-W-2R11] (Chomsky 2006.18 )
BN DI ¢ 13 CauseP D EEIRIC & THEUEEZIT, FERAOLOBFEM2ERE
BT 5, BRI OBEEIMEROBEKREEBINIOL ) BREXIAROTEHICNT
BEXEFETDHHLDOTHD, EFLIZDK D 7%2%E XIS Postal(1974). & D VN Lasnik&
Saito(1992) & = & % Raising to Object DMK L THERTE I LD E LA O L S,

8 Sluicing HiE TIX/AeWVBH O( 1 W2 TN ER LW,
(i) They can’t figure out who she doesn’t meet anyone for dinner.
(ii ) a.[cp who [1p she doesn’t meet anyone for dinner]]
b...[ve figure out .[cp Who [7p she doesn’t meet anyone for dinner]]]

(IR R AT v 7HRCHBEORRANRER S, EORATNPIARBAENS, £
D% who BHFE S, X DLITHERFHE L L TEHEBF(figure ou) XA EIND, o7
TRA/BR(H a-b) 2R TR END, Lo THEBTO sluicing BEIRE & 2725 KX WH
ARE L L L Vo EEARITER LRV EANKE L,

SAFRDSIMTIL(1 a-d)DFEEIEA BERRT 2 Z L RATRETH B,
(1 )a.*[Buy any record]; she didn’t #;.
b.*Anything ; has nobedy done 4.
¢. *[Whose story about anything); does John not like?
d. *It’s anyone’s picture ; that no one likes 4. (Takano 2003.521)
(i a-d)iE2 T THREITIS T 5 4 5752 (she, nobody, John, no one) 3 M ET B 7= b & TH—
EFEEEIREEINTND, BAROSITITE THRENS & —BRERRRICOH Shdhid
RBERVDTEDR(] a)DBIEA]. (ib), (1d)DAFE. (ic)D WHRBIZ—EHRMES
Wiz S PR ROICARICE VT NPL O sluicing BE TR ON DT ERMENKZET 5,
10/ R D & BIAY 1 FiE (dynamic antisymmetry) # R 5. SV 5 & PF LOBEREEH<
7= BB L EEN T B H1E L LT Moro(1997,200002 B8R = &,

1221 26 H B Hd72 & 512 Chomsky (2006)i2884 F4) & &3 & OWATHEE ER LTI
W5 G OOBEA TN LR ESMB A 20, KRR THRBEFROEERVELRET
B2, B L OWITHEEERD D IENY TR ELERBEOTERMEORITEERIT B
BTHD,

220 L) REBERAAICLIBERSEET DLWV I ERIET 7V RABILR -T2 O TILR
VY, Boeckx (2007)/XZE3ERTBFIEE A (1 )DL D ILEE LATEFARERALEBAL TV 5,
(1) e p° [er P
(ii ) a. Peter was talking with someone, but I don’t know (with) who.
b. Who was talking with?
(iii) a. Anna hat mit jemandem gesprochen, aber ich weiB nicht, (mit) wen.
Anna has with someone spoken, but I know not, *(with) who.

b. *Wem hat sie mit gesprochen? (i) - (iil) Boeckx 2007.141)
WHHBBIO S &, HEICHBRRZEIIFESNA IO L M V() TEFES L
Ve ZOERIRFAVETREREBVATBFAOHBICATLES PPHRETHITLDE
RBEEHLFSLRVA, BECIEME2ENBFRAME(1 )P H D DB FERD
HERUE~DEEHLBFINIDOELIBHLFERBRICRD LV D,




Sluicing 1231 2 k&R DT 65

BARTOGINEAT. (1)& LTHEB)E L0 RER(pro predicate) & FAV V7= 53471288 L Tt den
Dikken (2006)A3;RHEHI Tdr 5,
(1) 7To any of his older friends, he {never/*occasionally}shows his work.

(i ) [top[pp To any of his older friends]i[rop top°[ip [rp Null pro-PREDICATE]
[ he I’never(yp p [ve Shows [we his work[g: e T]]...

(1)D NPLERDOBRHAMBWRETH 201, BB ERICBRaGoZREAER L, =
BLAEERIZ AR T 2BENLMBERGL HBEOEHFHEHR L TVWANLTHS,

LB EPP BSEFET 5 & 5 F3RICH L Tt Haegeman& Zanuttini (1991)0F 7 5 <

ERE RN T 5,

(i) West Flemish
a. ...da Valére niemand nie kent.
that Valére nobody not know
b....da Valére  nie kent niemand.
that Valére not know nobody

(ii) da Valére [negp niemand; (+neg) [neg’ Ni€ [Neg' Pneg [ve kent £]1]]
(( 1 )-(ii ) Haegeman & Zanuttini 1991:235)

Haegeman & Zanuttini (1991)i3 % E IR~ BT E OEROIEIZ T EHHR OB 823K
PNDIPEDIURIFL TOBEERLTWD, M1 )DESICE HI38(niemand)AS & E EhHE &
HWABET O L THEH D EPP M1 a) DT EARA AT ERIZAY  BEIA2VB I
ZETE( bELTHREND, SO LIZHEE T EBREMNARBBIOL L5 F B A X
NBTEZERL TS, EHITEDQ00S)DERLEEES 54 B A3EL EPP R OSETEH B

IRUEIZRD,
(+AHH IS 23 EIFRREZESCRA(2007 48 6 A 30 B)TO DHRERERHICMERS
ELELDOTHD,)

4

“that Valére doesn’t know anybody.”

“that Valére doesn’t know nobody.”
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