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(1)Dependent tag questions

a. Sharon could probably pull a muscle doing that, couldn’ t she?

b. Mr. Nelson usually smokes opium before class, isn't it?
(2) Invariant tag questions

a. Sally can’ t come because she’ s busy cleaning her dungeon, right?

b. Ron will be here soon with the crackers and spreadable meat, yeah?
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(3) a. What did she start on, was it nine or eight?

b. What does he do to you, that’s so nice?
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(5) Usted abrié la caja, éno? (You opened the box, didn't you?)



